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DEDICATION 


THIS BOOK IS DEDICATED TO MY BELOVED LORD RAM 


I dedicate this Book to Lord Sri Ram who is my dearest of dear, most beloved, the 
essence of my life and being, and for whom, and for whose pleasure, and on whose 
behest, and on whose divine mission, this book is dedicated. 

Nothing that I write is of my own creation. It is the Lord who is getting it done. 
So I deserve no credit. However, being an ordinary man like the rest of us, I may have 
committed errors, and for those I beg forgiveness. I hope this book will help to continue 
the great tradition of singing the glories of the different aspects of same indivisible one 
Divinity in order to meet diverse needs of the Soul, the Spirit, one such being to find 
peace and happiness amidst the surrounding turmoil of the world by being able to spend 
some time in the thoughts of the Divine Being, the same ‘Parmatma’, the same Lord 
known by different names in different tongues. 

I submit this effort at the holy feet of my beloved Lord Ram, and surely also to 
Lord Hanuman who was very dear to the Lord and an incarnation of Lord Shiva himself, 
with this humble little prayer that comes to my lips: ‘Lord God; Glorious and Blessed be 
Thy Name. I yield Thee my most hearty thanks and reverential gratitude that Thou hast 
given me the honour and the privilege and the opportunity to serve Thee and fulfil Thy 
desire to spread Thine Good Word for the good and welfare of the human kind through 
the Books Thou hast got written through these humble hands of mine. And for that mercy 
and graciousness of Thee, I shall ever and for ever remain Thine grateful and thankful 
and obliged.’ 

I hope the reader will find my book useful and interesting. Since English is an 
international language, this book will help the English speaking world to access this 
masterpiece of classical Indian scriptural text. 


“He leadeth me! O blessed tho't! 

O words with heav'nly comfort fraught! 
What-e'er I do, wher-e'er I be, 

Still tis God's hand that leadeth me!” [A Hymn] 


Ajai Kumar Chhawchharia 
Author 


The Epic Story of Lord Ram’s Marriage with Sita 


{ Narrated entirely in English from Goswami Tulsidas’ revered devotional classic “Ram 
Charit Manas”, and his other 3 books, viz. “Janki Mangal’, “Ram Lala Nachu” & 
“Geetawali’, as well as sage Veda Vyas’ rendering of the story in “Adhyatma 
Ramayan”. } 


(Original Text, Roman Transliteration & English Exposition with Elaborate Notes) 


PREFACE 


In this book we shall read the eclectic story of the marriage of Lord Ram with Sita. This 
marriage was a formalisation, from the perspective of the gross visible world, of the 
union or coming together of two stupendous invisible forces of creation, viz. Brahm, the 
all-powerful Supreme Being represented by Lord Ram, and his cosmic dynamism known 
as Shakti represented by Sita. 

This union was needed to neutralize and weed out evil forces, represented by the 
cruel demon race, from the surface of the earth so that the rest of the living world could 
live in peace. 

Lord Ram was an incarnation on earth as a human being of Lord Vishnu who is 
the macrocosmic form of the Supreme Being known in the Upanishads as Brahm. Sita is 
a manifestation of goddess Laxmi, the divine consort of Vishnu and the patron goddess of 
material prosperity and wealth that Vishnu needs to take care of this visible world 
dependent upon material things for its sustenance. 

For the purpose of our narration we shall read exhaustively from two excellent 
sources who have expertly described this story. One is the famous saint-poet Goswami 
Tulsidas, and the other is the renowned saga Veda Vyas. 

Tulsidas has elaborately narrated this eclectic story in the following books—(a) 
Ram Charit Manas, Baal Kand (Chapter 1), from its Chaupai line no. 1 that precedes 
Doha no. 206—till Doha no. 361 at the end of this Canto; (b) Geetawali, in its Baal Kand, 
from verse no. 1/47—till verse no. 1/110; (c) Janki Mangal; and (d) Ram Lala Nahachu. 
The full English version of these last three books has been uploaded by this humble 
author for free download on his website mentioned at the end of this preface. 

The other excellent source we shall read is Veda Vyas' classical narration known 
as Adhyatma Ramayan in which the story of Lord Ram's marriage is narrated in Baal 
Kand (Chapter 1), from Canto no. 4—to Canto no. 7. 

In order to make the present book exhaustive and a comprehensive text in English 
that tells the divine story of Lord Ram's marriage with Sita in its entirety, all the above 
books have been included in our narration. The full original texts in Hindi and Sanskrit 
are quoted, followed by a detailed exposition and related commentary in English. Special 
treatment is accorded to Tulsidas’ “Ram Charit Manas"—which forms Part-1 of this 2- 
part book—because, in due course of time, it shall be included in an elaborate English 


exposition on this great and unparalled magnum opus of Tulsidas on which I am working 
at present. In fact, “Ram Charit Manas” is one classic in Hindi that is revered and given 
the same respect as the ancient Purans and other holy scriptures. 


This Book titled “The Story of Lord Ram’s marriage with Sita” is divided into 2 Parts: 
Part-1 has the story of Lord Ram’s marriage with Sita as narrated in Goswami Tulsidas’ 
epic classic famed by the name of “Ram Charit Manas”, and Part-2 has this magnificent 
story as it is narrated in the rest of the books of Tulsidas, viz. “Janki Mangal’, “Ram Lala 
Nahachu" and *Geetawali", as well as in the story of the Ramayan narrated by the 
legendary sage Veda Vyas in his great classic known as “Adhyatma Ramayan”. 


Now, let’s have a brief overview of the contents of this Book titled “The Story of Lord 
Ram's marriage with Sita". It is divided into 2 Parts as follows: 


Part-1 has the story of Lord Ram's marriage with Sita as narrated in Goswami Tulsidas’ 
epic classic famed by the name of *Ram Charit Manas", and Part-2 has this magnificent 
story as it is narrated in the rest of the books of Tulsidas, viz. “Janki Mangal’, “Ram Lala 
Nahachu" and *Geetawali", as well as in the story of the Ramayan narrated by the 
legendary sage Veda Vyas in his great spiritual classic known as “Adhyatma Ramayan”. 


Part-1 has an elaborate analytical exposition in English of Ram Charit Manas, which in 
the course of its narration tells us the eclectic story of Lord Ram's marriage with Sita in 
great detail, highlighting many of its aspects that miss the eye, and which require a lot of 
analysis and reading between-the-lines to discover. It's a great reading experience, and a 
journey of learning and exploration. 

It chronicles the events in great and fascinating detail from the very beginning, i.e. 
from the time sage Vishwamitra arrived in the court of king Dasrath of Ayodhya seeking 
Lord Ram to be sent with him to his hermitage—till the end of the story when the 
marriage party returned back home to Ayodhya with all the four grooms (i.e. Lord Ram 
and his three brothers Laxman, Bharat and Shatrughan) and their beautiful brides, the 
celebrations in the city and the atmosphere of euphoria and revelry that lasted for many 
long days thereafter, and finally, the departure of the guests in due course of time. 


Part 2: This is divided into 4 Sections as follows:- 

Section 1 has the entire text of the story from Tulsidas' classic narration of the 
event in his book titled “Janki Mangal”. 

Section 2 similarly consists of the entire text from Tulsidas' short book called 
“Ram Lala Nahachu". It pertains to a specific ritual known as “Nahachu” in which the 
groom's hairs and nails are trimmed just before the actual marriage ceremony. 

Section 3 is a wonderful and elaborate narration of the story from “Geetawali’, an 
exquisite ‘Book of Songs’ in which Tulsidas has written the story of the ‘Ramayan’ (the 
story of the life and times of Lord Ram) using the pattern of writing of verses that are set 
to different *Ragas' (notes, tunes and modes) of Indian classical music so much so that 
the story of Lord Ram's marriage with Sita acquires a magical charm and a special aura 
of divinity around it as it can now be sung melodiously to the various tunes of Indian 
classical music with a liberal dose of devotional quotient infused in it. 


Section 4 presents to the reader a different take on this story from “Adhyatma 
Ramayan”, an ancient classical composition in Sanskrit by the legendary sage Veda 
Vyas. It deals with this story with a different perspective and tells the reader many facts 
not dealt with by Tulsidas. 


Taken all in all, it’s an exceptionally charming story that captivates the mind and the 
imagination of the reader, and holds him or her in its thrall. It’s a wonderful and rare 
collection of eclectic classical texts that will give the reader an opportunity to enjoy this 
story from different perspectives. 


This book of ours is an elaborate analytical exposition in English on all these five great 
classics that are cited in it, and in the course of its narration tells us the eclectic story of 
Lord Ram’s marriage with Sita in great detail, highlighting many of its aspects that miss 
the eye, and which require a lot of analysis and reading between-the-lines to discover. It’s 
a great reading experience, and a journey of learning and exploration. 


Great deal of effort has been taken by me, to the best of my ability, to explain the original 
texts of these classical books in simple English, along with elaborate notes and references 
so that the reader can understand the story better and delve deeper into the subtle and not- 
so-apparent meaning of the texts. I am sure that this Book would be enjoyed by the 
readers who will find them entertaining as well as informing. 


Whatever I wrote was a divine inspiration, and honestly I say in all sooth that I have no 
right to claim any sort of praise or honour for writing them, for the real ‘author’ of these 
books was Lord Ram himself, and I believe it in the core of my heart without any show 
of pretention of modesty, with me being merely a pen moving to fulfill the Lord’s wishes 
and mission! Say, what claim for fame and honour and praise can a ‘pen’ have for any 
piece of writing, for all the credit surely goes to the ‘writer’. Still, since in this physical 
world such subtle and sublime feelings and thoughts and understandings are difficult to 
comprehend and accept in practical terms, I must make it plain that as I am a humble and 
ordinary man with no scholarship or expertise of any sort, there are fair chances that 
many errors of omission, commission and oversight may have crept in these books 
inadvertently inspite of my diligence and efforts, and for them I pray that me esteemed 
reader would overlook them and excuse me for my errors and shortcomings. 


Remember: ‘Sweet Nectar’ will always taste as sweet and heavenly, and it is as 
rejuvenating and reinvigorating as it can ever be irrespective of the cup in which it is 
served and the person serving it. 


I offer this book to my dearest and most beloved Lord Ram as a token of my humblest of 
service to him. It is not only to enable the world to read the Lord's divine story that I 
endeavour to write in English, but it is also to thank the Lord that he enabled me to write 
about him in this language. Be it noted that I am writing this book as a means to purify 
my own self and my writing, spending my time in rememberance of the Lord that fills my 
mind and heart with joy and a sense of fulfillment, and as an expression of my love and 
affection and gratitude and thanksgiving to the Lord who has done so much for me and 


taken care of my well-being like a doting father who goes out of his way to protect and 
take care of his dearest son. 


Finally, I must thank Sri Somil Bharti of Vrindavan who has done a commendable work 
of doing for me the Roman Transliteration of the original Text which is in the language 
known as “Avadhi’, a local dialect which is a variation of Hindi as it is spoken in the 
region of Ayodhya where Lord Ram was born. 


Amen! 


Prepared and presented by: 

Ajai Kumar Chhawchharia. 

Full address of Author—36-A, Rajghat Colony, Parikrama Marg, 
P.O.—Ayodhya, Pin—224123 
Distt.—Faizabad, U.P. India. 

Mobile: +919451290400, +919935613060 


Website: < www.tulsidas-ram-books.weebly.com > 
Email of Author: (i) < ajaichhawchharia@ gmail.com > 


(ii) < ajaikumarbooks @ gmail.com > 


Archive.org: https://archive.org/details/@ ajai_kumar_chhawchharia 
Facebook ID < www.facebook.com/ajaikumarchhawchharia8 > 
Linkedin: www.linkedin.com/AjaiKumarChhawchharia 











Date—15" April, 2016. 
Place: Ayodhya. 
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The Epic Story of Lord Ram’s Marriage with Sita 


{ Narrated entirely in English from Goswami Tulsidas’ revered devotional classic “Ram 
Charit Manas”, and his other 3 books, viz. “Janki Mangal’, “Ram Lala Nachu” & 
“Geetawali’, as well as sage Veda Vyas’ rendering of the story in “Adhyatma 
Ramayan”. } 


(Original Text, Roman Transliteration & English Exposition with Elaborate Notes) 


INTRODUCTION 


A brief background and outline of the story 


The Background—The cruel demons were tormenting all the creatures on this earth. 
They had even conquered the gods in the heaven. To get rid of their tyranny, sages and 
Mother Earth approached Lord Vishnu, the cosmic form of the supreme Lord, to give 
them succour and protection. Vishnu assured them he will come down to earth as a 
human being and kill their tormentors, the demons. 


The Story—Thus, Vishnu manifested himself as Lord Ram by taking birth as a son of 
king Dasrath of Ayodhya. Dasrath had earlier done severe Tapa (penance and austerity) 
in his previous birth as king Manu. In that birth, Manu’s wife was Satarupa who became 
Kaushalya in the present life. The couple had wanted Vishnu as their son. So, Lord 
Vishnu fulfilled their desire by becoming their son known as Lord Ram. 

Meanwhile, Lord Vishnu’s eternal divine consort, goddess Laxmi, revealed 
herself as Sita, and therefore it had to be arranged that Vishnu and Laxmi could come 
together as human couples also in the form of Ram and Sita. While Ram was the son of 
Dasrath of Ayodhya, Sita became the daughter of Janak, the king of Janakpur. 

This story ‘Janki Mangal’ describes the divine union of Lord Vishnu as Ram, and 
goddess Laxmi as Sita as husband and wife in their human forms. 

Since the almighty Lord Vishnu had taken a human form, certain obligations had 
to be met in order to comply with the laws of Nature and creation that deal with life in 
this mortal world, because the creator of cosmic laws cannot violate the same laws that he 
himself had created for his own creation if he wanted to maintain order in this creation 
and expected others to adhere to the laws of Nature and creation. It would be ridiculous 
and incongruous to expect the Lord to violate his own laws. 

So it was maneuvered by divine mandate that a sage named Vishwamitra would 
take Ram to protect his fire sacrifice from being defiled by demons, and once this is 
accomplished an invitation would come to the sage to attend the marriage ceremony of 
Sita at Janakpur. Naturally, the sage took Lord Ram and his younger brother Laxman 
along as a sight-seeing tour of a new country just like modern-day boys are taken on a 
holiday outing by their school teachers. 
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The three—the sage along with Ram and Laxman—were warmly welcomed by 
king Janak. The king was absolutely swept off his feat when he saw the two handsome 
princes, and his heart told him that Ram was the fittest candidate as a groom for his 
daughter Sita. But there was a hitch. It was that the king had already made a stern vow 
that anyone who would lift the bow of Lord Shiva that had been kept with him from some 
ancient time would marry Sita. This vow became the fish-bone in his throat. 

Janak had invited all famous kings and princes of the time to attend this bow 
ceremony and try their hand at lifting it so that Sita could be married to them. Actually, 
Janak had wanted a valorous and strong young prince with a powerful personality to be 
his son-in-law, and this was the test that he devised for the purpose—because it was not a 
joke to play fools with Lord Shiva’s bow. 

Meanwhile, Lord Ram and Laxman took the permission of sage Vishwamitra and 
went on a sight-seeing round of the city of Janakpur. The entire city erupted in joy and 
was enthralled at the magnificently charming sight of the two brothers meandering 
majestically through the streets of Janakpur. The citizens, young and old, longed to see 
Ram as the royal groom, and all of them with exception prayed to Lord Shiva to fulfill 
their wishes. While on this sight-seeing tour, Ram and Laxman also happened to enter the 
royal gardens where Sita had incidentally come to pray to goddess Parvati, the divine 
consort of Shiva himself. When she saw the Lord she was completely bewitched and 
decided in her heart that she will marry Ram. But again the stern vow of her father and 
the horrible ignominy that would come to the immaculate reputation of the family known 
for righteousness, probity and decorum by being bold enough to openly declare her love 
for Ram made her extremely depressed and worried. She however prayed to goddess 
Parvati to make things happen in such a way that she would be married to Ram alone. 

Now we see two prayers were working in favour of the marriage of Lord Ram 
with Sita—one was the prayer of the citizens, and the other was of Sita. Come to think of 
it, even Janak might have prayed silently to Shiva to maneuver things subtly and politely 
in such a way that Sita could be married to Ram and his honour could still be maintained. 
Not only the king but his queen, the mother of Sita, too prayed to Parvati to make this 
happen. 

When the D-day arrived, a huge crowd gathered at the venue of the bow 
ceremony. All eyes were focused on Lord Ram who sat along with his brother Laxman 
and sage Vishwamitra on a special throne king Janak had arranged for the sage. When 
Sita appeared on the stage, some wise kings decided that Ram was a fit candidate for her, 
and so abstained from attempting to lift the bow. But of course there were others who 
became greedy and passionate when they saw a beautiful princess whose beauty was 
unmatched in this world. The sober kings tried to dissuade them from being foolish and 
greedy, but as expected they wouldn’t listen. In fact, instead of waiting for their turn 
patiently, they jostled with each other as they feared that the man in front would lift the 
bow and deprive others of the chance to marry Sita. So everyone wanted to be the first to 
lift the bow! 

As it finally transpired, all failed to move the bow, and sat down dejected with 
low faces in utter humiliation. Janak was dismayed and he openly rebuked the assembled 
kings and princes, calling all of them impotent and weak. It was then that the chance 
came—sage Vishwamitra asked Ram to do what was destined. On his instructions, Lord 
Ram not only lifted the bow but broke it into two as he bent the creaky bow to string it. 
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The sky and the earth erupted in jubilation. There was a thunderous uproar of 
praise and musical instruments. It appeared that this was the best moment in the lives of 
all creatures who lived in that era. 

Message was sent to king Dasrath to come with the marriage party and witness 
the marriage of Ram and Sita. The marriage was formalized with great pomp and 
pageantry. Lord Ram’s other three brothers, i.e. Laxman, Bharat and Shatrughan, were 
also married in the same venue with a sister and two cousins of Sita. 

The thunder of the breaking bow meanwhile reached the ears of another sage 
named Parashuram. He was a stout devotee of Lord Shiva and a warrior sage. He thought 
that someone had insulted Shiva, so he picked up his battle-axe to punish the arrogant 
fellow who had the temerity to commit such a crime, and rushed towards the marriage 
venue. Brimming over with anger and wrath, he confronted Ram and Laxman with vitriol 
pouring forth. Lord Ram however kept his calm and dignity, and finally managed to calm 
the angry sage who realised that Ram was not an ordinary human prince but the divine 
Lord Vishnu himself who is worshipped by the whole world. So the sage asked Lord 
Ram for forgiveness and went to the mountains to do Tapa (penance). 

So, Lord Ram married Sita, and the marriage party returned to Ayodhya to 
rousing reception. There were celebrations and festivities galore in the city that lasted for 
many joyful days. Finally, the guests took leave of king Dasrath and went back home, 
carrying with them fond memories of the wedding of the four brothers, Lord Ram and his 
three siblings Laxman, Bharat and Shatrughan. 

Sage Vishwamitra was however persuaded to tarry a little while longer at Ayodhya, 
but after a long time he too took leave and went back to his hermitage with his heart 
brimming with sweet emotions and overwhelmed with love and affection, and his mind 
submerged deeply in the thoughts of the pleasant events that had unfolded. The sage 
thanked his good luck and meritorious deeds that he had done in his life that had made it 
possible for him to be instrumental in bringing about the divine union of Lord Ram with 
Sita. 
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The Epic Story of Lord Ram’s Marriage with Sita 


[The story of Lord Ram’s marriage with Sita as narrated in Goswami 
Tulsidas’ epic book “RAM CHARIT MANAS”, Baal Kand, from Chaupai 
line no. 1 that precedes Doha no. 206—to Sortha/Doha no. 361. 


Full Original Text, Roman Transliteration & detailed English exposition 
with commentary. ] 


Part 1: 


dio. ae Wa ata Herd me ania Hert Gg WA UIS I$ I 


caupa’. 
yaha saba carita kaha maim gā'. agili katha sunahu mana la^. 1. 


The story of Lord Ram from his birth till the time he grew up to reach the age of 

adolescence has been narrated (sung) by me till now. Whatever happened next will be 

narrated by me now. Please pay attention to it. (1) 
[Note—The primary narrator of Lord Ram's story is Lord Shiva, and he is telling the 
story to his consort Parvati when she expressed her eagerness to hear the Lord's divine 
story from beginning to end. Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 
2 that precedes Doha no. 107—to Chaupai line no. 3 that precedes Doha no. 110. 

The episodes relating to the arrival of the learned sage Vishwamitra to take Lord 
Ram and his brother Laxman with him to the forest to protect his fire sacrifice from being 
defiled by demons, and the subsequent events when the sage took the two brothers to 
Janakpur, the city of king Janak, the father of Sita, the breaking of the strong bow of 
Shiva by Lord Ram that culminated in the marriage of Lord Ram with Sita, and also of 
his other three brothers Laxman, Bharat and Shatrughan with Sita's sister and cousins, 
and the final celebrations at Ayodhya, the capital of Lord Ram and his father Dasrath, 
constitute the second part of the narration. It is in answer to the Parvati's fourth query— 
‘please tell me how Janki (Sita) was married to Lord Ram.’ Refer: Ram Charit Manas, 
Baal Kand, 1“ half of Chaupai line no. 6 that precedes Doha no. 110. 
Tulsidas has stressed that one should listen to the divine story ‘with attention’. 

Obviously, if one does not pay attention one would not enjoy the nectar that it contains. 
For instance, when one enjoys the taste and smell of the food served, the body digests is 
better than when one eats with disgust and forcefully just to fill his stomach. Tulsidas has 
said that “those who sing the episode of Lord Ram’s marriage with due devotion, 
affection and attention will always have auspiciousness and joy in their lives—because 
the glory of Lord Ram is inherently a provider of happiness and bliss as well as the best 
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of spiritual virtues one can expect to possess.” Refer: Ram Charit Manas, Baal Kand, 
Doha no. 361.] 


Rea ne A tart aè fates qe areata smit t 3 ul 


bisvamitra mahamuni gyānī. basahim bipina subha asrama jani. 2. 


There was a great learned sage named Vishwamitra. He lived in a hermitage in the forest 
as that place was auspicious, peaceful, serene and generally compatible for his spiritual 
pursuits. (2) 

[Note—Sage Vasistha, the royal priest of the kingdom of Ayodhya, had himelf praised 

the glories of sage Vishwamitra in full court in Ram Charit Manas, Baal Kand, Chaupai 

line no. 6 that precedes Doha no. 359. 

Vishwamitra was a great sage and a leader of other sages who lived in the forest. He 
was a ‘great sage’ as well as a ‘Gyani’ as he had learnt to practice self control over his 
senses; he had conquered anger and desires; any kind of sorrow or misery never disturbed 
his peace of mind and heart, nor did the sage had any wish for worldly pleasures and 
comforts. 

The word 'Gyani' means one knows; who is self-realised and knows the truth of 
everything. He is a man of wisdom and erudition. People look towards him for guidance 
and example. He had done severe Tapa (austerity and penance) which entitled him to 
attain the stature of a learned Brahmin though he was born as a Kshatriya, the warrior 
class. 

His name is very remarkable. “Vishwaa-mitra’ has two connotations. One is that he is 
a friend of the whole world (Mitra = friend; Vishwa = the world). Another meaning is 
that his communion makes a man dispassionate and detached towards the world and its 
material charms (Vishwa = world; A-mitra = to be unfriendly towards). A person who 
keeps his company realises the futility of this mortal world and its transient and 
perishable nature, and therefore develops detachment from it. 

His hermitage was an oasis of peace and had a divine aura about it. The area was 
known as 'Siddha-shram'—the place where mystics and hermits lived. It was located in 
the geographical area known as Buxar in Magadh that falls in modern-day Bihar state of 
India. It was here that Lord Vaaman, the dwarf mendicant form of Lord Vishnu had once 
lived. Sages and hermits always lived in those parts of forests that were compatible for 
their spiritual pursuit. These places were usually away from the hustle and bustle of city 
life, but at the same time were well endowed with the basic necessities of life such as 
water in the form of rivers or lakes, abundant fruit trees, greenery and rich vegetation. 

Regarding his lineage, the sage has himself told Lord Ram when the latter enquired 
about his family line that “there was a great king named Kush who was the son of 
Brahma, the creator. He had four sons. The second son was named Kushnaabha. He had 
done a fire sacrifice to get a son. This produced a famous son by the name of Gaadhi. He 
was a very religious man. Vishwamitra was his son. Since the sage was born in the clan 
of king Kush, he is also known by the name of Kaushik." Refer: Valmiki Ramayan, 
1/33/3; 1/34/1, 5, 6. 

Vishwamitra further told Lord Ram “my elder sister was named Satyawati, and she 
was married to sage Richeek. She went (ascended) to heaven with the physical body. A 
great river is named after her; it is called Kaushiki. My natural habitat is in the valley of 
the Himalayas, but I came to this particular place for doing the fire sacrifice." Refer: 
Valmiki Ramayan, 1/34/12. 


Earlier his name was Vishwarath, but when he had attained the exalted stature of 
Brahm-rishi, i.e. the level that is equivalent to Brahma, he began to be known as 
Vishwamitra. 

There is an interesting story regarding his birth as narrated in Bhagwat, 9/15/8-9, and 
Vishnu Puran, 4/7. The story in brief is as follows— 

Once, Satyawati and her mother approached sage Richeek with a request to provide 
them a herbal concoction that will help them get sons. Richeek sanctified two helpings of 
porridge with son-begetting Mantras, and gave each of them one helping with clear 
instructions that they should eat the one given to them, and not mix things up. Then the 
sage went away to take his bath. The jealous mother thought that the sample of porridge 
that the sage gave to Satyawati was better and more powerful, she prevailed upon her 
daughter to swap the samples with the argument “Daughter, everyone likes that his own 
son be better, and no one is interested in the brother of the wife. So, take my sample and 
give me yours, because my son will have to look after the whole world as he would be a 
Kshatriya king, while you are the wife of a sage (Richeek) and so your son will not 
require the powers and majesty that are needed to take care of the world. As a sage’s son, 
he will be contented with leading an austere life of Tapa and Yoga.” 

So, the mother and daughter swapped the porridge. When Richeek came to know of 
this, he was very upset and accosted his wife Satyawati, telling her that she has done a 
very inappropriate thing. Now, her son would be a great warrior, and her brother (her 
mother’s son) would be a renowned sage of the stature of Brahma-rishi. When Satyawati 
pleaded with him to forgive her, the sage told her that now it cannot be rectified. 
However, though her son would be a brave warrior, the grandson would be great sage. 
Meanwhile, her mother’s son (her brother) became a great sage though he was born as a 
Kshatriya because his father was Gaadhi. 

Vishwamitra was an angry man; he used to curse fluently. He had a hundred sons. It 
was he who had tested king Harishchandra’s steadfastness for truth and vows. 

He had great mystical powers so much so that he was able to attain the exalted stature 
of a Brahma-rishi though he was born a Kshatriya. This story is as follows— 

Once he gathered a huge army and went to the forest to hunt. There, he stayed in the 
hermitage of sage Vasistha who had a magical cow known as ‘Kamdhenu’ which had the 
mystical power to give anything one wishes. Vasistha fed the entire army and made 
arrangements for their comfort on the strength of this cow. Vishwamitra eyed the cow 
because he thought that she was more useful for a king than a hermit or a sage. When 
Vasistha refused to give her, Vishwamitra tried force, but was utterly defeated. All his 
sons were killed except one. Vishwamitra handed over the charge of the kingdom to him 
and went to do Tapa to acquire powers so that he can get the Kamdhenu from Vasistha. 
As a result of the Tapa he acquired great weapons from Lord Shiva, but again failed to 
snatch the Kamdhenu from Vasistha. Ashamed, he did severe Tapa once again to attain 
the exalted stature of a Brahma-rishi, a stature that Vasistha already possessed. To wreck 
vengeance upon Vasistha, he had cursed the latter’s sons and reduced them to ashes. 
Later on, however, the two sages became friends when one day Vasistha heard that 
Vishwamitra has great respect for his Brahmin-hood and spiritual powers. Refer: Valmiki 
Ramayan, Sarga 51—65. 

He is the Rishi (the wise and enlightened sage or seer who conceptualized and 
preached) of the entire 3" Mandal of the Rig Veda. 501 Richas (hymns) of this Mandal 
are directly attributed to him, and the rest to his disciples. 

Along with sages Vasistha and Valmiki, he is the most famous sage who played a 
pivotal role in the life of Lord Ram. It was Vishwamitra who had taken Lord Ram and 
Laxman to protect his fire sacrifice from being defiled by the demons. It was when Lord 
Ram went with him that he first encountered the demons, and had killed the demoness 
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Tadka and the demon Subhahu while flinging the demon Marich far away into the middle 
of the ocean. Sage Gautam’s wife Ahilya was also liberated by the Lord during this trip 
with Vishwamitra. The sage took the Lord and Laxman to the marriage ceremony of Sita 
where the Lord had broken the sturdy bow of Lord Shiva and married her. All the four 
brothers were married on the occasion. 

There is a famous story in Nadishukta (Rig Veda, 3/33) that he once prayed to rivers 
Vipaat and Shutudri (the modern rivers Beas and Sutlej of Punjab state of India) to part 
and give him a way when robbers were pursuing him. 

He has been mentioned as a great sage in a number of Vedic literature—e.g. Aitareya 
Aaranyaka, 2/2/1; Taittiriya Samhita, 2/2/1/2; Kaushitaki Brahman, 15/1; Panchavinsha 
Brahman, 14/3/12. 

In Rig Veda 1/24 there appears a story of Shunashshepa who was saved by sage 
Vishwamitra when he was about to be sacrificed in a Vedic sacrifice ritual. The sage 
adopted him as his son. 

He is said to be Kshatriya king as mentioned in Nirukta 2/24, and Panchavinsha 
Brahman 21/12/2. He is believed to have been the son of king Gaadhi of Chandravansha. 
His earlier name was Vishwarath. 

The story of sage Vishwamitra is narrated by sage Satanand to Lord Ram in the 
famous epic “Valmiki Ramayan’, in its Baal Kand, Canto 51, verse no. 17—to Canto 65, 
verse no. 29. Many interesting stories related to him are narrated, and one such story is 
that he had created a heaven for his patron king Trishanku, and his conflict with sage 
Vasistha and his ultimate elevation to the status of a Brahma-rishi, i.e. a sage who has 
acquired the highest stature which makes him equivalent to the stature of Brahm, the 
Supreme Being personified. 

He is counted amongst the seven great celestial Rishis or sages. The greatest 
contribution of sage Vishwamitra was his creating the famous Gayatri Mantra dedicated 
to the Sun God. It is regarded as the greatest Mantra ever conceptualized and preached in 
the entire pantheon of Mantras. 

He is the patron sage of the great Mantra known as ‘Brahm-Gayatri’. ] 


We Wo wre wie aft eee pere une gagè Stet ad 


jaham japa jagya joga muni karahim. ati marica subahuhi darahim. 3. 


At that place (i.e. in the Sidhashram), sages and hermits used to pursue spiritual and 
religious way of life by doing Japa (repetition of the holy Mantras), Jagya (fire sacrifices) 
and Yoga (meditation). This scared the demons led by Marich and Subahu*. 
[*There is another way of interpreting this part of the verse. It may also mean— 
“The sages and hermits were immensely scared of the demons Marich and Subahu.” 
By naming Marich first, the sage indicated that he was the elder brother, and 
Subahu was his younger sibling.] (3) 
[Note—What was the reason for the demons being afraid of the sages performing fire 
sacrifices or doing Japa and Yoga? Well, they knew that if these sages succeeded in 
completing their spiritual practices then they would acquire great mystical powers which 
they would then use to eliminate the demons. The king of demons, Ravana of Lanka, has 
clearly instructed his chief commanders to ensure that these sages did not do fire 
sacrifices as the offering made during such exercises provide nourishment to the Gods 
who were eternal enemies of the demon race. So if the fire and other sacrifices were not 
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allowed to take place, the Gods will be starved and become weak and emaciated. The 
weakened Gods would no longer pose any challenge to the demons. Refer: Ram Charit 
Manas, Baal Kand, Doha no. 181 along with its preceding Chaupai line nos. 5-8. 

Marich and Subahu were given the charge of the area where sage Vishwamitra and 
others did sacrifices. So, as soon as the demons saw smoke rising into the sky by the 
burning of the sacred fire and offerings made into it, they rushed and destroyed it. Refer: 
Ram Charit Manas, Baal Kand—(i) Chaupai line no. 7 that precedes Doha no. 207; (ii) 
Chaupai line no. 3 that precedes Doha no. 210. 

And why were the sages afraid of the demons? It was because these nasty demons did 
not allow them to pursue their spiritual and religious activity though the sages meant no 
harm to them.] 


cad wea Parent smefé vat suse a ge urefé i i 


dekhata jagya nisacara dhavahim. karahim upadrava muni dukha pavahim. 4. 


As soon as the demons saw the fire sacrifices being done, they rushed forward. They 
created all sorts of mischief and nuisance, which cause a lot of grief and misery for the 
sages. (4) 
[Note—Three religious activities are mentioned in verse no. 3—viz. Japa, Yagya and 
Yoga. While Japa and Yoga are done silently, the Yagya cannot be hidden. This is 
because as soon as the sacred fire was lit while doing Yagya, smoke rose in the sky, and 
this alerted the demons. So, the sages were not so much afraid of the demons while doing 
either Japa or Yoga as when doing Yagya. 

What was the mischief the demons do? They threw meat, faecal matter, blood etc. 
over the sacred fire, thereby defiling it. 

The next question is why did the sages not curse the demons? The answer to this is 
that while undertaking religious activities they used to take a vow of practicing self- 
control over all their instincts and evil qualities. Becoming angry and cursing would be a 
sin while the fire sacrifice was being undertaken. So they did not curse the demons. 
However, this goodness of the sages had a negative impact on the senseless demons— 
they thought that the sages were afraid of them and that is why they did not curse. 

Another reason is that if they did curse one or two of them, the rest of the demons 
would take revenge and attack them mercilessly, killing all of them.] 


"ferre n ferar surdt (ef fort ats A Prfere ort « t 


gadhitanaya mana cinta byapi. hari binu marahim na nisicara papi. 5. 


The son of Gaadhi (i.e. sage Vishwamitra) was overcome with worries. He decided that is 
not possible that the sinful demons would ever be killed without the help (intervention) of 
Lord Hari (Vishnu). (5) 
[Note—As has been said above, Vishwamitra, the chief of the sages, was worried 
because he could not kill the demons by cursing them. If the sage cursed the demons, it 
will be sinful on his part. If he prayed to them not to disturb the sages, it is impossible 
that the demons will oblige. Therefore, there was only one solution—and it was to get 
Lord Vishnu to kill them. It will have to benefits—one, it will help rid the tyranny of the 


demons, and two, they will be liberated from their cursed body of a demon and their souls 
will find liberation and deliverance. This will prevent them from taking re-birth as a 
demon once again and continuing the horrors they perpetrate. 

It was not too difficult because the sage knew that Vishnu had taken birth as Lord 
Ram precisely for this purpose—to eliminate the demons. Refer: Ram Charit Manas, Baal 
Kand, Chaupai line nos. 1-7 that precede Doha no. 187. 

See verse no. 6 below.] 


qa APTA A bs FANT CUI aS ECT AS SINT G N 


taba munibara mana kinha bicara. prabhu avatare'u harana mahi bhara. 6. 
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Then the sage thought to himself that the Lord (Vishnu) has already taken birth to remove 
the burden of the earth. [This was in the form of Lord Ram who was born in Ayodhya as 


a son to king Dasrath and his wife Kaushalya.] (6) 


[Note—When the demons had unleashed their reign of terror, mother Earth and other 
Gods led by the creator Brahma had prayed to Lord Vishnu to eliminate the demons and 
restore peace. The Lord had promised them that he will come down to earth as Lord Ram 
and take birth in the household of king Dasrath. This is because the Lord had to oblige 
him as he had done severe Tapa in his earlier life as Manu and had requested Lord 
Vishnu to become his son. So, this way, Lord Vishnu will be killing two birds with a 
single stone—the word given to Manu will be fulfilled and the prayers of the Gods will 
be answered. Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 3 that 
precedes Doha no. 184—to Chaupai line no. 7 that precedes Doha no. 187. 

A very interesting observation can be made here. The demons had been defiling the 
fire sacrifices and tormenting the sages for a long time, then why is it that Vishwamitra 
now thought of inviting Lord Hari (Ram) to kill and eliminate the demons? Well, the 
obvious answer is that things are to be done at the proper time; one must not rush things 
along as it will be more harmful than producing any beneficial results. Though Lord 
Vishnu had taken birth as Lord Ram but it took him say 14-16 years to grow up to 
become an adolescent. After all, Lord Ram was in a human form and was obliged to 
follow all the norms set by the creator for the human race. The Lord could not perform 
miracles as it would alert the demons that Vishnu has finally arrived to get rid of them. 
Then, the demons would have taken remedial action—they would either go and hide 
somewhere, or even fall at the feet of Lord Ram begging for forgiveness. In this latter 
scenario, the Lord would be obliged to forgive them as it is his vow that if anyone comes 
and seeks his refuge the Lord must oblige him no matter how sinful that person is. This is 
clearly stated by Lord Ram himself when Ravana's brother Vibhishan came to seek the 
Lord's refuge after being kicked out by Ravana. Refer: Ram Charit Manas, Baal Kand, 
Doha no. 43 and Chaupai line nos. 1-8 that precede Doha no. 44. 

So the learned sage had to wait for the opportune time. Now Lord Ram had grown up 
and used to move out of the royal palace to go hunting, and used to participate in the 
administrative work of the kingdom to help his father Dasrath. Refer: Ram Charit Manas, 
Baal Kand, Chaupai line nos. 1 and 7-8 that precede Doha no. 205.] 
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ehüni misa dékhaum pada jā'ī. kari binati anaum do'u bha'. 7. 


The sage thought that on the pretext of getting the demons killed, he will get the rare and 
golden opportunity of having a divine vision or sight of the holy feet of Lord Hari. He 
would then pray (request) and bring the two brothers along. (7) 
[Note—To whom would the sage request? It's not mentioned here. Hence, we have two 
meanings—one, he would request the Lord himself, and two, he would request his 
worldly father, king Dasrath, to send Lord Ram with him to the forest to kill the demons. 

The sage thought to himself that ever since Lord Vishnu took birth as Lord Ram, he 
had not gone to have a ‘Darshan’ (divine viewing) of the Lord. So, now he has got an 
excuse. The sage was an enlightened one, so he felt that he is very fortunate that he will 
have a divine vision of the holy Lord and his divine feet with the additional bonus of 
being able to help the Lord fulfill the purpose of his incarnation by being instrumental in 
bringing him to the forest and initiating the process of elimination of the demons one by 
one. This helped him to achieve a double reward—one was the chance to see the Lord at 
close quarters and act as his guardian in the forest, and second was being instrumental in 
removing the burden of the earth caused by the demons, a duty that great sages were 
supposed to perform. 

The sage wished to keep the identity of the Lord secret lest it would have alerted the 
demons as noted in the note appended to verse no. 6 above, though all the great sages 
were privy to the news of Lord Vishnu having taken birth on the earth as Lord Ram. 
Refer: Ram Charit Manas, Baal Kand, line no. 2 of Doha no. 48 Ka.] 


Tart fS ener WA STEHT DHT Wy A uer A AST UU e. Ul 


gyana biraga sakala guna ayana. so prabhu maim dekhaba bhari nayana. 8. 


The learned sage felt excited and exhilarated at the thought that *Now, I will have an 
opportunity to have my fill of seeing the Lord who is a treasury of Gyan (enlightenment 
and knowledge), Viraag (or Vairagya; renunciation, detachment and dispassion), and all 
the auspicious and noble Gunas (virtues and qualities). (8) 
[Note—Had the sage gone earlier at the time of birth of the Lord or anytime later on, he 
would be welcomed and shown the Lord and his brothers to seek his blessings. Lord Ram 
would be summoned by his parents and ordered to bow before the sage who would then 
bless them. This is the routine way the things happen—when some sage or hermit arrives 
in a household, the parents call their son and request the guest sage to bless him. In this 
scenario, the guest sage is not able to spend much of a time with the child. It is a formal 
interaction that barely lasts for a few minutes. But now Vishwamitra is very excited as he 
will be able to spend a lot of time with Lord Ram, the incarnate Supreme Being. This is 
because he will bring the Lord along with him; the Lord will live and eat at his hermitage. 
The Lord will stay with him for a long time. The sage imagined the fun it would be when 
he would be coming back to his hermitage with the two brothers at his side. It will be a 
moment in his life which none of the sages, big or small, ever had. The beauty of the 
sight of Vishwamitra walking on the path with Lord Ram and Laxman is very 
wonderfully described by Tulsidas in Geetawali, Baal Kand, verse nos. 52—56. A full 
English version of this book Geetawali is published by this author separately. 
There is an interesting interpretation to the three divine virtues Vishwamitra mentions 
in Lord Ram—viz. Gyan, Viraag and auspicious Gunas. The sage himself was highly 
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self-realised and enlightened; he was full of renunciation, detachment and dispassion; and 
he had all the virtuous qualities one can imagine of. So he stressed these qualities in his 
beloved Lord. It is these qualities that attract wise men to others; a great sage is not 
attracted to a prince for his fame or strength, but for his good virtues. Vishwamitra did 
not see a ‘prince warrior’ in Lord Ram, but the grand virtues of Gyan, Vairagya and 
Gunas that he possessed. ] 


ao. agafà ara WIRT wird cht Ae aT I 
HR ASH WH Aer MT YT AAT It 308 Il 


doha. 


bahubidhi karata manoratha jata lagi nahirn bara. 
kari majjana sara'ü jala ga'e bhüpa darabara. 206. 


The sage remained submerged in divine thoughts and auspicious expectations as he 
hurried to meet the Lord. It did not take the sage much before he reached and took a bath 
in the river Saryu (on the banks of which was established the great city of Ayodhya). 
Then he went to the royal court of the king (Dasrath, the father of Lord Ram). (Doha no. 
206) 
[Note—It ought to be noted that the place where Vishwamitra used to stay, the place 
known as Siddha-shram, was very far away from the city of Ayodhya. So this Doha 
implies that the sage did not waste time by staying anywhere on the way. He went 
straight to Ayodhya. 

The way Vishwamitra was engrossed in divine thoughts and the prospect of meeting 
Lord Ram is finely described in Tulsidas’ book Geetawali, Baal Kand, verse no. 48. 

When one is lost in thoughts one does not feel the burden of a tiring and long-haul 
journey. Though the sage was sure that his request for Ram would not be turned down by 
Ram's father king Dasrath, but still it was uncertain because he has had no previous 
assurance from either the Lord or the king. A similar dilemma was faced by Vibhishan 
when he was on his way to meet Lord Ram after being kicked out of Lanka by his own 
brother Ravana. Vibhishan kept on imagining and wondering as he crossed the mighty 
ocean to reach Lord Ram. Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 4 
that precedes Doha no. 42—to Chaupai line no. 1 that precedes Doha no. 43.] 


do. Wf STEP at wa tet | er Tas C fad AAT dI 9 I 


caupa’. 
muni agamana suna jaba raja. milana gaya'u lai bipra samaja. 1. 
When the king (Dasrath) heard that the sage has arrived (to meet him), he went forward 


to receive and welcome him. The king was accompanied by members of the Brahmin 
class of his kingdom. (1) 
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[Note—Brahmins are respected in the society. So when some important guest arrived, it 
was customary for the host king to go to receive and welcome the guest along with noble 
members of the society. This was specially the case when some great sage or seer came. 
The king took Brahmins with him to show that he holds Vishwamitra in high esteem. 
Usually the king does not leave his palace, but since in this case the guest was not an 
ordinary one but a renowned sage of the stature of a Brahma-rishi, it was obligatory on 
the part of Dasrath to go and meet him outside the door as a gesture of great respect. 

Under normal circumstances, the royal guards would not allow any mendicant to 
enter the palace grounds. So when Dasrath himself went to receive Vishwamitra it was a 
signal to all the members of the royal household to become alert as some special guest 
has arrived. 

Later on we shall read that when sage Vishwamitra went with Lord Ram and Laxman 
to Janakpur to attend the bow-breaking ceremony that would culminate in the marriage of 
Sita with the victorious competitor, king Janak of Janakpur also came out with a large 
group of Brahmins to meet and welcome the sage at the gates of the city. Refer: Ram 
Charit Manas, Baal Kand, Doha no. 214.] 


aR sad arte a (frr sme Seife smit i 39 u 


kari dandavata munihi sanamani. nija asana baitharenhi ani. 2. 


The king prostrated before the sage to pay his respects to him. After that, he brought the 
sage inside the palace and made him sit on his own throne (again as a mark of great 
respect). (2) 
[Note—King Dasrath seated sage Vishwamitra on his own seat to indicate to the sage that 
he holds him in high regard, and that being a great sage he is much more competent than 
him to take care of the welfare of the kingdom as well as the royal household. The king 
also implied that now onwards, the welfare of the kingdom is a moral responsibility of 
the great sage.] 


wu TEI cathe sift Wm 1 AT aa SETS ea AS FST 3 I 


carana pakhari kinhi ati puja. mo sama aju dhan'ya nahim duja. 3. 


The king (Dasrath) worshipped the sage and washed his feet reverentially. He lauded his 
good fortune that he was honoured to have sage Vishwamitra as his guest. The king said, 
‘There is no one as lucky, fortunate and privileged as me today.’ (3) 
[Note—Sage Vishwamitra was born a Kshatriya, but he had done severe form of Tapa 
(austerity and penance) to attain the stature of a Brahma-rishi, a great sage who has a 
stature that is equivalent to Lord Brahma, the creator. Besides this, he was a perfect 
example of renunciation and detachment. He did not yearn for any worldly pleasures or 
comforts. So there was no need for him to go to kings and beg for alms or charity, or seek 
the patronage of any king to meet his worldly needs of money and wealth. He never did 
in fact. Sage Vishwamitra never wanted his Atma, his soul, to be obliged to anyone. 
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So it was indeed remarkable that the sage of his exalted stature would came on his own, 
uninvited, to meet king Dasrath. Therefore, the king thought that it was a very lucky day 
for him that a great sage has come to bless him on his own. Ever since Dasrath became a 
king, all the other sages and seers had come to him on one occasion or the other, but 
Vishwamitra never came. In fact, Vishwamitra rarely ventured out of the forest; if any 
king wished to meet him he would go to his hermitage. 

By telling the sage that today he feels highly honoured and privileged to have him as 
his guest the king meant that it is very rare to have a great sage of the exalted stature of 
Vishwamitra as one’s guest, giving the householder a rare opportunity to serve him and 
seek his blessings. The occasion is all the more rare because of the fact that Vishwamitra 
never goes to the place of any householder unlike other sages who roam around in this 
world. Even the celestial sage Narad, who is said to be the son of the creator Brahma, is 
habituated to roam around in the entire creation, paying visits to countless households. 
Therefore obviously it is a rare and great moment for the king.] 


faferer atte sie crater yAn eee gu ae ure i v II 


bibidha bhamti bhojana karavava. munibara hrdayani harasa ati pava. 4. 


The king then entertained (served) the sage well by offering him food of different 
varieties (i.e. the king laid out a sumptuous meal containing a variety of dishes for him). 
This (respect and honour) immensely pleased and delighted the sage's heart; he felt 
contented and happy. (4) 
[Note—After formal welcome and showing of respect, the king fed the sage with a 
sumptuous meal that consists of a variety of delectable dishes. The sage was pleased not 
so much because he ate delicious food but because he had been shown the greatest 
respect possible and was welcome warmly. 
Another reason for the sage feeling happy was that he deduced that since the king 
holds him in high esteem, chances are very bright that he would concede to his requests 
to send his two sons, Lord Ram and his brother Laxman, with the sage so that the demons 
could be slayed. As it transpired, after initial dithering the king did accede to the sage's 
requests and sent the two brothers with him.] 


UF Sear ae Ga aN a efi A eg ferant t « u 


puni caranani mele suta cari. rama dekhi muni deha bisari. 5. 


The king then summoned his four sons (Lord Ram, Laxman, Bharat and Shatrughan) and 
placed them at the feet of the sage. [That is, the king called his sons and asked them to 
pay their respect to the sage by touching his feet and bowing before him.] 

When the sage saw Lord Ram he lost awareness of his body; he became so 
exhilarated that he forgot about everything else so much that his attention was riveted on 
the Lord. (5) 

[Note—When the four brothers came and touched the sage's feet it is natural that their 
father, king Dasrath, introduced them to the sage and told him their names. When the 
sage learnt who Lord Ram was, whom he knew to be a personified form of the Supreme 
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Being, it is no wonder that he became stunned and ecstatic as he was now watching the 
Lord—who is the object of so much adoration by the scriptures, who is inaccessible to 
even the greatest of ascetics and hermits who spent an entire lifetime searching the Lord 
in vain, who can rarely be reached by doing even the severest forms of spiritual and 
religious exercises, and who is so merciful and compassionate that he would reveal 
himself in an instant if one has the proper level of love and devotion for him—so closely, 
and first hand. 

The sage just could not believe his eyes when he saw the Supreme Being standing 
before him in a personified form as Lord Ram. The sage immediately attained the 
transcendental state of utter bliss that comes in the highest stage of Samadhi, the 
transcendental state of existence of the Consciousness when nothing of the gross world is 
relevant. 

The sage was so stunned at the sight of Lord Ram and his bewitching beauty that he 
forgot about observing formalities such as blessing the princes and thanking the king. 

By saying that the sage forgot about the awareness of the existence of his body it is 
also implied that he did not remember for some moments who he was and why he had 
come here. ] 
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The sage was beguiled by the bewitching beauty of Lord Ram's face which resembled the 
sight of a full moon. The sage's mental condition was like that of the Chakor bird (the 
Indian red-legged partridge) which gazes at the full moon unblinkingly. (6) 
[Note—The bird Chakor is reputed to be so enamoured of the moon that on the full moon 
night it continuously stares at the moon and turns its head gradually as the moon traverses 
across the sky during the night. 

In Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha no. 47 it is 
affirmed that “the divine story of Lord Ram is like the beautiful and charming rays of the 
full moon, while saints, holy and pious people are like the bird Chakor that is so 
enamoured of the moon and its beauty that it keeps its gaze fixed on the latter". In other 
words, such holy people keep their mind and attention fixed on the divine story and 
auspicious glories of Lord Sri Ram, who is a personified form of the Supreme Being. 

Again, in Ram Charit Manas, Ayodhya Kand, Chaupai line no. 5 that precedes Doha 
no. 115 the metaphor of Chakor is used to describe that the people of the villages who 
met Lord Ram while he was on his way to the forest were so charmed at this magnificent 
sight that they gazed at the Lord's face just like the Chakor stares at the full moon. 

Another instance is found in Ram Charit Manas, Baal Kand, Doha no. 321. Here the 
occasion is of Lord Ram's marriage. Lord Ram, along with his father king Dasrath and 
the rest of the guest, is sitting in the marriage pavilion. The Lord was the center of 
attraction; he was the cynosure of the eyes of all those present on that occasion so much 
so that they gazed at the Lord unblinkingly like the bird Chakor gazes at the full moon.] 


qa A Se Ge He Us A ate Hat a REg HTH ll 9 N 
hfs SRA SAT GENT | HS" A HA A AS STI 


24 


taba mana harasi bacana kaha ra'ü. muni asa krpa na kinhihu ka'ü. 7. 
kehi karana agamana tumhara. kahahu so karata na lava'um bara. 8. 


Then the king was greatly pleased in his heart and he said to the sage—‘Oh revered sage! 
You had never been so kind and graceful upon me previously. [7] Say, what is the reason 
of your coming here. Tell me, and I will do my best to carry out your orders without 
delay.' [8] (7-8) 
[Note—One does not ask his regular guest, who comes too often, why he has come. The 
host presumes that the guest has come in a routine way, and there is nothing special about 
it. But in the case of someone who never comes, especially if the guest is someone very 
exalted and honoured in the world, the host naturally wonders what brings him to his 
house. Surely there must be a special reason. 

The guest was not an ordinary sage, but a Brahma-rishi, a sage of a stature that is 
equivalent to Brahma the creator, which made him as honourable as the king's own royal 
priest Vasistha. So the king felt he would be highly privileged and honoured to fulfill the 
desires of Vishwamitra—especially because this sage is not in the habit of asking 
anything from anybody. 

Hence, if the sage asks for something and the king is able to fulfill his needs then it 
will help spread the king's fame and glory throughout the world; it is not always that sage 
Vishwamitra asks for anything. 

Refer also to Geetawali, Baal Kand, verse no. 1/49, stanza nos. 1-2.] 
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Sage Vishwamitra finally disclosed the reason for his coming to Ayodhya. He told king 
Dasrath—‘Hordes of demons torment me. I have come to request something from you’. 
[9] Give Lord Ram along with his younger brother (Laxman) to me (i.e. send the two 
brothers with me) so that these demons can be killed and eliminated. I will feel secure 
and happy; I will be obliged.” [10] (9-10)*# 
[Note—'The word used in the text is “Jaachan” which also means ‘to test’. Hence, if we 
take this meaning, the verse changes as follows: ‘I have come to test you.’ 

What did Vishwamitra wish to test? Well, king Dasrath was renowned for his 
magnanimous, gracious and helpful nature; he had always obliged the sages and gods, 
and he had always fought on their behalf. After all, the Supreme Being will not take birth 
as a son of any ordinary man. So the sage wished to test this quality in Dasrath. 

He also wanted to test the level of enlightenment of Dasrath—which unfortunately 
the king lacked. This is proved immediately as soon as the sage had expressed his desire 
because the king, upon learning what the sage wanted, flatly declined to oblige him. The 
king forgot that he is committing some grave mistakes—one, by refusing to accede to the 
sage’s request after having promised him that he will fulfill his desires immediately, the 
king was going back on his own words which is a very bad character and is a punishable 
offence; two, this was like playing with fire because the sage could curse him for his 
refusal, inviting horrible consequences; and three, that Lord Ram was not a man’s son but 





the Supreme Being who had simply obliged him by becoming his son because the king 
had done severe Tapa with this request, and that the Lord has other much more important 
duties and obligations in this creation than to grow up and rule an ordinary worldly 
kingdom known as Ayodhya like so many other kings in the dynasty. 

The question now arises, why was Dasrath so ignorant of the facts? Well, herein lies 
the wonderful play of the Lord's ‘Maya’. The ‘Maya’ is the Supreme Beings dynamic 
cosmic powers that create delusions; it holds the entire creation in its sway; there is no 
creature or god who escapes its snare. It is this Maya that cast its magical spell of 
delusions on Dasrath, eclipsing his wisdom and propelling him into an intellectual void 
that made him forget the reality about who Ram was. Refer Doha no. 207 below. 

Another interesting point to note is that the cruel demons who so relentlessly and 
ruthlessly tormented the sages and ruined their fire sacrifices did not dare to disturb the 
fire sacrifice done by Dasrath for getting sons, as narrated in Ram Charit Manas, Baal 
Kand, Doha no. 189 and its preceding Chaupai line nos. 5-8. Well, what can be the 
reason? The answer is this: Dasrath was a very brave and invincible king with an equally 
brave and invincible army. Evil creatures of a pervert mind do not dare to irritate those 
who are strong and capable of taking revenge; they torment the humble and the weak 
because they know that the latter would not harm them. Remember: the demons were like 
modern-day terrorists who attack the weak and the defenseless, and not the powerful and 
the resourceful because they know that if they attack the latter they would suffer 
immensely, for these sinful people know inside their hearts that what they are doing is 
wrong and unrighteous, and wrongfulness and unrighteousness saps their moral courage 
and spiritual strength, replacing it with inherent fear and cowerdice. 

The demons knew that if they dared to disturb the fire sacrifice of the mighty king 
Dasrath, then the king would put his entire army and employ all his strength to punish 
them, and then they will have no place to hide. Their king, the demon Ravana of Lanka, 
feared complete destruction of his golden city of Lanka should he annoy Dasrath. They 
also feared the wrath of Vasistha whom they knew to be a powerful sage as he was the 
son of the Creator (Brahma) himself (refer: Ram Charit Manas, Uttar Kand, Doha no. 48 
and its preceding Chaupai line nos. 6-8). 

On the other hand, they had less fear from the numerous sages and hermits whom 
they attacked and whose fire sacrifices they ruined because these demons knew that these 
sages don’t have the backing of a powerful army, and that they will not curse them 
because while doing a fire sacrifice they took a vow to overcome anger and refrain from 
cursing anyone. 

Besides this, the sages, seers and hermits lived alone in isolated hermitages in remote 
far-flung areas of the earth, places that were not protected by armies, while cities and 
towns were well protected by walls and guards. When Dasrath performed the fire 
sacrifice to beget a son, his whole army was on alert with its entire array of formidable 
arsenal kept ready to ward-off any attack by inimical forces. When the sages and hermits 
did the fire sacrifice, they had no protection whatsoever. 

The demons therefore thought it wise to let Dasrath alone, and they abstained from 
unnecessarily provoking him into a war that would be destructive for them. 

*Sage Vishwamitra was a Brahmin by his spiritual actions, and king Dasrath was a 
Kshatriya. The Kshatriya is duty-bound to protect the Brahmins and their religious 
activities; this the former had been doing since the dawn of civilization. So, the sage said 
that he has come to ask Dasrath to help him by killing the demons who are defiling his 
fire sacrifice. By directly asking for Lord Ram, the sage clearly implied that Dasrath's 
great army will not be helpful in this case. 

Another important point is that the sage said that Lord Ram’s ‘younger brother’ 
should be sent with him; he did not specifically mentioned ‘Laxman’ or any one of the 
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others, viz. Bharat or Shatrughan. But Laxman was always so close and dear to Lord Ram 
that whenever Ram’s ‘younger brother’ was mentioned it was deemed to mean Laxman. 
Hence, Vishwamitra had no doubt in his mind that the king would know whom the sage 
means by saying ‘the younger brother of Ram’. 

There is a reason for asking for Laxman. Laxman was a personified form of 
Seshnath, the thousand-hooded coiled serpent on which Lord Vishnu reclines on the 
surface of the celestial ocean known as Kshir Sagar. Seshnath is also the one who is 
believed to hold the earth on his hood. This Seshnath manifested himself as Laxman to 
help Lord Vishnu in the form of Lord Ram to remove the burden of the earth, the 
demons. Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha no. 
17. 

*Sage Vishwamitra told Dasrath—‘Oh great king. Cruel savages who live beyond the 
boundaries of your realm have been constantly intruding into your territory, plundering 
and pillaging at random and with ease. They have found far-flung, outlying remote areas 
of your extended kingdom easy ground to prey upon because these places are not as 
robustly protected as the towns and cities with their walls and ramparts that are well 
guarded by your army. These areas are generally inhabitated by sages and seers who 
prefer to live away from the hustle and bustle of crowded places, and have established 
their hermitages there. Forest-dwelling tribes and simple harmless folks are the ones who 
live there. Since such subjects of your kingdom are humble and defenseless against the 
merciless intruders, these cruel savages whom I would call ‘demons’ because of their 
blood-thirsty, sinful and evil nature, prey on them and torment them endlessly, without 
any rhyme or reason. We, the sages and seers who lead a reclusive life in hermitages and 
spend our time in religious activites and meditation or teaching and studying the 
scriptures, are seen by these demon-like savages as their natural enemies though we pose 
no threat to them, and so they target us ruthlessly. 

We are not even able to do our daily chores and offer oblations without fear, and 
there is a nagging dread of either getting harmed in physical terms or at least being 
disrupted in our practices and rituals. 

Since I (Vishwamitra) am the most senior amongst all the sages, seers and hermits 
living in that area, I decided that it was my moral duty and responsibility to do something 
on behalf of the entire community of holy men. You can say that I have come as a 
representative of all the sages and seers who are suffering gravely under the constant 
threat of these savages. Many of the sages and seers feared a backlash from the savages if 
they dared to come to you, the king of the realm, and seek your help, because they were 
sure that though you will certainly help them by sending your invincible army to face 
these savages, but the problem is that these rascals won’t attack as long as the army is 
there. And since it is not practically feasible for the army to stay indefinitely at remote 
places, once it leaves the savages would strike us with greater viciousness and renewed 
ferocity in order to take revenge upon us. So the majority of the sages preferred not to 
annoy the cruel blood-thirsty savages, the ‘demons’ who are evil and sinful and cruel to 
the extreme. 

Now, if you can help me in the plan I have devised to get rid of these savages, great 
good and fame would come to you. You will not only accumulate points of religious 
merit but history will also honour you as the great and honourable king who lived upto 
his reputation of not dithering in doing his duties without a second thought and of 
protecting the subjects of his kingom well even it meant putting his own self-interest at 
peril. 

Listen therefore: As I have pointed it out to you, sending a huge army is not the 
solution as it would alert our enemies, the cruel savages (the ‘demons’) and it would 
back-fire. They will go into hiding and never face your army, so no purpose will be 
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served. So I have carefully devised an alternative plan. You should send your two sons, 
Lord Ram and Laxman, with me. This will not cause any suspicion in the mind of the 
demons (the savages), and so they will attack us in the routine manner when we set out to 
do our daily religious practices. It is then that these two powerful brothers—who are like 
the splendorous sun as far as the removal of the darkness of the night symbolized by 
these evil savages is concerned, or are like the flame which attracts the fly and then burns 
it—would then effortlessly get rid of the cruel demons as easily as the sun overcoming 
the darkness of the night by merely rising in the horizon or the flame burning the flies by 
just remaining lighted. 

And my dear king, if you are worried about the safety of your two sons, then perish 
the thought. Don’t you know about my reputation? I am not an ordinary sage, but one 
who possesses such mystical powers that I could have myself demolished the mightiest of 
the demon army (refer: Ram Charit Manas, Baal Kand, Doha no. 209 and its preceding 
Chaupai line no. 8 in this context). But I can’t do that because I have taken a vow as part 
of my religious austerity not to take revenge, not to show anger, not to curse and not to 
show how strong and powerful I am. But that does not mean I am weak and unable. 
Remember: your two sons are safer with me than they are with you. You don’t have that 
mystical ability that I as a sage have. I don’t speak a lie because sages, seers and hermits 
who lead an austre life of total renunciation in forests, remaining involved in nothing but 
religious pursuits, are not accustomed to doing so (refer: Ram Charit Manas, Ayodhya 
Kand, Chaupai line no. 3 that precedes Doha no. 210). So don’t worry about the safety of 
your two sons, Lord Ram and Laxman. 

Besides this, I do not accept debts and obligations of any kind whatsoever. So be sure 
that I will compensate them as well as you for your magnanimity and graciousness if you 
let Lord Ram and Laxman go with me. They, and you, will be more-than-fully rewarded. 
You will get the blessings of countless sages and seers who would be freed from this 
constant horror of savages, and these blessings in themselves would be the strongest 
shield for you and your sons in future. 

Therefore, oh great and noble king, please send Lord Ram and Laxman with me. God 
bless you!’ 

#The wise sages, seers and hermits had called a meeting to discuss the problem of the 
demons tormenting them and ruining their fire sacrifices. They decided that they will 
have to act diplomatically and wisely if they want to get rid of this terror. If they went to 
king Dasrath and asked for help, he would surely do so, but obviously he would send in 
his army to fight the demons, kill them or chase them away. But that would not be the 
solution—because the demons will hide and keep low till the army is there, and once the 
army goes back to its barracks, the demons would wreak havoc. 

So, what should be done? The congregation of sages and hermits decided to act 
secretly and appointed their senior-most member, sage Vishwamitra, for the covert 
mission. He was to go to Ayodhya like any other sage going out on his routine visit to 
kings. He would not request for the army, but would bring Lord Ram and Laxman, the 
two empowered sons of king Dasrath, to the forest instead. Even if the demons 
discovered about the visit they would think that Vishwamitra was invited by the king to 
teach his two sons the scriptures or secrets of some martial arts and secret weapons that 
Vishwamitra was known to possess. This will not arouse suspicion in the minds of the 
demons about the real intention of Vishwamitra’s visit. 

The sages knew who Lord Ram was; they knew that he was as powerful, potent, 
dynamic, pure, divine, holy, and of course as scorching as the Fire God himself. 
Remember that Lord Ram and his three brothers had their origin in the sweet pudding 
presented to Dasrath by the Fire God himself. In other words, they had the powerful and 
dynamic genes of the Fire God in them, rather than that of Dasrath who was after all a 
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mere human king inspite of him being very strong and powerful. Refer: Ram Charit 
Manas, Baal Kand, Doha no. 189 along with its preceding Chaupai line nos. 1-8. 

Like the flame of a candle that first attracts the insect and then burns it, the sages 
knew that Lord Ram would attract the demons in droves and then get rid of them by 
killing them. This is exactly what had happened. On the way to the hermitage of sage 
Vishwamitra, the demoness Tadka had attacked Lord Ram, Laxman and the sage. We 
shall read shortly that she was instantly killed by the Lord—refer: Ram Charit Manas, 
Baal Kand, Chaupai line nos. 5-6 that precedes Doha no. 209. 

Another pertinent question now arises—what attracted Tadka to Lord Ram and 
Laxman? Later on in the story we shall read that another demoness named as Supernakha 
was also attracted to Lord Ram. What attracted her? She was enchanted by the 
*asrounding beauty, the matchless aura of glamour surrounding the Lord, and the Lord's 
fascinating charm'—refer: Ram Charit Manas, Aranya Kand, Chaupai line nos. 3-10 that 
precede Doha no. 17. 

Even her cousin brothers, the demons Khar and Dushan, whom she summoned to 
take revenge upon Lord Ram when he spurned her overtures and got her nose and ears 
cut-off to punish her for being pervert and promiscuous, were mesmerized at the beauty 
of the Lord's physical form as clearly said in Ram Charit Manas, Aranya Kand, Chaupai 
line nos. 2-5 that precede Doha no. 19. 

Even sage Vishwamitra was struck by the beautiful images of Lord Ram and 
Laxman—trefer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-3 that precede Doha 
no. 209. 

Coming back to our present discussion regarding Tadka, she had been attracted by 
the Lord's beauty like the fly is attracted by the charm of the flame. And like the flame 
burning the fly to death, Lord Ram had slayed Tadka too as referred to herein above. 

See the following Doha no. 207 which carries on this conversation.] 
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The sage requested the king—'Oh king! Give cheerfully what I request, and discard 
delusions and ignorance’. Don’t have doubts; don’t dither, because oh king this will be an 
auspicious act on your part that would conform to the laws of Dharma and give you 
religious merit, which will enhance your fame in the world (and invite blessings from 
countless pleased sages and seers who will feel obliged to shower their blessing and 
praises upon you). 
Not only this, they (Ram and Laxman) would be blessed with great glories and 
acquire renown by the great achievements that would come their way.” (Doha no. 207) 


[Note—'See note appended to Chaupai line nos. 9-10 above. 

°A King's religious duty is to protect his subjects from enemies or those who torment 
them. Vishwamitra was being tormented by demons, so it is a moral duty of king Dasrath 
to help him. It would obviously be a meritorious work. Just imagine the consequences of 


refusal—the king would be denounced and ridiculed and scorned at as being sinful for 
not standing up to protect the fire sacrifice of a sage. 

Obeying the requests of selfless sages and hermits was obligatory, as was to honour 
one’s word given to them. The king has already promised to help Vishwamitra and fulfill 
his desires, so to rescind on his words now by refusing to send Ram and Laxman with the 
sage would be an unforgivable sin. 

Vishwamitra was an enlightened sage; he knew what was in store for Lord Ram if he 
accompanied him. It was during this trip that the Lord’s marriage with Sita would be 
formalized. This would be a cause of celebration and establish Lord Ram as a prince of 
matchless strength and prowess—because this marriage was centered on a strict 
competition in which anyone who lifted and stringed the formidably strong bow of Lord 
Shiva, that was kept in the custody of Sita’s father, king Janak, was to marry her. All the 
great kings and princes of the time would be invited, and all of them would fail to move 
the bow. It would be then that Lord Ram, on the instructions of Vishwamitra, would lift, 
string and break this bow, thereby establishing his identity as the greatest prince on earth. 
Where else would one get this golden chance to establish himself and gain fame 
throughout the world except in an assembly where all the great kings and princes have 
gathered together under one roof? 

Then, Lord Ram and Laxman would be killing ferocious demons from whom even 
the Gods ran away in terror. This would be another reason for establishing the brothers’ 
fame and glories. 

A third development was waiting to happen. Sage Gautam’s wife Ahilya was turned 
into a stone by a curse. When Lord Ram would touch her with his feet, she would regain 
her original form and be freed from this curse. This incident would establish that Lord 
Ram had supernatural mystical powers, that he was not an ordinary mortal. This incident 
is narrated in Ram Charit Manas, Baal Kand, from Doha no. 210 along with its preceding 
Chaupai line nos. 11-12—to Doha no. 211. 

Which father would not like his son to achieve these successes? Dasrath did not 
know all this. This is precisely why Vishwamitra advised him to discard his ignorance 
and delusions. The king must realise that the prince whom he treats as his ‘son’ is not a 
human being like the king himself, but the Supreme Being in a personified form. So, the 
sage told him to wake up from his day-dreaming and become realistic. 

A very interesting interpretation can be made of the sage telling Dasrath that ‘they 
will also be blessed’. The sage did not specify who he means by ‘they’. The king had four 
sons, so the sage meant that the two brothers who would accompany him would indeed 
be blessed, but this blessing would extend to cover the other two, Bharat and Shatrughan, 
also. This is because all the four brothers would be married simultaneously at Janakpur. 
This prospect should be sufficient to excite the father, king Dasrath, so thought the sage. 
But we will now read that the opposite happened. The deluded and ignorant king did not 
understand the import of the sage's words, and flatly refused to oblige him. 

Refer also to Geetawali, Baal Kand, verse no. 1/50.] 
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When the king heard these most unwelcome words (request) of the sage, his heart 
shivered (shook) with shock and the brightness of his face faded. (1) 
[Note—Refer: Geetawali, Baal Kand, verse no. 1/51, stanza no. 1. 
The king was shocked and dismayed beyond imagination, and he was dumbfounded. 
He had never expected the sage to make such a demand which no father will like to hear. 
His face that sported a smile earlier suddenly became sullen and gloomy. His heart 
quivered at the thought of sending his beloved sons to the forest with a hermit to face 
ferocious demons. Which father would love to hear it? 
See the following verses and their accompanying notes.] 
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The king said, “Oh sage! I have got four sons during my old age. You did not think over 
the matter before speaking and making this demand from me. (2) 
[Note—The king had become very old, and according to the Purans he was sixty 
thousand years old when he was blessed with the four sons. Refer: Valmiki’s Ramayan, 
Baal Kand, Sarga 20, Sloka no. 10. 

After ruling the kingdom for such a long time he was worried that he had no heirs. So 
he had summoned sage Sringi who performed a son-begetting fire sacrifice which 
resulted in the Fire God manifesting himself and offering some sweet porridge sanctified 
by Mantras to Dasrath with the instructions that the latter should make his three chief 
queens eat it. The king followed the instructions, and in due course of time the four sons 
were born to his queens. Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 1 
that precedes Doha no. 189—to Doha no. 192. 

A son is a source of great comfort, solace and support for a father, especially during 
his old age. Dasrath was a king, and he was preparing to anoint Lord Ram, his eldest son, 
on the throne. At this juncture sage Vishwamitra came and demanded that Ram and his 
brother Laxman be sent to the forest to fight demons. The king was extremely worried; 
demons are not human enemies who could be easily defeated and killed. They were 
known to be very fierce and cruel, and would perform magical feats during the heat of 
battle which stun even veteran warriors. Ram and Laxman had no experience of entering 
into such a battle; in fact they had yet not been trained in the art of warfare. Refer: 
Valmiki’s Ramayan, Baal Kand, Sarga 20, Sloka no. 7. 

Pitting young, delicate and inexperienced princes who have never witnessed 
hardships of any kind in their lives against ruthlessly cruel demons will be an absurd 
proposition and would be tantamount to throwing them willingly to a pack of hungry 
wolves. Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha no. 
208. 

Besides this, Lord Ram had not even reached sixteen years of age. Refer: Valmiki’s 
Ramayan, Baal Kand, Sarga 20, Sloka no. 2. 

The king’s worries were compounded because the sage wished to take only the two 
boys, Ram and Laxman, and did not request that the army accompany them. This was 
like throwing the two young inexperienced princes to hungry wolves to tackle them 
alone. This very idea sent shivers through the spine of Dasrath. 

So he remarked that the sage had not given due thought and was not being practical 
before making the request. ] 
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‘Ask me for land, cows, wealth and anything else—I will be glad to give you cheerfully 
whatever you demand. In fact, I will willingly give to you all that I have.' [3] 
One's own body as well as the Pran is the dearest possession one has. I will 
willingly give both of them to you in an instant if you so want." [4] (3-4) 
[Note—'The king had earlier promised the sage that he will give the latter whatever he 
asks for. Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha no. 
207. 

So the king offered everything he had—his wealth, his possessions, his entire 
kingdom by way of land—lest the sage would accuse him of being a liar and rescinding 
on his words of honour. He was even willing to die for the sake of the sage—i.e. he was 
willing to accompany the sage to fight the demons himself, or if the sage curses him to 
die he was willing to accept it. But the king pleaded, ‘don’t force me to part with my 
beloved son Ram and his brother Laxman; I can't cope with this demand.’ 

Remember: the king was under the spell of the Lord's Maya (powers of creating 
delusions and imposing ignorance which eclipses all wisdom and intelligence). The 
learned sage was well aware of this face—as he had asked the king to overcome these 
negative influences. Refer: Ram Charit Manas, Baal Kand, line no. 1 of Doha no. 207. 
But the Maya of the Lord is so powerful that no matter how much one teaches someone 
who is under its spell, such advice will have no effect on him. 

The king was acting like an ordinary father and a worldly man. For he had forgotten 
who Ram actually was, and why the Lord had become his son. 

When he asked the sage to request for cows, wealth, land etc. he meant to tell the 
sage that this is normally what alms seekers and Brahmins demand. No one asks the host 
to give his two sons to him like what Vishwamitra has demanded. It's absurd to ask 
someone to part with his sons; no one should expect anyone to meet such a demand. 

*The word ‘Pran’ means one's life. So the king offered himself to the sage—he 
offered to accompany the sage and fight the demons himself. He did not fear being killed 
for the sake of the sage and protecting his fire sacrifice. This was in answer to the sage's 
suggestion that if the king fulfills his needs—which was to help him complete the fire 
sacrifice which was interrupted by the demons—then he, the king, would get immense 
fame as one who contributes willingly for an auspicious act. Refer: Ram Charit Manas, 
Baal Kand, line no. 2 of Doha no. 207. 

In the eventuality that he might be killed while fighting the demons on behalf of the 
sage, he still would have no worries in his mind because Lord Ram and his other brothers 
would automatically take up the responsibility of taking care of the kingdom. Besides 
this, the king would go down in history as having laid his life for a noble cause, and 
especially fighting for the cause of a renowned Brahma-rishi of the exalted stature of sage 
Vishwamitra. 

*But just imagine what would happen to him in the unfortunate moment if something 
wrong goes and Ram is mortally wounded’, the king implicitly asked the sage. “Say 
sage', the king implied, *what would happen to an old father whose dearest and eldest son 
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is harmed and seriously wounded in battle? How will he comfort himself in his last 
days?’ ] 
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‘All the sons are equally dear to me; they are as dear to me as my own Pran—my own 
life. So, oh revered sage, it is not possible for me to part with Ram.! [5] 

On the one hand are the ruthlessly cruel demons, and on the other hand are these 
beautiful and delicate princes who have neither attained adulthood nor have ever 
experienced any sort of hardship and cruelty anytime in life; therefore they are no match 
for such demons.? [6]' (5-6) 

[Note—'The king was apprehensive that after his reluctance and refusal to part with Lord 
Ram because he loved him so much and also because he was the eldest son who is the 
heir to the throne, the sage might make another demand—that if the king finds it difficult 
to send Ram with him, then he can send one of the other three sons. 

After all, the king has four sons. Had he only one son, the sage would have been 
morally forced to accede to his arguments that it is impossible for a father to part with his 
only son. But since he has three other sons besides Ram, it would be well neigh 
impossible to refuse the sage's demand if he asks the king to send any one of them as per 
his own choice. 

So to pre-empt this eventuality the king told the sage that all his sons are equally dear 

to him. That is, ‘Please do not ask me to send a replacement for Ram.’ 
Earlier the king has offered his own body as well as the ‘Pran’ to help sage Vishwamitra. 
Now he says that the sons are dear to him like his own ‘Pran’, and he cannot part with 
them. On the surface these two statements seem contradictory. They aren't. What the 
king meant is this—'Sage, for a man his sons are both a part of his body as well as his 
Pran. This is because the sons are produced through the medium of the body of the father, 
they are like an image of the father, and as a proof they carry the physical features of the 
father. The son carries the genes of the father, and in symbolic terms the father transfers 
his life forces into the body of the son at the time of the latter's conception. 

So here Dasrath clearly means that when he accompanies sage Vishwamitra himself, 
it will be equivalent to all the four sons going with the sage! 

Refer also to Geetawali, Baal Kand, verse no. 1/49, stanza no. 2. 

?The two princes had not even attained sixteen years of age. They had never seen 

demons in life. Demons were no ordinary opponents or enemies. They were fearsome to 
look at; they were not only simply cruel but were ruthlessly blood-thirsty and man-eaters. 
To make young inexperienced princes face such creatures would be tantamount to 
willingly throwing them to hungry pack of wolves, into the jaws of certain death. The 
two princes would be scared to death by the mere sight of ferocious and colossus 
demons.] 


gA ya frr ue vu urit eset STS AT APT PST U 9 ul 


33 


suni nrpa gira préma rasa sani. hrdayam harasa mana muni gyani. 7. 


When the learned sage heard the king’s words soaked in love and affection, he felt happy 

in his heart (i.e. was pleased internally). (7) 
[Note—Why was the sage ‘happy’ instead of getting annoyed and angry at the king for 
his refusal to give Lord Ram? Well, the sage was delighted because he agreed that one 
should indeed have this kind of love for the Lord, a love in which one prefers to die and 
suffer the horrible consequences of inviting curses and punishments but not yielding an 
inch as far as the object of his adoration is concerned. No matter what pressure is exerted 
on a true lover and devotee of the Lord, he would not abandon his commitment of 
dedication, love and devotion for his beloved Lord. A true devotee of Lord Ram will 
willingly face the wrath and ridicule of the world for his faith and devotion and love for 
the Lord. So the learned sage was pleased internally; he expected this sort of response 
from the king. 

The sage knew the level of devotion and love the king had for the Lord because when 
he had done severe Tapa in his previous life as king Manu, he had spurned all offers of 
all sorts of boons for being success in the Tapa. Instead, he had asked Lord Vishnu that 
he wishes to have him as his son so that he can shower his love and affection on him in 
the best and the closest form ever possible. Only when the Lord becomes his physical son 
would Manu be able to play with him while the Lord frolics around him, lift the Lord on 
his lap and kiss him affectionately to his heart’s content, eat with him and feed him with 
his own hands, and watch the Lord till his eyes were full of this divine sight. None of this 
is possible in a formal atmosphere of a man interacting with a God; it is possible only 
when the Lord becomes his physical son because all formalities and decorum are now 
erased. Now the devotee can love his Lord as much and in a way he wants just like a 
doting father loves and pampers his dearest son. 

The wise sage empathized with the king and knew how difficult it is for a father to 
part with his beloved young sons, especially when he knows that they would have to face 
cruel savages and blood-thirsty enemies. Vishwamitra was also a father before he 
renounced his family life, and therefore he understood the pain, and hence the fear and 
reluctance, in the heart of Dasrath. Therefore he did not get angry on Dasrath for his 
refusal to allow the two brother to accompany Vishwamitra. 

At this point of time, sage Vasistha intervened. He explained the pros and the cons to 
king Dasrath, and managed to bring him around to the idea of agreeing to Vishwamitra’s 
proposal. ] 
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Then sage Vasistha, the royal priest, intervened and he pleaded with the king (on behalf 
of sage Vishwamitra), explaining the things to him in various ways (i.e. from different 
angles, making him aware of the reality and enlightening him about the pros and cons of 
sending Lord Ram with Vishwamitra along with the consequences of stubborn refusal). 
This advice removed all doubts that the king had. (8) 

[Note—Refer: Geetawali, Baal Kand, verse no. 1/51, stanza no. 2 also. 

Sage Vasistha was not an ordinary priest; he was the son of Brahma the creator. He 
was highly respected, and when he intervened on behalf of sage Vishwamitra, pleading 


with the king to accede to the sage’s requests and send Lord Ram and Laxman with him 
as demanded by him, the king thought things over and decided that he must obey. This is 
because he had great faith in Vasistha and knew that the latter would never advice him 
anything that was detrimental for his welfare. 

Further, if the king still refused then he would have crossed the red-line of 
indiscipline because he would have disobeyed two great sages. The king realised that he 
was about to commit the greatest mistake of his life by being irrationally stubborn, and 
the consequences will be disastrous. No one would protect him should the two sages 
become angry. The king realised that the anger of the two sages would be more ruinous 
than the wrath of all the demons taken together—for the simple reason that while he 
would have the protection of two powerful sages against the wrath of the demons if he 
agreed to their requests and pleased them, he would lose this protective shield if he 
remains stubborn. This would have horrendous consequences for the entire kingdom 
because his enemies would get the wind of this development and they would seize the 
opportunity to attack him from all sides. This is what exactly happened earlier in the case 
of another great king by the name of Pratapbhanu. He was an emperor and had all the 
kings subdued by force. But once, due to certain developments, the Brahmins had cursed 
him that his entire family would be ruined along with the kingdom. When the conquered 
kings got the wind of this development, they got a chance to attack Pratapbhanu because 
they knew that under this curse he is most certain to be defeated, and they would be 
victorious. As it happened, Pratapbhanu’s kingdom was destroyed and he died in 
ignominy as a defeated and fallen emperor. This entire episode is narrated in Ram Charit 
Manas, Baal Kand, from Chaupai line no. | that precedes Doha no. 153—to Doha no. 
175. The curse and the destruction of Pratapbhanu’s kingdom is specifically narrated in 
(i) Doha no. 173; (ii) Chaupai line no. 3 that precedes Doha no. 174; and (iii) Chaupai 
line nos. 4-8 that precedes Doha no. 175. 

So, when Dasrath remembered this story—or rather we can safely presume that sage 
Vasistha must have reminded him of it because we read that he explained the things to 
the king in a variety of ways from different angles—he must have become terrified of the 
consequences of refusing to send Ram with Vishwamitra. 

Vasistha must have also told him many other facts that the king had forgotten under 
the influence of Maya—(i) that in his previous life he was king Manu who had done Tapa 
to have Lord Vishnu as his son, and that therefore Ram was Lord Vishnu personified; (ii) 
that Vishnu had promised the Gods and the Earth that he will take birth in the household 
of the king of Ayodhya because he has already promised him to do so, and then he would 
eliminate the demons who had been tormenting them. Refer: Ram Charit Manas, Baal 
Kand—(i) form Chaupai line no. 1 that precedes Doha no. 142—to Chaupai line no. 6 
that precedes Doha no. 152; and (ii) form Chaupai line no. 4 that precedes Doha no. 
184—to Chaupai line no. 8 that precedes Doha no. 187 respectively. 

It must be noted that Vasistha must have taken the king to some private place to 
discuss the matter with him; he surely must not have done it in open court. It is a standard 
practice that a senior Authority consults his advisors in private, and not in full public 
view. Vasistha must have done it to avoid any unpleasant development should there be an 
argument between him and the king, and to avoid the chance of the assembly become 
aware of what he told the king; it was supposed to be a secret meeting between the king 
and his senior most advisor, sage Vasistha. 

The sage would have also told him the good things that beckon Lord Ram if he goes 
to the forest with Vishwamitra—such as the sure chance of Vishwamitra teaching Ram 
and Laxman the great secrets and the art of warfare. This would be a rare opportunity for 
the two brothers because Vishwamitra was the greatest expert of his time in this field. 
Besides this, great fame and praises awaited Ram and Laxman as they are sure to 
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eliminate the demons because they have the protection of a renowned sage of the stature 
of Vishwamitra who was an invincible Kshatriya king before he attained the exalted 
stature of Brahmin-hood. This would help to establish Ram and Laxman as the greatest 
warriors of all times. 

During this discussion sage Vasistha must have surely told king Dasrath—in order to 

convince him in favour of obeying Vishwamitra and to allay his fears about the safety of 
his two sons Ram and Laxman while they are in the custody of the sage—about the 
stupendous glory and the astounding mystical powers that Vishwamitra possessed. 
Sage Vasistha saw suppressed anger in the eyes of Vishwamitra, though externally the 
latter kept his calm. So the former sage feared for the worst; he knew about the sort of 
anger that Vishwamitra had, and no one can be sure that he won’t curse the king. 
Vasistha had not forgotten that it is the same Vishwamitra who had killed all his hundred 
sons in the fight for the Kamdhenu cow without having any kind of regret. Therefore it 
was his moral duty as the royal priest to bring his patron king to his senses before disaster 
struck. Hence, Vasistha decided to talk with the king in private and explain to him the 
pros and cons of the situation. 

Among other things, sage Vasistha reminded the king that his family is famous for its 
charitable nature and its reputation of honouring the word given to others. This time the 
king has promised a renowned sage that he will fulfill his desires, and now to go back on 
his own words of honour will boomerang upon him with full force of ignominy as well as 
the unforgivable sin of telling a lie to a great sage of the stature of Vishwamitra. 

Even if Vishwamitra excuses him, the laws of Dharma (i.e. the natural laws of righteous 
and proper conduct) will not spare him from punishment. The king is bound to suffer if 
he refuses to oblige sage Vishwamitra by sending Ram and Laxman with him. 

Vishwamitra was a Brahma-rishi and not an ordinary hermit. If he is pleased, then 
great boons and blessings are in store for the king, his sons and the kingdom. On the 
other hand, if his displeased horrendous consequences loom on the horizon. 

Vasistha must have told Dasrath—'Look king. You have become old; how long do 
you think you will protect your sons? Vishwamitra is a Brahm-rishi who will live for 
thousands and thousands of years. You are simply a king, and there are numerous kings 
like you on this earth, no matter how high and powerful you may think yourself to be. 
Your strength, powers and authority are no match for Vishwamitra. If he is pleased and 
extends his patronage and protection to your sons and the kingdom, take it from me oh 
king that you will be sure that no enemy, howsoever strong and powerful he may be, will 
ever dare to raise his eyes against you, your kingdom and your sons. On the contrary, if 
Vishwamitra is antagonized, and your enemies get the wind of it, then no power on earth 
would be able to shield you. And by the way remember this: don’t expect much from me 
either for I am no match for Vishwamitra. I have myself lost a hundred sons in 
confrontation with him earlier. So beware of your actions. You will have no time to 
regret later on. Don’t be foolish to let this opportunity slip your hand: Vishwamitra does 
not come requesting often at the drop of a hat like other Brahmins, he rarely ventures out 
of his hermitage. So this is a golden chance for you to get his blessings and come under 
his protection. For the sake of your own good and welfare, don’t lose this chance. Refusal 
to oblige the sage will invite horrible aftermath for you, I warn you; don’t blame me later 
on. 

And remember oh king the age-old wisdom: It is said that if a minister, a doctor and a 
guru (teacher, guide, advisor and moral preceptor) speaks to please his king, patient and 
disiciple or follower respectively because of their powerful position and fear of 
retribution by annoying them if they don’t like the advise given to them, then most 
certainly the latter would come to ruin (refer: Ram Charit Manas, Sundar Kand, Doha no. 
37). In other words, I must not become your ‘yes man’, but tell you what is good for you. 
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You have appointed me as your royal priest and moral advisor, and I must do my duty by 
giving you a sane and wise advise, not something that you will like to hear but something 
I think is good for you. And in the present context, the best of your interests would be 
served by honouring the wishes of the great sage Vishwamitra.’ 

All these arguments made Dasrath change his mind. He realised his folly, and 
immediately rectified his wrong-doing by summoning Ram and Laxman and handing 
them over to sage Vishwamitra.] 
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The king then called! the two sons (Ram and Laxman) and affectionately clasped them to 
his bosom. Then he advised them in many ways” (like a loving father is expected to give 
guidance to his beloved sons before he sends them with someone else to an unknown 
place). (9) 
[Note—'An interesting thing has happened here. The two princes were “called” by 
Dasrath. One calls someone if he is not present at the site. This 1s obviously not the case 
because when Vishwamitra had come the king had summoned all the four brothers to 
bow before the sage to pay respect to him. It would be extremely impolite if the brothers 
had gone away while Vishwamitra was still sitting in the royal court. So they stood in 
attendance near their father. If this is indeed the case, then where is the question of 
"calling" the two brothers? 

The answer lies in the fact that Vasistha had taken king Dasrath aside into a private 
chamber to discuss the matter of his outright rejection of Vishwamitra's request for 
sending Lord Ram and Laxman with him as explained in a note to verse no. 8 above. 
When Vasistha was successful in convincing Dasrath that it will be proper to accept sage 
Vishwamitra's requests and send Ram and Laxman with him, the king then "called" the 
two sons in that antechamber to confide with them his decision. 

Remember: just a short time ago the king had flatly refused to send his two sons with 
Vishwamitra, and all the sons were witness to this refusal. Now suddenly the king has 
changed track; he is now willing to send them. So it was necessary to “call” the two sons 
aside in a private chamber to take them into confidence and to explain to them the 
reasons and circumstances of the change. It could not be done openly in public; it would 
make the king look ridiculous. 

*Like sage Vasistha explaining to Dasrath the pros and cons of accepting the request 
of Vishwamitra, the king too explained the situation to his two sons in detail to convince 
them why he had changed his decision as well as to emphasize to them that this change is 
for their own good and welfare. This is what any other father would also do. After all, 
Ram and Laxman were not spoon-fed children; they had grown up and needed to be 
taken into confidence. 

All the reservations and doubts that Lord Ram and Laxman might have had needed to 
be addressed and they be assured of protection and well-being when they were told to go 
with an unknown sage to an unknown place. This had to be done in private to maintain 
decorum of open court; everything cannot be discussed in public. 

What might the king have told or advised them? Well, there may have been many 
things one can think of—he told his sons about the stupendous mystical powers of sage 
Vishwamitra, he advised them to treat the sage with the greatest of respect, to treat him 
like their own father, to obey his commands without second thoughts or questions, that 
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they must think that they are going out on an excursion under the protection of a powerful 
guardian, sage Vishwamitra, and therefore they must enjoy every moment of it, that they 
will come back soon and so there is no need to feel homesick, and so on and so forth. 

It was a moment of parting, so it is obvious and natural that at that moment the loving 
father would affectionately embrace his dear sons. 

Then after all this, what happened next? All of them—i.e. Dasrath, Vasistha, Ram 
and Laxman—came out of the king’s private chambers back into the open court where 
Vishwamitra and others were waiting for them. This is obvious in the next line.] 
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The king told sage Vishwamitra—‘These two sons are like my Pran (i.e. they are 
extremely dear to me just like a man loves his life). Oh sage, you are no one else but their 
own father. They do not have anyone else to protect them (in the forest, away from the 
kingdom) except you (just like they have no one else to protect them except me while 
they are in the kingdom). [So, please take special care of them; give them the love a 
father gives his sons. They are now in your custody and guardianship. It’s your 
responsibility to protect them and take care of their well-being.]’ (10) 

[Note—Here, the wise king made Vishwamitra obliged to protect Lord Ram and Laxman 

by telling him that he is their father. Vishwamitra has already seen how much Dasrath 

loves them, so Dasrath implied that he expects the same love and affection from him for 

Ram and Laxman. A special bond was created now; a special responsibility befell on the 

shoulders of the great wise sage Vishwamitra. 

Remember: It was not Dasrath coming to the hermitage of sage Vishwamitra with a 
request to keep his sons with him to train them on the scriptures or to teach them the art 
and skill of warfare for which the sage was famous. It was the other way round—it was 
Vishwamitra coming to Dasrath with the request to send his two sons with him. 

Therefore, Vishwamitra was morally bound to accept certain conditions which 
Dasrath made before he handed over his two precious sons to him. And this condition 
was so sublime, free from any deceit or conceit, as well as heart-touching that even if the 
sage had wanted he would not have been able to gather the moral and ethical courage to 
refuse—‘to act like a father for two innocent, inexperienced princes, who had yet not 
seen or witnessed the harsh realities of life, while they were in his custody in a far away 
alien land and culture’. 

Surely, Vishwamitra’s heart must have boiled-over with surging waves of love and 
affection for the two brothers as soon as he heard the word “father” being used for 
himself. Not only this, whatever hidden annoyance he might have had for Dasrath for his 
initial reluctance also vanished in thin air. 

A very interesting thing can be deduced on the sidelines of the text. There are ten 
(10) lines in this set of Chaupais—i.e. there are ten lines between Doha nos. 207 and 208. 
The significance is this: Lord Ram is the Supreme Being in a personified form; he is the 
cosmic Consciousness known as Brahm in the Upanishads. Without this Consciousness 
there is nothing in this creation; sans the Consciousness the creation is a lifeless void. 
That is, without Lord Ram the world is equivalent to ‘zero’. Lord Ram is the only ‘one’ 
entity, as the cosmic Consciousness, that lends meaning and essence to this entire 
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existence just like the case of the digit ‘one’ lending a ten-fold value to ‘zero’ when it is 
added to the latter. Otherwise, the ‘zero’ means nothing. 

Hence, from the metaphysical and spiritual angle these ten lines indicate that Lord 
Ram is the ‘Pran’ of this creation, he is the ‘very life-force and essence’ of this creation. 
If we look now about what Dasrath says for Ram, the meaning would become clear. The 
body of a man is useless if there is no life—or Pran—in it; so the world is also useless if 
one removes the Lord from it. And on the other hand, with the same logic, the world 
assumes manifold meaning and use for someone who sees the Lord everywhere just like 
the case of the digit ‘one’ being used to add value to the ‘zero’.] 
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The king liberally blessed the sons (Lord Ram and Laxman) in various ways, and then 
handed over their charge (guardianship) to the sage (Vishwamitra). The Lord went to his 
mother's palace, bowed his head before her to seek her blessing and permission, and then 
started on his journey (with sage Vishwamitra). (Doha no. 208 Ka) 


[Note—Refer: Geetawali, Baal Kand, verse no. 1/51, stanza no. 2 also. 

The king invoked many Gods and blessed his two sons, Lord Ram and Laxman 
profusely with their Mantras. He silently prayed to all the Gods to look after the welfare 
of his two beloved sons whom he is parting with for the first time in his life. 

The king had told sage Vishwamitra that now onwards he is their father. So in 
essence the king held the hands of Lord Ram and Laxman and handed over them to their 
"foster-father'. It is a normal custom that when one hands someone who is very dear to 
him to another person, he blesses him all the best of wishes. It's a courteous way of 
parting with someone. 

Lord Ram, and of course Laxman also though he is not specifically mentioned here, 
went to take formal permission of their respective mothers, Kaushalya and Sumitra 
respectively. Laxman is understood by default because the sage had asked for both the 
brothers. 

The Lord hurried through his meeting with the mother lest she would ask him a lot of 
uncomfortable questions—such as where was he going, what was the purpose of the 
journey, etc. In such a case the Lord would be in a fix—he could not lie, and if he 
disclosed the truth that he is going out of the kingdom on foot with a sage to help him 
protect his fire sacrifice against ruthless demons, then there was all probability that the 
mother would throw tantrums and try to stop him, creating another scene much more 
theatrical than how the father behaved. 

Another reason is that the Lord did not want to give the impression that he was 
unwilling to go with the sage and could not say 'no' to his father in open court, so he has 
gone to hide behind his mother, pleading with her to do something to prevent him from 
going. Delay would mean that some kind of brief or detailed discussion transpired 
between the son and the mother wherein the mother somehow reassured her son and 
encouraged him not to be afraid but be brave and go ahead. 

So, the Lord wasted no time in the mother's palace. 
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A question arises—why was the mother not reluctant to allow Lord Ram to go with 
sage Vishwamitra? When the sage arrived and expressed the reason for his visit it was 
done openly, and not secretly. So it is not possible that the queens had no knowledge of 
what the sage wanted. The answer lies in verse no. 17, stanza no. 5 of Baal Kand of 
Geetwali, another wonderful book written by Tulsidas. It is said there that once a 
soothsayer had come to visit Ayodhya. The queen mother asked him to tell her about the 
future of her son, the child Ram. The wise man had foretold her that one day sage 
Vishwamitra would come and take him away on the pretext of protecting his fire 
sacrifice, but that later on Ram will be married with Sita during the same visit. So the 
mother was in the know of the good things that were to happen. Therefore she was more 
than willing to give her permission. 

Besides this, the mother had some idea of the mystical nature of her son, Lord Ram. 
Two specific incidents point to this fact. At the time of birth of Lord Ram, the mother had 
a clear vision of Lord Vishnu manifesting himself with all the dazzle and splendour of 
thousands of suns before her. She had been blinded, and had prayed to Lord Vishnu to 
discard this superhuman form and become an ordinary human child. Refer: Ram Charit 
Manas, Baal Kand, Chanda that precedes Doha no. 192. 

Another incident occurred when the Lord was still a child. One day the mother put 
him to bed in his crib and went to her deity’s worship room to offer prayers. She found 
that Ram was enjoying the food meant as offering for the deity. She rushed back to the 
crib and found him sleeping peacefully. The mother felt dazed; she rushed to and fro and 
could not believe her eyes or her self at the magical sight she saw. It was then that the 
Lord had shown her his true cosmic, all-pervading form of the *Viraat Purush’. Mother 
Kaushalya fell at the feet of Lord Ram and pleaded with him never to show these 
wonders to her as she feels terrified and would die of shock or would faint. In other 
words, mother Kaushalya knew who Ram actually was. Refer: Ram Charit Manas, Baal 
Kand, from Chaupai line no. 1 that precedes Doha no. 201—to Doha no. 202. 

In contrast, Dasrath had no such divine experience. This is the fundamental reason 
why Dasrath was reluctant but the mother wasn’t to let Lord Ram accompany sage 
Vishwamitra. | 
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The two brave warriors (Ram and Laxman) were like lions among men. They cheerfully 
went with the sage to remove the cause of his fears.’ * 

The Lord (Sri Ram) is an ocean of mercy, compassion, kindness and grace. He is 
of a steady and resolute mind and determination. And he is the fundamental cause of the 
being (existence) of the whole world.? (Sortha no. 208 Kha) 

[Note— Refer: Geetawali, Baal Kand, verse no. 1/52, stanza no. 1 also. 

The Lord was about to face a huge army of ferocious demons. He was cheerful when 

he started on the journey with sage Vishwamitra though he knew fully well that he is not 
going on a picnic. This is why he is compared to a ‘lion’. The lion is the king of the 


jungle; he is not terrified at the sight of a horde of wild elephants. A single lion can enter 
the horde of wild elephants fearlessly, jump on their back, and kill them one by one by 
tearing at their heads. 

Likewise, Lord Ram was not scared at the prospect of having to face the demons. 
Hence, he is compared to the lion. 

It is clearly said that there are ‘two brave warriors who were like lions among men’. 
Hence, both Lord Ram as well as Laxman were equally strong and powerful. 

Three adjectives have been used here to qualify Lord Ram—(i) he is an ocean of 
mercy and compassionate, (ii) he is steadfast and resolute, and (iii) he is the cause of the 
coming into being of the world. All of them have relevance here. 

The Lord will kill the demons not because he loves bloodshed or war, but he, being the 
Supreme Lord of this creation, has to ensure that all other creatures who are being 
endlessly and without rhyme or reason tormented and harassed by the cruel demons must 
be protected and allowed to live in peace. The demons won’t mend their ways, so the 
Lord has no choice. But at the same time he will ensure that none of the demons killed by 
him go to hell because of their evil deeds. In other words, all the demons who Lord Ram 
killed got liberation and deliverance for their souls—that is, their souls were freed from 
the evil body of a demon and found emancipation and salvation. This is clearly 
mentioned in Ram Charit Manas, Lanka Kand—(i) Chaupai line no. 2 that precedes Doha 
no. 45; (ii) Chaupai line nos. 6-7 that precedes Doha no. 114. 

The same idea is expressed in another context—when Lord Ram used to hunt, the 
deer or any other animals that were shot by the Lord left their gross mortal bodies and 
went to the heaven where the Gods live. Refer: Ram Charit Manas, Baal Kand, Chaupai 
line no. 3 that precedes Doha no. 205. 

Lord Vishnu had come down to earth to eliminate the burden of demons, and the 
Lord will leave no stone unturned to accomplish his mission. He had declared this in no 
uncertain terms that “I raise my hands and declare that I will make the earth free from the 
tyranny of demons". Refer: Ram Charit Manas, Aranya Kand, Doha no. 9. 

By emphasizing the Lord's cosmic form as the Supreme Being and Creator of the 
entire universe, it is stressed that the reader must mentally prepare himself to understand 
the hidden meaning and draw subtler inferences from the miraculous events that were 
about to unfold. Let the reader be warned that he must see the incidents in the context of 
the fact that the protagonist is not an ordinary human being but the Supreme Being 
himself, for otherwise he would become highly skeptical about the authenticity and the 
truth of the magical events that will now happen in one after another. 

*It ought to be noted here that king Dasrath did not send his army or even helpers 
with his sons whom he loved so much and for whom he was so much worried inspite of 
being fully aware that they are going to fight demons. Well, when sage Vasistha 
enlightened him about the astounding potentials and powers of sage Vishwamitra, the 
king became reassured about the security of his two sons. If he had proposed to send 
army troops with Ram and Laxman it would mean that he had no confidence on sage 
Vishwamitra's ability to protect the two princes. That would be highly offensive and 
insulting for the mighty sage. It would have had disastrous consequences: Vishwamitra, 
who was already smarting by the king's initial refusal to send Lord Ram and Laxman 
with him, would have been further angered and his emotions ruffled the wrong way. It 
would have inflamed his annoyance with the king, and it would have been tantamount to 
publicly undermining the sage's powers, strength and abilities. Therefore, the king was 
wise enough to keep quiet and not inflame things further by proposing to send troops or 
attendants with Ram and Laxman. 

Another reason is that no warning should be given to the demons who were 
tormenting sage Vishwamitra that they are about to be killed. This was sure to happen if a 
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huge army assembled at the hermitage of the sage. The demons would be forewarned, 
and they wouldn’t come to attack. So how would they be destroyed? It was therefore 
prudent to keep a low profile so that they are trapped. With only two young boys 
guarding the fire sacrifice, the demons would have no suspicion of what was in store for 
them as compared to the sight of a huge army doing the job. 

Though no dates are mentioned here, it is believed in tradition that sage Vishwamitra 
had arrived at Ayodhya on the 9" day of the dark lunar fortnight of the Hindu month of 
Aashwin which is the 7" month that commences when the sun enters the constellation of 
Virgo that corresponds to mid of September, and departed with the two brothers on 12" 
day of the month. In other words, he stayed at Ayodhya for 3 days.] 
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[The wonderful beauty and the bewitching charm of the Supreme Lord's physical form 
are being described now.] 

The Lord (Sri Ram) had bewitching red-coloured eyes. His chest was broad and 
his arms were long and muscular. His body and countenance were dark blue like the 
colour of the dark rain-bearing clouds (or even the blue-coloured lotus flower) as well as 
the Tamaal tree (the black catechu plant). (1) 

He had the Pitambar and a quiver wrapped around his waist. [The ‘Pitambar’ is a 
yellow silk seamless cloth that is wrapped around the body, especially the lower half 
around the waist and downwards. The quiver filled with arrows was tied to the Lord's 
waist.| He held a beautiful bow and arrows in his hands. (2) 

[Note—Refer: Geetawali, Baal Kand, verse no. 1/52, stanza nos. 2-3; verse no. 1/53, 
stanza nos. 1-2; and verse no. 1/54, stanza nos. 1-2 also. 

The Lord's eyes are red because he is angry that some kind of misery has befallen 
sage Vishwamitra that had forced the otherwise calm and dispassionate sage to come and 
ask for help and succour. The Lord was angry at the demons. 

Lord Ram is a personified form of Lord Vishnu who in turn is the *Viraat Purush', 
the cosmic form of the Supreme Being whose countenance is likened to the colour of the 
sky when it is filled with rain-bearing clouds. This is an important metaphor and a 
significant symbolism. It means that Lord Vishnu is as vast as the sky, being all- 
pervading and all-encompassing. Nothing exists beyond the limit of the sky, and so 
nothing exists outside the Lord. The sky is inherently dark in the cosmic background; we 
see it as blue because of the physical phenomenon of scattering of light of the sun in the 
atmosphere of the earth. So, since Lord Vishnu has appeared on earth as Lord Ram 
though the Lord has a cosmic existence, both the colours—'dark' and ‘blue’ are used to 
describe the colour of the Lord's complexion in his manifestation as Lord Ram. 

Comparison to the 'rain-bearing cloud' is made to emphasize that like this cloud 
which pours the life-sustaining rain upon the earth which would parch and all its 
creatures would die if there was no rain, Lord Vishnu too sustains and protects all forms 
of life in this creation. 
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The Tamaal tree (black catechu plant) is about 15-20 arms length in height. It grows 
on mountains as well as on the banks of river Yamuna. Its flowers are red in colour, and 
leaves dark green. 

His chest and arms are well-formed and muscular; they are broad and long 
respectively indicating that he is a great warrior who can extend help beyond the scope of 
ordinary human beings. The ‘long arms’ of the Lord are especially indicative of this— 
that his reach is long and beyond measurement. The ‘broad chest’ is indicative of the fact 
that the Lord is very forgiving and compassionate; he welcomes all and accepts them, 
whether a friend or foe, with equal warmth but with one condition—and it is that the 
other person must surrender before the Lord with complete humility and dispassion. 

Remember: The same Lord Ram who killed so many demons including their king 
Ravana had welcomed and accepted Vibhishan, the brother of Ravana, as a member of 
his group when he had come to seek the Lord’s refuge and to surrender himself before 
him. At that time, Lord Ram had clearly declared that even if a creature had committed 
great sins, but if he comes to surrender himself and seek forgiveness from the Lord, he is 
most welcome and assured of the Lord’s patronage. Refer: Ram Charit Manas, Sundar 
Kand, from Chaupai line no. 4 that precedes Doha no. 42—to Doha no. 44. 

The presence of the quiver, bow and arrow indicate that Lord Ram is ready for battle 
with the demons. The Pitambar is symbolic of the fact that he is none else but Lord 
Vishnu as this cloth is the trademark apparel of the latter. 

The three armaments of Lord Ram are his bow, arrow and the quiver. They are said 
to be ‘beautiful’. What is the beauty of them? The beauty or the glory or the special 
quality of the ‘bow’ is that it never gets broken, of the ‘arrow’ is that it never fails to hit 
the target, and of the ‘quiver’ is that it is never empty of arrows.] 
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Sage Vishwamitra got a matchless (spiritual and divine) treasure in the form of the two 
beautiful (handsome, enchanting, captivating and wonderful) brothers (Ram and Laxman) 
who were respectively of a dark and fair complexion. (3) 
[Note—Refer: Geetawali, Baal Kand, verse no. 1/53, stanza no. 1, and verse no. 1/54, 
stanza no. 2 also. 
Lord Ram is a personified form of the Supreme Being, and Laxman is an epitome of 
Bhakti (devotion) for the Lord. In the entire story of the Ramayan, Laxman has stood by 
the side of the Lord like a man’s shadow follows him wherever he goes. Laxman 
symbolizes that spiritual character which stands for complete and unquestioned 
dedication and submission for the Lord no matter what happens. That is why Laxman is 
as beautiful as the Lord himself. Lord Ram held Laxman dearest to his heart, he could not 
live without him to give us a message that the only character that pleases the Lord is to 
have devotion for him. Refer: Ram Charit Manas, Lanka Kand, Chaupai line nos. 9-10 
that precedes Doha no. 61 in which Lord Ram clearly declares that his life is useless 
without Laxman just like a serpent is without his Mani (the gem-like effervescent sac 
present on the hood of a special category of serpents without which they can’t see), and a 
bird is without its wings. 
Lord Ram is the cosmic Consciousness known as the ‘Pran’ or the vital life 
sustaining force of creation. Without Pran and Consciousness there can be no life in this 
creation. What good is a dead world without life in it? What good is a granary without 
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eatable grains in it; what good is a treasury without saleable and cashable assets in it 
which can be sold and cashed to meet the owner’s financial needs in cases of 
emergencies? 

Hence, both Lord Ram and Laxman are ‘beautiful’ and ‘like great treasury’ for the 
lucky sage Vishwamitra. 

The two colours ‘dark’ and ‘fair’ represent Lord Vishnu and his divine conch. Vishnu 
has the dark colour of the sky, and his conch is of a white colour. The cosmic sound of 
OM is said to have its origin in this conch. The conch, known as a *Shankha' in Sanskrit, 
is a priceless gem produced by the ocean at the time of its churning by the demons and 
the gods in search of Amrit, the ambrosia of eternity and bliss. The entire creation is said 
to have originated by the dynamic sound energy generated when this divine conch was 
sounded by Vishnu in his primary form as the Viraat Purush. In other words, while Lord 
Ram represents this Viraat Purush, Laxman represents the latter’s conch which heralded 
the arrival of the Lord and the existence of his dynamic energy that would not only create 
but also sustain and protect the creation that was about to be created. 

The word used in the text is ‘Maha-Nidhi’. ‘Nidhi’ means an asset, and the prefix 
‘Maha’ means ‘great’. Hence, Lord Ram and Laxman are not merely assets for sage 
Vishwamitra, they are his ‘great asset’. A man will never lose something that has 
immense value for him; sage Vishwamitra therefore decided that he has got the reward of 
all his Tapa in the form of the two brothers and he will protect them with his life. This is 
in answer to the king’s request to take care of them like he was their own father. 

Remember: King Dasrath had told the sage that he is willing to give him anything he 
wants—his whole treasury, his kingdom, cows etc., he even offered himself to the sage. 
But the king was unwilling to part with Ram and Laxman. True, because no one would 
willingly like to part with a ‘Maha-Nidhi’ that he values more than the rest of the assets 
he possesses. This ‘Maha-Nidhi’ which Dasrath held close to his heart has now been 
transferred to sage Vishwamitra. Hence it is apt to say that the great sage got the ‘Maha- 
Nidhi’ in the form of the two brothers, Lord Ram and Laxman. 

The very next line tells us why Vishwamitra treated Lord Ram as a *Maha-Nidhi'] 
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The sage told Lord Ram—‘Oh Lord, I have realised that you are a “‘Brahmanya-deva’ 
(‘prabhu brahman'yadéva’)—i.e. you are the Lord who is worshipped and adored by 
the learned Brahmins. In other words, you are a personified form of ‘Brahm’, the 
Supreme Being and the cosmic Consciousness of this creation. Oh Lord, you have left 
your father for my sake. 

[So, I just can’t find words to express my gratitude and thanks to you. I am extremely 
obliged and feel exemplarily happy and blissful. Thank you for giving me this honour!] 
(4) 

[Note—How did the wise sage realise that Ram was no ordinary prince but the Supreme 

Lord himself? Well, the hints are obvious. When the sage had disclosed that he wishes to 

take Lord Ram to fight ferocious demons who no one else dare face, an ordinary prince 

would have been scared out of his wits and tried all possible excuses to avoid going with 

the sage to willingly fall in this trap. It was no so with Ram; he cheerfully and excitedly 

accompanied the sage as if he was going out to play some game. The prospect of having 
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to face blood-thirst demons did not terrify him a bit. This is clearly because Lord Ram, 
who was an incarnation of Lord Vishnu, knew that this was the very purpose why he had 
come down to earth, and so he was rather itching for this opportunity rather than running 
away from it. 

Say, what could the sage have done if Ram himself had expressed his incompetence 
at fighting the demons—which under no imagination was an easy job? But the Lord 
willingly and cheerfully joined the sage with great confidence, not even asking him how 
big the demon and his army was, or what would other support he can expect in the battle, 
or whether the sage would help in the battle, and so on. This filled the sage not only with 
great admiration and gratitude for Lord Ram but also signaled to him that what he had 
thought before coming to Ayodhya was indeed true—i.e. Lord Vishnu had come in the 
form of Lord Ram to destroy the demons. Refer: Ram Charit Manas, Baal Kand, Chaupai 
line no. 6 that precedes Doha no. 206. 

This subtle hint was not lost on the enlightened sage Vishwamitra. He immediately 
realised the secret truth behind the external fagade of Lord Ram’s appearance as an 
ordinary human prince. The Lord had some great job to do, and he could not afford to 
waste time to respect the lovable emotions of his father Dasrath who has had sufficient 
time to enjoy the bliss and ecstasy of being near to the Lord as he had desired in his 
previous life as king Manu who had done Tapa to have the Lord as his son. The wheel of 
time waits for none; so Lord Ram cannot go on indefinitely playing the role of a child 
just to please the king when more important work was pending. Things had to be 
prioritized. ] 
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While they were on the way to the sage’s hermitage, the sage saw the demoness named 
Tadkaa. He showed her (pointed her out) to the Lord. As soon as Tadakaa heard the voice 
of the sage (pointed her out to Lord Ram), she attacked angrily.! (5) 

The Lord (Sri Ram) took her life with a single arrow. Realizing that she was 
miserable and deserved mercy and compassion, the gracious Lord provided her soul the 
exalted stature of his own divine state—i.e. she was graced with liberation and 
deliverance, and her soul found emancipation and salvation.” (6)* 

[Note—*Refer also to: Geetawali, Baal Kand, verse no. 1/52, stanza no. 6; and verse no. 
1/55, stanza no. 6. 

'The three—sage Vishwamitra, Lord Ram and Laxman—were talking with each 
other as they walked on the forest path. Their voices alerted Tadakaa who lunged forward 
to attack. As soon as she was within sight, the sage pointed her out to Lord Ram who 
wasted no time to shoot her down with a single arrow. 
Remember: There was no time to procrastinate and shoot another arrow. So the Lord 
hit directly at her, killing her instantly. 

°All the male and female demons had become such because of some curse they 
incurred due to their mischief or because of the evil deeds they had been doing in many 
of their previous lives. But their evil and sinful body harboured a soul, known as the 
Atma, which is inherently pure and which yearned to break free from this cage-like evil 
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body of a demon. The Atma could not succeed in it because the body continued to 
perpetrate its evil deeds which resulted in continued accumulation of punishment in the 
form of continuity of the evil body of a demon. Had any one of these demons mended 
their way and shunned doing evil deeds, their souls would have found automatic 
liberation as per the laws of Nature. But unfortunately it was not to be so. 

To prove this point that if the demons had had the wisdom to mend their ways inspite 
of living in the body of a demon they would have found auspiciousness and welfare for 
their souls, we have a sterling example in the Ramayan itself—he is Vibhishan, the 
demon brother of Ravana, the king of the demon race. Vibhishan abhorred the life of a 
demon; he lived a life of a religious man. He worshipped Lord Vishnu and repeated the 
great Mantra “Ram” as prescribed in the Upanishads. This word “Ram” is said to be a 
‘Tarak Mantra'—14.e. it is a spiritual formula which helps the soul to attain freedom from 
the body and the world, and find emancipation and salvation. Refer: Ram Charit Manas, 
Sundar Kand, Chaupai line nos. 2-4 that precede Doha no. 6. 

The result was that he did find succour in the holy feet of Lord Ram, and the eternal 
kingdom of Lanka after the sinful demons were eliminated. Refer: Ram Charit Manas, 
Sundar Kand, from Chaupai line no. 4 that precedes Doha no. 42—to Doha no. 49. 

So, when Lord Ram killed the demoness Tadakaa, it was actually feeing her soul that 
was trapped in the evil body of a female demon. It was the physical gross body that was 
hit by the arrow, and not the subtle body which harbours the Atma. Once the gross body 
of Tadakaa, which is like a shell over the soft kernel, was ruptured by the Lord’s arrow, 
the soft inner-self spilled out, and the soul living inside it found its liberation.] 
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Then the great sage recognized who his Lord actually was!. 

Once this awareness dawned upon the sage, he gave (taught) all the knowledge 
that he had to the ‘Lord of knowledge’, the Lord who was himself a treasury of 
knowledge (bidyanidhi).. (7) 

This divine eclectic knowledge that the sage imparted to Lord Ram incorporated, 
inter alia, such mystical abilities as being able to overcome thirst and hunger, and it 
empowered the possessor of the knowledge with stupendous strength, astounding valour 
and super-human powers so much so that his glory and dynamism effused from him like 
a halo that lent his body a divine glow’. (8) 

[Note—'The sage has already told Lord Ram that he has realised who he was a little 
while ago in Chaupai line no. 4 that precedes Doha no. 209 above. So, what happened 
that he had to say that he recognized the Lord again for the second time? Well, this is the 
mysterious way Lord's Maya (delusion creating powers) acts. This Maya had the greatest 
of wise men held in its snare. 

The sage had for some time forgotten the reality of who Lord Ram and Laxman were 
because of the fun, frolicking and child-like pranks that the two bothers had been playing 
with each other and with the sage while they were walking on the path to his hermitage. 
The sage's hermitage was far away from the kingdom of Ayodhya. 


Remember: the place where they saw Tadakaa was beyond the boundary of 
Ayodhya—for the simple reason that its king Dasrath would not have allowed her, or for 
that matter any other demon, to survive within his realm. Sage Vishwamitra’s hermitage 
was in Magadh, a great distance from the kingdom of Ayodhya. So the three—i.e. the 
sage and the two brother—had been walking together for quite some time. During this 
journey, the Lord and his brother had acted like ordinary children of their age to provide 
the great sage the benefit of a lifetime—the same benefit, the same happiness and the 
same bliss that the Supreme Lord had given Dasrath by becoming his son and playing 
around in his household. 

Dasrath had told the sage that now onwards he is like their ‘father’. So, the sage too 
wanted to taste and enjoy the divine bliss that Dasrath may have got by acting as the 
‘father’ of the Supreme Lord. Hence, the Lord decided to oblige the sage by casting his 
Maya upon the sage’s intellect and wisdom, eclipsing them. The fun and frolic and 
enjoyments of the journey have been very vividly described in Geetawali, Baal Kand, 
verse nos. 53—56. Refer specifically to stanza no. 5 of verse no. 52 which says— “On 
the way, the two brothers would sometimes rush into a pond, or climb on a boulder to 
watch transfixed at the beauty of the forest dwelling birds, animals and trees. The sage 
got scared for their safety at this behaviour, and he would urgently call them back.” 
Again, in stanza nos. 3-4 of verse no. 54 it is said that “The two boys make a lot of fun 
and do strange things as they walked along with the sage on the path. They pluck flowers 
and leaves from trees, and lotus along the banks of rivers and lakes on the way. Then they 
would drink cool water from these rivers and lakes and stand there relaxing for quite 
some time. They sit down on some boulders under the shade of some tree, adoring the 
scene, the shade and the soft breeze. The peacocks begin to dance when they watch the 
two brothers, and the birds such as the parrot and the cuckoo as well as the bumble bees 
sing merrily when they see the brothers.” 

All these things mesmerized the sage so much so that for many days he forgot who 
Ram was just like Dasrath who forgot who his son Ram actually was. 

Then the reality struck upon Vishwamitra like lightening when Tadakaa came 
howling for his blood. He was shaken out of his dream. That is why he ‘realised or 
recognized who Lord Ram was for the second time’. 

It must be kept in mind that in order to understand the story of the Ramayan, we have 
to distil available information and peep behind the curtain to be able to visualize what 
actually must have been happening behind the scene. Though the outline of the story in 
all the versions of the Ramayan are similar, they differ in finer details. 

"Sage Vishwamitra was an expert in the knowledge of warfare. He was a great 
warrior before becoming a sage. So, when he woke up from his day-dreaming he gladly 
initiated Lord Ram and taught him the intricacies of the science of warfare. This included 
the ability to overcome thirst and hunger because it was necessary for the future when 
Lord Ram and Laxman would have to spend long time wandering in the deep recesses of 
the forest during their exile and the journey that would culminate in the epic battle of 
Lanka where all the evil demons would be killed and eliminated. 

Remember: This knowledge was transmitted to both Lord Ram as well as Laxman. 
The all-knowing sage was aware of the fact that Laxman would have to share the 
responsibility of eliminating the demons along with Lord Ram, so both had to be 
prepared for the job. 

Since Lord Ram is the Supreme Being himself personified, it is said that he is the 
‘treasury of knowledge’. But now the Lord had to act normally like a human being, and 
so some formality of giving and accepting knowledge had to be fulfilled. 

Earlier, when Lord had grown up and reached the age when a boy is sent to a teacher 
for his education, the Lord was sent to the hermitage of sage Vasistha in a routine manner 
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for his education. The Lord acquired knowledge rapidly in very short time. Really it is a 
wonder that the Lord whose breath constitutes the four Vedas, the primary scriptures that 
contain all the knowledge that exist in this creation, should learn and acquire knowledge 
from someone else, in this case his teacher sage Vasistha. Refer: Ram Charit Manas, Baal 
Kand, Chaupai line nos. 4-6 that precede Doha no. 204. 

Refer: Geetawali, Baal Kand, verse no. 1/55, stanza no. 6 also.] 
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The sage submitted all his mystical weapons and the knowledge pertaining to their 
skillful use to the Lord', and then reverentially brought him to his hermitage’. 
At the hermitage, he offered edible roots and stems as well as fruits to the Lord 
with great devotion because he (the sage) had realised that the Lord is the best well- 
wisher of his devotees’. (Doha no. 209) 


[Note—'Here it means that the sage, who was renowned for his knowledge of the 
science and art of weapons and warfare, transferred that knowledge to Lord Ram and 
Laxman. It means that he taught them all that he knew in connection with the science and 
art of weapons, and how to invoke their Mantras and use them during warfare. 

When Lord Ram had shot the ferocious female demon Tadakaa effortlessly with a 
single shot of an arrow, Vishwamitra was stunned and awe-struck. At that time he 
realised that Lord Ram was no ordinary warrior, for Tadakaa was a colossus demoness 
who resembled a flying serpent with thousands of hissing hoods. 

This on the one hand filled the sage with great satisfaction that he was correct in 
thinking that Lord Ram would indeed be able to destroy the demons, but on the other 
hand he was humbled. Previously he had thought that there was no one on this earth who 
was more expert in archery and other forms of weaponry than he. But now it was like the 
case of a camel, which was proud of its tall frame, standing below a tall coconut tree or a 
lofty mountain whose summit kisses the sky. It was also like the case of a perennial river, 
which was proud of its endless content of water, seeing the mighty ocean. 

The sage thought to himself that he be shamed. He calls himself a 'sage', but is so 
selfishly guarding the secret knowledge of weapons which ought to be used for the 
general good of the world by putting them into effect in the process of the elimination of 
the demons that would help to restore peace upon the earth. After all he knew that he 
won't use them anytime because he had taken a vow to be calm and serene and never to 
be angry and hurt anyone. This was the vow that prevented him from destroying the 
demons who had been tormenting him and defiling his fire sacrifices. 

The sage has explained the reason himself in Valmiki's Ramayana where he said that 
he could not kill the demons who were defiling his fire sacrifice because he had taken a 
vow of observing self-restraint, maintain mental calmness and serenity, and not being 
angry or wrathful on anyone while the sacrifice was in progress. If he punished the 
demons by cursing them, then it would violate this vow, and the whole exercise would be 
spoilt. 
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Refer: (1) Valmiki’s Ramayana, Baal Kand, Sarga/Canto 19, verse nos. 7-20; and (ii) 
Tulsidas’ Geetawali, Baal Kand, verse no. 47, stanza nos. 1-2, and verse no. 66, stanza 
no. 2. 

Now therefore, sage Vishwamitra thought that it would be highly improper and 
selfish for him not to divulge this secret knowledge of weapons to Lord Ram and Laxman 
who he himself have selected to destroy the demon race. So he willingly taught the two 
brothers the secret of all the mystical weapons which could be immediately summoned 
and used at the opportune moment when they were required to be employed. 

These weapons were not physical weapons, but mystical ones that relied on 
invocation of respective Mantras, which were magical formulas that helped the concerned 
weapon to present its self when the Mantra relevant to it was invoked. 

Details of these weapons have been narrated in Valmiki’s Ramayan, 1/27/4-21, and 
1/28/4-12. These weapons could be invoked by their respective Mantras. Similarly, they 
could also be neutralized by Mantras which are outlined in Valmiki’s Ramayan, 1/28/4- 
12. 

A brief list of these weapons is as follows—Danda-chakra, Dharma-chakra, Kaal- 
chakra, Vishhu-chakra, Ayendra-chakra, Vajraastra, Lord Shiva’s Shul, Brahma-shir, 
Ayeshik, Brahmaastra, the two maces named Modaki and Shikhari, Kaal-paash, Dharma- 
paash, Varun-paash, the two Ashanis named Shushka and Aadra, Shiva-astra, Narayan- 
aastra, Shikhar the weapon of the Fire God, Vaayabya, Hayashir, Kroncha, the two 
Shaktis, Kankaal, Mushal, Kapaal, Kinkini, Nandan, the weapon of the Gandharvas 
known as Moha-naastra, Praswaapan, Prashman, Varshan, Shoshan, Santaapan and 
Vilaapan weapons of Kamdeo, Durgharsha Maadan Maanav, Mohan, Taamas, Sauman, 
Samvarta, Mausal, Satya, Mayamaye, the Tej (energy) of the Sun God, Prabhu-astra, the 
weapon of the Moon God named Shishir, the ferocious Twaa-shtra, and Shiteshu. 

Refer: Geetawali, Baal Kand, verse no. 1/56, stanza no. 6 also. 

*Sage Vishwamitra realised that Lord Vishnu had agreed to take so much trouble to 
come down to earth and walk all the distance to his hermitage just because he wishes to 
oblige his devotees. This was all the more evident to the sage when Lord Ram and 
Laxman had acted like innocent young boys, playing around and making fun as they 
wend their way from Ayodhya to the hermitage of the sage. The Lord did all this to 
satisfy the sage's desire to taste the happiness that a father gets playing with his sons. 
Hence, he offered great respect to the Lord because the Lord is a well-wisher of his 
devotees. 

Refer note appended to Chaupai line no. 7 above.] 
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caupa’. 
prata kaha muni sana raghura'l. nirbhaya jagya karahu tumha ja’. 1. 


At dawn, the Lord of the Raghu dynasty, Lord Ram, told the sage—‘oh sage, go and do 
your fire sacrifice without any fear.’ (1) 
[Note—The sages of the hermitage were so terrified of the demons that they had 
suspended the fire sacrifices ever since their chief Vishwamitra had gone to fetch Lord 
Ram. So, the Lord told them to resume their religious observances and perform the fire 
sacrifice. Lord Ram’s confidence is self-evident. 
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One outstanding point to note here is that the Lord has virtually commanded the 
sages to go ahead with the fire sacrifice. He did not seek Vishwamitra’s orders or 
permission for this. Wonderful indeed! The Lord indicated that now he is in charge; that 
the rest of the sages are now in his safe-keeping; that he is the one who will decide what 
to do and what not to do like a true Lord and Master! 

Well, the Supreme Lord was in his true form and mettle at that moment. He did not 
need anyone’s permission to fulfill the divine mandate for which he has taken birth as a 
human being. Rather, he is the one who would regulate how things would take shape 
now. The wise sages did not take this as an affront at all; rather they welcomed this 
confidence of Lord Ram and were reassured that they indeed were safe in his hands. This 
self-confident and robust attitude of the Lord instilled faith and confidence in the heart of 
even those sages who may have been skeptical in the beginning when they had first seen 
the two young princes who sage Vishwamitra brought from such great distance.] 
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homa karana lage muni jhari. apu rahé makha kim rakhavari. 2. 


All the sages collected together and immediately started making offerings to the sacred 
fire (i.e. they did ‘Homa’). Meanwhile, Lord Ram himself (of course, with Laxman by his 
side) stood at attention to guard the fire sacrifice. (2) 
[Note—The fire sacrifice is an elaborate affair, but making offerings to the fire is the 
main part of the sacrifice as this offering is received directly by the Fire God and other 
Gods who find sustenance from it. 

Other preliminaries such as doing Japa (repetition of Mantras) and different 
incantations did not cause much problem for the sages because they could do it silently 
without alerting the demons. But whenever they offered anything to the fire, fumes arose 
in the sky, and this obviously signaled to the demons that the fire sacrifice was in 
progress. They immediately attacked. So this time, the sages came out in the open and 
offered the Homa to the sacred fire. 

The word in the text is “Jhaari” which means to pour liquid from a pitcher with an 
elongated neck and a spout at its end. This indicates that they were in a great hurry as 
they were quickly making the offerings, almost pouring them as fast as they could into 
the fire pit, to be able to complete it before the demons arrived. 

The sages were performing the fire sacrifice at the designated place, while the two 
brothers stood guard outside, ready for battle with their bows and arrows in hand.] 
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suni marica nisacara krohi. lai sahaya dhava munidrohi. 3. 


As soon as the demon chief named Marich (marica)—who was an enemy of the sages 
and harboured animosity towards them—heard this news, he collected his companions 
and attacked. (3) 
[Note—Marich is said to have ‘heard’ and not ‘seen’ the sages doing the fire sacrifice. 
What does this mean? He was the chief commander of the demons who was appointed by 
their king Ravana of Lanka to prevent the sages of the area under his command from 


50 


doing any religious activity. Being the chief commander, it is natural that he must have 
appointed demon guards and watches in different areas under his command to keep an 
eye on the developments and report to him at his command head-quarters should they 
observe any religious activity. So, as soon as the sages started offering Homa to the fire 
and fumes rose up into the sky, the demons who were appointed to watch these sages saw 
these fumes and immediately reported the matter to their chief, Marich. This is why 
Marich is said to have ‘heard’ and not personally ‘seen’ the sages doing the fire sacrifice. 
So he collected his demon army and summoned his brother named Subahu (pronounced 
as Su-baa-hoo) to launch an attack.] 
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binu phara bana rama tehi mara. sata jojana ga sagara para. 4. 
pavaka sara subahu puni mara. anuja nisacara kataku samghara. 5. 


Lord Ram shot at Marich with an arrow’s shaft (i.e. an arrow that did not have its pointed 
tip). The thrust of the shaft flung him (Marich) a hundred Yujans away across into the 
ocean. [1 Yojan = roughly 8 miles on an average. There are different scales of 
measurements according to which 1 Yojan means 4, 8 or 16 miles.] (4) 

Then the Lord hit and killed Subahu with a fire-tipped arrow which burnt him to 
ashes. Meanwhile, all the rest of the attacking demon army was killed and immediately 
eliminated by the Lord's younger brother (Laxman). (5) 

[Note—Lord Ram could have killed Marich with an arrow with a pointed tip. But the 
Lord needed him later on to accomplish the task of killing the chief of the demon race, 
their king Ravana. So he spared his life and merely flung him into the ocean. 

When we read the story of the Ramayan we see that Ravana had approached Marich 
to force him to assume the form of a golden deer so that he can steal Sita from the forest. 
This would lead Lord Ram to Lanka in search of her, and will culminate in the epic war 
that would help the Lord to kill Ravana and the rest of the evil demon race. 

Had Lord Ram killed Marich at this moment, the greater plan of the Lord would have 
suffered. If Marich survived, he is sure to inform his lord Ravana about the 
developments. If the entire demon army was killed there would be no one left to inform 
Ravana and hint him that his nemesis has arrived. Marich was the chief demon appointed 
by Ravana, so he had direct access to him. Therefore it was prudent for Lord Ram to 
spare him so that a direct message of challenge could be conveyed to Ravana, the demon 
king, that the days of his tyranny are over and that the sages would soon be able to 
perform religious duties without fear. 

Meanwhile it is significant that he killed Subahu by ‘burning him’. In Hinduism, 
when a person dies his body is cremated in the fire, and it is reduced to ashes. This is 
believed to free the soul permanently from the snare of having to enter the gross body 
once again. Cremation is performing the last rite of the dead with great respect. Usually, 
the son performs the cremation of his father. 

Thus, by ‘burning’ the gross body of Subahu instead of simply killing him, the 
merciful Lord Ram had symbolically done his last rites by “cremating’ him himself. How 
wonderful! How fortunate was Subahu that his soul was liberated after being freed from 
the snare of the gross body of a demon when Lord Ram killed him with his arrow, and 
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the gross body itself was ‘cremated’ by getting burnt at the hands of none else but the 
Supreme Lord himself. 

Remember: Laxman is Lord Vishnu’s Shakti in a personified form. So, while the 
main job was done by the Lord himself, his Shakti finished the rest of the job for him. 
Hence it is said that the rest of the demons were killed by Laxman. 

There is another reason why Laxman killed the demon army. Lord Ram wished to 
give the message that no one should under-estimate Laxman and his powers in their 
enthusiasm for honouring and praising Lord Ram. Laxman deserves equal praise and 
equal honour as the Lord himself. ] 
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mari asura dvija nirbhayakari. astuti karahim deva muni jhari. 6. 


After the demons were killed, all the Gods and the sages who were involved in doing fire 
sacrifices (that were being constantly defiled by the demons) got together to offer their 
prayers to the Lord who is committed to make the Brahmins free from fear. (6) 
[Note—The Gods came first to offer their obeisance and prayers to Lord Ram, and they 
were followed by the sages who did the fire sacrifices. This is because the Gods were 
exceptionally happy as it was after a very long time that they could find nourishment by 
way of successful offerings that were made to the sacred fire by the sages. The offerings 
that are made to the sacred fire of the sacrifice give sustenance to the Gods. The Gods 
were eternal enemies of the demons. This was one main reason why the demons defiled 
the fire sacrifices so that the Gods would be starved of food and become weak and unable 
to oppose them. 

The sages became enemies of the demons because they performed fire sacrifices in 
which they offered food to the Gods, something which the demons wanted to stop. These 
facts are clearly mentioned in Ram Charit Manas, Baal Kand, Doha no. 181 along with its 
preceding Chaupai line nos. 5-8. 

Lord Vishnu had earlier promised the Gods, the sages, and Mother Earth that he 
would take birth as Lord Ram to give protection to them as well as the Brahmins who 
were being endlessly tormented by the demons. Refer: Ram Charit Manas, Baal Kand, 
Chaupai line nos. 1-7 that precede Doha no. 187. 

Hence, both the Gods and the sages performing fire sacrifices assembled to say their 
thanks to Lord Ram and Laxman after the demons were eliminated. ] 


wé Uf engen fea een (à aie farre wt Wm u o It 


taham puni kachuka divasa raghuraya. rahe kinhi bipranha para daya. 7. 


The Lord of the Raghu dynasty (i.e. Lord Ram) stayed there for some more days to show 

grace upon the Brahmins and make them feel fortunate. (7) 
[Note—The Lord stayed for some more days to ensure that no new attack from the 
demons are made. He wished to secure the area. The sages harboured doubt that though 
Marich and Subahu were killed, there was all probability that their king Ravana would 
order stronger demon force to attack and kill them the next time. So, they must have 
requested the Lord to stay for some more days to protect them and guard the fire 
sacrifices. 
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Now, the question arises: why did the demon king Ravana not order an attack on the 
hermitage again? Well, there are many possibilities. One is that all the commanders 
whom Ravana may have asked to go and take revenge must have pleaded that they be 
excused because all of them were terrified about their own safety after having learnt the 
fate of Marich, Subahu and their army. When Ravana apprehended a virtual mutiny or 
revolt in the ranks of the demon forces if he insisted and threatened them much, he 
decided to keep quiet and wait for an opportunity to take revenge himself later on. 
Another reason may have been that no one might have gathered enough courage to go 
and inform him directly about the elimination of the demon army at sage Vishwamitra's 
hermitage for fear of his own life because the angry Ravana might have killed the 
informer in a fit of rage. So everyone avoided him. That is why no one came to attack the 
sages again. 

According to Adhyatma Ramayan of Veda Vyas, Lord Ram and Laxman stayed at 
the hermitage for three more days. On the fourth day, sage Vishwamitra asked Lord Ram 
to accompany him to witness the bow breaking ceremony at Janakpur. Refer: Adhyatma 
Ramayan, Baal Kand, Canto 5, verse nos. 11-12. 

By staying for some more days instead of immediately returning to Ayodhya after 
having successfully finished the work for which he was brought to the hermitage by sage 
Vishwamitra, Lord Ram seemed to oblige the sages present there who were very eager to 
have the Lord in their midst for some more days in order to enjoy his divine and 
auspicious company. It would have been highly selfish and un-courteous for the sages to 
have allowed Lord Ram and Laxman to go back from their hermitage immediately after 
their objective of having the demons killed was accomplished. No good host would do 
that; it's against the principles of hospitality. 

Besides this, the sages had by now realised that Lord Ram was no ordinary prince 
but some Divine Being, though they might not have been aware of the Lord's true 
identity as much as Vishwamitra was. So therefore, they must have requested him to give 
them the privilege of his company for some more days because no one knows that such a 
chance would ever come again in their lives or not.] 
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bhagati hetu bahu katha purana. kahé bipra jadyapi prabhu jana. 8. 


During the time the Lord stayed there at the hermitage, the sages (Brahmins; “Bipra’) 
entertained him by narrating many devotional stories* from the Purans (ancient history of 
the Hindus) though the all-knowing Lord knew them. 

[This line can be interpreted in another way as follows—‘Out of their devotion 
and love for the Lord, the sages (Brahmins; ‘Bipra’) narrated many glorious stories from 
the Purans to him to entertain him though the Lord knew all of them.’] (8) 

[Note—Some way had to be found to pass time away in a positive manner, and so instead 
of idling it away and gossiping unnecessarily, the sages decided to narrate many 
interesting stories from ancient history that laid stress on devotion, love and submission 
for the Lord God as it helped in their spiritual pursuit as well as passing time 
constructively. The sages would always talk about things that had some spiritual quotient 
in it; they would not waste time in worthless chatter or gossip. 

Lord Ram had obliged the sages by coming all the way from Ayodhya to their 

hermitage to protect their fire sacrifice. So, now these sages felt that they must do 
something for him to show their gratitude and thanks to the Lord. For sages and seers the 


only way to do this is to give a discourse on the scriptures. They selected devotional 
stories instead of hard-core philosophy because they thought that stories are much more 
entertaining than philosophy. They had started treating Lord Ram and Laxman as their 
sons, like the case of sage Vishwamitra. 

It is said in Adhyatma Ramayan that during this period sage Vishwamitra had 
affectionately fed Lord Ram sweet fruits and entertained him with stories from the 
Purans. Refer: Adhyatma Ramayan, Baal Kand, Canto 5, verse no. 11. 

Though the Lord knew these stories he still listened to them patiently and politely to 
oblige the sages and keep them happy. A similar thing has happened when sage Vasistha 
narrated stories from the Purans and the Vedas. The Lord listened silently and attentively 
though he knew all of them. Refer: Ram Charit Manas, Uttar Kand, Chaupai line no. 2 
that precedes Doha no. 26. 

The actual intent of the sages in telling these stories to the Lord was to express their 
own devotion and submission for him through the medium of these stories. This is the 
reason why the Lord heard them politely to indicate to these aged sages that he has got 
the hint. 

*Remember: Lord Ram has himself declared that out of the many forms that Bhakti 
(devotion) takes, the first is to have company or communion with pious people and saints, 
and the second it to have deep interest in hearing and telling devotional stories related to 
me. Refer: Ram Charit Manas, Aranya Kand, Chaupai line no. 8 that precedes Doha no. 
35. 

Both these conditions are met here—there is a community of sages who pious people, 
and there is narration and listening of devotional stories. This is why the word “Bhakti” is 
used first in this verse. ] 
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taba muni sadara kaha bujhā'. carita eka prabhu dekhi'a ja’. 9. 
dhanusajagya suni raghukula natha. harasi cale munibara ke satha. 10. 


Then the sage (Vishwamitra) respectfully explained to the Lord (Sri Ram) that a 
wonderful and rare event is taking place (at Janakpur), and so let us go and see it. (9) 


When the Lord of the Raghu's clan (i.e. Lord Ram) heard of the ‘Dhanush Yagya’ 


(the bow-breaking ceremony), he gladly accepted the offer to accompany the sage there. 


(10) 


[Note—The Lord had stayed in the hermitage for three days, and when he was sure that 
there was no more threat from the demons, he sought permission from sage Vishwamitra 
to go back home. It was ‘then’ that the sage told him about the rare competitive event 
taking place at Janakpur where Lord Shiva's bow is to be lifted, stringed and broken to 
determine who is the greatest warrior of that time in the world. It was to be like a 
modern-day Olympics. All the great kings and princes of the earth would assemble, and 
each of them would try his strength on the bow. 

Surely there must be some great trophy reserved for the winner. In all probability the 
sage did not disclose that this ‘trophy’ would be the marriage of the winner with king 
Janak's daughter Sita. Why? Because if Lord Ram would have agreed to accompany the 
sage upon learning this, it would have meant that the Lord secretly wished to participate 
in the bow breaking ceremony and took chance at marrying Sita. Or that the Lord 
accepted to go to Janakpur to attend the ceremony because he secretly wished to see Sita 


and explore the chances of his marrying her by taking part in the bow-breaking 
ceremony. The wise sage did not wish the skeptical and suspicious world to get a wrong 
signal, to unnecessary interpret things wrongly and doubt the immaculate and impeccable 
noble character of Lord Ram and Laxman. 

The question arises, how did sage Vishwamitra come to know of the bow-breaking 
competition at Janakpur? Well, the answer is that when king Janak decided to host the 
bow-breaking ceremony, he had sent invitation to all the famous people of that time. The 
hermitage of sage Vishwamitra was not very far from Janakpur, and he was the most 
famous Kshatriya-turned-Brahmin sage of his time. So it is natural that the king’s 
messengers must have arrived to invite the sage to the bow ceremony. The sage would 
never have gone there uninvited. 

Further, the sage had the mystical power to see future events and developments. He 
knew that Lord Ram and his other brothers were destined to marry at Janakpur. So 
instead of making a polite excuse to the invitation of Janak, he accepted it and persuaded 
Lord Ram to come with him. 

Ayodhya was far away, and the sage did not think it proper to allow the two young 
boys to go back unescorted. Suppose we do not take into consideration the fact that 
Vishwamitra had foresight to see the future course of developments at Janakpur where 
Lord Ram would break the bow and marry Sita as well as establish himself as an all-time 
great warrior, then it is logical to assume that he might have guessed that king Janak must 
have surely invited king Dasrath to the ceremony since he has invited all the great king 
for the ceremony. In that case, the sage planned, he will hand over Ram and Laxman to 
their father Dasrath there. Well, this is a possibility. 

Then he might have motivated Lord Ram to accompany him to Janakpur by telling 
him that he will be seeing many new fascinating places, and that he would have the 
chance to witness a wonderful spectacle like the one he had never seen before—the 
breaking of a formidably strong bow. Like any other young prince of his age, the Lord 
readily agreed. He also agreed because he felt naturally excited about having a chance to 
witness a stiff competition, news that would automatically enthuse a brave warrior. The 
breaking of a huge bow was not an ordinary event, so the Lord enthusiastically agreed to 
accompany the sage to the venue. 

All these things must have come into play simultaneously in a greater or lesser 
degree when sage Vishwamitra ‘explained’ to Lord Ram to come with him to attend the 
bow-breaking ceremony. 

How do we know that it was a bow 'breaking' ceremony? Well, in ancient times 
when a great event took place that was attended by rituals and ceremony, and attended by 
a large number of invited guests, it was called a ‘Yagya’. A special name was assigned to 
a particular type of Yagya—e.g. the ‘Ashwamedha Yagya' meant the horse sacrifice 
where a horse was sacrificed at the end of the ceremonies. So, when this ceremony is 
called a *Dhansuha Yagya' it clearly implies a ceremony where a bow is to be sacrificed. 
[“‘Dhanusha = a bow; *Yagya = sacrifice.] And a bow can only be sacrificed by ‘breaking 
it into two' because it would be tantamount to killing it. 

Another reason for calling this particular ceremony a ‘sacrifice’ is that Janak’s 

daughter Sita was to be married to the successful contender. Giving away one's daughter 
in marriage to the groom is regarded in Hinduism as a ‘Daan’ or a self-less gift. It is 
called ‘Kanya Daan’. [‘Kanaya’ = a virgin girl; ‘Daan’ = selfless gift or donation.] 
In Adhyatma Ramayan of Veda Vyas, sage Vishwamitra has told Lord Ram in clear 
terms that Lord Shiva’s big and wonderful bow is kept with king Janak, and the king 
would welcome the Lord warmly and show great respect to him. So he must come along 
with him. Refer: Adhyatma Ramayan, Baal Kand, Canto 5, verse nos. 13-15; Canto 6, 
verse no. 1. 
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The sage then told Lord Ram that after watching this fascinating event at Janakpur, 
he can return to Ayodhya straight from there. Refer: Adhyatma Ramayan, Baal Kand, 
Canto 6, verse no. 2. 

In this Tulsidas’ Ram Charit Manas it is clear that only sage Vishwamitra had gone to 
Janakpur with Lord Ram and Laxman; there is no mention of any other sage 
accompanying them. Refer: Chaupai line nos. 1-3 that precede Doha no. 212. This is also 
evident here in the present Chaupai line no. 10 that precedes Doha no. 210 which we are 
currently reading. 

Later on also when they arrive at Janakpur, all narration of the subsequent events 
there refer only to sage Vishwamitra. Refer for instance, Ram Charit Manas, Baal Kand, 
Chaupai line nos. 6-8 that precede Doha no. 214; Chaupai line nos. 9-10 that precede 
Doha no. 239. 

But in Adhyatma Ramayan of Veda Vyas as well as Valmiki’s Ramayan it is said 
that a group of sages had accompanied Vishwamitra when he went to Janakpur with Lord 
Ram and Laxman. Refer: (1) Adhyatma Ramayan, Baal Kand, Canto 5, verse no. 14; and 
(ii) Valmiki's Ramayan, Baal Kand, Sarga 31, verse no. 14.] 
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On the way, they saw a lonely and unkempt hermitage that appeared to have been 
abandoned long ago. It had no animals, no birds, no insects, or any other sign of life in 
it.’ (11) 

The Lord (Sri Ram) saw a boulder or a slab of stone there, and out of curiosity, he 
asked the sage (Vishwamitra) about it. The sage narrated to him the entire story related to 
this stone boulder or slab.? (12) 

[Note—'The surrounding area was full of vibrant forest life—greenery, plants, birds, 
animals, insects etc. In this pleasant surrounding was this particular forlorn, decrepit and 
untended place which looked like it was a hermitage long ago. 

As to the location of this hermitage, Adhyatma Ramayan says it was located on the 
banks of river Ganges. Refer: Adhyatma Ramayan, Baal Kand, Canto 5, verse no. 14. 

According to Valmiki’s Ramayan, it was located within the realm of the king of 
Janakpur. Refer: Valmiki’s Ramayan, Baal Kand, Sarga/Canto 48, verse no. 11. 

?The presence of a slab or a boulder in the center aroused the curiosity of Lord Ram 
because it had a certain aura of divinity or holiness about it that attracted his attention. 
Perhaps it was shaped like some figurine representing some person who had been turned 
into a stone. Amidst the ruins, this figurine was unexpected. So the Lord was naturally 
curious to know about its origin. 

When he asked sage Vishwamitra, the learned and compassionate sage told him the 
whole pathetic story of how Ahilya, the wife of sage Gautam, had been turned into a 
stone by a curse. This story is narrated in (1) Adhyatma Ramayan, Baal Kand, Canto 5, 
verse nos. 19-34; and (ii) Valmiki's Ramayan, Baal Kand, Sarga/Canto 48, verse nos. 14- 

33. 

When Lord Ram heard the story, he was full of sympathy for Ahilya because she was 

not at fault, and whatever sin or error she committed was out of ignorance of the truth and 


unawareness of the reality. But she had already suffered for her follies more than enough 
and has done enough of penance to repent for her sins. So therefore she deserves pardon 
and reprieve. Lord Ram is an epitome of mercy and compassion; he just could not turn 
his head away and walk on, leaving the poor Ahilya suffer any longer. 

So naturally he sought to know from the sage how can she be redeemed. The wise 

sage then told him that when sage Gautam realised that Ahilya was not at fault after 
learning the truth of how the events unfolded, he had told her that though once the curse 
is made it cannot be taken back, but however he blesses her that she will find liberation 
from her cursed stone-like form when she would be touched by the holy dust of the feet 
of Lord Ram. Refer: Adhyatma Ramayan, Baal Kand, Canto 5, verse nos. 31-32. 
So the Lord decided to put his holy and divine feet on the stone so that Ahilya is freed 
from her curse. This is narrated below in Doha no. 210 and the following Chanda. It 
ought to be noted that it was out of his merciful nature that Lord Ram decided to put his 
foot on the stone—refer Doha no. 211 below. 

The Lord must have contemplated whether it would be proper and right to touch 
Ahilya with his foot. Normally this would be improper because she was the wife of a 
great sage, Gautam. But then the Lord realised that if he acted in a too formal way and 
tried to make excuses by saying that he cannot put his foot on a sage’s wife, it would be 
against his vows of providing liberation and deliverance to those who suffer and are 
waiting for his mercy. 

There were so many stones on the path on which the Lord walked; did he not touch 
them? So how does it matter if he touched one other stone if this act helped to provide 
immense relief to a suffering soul? 

Then there were other factors in favour of his decision of touching that boulder of 
stone with his foot. For one, this is what sage Gautam had himself wanted—refer: 
Adhyatma Ramayan, Baal Kand, Canto 5, verse nos. 31-32; Valmiki’s Ramayan, Canto 
48, verse nos. 30-32. For another, sage Vishwamitra too wants him to touch the stone to 
liberate Ahilya—refer: (1) Doha no. 210 below. (ii) Adhyatma Ramayan, Baal Kand, 
Canto 5, verse nos. 35-36; (iii) Valmiki's Ramayan, Canto 49, verse nos. 11-18. 

The story of Ahilya in brief is as follows— She was the devout and chaste wife of 
sage Gautam. According to legend, once it so happened that Indra, the lustful king of 
Gods, fell prey to the beauty of Ahilya, and attempted to outrage her modesty by 
assuming the form of her husband while the sage had gone out to the river to attend to his 
daily chores. When the sage returned, Indra tried to escape from the hermitage, but the 
sage caught him red-handed. So outraged was the sage that he cursed both his chaste wife 
Ahilya as well as the culprit Indra. He cursed Ahilya that she would become a stone. But 
when he found out that Indra, the king of Gods, was the real culprit who had deceitfully 
cheated his wife of her loyalty towards her husband, and that Ahilya was not to be 
blamed, the sage cursed Indra vehemently. Gautam realised that Indra had been so 
overcome with a rage of passion that he forgot all senses of ethics, propriety and probity 
and had assumed the form of the sage to cheat Ahilya. So the sage had then blessed her 
that when Lord Vishnu incarnated on the earth as Sri Ram, he would visit her place and 
would touch her with the holy dust of his feet, at which she will be absolved of her sins 
and her curse, and will resume her original form and come back to heaven. The sage 
promised her that after her penances and repentance, when she will be purified by Sri 
Ram’s holy feet, he will accept her back as his wife. 

Meanwhile, the sage vehemently cursed Indra that his body would be full of holes 
representing eyes, as he was so lascivious and promiscuous that he could see nothing but 
a woman’s vagina, a virtual ‘hole’ in the body, with his lustful eyes, which were also 
equal to a ‘hole’. So, let him see whatever he wishes with his whole body, and let the 
world known about his deformed mentality when it watches him with thousands of holes 
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on his body. As a result, Indra’s body became ugly by being perforated with thousands of 
tiny holes resembling the scars of Chicken Pocks. 

The story of Ahilya’s liberation is narrated by Goswami Tulsidas in—(a) Ram Charit 
Manas, Baal Kand, from Chaupai line no. 11 that precedes Doha no. 210—to Doha 211; 
(b) Geetawali, Baal Kand, verse nos. 57-60; (c) Janki Mangal, verse nos. 39-40; (d) 
Adhyatma Ramayan of Veda Vyas, Baal Kand, Canto 5, verse nos. 19-61; and (e) 
Valmiki’s Ramayan, Baal Kand, from Sarga/Canto 48, verse nos. 14-33—to Sarga/Canto 
49, verse nos. 1-21.] 
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doha. 


gautama nari $rapa basa upala deha dhari dhira. 
carana kamala raja cahati krpa karahu raghubira. 210. 


The sage advised Lord Ram— Oh Raghubir (the brave warrior of king Raghu's dynasty)! 
The wife of sage Gautam has lived here patiently in the form of a stone due to a curse 
cast upon her, expecting that one day she will be freed from this curse when the dust of 
your holy feet will touch her. So she deserves the holy dust of your feet, and so please be 
merciful upon her and remove the curse from which she has been suffering for so long. 
(Doha no. 210) 

[Note—Refer to the detailed note appended to Chaupai line nos. 11-12 above. 


Liberation of Ahilya has been beautifully narrated in Geetawali, Baal Kand, verse 
nos. 1/57—to 1/59. 
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chanda. 


parasata pada pavana soka nasavana pragata bha' tapapurija sahi. 1. 
dekhata raghunayaka jana sukhadayaka sanamukha ho'i kara jori rahi. 2. 


As soon as Lord Ram's holy and divine feet, which are all-purifying and destroyer of all 
sorrows and miseries, touched the stone, she (Ahilya) revealed herself in her true glorious 
form that was like a glowing image of Tapa (austerity and penance). (1) 
When she observed that Raghunayak (Lord Ram, the chief of the Raghu dynasty) 
was standing in front, she immediately stood up and folded her hands reverentially. (2) 
[Note—The feet of Lord Ram removed the stubborn affects of the curse. They sort of 
washed off the curse that had covered Ahilya and made her lifeless as a stone. They 
purified her soul and freed it from the miserable condition in which it had got trapped 
since thousand of years. 
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The vow of chastity of Ahilya had been violated by Indra without her knowledge. 
This had made her ‘impure’. So when she was touched by Lord Ram’s feet which have 
the power to purify the most impure, she was now ‘purified’. 

She had been miserable and suffered horribly as a stone. So when Lord Ram touched 
her with his feet, this misery and suffering also vanished. 

As soon as the curse was removed, Ahilya could see and feel. It was like she had 
been in an unconscious state for so long, and had suddenly regained consciousness. Life 
sprung back into her gross body. Then she slowly opened her eyes and saw a marvelous 
sight—her redeemer Lord Ram was standing right in front, smiling cheerfully down at 
her. Overwhelmed with joy and gratitude, she stood up and brought her two hands 
together, with palms touching each other, as a gesture of extreme reverence and 
submission for the Lord. 

Sage Valmiki has described in his Ramayan that inspite of turning into a stone, 
Ahilya was deemed to be doing a form of Tapa which was so severe that her form glowed 
like a fire. Perhaps this is the reason which attracted Lord Ram’s attention to her. Refer: 
Valmiki’s Ramayan, Baal Kand, Canto 49, verse nos. 13-16. She looked like the flame of 
a fire that is covered with smoke; or like the moon that is obscured by the cloud or fog; or 
like the sun that is seen in murky water. 

Therefore, as soon as this curse-like smoke was removed, the flame leapt back to life; 
as soon as the cloud was removed the moon appeared with all its beauty; and as soon as 
the sun was seen in clear water, its reflection turned splendorous as the sun in the sky. 

In Geetawali, Baal Kand, verse nos. 57-60, Tulsidas has wonderfully described the 
restoration of Ahilya into her original divine form of unmatched beauty and radiance by 
the touch of Lord Ram’s holy feet.] 
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ati prema adhira pulaka sarira mukha nahim ava'i bacana kahi. 3. 
atisaya barabhagi carananhi lagi jugala nayana jaladhara bahi. 4. 


She was so overwhelmed with love, devotion and gratitude for the Lord that her entire 
body was thrilled beyond measure, covering it with goose-flesh. She was so 
dumbfounded and stunned that she could not utter a word. (3) 

She regarded herself as being extremely fortunate and lucky. She fell at the holy 

feet of Lord Ram with tears streaming down from both her eyes. (4) 
[Note—It was the most happy moment in the life of Ahilya. The Supreme Lord was 
standing right before her eyes, her curse of ages was wiped clean, her torments and 
miseries vanished, and she was restored to her original radiant divine form as a great 
sage's wife. What more could she want or expect. 

She was overjoyed and ecstatic. She fell at the Lord's feet to thank him. Tears gushed 
out of her eyes in sheer joy and happiness. It was a spontaneous emotional reaction which 
she could not hide. 

She wanted to thank the Lord, but her throat was chocked and she could not speak 
anything. She was shaking with emotion and her knees buckled, so she fell at the Lord's 
feet to express her surrender and seek the Lord's blessing as well as forgiveness for all 
her past mistakes. She also fell at his feet to indicate that she is not able to use words to 
pray to him or thank him, and is hugely obliged to him. 
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Falling at someone's feet is a sign of greatest respect and absolute surrender. ] 
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dhiraju mana kinha prabhu kahum cinha raghupati krpam bhagati pa’. 5. 
ati nirmala banim astuti thani gyanagamya jaya raghura’l. 6. 


Ahilya recovered her poise, became calm, and gathered courage in her heart. She 
recognized the Lord, and by his grace Bhakti (devotion) sprouted in her.! (5) 

She decided to offer prayers to the Lord in a very sweet voice that lacked any kind 
of pretensions and deceit. She said—‘Oh Lord of the Raghu dynasty (i.e. Lord Ram). 
Glory to you! Your are accessible only through spiritual knowledge’. (6) 

[Note—'In the initial phases she was absolutely shocked and dumbfounded. What had 
happened was beyond her imagination. This is because after having lived as a stone for 
thousands of years and remaining submerged in deep meditation during this long time, all 
her senses had become numb. She was completely unaware of her surroundings. Then 
suddenly she gained consciousness as if person who had been in coma for a long time 
suddenly regains his awareness of the world and retrieves his senses and begins to see, 
feel, hear and move. She was too stunned to react. This is clear from reading line nos. 3- 
4. 

But after some time when the first moments of shock and disbelief passed over, she 
was able to regain her senses and poise. She thought to herself that she must at least offer 
her thanks to her redeemer and saviour, the Lord whom, she recollected, her husband 
Gautam had told her about. Gautam had told her that Lord would one day come and 
touch her stone-like form with the dust of his holy feet, and that then she would be freed 
from her curse. Refer: (1) Adhyatma Ramayan, Baal Kand, Canto 5, verse nos. 30-32; and 
(ii) Valmiki Ramayan, Baal Kand, Sarga 48, verse nos. 30-32. 

So since this has actually happened, Ahilya deduced that the person standing before 

her must surely be Lord Ram. This is how she ‘recognized’ the Lord. 
And when a devotee recognizes his beloved Lord, what happens? A huge wave of 
devotion, love and submission sweeps the person off his or her feet. So, as soon as Ahilya 
realised that Lord Ram, the Supreme Lord, is standing before her, she was blessed by 
devotion and love for the Lord in her heart. 

“It is significant to say that the Lord is known by spiritual knowledge. Ahilya is 
referring to the teaching of the Upanishads that stress that in order to have knowledge of 
Brahm one must have knowledge of the Absolute Truth and Reality through self- 
knowledge and realisation of the Atma, the soul, which is pure Consciousness residing in 
one's own heart, in one's own inner-self. This knowledge is the true knowledge of 
Brahm, the cosmic Consciousness and the only Absolute Truth and Reality in creation. 

Hence, the idea is that the real ‘Ram’, the real Supreme Being who is the redeemer 
and saviour of the devotee's soul, the entity that is worthy of adoration and worship is the 
pure conscious supreme Soul that resides in the physical gross body that was visible to 
the world in the form of a prince of Ayodhya known as Lord Ram. 

The ‘physical Ram’ known as the prince of Ayodhya, the son of king Dasrath and a 
great warrior of the Raghu dynasty, acted like any other human being, so one must not be 
misled by his worldly deeds and actions to get confused and harbour doubts about the 
Lord's divinity and holiness. The ‘actual Ram’ lived hidden behind the external façade of 
the gross body in the form of an invisible, subtle and sublime entity known as the 
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Supreme Atma, the Supreme Being, who is the redeemer and saviour of the world. This 
‘real Ram’ is nothing but pure Consciousness. ] 
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maim nari apavana prabhu jaga pavana ravana ripu jana sukhada^. 7. 
rajiva bilocana bhava bhaya mocana pāhi pāhi saranahim a’. 8. 


Ahilya prayed—‘I am an impure woman, and oh Lord you are the purifier of the whole 
world.' You are an enemy of Ravana’ (the demon king) but a friend of all other creatures 
who are your devotees. (7) 

Oh Lord with a lotus-like eyes, and a remover of the formidable fear arising from 
this horrifying world consisting of an endless cycle of birth and death with their attendent 
horrors’. I have come to seek refuge at your holy feet. Please save me; please protect me. 
(8) 

[Note—'As soon as Ahilya recollected her poise, she remembered the events of her past 
life. This is, as we have seen above in the note appended to line no. 5, the reason why she 
could recognize Lord Ram. Therefore, she also recollected why she was cursed in the 
first place; her chastity had been violated. This is the reason why she accepts that she is 
an impure woman. But immediately she says two things—one, that Lord Ram is the 
purifier of the world, and two, that she is seeking humble refuge in his feet. 

In other words, she pleaded with Lord Ram that though it is undeniable that she is 
impure, but that is the thing of the past. Now since she has come seeking surrender and 
refuge, the Lord being the purifier of the world is morally bound to wash her clean of her 
past sins and accept her as his devotee and grant her his fellowship. 

Remember: This is Lord Ram’s own declaration and vow that no matter how sinful a 
person is, if he comes to surrender before the Lord with a true heart then the Lord will 
willingly accept him and forgive all his misdemeanours. The Lord had made this clear in 
the context of Vibhishan, the brother of Ravana, when the former came to seek refuge 
with the Lord. Refer: Ram Charit Manas, Sundar Kand, Doha no. 43—44. 

“In all probability the fact that Lord Ram would kill Ravana when he goes to the 
forest to fulfill all the works of the Gods, and once this is accomplished, all the creatures 
would be able to live in peace wherever they lived was known to her. This is because all 
the great sages of the time knew of these developments—refer: Ram Charit Manas, 
Ayodhya Kand, Chaupai line nos. 6-8 that precedes Doha no. 285 where it is said that all 
these future developments had been predicted by sage Yagyawalkya and learned sage's 
words cannot go in vain. So Ahilya's husband, sage Gautam, must surely have known it, 
and he must have told her this sometimes during their interaction. 

?Lord Ram is the supreme Brahm himself personified. As such, he is indeed the 
supreme liberator of all the creatures from the endless cycle of birth and death.] 
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muni srapa jo dinha ati bhala kinha parama anugraha maim mana. 9. 
dékhé'um bhari locana hari bhavamocana iha'i labha sankara jana. 10. 


The sage (Gautam) had done a great favour upon me by cursing me, because it is due to 
that curse that I am able to have your divine communion and vision today. (9) 
[Otherwise, where was it ever possible?] It is due to that curse that today I feel 
myself so fortunate that I can see Lord Hari (Lord Vishnu)! till my eyes are completely 
filled with this divine sight. Even Lord Shiva (who is considered as the most enlightened 
God) has regarded this (vision of Lord Vishnu in the personified form as Lord Ram) the 
greatest good fortune and the most precious gift for the eye’. (10) 
[Note—'This shows that Ahilya had realised that Lord Ram is no one else but Lord 
Vishnu himself personified. Lord Vishnu is the cosmic invisible form of the Supreme 
Being, and in that form Vishnu is also known as the ‘Viraat Purush’, the colossal, the all- 
encompassing, the all-pervading cosmic invisible form of the Supreme Being, the form 
that whose head is the heaven, the body is the sky, and the foot is the earth, the form in 
which each hair represents a world. Refer: Ram Charit Manas, Baal Kand—(i) Chanda 
line no. 9 that precedes Doha no. 192; and (ii) Doha no. 201—to Chaupai line no. 2 
which precedes Doha no. 202. 

Mother Kaushalya had the divine vision of Lord Vishnu in all his splendorous form 
at the time of the Lord's revelation as Lord Ram—refer: Adhyatma Ramayan, Baal Kand, 
Canto no. 3, verse nos. 16-18. 

*Lord Shiva enshrines Lord Ram in his heart. Shiva eternally meditates upon the 
divine form and holy name “RAM” of the Lord. In fact, out of the thousands of holy 
names, Lord Shiva had selected this name as the only spiritual formula that cures all 
spiritual problems for the creature—including giving him liberation from the endless 
cycle of birth and death. This is the reason why Lord Shiva utters the holy name of Lord 
Ram into the ears of a dying creature on the banks of river Ganges at Kashi so that the 
dying can find liberation and deliverance. Shiva's devotion and love for Lord Ram 
surpasses all, and therefore the Lord has himself said that if someone wants to have 
devotion for him and wishes to attain him, then he must first offer his obeisance to Lord 
Shiva and please him. Even the story of the Ramayan was first conceived or revealed in 
the heart and mind of Lord Shiva. Refer: Ram Charit Manas, Baal Kand—(i) Chaupai 
line nos. 3, 8 that precede Doha no. 19; (ii) Chaupai line no. 3 that precedes Doha no. 30; 
(iii) Chaupai line no. 11 that precedes Doha no. 35; (iv) Chaupai line no. 3 that precedes 
Doha no. 46; (v) Chaupai line no. 4 that precedes Doha no. 246; Lanka Kand—(vi) from 
Chaupai line no. 8 that precedes Doha no. 2—to Chaupai line no. 3 that precedes Doha 
no. 3. 

There is a wonderful Upanishad named *Ram Utttar Tapini Upanishad' in which the 
same thing about Lord Shiva's devotion and faith in Lord Ram is reiterated. Its part of the 
Atharva Veda. Refer also to Tripura Tapini Upanishad, Canto 4, verse no. 5 where it is 
said that Lord Shiva provides liberation and deliverance to the soul of a dying man on the 
banks of river Ganges by uttering Lord Ram's holy name in his ears.] 
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binati prabhu mori mairh mati bhori natha na maga'um bara ana. 11. 
pada kamala paraga rasa anuraga mama mana madhupa karai pana. 12. 


Oh Lord! I am not erudite or wise (like the great sages and seers), and so I don't know 
what to ask you, except for making one request.! (11) 

And it is that ‘let my Mana (mind and heart) become a bee that continuously 
enjoys the divine bliss that comes by sucking at the nectar that effuses from your lotus- 
like holy feet.? (12) 

[Note—'Ahilya told the Lord that she is not much educated and does not know how to 
offer elaborate worship or prayers to him. She is of a low wisdom and intellect—for had 
it not been so then why would she have allowed herself to be so easily cheated by Indra 
in her earlier life which led to her being cursed to become a stone? 

This logic made Lord Ram speechless! 

?Then she continued—‘Oh Lord. In this situation, don’t expect much from me. I can't 
recite the hymns of the scriptures to pray to you. But in simple language, what I want is 
this: let me be your absolute devotee so much so that let my mind and heart remains 
submerged in your thoughts, and let me lose awareness of everything else in the bliss that 
I get by fixing my mind and heart in remembering your holy and divine feet which are 
like lotus. Just like the bee forgets everything else when it sights the open lotus flower 
and hovers over it and remains oblivious of the world while it sucks the flower's nectar, 
let my existence be like this bee—lost in the thoughts of your holy feet and remain 
blissful in it. 

I don’t want anything other than this.’ 

It is to be noted here that normally when someone offered worship to the Lord, he 
requests what he wants only when the Lord asks him to do so. This is the norm. For 
instance, when Manu and Satrupa had done Tapa for having a divine vision of Lord Hari, 
it was only after Lord Vishnu requesting them to ask for something that they expressed 
their desire to have the Lord as their son. Refer: Ram Charit Manas, Baal Kand, Doha no. 
148—to Doha no. 149. 

But in the case of Ahilya, she has asked Lord Ram what she wants even before the 
Lord asked her to do so. That is why she says that she is not wise and intelligent, and 
therefore the Lord must forgive her for being unable to observe formalities! 

She comes straight to the point, without wasting any time, lest some more mischief is 
created by someone. She is very apprehensive after her bad past experience where her 
innocence was exploited by Indra.] 
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jehim pada surasarita parama punita pragata bha' siva sisa dhari. 13. 
SO pada pankaja jehi püjata aja mama sira dhare'u krpala hari. 14. 


The holy feet (of Lord Vishnu) from which the holiest of all the rivers known as ‘the 
River of Gods’ (‘Surasarita parama punita'; river ‘Gangaa’ or river Ganges) had 
emerged, and which was accepted by Lord Shiva with great respect when he decided to 
honour it by giving it a place on his head,' (13) I am so privileged and honoured today to 
have the same divine feet that is also worshipped by Brahma (the creator of the world) 
being placed on my own head. 
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Oh the most merciful Lord, you have been exceptionally kind, merciful and 
gracious upon me today.’ (14) 
[Note—'The story of the origin of the holy river Ganges is narrated in a note of 
Chaupai line no. 2 that precedes Doha no. 212 below. 
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ehi bhamti sidhari gautama nari bara bara hari carana pari. 15. 
jo ati mana bhava so baru pava gai patiloka ananda bhari. 16. 


In this way, the wife of sage Gautam fell at the feet of Lord Hari (Ram) repeatedly. (15) 

After having received the blessings that she had cherished (and thereby feeling 

fully contented), she then cheerfully went back to the hermitage of her husband, sage 
Gautam. (16) 
[Note— What did she want? She wanted eternal devotion for Lord Ram and love for the 
Lord's holy feet; she wanted her mind and heart to remain engrossed in the memory and 
thoughts of the Lord's holy feet. Refer line no. 12. 

Then she fearlessly went back to her husband, sage Gautam, because he had also 
personally told her that after her curse is removed by the touch of Lord Ram's holy feet 
she could come back to him. Refer: Valmiki's Ramayan, Baal Kand, Sarga 48, verse no. 

32; and Adhyatma Ramayan, Baal Kand, Canto 5, verse no. 32.] 


dio. sta up eres eft enn ed quei 
qe we día «mp Bis eue wise il 929 Ui 


doha. 


asa prabhu dinabandhu hari karana rahita dayala. 
tulasidasa satha tehi bhaju chadi kapata janjala. 211. 


Lord (Ram) is such a merciful and compassionate one that he shows grace and kindness 
selflessly, without expecting any thing or any service or any sort of obligation in return. 
[Lord Ram shows mercy, compassion and grace to others just for the sake of it, and not 
that he expects the beneficiary to feel obliged to the Lord in any way whatsoever. It is of 
course another matter that the creature who is benefited by the benevolence and 
magnanimity of the munificent Lord should, and must, feel exceedingly obliged and 
thankful to him.] 

Tulsidas addresses his himself and says—‘Oh my foolish and stubborn self 
(which is a reference to the ‘Mana’, the mind and the heart)'! You must abandon all sorts 
of pretensions, conceit and deceit as well delusions and worldly entanglements, and 
instead inculcate steady and profound love and devotion for Lord Ram who is so kind, 
magnanimous, benevolent, gracious and merciful.’ (Doha no. 211) 
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[Note—'There are several instances in Ram Charit Manas where Tulsidas addresses his 
own self and calls his Mana stupid and stubborn because it would take interest in the 
mortal and perishable world which never gives peace, instead of focusing its attention on 
Lord Ram and developing devotion for the Lord as it would give it eternal peace and 
bliss. Refer: Ram Charit Manas—(i) Sundar Kand, Chanda line no. 4 that precedes Doha 
no. 60; (ii) Uttar Kand, Chanda line no. 1 that precedes Doha no. 130. 

Oftentimes he has also called himself stupid because he does not develop strong 
devotion for Lord Ram who is eager to fulfill all his wishes—Refer: Ram Charit Manas, 
Baal Kand, line no. 1 of Doha no. 28 Ka.] 
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caupa’. 
cale rama lachimana muni sanga. ga'e jaham jaga pavani ganga. 1. 


Lord Ram moved ahead from there with Laxman and the sage (Vishwamitra) 
accompanying him. He went to the place where there was river Ganga (Ganges) which is 
a purifier of the whole world. (1) 

[Note—There are three important points to note in this line as follows— 

(1) The first important point to note here is that it was sage Vishwamitra who was in 
the lead, walking in the front with the two brothers Lord Ram and Laxman following him 
when he brought them from Ayodhya to his hermitage. But now Lord Ram is leading 
them. This is significant. Till now the sage thought that the Lord was a child, a young boy 
after all. But now, after so many developments such as the killing of Taadaka, Subahu 
and the army of Marich, the flinging of Marich away from the hermitage, and now the 
magical conversion of a lifeless stone into a living woman convinced the sage that Lord 
Ram is not a child but the Supreme Lord himself. So he must be allowed to lead. Besides 
this, the sage had already given Lord Ram all the weapons he had (refer: Doha no. 209), 
so the sage permitted the Lord to walk ahead of him so that if any demon attacked them 
on the way, the leading man, Lord Ram, would be there to take care. 

(ii) The second point important point is this: At the time of Lord Ram's departure 
from Ayodhya with the sage, it is said that he “cheerfully accompanied the sage to 
remove his fears” (refer: line no. 1 of Doha no. 208 Ka), but now no such enthusiasm is 
observed. He simply “moved ahead". So why is it so? Well, Lord Ram had some regrets 
in his mind that he had to touch a woman, especially a sage's Brahmin wife (Ahilya), 
with his foot. This is not a good thing on the face of it, though the intention was noble 
and the result was also noble. But then the Lord comforted himself with the argument that 
if he had refrained from doing so it would have not been the right thing either—because 
that would have meant that Ayilya would remain as a stone for the rest of the time and 
continue to suffer. It would have gone against the Lord's own vows that he would take 
birth upon the earth to provide liberation and deliverance to the suffering creatures. 

Then he was instructed by sage Vishwamitra to touch Ahilya with his foot (refer: 
Doha no. 210), and the Lord could not disobey the sage. So it was alright. Yet the Lord 
was not very happy at this event. That is why he moved ahead without showing any cheer 
this time. 

(iii) The third important point is this—The Lord felt guilty of having to touch Ahilya 
with his feet. So he wanted to wash them. Nearby was the holy river Ganges. So he 
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decided to proceed there to take a bath and clean himself of the wrong that he was forced 
to do. River Ganges is the purifier of the world, so it is fully competent to clean the taint 
that has got stuck on the otherwise holy feet of Lord Ram.] 


THR Aa HAT Np | wife wenn ATA fé Bas 3 


gadhisünu saba katha suna’. jehi prakara surasari mahi a’. 2. 


Gaadhi's son (i.e. sage Vishwamitra) narrated to Lord Ram (and Laxman) as to how the 
river of Gods, ‘Sursari’, descended upon earth’. (2) 
[Note—'Refer: Geetawali, Baal Kand, verse no. 1/55, stanza no. 7 also. 

Obviously, Lord Ram had asked sage Vishwamitra to tell him the story of river 
Ganges. So the sage narrated the whole story to him. 

A remarkable thing here is that instead of addressing Vishwamitra as a ‘sage’, he is 
called ‘the son of Gaadhi’. Well, the plausible reason is that Gaadhi was a great king, and 
therefore he must have known about all the wonderful deeds done by great ancient kings. 
The kings were supposed to gather information about other kings for the purpose of 
knowledge, and also to remain updated about what other kings were doing for the 
purpose of security and mutual dealings as well. So his descendent, Vishwamitra, was, in 
all likelihood, most competent to tell the story of king Sagar and how his great grandson 
Bhagirath was able to bring the holy river Ganges to earth. 

The story of the origin of the holy river Ganges is narrated in Srimad Bhagwat 
Mahapuran, Skandha 5, Canto 17, verse nos. 1-10. 

It was contained in the Kamandalu (water pot) of Brahma, the creator. This is said in 
Srimad Bhagwat Mahapuran, Skandha 8, Canto 21, verse no. 4. 

Then, its acceptance on the head of Lord Shiva where it was locked in the mat of 
thick hairs on the Lord’s head is narrated in Valmiki’s Ramayan, Baal Kand, Canto 42, 
verse nos. 23-25, and Canto 43, verse no. 1. 

The story of why Bhagirath did Tapa to bring Ganges upon the earth is narrated in 
detail in Valmiki’s Ramayan, Baal Kand, Sarga 38—44. 

Briefly, the story of the holy river Ganges is this: When Lord Vishnu had incarnated 
as Lord Vaaman, the dwarf mendicant, to crush the haughtiness of king Bali and prevent 
him from declaring himself the emperor of the entire universe, the Lord had expended his 
left foot so much that its toe nail had ruptured the outer shell of the galaxy, creating a 
hole. The inter-galactic river flowing outside the known galaxy gushed in through this 
hole to fill the whole space. When this celestial river touched the feet of Lord Vishnu, it 
turned reddish due to the colour of the Lord’s feet which are like the red or pink lotus. 
Because it had its origin from the foot of Lord Vishnu, the primary name of river Ganges 
was “Bhawatpadi’. [“Bhagwat’ = Lord Vishnu; ‘Padi’ = from foot.] 

After the passage of thousands of Yugas (eras), it established itself in the northern 
edge of the heaven where the Polar Star is situated. This area is known as ‘Vishnu-pad’. 
It is here that the Lord’s great devotee Dhruv accepts the water of this holy river as 
sanctified water, and the seven celestial sages known as the Sapta-rishis hold it in the 
lock of hairs on their head. Meanwhile, when the celestial water poured in from the hole 
in the galaxy, the creator Brahma was alarmed because he realised that its fierce currents 
would sweep everything away, both in the heaven as well as on the earth where it 
descended to wash the feet of Lord Vaaman immediately after its entrance in the 
habitable galaxy. So Brahma used his Kamandalu, the water pot, to contain river Ganges 
within it. 


From the summit of the heaven, i.e. from its northern fringes, Ganges cascaded down 
to the abode of the Moon God, went past it and fell on the summit of Mt. Meru (the 
golden mountain where the Gods live, including their king Indra) which is situated within 
the realm of Brahma, the creator. 

From there it divides into four branches—named Sita, Alaknanda, Chakchu and 
Bhadra. 

Out of these, Sita descends from Brahma-puri to the summit of Mt. Kesaraachal, then 
goes further down and falls upon the summit of Mt. Gandha-maadan, and from there 
flows through the area known as Bhadraa-shwa-varsha to finally fall into the salty ocean 
in the east. 

The second branch Alkananda falls to the south of Brahma-puri, goes past countless 
summits of mountains to finally arrive at the summit of Mt. Hemkut. From there, it 
cascades down with tremendous speed and force down upon the plains of India (knon as 
Bharat-varsha). Then it traverses the length of the land to fall and merge with the ocean 
in the south. 

Chakchu, the third branch, reaches the summit of Mt. Malyawaan, and from there it 
flows through the area known as Ketumal-varsha, heading in the western direction to 
finally fall in the sour ocean in the west. 

The fourth branch, Bhadra, falls from the summit of Mt Meru and descends to its 
north. Falling from one mountain upon another, it reaches the summit of Mt. Sringa- 
waan. From there it flows through the area of the land known as Kuru-desh to finally fall 
in the northern ocean. 

This river is known as the River of Gods or river Gangaa. This is the origin of the 
river in its celestial form. Refer: Smd. Bhagwat, 5/17/1-9. 

When Lord Vaaman’s feet were being washed as part of the ritual to honour the guest 
Brahmin by king Vaaman, Brahma the creator had collected this water in his Kamandalu 
(water pot) because it was very holy. Refer. Smd. Bhagwat, 8/21/4. 

Later on, when king Bhagirath had done severe Tapa (penance) to bring this holy 
river on the earth so that his ancestors who lay dead due to the curse of sage Kapil could 
be revived, Brahma told him that he must first prepare Lord Shiva to accept river Ganges 
on his head because when the river descends from heaven upon earth, it will do so with 
such tremendous force that the earth would not be able to bear it and would split into two. 
So Bhagirath did Tapa to please Lord Shiva who agreed to accept the cascading river on 
the lock of hairs on his head. Then he will gradually allow to let it down upon the plains 
is a stream that lacks the force by which the river falls thousands of miles from heaven. 
Refer: Valmiki Ramayan, 1/42/23-25, and 1/43/1. 

The story of why Bhagirath did Tapa to bring Ganges upon the earth is narrated in detail 
in Valmiki’s Ramayan, Baal Kand, Sarga 38—44. 

Briefly this part of the story is as follows: King Sagar had done a great horse sacrifice 
known as ‘Ashwamedh Yagya’. This sacrificial horse was stolen by Indra, the king of 
Gods who was renowned for his mischief and jealous nature, in the guise of a demon. 
The reason was that king Sagar had already done 99 such sacrifices, and if he 
successfully completed this 100" sacrifice, he would have become eligible for the stature 
of Indra. This Indra could not tolerate. 

Now, king Sagar ordered his sixty thousand sons to go and find the horse. They dug 
up the entire earth in search of the horse, pursuing Indra relentlessly. During the process 
all the creatures who lived on the earth suffered immensely because their homes were 
demolished and they were uprooted from their natural habitats. This was what Indra 
wanted—to instigate Sagar to commit some sort of blunder that would invite the wrath of 
the creatures and the Brahmins, thereby inviting his own ruin. The Gods rushed to their 
patriach Brahma, complaining about the developments. Brahma comforted them that they 
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should not worry because Lord Vishnu who is responsible for the welfare of the creation 
would certainly do something to rectify the damage and punish the perpetrator. 

Meanwhile, even after searching the earth the sons could not find the sacrificial 
horse. When they reported this to their father, king Sagar, he stongly rebuked them and 
ordered them to go back and search once again. This time around, they dug up the 
subterranean world. Ultimately, they reached the hermitage of sage Kapil on the shore of 
the eastern ocean. The mischievous Indra had hidden the horse there, but sage Kapil had 
no idea that it was a stolen sacrificial horse. So, when Sagar’s sons saw the horse there, 
they concluded that it was stolen by the sage, and they haughtily challenged him. The 
sage was very angry, and he cursed them, reducing them to ashes. 

When these sixty thousand sons did not return even after a long time, king Sagar 
ordered his grandson Anshumaan to go and find out what had happened. Anshumaan 
followed the path taken by his uncles, and finally reached the place where he saw their 
ashes in a huge mound. Lamenting and grieving, he wanted to perform their last rites. He 
also found the horse grazing nearby. For doing the last rites he needed water. Just at that 
time, Lord Garud (the mount of Lord Vishnu), who was the maternal uncle of his own 
uncles, came there and told Anshumaan that ordinary water won’t liberate his uncles 
because they were reduced to ashes by the curse of a great sage named Kapil. For this, 
the water of the holy river Ganges is needed. So he must go and make an effort to bring 
Ganges to earth so that its water can flow over the ashes and provide your uncles 
deliverance. Meanwhile, he should take the sacficial horse and go home to his 
grandfather. 

King Sagar completed his sacrifice and returned to his capital. He did not know how 
to bring the celestial river of Gods to earth, and he died without accomplishing the task. 
After his death, Anshumaan ascended the throne. His son was king Dilip. Anshumaan 
abdicated the throne in favour of his son and went to the Himalayas to do severe Tapa, 
and died there. 

King Dilip had a son named Bhagirath. Dilip did many sacrifices in order to bring 
river Ganges to earth so that his ancestor’s souls could find deliverance, but failed. 
Worried and frustrated he fell sick and died. 

Meanwhile, Bhagirath had no sons, but he still was determined to bring Ganges to 
earth and fulfill the long cherished desire of his father, grandfather and great grandfather. 
So he handed over the reins of the kingdom to his wise ministers and went to do the 
severest form of Tapa one can imagine of. His determination and noble resolve pleased 
Brahma, the creator, who revealed himself before him and asked him to request for a 
boon. Bhagirath replied that if Brahma really wants to grant him something then he 
should bless him that he be able to bring Ganges to earth and wash his ancestors with its 
holy water so that they can find deliverance. Braham advised him that he must please 
Lord Shiva and request him to accept the river on his head prior to its reaching the 
surface of the earth—because if the river fell directly upon the earth it would split the 
latter into two with its tremendous force. 

So, Bhagirath prayed to Shiva who was more than willing to accept Ganges on his 
head because the Lord knew that the river had its origin in the foot of Lord Vishnu. As 
soon as Shiva gave his consent to bear the river on his head, Brahma let his Kamandalu 
tilt and thus the mighty river Ganges came cascading down with a thunderous force to 
land upon the matted hairs of Lord Shiva. Ganges was very proud of its own origin and 
powers, so it thought that it will push Shiva to the under-world by its sheer force. Shiva 
wanted to teach Ganges a lesson not to be haughty, so the Lord contained the might of the 
swirling waters of the haughty Ganges in the lock of hairs on his head so much so that the 
river almost got lost amidst its huge crevices. 
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Bhagirath was confounded: after all the efforts made by him, the river still failed to 
reach the ground. So he did Tapa again to please Lord Shiva and ask him to allow Ganges 
to fall down to earth. Pleased with his sincerity and devotion, Lord Shiva allowed a thin 
stream of Ganges to escape from his head and fall in the 'Bindu-sarovar (lake)’. 
Immediately upon reaching this lake, Ganges branched off into seven streams. The 
seventh stream followed king Bhagirath who lead its path on a chariot to the spot where 
the ashes of his ancestors lay. As soon as the holy water of the Ganges touched the ashes, 
the souls of the sixty thousand sons of king Sagar found liberation and deliverance. 

At that time, Brahma appeared and blessed Bhagirath that henceforth Ganges would 
be deemed to be his daughter and bear his name. It would be known by three names—viz. 
"Iripatha-gaa', *Dibyaa' and ‘Bhagirathi’. Hence, the holy river Ganges also came to be 
known as ‘Bhagirathi’, the daughter of Bhagirath. Since it flows in the whole of the three 
worlds, the heaven, the earth and the subterranean world, it is known as 'Tripatha-gaa'— 
that which flows on three paths. And since it is a holy and divine river, it is known as 
*Dibya'—the divine and holy one. 


There is another version narrated in Padma Puran, Sristhi Khand. Here, sage Veda Vyas, 
who was narrating the Puran to Brahmin audience, told the story of the origin and descent 
upon the earth of the holy river Ganges in detail when they asked him about it. Briefly 
this story is as follows: 

Veda Vyas said—‘In some ancient time, when sage Narad asked Brahma how 
creation came into being, Brahma told him that at the time of creation, he had requested 
the Paraa-Prakriti, the primary-primordial Mother Nature, to become the primary cause of 
creation. Brahma told her that he would use her to create everything. 

Hearing this, the Paraa-Prakriti divided herself into seven forms. These seven forms 
are the following—(i) Gayatri (from which were produced all the Vedas, Swasti, Swaha, 
Swadha, and Diksha—i.e. all things related to the fire sacrifice), (ii) Vaag-devi or 
Saraswati, the goddess of speech and knowledge, through whom knowledge and 
scpriptures spread, (iii) Laxmi (the goddess of wealth and prosperity that was needed to 
sustain and take care of the needs of the creation), (iv) Uma (the consort of Lord Shiva 
and said to be Mother Goddess from whom all other Gods and Goddesses originated; she 
is also the one who became instrumental in spread of knowledge), (v) Shakti-beeja 
(cosmic dynamic energy that gives all the Mantras their inherent mystical powers and is 
responsible for injecting vitality, energy and force into this creation), (vi) Tapaswini (the 
patron goddess or the cosmic force overlooking Tapa—austerity and penances), (vii) and 
Dharma-dravaa (the inherent powers of Dharma—everything that is in accordance to the 
laws of auspiciousness, righteousnss, probity, propriety, ethics and morality). 

Brahma thought that the last form, i.e. 'Dharma-dravaa', was the best of the seven 
forms, and since it was in a liquid form (‘Dravaa’ = liquid), he stored it into his 
Kamandalu (water pot). 

Now, during the Lord's incarnation as Vaaman (the dwarf mendicant) when he had 
spread his left foot to measure the entire universe during the sacrifice of king Bali, this 
foot ruptured the sky and the heaven and appeared before Brahma. It was then that he 
washed the Lord's holy foot with the water that he had stored in his Kamandalu at the 
time of creation. 

After the Lord's holy foot had been washed, this water fell on Mt. Hemkut. From 
there this water reached Lord Shiva who immediately placed it on his head because he 
realised it to be sanctified and holy as it had been used to wash the foot of Lord Vishnu in 
his incarnation as Lord Vaaman. So, this water now was established on the thick lock of 
hairs on the head of Lord Shiva. 
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Later on when king Bhagirath had done severe Tapa with the intention of bringing 
this holy river on earth so that his dead ancestors could be revived and their souls could 
find peace, he had prayed to Lord Shiva to let the Ganges come down upon the earth. The 
Lord allowed its stream to descend upon the earth and follow Bhagirath across the land to 
the place where his ancestors lay dead. This is how the holy river descended upon earth 
and traversed eastwards following Bhagirath to finally merge into the ocean.] 


qa us] ffir aaa eru, i fate ara feat um 3 i 


taba prabhu risinha sameta naha'e. bibidha dana mahidevanhi pa'e. 3. 


Then the Lord took bath (in the holy river Ganges) along with the sages!. 
The Brahmins (who were present on the banks of the river Ganges) got alms 
(donations, gifts) of various kinds?. (3) 
[Note—'The word ‘Rishi-nha’ means ‘in the company of or along with other sages’, and 
it obviously refers to more than one sage. There are many reasons for use of the plural 
common noun here. 

The fame and glory of Lord Ram had already spread far and wide. The story of sage 
Vishwamitra going to Ayodhya to bring Lord Ram and Laxman to his hermitage, killing 
of Tadakaa, Subahu and the rest of the demon army, and the magical feat of converting a 
stone into a lady, i.e. the liberation of Ahilya from her curse, was no longer a secret. This 
news must have spread like wild fire by word of mouth. The sages, hermits and other 
holy men of that part of the land were awe-struck and realised that the two princes were 
no ordinary humans, but surely they possessed some super-human divine powers. 

So, as soon as the word spread that the great sage Vishwamitra is headed towards 
Janakpur with Lord Ram and Laxman, a lot many holy men who lived along the route or 
even in areas from where they could manage to reach them, hurried to have a holy 
glimpse of the two divine brothers as well as sage Vishwamitra. Some of them met the 
trio on the way, some decided to assemble on the banks of river Ganges where they were 
sure that the three would come on their way to Janakpur. This is because it is a normal 
practice that when one goes somewhere and his path passes near some holy river or a 
pilgrim place, the traveler makes it a point to visit these places, pay his obeisance, take a 
bath in the river, and then move on with his journey. 

So a huge throng of sages and other holy men had either joined them on the way or 
had assembled on the banks of river Ganges by the time Lord Ram, Laxman and 
Vishwamitra arrived there. 

Besides being eager to see Lord Ram because of his glorious and most magical 
deeds, the Lord's astounding charm and beauty was also instrumental in motivating the 
holy men to have a rare glimpse of the brothers. The holy men decided that they were no 
ordinary princes because they had seen so many of them, and they had also seen many 
great kings performing marvelous feats, but the divine aura that surrounded these 
brothers was unique and set them apart from the rest. The sages concluded therefore that 
they surely are the Supreme Being in a human form as predicted earlier by the scriptures. 
Otherwise, it is not a joke to kill the ferocious demons and liberate Ahilya so easily. 

To add to this incentive was the privilege of meeting a great sage, Vishwamitra. Even 
today when some renowned holy men visit some place, huge crowd gathers to see him 
and take his blessings. 

Added to this is another factor. It is observed as a routine affair that on the banks of 
holy rivers, especially Ganges which is regarded as the holiest, a large number of men, 


holy and ordinary, are always present to take a bath to purify themselves and perform 
religious rituals. Since giving donations and gifts and making charities is part of such 
rituals, a large number of Brahmins collect there in the hope of a regular source of 
income and benefiting from such religious obligations. This is a daily routine affair that 
one can observe on the banks of this holy river anywhere in India. The banks are usually 
crowded by devotees, saints and Brahmins etc. who have come to make their ablutions. 

Now, when Lord Ram and Laxman took their purification bath in the holy Ganges, 
they were accompanied by all these sages, seers, hermits and other holy men. The wise 
and learned sages and holy men had come to see Lord Ram because they knew that they 
are viewing a personified form of the Holy Spirit, the Supreme Being, and added to this 
was the bonus of seeking their divine blessings. Then there was the attraction of meeting 
sage Vishwamitra, an enlightened sage of immense spiritual powers. 

One more remarkable point to note is this: A large number of sages and holy men are 
said to have done their ablutions in the company of Lord Ram. Then what happened? Did 
they accompany them onwards to Janakpur? Yes, they did. It is said that when sage 
Vishwamitra reached the outskirts of Janakpur, he saw a pleasant mango orchard, and 
asked Lord Ram and Laxman to stay there. They put up their camp at this site “along 
with the other sages” who were with them. Refer: Ram Charit Manas, Baal Kand, 
Chaupai line nos. 5-7 that precede Doha no. 214. 

Remember: Only sages and holy men are said to have joined Lord Ram in taking the 
bath in the river Ganges. No mention is made of ‘any princes or even the Brahmins’. 
Well, the answer is clear—(a) The princes of the realm had no insight to realise who Lord 
Ram and Laxman were; for them they were like any other son of a king, and hence 
worthy of no special attention. This is proved later on at the marriage venue at Janakpur 
when only some of the wise aged kings could realise the divinity of Lord Ram because 
they had heard of the Lord's glorious deeds, but the majority of the assembled kings and 
princes were only interested in breaking the bow and marrying Sita. Refer: Ram Charit 
Manas, Baal Kand—(i) from Chaupai line no. 8 that precede Doha no. 245—to Chaupai 
line no. 7 that precede Doha no. 246; (ii) from Chaupai line no. 6 that precede Doha no. 
266—to Chaupai line no. 4 that precede Doha no. 267. 

(b) The Brahmins were professional men; they knew how to perform rituals in a 
mechanical fashion but had no spiritual insight or acumen. They thronged banks of holy 
rivers and pilgrim places to earn money, and not to seek salvation. This is even true today 
as it was then, and has been ever since the dawn of civilization. There is vast difference 
between professional Brahmins who perform rituals and those who are known as true 
sages, seers and holy men. 

*An important point here is that Lord Ram had nothing with him in material terms at 
that time to donate or gift to the Brahmins. So what did he do? He promised them that 
after he returns to his home at Ayodhya, he will fulfill his obligations and redeem his 
promises of gifts made to these Brahmins. This was and is still a routine practice—that if 
one cannot pay immediately, he gives an understanding that as soon as he reaches home 
he will send the money to the other person. 

Hence, after making ablutions, Lord Ram promised the assembled Brahmins that he 
will make gifts to them later on when he returns home. This is why it is said that the 
‘Brahmins got gifts’ instead of saying ‘Lord Ram made gifts to Brahmins’. These 
Brahmins ‘got an assurance of gifts from the Lord’ by way of a promise or vow, which 
was to be redeemed later on.] 


ala ret uh sia Gera 1 ART fade TR ARTT  v N 


70 


71 


harasi calē muni brnda sahaya. bēgi bidēha nagara ni'arāyā. 4. 


After that, the Lord who is a helper of the sages’, cheerfully” proceeded from there, 
moving swiftly ahead to approach the city of Videha’. (4) 
[Note—'The phrase used in the text is “Muni Brinda Sahaayaa’ which means ‘helper of 
the sages’, or one who comes to aid of the sages in times of need. In other words, the two 
brothers Ram and Laxman were always available to help the countless sages whenever 
they needed them. 

"Here is it said that the Lord moved ahead ‘cheerfully’ after bathing in river Ganges. 
It is important to observe that while he moved from the place where Ahilya was liberated 
to the banks of river Ganges in a somber mood, the Lord now becomes cheerful once 
again. 

This is because now he has taken a bath in the holy, all-purifying river Ganges, and 
has therefore symbolically washed-off his guilt of having had to touch a Brahmin woman, 
Ahilya, with his feet. He is also cheerful and happy because he has been able to take a 
bath in the company of so many sages and holy men. Then again, he has been able to 
make charity to Brahmins. All these things gave him a lot of satisfaction, and he became 
joyous once again. 

Another reason to be cheerful and excited was that now they were very near the great 
city of Videha, where a great spectacle of the bow-breaking ceremony was awaiting 
them. Like any boys of their age, it was natural for Lord Ram and Laxman to become 
excited as they neared the city. 

The third reason for their cheerfulness is that after bathing and relaxing on the banks 
of the Ganges, they felt very refreshed after the tiring journey from the hermitage of sage 
Vishwamitra. 

*In Adhyatma Ramayan of Veda Vyas it is said that Lord Ram, Laxman and sage 
Vishwamitra crossed the river Ganges on a boat to proceed ahead to Janakpur. Refer: 
Adhyatma Ramayan, Baal Kand, Canto 6, verse nos. 2, 5. 

This appears very logical because Janakpur is situated in the foothills of the 
Himalayan mountain range, on the other side of the river Ganges, whereas sage 
Vishwamitra’s hermitage as well as Ayodhya were located on this side of the river’s 
bank. ] 


Y Tae TH He SST ae StS GA aa WG UI 


pura ramyata rama jaba dekhi. harase anuja sameta bisesi. 5. 


When Lord Ram saw the beauty, the magnificence and the grandeur of the city (Videha) 
as he approached it, he was highly delighted together with his younger brother (Laxman). 
(5) 
[Note—The two brothers were princes of a rich kingdom of Ayodhya. They knew how a 
great city, the capital of an important kingdom, should look like. When one approaches a 
capital city of a big country, its ambience and aura of importance begins to be felt from a 
distance. One gets the feeling that he is fast approaching a great city, a huge metropolis. 
The Lord and his brother were excited because when they saw that the approaches to 
the city of Videha were so beautifully laid out and charming, it is sure that the city proper 
would naturally be a magnificent one. It is quite natural for and expected from boys of 
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their age to be excited at the prospect of visiting a wonderful city and go sightseeing in it. 
Hence, both Lord Ram and his younger brother Laxman became excited.] 


ai pu ata at AMT | after Gears A STAT N & UI 


Tate HS epu SPUT ata Het aa FSSA U 9 UI 
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bapim kupa sarita sara nana. salila sudhasama mani sopana. 6. 
gunjata manju matta rasa bhrnga. kujata kala bahubarana bihanga. 7. 
barana barana bikasé bana jata. tribidha samira sada sukhadata. 8. 


[In these following verses, the beauty of the city of Videha or Janakpur, the capital of 
king Janak, is being described. ] 

There were many large water tanks (or step-wells), wells, rivers and ponds that 
were filled with water as sweet as nectar. Their steps were studded with precious gems. 
(6) 

Bees which had become intoxicated by drinking nectar to their fill were buzzing 
everywhere. Beautiful birds of different kinds were hopping, cooing and chirping around 
merrily. (7) 

Lotus flowers of different shades of colours bloomed, and a delightful breeze that 
was sweet, fragrant and soft constantly blew. (8) 

[Note—The general scene is that of plenty of verdant greenery and abundance of vibrant 
plant and animal life. There was cheerfulness and happiness all around. There were water 
bodies, birds and insects, flowers and sweet breeze. All the ingredients that make one’s 
heart jump in joy were present. ] 
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sumana batika baga bana bipula bihanga nivasa. 
phülata phalata supallavata sohata pura cahum pasa. 212. 


Countless flower gardens, parks, orchards, groves and mini-forests that were verdant with 
greenery and brimming with animal and plant life, where birds of different varieties lived 
cheerfuly, and which were all rich with blossoming trees, blooming flowers, verdant 
leaves etc., flourished all around the city, and adorned (circled) it from all sides. (Doha 
no. 212) 
[Note—In other words, the sprawling city was rich in greenery and had a vibrant animal 
and plant life. It wasn't a concrete jungle or an over-crowded city with no green space for 
parks and gardens which are like lungs for a place. 
Till this Doha, the outside of the city of Videha has been described. In other words, 
Lord Ram, Laxman and sage Vishwamitra have reached the outskirts of the city, but they 


have not entered the city proper; this is proved by the fact that they had stopped and 
encamped near a mango orchard outside the city: refer—Ram Charit Manas, Baal Kand, 
Chaupai line nos. 4-7 that precedes Doha no. 214 which we shall be reading below 
shortly. 

But the whole set of verses next, extending from Chaupai line no. 1 that precedes 
Doha no. 213—to Chaupai line no. 3 that precedes Doha no. 214 describe the city of 
Janakpur proper. How did this happen given the fact that Lord Ram and his group are still 
in the suburbs? 

Well, the answer is that the narrator of this epic Ram Charit Manas, saint Goswami 
Tulsidas, treats himself as a scribe—and not as a poet or an author—who follows his 
revered Lord Sri Ram closely from behind, penning down silently for posterity whatever 
he heard and saw. This fact that Tulsidas does not regard himself as a great scholar or 
poet, but is writing this story merely to clean and purify his mind and pen, is clearly 
asserted by him in Ram Charit Manas, Baal Kand—(i) Doha no. 9 and its preceding 
Chaupai line nos. 8, 11; (ii) Doha no. 10 and its Chaupai line nos. 7 as well as Chanda 
line nos. 1-2; (iii) Doha no. 13 and its preceding Chaupai line nos. 4-10; and finally (iv) 
Chaupai line no. 1 that precedes Doha no. 14. 

Now therefore, why does he describe the inner part of the city of Janakpur though his 
Lord Ram is still on its outskirts? The answer to this question is this: It is quite possible 
that when Lord Ram and other sages who were accompanying him were walking to 
Janakpur, others travelers who were also going there joined them on the way. When a 
group of new visitors who are on their way to a place meet other fellow travelers who are 
well acquainted with that place, it is quite natural that a conversation starts whereby the 
old hands tell the newcomers about the city and its wonderful sights. This is what might 
have happened in this case. Tulsidas is just narrating the events as they happened, so it 
looks odd that he will add something from his own side before it actually happened. So 
this eventuality seems most probable—that the fellow travelers had described the city of 
Janakpur to Lord Ram and Laxman on the way. This description continues in the next 
three lines. 

When Laxman heard about the fascinating city, he desired in his heart to go and see 
it. This is clear later on in Chaupai line no. 1 that precedes Doha no. 218 that we shall be 
reading below. 

Now, the next question arises that when Lord Ram, Laxman and sage Vishwamitra 
had started on their journey for Janakpur, they were alone; no one had accompanied them 
at the start of the journey. Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that 
precedes Doha no. 212. Then how did a group form in which there were many sages and 
holy men who would be telling Lord Ram and Laxman about the city of Janakpur and its 
delights? The fact that a group had formed after the Lord took a bath in the river Ganges 
and moved ahead from there, as well as at the time when he reached Janakpur is endorsed 
in (1) Baal Kand, Chaupai line no. 4 that precedes Doha no. 212, and (ii) Chaupai line no. 
7 that precedes Doha no. 214 respectively. 

So, what may have happened? The fame and glory of Lord Ram had already spread 
far and wide. The story of sage Vishwamitra going to Ayodhya to bring Lord Ram and 
Laxman to his hermitage, killing of Tadakaa, Subahu and the rest of the demon army, and 
the magical feat of converting a stone into a lady, i.e. the liberation of Ahilya from her 
curse, was no longer a secret. This news must have spread like wild fire by word of 
mouth. The sages, hermits and other holy men of that part of the land were awe-struck 
and realised that the two princes were no ordinary humans, but surely they possessed 
some super-human divine powers. They were all aware of the prophesy that the Supreme 
Lord would one day come to eliminate the demons and free the earth from their terror. So 
obviously they deduced that these two boys must be the Lord for the simple reason that 
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killing of Tadakaa, Subahu and the huge demon army by two princes without any other 
help was unthinkable and impossible. Added to this was the liberation of Ahilya which 
itself was proof of the divine nature of Lord Ram. 

So, as soon as the word spread that the great sage Vishwamitra is headed towards 
Janakpur with Lord Ram and Laxman, a lot many holy men who lived along the route or 
even in areas from where they could manage to reach them, hurried to have a holy 
glimpse of the two divine brothers as well as sage Vishwamitra. Some of them met the 
trio on the way, some decided to assemble on the banks of river Ganges where they were 
sure that the three would come to take a bath on their way to Janakpur. 

Eager to remain with the Lord for as long as they practically could, they told him and 
sage Vishwamitra that they were all headed for Janakpur to attend the bow ceremony. 
And that like journeymen joining others headed in a common direction, they all formed a 
group moving to Janakpur. The group must have swelled as more and more sages joined 
in the hope of having a divine sight of Lord Ram and spending some wonderful days in 
his company. 

So a huge throng of sages and other holy men had formed on the way to Janakpur. 
All were eager to talk with the two brothers and be close to them. So what sort of 
conversation must have been struck? As is normal in the case of tourists and visitors to 
new cities, when they learnt that the two brothers were going to Janakpur for the first 
time, they began their narration of the city and its wonderful charms to Lord Ram and 
Laxman. This is a normal thing amongst travelers; old hands give their advice to 
newcomers into a city. After all, some excuse had to be found by these sages to talk with 
Lord Ram and Laxman. 

Sage Vishwamitra, meanwhile, kept quiet, for he did not want to prevent these aged 
and devoted sages and holy men to enjoy the Lord’s company for a while; why would he. 
After all, they too had the right for spiritual bliss and happiness like he has. 

Tulsidas was mentally following his Lord Sri Ram quietly from behind. He heard this 
conversation, and like a true scribe, he jotted down the dialogue, and is now telling us 
what he heard about Janakpur in the following verses. ] 
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caupa’. 
bana'i na baranata nagara nika'l. jaham ja'i mana tahamim lobha'. 1. 


The charm, beauty and attractiveness of the city (of Janakpur) surpassed all imagination. 

Wherever one went, one’s heart and mind were fascinated and captivated by it (and for 

all practical purposes it appeared to be a virtual heavenly city on earth). (1) 
[Note—Whereas it was possible to describe the general view of the outskirts of the city 
as narrated in the previous verses, it is not possible to do so for the inside of the city 
because it is so fascinating and wonderful that wherever one rests his eyes, one is awe- 
struck by its beauty and charm. One part of the city is so diverse and different from the 
other that the mind and intellect fail to find words to describe them properly and 
correctly. So it is better to just outline the main features as narrated in the following 
verses. | 
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caru bajāru bicitra ambārī. manimaya bidhi janu svakara sam\ārī. 2. 


The markets (i.e. the shops lining the two sides of the streets) and the market places (i.e. 

the areas designated for shops and other business activities) were well laid out and very 

magnificent to behold. There were wonderful balconies studded with priceless gems, and 

looked as if the creator (Brahma) had himself crafted them with his own hands. (2) 
[Note—After having entered the outer limits of the great city, Lord Ram, Laxman and 
Vishwamitra are moving through its outer market area. There are rows of shops on the 
ground floor, and the upper floors have balconies. These were probably residential 
quarters. 

Remember: A great capital city has many far-flung areas that we like to call the 
greater metropolitan areas of the city. The city’s municipal boundaries extend for many 
miles around the city center where the central government offices and other power 
centers such as the secretariat, the presidential buildings, the prime minister’s and other 
ministers’? residences and offices etc. are located. The same thing applies to countries 
ruled by monarchs. The king’s palace is located usually in the center of a planned city 
which extends for tens of miles around. 

If one enters a large city he will observe that there are numerous market places and 
residential colonies that are self-sufficient and complete towns in themselves, spreading 
for miles away from the central hub, the power center, of the main city. 

This is exactly what we read here about Janakpur. This will be evident soon when we 
read that the invited kings and princes pitched their camps near ponds and rivers on the 
outskirts of the city. And when sage Vishwamitra saw a pleasant site, which was a mango 
orchard, he decided to stay there with Lord Ram and Laxman. Refer: Chaupai line nos. 4- 

7 that precede Doha no. 214.] 
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dhanika banika bara dhanada samana. baithe sakala bastu lai nānā. 3. 


In the shops, rich merchants who were like personified forms of the patron god of wealth, 
known as Kuber or “dhanada”, sit with their wares and merchandise of all kinds. (3) 
[Note—The shops are well-stocked and the shop-keepers look well-off. This is expected. 
As soon as the word spread that the king has invited a large number of kings and princes 
for the marriage of his daughter, all the business families of the city stocked up and piled 
their goods in anticipation of the huge crowd of visitors, and its consequent opportunity 
for windfall transactions. 
This is a normal practice even in today's modern world: whenever there is a sports 
meet or some other occasion for huge gatherings such as some religious festival, 
businesses of shopkeepers' boom.] 
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cauhata sundara galim suha'l. santata rahahirn sugandha sinca’. 4. 
mangalamaya mandira saba kerern. citrita janu ratinatha citerem. 5. 


The city squares and its lanes and by-lanes were lovely (like its main streets). They were 
washed, cleaned, spruced up and sprayed with perfumes on a regular basis. (4) 

All the buildings (residences, shops, places of worship etc.) had an auspicious 
aura about them; they were so wonderful to behold that they appeared to be beautiful 
paintings made by Kamdeo, the husband of Rati and the patron god of the virtues of 
beauty, charm and magificence, who appears to have painted them himself. (5) 

[Note—Kamdeo is the patron god of things that are characterized by beauty and charm. 
The buildings of the city were so magnificent and wondrous to look at that they appear to 
be picture-post card perfect. Even in our current time, we have so many beautiful cities 
with so many charming buildings that tourists take away their photos as mementos. 
Tourist spots are flooded with post-cards of beautiful buildings that are landmarks of a 
city or characterize it in general terms. 

Janakpur had large city squares which were well tended. Its lanes and by-lanes were 

washed and kept clean; there weren’t stinking and full of filth.] 
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pura nara nari subhaga suci santa. dharamasila gyani gunavanta. 6. 


The residents of the city were noble, honest and of a simple nature, being free from 
pretensions and deceit (subhaga). They were of a clean and pure heart and mind (suci); 
they were saintly, pious and holy (santa); they were followers of the law of Dharma 
(righteousness, probity, propriety, morality and ethics) (dharamasila); they were wise, 
intelligent and learned (gyanl); and they possessed good virtues of all kinds 
(gunavanta). (6) 
[Note—No matter how beautiful a city is and how wonderful it is managed, but all this is 
useless if its inhabitants are unworthy of it. If the citizens of a city are unruly and 
unethical, if they are utterly selfish and exploitative, if they are cruel and ruthless, if they 
lack civil sense and do not show respect to each other—then obviously such a city 
becomes one like Lanka, the golden city of the demons. 

Who will like to live with ruffians, scoundrels and thugs as neighbours? Everyone 
wishes to live in a neighbourhood where the people are friendly, helpful, courteous and 
law-abiding. 

Any city could be artificially decked up for some special occasion, but the nature of 
its citizens can’t be changed. 

It’s like the case of a human body. What is the good of having a well-built and 
handsome physical body if the man himself is cruel, selfish and animal-like? Everyone 
hates him. So is the case with a city. If its residents are nice, others flock to this city. On 
the other hand, no matter what good prospects city offers, if the guest feels he is 


unwelcome and is afraid every other moment for his own safety, he will abandon the city 
forthwith. ] 
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ati anüpa jaham janaka nivasü. bithakahirh bibudha biloki bilasü. 7. 
hota cakita cita kota biloki. sakala bhuvana sobha janu roki. 8. 


[Now, the immediate area around the king's palace is being described briefly.] 
The place where king Janak's palace was situated was exceptionally marvelous 
and fabulous, and it stood apart from the rest of the city in its beauty and magnificence. 
Even the Gods were awe-struck by its splendour and grandeur. (7) 
The fortification walls around the palace held the mind enthralled, and it looked 


that it has enclosed within its walls all the magnificence and beauty of the universe. (8) 


sio. 


[Note—If the city is so exceedingly magnificent and wondrous that wherever one looks 
he finds it more enchanting than the other places as all the places are uniquely beautiful 
and charming exceedingly, with their glamour and beauty holding the beholder's mind 
and heart spell-bound as no where else such a city of equal comparison exists in this 
world, it is no wonder that the palace of the city's king and the area surrounding it would 
be special and more striking than the rest of the city. 

Some of the capitals of kings were built within the walls of the fort—like the case of 
Lanka, the capital of the demon kingdom. It was a huge fort surrounded from the outside 
with a high wall. It had four massive doors or gates at its four corners. Refer: Ram Charit 
Manas, (i) Sundar Kand, Chaupai line no. 10 that precedes Doha no. 3; and (ii) Lanka 
Kand, Chaupai line no. 2 that precedes Doha no. 39. 

The same was the design of Ayodhya, the capital city of king Dasrath, the father of 
Lord Ram. It was surrounded by high walls on all its sides. Refer: Ram Charit Manas, 
Uttar Kand, Chaupai line no. 4 that precedes Doha no. 27. 

But in the case of Janakpur, only the central area around the king's palace was 
surrounded by a wall, and the rest of the city spilled out far beyond its ramparts for miles 
on end. The immediate area around the king's palace resembled like a small fortress or 
castle, while the rest of the city sprawled beyond it.] 
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dhavala dhama mani purata pata sughatita nana bhamti. 
siya nivasa sundara sadana sobha kimi kahi jati. 213. 


[This Doha describes the palace where Sita, the eldest daughter of king Janak, lived.] 
The palace where Sita (“Siya”) lived had clean white walls which reflected light 
to make them appear radiant. The palace had golden doors and windows studded with 
gems, and over those hanged curtains of different varieties with fine golden embroidery, 
and embellished with gems and pearls. 
How can one describe the opulence, the beauty and the magnificence of the 
personal residence of Sita? [That is, it is impossible to describe its glamour and beauty in 
words.] (Doha no. 213) 
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[Note—Sita was a manifestation of goddess Laxmi, the divine consort of Lord Vishnu 
and the patron goddess of material wealth and prosperity. Obviously then, her personal 
quarters is expected to be marvelous. Its opulence was beyond description. 

If the doors were made of gold, the walls cannot be simple brick structures. They 
were also studded with diamonds and crystal, giving them a shiny, glittering appearance. 

Remember: Lord Ram, Laxman and sage Vishwamitra are still on the outskirts of the 
city; they haven’t reached its central area. Refer: Chaupai line nos. 4-7 that precede Doha 
no. 214 which we will be reading shortly. 

Hence this description of the king’s palace and that of his daughter’s must not be 
construed as being watched by the Lord himself. Actually, Goswami Tulsidas, the author 
of this epic, is giving us a preview of the city. It’s almost like going through a brochure 
describing a fascinating capital city. See note appended to Doha no. 212 above. ] 
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caupa’. 


subhaga dvara saba kulisa kapata. bhupa bhira nata magadha bhata. 1. 
bani bisala baji gaja sala. haya gaya ratha sankula saba kala. 2. 
sura saciva senapa bahutere. nrpagrha sarisa sadana saba kere. 3. 


All the doors were beautiful and were studded with diamonds. [Or it may mean that the 
outer doors of the palace and the gates of the fortress wall had armour plates on them. 
These armoured plates were made of diamond.]! 

These doors and gates were always crowded by throngs of feudal princes (junior 
or subordinate kings) as well as dancers, bards, minstrels and heralds. [They stood there 
for their turn to be heard by the king.]! (1) 

There were huge stables for horses and large grounds earmarked for elephants. 
They were always full with horses, elephants and chariots. (2) 

There were many palaces belonging to brave warriors, ministers and army 
commanders which were similar in beauty and grandeur to the palace of the king. [The 
king made it a point to let his ministers and chief army commanders feel important and 
respected because he was wise enough to understand that he depends upon them for his 
own survival. (3)* 

[Note—'The entire objective of this narration is to highlight the opulence, majesty and 
grandeur of the king and his capital. This was no ordinary king; he was like an emperor 
because so many feudal lords were waiting at the door to have an audience with him. 

?The king had a huge army consisting of cavalry that had war horses, elephant 

brigades, as well as infantry made up of strong and brave warriors. 

*One very important to note is that Tulsidas has described the cities of Lord Ram and 

Sita, i.e. Ayodhya and Janakpur respectively, in almost identical terms. This is because 
both are equally adorable for him; because they are manifestations of Lord Vishnu and 
goddess Laxmi respectively. Tulsidas cannot insult one by making it look that the other is 
superior. Even a cursory reading of how Ayodhya looks and comparing it with the 
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description with Janakpur will clear all doubts in this respect. Both the cities awed the 
Gods; both were equally magnificent and wonderful; both defied description. 

Whereas Janakpur is described in Baal Kand at the following places—(i) from 
Chaupai line no. 5 that precedes Doha no. 212—to Chaupai line no. 3 that precedes Doha 
no. 214; (ii) Chaupai line nos. 1-8 that precede Doha no. 224; (iii) from Doha no. 287—to 
Doha no. 289, the grandeur of Ayodhya is narrated in the following places—(i) Baal 
Kand, Chaupai line no. 1 that precedes Doha no. 194; (ii) Baal Kand, from Chaupai line 
nos. 2-8 that precede Doha no. 195; (iii) Baal Kand, Chaupai line no. 5 that precedes 
Doha no. 296—to Doha no. 297; (iv) Uttar Kand, from Chaupai line nos. 2-7 that precede 
Doha no. 4; (v) Uttar Kand, from Chaupai line no. 7 that precedes Doha no. 20—to Doha 
no. 23; and (vi) Uttar Kand, from Chaupai line no. 7 that precedes Doha no. 26—to Doha 
no. 29.] 
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pura bahera sara sarita samipa. utare jahani tahan? bipula mahipa. 4. 
dekhi anüpa ēka amvara'l. saba supasa saba bhamti suha'r. 5. 
kausika kahé'u mora manu mana. iham rahi'a raghubira sujana. 6. 


[Now, we go back to where Lord Ram and his group of travelers are on the outskirts of 
the city.] 

On the outskirts of the city, countless invited kings and princes had pitched their 
camps near ponds and rivers and other water bodies. (1) 

There was a beautiful mango orchard. It was very comfortable for staying (as all 
the necessary basic things needed for a comfortable stay were available there—such as 
water, shade, fruits, a general pleasant environment, and open ground that was clean, 
even and soft enough to pitch up a camp). (2) 

Seeing it, Kaushik (sage Vishwamitra) told Lord Ram—‘Oh Raghubir (i.e. the 
brave Raghu, Lord Ram)! I ike this place. Let us stop here for our stay.” (3) 

[Note—'The wise sage Vishwamitra did not wish to enter the city right away. Had he 
been alone he might have thought of going straight to the palace of the king, Janak, as he 
had done at Ayodhya. When a great sage or seer goes to a king, he does not stay outside 
the city, waiting for the king to come and invite him. Instead, they go straight to the king 
who rushes out of the palace as soon as he hears that a sage is standing at his palace door. 

But in this case the situation was different. Vishwamitra was not alone; he was 
accompanied by two princes, Ram and Laxman. They were not ordinary princes, but 
belonged to another great kingdom of Ayodhya. King Janak had not invited them. This 
will be very clear later on when the king actually meets Vishwamitra and asks him about 
these two boys. Refer: Baal Kand, Chaupai line nos. 1-5 that precede Doha no. 216. 

Vishwamitra observed that the invited kings and princes were pitching their camps 
here and there outside the city. So he decided to stop somewhere nearby to maintain the 
dignity and respect of Lord Ram and Laxman who their father, king Dasrath, had 
entrusted him with. It would not be proper and dignified to go to the gate of king Janak 
with these two noble princes in tow. They were not his junior sages or students, for then 
it would have been alright for him to go straight to Janak’s palace as great sages were 


always accompanied by their junior sages or students or followers. To go to the king 
direct would be insulting for Lord Ram and Laxman’s dignity and self-respect. 

Vishwamitra decided therefore to stay outside the city in deference to the self-respect 
and dignity of two great princes Ram and Laxman, and wait for king Janak to come 
himself and welcome them. ] 
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bhalehim natha kahi krpaniketa. utaré taham munibrnda sameta. 7. 


The Lord (Ram), who is like a treasury or abode of grace, mercy and compassion, 
replied— "Alright Lord, so be it.’ Then he and other accompanying sages stopped there to 


encamp. (7) 


[Note—Lord Ram is described as being merciful and gracious here because he realised 
that all the sages in the group were tired and wanted to rest. If he insisted to move further 
ahead in his eagerness to enter the city, they will not find rest. Besides this, sages are 
accustomed to live in natural surroundings, and not in congested places or guest houses 
of a city. So even if they moved ahead and actually entered the city to take up lodging in 
some guest house or inn specially prepared to host visitors coming to attend the bow- 
ceremony, it will cause great inconvenience to the accompanying sages. 

Hence, he readily agreed at once to the suggestion of Vishwamitra to pitch camp in 
the mango grove. Surely, if it was to the liking of sage Vishwamitra it would also be to 
the liking of other sages in the group, the Lord deduced. 

It is important to note here that the 'merciful and compassionate' Lord gave 
precedence to the convenience of the sages over his own comfort. Personally he would 
have been more comfortable in a building with all facilities as he was a prince 
accustomed to material comforts, but the happiness of sages was of priority for him. 
Therefore instead of suggesting politely that it would be better to enter the city and find 
accommodation in some inn or lodging place, he agreed to encamp in the open ground.] 
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bisvamitra mahamuni a'e. samacara mithilapati pa'e. 8. 


Meanwhile, the king of Mithila (king Janak) heard the news that the great sage 


Vishwamitra has come!. (8) 


[Note— Refer: Geetawali, Baal Kand, verse no. 1/61, stanza no. 1 also.] 
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Sanga saciva suci bhuri bhata bhusura bara gura gyati. 
cale milana muninayakahi mudita ra'u ehi bhamti. 214. 


As soon as he (Janak) got this news, the king summoned his senior ministers who were 
wise and noble-hearted, as well as many senior warriors, army commanders, noble 
Brahmins, his Guru (royal priest, Shatanand), and other senior members of the royal 
family and members of the society, and proceeded very cheerfully to meet the great sage 
(Vishwamitra) who himself was like a king amongst sages. (Doha no. 214) 
[Note—It is noteworthy here that Vishwamitra is described as being a ‘king amongst 
sages'. The idea is that one great king (Janak) is going to meet another great king 
(Vishwamitra)! They are outstanding in their respective fields. 

Remember: King Janak was highly regarded as an enlightened king of his time. He 
was well versed in metaphysics and was a highly realised soul. This proof lies in the fact 
that he used to hold regular religious conclaves in a grand scale where not only 
discourses where were given by great seers, sages and scriptural scholars but special 
sessions for debates and discussions were held where great prizes were announced for the 
winner. This is evident when we study the Brihad Aranyaka Upanishad of the Shukla 
Yajur Veda where one such episode is narrated in its Canto 3. 

It is also described in the same Upanishad how Janak had discussed profound 
metaphysical topics with the great sage Yagyawalkya in Canto 4. 

Another place where sage Yagyawalkya teaches king Janak is the Brihajjabal 
Upanishad of the Atharva Veda tradition. In its Brahman (Canto) 7, verse nos. 1-4, the 
king is taught on the spiritual importance of the sacred ash known as the Bhasma. Verse 
no. 5 of this Brahman 7 says that king Janak accompanied sage Pippallaad to the divine 
abode of Prajapati Brahma, the creator, to learn more about the Bhasma. This shows that 
Janak was a contemporary of sage Pippallaad. 

The level of Janak's learning and erudition is evident from another incident when 
sage Shukdeo, the enlightened son of sage Veda Vyas who had classified the Vedas, 
compiled the Upanishads, and written the voluminous Purans, was advised by his learned 
father to go to king Janak to learn profound principles of metaphysics and spiritualism. 
Janak had tested Shukdeo's eligibility, aptitude and competence by making him wait for 
prolonged time before even giving him a hearing. The entire episode along with the 
profound teachings of Janak forms the subject matter of the text of Canto 2 of the Maho- 
panishad of the Sam Veda tradition.] 
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The king (Janak) bowed before the sage (Vishwamitra) by putting his head on his feet. 
The sage on his part cheerfully blessed the king. (1) 

The king then paid his respects to all the accompanying sages, and felt very 
privileged and glad to have the opportunity to pay his obeisance to so many great holy 
men who have come to visit him. (2) 

Then sage Vishwamitra repeatedly asked the king about his welfare and 
respectfully gave him a seat to sit down near him. (3) 

[Note—Meeting of Janak and sage Vishwamitra has also been briefly described in Geetawali, 
Baal Kand, verse no. 1/61. 
It is a normal practice that when a group of noble men or holy men arrive at someone’s 
place, the host shows special honours to the chief of the group. In this case, the chief was 
sage Vishwamitra, so king put his head on his feet to honour him and pay his respects to 
him. For the rest of the sages he may have simply bowed his head and offered his 
greetings. 

Similarly, sage Vishwamitra reciprocated Janak’s gesture by giving him special 
blessings and asking about his welfare. This does not mean that he neglected others in the 
king’s company—there were senior ministers, army commanders, Brahmins, members of 
the royal family and even the royal priest. All of them were shown due respect, but 
special attention was paid to their king, Janak. 

A very significant point is to be noted here. When sage Vishwamitra met king 
Dasrath, he did not either bless him or asked for his welfare, whereas here he is doing it 
with respect to Janak. [Refer: Baal Kand, Chaupai line nos. 1-4 that precede Doha no. 
207 with respect to the sage’s meeting with Dasrath.] 

The reason is that in the case of Dasrath, the sage was under great mental tension as 
he was unsure whether or not the king would accept his request to send Ram and Laxman 
with him. The sage wanted to maintain his dignified posture and the external appearance 
of not being too submissive before the king to hint him that he is serious on the matter for 
which he has come, and would not tolerate dithering and fooling around. The sage 
willingly created a stern atmosphere about himself so that Dasrath would think thrice 
before denying. But the sage learnt a bitter lesson there. He discovered to his horror that 
the king did not fear him at all, and he straight away refused to send Ram and Laxman 
with him. 

Then the sage must have realised that had he been courteous and shown due respect 
to the king, there were greater chances of him accepting his request. The sage deduced 
that the king was afraid of the sage’s stern manners, and that he did not wish to send his 
beloved sons with such a stern-looking sage who did not even know how to smile. The 
king feared that his sons would be treated roughly and without the basic respect they 
deserved as princes if he did send them with Vishwamitra who does not know how to 
properly treat kings and their family members. 

So this time when he met Janak he acted courteously and showed due respect to the 
king. Then again, on this occasion he had no mental tension, and was in a cheerful mood. 
There was no element of uncertainty this time around, as he knew the forthcoming 
developments due to his foresight. 

Another factor was that this time he had Lord Ram and Laxman with him, and he had 
already discovered their potentials and might. So he was very certain that he would not 
go empty-handed from the bow-breaking ceremony. The very fact that Janak was the 
father of Sita, the personified form of goddess Laxmi and the divine consort of Lord Ram 
was one other factor for the sage showing so much respect to him. 
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But the most important factor which made Vishwamitra show so much respect to him 
as compared to Dasrath was the fact that the sage knew about the level of Janak’s 
spiritual enlightenment, his erudition and sagacity, his knowledge of metaphysical 
principles and scriptures. So Janak deserved this respect. Refer to note of Doha no. 214 
above. Unfortunately, though Lord Vishnu became a son of Dasrath in the form of Lord 
Ram, the king was no match with Janak in this respect. And this is the reason why 
Vishwamitra desisted in showing great respect to Dasrath other than mere formalities. ] 
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At that moment, the two brothers (Ram and Laxman) arrived there. They had gone away 
to see the flower garden. (4) 

They had dark and fair complexions respectively, were of a young age, delicate in 
countenance, and presented a sight that provided bliss to the eyes of the beholder. There 
is no wonder in it because their charm was so astounding that it held the entire world 
enthralled and captivated. (5) 

[Note—When Janak came, Lord Ram and Laxman were out visiting some garden. They 
arrived at the scene when all were seated. As soon as they came, all eyes turned towards 
them, and all those present were dumb-struck by their charm and bewitching beauty. 
Their eyes seemed to be riveted at Lord Ram and Laxman. 

Perhaps the two brothers had gone to fetch flowers for sage Vishwamitra so that he 
can do his worship rituals. Or perhaps they had gone out of curiosity to see the nearby 
garden while the sages did their daily worship rituals and rested. 

Sage Vishwamitra had purposely sent them the garden to avoid their presence at the 
time Janak arrives. This is because the wise sage correctly thought that at the moment the 
king arrives, the latter's attention would be focused on the sage, wishing him and paying 
his obeisance to him. This would mean that Ram and Laxman, who were not only great 
princes but ones with astounding potentials and divine powers to whom special treatment 
should be normally given, would be neglected. There were many other sages in the 
group, and the king would not pay equal attention to each of them; it is practically not 
possible. The king would naturally think that these two boys were some students of 
Vishwamitra who have accompanied him to Janakpur like so many other sages in the 
group. 

Vishwamitra would not like this to happen. He planned things in such a way that 
when Lord Ram and Laxman are first seen by the king and his retinue, all attention is 
focused on these two brothers. So he told them to go to the garden to bring flowers for his 
worship formalities, timing their coming back so that the king would have completed his 
welcoming formalities and would be in a relaxed mind.] 
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When the Lord of the Raghu’s dynasty (i.e. Lord Ram) came, everyone stood up. 
[Wonderful! It was a spontaneous response. The two brothers had such a dynamic 
personality, an air of elegance, authority and dignity around them that all the assembled 
people were instantly impressed and concluded that some great prince has walked in. 
This is what Vishwamitra had really wanted—that the brothers’ should make a dramatic 
presence before king Janak and his courtiers when they had finished their formal 
exchange of pleasantries with the guest sage so that their undivided attention could be 
focused on Lord Ram and Laxman.]! 

Sage Vishwamitra affectionately seated them beside him’. (6) 

[Note—'As has been noted above in the note of verse no. 5, Vishwamitra’s tactic worked 
extremely well. When Lord Ram and Laxman arrived, all those present were stunned by 
their dynamic personality. It was obvious to them that they were not ordinary princes but 
some exalted and highly acclaimed personalities who deserve respect and honour. This is 
proved by all of them standing up spontaneously. 

*Vishwamitra wanted to be sure that the assembled persons understood that these two 
boys are very special. So he called them and gave them a seat close to himself— 
indicating that he loves them and they are very dear and close to him. 

The assembly, which was already wonderstruck by the two princes, was more awed 
when they saw that the great sage Vishwamitra was showing such love and affection to 
them, treating them with respect himself by calling them near and giving them a seat near 
his own. That means, they obviously deduced, that these two princes were very special. 

Once Lord Ram and Laxman were seated, all the rest also took their respective seats 
and sat down before the sage. ] 
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When the assembled people (i.e. king Janak, his courtiers, ministers, the royal priest and 
the Brahmains who had accompanied the king to welcome the sage) saw the two 
brothers, all of them felt extremely glad and exhilarated so much so that tears of ecstasy 
gushed out of their eyes and their bodies become thrilled. (7) 

King Janak was known as ‘Videha’ (literally one who has no awareness of his 
gross physical body because he is enlightened and remains submerged in the thoughts of 
the Atma, the pure conscious soul, by being virtually in a state of perpetual Samadhi, a 
trance-like state of transcendental existence). When he (Videha) saw the extremely sweet, 
bewitchingly beautiful and very enchanting image (form) of the Lord, he was so ecstatic 
that he lost whatever awareness he had of himself and his surroundings. That is, he truly 
became a ‘Videha’—one who has no awareness or consciousness of the existence of the 
physical body and his surroundings!. [Lord Ram's enigmatic beauty and magnetic charm 
that were of an esoteric and enigmatic nature had completely bowled-over Janak and he 
had forgotten for once that he is supposed to be immune to physical charms and 
attractions.] (8) 

[Note—Refer: Geetawali, Baal Kand, verse no. 1/61, stanza no. 3 also. 
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We see with our eyes; the perception of beauty is the subject matter of the eye. So when 
the assembly saw Lord Ram and Laxman’s beautiful forms, their eyes responded with 
tears of joy. The august assembly became ecstatic and emotional upon seeing them. It 
was a natural surge of love and affection that heaved in their hearts, forcing tears to well- 
up and stream out of their eyes spontaneously in response. 

King Janak too was ecstatic, but his condition was far more emotional than the rest of 
assembled people. This is because he was highly self-realised and always remained 
engrossed in perpetual meditation. The Atma, a person’s soul, is pure consciousness, and 
it is a microcosmic form of the cosmic Consciousness. This cosmic Consciousness is 
represented by Lord Ram as he is a personified form of the Supreme Being. 

Just like the case of the mighty ocean heaving at the sight of the full moon, causing 
high tides, the blissful state of Janak reached a new high of ecstasy when he saw Lord 
Ram. His individual Atma heaved and surged forward when it came near the supreme 
Atma, the ‘Parmatma’ represented by Lord Ram, attempting to extend its reach to subtly 
touch it and draw in from the eternal fountain of supreme bliss. 

This situation can be understood by another example. When a very powerful and 
huge piece of magnet is brought near smaller pieces of magnets, it is the latter that are 
attracted to the former, and not the other way round. So, when the cosmic Consciousness, 
the supreme Atma known as the Parmatma, was so near, the fraction of it that lived in the 
body of Janak as his individual Atma was instantly attracted to it like the smaller magnet 
getting pulled towards the large magnet. 

The condition of Janak can be compared to the bird known as Chakor. When this bird 
sees the full moon, it forgets about everything else and fixes its gaze on it. When the 
moon travels across the sky, the Chakor too follows its path, bending its head and slowly 
turning it to follow the moon. 

Janak was stunned beyond measure; he became speechless and immobile. This 
condition of his is being summarized by saying that ‘he truly became a Videha’—one 
who has lost complete awareness or consciousness of the body. 

'We shall read later on that the wise king Janak had once again forgot about his 
reputation as a wise and enlightened king who is detached from the world and neutral 
towards all its attractions when he had become emotional at the time of Sita’s departure 
with Lord Ram for Ayodhya after their marriage—refer: Ram Charit Manas, Baal Kand, 
Chaupai line nos. 5-6 that precede Doha no. 338. At that time also, the erudite poet-bard 
Tuslidas has used the word “Videha” to drive home the point that inspite of being 
detached and dispassionate towards this gross world, Janak had for once lost all self- 
control out of his love for Sita and Lord Ram.] 
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When the king realised that his Mana (mind and heart) have become overwhelmed with 
surging waves of love and affections, he used his wisdom and prudence to regain his 
poise and recover his senses. 
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He bowed at the feet of the sage (Vishwamitra), and, recollecting himself, said the 
following words in a voice soaked in emotions and with a throat that was chocked. (Doha 
no. 215) 

[Note—Janak was not a child. For some moments he was overcome with spiritual bliss 
and emotions. But soon he recovered his poise as he remembered that so many things 
have to be done and this is not the right time to enter into trance like state of ecstasy. He 
became practical, and waking up from his dream-like state of ecstasy and bliss, he 
gathered himself to speak to sage Vishwamitra. 

The following verses narrate what Janak told Vishwamitra, and what the sage 

replied. ] 
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King Janak asked sage Vishwamitra—‘Oh Lord, tell me who these two charming, pretty 
boys are. Are they the exalted sons of some sage's family, or are they the princes of some 
great king?! (1) 

Or is it that Brahm, the Supreme Being whom the Vedas describe as being 'Neti- 

Neti' (not that; not this)’, have himself taken two physical forms (as these two princes)? 
(2) 
[Note—' Refer: Geetawali, Baal Kand, verse nos. 1/64—1/65 also. 

The king had observed that sage Vishwamitra had lovingly called and seated the two 
brothers close to him. Refer Chaupai line no. 6 that precedes Doha no. 215. So he thought 
that they may be the sons of some great sage. 

But then he changed his view because the two boys had the appearance of princes— 
they had bows and arrows in their hands, and a quiver tied to the waist. Their general 
demeanours were like dignified princes of some noble dynasty. So he asked the sage 
whether they belonged to some kingly family. 

?But again he thought the matter over and changed his view. The way his heart and 
mind felt instant ecstasy when he saw them made him sure that they can’t be ordinary 
human beings. Remember: Janak was not an ordinary king; he was exceptionally wise 
and highly enlightened. So it was not possible that his mind and heart would jump with 
joy as they did for ordinary mortals. The king deduced that the Atma residing in the body 
of these two princes was very powerful, strong enough to attract his own Atma. For a 
self-realised and enlightened man, this is only possible if he comes in contact with a 
superior Being. So the king deduced that in all probability, these two boys were 
personified forms of Brahm. 

The word ‘Neti’ is used universally by the scriptures to describe Brahm. The word 
means ‘not this not that’. In other words, the scriptures try their best to explain who or 
what this mysterious cosmic entity known as ‘Brahm’ is by giving examples and citing 
instances from the visible world as well as the subtle world beyond vision. But all their 
attempts to fully describe Brahm fail miserably. 


To understand this phenomenon we can take a well-known example. A blind man 
wants to learn what an elephant looks like. He touches the elephant’s leg and then its tail 
and then its trunk. To him, all feel alike. He asks another man who can see if what he 
touches is the ‘elephant’. The answer is yes and no. Similarly, since everything that exists 
is a manifestation of Brahm, it represents a minute fraction of the cosmic form of Brahm. 
But the knowledge of this fractional entity of Brahm does not mean that the person who 
is acquainted with it is also acquainted with Brahm in its entirety, in its vast, all- 
encompassing cosmic form. That is why the scriptures ultimately declare that whatever 
they have said about the Supreme Being does not describe him in entirety. In other 
words, Brahm is what is visible, understandable and perceptible, as well as that which is 
invisible, that which is incomprehensible, and that which is imperceptible. It is therefore 
neither this nor that; it cannot be confined to some criterion and measurable unit. Brahm 
is present as the life-force in a single-celled organism as he is present in the huge 
elephant and the most complex of animals, the human race. He is revealed as a stone as 
much as in the form of air, water, sky and fire. 

The existence of Brahm is said to be at two levels: one that is macrocosmic, and the 
other that is microcosmic. Brahm is invisible like air, as well as visible in the form of the 
visible world. Brahm is the cosmic Consciousness, that is a subtle entity that uniformly 
pervades throughout this creation, and at the same time it is also known as the individual 
creature with an independent Atma which is also pure consciousness that resides in his 
physical gross body. This simply means that Brahm has a dual existence. 

This is what Janak means here. He wonders if the supreme Atma known as Parmatma 
or Brahm has revealed himself in the body of these two princes. There is an interesting 
interpretation here. If it is true that Brahm has indeed revealed himself in a physical form, 
Janak’s words assume special meaning: if that is the case, then Lord Ram represents 
Brahm and Laxman represents his image, like the case of the creature being an image of 
the Viraat Purush, the cosmic form of Brahm. 

An image is a virtual reflection of the principal object; it is like the case of an 
object’s reflection in a mirror. The reflection follows the principal object; if the latter 
moves then the image or the reflection also moves. This is absolutely true and applicable 
with Laxman vis-a-vis Lord Ram. Laxman is like the shadow of Lord Ram; he never 
leaves the Lord even for a moment. Even when Lord Ram had to go to the forest to kill 
the demons, Laxman followed him like his shadow. 

*Lord Ram is a personified form of Brahm, the Supreme Being, and Laxman 
represents Prakriti, Nature. ‘Brahm, who is the Supreme Being and the cosmic 
Consciousness, is an invisible entity, but ‘Prakriti’ or Nature is the visible aspect of this 
Brahm. Both these two entities—Brahm and Prakriti—are infinite and beyond the limited 
viewing field of a creature’s gross body consisting of the organ of perceiving the sights of 
the world that is known as the eye, as well as his subtle organ known as the mind and 
intellect that can see and understand things not seen and perceived by any of the physical 
organs of the body besides the eye. 

So Janak means that his wisdom tells him that in all probability the same Brahm and 
Prakriti have manifested themselves in the body of Lord Ram and Laxman. ] 
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[Janak continued—] ‘My mind and heart (Mana) are completely dispassionate towards 
and detached from this world, but suddenly I find them so extremely enchanted and 
captivated by them (Ram and Laxman) as if the Chakor bird is watching the full moon. 
[Chakor, the Indian red-legged partridge) is so enamoured of the moon that it fixes its 
sight on the latter when it rises in the east, and turns its head to maintain its gaze on the 
moon till it sets in the west. Janak means that like this bird, he is also unable to move his 
attention away from Lord Ram and Laxman.] (3) 

That is why, oh Lord, I am asking you this question. Please be kind to enlighten 
me, and do not conceal anything from me. (4) 

I have developed immense affection for them as soon as I saw them. Their divine 
vision has forced my mind and heart to leave the bliss that they obtain by remaining 
submerged in the thoughts of Brahm (by meditating and remaining in a perpetual state of 
Samadhi, a transcendental state of blissful existence), and instead focus their attention on 
them. [This is quite uncharacteristic for me. This has made me perplexed as to why it has 
come to happen at all. This is the reason why I am asking you to tell me truthfully who 
these two boys are.]' (5) 

[Note—King Janak effectively told sage Vishwamitra that—“Oh sage, I remain 
submerged in a virtual state of Samadhi, a transcendental state of existence when a 
person goes about his normal duties in this physical world but remains engrossed in 
meditating upon his ‘self’, the pure conscious Atma. Hence, it is not easily that I am 
disturbed. But I am astonished that in the case of these two brothers, once I looked at 
them I feel that I have been rewarded for my meditation. This can only happen when my 
Atma witnesses the presence of the Parmatma, the supreme Atma. This is why I am 
confused and want to know from you who they are." 

Being self-realised and spiritually enlightened, it is not possible for Janak to be 
enchanted by anything pertaining to this mortal world. The very fact that it did happen, 
the very fact that his mind and heart have become so enchanted by the sight of Ram and 
Laxman, is a sufficient proof that these two princes are not ordinary humans. They are 
sure to be divine Spirit in a human body. 

King Janak was aware that sage Vishwamitra might question his assumption that 
these two brothers are a personified form of Brahm. So the wise king himself pre-empts 
this by telling the reason for this assumption of his—he says that he is a dispassionate 
person who has no attractions for the world, and therefore he is not charmed by the 
physical features of the two brothers. There must certainly be some hidden cause that has 
attracted him mind and heart to them.] 
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The sage smiled politely and replied to the king—‘Oh king! What you have said cannot 
be wrong (because you are wise and enlightened). You have said the correct thing. (6) 
[Note—Refer: Geetawali, Baal Kand, verse nos. 1/66-1/67 also. 
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This is a remarkable reply of the sage. In a single sentence he has endorsed what the 
wise king had said about Ram—that is, Lord Ram is sure to be a visible manifestation of 
Brahm, and Laxman is another form of Brahm. This subtly endorses the theory of 
‘duality’ that Janak was referring to. That is, the sage agreed that the formless supreme 
Brahm has indeed come down to reveal himself in a physical form. 

At the same time the sage remained silent about openly endorsing that Lord Ram was 
indeed Brahm personified. It was essential to keep the true identity of Lord Ram a secret 
because the main purpose of Lord Vishnu coming down to earth was to kill the cruel and 
sinful demons, and if his true identity was revealed than the whole planning would go for 
a toss. The demons would run away and hide somewhere, or they would come and 
surrender before the Lord, bidding for their time when Lord Ram would wind up his 
earthly sojourn and ascend to the heaven when they would once again surface with 
renewed vigour and resume their tyranny. 

Besides this, the Lord had to perform many acts as an ordinary human to set an 
example for other human beings to follow in their daily lives. The Lord had planned to 
act as a living example of the principles of Dharma (laws of auspicious living, laws of 
righteousness, probity, propriety, ethics and morality) so that other people could emulate 
him in their own lives when they faced similar situation. Indeed, the entire story of the 
Ramayan is pregnant with instances of Dharma being practiced in daily life, as well as of 
the different opposing situations that confront a man in this world and leave him confused 
as to what is right and what is wrong. In such vexing circumstances, the life and times of 
Lord Ram stand him in good stead and act like a lighthouse for the boat trapped in the 
choppy ocean of the world. 

This noble objective would have been defeated if the Lord's cosmic supreme form 
had been revealed. It is left for the future generation to bask in the divinity and sublimity 
of the Lord's glory just like the case of Lord Jesus Christ whose divinity was known only 
to a selected few while he was alive, but his glory, his fame and his message became 
immortal after his physical death on the cross. 

The sage hinted to the wise king that after having known who Lord Ram truly is, he 
too must keep quiet and retain this revelation within his heart, without disclosing it to 
anyone else. The king got this hint, because all future events show that he acted normally 
and treated Ram and Laxman like normal princes.] 
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(The sage continued) *They are dear to all the creatures; they are loved by all living 
beings." 
When Lord Ram heard this, he smiled softly to himself? (7) 
[Note—'This is a marvelous statement of sage Vishwamitra, completely removing 
Janak's doubts and firmly endorsing his view that Lord Ram is Brahm personified. 
It clearly refers to the ‘Atma’ which is the pure conscious soul and the life-giving entity 
of any living being. All the scriptures universally say that a creature's Atma is a fraction 
of the supreme Atma known as the Parmatma. Only those who are self-realised and 
enlightened know this fact, and this is why they remain submerged in meditating upon 
this Atma because it gives them the bliss of Brahm-realisation. 
The gross body of a living being is of no use either to him or the rest of the world if 
this body has no ‘life or consciousness’ in it; it would be dead and decay rapidly. Every 
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single living being loves his own life, called his ‘Pran’. This Pran is dear to all. The word 
*Pran' however, also means the vital life-sustaining winds that live inside the body of the 
creature. But one word has many connotations and cannot be restricted to mean only one 
particular thing. Hence, Pran means life as well as anything which is extremely dear to 
someone. 

Therefore, the ‘Atma’, the pure consciousness, is also the ‘Pran’, the dearest thing for 
any living being, because the body cannot survive without the Atma. 

“When Lord Ram heard this, he smiled—for one he hinted to both sage Vishwamitra 
and to king Janak that it is indeed so, and second, he was embarrassed that he is being 
praised on his face. When Janak got this stamp of endorsement from the learned sage, his 
gaze upon Ram became more intense and penetrating. This was one more cause for Lord 
Ram to smile and subtly acknowledge Janak’s respect and love for him. 

The Lord subtly told Janak that “Wait, like my father Dasrath all your wisdom will 
soon vanish in thin air. Soon you will forget who I am, and you will start treating me as a 
prince and later on as your son-in-law. Wait and watch my maverick Maya cast its net 
upon your wisdom.” ] 
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The sage then told king Janak—‘These two boys are like gems of king Raghu's dynasty, 
and are the sons of king Dasrath. The king has sent them for my cause, to help me.' (8) 
[Note—The sage had previously told Janak that his words can't be wrong. Janak and 
Vishwamitra were both enlightened souls. So the first thing that mattered to them was the 
fact that Lord Ram was Brahm personified. In all probability, the sage disclosed this fact 
to Janak in a confidential tone. This was actually possible because they were sitting close 
by, and when two chiefs are having some confidential discussion, their attendants are not 
supposed to poke their ears to listen what is being discussed or said. The attendants stand 
at a respectable distance and let the two chiefs talk. 

So, no one else, either the accompanying sages of Vishwamitra, or the king's 
ministers, officials and Brahmins who accompanied him in his entourage, knew what 
answer sage Vishwamitra gave in relation to Janak's question “are these brothers Brahm 
personified". 

This fact settled, they then came to more practical things. Yes, the sage told the king, 
these two boys were princes belonging to a noble and reputed lineage of kings of the 
Raghu dynasty. 

The first question of the king "are they some great sage's son" is also answered 
subtly here. Remember: when Dasrath had handed Ram and Laxman to sage 
Vishwamitra, he had told him that now onwards, the sage is like their father. Refer: Ram 
Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha no. 208 above. Hence, 
for all practical purposes, the sage is the father of Lord Ram and Laxman at present. 

This also solves the mystery why the sage had affectionately called the two brothers 
near him and gave him a seat beside him. The exalted sage is like their ‘father’ at the 
moment. And like a loving father, he lovingly seated the two brothers near him. Refer: 
Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha no. 215 above. 

Thus we see that all the three things that Janak had said were true—i.e. that Lord 
Ram and Laxman were like the sons of a great sage Vishwamitra, they were also the sons 
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of a great king Dasrath, and they were personified forms of the Supreme Being known as 
Brahm.] 


sio. 


doha. 
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The sage concluded introducing the two brothers to king Janak by saying—‘Their names 
are Ram and Laxman, and they are brothers. They are like a treasury of politeness and 
humbleness, as well as of strength and valour. 


The whole world is witness to the fact that they have protected my fire sacrifice 


by dereating and conquering the demons who had been defiling it.' (Doha no. 216) 


[Note—In order to impress upon king Janak that the two brothers are not merely princes 
of a great kingdom, but they deserve special mention as they have protected his fire 
sacrifice by killing fierce demons, the sage concluded their introduction with this final 
comment. 

Kings honour warriors; great warriors are respected and honoured everwhere. When 
a king comes to learn that the person standing in front of him is a renowned warrior of 
great strength and valour, and he has done certain valorous deeds no one has yet dared to 
do, he develops special respect for that person. The sage also wanted to hint that this is 
one of the many reasons why he loves Lord Ram and Laxman so much as if they were 
like his own sons. 

This last statement of introduction by the sage immediately inspired great respect for 
the two brothers in members of the king's entourage. 

The sage knew very well that the king had organized the bow-breaking ceremony to 
select a warrior for his daughter Sita. Only someone of exceptional strength and power 
would be able to lift the bow which was anyhow not an ordinary one but one that 
belonged to Lord Shiva. Lifting it, stringing it and then breaking it was no child's play. 
Janak was in search for a strong prince as groom for his daughter, for otherwise he would 
have made some other condition. So one purpose of sage Vishwamitra telling Janak about 
these marvelous feats of Lord Ram (protecting his fire sacrifice and killing the fierce 
demons) was to make him aware that his search for a brave warrior has ended, though the 
sage knew that Janak is very steadfast in his vows and would not so easily go back on his 
own declaration. 

But at the same time it must not be forgotten that sage Vishwamitra was said to 
"Irikaalagya' —one who knew about the past, the present and the future. So in effect he 
was hinting to king Janak that he need not worry if no other prince is able to break the 
bow and marry Sita according to his vows. His wishes would be fulfilled as Lord Ram is 
there to step in at the correct time. Unfortunately, king Janak could not decipher this 
message of the sage as is proved by subsequent developments during the actual bow- 
breaking ceremony. When no one was able to lift the bow, the king was confounded and 
heart-broken. He angrily chided all of them and went to the extent of calling them 
impotent. He had forgotten about this subtle hint of Vishwamitra at that time—that the 
greatest warrior of the land, Lord Ram, is sitting in their midst and the Lord has not been 


given a chance yet before Janak started fretting so much about no one being able to move 
the bow even by a fraction of a millimeter. Refer: Ram Charit Manas, Baal Kand, from 
Chaupai line no. 1 that precedes Doha no. 251—to Chaupai line no. 6 that precedes Doha 
no. 252. 

This goes to confirm the view that Lord Ram smiled at Janak when sage Vishwamitra 
agreed with him that Lord Ram is indeed the Supreme Being himself in a human form. 
The Lord’s smile was mishievious—he smiled because he knew that soon all this wisdom 
and realisation would vanish in thin air, and under the influence of his stupendous Maya, 
the same king who knows that he is the Supreme Being, and who will be told in express 
terms about his worldly valour of having killed formidable demons, would wail and 
lament that the earth if devoid of warriors who would lift Shiva’s bow! Refer: Chaupai 
line no. 7 that precedes Doha no. 216 above. 

This is also the primary reason why Laxman became very angry and strongly 
admonished king Janak in open court when the latter lamented and said that he is 
dismayed to find that the earth is void of warriors. Laxman was astonished that Janak— 
who only the previous day when he had come to meet and welcome them at their camp 
on the outskirts of the city, seemed to be so wise and enlightened that he said that he 
knows who Lord Ram actually was, and sage Vishwamitra had also endorsed his views, 
and added to this was the sage’s telling him about the fantastic deed of killing the demon 
army by the two brothers, Lord Ram and Laxman—should now make such an insinuating 
remark that the earth if devoid of true warrior. Refer: Ram Charit Manas, Baal Kand, 
from Chaupai line no. 8 that precedes Doha no. 252—to Chaupai line no. 2 that precedes 
Doha no. 254.] 
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The king (Janak) thanked his good luck and told sageVishwamitra—‘Oh sage! When I 
have seen your holy feet I feel so honoured and privileged that I am unable to say what 
good deeds I had done in my previous life that has rewarded me with this good fortune.’ 


(1) 


[Note—When one does some meritorious deed, reward becomes due to him. Janak thanks 
his past good deeds that have entitled him to have the rare spiritual reward of having the 
privilege of meeting not only sage Vishwamitra but also Lord Ram and Laxman whom 
the king himself recognized as personified forms of the Supreme Being. What more can 
any living being expect for his meritorious deeds? 

Without some auspicious deed no spiritual reward accumulates, and without it it's not 
possible to meet a saint and holy man. Company of saints, sages and pious mem is a 
harbinger of all good fortunes. It's a sort of a chain reaction—one does good deeds and 
becomes entitled for rewards, then he meets saints, and their auspicious company acts as 
a catalyst for more good deeds. This results in exponentially increasing the spiritual 
rewards that become due to the person. 

King Janak also considers himself lucky because he had met a great sage and saint of 
the stature of Vishwamitra which is not possible without the blessing and the wish of the 


Lord God. Refer: Ram Charit Manas, Sundar Kand, Chaupai line no. 4 that precedes 
Doha no. 7. 

It is only when one meets that he is blessed with Bhakti (devotion for Lord God). 
This is exactly what has happened here. The king has first met sage Vishwamitra and got 
his profuse blessings, and then only was he able to meet Lord Ram and Laxman. Refer to 
the sequence of events as narrated above in Chaupai line nos. 1-8 that precede Doha no. 
215. 

Communion with saints and sages leads to wisdom, and both of these are not possible 
without the grace of Lord Ram. Company of saints and sages is the root of all 
auspiciousness and good fortunes, and it opens the gates for acquisition of many mystical 
and spiritual achievements. Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 7-8 
that precede Doha no. 3. 

Without accumulation of auspicious effects of rithteous and meritorious deeds, it is 
not possible to meet saints, and without them no delusions regarding this existential 
world can be eliminated. Refer: Ram Charit Manas, Uttar Kand, Chaupai line no. 6 that 
precedes Doha no. 45. 

So it is clear now that king Janak thanks his immense good luck that first he was able 
to meet the great sage Vishwamitra, and as a result of this auspicious meeting he was able 
not only to meet Lord Ram and Laxman but was fortunate enough to recognize them as 
personified form of Brahm, the Supreme Being. Refer: Ram Charit Manas, Baal Kand, 
Chaupai line nos. 2-3 that precede Doha no. 216. 

So, in effect, Janak told sage Vishwamitra—“Oh sage, I have had the privilege of 
seeing your holy feet as a reward of some great good deeds that I have done in the past of 
which I myself am unaware of. Then, as a result of seeing your holy feet I was futher 
blessed to be able to see the two pretty boys, Lord Ram and Laxman, who my heart says 
are no one other than Brahm personified. How lucky I am!"] 
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"The sight of these two lovely (pretty) brothers, who are of a dark and fair complexion 
respectively, immensely add to the intensity of delight and happiness that one has. [This 
verse can be read as follows as well— These two beautiful brothers of a dark and fair 
complexion respectively add glory, depth and immensity to the emotions of delight and 
happiness that exist anywhere in this world."]! (2) 


The mutual love and affection that these two brothers have for each other is 


indeed exemplary. Their brotherly attitude is extremely pleasant to experience and so 
remarkable that I (Janak) cannot describe it in words.’ (3) 


The king further said very cheerfully, “Listen Lord (sage Vishwamitra). Their 


mutual affection for each other is like what the Jiva has for Brahm.’” (4) 


[Note—'In this line, the virtues of delight and happiness have been personified. Hence it 
means that if ‘delight’ and ‘happiness’ were persons, then they themselves would be 


delighted and happy to see and meet Lord Ram who has a dark complexion, and Laxman 
who has a fair complexion. 

The king has already acknowledged that his Mana (mind and heart) are captivated 
and enchanted at the sight of the two brothers. So here he reiterates this once again. 
Refer: Ram Charit Manas, Baal Kand, Doha no. 215 and its preceding Chaupai line no. 8, 
as well as Chaupai line no. 3 that precedes Doha no. 216. 

?This is a very remarkable observation of the enlightened king Janak. When Janak 
realised that Lord Ram was Brahm personified, and when he watched the love between 
him and Laxman, he became contemplative and pensive. For all this time, Janak had been 
watching Ram and Laxman very closely. He had observed that the two brothers stayed 
very close to each other, every now and then glanced at each other and smiled. Laxman’s 
demeanours showed that he was eager to do anything if Lord Ram as much as hinted him 
with a slight gesture of the eye or hand, even without actually telling him to do it. The 
affable nature and brotherly attitude of the two brothers was infectious. 

While Lord Ram represented Brahm, the Supreme Being and the Parmatma, the 
supreme Atma, Laxman represented the Jiva, the creature, the living being. The Jiva 
cannot live without the Parmatma because the Jiva’s Atma, his soul and very existence, is 
directly related to the Parmatma, the supreme Atma as it is the latter that lives in a 
fractional form as the individual Atma of the Jiva. 

The Parmatma loves the Jiva just like the father loves his offspring. The Jiva loves 
the Parmatma as his only means of life and sustenance, as the only one who selflessly 
cares for him and looks for his welfare in a world surrounded by selfishness and vested 
interests. It is like the case of the sun and the moon. The moon, the Jiva, derives its glory 
and shine because of the sun, and the sun gets its importance as a brilliant source of light 
when it is compared to the moon which also shines but lacks the brilliance of the sun and 
its energy. 

The question ‘who is a Jiva’ and ‘what is the relationship between the Jiva and 
Brahm’ is a subject discussed at length in the Upanishads. 

“Who is a Jiva” (a living being) has been explained in the following Upanishads—(i) 
Atharva Veda = Pashupat Brahm Upanishad, Canto 1, verse no. 12; Naradparivrajak 
Upanishad, Canto 6, verse no. 3; Tripadvibhut Maha-Narayan Upanishad, Canto 4, 
paragraph no. 9, 11-13. (ii) Krishna Yajur Veda = Saraswati Upanishad, verse nos. 47-48; 
Rudra Hridaya Upanishad, verse nos. 41-45; Shaarirako-panishad, verse no. 15; Skand 
Upanishad, verse nos. 6-7. (iii) Shukla Yajur Veda’s Paingal Upanishad, Canto 1, verse 
no. 12, and the whole of Canto 2. 

The “relation between a Jiva and Brahm/Ishwar/Parmatma” has been explained in the 
following Upanishads—(i) Atharva Veda = Narad Parivrajak Upanishad, Canto 6, verse 
no. 4 (difference between Jiva and Parmatma); Canto 9, verse no. 10 (difference between 
Jiva and Prakriti); Tripadvibhut Maha-Narayan Upanishad, Canto 4, paragraph no. 9, 11- 
13; Annapurna Upanishad, Canto 5, verse no. 77; Par Brahm Upanishad, verse nos. 2, 5 
(Jiva and Brahm are one). (ii) Krishna Yajur Veda = Rudra Hridaya Upanishad, verse 
nos. 41-45; Skanda Upanishad, verse no. 5; Varaaha Upanishad, Canto 2, verse nos. 52- 
53, 70, 73. (iii) Shukla Yajur Veda = Paingal Upanishad, Canto 1, verse no. 12, and the 
whole of Canto 2 (subject of Jiva vis-à-vis Brahm). 

Srimad Bhagvat Mahapuran, 4/9/6 describes this concept of a “Jiva being a reflection 
of the Supreme Brahm” as follows—‘My salutations to the Supreme Being who is 
almighty and all-powerful. The Lord has entered my heart, enlivens my vital Pran 
(breath), my limbs and my sense organs, and also empowers my faculty of speech—all of 
which would otherwise have remained dormant and ineffective.’ | 
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The king was completely held enthralled by the sight of Lord Ram and Laxman. He could 
not move his eyes away from Lord Ram, and glanced at him repeatedly. All the while his 
body was thrilled, and his heart overflowed with emotions and was ecstatic. (5) 
[Note—The condition of Janak was like a Jiva, a living being, who has found the 
objective of all his spiritual pursuit. Janak has already accepted that it is not easy to 
captivate his mind as he is a dispassionate person who has no attractions for the charms 
of the material, physical world. But in the case of Lord Ram he does not understand why 
he is unable to control himself, he wonders, and says this to sage Vishwamitra clearly. 
Refer: Baal Kand, Chaupai line nos. 3-5 that precede Doha no. 216. 

In reply the sage told him that his suspicion that Lord Ram is Brahm personified is 
indeed true. Refer: Baal Kand, Chaupai line nos. 6-7 that precede Doha no. 216. 

So it was confirmed now that Janak’s mind and heart was captivated not by the 
physical beauty of Lord Ram and Laxman but because they were personified forms of 
Brahm. If this is the case it is natural for Janak to keep glancing at Lord Ram repeatedly 
because he is getting the reward of his lifetime of spiritual practices and metaphysical 
discussions. 

The more he sees Lord Ram, the more intense his devotion and love for the Supreme 
Being sitting right in his front becomes. The fire of devotion and love for the Lord is 
kindled with renewed intensity each time the king glances at Lord Ram and tries to force 
his eyes and mind away from him. 

But this could not continue indefinitely—because a big ceremony was to be held the 
next day, invited kings and princes were coming in in a steady stream, and a lot of 
administrative nitty-gritties had to be taken care of. So, the king finally brought himself 
together and extricated his mind from the spiritual reverie it was submerged in till now. 

The king therefore sighed and got up to take his leave from the sage. Now, let us read 
what happened next.] 
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The king praised the sage and knelt down to touch his feet with his head. Then he 
escorted the sage (and of course Lord Ram and Laxman with him) to the city. (6) 
There, in the city, the king lodged him at a place that was comfortable at all times. 
(7) 
After paying his obeisance to the sage and arranging for his service in all possible 
way, the king took his leave (permission) and went back to his palace. (8) 
[Note—We have already seen that sage Vishwamitra was not alone. For one, he was 
accompanied by Lord Ram and Laxman, and second, a lot many other sages and holy 
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men had also come with them. So obviously the king took the entire group to give them a 
comfortable and suitable lodging place in the city, close to the venue of the bow-breaking 
ceremony. 

At the time of taking his leave, the king once again worshipped the sage and appointed 
attendants to look after the needs of the sage as well as other members of his group.] 
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Lord Ram, who was like a gem in the dynasty of king Raghu, ate his meals together with 
the accompanying sages (and of course with Laxman), and then took some rest. 

After that, the Lord (Ram) sat down with his brother (Laxman) during the late 

afternoon hours when a quarter of the day was still left. (Doha no. 217) 
[Note—This means clearly that the king had gone to meet sage Vishwamitra in the early 
hours of the day, brought him in the city before noon so that the sage and other members 
of his group could take their lunch and rest, and then Lord Ram and Laxman sat down 
together around 4 O’clock in the late afternoon hours. 

This also means that the two brothers wanted to have some private time together to 
talk with each other, away from the sages. By all indications which will be clear from the 
very next line that follows below, Laxman had quietly told Lord Ram that he wanted to 
have some thing to request him, so will he please come aside. Laxman wanted to see the 
sights of the city, which we will read now. 

Obviously therefore, the two brothers had gone sight-seeing in the city during the 
early evening hours when the sun was in the west and the atmosphere was cool and 
pleasant. ] 
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Laxman had a great desire to go and see the city and its sights. (1) 

But he was afraid of Lord Ram and hesitated to speak before the sage for the fear 
of annoying them. [That is why he quietly took the Lord away from the place where they 
were resting with the other sages.] 
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Laxman could not gather enough courage to express his desire to Lord Ram 
openly, so smiled shyly (to indicate that he wants something but is hesitant to speak) (2) 
[Note—We have already read the description of the wonderful city earlier from Chaupai 
line no. 5 that precedes Doha no. 212—to Chaupai line no. 3 that precedes Doha no. 214, 
and have also analysed how Lord Ram and Laxman had seen the beauty of the suburban 
areas but have only heard about the fabulous city's inner majesty. So it was natural that 
Laxman wanted to see it. 

But he was too shy to tell his elder brother Ram because he was afraid that the latter 
would get annoyed at his childishness. They had just arrived in the city, and were in the 
group of great sages. It would not be dignified for them to wander alone, unguided and 
unescorted, in the city like ordinary tourists. 

Remember: King Janak had not assigned anyone to take them around the city, and 
being princes of a great kingdom it would be under their dignity to roam around like 
laymen. Laxman thought that this might annoy the sage also. The sage had never let them 
alone ever since they accompanied him from Ayodhya, and so he might not approve of 
the idea of the two brothers roaming alone in an alien city. What if something goes wrong 
and they are either lost or hurt? 

This was the reason why Laxman was hesitant to speak of his desire before the sage. 
So he took his elder brother aside and hinted to him that he wants to see the city. They 
won't have another chance tomorrow because the bow-breaking ceremony is to be held 
on that day, and in all probability it will last the entire day. On the following day it will 
be time to leave. Even if they stayed for one more day at the request of Janak, it would be 
highly shameful and undignified for them to go around the city when some other warrior 
had won the bow-breaking competition and all attention in the city would be focused on 
him. They would be completely neglected. 

Therefore, the only time slot that was available for the sight-seeing was now, thought 
Laxman. 

Another reason for Laxman's hesitation was that Lord Ram may admonish him for 
his childishness because the sages would gather in the evening hours to have religious 
discourses or discussions, and to go to enjoy the city sights while neglecting this 
attendance might anger sage Vishwamitra. 

There are numerous instances where Laxman has maintained great respect for his 
elder brother by not speaking without his permission. Refer: Ram Charit Manas, Baal 
Kand, line no. 1 of Doha no. 252; Chaupai line no. 8 that precedes Doha no. 276.] 
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Lord Ram understood what was in the mind of Laxman. Love for his devotee was 
inherent to the character of the Lord who could understand their inner feelings (because 
the Lord is the Parmatma, the cosmic Consciousness that lives in the heart of all living 
beings as their own Atma, and as such the subtle and sublime form of the Lord knew all 
that the Jiva thought and felt; nothing is hidden from him). 
Therefore, the Lord immediately realised what Laxman was thinking (even 

without his expressing his desires in clear terms) (30) 

[Note—It’s a wonderful verse of immense spiritual import. Laxman had merely smiled 

and the Lord knew what he wants. Earlier we have read that Lord Ram is the Supreme 
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Being, the Parmatma, and Laxman represents the Jiva, the living being. Refer: Ram 
Charit Manas, Baal Kand, Chaupai line nos. 2-4 that precede Doha no. 217. 

The Parmatma definitely knows what the Jiva wants because the former lives in the 
inner-self of the latter in the form of his Atma. We have a great message here—it is that 
the Lord knows about the inner feelings of his devotees, the Lord knows what goes inside 
their mind and what they think. Therefore, it is not possible to cheat on the Lord. Refer: 
Ram Charit Manas, Ayodhya Kand, Chaupai line no. 3 that precedes Doha no. 314, and 
line no. 1 of Doha no. 256 where Bharat has told the Lord that he knows what is in the 
heart of all living beings. This is also asserted in Vinai Patrika of Tulsidas, verse no. 107, 
line no. 2 of stanza no. 5 which says “He (Lord Ram) is the Lord of all, lives in the inner- 
self of all living beings, and knows the inner-feeling of all". 

Besides this, another important point is that a true devotee need not tell the Lord that 
he needs this or that. Does he not realise that the Lord knows about his wants? Another 
important message is this—prayers come from within the heart, they do not require words 
to be understood by the Lord; prayer is not something to be chanting like a parrot from 
some printed texts of some book! 

So, Lord Ram could immediately realise what was going on in the mind of Laxman 
without his saying anything. ] 
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Lord Ram approached sage Vishwamitra very politely, and smiled hesitantly. The wise 
sage realised that he wants to say something, so he gave his permission. Then upon 
receiving the Guru's permission!, the Lord said —(4) 

*Oh Lord. Laxman wishes to see the city. He does not express this clearly as he is 
hesitant because it might annoy you. [So, Laxman has approached me to intercede on his 
behalf.] (5) 

If I get your permission, then I will go with him, take him around quickly, and 
then come back soon.’” (6) 

[Note— It is to be noted that sage Vishwamitra has been called a ‘Guru’, a teacher. It is 
apt to address him with this title because he had earlier taught the two brothers many 
things, including the art and science of warfare and weapons. Refer: Ram Charit Manas, 
Baal Kand, Doha no. 209 and its preceding Chaupai line no. 7. 

The Lord has approached the sage very politely because he has great respect for him 
and also because he had to take permission from him to go and see the city. If one asks 
for some favour politely, there are better chances of it being accepted. 

The Lord smiled, indicating to the sage that he wants to say something. The Lord 
waited for the sage's permission before speaking. This gives us a message how to treat 
elders and seniors. One should be polite and smiling when one approaches them, and not 
speak out of turn. 
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?This entire episode of Laxman silently smiling, Lord Ram understanding what he 
wants, and then the Lord approaching sage Vishwamitra on Laxman’s behalf to seek his 
permission to go and see the city has great implication and conveys a great message. 

It implies that a true devotee totally depends upon his chosen deity for all his spiritual 
and worldly needs. He does not go from door to door to beg or plead with others to help 
him or fulfill his needs. He leaves all things upon his Lord. When the Lord finds that this 
devotee is completely dependent upon him, the Lord takes proper care of him, and acts as 
his representative, advocate and council. This frees the devotee of so much hassle and 
problems, as well as embarrassments. 

We see that in Ram Charit Manas, as opposed to other versions of the story of Lord 
Ram that is universally known as the “Ramayana”, countless spiritual messages are 
subtly weaved into its fabric, only to be unraveled and understood in the correct light. 

A very interesting development has occurred here. While Lord Ram could understand 
the meaning of the ‘smile’ of Laxman, sage Vishwamitra, though he was so wise and 
enlightened, on the other hand could not understand the meaning of the ‘smile’ of Lord 
Ram. The sage had to be told in specific terms by the Lord what he wants to say. 

This incident points out the difference between the Parmatma and the Jiva. While the 
Parmatma knows what the living being wants, the living being is unable to know what the 
Parmatma wants. The meaning of the smile of Laxman was understood by Lord Ram, but 
the sage, being a Jiva no matter how exalted and enlightened he may have been, could not 
undersand the meaning of the smile on Lord Ram’s face. 

If we recall, Lord Ram had smiled earlier when king Janak was talking with sage 
Vishwamitra. Refer: Chaupai line no. 7 that precedes Doha no. 216. There that smile had 
a different meaning as discussed in the note appended to that verse.] 


gA aiy we oer aad pu THO Ge Teg "idt lt N 
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suni munisu kaha bacana sapriti. kasa na rama tumha rakhahu niti. 7. 
dharama setu palaka tumha tata. prema bibasa sevaka sukhadata. 8. 


When the sage heard the Lord’s request, he replied most affectionately—‘Oh Ram, it is 
no wonder that you obey the laws of good manners. (7) 

You are the protector of the bridge of Dharma. [That is, Lord Ram always 
upholds righteousness, proper conduct, propriety, morality and ethics. He always acts in 
the proper way, never violating codes set for good manners and etiquette. The sage refers 
to Lord Ram politely seeking his permission to go and see the city with Laxman. ] 

You become influenced by love and devotion, and you give joy and happiness to 
your devotees.” (8) 

[Note—Lord Ram has always ensured that all his actions and words are in accordance to 
the laws of Dharma. While giving a discourse to the citizens of Ayodhya after his 
coronation, he has told them that if they find him saying anything that is violative of the 
laws of Dharma then they should fearlessly point it out to him. Refer: Ram Charit Manas, 
Uttar Kand, Chaupai line no. 6 that precedes Doha no. 43. 

There are many other instances where it is stressed that Lord Ram was an expert in 

the laws of Dharma. Some of the references in Ram Charit Manas are the following: (i) 
Aranya Kand, Chaupai line no. 4 that precedes Doha no. 6; (ii) Ayodhya Kand, Chaupai 
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line no. 5 that precedes Doha no. 254; (iii) Ayodhya Kand, Chaupai line no. 8 that 
precedes Doha no. 323. 

"Lord Ram respects no other relations except love and devotion. It is the only way to 
influence the Lord. And the Lord is ever eager to honour the wishes of his devotees. 
Those who are completely devoted to the Lord and know no one else except the him, the 
Lord always protects them and honours their wish. Refer: Ram Charit Manas, (i) 
Ayodhya Kand, Chaupai line no. 7 that precedes Doha no. 219; (ii) Aranya Kand, 
Chaupai line no. 4-6 that precede Doha no. 35 where Lord Ram tells this fact to Sabari, 
(iii) Aranya Kand, Chaupai line nos. 4-5 that precede Doha no. 43 where it is reiterated to 
sage Narad, and (iv) Uttar Kand, Chaupai line nos. 7-9 that precede Doha no. 86, as well 
as Doha no. 87 Ka, where Lord Ram tells the crow sage Kaagbhusund the same thing. ] 
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doha. 


ja'i dekhi avahu nagaru sukha nidhana do'u bha'i. 
karahu suphala saba ke nayana sundara badana dekha'i. 218. 


The sage gave them his clear permission by saying—‘You two brothers are like an abode 
of bliss, comfort, happiness and joy. Go to the city and come back soon after seeing it. 

Bless all the citizens of the city by giving them an opportunity to enjoy their 

faculty of sight by showing them your charming countenance and enchanting form.' 

(Doha no. 218) 
[Note—The sage understood that the two brothers want to go to the city to enable its 
citizens to derive immense pleasure by beholding their divine form. Going there for sight- 
seeing was merely an excuse for this. The wise sage thought to himself that he has no 
moral right to obstruct the Lord in this divine mission. Every single Jiva had an equal 
right to have a divine glimpse of the Supreme Being in a visible form living in their 
midst, and the sage should not come in the way. 
Remember: Sage Vishwamitra was aware of who Lord Ram was; that he was Brahm 
personified. Refer: Ram Charit Manas, Baal Kand—(i) Chaupai line nos. 4 and 7 that 
precede Doha no. 209; and (i1) Chaupai line nos. 2-3, and 7 that precede Doha no. 216. 
Lord Ram and Laxman are personified forms of bliss and happiness; by seeing them one 
gets the bliss of Brahm-realisation. Refer King Janak's declaration in this respect in Baal 
Kand, Chaupai line no. 5 that precede Doha no. 216. 

The sight of the Lord purifies the eyes and makes the person who behold them feel 
very privileged as if he has got the reward of all his auspicious and meritorious deeds. 
Refer: Ram Charit Manas, Aranya Kand—(i) Chaupai line no. 9 that precedes Doha no. 

10 in relation with sage Sutikshan; (ii) Chanda line nos. 1-2 that precede Doha no. 26 in 
relation with Marich; and (iii) Sundar Kand, Doha no. 42 and its preceding Chaupai line 
nos. 4-8 in relations with Vibhishan, the brother of Ravana, the demon king. 

This fact has been reiterated again in the very next line that we shall be reading now.] 
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caupa’. 
muni pada kamala bandi do'u bhrata. cale loka locana sukha data. 1. 


Paying their obeisance to the lotus-like feet of the sage (i.e. after touching the holy feet of 
sage Vishwamitra to show their thanks to him for granting his permission), the two 
brothers who provide joy and bliss to the eyes of the world (i.e. all those who see them), 
went to visit the city for sightseeing. (1) 

[Note—Lord Ram and Laxman observed the principles of etiquette by touching the feet 

of their guardian and Guru, sage Vishwamitra, and thanking him for giving them 

permission to go and see the sights of the city. We will see that when they come back 

they again touch his feet to say that they have come back. 

The sage had commented (in Doha no. 218) that they should go to please the eyes of 
the citizens of the city. So they moved out to fulfill his wishes or obey his orders.] 


aaa sia SRE Stet HTSIT TT RT el Ier A ITI UU 3 UI 


balaka brnda dekhi ati sobha. lage sanga locana manu lobha. 2. 


In the city, big groups of children of all ages were attracted by their (Lord Ram and 

Laxman's) beauty and charm. So, these children rushed towards them (Lord Ram and 

Laxman) to join them, following them and talking animatedly with them. The mind and 

the heart (Mana) of these groups of chidren were captivated by the two brothers. (2) 
[Note—It is natural for young children to get attracted by anything charming and 
unusual. They would leave their studies, rush out of their homes, and even abandon their 
plays if they happen to glance at some unusual spectacle that is interesting. So, when 
groups of children in the city of Janakpur saw that two lovely dignified princes of 
approximate their own age and dressed in fine royal liverie were walking down the streets 
majestically, they were awed. The charm of the two brothers was so magnetic that their 
naturally pulled the children towards them. 

Remember: The city was thronged by other dignitaries; great princes had come to 
attend the bow ceremony, and in all probability the city was chock-a-block with them and 
their attendants and guards. The same children of the city watched them from a distance, 
gawking at them and marveling at the spectacular sight of so many different kinds of 
people from so many far-off places, representing so many societies and cultures of the 
sort they had never seen or heard of in their lifetimes. They were in awe of these visiting 
kings and princes, but did not dare go close to them as they were put off by their royal 
demeanours and over-jealous attendants who would behave as if their masters were the 
greatest majesties on earth, with each retinue trying to outdo the other. 

Against this background, these city children saw two pretty princes walking normally 
like ordinary boys of their age, without any sort of ‘airs’ about them, but who stood out in 
the crowd by their excellent dignity and superb charm, like the ones the citizens had 
never heard of or seen ever before. These two princes were alone; they were pleasantly 
smiling at each other and at anyone with whom they made eye contact. There was no air 
of haughtiness or pride with them. They appeared very friendly and welcoming. So the 
children of the city rushed towards Lord Ram and Laxman when they saw them walking 
down the streets of Janakpur. 


Instead of acting with indifference or pretentiously that they are someone special and 
therefore want to maintain a distance with the laity, not wanting to mix with ordinary 
people because they were ‘princes’ and shooing the city children away, the two brothers 
cheerfully welcomed these children, smiled at them, perhaps held the hands of some in a 
playful manner, asking them their names and where they lived, and in general making 
small talk with these children like they themselves were ordinary boys like them. 

Thus, Lord Ram and Laxman immediately established a rapport with the children of 
the city. Other children who were initially reluctant to come near and watched them from 
a distance like other guests too overcame their hesitation when they saw that their friends 
were cheerfully talking with these two guest princes and all of them were enjoying each 
other’s company. 

So as the Lord progressed on his sight-seeing tour of the city, by and by a huge 
crowd of excited children gathered around him and followed the two brothers 
everywhere. When Lord Ram and Laxman had moved out of their lodging place they 
were alone, with no escorts, but by the time they reached the city center it appeared that a 
huge army of local ‘escorts’ of giggling and electrified children had surrounded them. 
These boy ‘escorts’ took the two brothers around the city, pointing out the landmarks to 
them and showing them the venue of the bow-breaking ceremony. After the tour of the 
city was completed, Lord Ram saw that it was getting too late and that they must now 
return to their lodging place. So he politely took his leave from the children 
accompanying him and Laxman by sweetly thanking them, and then returned to where 
they were lodged with sage Vishwamitra. This is not a mere conjecture; it is exactly what 
is said in the text of the Ram Charit Manas itself. Refer: Ram Charit Manas, Baal Kand— 
(i) Chaupai line nos. 1-3 that precede Doha no. 220; and (ii) from Chaupai line no. 1 that 
precedes Doha no. 224—to Chaupai line no. 8 that precedes Doha no. 225.] 
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[Verse/Chaupai line nos. 3-8 describe the beauty of Lord Ram and Laxman's form when 
they went out for sight-seeing in the city of Janakpur. Refer also to Geetawali, Baal Kand, 
verse no. 1/62, stanza nos. 1-2; verse no. 1/63, stanza nos. 2-3; verse no. 1/64, stanza no. 1; verse 
no. 1/62, stanza nos. 1-2.] 


They (Ram and Laxman) wore a yellow silk cloth, known as the ‘Pitambar’, around their 
waists, with quiver also tied arund it (and over the Pitambar). They held a beautiful bow 
and a matching arrow each in their hands. (3) 


To match the beauty and countenance of their forms, which were of a dark and 


[Note—The children and other citizens of the city were spell-bound by the beautiful sight 
of Lord Ram and Laxman walking down the streets. Now, we read what they looked like 
in Chaupai line nos. 3-8. The two brothers presented a fabulous sight that was not merely 


fair hue respectively, they had the paste of sandalwood smeared (rubbed) all over their 
bodies in a fine shade. This sandalwood was also applied on their forehead in the form of 
a thin coating of its paste. (4) 
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beautiful but had a heavenly divine aura about it. This sight not only charmed the city 
children but the entire population, men and women alike. Refer: Ram Charit Manas, Baal 
Kand, from Chaupai line no. 1 that precedes Doha no. 220—to Doha no. 223. 

In ancient times, and in traditional homes even today, noble men wear a silk cloth 
around their waist that covers the lower part of the body. It is the attire of Lord Vishnu, 
and all Vaishnavites follow this tradition. 

The quiver was tied with a string around the waist. 

This attire of the Lord has been referred to repeatedly in Ram Charit Manas. Refer: 
(i) Baal Kand, Chaupai line no. 2 that precedes Doha no. 209; (11) Baal Kand, line no. 1 
of Doha no. 233; (iii) Baal Kand, Chaupai line no. 1 that precedes Doha no. 244; (iv) 
Baal Kand, Chaupai line no. 1 that precedes Doha no. 316; (v) Baal Kand, Chaupai line 
nos. 3, 7 that precede Doha no. 327; (v) Uttar Kand, Chanda line no. 6 that precedes 
Doha no. 12.] 


chef hen arg ferrem | St atta Shae ATA ATT 0 & Ul 
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kehari kandhara bahu bisala. ura ati rucira nagamani mala. 5. 
subhaga sona sarasiruha locana. badana mayanka tapatraya mocana. 6. 


*Their shoulders were like that of a lion (i.e. muscular, well-formed, powerful and 
strong). Their arms were long and well-built’. Equisite garlands of *Naag-mani^ adorned 
their chests. (5) 

Their eyes were bewitchingly beautiful like the red (pink) lotus flower. Their 
faces were like the full moon, and they removed all sorts of torments arising from the 
three types of existential fears?. (5) 

[Note—*It is an usual practice with all of Tulsidas’ books, including Ram Charit Manas, 
that he concentrates his attention on his revered Lord Sri Ram, and though at many a 
times he refers to Laxman as well, as is clear from Chaupai line no. 4 immediately above 
where he clearly refers to the two brothers by citing their complexions which are dark 
and fair for Lord Ram and Laxman respectively, he switches to focusing his attention to 
Lord Ram in this as well as the following verses. 

However, I have preferred to use the pleural number and pleural pronouns such as the 
word "their" to mean both Lord Ram and Laxman, instead of the singular number and 
singular pronound “he” to mean only Lord Ram, to imply that Tuslidas’ real intention 
was to describe the fabulous divine beauty of both the brothers, and not only of Lord 
Ram. This is absolutely clear just after a few lines in Chaupai line no. 3 that precedes 
Doha no. 220 where Tulsidas says that the citizens of the city of Janakup found immense 
happiness and bliss by watching the ‘two brothers' —and not only Lord Ram. 

By neglecting Laxman it would sound insulting for him, and we must remember 
this—that the Lord loves his devotees more than he loves himself. Brahma, the creator, 
had told this in clear terms to Indra, the king of Gods, in Ram Charit Manas, Ayodhya 
Kand, Chaupai line nos. 4-6 that precede Doha no. 218. He said— "Listen Indra. Lord 
Ram does not get angry if someone insults him or offends him, but the Lord never 
tolerates such treatment to his devotees. Should anyone offend any of his devotees, the 
offender is burnt by the wrath of Lord Ram. This is well known fact in this world; it is 
well established in the Itihaas and Purans; it is well known to sage Durbasa." 

The Lord has clearly stated this fact that the only relation he gives importance to and 
respects is that of ‘Bhakti’ or devotion, love and submission for him for which Laxman is 


an exemplary example. Refer: Ram Charit Manas, Aranya Kand, Chaupai line no. 4 that 
precedes Doha no. 35 where Lord Ram tells Sabari exactly this thing. 

Laxman’s unflinching and single-minded devotion for Lord Ram is clear in Ram 
Charit Manas, Ayodhya Kand, from Doha no. 71—to Doha no. 72. 

Hence, I have used the pleural number “their” to include both Lord Ram and Laxman 
while describing their beauteous physical form. 

'Their arms were long, robust, muscular and well-built like an elephant’s trunk. 
Refer: Ram Charit Manas—(i) Baal Kand, Chaupai line no. 8 that precedes Doha no. 
147; Gi) Uttar Kand, Chand stanza no. 2, line no. 4 that precede Doha no. 12; and (iii) 
Uttar Kand, Chaupai line no. 1 that precedes Doha no. 77. 

The same thing is reiterated in Valmiki Ramayan, Baal Kand, Sarga 1, verse no. 9— 
but here it refers only to Lord Ram. 

The strength of Lord Ram’s arms is as immeasurable as the vast ocean. Refer: Ram 
Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha no. 260. 

Refer also to Tulsidas’ following books in this context—(i) Geetawali, Uttar Kand, 
verse nos. 13-14; (ii) Kavitawali, Uttar Kand, verse no. 115; and (iii) Vinai Patrika, verse 
no. 138. 

An elephant's trunk is the most powerful part of its body. The elephant uses its trunk 
to uproot huge trees and fling its enemies by wrapping it around them and then throwing 
them away like a football. The spiritual significance of this allusion is that the devotee 
need not worry about his well-being as the Lord is always there to extend his helping 
hand to him. And the Lord's hand is not weak; it is the best ‘arm’ a person can hope to 
find in this world which would give him a rock-solid support at all times. 

?The ‘Naag-mani’ is a secretion from the hood of a special category of serpents that 
forms a lumniscient sac. It is of a shape and size of a piece of pearl. Its rarity makes it 
priceless, more costly than actual pearl. The word *Naag' means a snake; and ‘Mani’ 
means a gem. 

?The three torments that create misery for all living beings are called ‘Trai-taap’. 
They have been outlined in (1) Rig Veda's Mudgal Upanishad, Canto 4, verse no. 2; and 
(ii) Atharva Veda's Sharva Upanishad, verse no. 17. 

The Mudgal Upanishad, Canto 4, verse no. 2 expressly enumerates them as 
follows—The 3 ‘Traitaps’ mentioned above are the following— (i) Adhyatmic, (ii) 
Adhibhautic and (iii) Adhidaivic. The word 'Trividhum' (ffe) also refers to the 
distinction between the three independent entities— (a) The doer, the act and the action, 
(b) Gyan (knowledge), the one who knows and the object of that knowledge, and (c) the 
sufferer or enjoyer, the suffering or enjoyment and the object which causes the suffering 
or is the source of that enjoyment. Though each entity in a particular group appears to be 
indistinguishable or inseparable from the other, in fact they are quite distinct from each 
other (2). 

[à) ‘Adhyatmic’ problems are those that the creature faces in his spiritual pursuits, 
(i) ‘Adhibhautic’ problems are created by terrestrial creatures like enemies, wild 
animals, cruel kings, thieves, bodily afflictions such as old age and diseases etc., (iii) 
*Adhidaivic' are the problems created by unfavourable Gods and malignant stars. (iv) 
The ‘doer’ is quite distinct from the ‘work to be done’ and the ‘physical actions of doing 
that work’ though all appear to be interlinked. The doer suffers misery if he gets involved 
in the actions, but he remains peaceful if he does the deed without any emotional 
attachment to it or its results. (v) Similarly, ‘knowledge’ links the ‘seeker of knowledge’ 
to the *object of knowledge'. The seeker remains dissatisfied and agitated only till the 
time he does not realise his objective of acquiring full knowledge that he and Brahma are 
one. This knowledge removes all agitations and restlessness, and makes him peaceful and 
calm. (vi) In the same vein, a person suffers or enjoys only till he is attracted or affected 
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by any circumstance or any object of the world which is the cause of his sufferings or 
enjoyments. As soon as he detaches himself from them, there is neither any misery nor 
any enjoyment for him.] 

According to the Sharva Upanishad of Atharva Veda, verse no. 17, the three 
sufferings also refer to the pains of birth, death and old age. 

Lord Ram is a personified form of the Supreme Being, and like the full moon that 
soothes the heat caused by the scorching sun, a creature finds bliss and comfort by 
meditating upon the Lord and remembering his smiling face that silently assures him that 
he need not worry as the Lord is there to protect him. 

Refer: Ram Charit Manas, Lanka Kand, Chaupai line no. 8 that precedes Doha no. 63 
where Kumbhkaran, the brother of Ravana, feels glad that he would be able to see Lord 
Ram with a dark complexion whose auspicious vision provides liberation from the three 
Taaps. ] 


SMe chen Het Ba eet | ere Frakes ait aq eret tt I 
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kananhi kanaka phula chabi déhim. citavata citahi cori janu léhim. 7. 
citavani caru bhrkuti bara bamki. tilaka rekha sobha janu camki. 8. 
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The ears were decorated by golden ear-rings designed like flowers. They were so 
charming that they immediately stole (captured, snatched away) the attention of the 
beholder. [In other words, when anyone watches the ear-rings on the Lord’s face, his 
mind gets hooked to them and stops wandering.] (7) 
Their glances were bewitching, and the eyebrows were beautifully arched (like 
the curves of a majestic bow). The lines of the ‘Tilak’ on their foreheads shined like the 
glitter of lightening (whenever they moved their heads). (8) 


sio. 


[Note—The *Tilak Mark' is a sign made by Hindus on their forehead. It consists of three 
parallel lines, either vertical or horizontal. Usually, followers of Lord Vishnu mark these 
three lines in a vertical format, while those of Lord Shiva in a horizontal form. These 
three lines represent the Trinity Gods, i.e. Brahma the creator, Vishnu the sustainer, and 
Shiva the concluder of creation. They also stand for the three phases in the life of a 
creature—the birth, the rest of the life span, and death, as well as the three phases of 
time—the past, the presen, and the future. 

The bewitching glances of the Lord: Refer also to Ram Charit Manas, Baal Kand, 
Chaupai line no. 3 that precedes Doha no. 243. 
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rucira cautanim subhaga sira mecaka kuricita késa. 
nakha sikha sundara bandhu do'u sobha sakala sudesa. 219. 
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The head was adorned by a magnificent rectangular cap which was placed on the lock of 
curly black hairs. 

The beauty and charm of the two brothers are not restricted to any particular part 
of their bodies, but apply to their entire form—from the head to the toe-nail. Each part 
has the charm and attractiveness befitting it. (Doha no. 219) 

[Note—It ought to be noted that the fabulous divine charm of Lord Ram has been 
described at various places in Ram Charit Manas. A sampling is as follows: (i) Baal 
Kand, Chaupai line nos. 1-7 that precede Doha no. 233; (ii) Baal Kand, Chaupai line nos. 
1-2 that precede Doha no. 244; (iii) Baal Kand, Chaupai line nos. 1-4 that precede Doha 
no. 316; (iv) Baal Kand, Chaupai line nos. 1-10 and Chanda line no. 1 that precede Doha 
no. 327; (v) Uttar Kand, Chanda line nos. 5-8 that precede Doha no. 12; and (vi) Uttar 
Kand, from Chaupai line no. 5 that precedes Doha no. 76—to Chaupai line no. 8 that 
precedes Doha no. 77. 

This is in addition to the present narration in Baal Kand, Doha no. 219 and its 
preceding Chaupai line nos. 3-8. 

By saying that ‘each part of the body has a charm befitting it’ it is meant that all of 
them possess respective virtues most suitable to them. For instance, the beauty of the 
head is ighlighted by the curly black lock of hairs and the decorated cap on it; the ears 
find their beauty with the golden ear-ring moulded to resemble a flower; the eyebrows are 
majestically curved like the arch of the bow; the arms find their glory if they are muscular 
and well-built; the chest is adorned with wonderful garlands; and so on and so forth. 

Tulsidas’ book “Geetawali” has countless verses describing the fabulous beauty and 
charm of Lord Ram. Some of the instances are the following: 

Geetawali—(i) Baal Kand, verse nos. 52-54, 56, 62-63, 73-77, 82, 108; and (11) Uttar 
Kand, verse nos. 2-17. 

Besides these, sage Valmiki's famous epic Ramayana also describes the Lord's 
beauteous form in its Baal Kand, Sarga/Canto 1, verse nos. 8-12.] 
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dekhana nagaru bhüpasuta a'e. samacara purabasinha pa'e. 1. 
dha'e dhama kama saba tyagi. manahum ranka nidhi lütana lagi. 2. 


#When the residents of the city heard that the two princes (‘bhUpasuta’ = sons of a king) 
have come to see the city [1], they rushed out of their homes, leaving aside whatever they 
were doing at that moment! as if a pauper has been given a free-hand to loot a vast 
treasury". [2] (1-2) 
[Note—#The euphoria and the sense of extreme wonderment that swept through the city 
of Janakpur was of such an extent that as soon as the word went out that Lord Ram and 
Laxman are visiting the city, every single individual rushed out to have their glimpse. 
The excitement was very marked as the citizens had known by then that some very 
special guests have come whom their king Janak had personally gone to welcome and 
escort back to the city, and then he had lodged them in his palace that is reserved for state 
guests. Then the marvelous and fantastic deeds of the two brothers, such as their 


eliminating ferocious demoness Tadka and the entire demon army led by their chief 
commanders Marich and Subahu, and the liberation of Ahilya, had already reached the 
ears of the citizens. To this news, which in itself was no less wondrous, was added the 
information about the stupendous beauty and charm of the two princes. So everyone was 
highly eager and excited to see who these two princes were. 

The awe and charm of Lord Ram and Laxman, and the spell they cast on all and 
sundry, have been beautifully described in Geetawali, Baal Kand, verse nos. 1/62—1/63. 

'When the city’s children poured out of their homes and ran towards Lord Ram and 
Laxman, some of them ran back home excitedly to their parents to inform them that two 
wonderful princes have come to visit the city, and they tugged and pulled at their parents 
to come out and see the spectacle themselves and be convinced of what they had said. 

Earlier, when king Janak had gone to welcome sage Vishwamitra on the outskirts of 
the city, he was accompanied by many noble people of the city besides attendants, guards 
and others. He brought the sage and the rest of the group, including the two brothers, and 
lodged them at some palace inside the city. Since they were royal guests, the king must 
have appointed guards at the door for their security and as a mark of honour. 

Meanwhile, all those who had accompanied Janak came back and spread the word 
inside the city that two princes of excellent charm have come to attend the bow 
ceremony. Though the citizens would have liked to see these two princes, but the 
presence of the royal guards at the door of the lodging place must have kept the crowd at 
bay. So, when the citizens learnt that the two brothers have ventured out for sight-seeing, 
it is natural that they rushed to have a glimpse. 

Obviously there was a big crowd eager to have the Lord's 'Darshan'—a divine 
glimpse. So those who heard first rushed out to avoid the jostling of the surging crowd. 
Another reason for their rushing out of their houses and leaving aside the work they were 
currently engaged in was that Lord Ram and Laxman were walking briskly ahead 
because they had to see the city and return to the sage before sun-set; they could not 
afford a leisurely stroll. So the people thought that if they wasted time, they would miss 
the opportunity. 

This is a normal course the way things happen even today. If some important 
dignitary is visiting any town or city, the citizens keep on hold their personal work and 
line up on the roadside to see him. 

It is said later that if one likes his homestead at the cost of having love and devotion 
for Lord Ram, Laxman and Sita then surely the creator has turned away from such a man 
and has corrupted his intellect —refer: Ram Charit Manas, Ayodhya Kand, Chaupai line 
no. 4 that precedes Doha no. 280. 

We also find that when Lord Ram is moving towards the forest from Ayodhya, all the 
people who lived in the villages and hamlets on the way rushed out to have the Lord's 
divine glimpse. All of them wanted to be near the Lord, talk with him and serve him in 
the best possible they can. There were instances when someone could not reach in time, 
then he would ask others in which direction the Lord and his brother Laxman and the 
Lord's consort Sita had gone, and then they would try to rush there to see the three of 
them. Refer: Ram Charit Manas, Ayodhya Kand—(i) Chaupai line nos. 1-5 that precede 
Doha no. 110; (ii) from Chaupai line no. 8 that precedes Doha no. 111—to Doha no. 122. 
The love and affection as well as the eagerness with which the citizens of Janakpur 
rushed out to see and meet Lord Ram and Laxman is similar to the scene witnessed while 
the Lord passed through the villages on his way to the forest as cited in the above 
references. 

It is to be noted that in both the instances, that of the citizens of Janakpur and the 
villagers living alongside the path of Lord Ram to the forest, the people have rushed out 
to see the Lord leaving aside the work they were engaged at that moment. 
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Compare: Baal Kand, Chaupai line nos. 1-2 that precede Doha no. 220 with respect 
to the citizens of Janakpur, and Ayodhya Kand, Doha no. 221 with respect to the people 
who lived along the Lord’s forest route. The similarity is absolutely striking. 

The message that we get from this discussion is that having devotion and love for the 
Supreme Being should take precedence over all affairs of this mundane world. Refer: 
Ram Charit Manas—(i) Kishkindha Kand, Chaupai line nos. 6-7 that precede Doha no. 
23; (ii) Sundar Kand, Doha no. 46; (iii) Lanka Kand, Chaupai line no. 5 that precedes 
Doha no.73; and (iv) Uttar Kand, Doha no. 104 Ka. 

?Now, the condition of the citizens is compared to lifelong paupers who suddenly 
find the doors of a great treasury open for a limited time when they are allowed to loot as 
much as they can. There would be a huge crowd, pushing, shoving, jostling, elbowing 
and even tramping over each other in order to get in, fill their bags and pockets as fast as 
they can, and rush out to call in their friends who may have missed out. 

So, the citizens pushed and shoved each other to come up front to view Lord Ram and 
Laxman at close quarters and strike a plesant conversation with them— such as saying a 
mere ‘hello’ or asking them from where they have come, their names etc.] 


Fria west iac cis ur veré quit virent wer ug u 3 N 


nirakhi sahaja sundara do'u bha't. hohim sukhi locana phala pa^. 3. 


The citizens of Janakpur derive immense happiness, pleasure and joy by considering 
themselves exceptionally fortunate that they have been able to see the naturally pretty 
form of the two brothers which was like getting the reward of their eyes! (3). 
[Note—'The eyes are the organs by which one sees this world. A person sees so many 
things, both pleasant as well as unpleasant. His eyes feel happy and enjoy looking at 
pleasant things, and would avoid looing at unpleasant sights, wincing at them. So, when 
the citizens watched the divine form of Lord Ram and Laxman, they felt that their eyes 
have been fully rewarded today because they have never seen such a wonderful form 
earlier and would never see any such form in the future. 

In other words, the divine sight of the two brothers captivated the mind and the heart 
of the citizens of Janakpur. They were enamoured of Lord Ram and Laxman's beautiful 
form, and were completely enchanted and enthralled by the sight. 

The two brothers are in their normal day-to-day attire. They do not wear anything 
flashy or pretentious. The importance of this line is to highlight the natural beauty and 
charm of Lord Ram and Laxman. This charm is free from any artificiality. 

Lord Ram is a personified form of Brahm, the Supreme Being, and Laxman 
represents Prakriti, Nature. The significance of this verse is that the Lord's visible 
creation that is known as ‘Nature’ is naturally and inherently most beautiful and 
fabulously wonderful. The towering mountains, rolling hills, verdant forests and green 
valleys, cascading waterfalls, absolutely fascinating variety of colourful flowers, fruits 
and trees, the astounding number of various forms of flora and fauna that decorate the 
earth, and the wonders we see in the visible sky and beyond it in its invisible parts—are 
all the creations of Brahm, and all of them are beautiful beyond description. 

This is Lord's ‘natural’ form, a form that is ‘naturally beautiful’. It also means that 
Brahm is beautiful because whatever exists in the form of Nature, or ‘Prakriti’, is a 
manifested form of Brahm himself.] 
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jubatim bhavana jharokhanhi lagim. nirakhahim rama rüpa anuragim. 4. 


The women-folk of the city flocked the balconies and windows of their homes, and 
watched fascinated and awe-struck at the enchanting beauty of Lord Ram's glorious 
form. (4) 

[Note—Refer also to Geetawali, Baal Kand, verse no. 1/62, stanza no. 1. 

The women-folk of the city were exceedingly enamoured by the Lord’s pretty form 
and, as we shall see right below in the next verses (from Chaupai line no. 5 that precedes 
Doha no. 220—to Doha no. 223) chatted animatedly amongst themselves about him. 
They were excited and electrified by the betwitching charm of Lord Ram. 

One important point to note is this: While the city’s children and men-folk were 
overjoyed by looking at both Lord Ram and Laxman (refer: Chaupai no. 3 immediately 
above, as well as Chaupai line no. 8 that precedes Doha no. 241 later on below), the 
women-folk were more focused on Lord Ram alone (refer also to Doha no. 241 below). 

There is subtle reason behind it. A woman represents the Lord’s Maya—his mystical 
powers that entangle a creature in worldly affairs and incites passion and desires in him. 
Maya is compared to a “female dancer’, and not a male dancer. She dances to the tune of 
her master and lord, Sri Ram. Refer: Ram Charit Manas, Uttar Kand, Chaupai line no. 4 
that precedes Doha no. 116. 

A woman is compared to Maya, the delusion creating powers of Brahm that keeps a 
person entangled in this web-like world, and is the most ferocious and powerful 
tormentor. Refer: Ram Charit Manas—(i) Aranya Kand, from Doha no. 43—to Doha no. 
44 where Lord Ram tells Narad why he did not allow him to get married; and (ii) Uttar 
Kand, Chaupai line no. 1 that precedes Doha no. 99 where sage Kaagbhusund is 
describing the deluding affects of Kali-yug. 

Now the obvious question is “why were they not attracted to Laxman”? Well, the 
answer lies in Ram Charit Manas, Uttar Kand, Doha no. 116 Ka and its preceding 
Chaupai line nos. 3-8. In brief they say that both ‘Bhakti’ and ‘Maya’ come under the 
category of being a female. Their lord is Brahm, who in this case has manifested himself 
as Lord Ram. Now, Bhakti is very dear to Lord Ram, and Maya is like a maid. The Maya, 
being a ‘maid’, is always afraid to annoy ‘Bhakti’, the Lord's favourite. Laxman 
represents ‘Bhakti’, and therefore the women-folk, who represent ‘Maya’ are afraid to 
raise their eyes towards him for the fear of annoying Lord Ram. So they let Laxman be 
alone. 

One female is not attracted to another female as much as she is to a male. This is the 
universal law of Nature. Since Laxman represents Bhakti, a symbolic female, while the 
women-folk represent Maya, another symbolic female, the latter weren't attracted to 
Laxman. Refer: Ram Charit Manas, Uttar Kand, Chaupai line nos. 2-3 that precede Doha 
no. 116. 

These observations must not be misconstrued on any count, for we shall be soon 
reading that these women-folk also refer to the two brothers though the main focus of 
their attention is Lord Ram. In this context, please see note appended to Doha no. 220 
below.] 
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kahahim parasapara bacana sapriti. sakhi inha koti kama chabi jit. 5. 
sura nara asura naga muni mahim. sobha asi kahum suni'ati nahim. 6. 


[The following narration tells us about the excitement amongst the women-folk of the 
city of Janakpur as they saw Lord Ram and Laxman walking down the streets. While the 
children and the males had poured on the streets to have a close interaction with the two 
brothers, the women remained in their homes and looked from balconies, windows, 
terraces etc. Being enthralled at the fabulous sight of the two pretty princes walking 
majestically, with a huge crowd of children and adults following them and talking with 
them, smiling and gesturing affectionately, the women too got electrified and wondered if 
king Janak would still stick to his vows of marrying Sita to someone who broke the bow 
or would cancel the event and marry her directly to the elder of the two princes. These 
ladies had never seen such a wonderful sight in their lives or even imagined that they 
would be lucky to ever see it any time in their lives. The divine sight of Lord Ram and 
Laxman completely left them spell-bound and dumb-founded.] 


These women-folk talk with each other affectionately and animatedly—‘Oh friend! They 
(Ram and Laxman) appear to have overtaken (surpassed) the beauty of many thousand 
Kamdeo (cupids) taken together. It appears that they have defeated all of them and taken 
over their charm and beauty for themselves. (5) 

We have not heard" of such divine beauty and charm anywhere in this creation— 
not even amongst the gods, the human beings, the demons, the serpents (subterranean 
creatures) and the sages and seers. [Here, all senior classes of living beings whose 
members have a form that may have attractive physical features have been cited.]^ (6) 

[Note—'The women open up their hearts and have no inhibitions in expressing their 
feelings. All of them had developed instant ‘affection’ for Lord Ram, implying that their 
Atma (i.e. their soul) immediately got attracted to the Parmatma (the Supreme Atma) 
who was before them. This is also what happened with king Janak when he first saw Lord 
Ram and Laxman at the time of his going to welcome sage Vishwamitra. The king too 
was bowled over by the divine charm of the two brothers, and he too could not resist 
himself to ask the sage if they were personified forms of Brahm. Refer: Ram Charit 
Manas, Baal Kand, Chaupai line nos. 1-4 that precede Doha no. 216. 

If this can happen to the enlightened king Janak, what is the wonder if the ordinary 
women are also overwhelmed by the pretty sight and the divine halo effusing out of the 
Lord like rays from the sun or the soothing light of the moon? 

There is a wild chatter; everyone seems to have an opinion and everyone seems to 
share her views with great excitement. 

*Kamdeo' is the most handsome god. So he has been cited to indicate that Lord 
Ram's beauty is thousands of time more than this god. In other words, Lord Ram is 
extremely beautiful, and the Lord's beauty and charm are so bewitching and fabulous that 
they surpass anything imaginable and known in the entire creation consisting of the 
heaven, the earth and the subterranean world. Refer: Ram Charit Manas—() Baal Kand, 
Chaupai line no. 1 that precedes Doha no. 119; (ii) Baal Kand, Chaupai line no. 1 that 
precedes Doha no. 327; (iii) Baal Kand, Doha no. 220; (iv) Uttar Kand, Chaupai line no. 

5 that precedes Doha no. 76; (v) Uttar Kand, Chaupai line no. 7 that precedes Doha no. 
9]. 


A same idea is expressed in—(i) Geetawali, Baal Kand, verse no. 68, line no. 2 of 
stanza no. 10; and (ii) Janki Mangal, verse no. 50, line no. 2. 

This is the first lady who is speaking. As we progress through the discussion between 
these enchanted ladies of Janakpur, we will discover that there are eight who have 
expressed their opinions. These eight represent all the women-folk of Janakpur; they are 
like their spokespersons. These eight women symbolize the eight forms that the subtle 
aspect of Nature has taken to praise their Lord, the cosmic Supreme Being known as the 
Viraat Purush. This would be the metaphysical interpretation of the chief eight 
spokeswomen who speak on the behalf of the entire creation. 

Remember: In metaphysics, Nature, or ‘Prakriti’, has been visualized as a female, 
and the Viraat Purush is their male counterpart. Together, by their union, they caused the 
coming into being of this creation. 

The eight subtle aspects of Nature are the following—earth, water, fire, air, sky, 
Mana (mind), Buddhi (intellect), and Ahankar (ego). These are called the “eight Tattwas’ 
or the eight fundamental elements of creation. 

They are represented by their eight manifested forms called ‘Sakhi? or a female 
friend. Their names appear in a book titled “Janki Rahasya”, in its Canto 8. The name of 
these eight female ‘friends’ are the following—Laxmana, Shubhrashila, Bhadra, 
Maanwati, Leela, Shyaama, Shaanta, and Sushila. Laxmana was also known as 
Chaarushila. 

The first amongst them to speak is Laxmana. She represents the first of the eight 
Tattwas starting from the subtlest one, i.e. the ‘Ahankar element’. 

Out of them, only the following three were believed to be married, and the rest were 
still unmarried. The three married Sakhis and their husbands are the following—(1) 
Chaarushila or Laxmana was married to Virsena; (ii) Shubhrashila to Subhadra; and (iii) 
Shaanta to Virmani. 

“It is to be noted here that the women use the word ‘heard’ when expressing about 
their knowledge of persons of exceptional physical charm, instead of using the word 
*seen'. This is significant because these women maintained the dignity of their families 
and respect for tradition of the time when women of cultured families abstained from 
venturing out into the public, and never roamed around gaping at other men. They had 
only ‘heard’ about the charming appearances of gods, kings, princes, demons, sages and 
seers, as well as the legendary serpents who are said to have ruled the subterranean world 
from tales and stories told down the generations. 

Compare this to other women of loose moral character, such as Supernakha, the sister 
of Ravana who was also enamoured of the beauty of Lord Ram when she saw the Lord in 
the forest so much so that she had the temerity to propose to marry him. At that time she 
had told Lord Ram that she had been wondering all over the world but has never found 
someone suitable for her so that she can marry him. Now, the word ‘found’ implies that 
she had been *closely looking' at each eligible person whom she would propose, but even 
after searching and roaming the whole world she did not 'see' anyone that suited her 
heart. But now she said that she is very fascinated by Lord Ram's beauteous form, and 
has decided that he is most suitable to married by her. So she proposed to the Lord. 
Supernakha hasn't ‘heard’, but actually roamed around the world searching for a suitable 
groom for herself. It simply means that she had been 'gazing' at men, looking them up 
closely, scrutinizing their physical features, and therefore had 'seen' all the handsome 
men in the world. Refer: Ram Charit Manas, Aranya Kand, Chaupai line nos. that 
precedes Doha no. 327. 

It was expected of Supernakha as she was a female demon who lacked all moral 
scruples, but it cannot be ever expected from women of a cultured society. 
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*By citing gods, humans, demons, serpents and sages, the women-folk mean the 
“entire creation’. The heaven is represented by the gods, the earth is represented by the 
humans, the demons and the sages, and the subterranean world by the serpents. Refer 
also—Ram Charit Manas—(1) Aranya Kand, Chaupai line no. 3 that precedes Doha no. 
19; (11) Uttar Kand, Chaupai line no. 8 that precedes Doha no. 80.] 
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bisnu cari bhuja bidhi mukha cari. bikata besa mukha parica purari. 7. 
apara de'u asa ko'u na ahi. yaha chabi sakhi patatari'a jahi. 8. 


Lord Vishnu has four hands, the creator Brahma has four heads, and Lord Shiva, the 
slayer of the demon Tripura, has five mouths (faces) and attire that is most odd and 
horrfying.! (7) 

There are no Gods senior to these three, and there are none with whom this 

astounding beauty and charm (of Lord Ram) can be compared. (8) 
[Note—'These three Gods constitute the Trinity. They are the senior-most Gods. All of 
them have unconventional forms—e.g. Lord Vishnu, the sustainer, has four arms; the 
creator Brahma has four heads; and Lord Shiva is the oddest of the three. Shiva not only 
has five faces but remains almost naked, has elephant hide and serpents wrapped around 
his body, wears a garland of skulls, has ash smeared all over his body, and lives like a 
recluse hermit. 

If this is the situation with the senior Gods, no one can expect their juniors to be 
better than them. So the women-folk reject them as criterion or standards with which the 
beauty of Lord Ram can be judged or compared. 

The most handsome of the Gods, i.e. Kamdeo (cupid), automatically comes within 
the purview of this comparison as he is a junior God. 

What to talk of Lord Ram, these Gods are no match for the charm that ordinary 
citizens of Janakpur have—Refer: Ram Charit Manas—(i) Baal Kand, Chaupai line nos. 

6-7 that precede Doha no. 314.] 
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doha. 


baya kisora susama sadana syama gaura sukha dhama. 
anga anga para vari'ahim koti koti sata kama. 220. 


The two princes, one of a dark complexion and the other of a fair complexion’, are young 
and in their adolescence (i.e. in their teens), and are not only treasuries of fabulous beauty 
and divine charm but also providers of immense bliss, joy and happiness. 

Their beauty is so stupendous, so bewitching and profound that millions of 
Kamdeos (cupids) appear to have been sacrificed on each of their limbs’. (Doha no. 220) 
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[Note— Earlier in Chaupai line no. 4 that precedes this Doha no. 220 we have read that 
the women-folk were focused on Lord Ram alone. But now in this Doha and a little later 
on in Chaupai line nos. 3, 5-8 that precede Doha no. 221 below we read that the women 
refer to both the brothers, Lord Ram as well as Laxman in clear terms. 

It means simply that while Lord Ram was their main focus of attention but they were 
also watching Laxman; they weren't neglecting him. Tulsidas is very clever indeed. At 
first he writes that their attention was focused on Lord Ram to indicate how these women 
representing the ‘Maya’ aspect of creation were shying away from their female 
counterpart ‘Bhakti’ represented by Laxman. But then if Laxman was totally neglected, 
thought Tulsidas, it would not be proper on three counts—one, it would be tantamount to 
sidelining Bhakti, two, his narration would be wrong in its authenticity and detail because 
when two gentlemen are walking together, and they happen to be equally charming and 
attractive, it will look very odd and untruthful to say that those who had assembled to 
look at them saw only one and turned a blind eye to the other, and three, it would be 
underminging the importance, the divinity and the charm of Laxman which would be 
intolerable for Lord Ram. 

So, the narration oscillates between the women focusing their sight on Lord Ram at 
one instance, and seeing both the brothers at another instant. 

?Refer: Ram Charit Manas—(i) Baal Kand, Chaupai line no. 5 that precedes Doha no. 
220; (ii) Baal Kand, Chaupai line no. 1 that precedes Doha no. 327; (iii) Uttar Kand, 
Chaupai line no. 5 that precedes Doha no. 76; (iv) Uttar Kand, Chaupai line no. 7 that 
precedes Doha no. 91.] 
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caupat. 
kahahu sakhi asa ko tanudhari. jo na moha yaha rüpa nihari. 1. 


This first lady concluded her observations by saying to all her companions who were 
listening attentively—'Say friend, who amongst those who have a body (referring not 
only to the humans but even to other living beings who belong to the zoological 
kingdom) will not be enchanted, enthralled, captivated and overwhelmed by watching 
this wonderfully beautiful form (of the two brothers)??? (1) 
[Note—'This lady is the first of the eight ‘Sakhis’. Refer note of verse no. 5 that precedes 
Doha no. 220 above. 
“It ought to be noted here that though this lady refers to only members of the animate 
members of the living creation, such as for example the human beings, but elsewhere it is 
clearly said that the charm of the two brothers was so divine that the entire world 
consisting of the animate as well as the inanimate forms of living beings got enthralled by 
it. Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha no. 204. 

Does it mean that the gods were not charmed by this magnificent sight of Lord Ram 
and Laxman? No, it is not so by any means; they too were equally enthralled by the 
beautiful view of the two brothers. There are countless instances of this. Refer an 
elaborate note appended to Chaupai line no. 1 that precedes Doha no. 223 below.] 
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ko'u saprema boli mrdu bani. jo maim suna so sunahu sayani. 2. 


Replying to her observation, someone else? said in a sweet voice—‘Oh wise one! Listen 

to what I have heard about them. (2) 
[Note—'This is the second ‘Sakhi’ or female friend. Her name is Laxmana. She 
represents the next Tattwa or element of creation, i.e. the ‘sky’ element. This is because 
she says that she will now ‘tell’ them whatever she has heard about the two princes. 
‘Hearing’ is one of the functions of the sky element because sound waves travel in space. 

Laxmana's mother was Vidagdha, and father was Yashshaali. She used to sit with her 

friends and gossip. So it believed that she had heard of the two brothers from one betel- 
seller's daughter who had married someone of Ayodhya.] 
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e do'u dasaratha ke dhota. bala maralanhi ke kala jota. 3. 
muni kausika makha ke rakhavare. jinha rana ajira nisacara mare. 4. 


These two boys are sons of king Dasrath'. They look as beautiful as a pair of divine 
Swans’. (3) 
They have protected the fire sacrifice of sage Kaushik (Vishwamitra) where they 
have killed fierce demons.? (4) 
[Note—'King Dasrath was famous, so this lady did not elaborate further regarding who 
the father of the two princes was, and it sufficed for her to say that the two brothers were 
‘sons of king Dasrath of Ayodhya’. 

Now, a question arises as to how did the citizens come to know that Lord Ram and 
Laxman were the ‘sons of king Dasrath of Ayodhya’? Well, when Janak enquired of sage 
Vishwamitra about the two brothers and who they were at the time of his welcoming the 
sage upon his arrival at Janakpur, the sage had clearly told them that the two brothers 
were sons of Dasrath and their names were Ram and Laxman. Refer: (i) Ram Charit 
Manas, Baal Kand, Doha no. 216 along with its preceding Chaupai line no. 8; and (ii) 
Geetawali, Baal Kand, verse no. 1/66, stanza no. 2; verse no. 1/67, stanza no. 1; and verse 
no. 1/68, stanza no. 1. 

?^A Swan is regarded as a majestic bird of dignity and beauty. Hence, the two brothers 
are compared to this bird. 

?This clearly means that the news of the valiant deeds of Lord Ram and Laxman have 
already reached Janakpur. 

When sage Vishwamitra had introduced Lord Ram and Laxman to Janak, all those 
accompanying the king had heard about them, and when they returned to the city this 
news spread like wildfire. Numerous great kings and princes had also come, but it was 
only sage Vishwamitra and the two brothers who were shown special attention by king 
Janak so much so that he personally went to receive them and then escorted them back to 
the city and then lodged them in his personal guest house reserved for state guests—refer: 
Ram Charit Manas, Baal Kand, Chaupai line nos. 6-7 that precede Doha no. 217. So 
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obviously the two brothers acquired a special status in the city, and their arrival was the 
talk of the town.] 
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syama gata kala kanja bilocana. jo marica subhuja madu mocana. 5. 
kausalya suta so sukha khani. namu ramu dhanu sayaka pani. 6. 


[These two verses describe Lord Ram.] 

He who has a dark-complexioned body and eyes that resemble a beautiful lotus is 
the one who had trounced and crushed the pride and arrogance of the demons Marich and 
Subahu. (5) 

He is the son of Kaushalya, and is like a mine of blissfulness, joy and happiness. 
His name is ‘Ram’ and he holds a bow and an arrow in his hands. (6) 

[Note—We are now talking about the women-folk who are discussing the beautiful sight 
of Lord Ram and Laxman as they walk through the streets of Janakpur surrounded by a 
crowd of children and adults. So this particular lady points out the special distinguishing 
features of Lord Ram, such as his ‘dark complexioned body’, to clearly indicate about 
whom she is talking. Then she says that his mother is Kaushalya and that he had 
vanquished the pride and arrogance of Marich and Subahu. 

She wanted to make sure that others who were hearing her attentively would be able 

to know which of the two brothers she was talking about so as not to leave any scope for 
confusion. Since Marich was not killed but flung away into the far-off ocean, his pride 
and arrogance have been said to be trounced and crushed by Lord Ram. Again, this 
*crushing of the pride and arrogance' of Marich and Subahu implies killing of Subahu as 
well because these demons had started treating themselves as invincible and unable to be 
killed by anyone, let alone two lonely princes.] 
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gaura kisora besu bara kachém. kara sara capa rama ke pachem. 7. 
lachimanu namu rama laghu bhrata. sunu sakhi tasu sumitra mata. 8. 


[Now this wise and enchanted lady points out Laxman to her companions and says—] 
The fair complexioned pretty young boy who has beautiful attire and charming 
demeanours (walking) behind him (Lord Ram), who holds a bow and an arrow in his 
hands [7] is ‘Laxman’. He is the younger brother of Ram. Listen friend, his mother is 
Sumitra [8]. (7-8) 
[Note—Laxman always walks behind Lord Ram as a mark of respect for the Lord, as 
well as to act as his guard. Later on, when they are on their way to the forest during the 
Lord's exile, this same pattern of walking is observed. Refer: Ram Charit Manas, 
Ayodhya Kand, Chaupai line no. 1 that precedes Doha no. 123. 
Laxman has his bow and arrow at the ready, prepared to protect Lord Ram should the 
need arise. 


alo. 


Now, once again, a pertinent question comes to the mind: Sage Vishwamitra had not 
told anyone while introducing the two brothers about the names of their mothers. Then 
how did this lady came to know their names? 

Well, the answer is that king Dasrath was very famous, and his kingdom boardered 
that of Janakpur. Hence almost everyone in Janakpur, especially those who were highly 
placed in the hierarchy of the society, was acquainted about Dasrath’s queens. When 
Lord Ram and his other brothers were born, the news of which queen gave birth to which 
son must have spread. 

Another traditional story is that one betel-seller’s daughter named Vasisthaa was 
married to someone from Ayodhya, and it was she who had spread this news. ] 
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After having finished the work of the ‘Vipra’ (literally a Brahmin, but here referring to 
the protection of sage Vishwamitra's fire sacrifice), the two brothers have come to see the 
bow-breaking ceremony. On the way here they had provided liberation to the wife of a 
sage (this refers to the liberation of Ahilya).’ 
When the ladies, who were assembled there, heard this, all of them felt very glad. 
(Doha no. 221) 


[Note—The ladies were glad on two counts. First was the information that these two boys 
would attend the bow-ceremony when these women would have another chance to watch 
Lord Ram and Laxman for a long time uninterrupted. This is proved when later on we 
shall read that the venue was bursting at it seams at the time the ceremony was held. All 
the citizens had rushed to occupy a vantage point, and the royal heralds and attendants 
had a tough time controlling the crowd and seating them all. Refer: Ram Charit Manas, 
Baal Kand, Doha no. 240 along with its preceding Chaupai line nos. 5-8. 

And second reason for the happiness of these ladies was that they are noble-hearted 
and gracious princes who have liberated a sinful lady known as Ahilya, the wife of sage 
Gautam. This second bit of information was very well received and filled these women- 
folk with great hope and expectation. They hoped that these two princes would help them 
to overcome any sins they might themselves have committed in life. 

This news of Ahilya's liberation was of exceptional importance for the citizens of 
Janakpur— because the royal priest of king Janak, named Sataanand, was the son of sage 
Gautam and his wife Ahilya. So naturally and obviously the entire population of Janakpur 
felt highly obliged to Lord Ram when they learnt that he had liberated Ahilya from her 
curse. 

Another reason for the women-folk feeling happy after learning about the noble and 
exalted background of Lord Ram was that they felt that he is a suitable groom for Sita, 
the daughter of king Janak for whose marriage the bow-breaking ceremony was being 
organized. 

King Janak was searching for a brave and strong groom for his daughter Sita, so 
when the ladies learnt about the killing of the demons by Lord Ram to protect the fire 
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sacrifice of sage Vishwamitra, they felt all the more happy that there are more than 
average chance now that the king would somehow circumvent his declaration of 


marrying Sita to the person who breaks the bow, and instead marry her to Lord Ram. See 
verse nos. l-2 below. 


Even if Janak did not break his vows, they guessed, then at least Lord Ram would be 


allowed to lift the bow like other competitors, and now it is sure that he will break it. 


Both ways, they felt, Sita would be married to this prince. And then they will have a 
lifelong opportunity to see their beloved Lord whenever he comes to pay a visit to his in- 
law’s place.] 


"dio. 
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Watching the bewitching beauty of Lord Ram's form, someone amongst the ladies! 
asserted— This prince is worthy of becoming a groom for princess Janki (Sita). (1) 


Oh friend, if the king (Janak, the father of Sita) sees him (even once), it is sure 


that he will discard his vows and insist on their marriage.’ (2) 


[Note—'This is the third ‘Sakhi’ or female friend who speaks. According to tradition, her 
name was Hema. Her mother was Subhadra, and father was Arimardan. She represents 
the *Tej' or the fire element. She endorses the statement of her friends who had made 


previous comments. 


?These verses indicate that not everyone in the city is aware of the fact that Janak has 


already met the Lord while receiving sage Vishwamitra, and that the king has brought 
them to the city and has himself lodged them at some palace. Many great kings and 


princes have come, but no one was shown special privilege by king Janak. 


Women are fond of discussing the worthiness or otherwise of a particular boy as a 


groom for a girl. So, after being over-awed by the wonderful sight of the two brothers and 
their physical charm, the ladies start debating the worthiness of the elder of the two 


brothers as a groom for princess Sita, and come to the conclusion that Lord Ram is the 


most suitable candidate to be selected as a groom for Sita. 


There is another important implication here. Lord Ram's physical form and features 


are delicate and tender, and so is his age. He does not look overbearing like a body- 


builder or an athelete, and is still in his early teens. Other kings and princes who have 


collected at Janakpur to try their hands on the bow are apparently physically more strong, 
muscular and well-built, and higher in age as compared to Lord Ram. 


So this kind lady means that once king Janak sees Lord Ram, it is natural that he 


would mentally decide to marry off his daughter Sita to this noble prince without 
insisting on first testing Lord Ram's strength by letting him to try lift the bow and 
breaking it before marrying him to his daughter Sita, because the Lord is too tender for 
the bow and Janak would not take this risk. Instead, the king would find some excuse to 
cancel the ceremony, and marry Sita directly with Lord Ram. 
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In the previous Doha no. 221, the lady who was speaking then had referred to ‘both 

the brothers’. So our present lady interjects to say in effect that the elder of the two 
brothers, i.e. Lord Ram, is the suitable groom for Sita. This is in accordance with 
established social norms that the elder brother gets married first. Her view is endorsed by 
another friend in Chaupai line no. 7 that precedes Doha no. 223 below when she says that 
“the creator who has created Sita had thoughtfully created the dark-complexioned groom 
(i.e. Lord Ram)”. 
One examines two things to determine whether a boy is suitable as a groom. These are— 
(i) his family background, and (ii) his personal qualities. Lord Ram fits the bill 
perfectly—he belongs to a famous and reputed dynasty, the Raghu Dynasty of Ayodhya, 
and his matchless personal qualities, divine virtues, mystical powers and glories have 
already spread in the world as is clear from what these ladies had themselves 
acknowledged in Doha no. 220 and 221 along with their intervening Chaupais. So, Lord 
Ram definitely fits the bill as the most suitable groom for Sita. 

In Tulsidas’ book “Janaki Mangal”, Chanda no. 7, the women pray to Lord Shiva that 
the prince with the dark complexion (i.e. Lord Ram) should be the groom of Sita, and 
they (the city’s women-folk) should be given an opportunity to sing auspicious songs 
befitting this occasion.] 
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Yet another lady! commented wryly and poignantly, ‘But dear frind, the king has already 
come to know them. He has welcomed them along with sage Vishwamitra. (3) 

But oh friend, inspite of recognizing him (Lord Ram) and being aware of his 
virtues and glories, the king remains adamant. He does not want to go back on his vows 
(for fear of ignominy and social rebuke) and refuses to abandon his stubbornness 
(regarding marrying Sita to anyone whoso breaks the old Bow of Lord Shiva)? (4) 

[Note—'This is the fourth Sakhi or female friend. Her name was Kshemaa. Her mother 
was Shobhaawati, and father was Riputaapan. She represents the ‘earth element’ as she 
talks about the king going physically to meet sage Vishwamitra and then bringing him 
along with the two princes to lodge them in the city. 

“When the previous lady said that if the king sees Lord Ram then he is sure to change 

his views and decide to marry his daughter Sita with the Lord in some way, her friend 
corrected her by saying that it is not the case as the king knows who the two brothers are, 
as well as Lord Ram’s astounding glories. He has welcomed them along with sage 
Vishwamitra, and the sage had himself told him, in front of his courtiers, about Lord Ram 
and Laxman. Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 4 that 
precedes Doha no. 215—to Chaupai line no. 8 that precedes Doha no. 217. 

But unfortunately, till now the king has given no hint that he has changed his mind, 
or that he is canceling the bow ceremony. The king is reputed to be steadfast in his vows, 
no matter what happens. So it is extremely unlikely that he will change his track now and 
somehow declare his intention of marrying Sita with Lord Ram. The chances of this 
happening are almost nil. 
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Later on we shall read that even Sita laments at the stubborn attitude of her father 
who does not understand or realise the consequences of his decisions on her fate—refer: 
Ram Charit Manas, Baal Kand, Chaupai line nos. 1-2 that precede Doha no. 258. 

The reason for Janak not abandoning his vows is clarified by the king himself in Ram 
Charit Manas, Baal Kand, the 1* half of Chaupai line no. 5 that precedes Doha no. 252 
where he laments that “if I abandon my vows or go back on my words, all my good 
reputation and glories would crumble". 

Refer also to: (1) Janki Mangal, verse nos. 66, 69 and 70 which say that a king finds 
his glories if he is steadfast in his vows and true to his words; that had the king seen Lord 
Ram before he made the vow of marrying Sita to anyone who broke the bow he would 
certainly not have made this condition for her marriage in the first place; and that after 
making this vow and inviting all the kings it will be highly ridiculous, shameful and 
ignominious for him to rescind on his words now in the front of the society at this late 
hour. 

(ii) In Geetawali, Baal Kand, verse no. 89, stanza no. 1 which says "king Janak's 
vows (words) are as strong and unbendable as the Vajra (Indra's weapon made of the 
strongest material in existence) and an elephant's tusk". 
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One of their friends! had a very positive and sprightly attitude as she tried to inject hope 
and expectation to the discussions which had resulted in creating an atmosphere of 
despair and gloom till now. 

She said spiritedly—'If what we have heard of the Creator that he is benevolent 

and gracious, and that he gives suitable rewards to his subjects, is correct and true [5], 

then be assured that Janki (Sita) will get this prince as her groom. Oh friend, there is no 

doubt in this [6].’* (5-6) 
[Note— This is the fifth Sakhi. Her name is Baraaroha. Her mother was Modini, and her 
father was Mahimangal. She represents the *water element'. She seems to be eager about 
having perpetual opportunities to have ‘Darshan’ or divine viewing of Lord Ram. this 
will be clear in the following Chaupais and Doha no. 222. She is sentimental, and when 
one becomes emotional tears well up in his or her eyes. Hence, she symbolizes the water 
element. 

?This lady is wise and bases her assertion on solid reasoning which she explains to 
her companions in Ram Charit Manas, Baal Kand, Chaupai line nos. 4-7 that precedes 
Doha no. 223 which we shall be reading below. When the other ladies heard her logical 
arguments, all of them were reassured that it is indeed true that Sita would be married to 
Lord Ram—tefer: Baal Kand, Chaupai line nos. 3 and 8 that precede Doha no. 223. 

Besides the logics presented by the wise lady, there is another very important factor 
why Sita would definitely be married to Lord Ram. It so happened that the two brothers 
had gone to the royal garden to pluck flowers for sage Vishwamitra's worship rituals. At 
that time, Sita had also gone to offer her prayers to Parvati, the Mother Goddess and the 
divine consort of Lord Shiva to whom the bow—which was at the focal point of the 
marriage ceremony— belonged. As if by providence, the two—Lord Ram and Sita— 
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chanced to see each other. Instantly Sita resolved that Lord Ram would be her groom. 
She prayed to Parvati and silently expressed her desire to the Goddess who answered 
back to tell Sita in clear terms that her wishes would be fulfilled. So, how can it be 
otherwise? This entire episode is narrated in Ram Charit Manas, Baal Kand, from 
Chaupai line no. 2 that precedes Doha no. 227—to Sortha (a type of Doha) no. 236.] 
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When the assembled women heard this assertion of their wise friend, all of them felt very 
happy and said in almost unison—‘If the Creator indeed makes this happen (i.e. if it 
really turns out by providence and a stroke of good luck that Lord Ram is indeed married 
to Sita), then all of us would become fulfilled and all our desires would be deemed to be 
realised. (7) 
Oh friend! We are very eager and impatiently waiting to learn when he (Lord 

Ram) will be tied in this alliance (of marriage with Sita) so that he will be often visiting 
this place (Janakpur). (8) 

[Note— Verse no. 8 clearly tells us why these women-folk are so eager that Lord Ram 

marries Sita. Once this happens, Lord Ram would be visiting Janakpur because the city 

would become his in-law's place. When this happens, these ladies, who have literally lost 

their hearts to Lord Ram, will have repeated opportunity to see their beloved Lord again 

and again in their lives. 

Remember: This is a devotional form of love, a soul-touching and purest form of love 
between a Jiva (living being) and the Parmatma (the Supreme Being, the Lord God), and 
there is no trace of a negativity in it at all. 

A true devotee looks for an excuse—any excuse—to be with his chosen deity, his 
Lord as much as possible. In this case, the marriage of Sita with Lord Ram is the ‘excuse’ 
that the women-folk are relying on to get an opportunity to see their Lord again in life! 

The following Doha no. 222 clarifies this point further.] 
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Otherwise oh friend, having the rare chance to see their (Lord Ram and Laxman's) divine 
and holy form is very remote and almost impossible for us.! 

This? can happen only when we have a huge stock of good and meritorious deeds 
done in our past lives (so that we can cite them while praying to our repective deities to 
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prevail upon them to heed our requests that Lord Ram marries Sita by breaking the Bow, 
for then the Creator and the deities whom we worship regularly would be obliged to heed 
our prayers as it is said that one is always entitled to be rewarded for any good deed done 
by him or her in life as is equally true for the punishment for any bad or evil deeds 
done).’* (Doha no. 222) 
[Note—'This is because once the ceremony is over and Sita gets married to someone 
else, Lord Ram and Laxman will never come back again. They have come at present to 
witness the bow-ceremony at the behest of sage Vishwamitra. When they go back home, 
there is no reason why they should come again. 

The ladies say that the chances of their seeing Lord Ram again are ‘very remote and 
almost impossible’ if he does not marry Sita, but they do not ‘completely rule out this 
possibility—howsoever remote it may be’. Why is it so? Well, the kingdoms of Ayodhya 
and Janakpur are not very far away, and some sort of interaction between the citizens of 
the two kingdoms was in vogue. It may have been in the form of trading or marital 
relationships, or just plain tourism. But no vast oceans had to be crossed, and neither 
were the two kingdoms at war which would have prohibited the citizens of any kingdom 
from visiting the other. 

So, in case someone was extremely desirous of meeting someone from the other 
kingdom, all he or she had to do was travel to that place. So the meaning is very clear 
now—if any one of the ladies desired to see Lord Ram sometime later on in her life, then 
she could do so but only if she traveled to Ayodhya. For men such travel would not be as 
much a big deal as it would be for the women—for the simple reason that in traditional 
societies women were not expected to move out of their homes except under special 
circumstances. Hence, such a visit to Ayodhya to merely see their beloved Lord Ram 
would be ‘rare and almost impossible’ if not ‘outright impossible’, or ‘completely out of 
the question’ or ‘absolutely unimaginable’. 

^The women say that to have a ‘Darshan’ of the Lord—i.e. to have a divine view of 
the holy form of Lord Ram, it is necessary that one has accumulated spiritual rewards that 
come with doing auspicious and meritorious deeds. Because if one has been sinful in his 
past life, then such a privilege of having a divine sight of the Lord and being close to him 
is not possible. 

*This emotion that without having done good and meritorious deeds it was 
impossible to have a chance to see the divine form of Lord Ram is reiterated later on by 
the citizens when they rush out to meet the Lord and his brothers at the time of the 
departure of the marriage party back for Ayodhya after the marriage ceremony—refer: 
Ram Charit Manas, Baal Kand, Chaupai line nos. 1-7 that precede Doha no. 335.] 
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One of the ladies! agreed with her (i.e. with her friend who had said that she is certain 
that the Creator would make it so happen that Sita will marry Lord Ram—trefer: Chaupai 
line nos. 5-8 that precedes Doha no. 222). She said—‘Oh friend, you have spoken well. 
Everyone's best interests will be served with this marriage."? (1) 


[Note—1This is the sixth Sakhi or female friend. Her name was Padma-gandha. Her 
mother was Sobhnaangi, and father was Balaakar. She represents the ‘air’ element. This 
is because like the air element which injects life in the entire creation, she injects hope of 
a happy life in everyone. 

“This lady meant that not only the close family members of Sita and Lord Ram will 
derive pleasure and happiness with this union, but it will also give the same degree of 
cheer to the citizens of Janakpur as well as of Ayodhya, along with making the gods and 
sages happy too. Hence, this marriage will serve the ‘best interests of all’; it will make 
everyone happy—both in this world as well as in the heaven. 

It will make Sita happy because she herself wants to marry Lord Ram—refer: Baal 
Kand, Doha no. 229, and Chaupai line no. 8 that precedes Doha no. 234—to Sortha no. 
236. 

It will make Lord Ram happy because he too was enthralled by the sight of Sita when 
they first met in the royal garden when the Lord had gone there to bring flowers for sage 
Vishwamitra so much that even after returning to their lodging place Lord Ram was lost 
in the thoughts of Sita—refer: Baal Kand—(i) from Chaupai line no. 3 that precedes 
Doha no. 230—to Doha no. 231; and (ii) from Chaupai line no. 1 that precedes Doha no. 
237—to Chaupai line no. 7 that precedes Doha no. 239. 

In the case of Sita, Goddess Parvati had assured her that her desires would be 
fulfilled—trefer: Ram Charit Manas, Baal Kand, Doha no. 236 and its preceding Chanda, 
and in the case of Lord Ram it was sage Vishwamitra who had assured the Lord the same 
thing—refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 3-4 that precede Doha no. 
237. In this context, refer also Baal Kand, Doha no. 326. 

Janak was already charmed by Lord Ram, and internally he would surely have 
wished that the Lord should be the groom for his daughter Sita. Refer—(i) Ram Charit 
Manas, Baal Kand, from Chaupai line no. 8 that precedes Doha no. 215—to Chaupai line 
no. 5 that precedes Doha no. 217; and (ii) Baal Kand, Chaupai line no. 2 that precedes 
Doha no. 222 respectively. Janak's joys and exhilaration when Lord Ram had broken the 
bow and made it sure that now no hurdle stood for his marriage with Sita too proves the 
point—refer: Ram Charit Manas, Baal Kand—(i) Chaupai line no. 4 that precedes Doha 
no. 263; and (ii) Chaupai line no. 3 that precedes Doha no. 286. 

Lord Ram’s father, king Dasrath, was obviously delighted when the news of the 
Lord's marriage with Sita arrived at Ayodhya—refer: Ram Charit Manas, Baal Kand—() 
Chaupai line nos. 1-6 that precede Doha no. 290; (ii) Doha no. 325. 

Lord Ram's brothers Bharat and Shatrughan were equally delighted as were the 
queens—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha no. 
290—to Chaupai line no. 2 that precedes Doha no. 291. 

As for Laxman, he was like a shadow of Lord Ram, and during the moments just 
before the bow was actually broken, Laxman had cheerfully and delightedly alerted all 
the guardians of the earth to be ready for the jolt and thunder that would accompany the 
breaking of the bow—refer: Ram Charit Manas, Baal Kand, Doha no. 259—Chaupai line 
no. 2 that precedes Doha no. 260. 

The mother of Lord Ram (Kaushalya), as well as of Sita (Sunayana), and all other 
members of the royal household and the city were obviously ecstatic. 

For happiness in Ayodhya, refer Ram Charit Manas, Baal Kand, from Doha no. 
293—to Chaupai line no. 3 that precedes Doha no. 304. 

For happiness in Janakpur, refer Ram Charit Manas, Baal Kand, (1) Chaupai line no. 
8 that precedes Doha no. 262—to Chaupai line no. 3 that precede Doha no. 263; (ii) 
Chaupai line nos. 1-2 that precede Doha no. 286; (iii) Chaupai line no. 2 that precedes 
Doha no. 287—Doha no. 289. 
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As for the Gods' happiness, there are countless instances. However, we shall cite 
some of them here for reference: Ram Charit Manas, Baal Kand, (1) Chaupai line nos. 4-7 
that precedes Doha no. 262; (ii) Doha no. 264; (iii) Chaupai line nos. 1-3 that precedes 
Doha no. 265; (iv) Doha no. 285; (iii) Chaupai line no. 3 that precedes Doha no. 304; (v) 
Chaupai line no. 4 that precedes Doha no. 309; (vi) from Chaupai line no. 1 that precedes 
Doha no. 314—4o Doha no. 315; (vii) Chaupai line nos. 1-8 that precede Doha no. 317; 
(viii) Chaupai line no. 5 that precedes Doha no. 323.] 
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Yet another lady! expressed her doubts and reservations when she said—‘Lord Shiva’ s 
Bow is stern and strong, while this dark-complexioned prince has a tender body and a 
delicate frame, and is still too young of age for such a formidable task.'? (2) 
[Note— This is our seventh Sakhi. Her name was Sulochana. Her mother was Vilaksha, 
and father was Tejastha. She stands for the *Mana' element. This is because she uses 
logical thinking to challenge the views of others, and harbours doubts in her mind which 
is characteristic of the functioning of the mind. By her logics she has all but deflated the 
sense of hope and expectations formed by the positive opinions of her predecessors. 
*Elsewhere also such doubts are expressed. For instance—(i) Sita herself was 
perplexed. Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 4-5 that precede 
Doha no. 258; (ii) Sita's mother Sunayana too expressed her strong reservations in Ram 
Charit Manas, Baal Kand, Chaupai line nos. 2-4 that precede Doha no. 255. In Janki 
Mangal she expresses her confoundedness to her friends in verse no. 73. 
Refer also to Geetawali where the citizens of Janakpur too show their doubts if Lord 
Ram would be able to lift and break the strong bow of Shiva. The instances in Baal Kand 
of Geetawali are the following: (1) verse no. 68, stanza no. 8. 
The same reservation is narrated in Kavitawali, Baal Kand, verse no. 10 where it is 
said that Lord Shiva's bow is harder than the shell of a tortoise, and therefore next to 
impossible to break. ] 
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All the lady friends had their own views about the outcome of the present situation; some 
had serious doubts but others were confident that things would go the right way as they 
wish. When the wisest among them! heard all her friends making their own conclusions 
and assumptions, she decided to intervene and put all debates to rest with her solid 
reasoning supported by logic and proof. So she said sweetly—(3) 

‘Oh Friend! Contrary to all you have said, let me tell you one thing. It is said that 
he (Lord Ram) only looks simple and delicate in physical terms, but his abilities, his 
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prowess and strength are immense and bellies the impression one gets by merely seeing 
his tender body and young age.” (4) 
[Note—'This is our eighth Sakhi. Her name is Subhaga, her mother was Vineeta and 
father was Mahaavirya. She represents the “Buddhi’ or intellect element. She is the most 
wise and intelligent in the group as she uses proof and sound logic to support are 
argument that Lord Ram is sure to break the bow irrespective of how strong or 
unbendable it is. 

*She goes on to ouline her points of logic to support her contention that Lord Ram 
will be the winner in the bow-breaking competition. Though not expressly stated here, 
she must have told the gathering about the slaying of the demons Tadakaa and Subahu as 
well as the whole demon army. She must have told them about how Marich was flung 
across the ocean by a single arrow. She also must have told them about sage Vishwamitra 
personally selecting Lord Ram and Laxman to kill the demons over countless other 
options that the sage surely must have thought over and rejected, and how the two 
brothers had cheerfully protected the sage's fire sacrifice without the least effort. All 
these things are deemed to have been outlined by her in the assertions she made.] 
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parasi jasu pada pankaja dhuri. tart ahalya krta agha bhüri. 5. 
so ki rahihi binu sivadhanu torem. yaha pratiti parihari'a na bhorerm. 6. 


By touching the dust of whose holy feet the most sinful Ahilya found her liberation and 
deliverance from the curse [5], will that same prince not be able to break the bow of Lord 
Shiva? Don't neglect this aspect (or logic, proof) and have confidence that our affections 
will bear fruits [6]. (5-6) 
[Note—Ahilya had been turned into a stone. If she could be liberated from this form and 
transformed into a divine lady who regained her original form as the wife of sage 
Gautam, is it difficult, by any stretch of imagination, that a prince who possesses such 
stupendous super-human mystical powers would not break the stubborn resistance that 
our fate might create in fulfillment of our desires that he marry Sita and become 
permanently related to all of us as citizens of Sita's kingdom so that we may have 
repeated opportunities to see his divine form and derive the pleasure of our lives? 

And by the same logic, would he not break the jinx that surrounds Sita's own fate, 
should there be any, by breaking the bow and removing the last barrier that separates her 
future happiness from the perplexities and mental agonies of uncertainty that she must be 
facing at present? 

If Lord Ram can clean Ahilya of her sins, then will he not clean us and Sita of our 
sins if we have any? Why do you all harbour senseless doubts that don't stand the test of 
logic? So, come on. Have faith like Ahilya had that one day Lord Ram will liberate her 
and break her jinxed fate. Rely upon your affection for the Lord and be assured that all 
our desires will be fulfilled.] 
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jehirn birarici raci siya samvari. tehim syamala baru race'u bicari. 7. 


The Creator who has created Sita and bestowed her with all the beauty she possesses is 

the same Creator who has also painstakingly created the dark-complexioned prince to 

match her (beauty and charm).’! (7) 
[Note—'This wise lady seems to tell her companions—“So why do you worry? The 
Creator is not a child; he is a master-craftsman. He thinks carefully before creating each 
unit of creation, and takes into consideration all angles before actually giving this unit its 
final form. When he created Sita he thought things over and then went ahead to create her 
companion with great care so that the trouble he had taken in painstakingly moulding her 
charming form does not go in vain by uniting her with a companion who would not suit 
her. Sita was the Creator’s special unit; he has put in all his creating skills while 
moulding her form and then deciding her destiny. So he must have taken special care 
while creating her companion, and by the way it looks the dark-complexioned prince, i.e. 
Lord Ram, is the match the Creator had crafted for Sita. So why shall we worry when the 
Creator has already decided Sita’s destiny? 

Remember, the Creator has created this world with two sides, each complimenting 
the other. The male and the female are the two facets of his creation just like a coin which 
has two sides that perfectly fit and match with each other to make the coin have its value 
and usefulness. A deformed coin or one in which one of the faces is defaced is useless 
and without any value. What is the use this coin has for the king; which king would make 
a coin that defaces his own face and makes him an object of ridicule in this world? 
Similarly, what is the use of a mismatched creation for its creator? Hence, if the Creator 
took so much trouble to carefully mould Sita’s form as well as Lord Ram’s form then 
surely he must have had some grand plan in his mind. He surely must have crafted them 
to match each other to perfection. This translates into a certainity of Sita and Lord Ram 
being united.” 

This lady’s assertion reiterates what someone else had already said in Chaupai line 
no. 5 that precedes Doha no. 222 above. 

Refer also to Geetawali, Baal Kand, verse no. 67, stanza no. 3.] 


ae Tat Ot aa esum | Was Bs Hele We are N 
tasu bacana suni saba harasanim. aise'i ho'u kahahim mrdu banim. 8. 


Everyone attentively heard her council, and felt reassured and exhilarated. They 
exclaimed cheerfully in unison with sweet voices— Let it be so; let it happen as you 
say!’ (8) 
[Note—Since her arguments and logics were irrefutable, everyone readily agreed with 
her. All of them sort of blessed her and hoped that her words would turn out to be a 
reality. Everyone was now certain that Lord Ram will indeed marry Sita. 

There is a spiritual message in this friend’s statements. She has highlighted only 
Ahilya’s liberation. And this single example had convinced all her friends that Lord Ram 
will surely fulfill their desires. In other words, stress is laid on devotion and unflinching 
faith in Lord Ram and his divinity. If a devotee is absolutely sure that if he takes refuge 
in the Lord all his wishes would be fulfilled, it is going to be that way. On the other hand, 
if one goes on doubting and debating, he will never find peace and mental rest like the 
case of the ladies before this last one cited the case of Ahilya.] 
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doha. 


hiyan’ harasahim barasahim sumana sumukhi sulocani brnda. 
jahim jaham jaham bandhu do'u taham taham paramananda. 223. 


The women-folk who had pretty faces and charming eyes were extremely exhilarated in 
their hearts, and they enthusiastically showered flowers upon the two brothers (from their 
perch in the balconies and roof-tops) wherever they went. (Doha no. 223) 
[Note—Lord Ram and Laxman were walking down the streets of Janakpur for sight- 
seeing. Children and men accompanied them and followed them round the city, but the 
women stayed in their homes and showered flowers on the two brothers from their 
perches on the balconies and roof-tops. They also extended their hands through the 
windows to throw flowers on the two brothers. 
This is the first instance of flowers being rained upon Lord Ram and Laxman at 
Janakpur. Later on we shall read that the Gods too have showered flowers from the sky— 
but that happens after the bow is broken and Sita has put the victory garland around Lord 
Ram's neck—refer: Ram Charit Manas, Baal Kand—(i) Doha no. 285; and (ii) Chaupai 
line no. 1 that precedes Doha no. 314. 
A similar situation of bliss, happiness and joy spreading everywhere wherever Lord 
Ram goes is seen later on during his forest exile. As he passed through the villages and 
hamlets on the way, all their residents felt very happy and excited. This happiness and 
bliss prevailed everywhere, in each village and hamlet through which the Lord passed on 
his onward journey to the deep forest. Refer—Ram Charit Manas, Ayodhya Kand, 
Chaupai line no. 1 that precedes Doha no. 122.] 


dio. wr ure fafa a ars ong pé sequ fea sg erg t 9 M 


caupat. 
pura püraba disi ge do'u bha'l. jaham' dhanumakha hita bhümi bana". 1. 


The two brothers (Ram and Laxman) went to the east of the city where the arena for the 
bow-breaking ceremony was located. (1) 
[Note—Lord Ram and Laxman’s main purpose of coming to Janakpur was to witness the 
bow-breaking ceremony. So it is natural that they would like to see the arena. Even in 
modern times, when some great domestic or international game or other form of 
competition is oganised in a big city and someone visits the city during this period, he 
would naturally like to see the stadium or the venue of the event. 
All roads leading to the site were specially decorated, and it aroused natural curiosity 
in one's heart. 
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The two brothers had come from the western side of the city. This is because the river 
Ganges near where Ahilya was liberated lies on the west of Janakpur. The bow-breaking 
venue was on the city’s eastern fringe. This clearly means that they had crossed the city 
and had seen all the important sites along the way.] 
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ati bistara caru gaca dhari. bimala bédika rucira samvari. 2. 


At the center of the venue was a beautiful and spacious paved area that was large in area 
and plastered with lime and mortar (‘Gaca’). A gentle slope from this ground led up to an 
elevated area where the altar (/bedika'—a raised platform) was situated at its middle. 
This altar was wonderfully decorated and clean (as Lord celebrated Bow was to be kept 
on it). (2) 
[Note—The word “Gaca” refers to a slanted slope leading up to a platform. Today we 
have steps, but in some temples in the south of India this tradition still survives, where 
large stone slabs are used to pave the way from the lower surrounding area up to the main 
platform of the temple. 
The word also implies that it was paved with glass pieces instead of ordinary stone 
slabs. 
The main altar was decorated even more beautifully with gems and pricless stones. It 
is the marriage ceremony of a great king's daughter where all the renowned kings and 
princes of the time had been invited. It is obvious that in these circumstances all the 
resources of king Janak would have been mobilized to impress the guests. 
Even today when foreign dignitaries arrive or international competitions are held in a 
country, all plugs are pulled to leave an upfront good impression upon the guests.] 


ag fefa haa tha ferrem 1 ta wet dots ufeurer t 2 u 
ate ures Bata aE UTD | stat He Set fSreme t v t 
mon ofa We ails Gels | Sols WW ANT He BTS NG N 


cahum disi karicana marica bisala. race jaham baithahirn mahipala. 3. 
tehi pachem samipa cahunt pasa. apara manca mandali bilasa. 4. 
kachuka Umci saba bhamti suhā'ī. baithahim nagara loga jaham ja’. 5. 


Behind this main platform, on all the four sides of it, were erected elevated seats made of 
gold where the invited kings (and princes) would sit. (4) 
Still behind this ring were the seats meant for the male citizens of Janakpur. These 

seats were arranged on a higher sloping or terraced ground (so that everyone could have a 
clear view of the altar). (5) 

[Note—The layout and construction of the venue of the bow-breaking ceremony was like 

we have in modern stadiums. At the center was the altar where the bow would be placed. 

It was on a high platform. Surrounding it were rows after rows of seats. Some of the front 

seats meant for dignitaries and invitees were closer to the main altar and formed the inner 

ring of seats. The ground was tapered so that the person sitting in the front row did not 
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obstruct the view of the person behind him. The common people were to be seated in the 
back row and on erected balconies. ] 
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tinha ke nikata bisala suha'e. dhavala dhama bahubarana bana'e. 6. 
jaham baithem dékhahim saba nari. jatha jogu nija kula anuhari. 7. 


Near and behind the back row of seats were made the balconies designed like small 
cabins or rooms which were fully decorated and colourful, looking wonderful like homes 
of nobility. They were decorated with crystals (““Dhawal” means white and glittering). (6) 
The women-folk of the city were to sit here according to their caste, clan or place 
in the social hierarchy, and watch the events from there. (7) 
[Note—Women and men were seated separately to conform to the traditions of the 
society. Whereas men were to be seated on open seats, the women were to remain in 
special enclosures that resembled large balconies and windows of homes.] 
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pura balaka kahi kahi mrdu bacana. sadara prabhuhi dékhavahim racana. 8. 


The boys of the city (who had followed the two brothers from the time they first stepped 

out to go sight-seeing) cheerfully and enthusiastically pointed out the salient features of 

the venue with sweet and pleasant voices. They took the Lord (Sri Ram, and his brother 

Laxman) around the site and showed him everything with due respect and honour. (8) 
[Note—This verse summarises the description of the venue. It also means that the excited 
children went round the venue with Lord Ram and Laxman, joyfully pointing out 
everything to them—where the bow would be kept, where the kings would be seated, 
where the men-folk would be seated, and where the women are to be seated. 

When we read further we will notice that these children have become very friendly 
with Lord Ram and have struck a cordial relationship with the two brothers. Some of the 
children are holding the Lord’s hands, some are tugging at his clothes, some are trying to 
speak loudly so that the Lord’s attention is drawn towards them, some are running ahead 
while some are by the side of the Lord, and a large group follows from behind. These 
electrified children are having the most enjoyable time of their lives—giggling, smiling, 
running, hopping, skipping, tottering and stumbling in the melee and getting up to dust 
their clothes, huffing and panting, sneering at each other in trying to shout others down so 
that they can draw the attention of the two brothers and be be heard by them, and in 
general creating a fascinating sight that enthralls the mind of the beholder. 

The children were aware that the ground of the bow-breaking ceremony was 
consecrated as Lord Shiva’s bow was to be kept there. So when they were moving around 
the altar and other close-by places, they showed the greatest respect to the place. 

Another important interpretation is this: Though it is true that the city children were 
so excited by meeting Lord Ram and Laxman—especially when they found that these 
brothers did not have any sort of ‘airs’ about them and were freely mixing with them like 
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they were their fast and old friends, the children overcame all initial hesitations and 
inhibitions that the children usually have when they meet strangers for the first time. As 
time passed they become very informal with Lord Ram and Laxman—touching them and 
pulling them here and there. But this should not be construed to mean that they were 
being rude to the two brothers. These children showed the greatest respect and honour to 
both Lord Ram and his brother Laxman. 

The Lord understood this—and this is why he did not mind at all about their childish 
pranks and behaviour. This is abundantly clear in the following verses.] 
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doha. 


saba sisu ehi misa premabasa parasi manohara gata. 
tana pulakahim ati harasu hiyam dekhi dekhi do'u bhrata. 224. 


On this wise and with the pretext of showing the two brothers around the city and the 
venue, the children touched the Lord's divine body, making their own bodies thrilled and 
ecstatic by this touch (as it was an electrifying experience for them). Their hearts were 
overwhelmed with joy and happiness (on seeing the two brothers from up so close and 
interacting with them in a friendly and intimate manner). (Doha no. 224) 
[Note—These children are so very fortunate indeed. The Lord for whose divine glimpse 
great hermits, ascetics, sages and seers spend their entire lives doing Tapa and other 
forms of spiritual efforts but still are unable to have his vision is now mobbed by ordinary 
children who touch him, tug at his clothes, talk with him and hold his fingers and hands 
as they excitedly take Lord Ram and his brother Laxman round the city and the venue of 
the bow-breaking ceremony.] 


dio. faq na TH wee SITE Ufer aaa frenar TEA 9 UI 


caupat. 
sisu saba rama premabasa jane. priti sameta niketa bakhane. 1. 


[Now, Lord Ram and Laxman have come out of the venue of the bow-breaking ceremony 
and are on their back to the place where they have been odged with sage Vishwamitra. 
The children show them their own homes, and the Lord praises them.] 

Lord Ram had realised that the children had become overwhelmed with affection 
and love for him. So when these children came near their own homes, they lovingly 
pointed them out to the Lord who in his turn praised them (i.e. the Lord admired their 
homes and said that they were all so beautiful, large, colourful and attractive to make 
these children happy). (1) 
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[Note—Lord Ram is a noble prince with a friendly disposition and amiable nature. He 
had never behaved in a chivalrous manner, showing arrogance and ego by unnecessarily 
creating an artificial aura of majesty and nobility when it was not needed. But inspite of 
this he ensured that basic codes of decent behaviour were adhered to. 

Even when he was a child himself and went to play with other boys of his age at 
Ayodhya he was invariably friendly with them, and these boys maintained discipline and 
decorum because they knew that he was their prince and future king. So even when 
playing together they still maintained dignity and kept an honourable distance from Lord 
Ram and his brothers. The boys of Ayodhya did not mob him, did not tug and pull at him, 
and did not touch him or his clothes like the children of Janakpur. The reason is simple— 
while the children of Ayodhya were afraid to do anything that might annoy Ram or his 
brothers, or even their father, king Dasrath, which would invite strong punishment, no 
such inhibitions were applicable to the children of Janakpur. For them, the two brothers, 
Lord Ram and Laxman, were simply their ‘friends’. These excited children had 
developed a very strong bond of friendship and cordiality with the two brother, even 
calling them with whatever names they felt like, and may have even invited them into 
their homes for a short visit or for snacks (refer next verse no. 2).] 
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nija nija ruci saba lēhim bola’. sahita sanéha jahim do'u bha't. 2. 


The children called the two brothers with names according to their own liking, and to 
places they wanted them to see and visit. Overcome with the affection and love shown by 
these innocent children towards them, the two brothers responded positively and 
lovingly, gladly going to wherever they were called by the children.! (2)* 
[Note—*This entire description of children flocking around Lord Ram and Laxman, 
touching the Lord, catching hold of his hands and fingers, pulling him here and there, 
tugging at his clothes, calling him by different names, and jumping all around him with 
excitement, and the Lord reciprocating their gestures and emotions with equal love and 
affection has a big message for us. 

The message is sharp and clear: If we wish to come so close to the Supreme Lord that 
we can actually touch him and feel him, if we want to be so close to him that all 
formalities are done away with, if we wish to remove all barriers between ourselves and 
the Lord of our devotion, if we want that the Lord is at our beck and call—then we must 
turn ourselves to become as innocent and lovable as a child. 

Remember: The Lord was followed by children as well as by adults. But only the 
children felt free to touch him, tug at him, pull him here and there, call him in any 
direction, and address him by any name they fancied for him, while the adults maintained 
a respectful distance and could not muster enough courage to act like their own children. 
Had they done so, they would be rebuked and called mad. Hence, it is much, much easier 
to attain the Lord if we are like these innocent children who observed no formalities, who 
did not even know the meaning of the word prince or a guest-of-honour with whom one 
must act with dignity and respect, as compared to knowledgeable adults who observed 
formalities because they knew how to treat someone who is a guest-of-honour of their 
king, who is by all counts a great prince of a great kingdom because their own king, 
Janak, has shown them such special favour by personally going to receive them and then 
escorting them to the city to lodge them at a special palace. 


For the children, Lord Ram was a dear friend and playmate; for the adult citizens he 
was their king’s special guest, a prince of high stature. That made the difference. 

Thus, the greater is the innocence of our heart, the more intense is our devotion for 
the Lord God, the greater is our affinity for him, the more intense is the Lord’s response, 
and the more closer he comes to us. 

'If we visualize the scene in our mind we can easily imagine what might be 
happening. As has been noted in the note appended to verse no. 1 above, besides showing 
Lord Ram and Laxman the sights of the city, the children excitedly pointed out their own 
homes to them on their way back to the lodging place where they were staying with sage 
Vishwamitra. Sure enough some of these children would call them by their names or by 
any nickname they had devised for Lord Ram and Laxman, or simply as brothers, pals, 
friends etc. Some of the children bade them goodbye on the street, some invited them in 
their homes for a visit or for meeting their parents or for some rest and refreshment. Still 
others pulled them away to show them some other landmarks or sights that were out of 
the way, and still others pointed out their schools and playgrounds. The Lord obliged 
them all smilingly, with cheer and equal measure of enthusiasm so as not to make the 
children unhappy and feel that the Lord is not paying attention to them. 

Remember: Lord Ram is not an ordinary human prince, though his physical body and 
appearance is such. He is a personified form of the Supreme Being, the Lord of the entire 
creation. It is no wonder that the same Lord could make his presence felt at the same 
instant at different places to oblige all the children. The proof of this actually happening 
will come indirectly later on in a different context at two places. 

These are the following:--(1) When Bharat had gone to the forest to try bring Lord 
Ram to Ayodhya, he was accompanied by a large party of the citizens of Ayodhya. When 
they met Lord Ram in the forest at a place called Chitrakoot, all of them were eager to 
meet the Lord. So Lord Ram obliged them all and met them in the way they all liked to 
meet him. This means, some met him as their beloved prince, some treated him as their 
friend, some as their Lord, some elder citizens had treated him like their sons, and so on 
and so forth. Refer: Ram Charit Manas, Ayodhya Kand, Chaupai line nos. 1-4 that 
precede Doha no. 244. 

(ii) When the Lord returned to Ayodhya after his forest exile, every citizen of 
Ayodhya was eager to meet and welcome the Lord individually. From practical point of 
view this was impossible. So what did the Lord do? He assumed countless forms, as 
many as there were number of citizens. And then he met each one of them individually, 
embracing them without consideration of caste or sect of society. Refer: Ram Charit 
Manas, Uttar Kand, Chaupai line nos. 3-7 that precede Doha no. 6 which are absolutely 
explicit on this point. 

The Lord did not get annoyed when the children insisted that he come here and then 
there; rather he went there cheerfully and gladly. This is because Lord Ram had realised 
that the children are overwhelmed with affection and love for him, and the Lord wanted 
to honour each of their wishes because the Lord honours only one quality in this world, 
and it is having love for him. This is clear in Ram Charit Manas, Ayodhya Kand, Chaupai 
line no. 4 that precedes Doha no. 24.] 
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rama dekhavahim anujahi racana. kahi mrdu madhura manohara bacana. 3. 
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Lord Ram showed his younger brother (Laxman) the design and general layout of the city 

as well as of the venue (of the bow ceremony), explaining to him in sweet and pleasant 

words their special features, their outstanding beauty and charming construction. (3) 
[Note—Originally it was Laxman who was eager to see the city. As the two brothers 
moved around, Lord Ram discovered that he was the center of attraction, and felt that 
Laxman might feel neglected and ill-at-ease. So, the Lord affectionately described the 
city to Laxman as they passed by important places. In effect, the Lord repeated to 
Laxman what the excited children were giving a virtual running-commentary about.] 


qa fru ag yaa Pena | Tas ST STAT TET Y Ui 
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lava nimésa mahuni bhuvana nikaya. raca'i jasu anusasana maya. 4. 
bhagati hetu so'i dinadayala. citavata cakita dhanusa makhasala. 5. 


The Almighty Lord whose cosmic dynamic powers known as Maya is so powerful that it 
can create the entire universe in a fraction of a second that it takes one to blink as soon as 
the Lord wishes that to happen! [4], the same merciful and kind Lord is so gracious that 
he looks at the venue of the bow-breaking ceremony with awe and stunning astonishment 
just to please his devotees (the children and the men who are accompanying him round 
the city)? [5]. (4-5) 

[Note—'Refer: Ram Charit Manas, Sundar Kand, Chaupai line nos. 4-7 that precede 

Doha no. 21 where Hanuman tells Ravana about Lord Ram's mystical powers that prove 

he is the supreme Lord of creation. 

The same idea that the entire creation is merely a hair on the body of the Viraat 
Purush is reiterate in Ram Charit Manas, Baal Kand, Chanda line no. 9 that precedes 
Doha no. 192 when mother Kaushalya offers her prayers to the Lord at the time of his 
birth. 

Once again, it is said that the cosmic form of the Lord is like a huge tree from which 
countless universes emerge like its fruits—refer: Ram Charit Manas, Aranya Kand, 
Chaupai line no. 6 that precedes Doha no. 13 where sage Kumbhaj has prayed to Lord 
Ram. 

?These two verses are included to remove any trace of doubt one might have in his 
mind about the incompatibility of two things—one, that Lord Ram is a personified form 
of the Supreme Being who is supposed to know everything, and two, as the way he feigns 
ignorance and eagerly sees all the sites of the city like ordinary tourists, at the way Lord 
Ram seems enchanted with the beauty of the city, the way he has to be told about the 
different places by the children and adults as if he does not know about them, and the 
way he goes here and there when called by the excited children. 

Well, Lord Ram is doing all this to please and oblige the ordinary people of the land, 
whether they are children or adults, who do not have the mental ability to reach the 
transcendental state of spiritual existence attained by great ascetics and sages who have 
become self-realised and enlightened to realise the Supreme Being and understand the 
Lord's existence in the form of the ‘Atma’, the pure conscious soul. For ordinary 
creatures who cannot digest and fathom the intricacies of metaphysics and theology, the 
easiest way to attain the Lord is the sacred path of ‘Bhakti’ (devotion and love for the 
Lord). 
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The entire objective of this narration of the Lord going out to sight-see the city of 
Janakpur is precisely this—to provide an opportunity to ordinary people to have the 
divine experience of having the Lord in their midst. The Lord was not there amongst the 
ordinary citizens to boast of his super-natural powers to impress them, by saying for 
instance ‘I know this and I know that; or this is not perfect and that is faulty because of 
this and that reason’. So even if there were imperfections in the constructions and 
designing and decorations etc. the Lord still greately praised them and those who erected 
these structures so that everyone felt happy and pleased. 

The Lord acts in a way and does everything that pleases his devotees. He behaves as 
if he is bound to the ways of the world as well as the physical body that he adopted to 
become a human, but actually he is independent of all obligations and free from all 
fetters—refer: Ram Charit Manas—(i) Lanka Kand, Chaupai line nos. 11-12 that precede 
Doha no. 73; (ii) Lanka Kand, Chaupai line nos. 3-4 that precede Doha no. 114; (iii) 
Ayodhya Kand, Chaupai line nos. 3-4 that precede Doha no. 101; and (iv) Lord Shiva's 
words asserting this fact in Aranya Kand, Chaupai line nos. 1-5 that precede Doha no. 39. 

The Lord had come on earth to spread love, happiness and joy, and not to criticize 
and find faults. Does not the Lord know what faults his creation has; does he need to be 
snobbish and haughty and pretentious to make himself appear high and mighty and 
exalted in front of ordinary mortals who would be awed at the presence of a super-human 
amongst them?] 


*niqen tha were urét punit aia ama AA Te U 8 M 
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kautuka dekhi cale guru pahim. jani bilambu trasa mana mahim. 6. 
jasu trasa dara kahum dara ho'l. bhajana prabha'u dekhavata so’. 7. 


After having watched the novelty of the mighty fine and spectecular sights of the city that 
held the mind and the imagination of the beholder in thrall, and the wonderful way it was 
decked up for the bow-breaking ceremony, as well as having experienced the emotional 
way the citizens had warmly welcomed the two brothers, the Lord hurried to his Guru 
(sage Vishwamitra). They were worried that it was already too late. (6) 

He by whom even the God of Terror is affrightened (i.e. the latter does not have 
courage to defy Lord Ram and gainsay the Lord)—is the same Lord who is showing the 
mystical powers of Bhakti (the grand virtues of devotion and love) by feeling scared at 
annoying the sage for being late’. (7) 

[Note—'Lord Ram had promised sage Vishwamitra that he will go and come back 
‘immediately’ or ‘soon’ after showing the city to Laxman. Refer: Ram Charit Manas, 
Baal Kand, Chaupai line no. 6 that precedes Doha no. 218. And now the sun has set and it 
was dark, and they have been wondering in the city late. Sure enough, the sage would be 
worried and would get angry at them for being late in returning. 

Lord Ram is affright that he is getting late to return to sage Vishwamitra. The 

Supreme Lord who instills fear even in the heart of the Terror God because the latter dare 
not disobey him, is feeling worried that the sage would get annoyed and angry at him for 
being late. The Lord indirectly gives the meassage that if one has ‘Bhakti’ for him, the 
Lord cannot gather courage to offend such a person or not do according to his wishes. 
Vishwamitra had ordered them 
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Sage Vishwamitra loved Lord Ram like his son; the sage for once had forgotten that 
these two princes are none but manifestations of thew Supreme Being, the Lord of the 
entire creation, but out of intensity of love and affection for Lord Ram and Laxman he 
had started to treat them as his ‘ward’. 

The sage must have got worried that it was getting dark, and the two boys have yet 
not returned. What has happened to them—have they got lost in the big city? So, Lord 
Ram thought, that the sage will take him to task for being late and making him restless 
about his security and well-being. 

Well, had the sage’s Mana (hear and mind) not been overwhelmed with love and 
affection for the two brothers and had lived in the transcendental plane of existence 
where it knew that Lord Ram is Brahm personified, then there was no question of the 
sage getting worried about the safety of the two brothers. Well, he was not in the 
beginning—as proved by the fact he determined that they would fearlessly face and kill 
the demons without any doubt. When he let Lord Ram and Laxman stand guard during 
his fire sacrifice, he did not worry about their safety. Refer: Ram Charit Manas, Baal 
Kand, Chaupai line no. 1 that precedes Doha no. 210. 

But then the merciful Lord had to show the dispassionate sage what joy and 
happiness lies in having a heart of a devotee who loves his Lord more than anything in 
existence. The Lord had to show the renunciate hermit what sweet nectar there is in the 
virtues of love and affection as opposed to dry metaphysical knowledge and theological 
doctrines. So he invoked these virtues in the dry-as-nut Mana of the enlightened sage. 

For a detailed note on how the sage forgot for once that the two princes accompanying 
him are not ordinary princes but Brahm in a personified form, please see elaborate notes 
appended to Chaupai line nos. 3-7 that precede Doha no. 209 above. 

The assertion that even ‘Terror’ is afraid to annoy his Lord is reiterated elsewhere 
also where it is said that “even ‘Kaal’, the God of death, is scared to annoy the Lord"— 
refer: Ram Charit Manas, Aranya Kand, Chaupai line no. 8 that precedes Doha no. 13.] 
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kahi batem mrdu madhura suha'im. ki'e bida balaka bari'a'irn. 8. 


When Lord Ram realised that he is getting late, he politely took his leave from the boys 
who were accompanying them. Using pleasant and sweet words, he had to forcibly bid 
good-bye to the boys. (8) 
[Note—This verse and its preceding one are wonderful verses. Chaupai line no. 7 says 
that the Lord was afraid of the sage as he was getting late, and the reason is that the Lord 
wants to show the mystical effects of the power of Bhakti. The sage had great Bhakti for 
him, and the Lord had promised him that he will come back soon after a quick round of 
the city with Laxman. 

And it so happened that in the city he met others who also had Bhakti for him—the 
citizens, the adult men and women, and the children. As has been pointed out earlier, the 
children represent purest form Bhakti as they have started loving their dear friend Ram 
and do not want to part with him. But the Lord was in a dilemma. Both the sage as well 
as the children had Bhakti, but the Lord had earlier promised the sage that he will come 
back soon. So, the Lord must honour the word given by him to his first devotee, the 
sage—which was that he will come back to him soon. Had he not given this word, the 
Lord would have stayed for a long time in the city, obliging the children by being with 
them, say till midnight. 
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The point is very clear. Therefore Lord Ram had no option but to bid good-bye to the 
children and return hastily to sage Vishwamitra. 

There is one stark point staring at our faces here. The Lord took his leave from the 
‘children’ and not from the ‘adults’ who also may have been following him round the 
city. But the difference is this: the adults may have gone for some distance from their 
homes or workplaces, and returned to resume the work they were doing. The children, on 
the other hand, followed the Lord wherever he went. On his way back, when these 
children reached their respective homes, they cheerfully asked the Lord to come in, or 
simply showed the Lord their homes, saying “Oh friend, I live here’, and so on. Refer: 
Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-2 that precede Doha no. 225. 

No one wanted to leave the Lord as he swiftly moved in the direction of his lodging 
place—becausing he was getting late. 

So, finally, the Lord had to persuade the hordes of children thronging him to go back 
to their homes even against their wills, using sweet and endearing parting words. This is 
the way of the world, and the Lord had to ensure that it is observed because he had 
assumed a human body that is subjected to, and is expected to obey these laws. 

The presence of Lord Ram in their middle had the same effect on the children that a 
magnet has on iron pieces. The same dramatic scene is witnessed later on in this story of 
the Ramayan when Lord Ram had gone out of Ayodhya on his forest sojourn for 14 
years. The grieving citizens of Ayodhya had followed the Lord from behind, deciding 
that their best of good and welfare lies in the company of the Lord they loved so much, 
even in the forest, and not without him in the city of Ayodhya. Lord Ram had tried all 
means and arguments to motivate them to return after the huge crowd following him had 
gone very far behind him. But the citizens refused to return. So, the Lord was forced— 
indeed with a heavy heart of the extreme kind—to use a trick to sneak out during the 
night when they were all asleep. The citizens grieved and wept like abandoned children, 
but they had no choice but to return to Ayodhya and wait patiently for the Lord to return 
at the end of the exile period. This heart-wrenching episode that rocks even the sternest of 
minds is narrated in Ram Charit Manas, Ayodhya Kand, from Chaupai line no. 4 that 
precedes Doha no. 84—to Doha no. 86.] 
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bhaya saprema binita ati sakuca sahita do'u bha'i. 
gura pada pankaja na'i sira baithe ayasu pa'i. 225. 


The two brothers reached the Guru (sage Vishwamitra) hesitantly, meekly and 
submissively, bowed before him affectionately, and then sat down after getting 
permission from him. (Doha no. 225) 
[Note—Realising that they had been late in coming back, the two brothers approached 
the sage hesitantly and meekly as they feared that he would be angry at them. They 
politely bowed their heads before him as a mark of great respect and subtly requesting 
him to forgive them for being late. 
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The sage was a wise man. He had himself told Lord Ram that he should go and let 
the citizens of Janakpur enjoy the reward of having eyes by letting them have a divine 
view of the Lord’s holy form. Refer: Doha no. 218. 

So the sage was not at all annoyed for the two brothers being late; rather he 
understood the reason for it even without them saying it in clear words. 

So the sage asked them to sit down. Had the sage been angry, he would have politely 
admonished them or at least not told them to sit down. ] 
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caupa’. 
nisi prabesa muni ayasu dinha. sabahim sandhyabandanu kinha. 1. 


At dusk (nisi prabesa), the sage (Vishwamitra) ordered everyone to do the religious 
observance known as ‘Sandhya-bandan’ (sandhyabandan)—prayers offered to the Sun- 
God as a visible manifestation of Brahm, the Supreme Being, by using the famous 
‘Gayatri Mantra’. (1) 

[Note—From the metaphysical and spiritual point of view, the union of Brahm, the 

Supreme Being, and the Jiva, the living being, is symoblised by the ‘Sandhya —meaning 

the point where two entities are joined. 

The word ‘Bandan’ simply means to ‘offer respects to’, or ‘to offer prayers to’. 

In other words, *Sandhya-bandan' is a religious observance that symbolizes the union of 
the Jiva with Brahm. It is done regularly to remind the Jiva, at least three times of the 
day, that he must strive to establish a union between himself and Brahm. 

Sandhya-bandan is a religious observance done three times a day—at dawn, at noon, 
and dusk. It is usually done near a water-body, such as a pond or river. The Gayatri 
Mantra is the standard Mantra used for this sacramental observance. It is usually done 
near a water-body, such a pond or river. Pranayam, a meditative process when the breath 
is controlled by a set of postures, is part of the ritual. 

Sandhya-bandan consists of two basic stages—the first step is offering of prayers 
using the Gayatri Mantra and doing Pranayam, and the second step is offering of 
oblations to the Sun-God. 

During the evening Sandhya-bandan, the first step is completed facing the east, and 
the second step is done facing the west. 

During the morning Sandhya-bandan, the reverse process is followed—viz. the first 
step is done facing the west, and the second step is completed facing the east. 

At noon, the process is done in such a way that first half of the sacrament is done 
according to the morning Sandhya-bandan, and the second half is done according to the 
evening process. 

Now, it is classified into three types depending upon the time when it is done. For 
instance, the Sandhya-bandan that is done in the evening are of the following three 
types—(i) the best type of Sandhya-bandan is done at a time when sun has reached the 
western horizon but has yet not disappeared from sight, (ii) the medium is that which is 
done after the sun has set beyond the horizon but the stars are still not visible, and (iii) the 
lowest category of this sacrament is when it is done after the stars start appearing in the 
sky. 
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The reverse process is applicable to the one that is done in the morning. That means, 
the Sandhya-bandan that is done while the stars are still visible is the best, the one that is 
done after the stars vanish from sight but before the sun becomes visible in the eastern 
sky is medium, and the one done after sunrise is of the lowest type. 

For the one that is done at noon, the best is that which is done in such a way that half 
of the process falls just before exact noon time, and half after it. 

Refer also Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha no. 327 
below. 

The Gayatri Mantra is the  following—"OM Bhurbhuvaha —Swaha!, 
Tatsaviurvarenyam?, Bhargo Devasya Dhimahi*, Dhiyo Yo Nah Prachodayat^. This is 
known as the full Brahm Gayatri as it is dedicated to OM, the word which is used as a 
synonym for Brahm. It means ‘OM is the supreme, transcendental Brahm. He is the lord 
of creation of the terrestrial (Bhu), the celestial (Bhuvaha) and heavenly worlds 
(Suwaha). I offer my oblations to you. That Brahm is luminous like the Sun. He is 
excellent, the best, the most exalted, a destroyer of sins, and a divine entity. May he 
imbibe, infuse and inspire our intellect with wisdom and enlightenment so that we are 
purified and move on the righteous and noble path’. The four phrases of the Gayatri 
Mantra are clearly marked by small numerals in this Mantra. This Mantra appears in the 
Rig Veda (3/62/10), the Sam Veda (1462), and Yajur Veda (3/35, 22/9, 30/2, 36/6).] 
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kahata katha itihasa purani. rucira rajani juga jama sirant. 2. 


After completing the Sandhya-bandan ritual, the sages gathered together to say and listen 

to religious discourses (‘Kathaa’) based on ancient religious histories, known as the 

"Ttihaas'!, till about the middle of the night". This time was spent pleasantly’. (2) 
[Note—'Since sage Vishwamitra was the senior-most sage of the group, he was the one 
who told these stories from the Purans, and the others, including Lord Ram and Laxman, 
heard them attentively. Vishwamitra was a sage having a very long life, and he was 
highly learned and had a phenomenal memory. So every time an opportunity arrived to 
keep others occupied or entertained, as in the present case, they selected him to tell them 
something interesting from the past. Then the sage would quote some interesting 
anecdote from the ancient texts, known as the Purans and Itihaas that conveyed some 
form of religious messages. Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that 
precedes Doha no. 210; (ii) Ayodhya Kand, Chaupai line no. 4 that precedes Doha no. 
278. 

The time spent in telling such interesting stories was ‘Jug-jaam’ meaning ‘two 
Pahar'—which means 2 (‘Jug’ = 2) x 3 hours (‘Jaam’) = approximately 6 hours from 
sunset. This takes us to around midnight. 

?The time of the night was ‘spent pleasantly’ because, one, the stories that the sage 
told the gathering were very interesting, and two, they had a devotional quotient which 
made them very attractive and pleasant to hear for the sages as well as the two brothers.] 
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After that (i.e. just after midnight), the sage retired to sleep. The two brothers began to 
softly message and gently knead his legs (to give the sage comfort and provide relief 
from tired muscles and weary feet). (3) 
[Note—The point to note here is that the two brothers did not deem fit to ask for the 
sage’s permission to serve him by messaging his tired feet, whereas on all other 
occasions they have sought it. Well, the answer is that when a disciple serves his teacher 
personally, no formal permission is required, but for all other things it is needed. 

Another reason was to serve the sage and make him pleased so that he gives them his 
blessings for the events that were to unfold the next day—at the bow-breaking ceremony. 
The third possible reason is to silently ask the sage to forgive the two brothers for any 
mistakes that they might have made till now. One such possible mistake was coming late 
after the tour of the city of Lanka. 

The fourth reason is that this is the first opportunity that sage Vishwamitra has got to 
properly rest without any worries for what has to be done the next day since the time he 
left his hermitage to bring Lord Ram and Laxman from Ayodhya. First he went to 
Ayodhya, then he came back to his hermitage with the two brothers and got engaged in 
the arrangement and completion of the fire sacrifice, then he was kept busy by the regular 
administrative affairs of his hermitage, and then started on the journey for Janakpur. This 
was the first time he could sleep peacefully without any worries to be handled the next 
day. 

It is a matter of practical experience that when one has a lot of work to do and his 
mind is occupied with it then though he might sleep daily for a few hours in the night yet 
he becomes tired. Only when the work is finished and his mind is free from the 
accompanying tension does he experience tiredness and fatigue overtaking him. It is then 
that he needs some real sleep and body message or gentle kneading of the tired muscles 
to relax them and help him feel rejuvenated the next day.] 
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jinha ke carana saroruha lagi. karata bibidha japa joga biragi. 4. 
te'i do'u bandhu prema janu jite. gura pada kamala palotata prite. 5. 


The two brothers (Lord Ram and Laxman) whose holy feet are reverentially sought to be 
attained by renunciate and dispassionate hermits and ascetics by doing so many different 
kinds of Japa (repetition of holy Names of the Lord God as well as the Mantras which are 
spiritual formulas) and Yoga (meditation) [4], the same brothers seemed to be conquered 
(overwhelmed) by the Guru's (sage Vishwamitra's) love and affection for them so much 
so that they dutifully and respectfully message his legs and softly knead their tired 
muscles [5]. (4-5) 

[Note—Lord Ram is a manifestation of the Supreme Being, and Laxman is his devoted 

follower; Lord Ram has Laxman always by his side. When one wishes to please the Lord 

it is equally important to please the Lord's devoted follower, his devotee. Nothing pleases 

the Lord more than pleasing his close devotee. That is why both the brothers are referred 

to in these verses. 

Now, the way to reach the Lord is through various spiritual practices, such as doing 
Japa and Yoga. Many ascetics and hermits attempt to attain the holy feet of the Supreme 
Being by taking recourse to these methods, but they are only a few who succeed. In other 
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words, attainment of the Lord is a tough task. Refer: Ram Charit Manas, Aranya Kand, 
Chanda stanza no. 3, line nos. 1-2 that precede Doha no. 32. 

But the same Lord is easily attainable by un-adulterated devotion, love and affection. 
Sage Vishwamitra has developed fatherly love for them, and a father’s love for his 
children is pure, simple and sincere. At the time of handing the two brothers to him, king 
Dasrath had clearly asked the sage that henceforth he is their father—refer: Ram Charit 
Manas, Baal Kand, Chaupai line no. 8 that precedes Doha no. 208. 

The spiritual message here is clear: If we wish to have closeness with our Lord, then 
the easiest and most convenient way is to have undiluted and truest form of devotion for 
him, to love him from the deepest recesses of our hearts. If we do it, the Lord will not 
think twice before reciprocating our love for him, and he will be at our beck and call. 

The Supreme Being is unconquerable, but the only thing that makes him subdued is 
love, affection and devotion. The Lord feels so obliged by the sage’s love and affection 
for him that he messaged the latter’s feet to give him comfort. Messaging or rubbing the 
feet of someone while he sleeps is regarded as an excellent form of personal service. 

The importance of having love for Lord Ram as a means to please the Lord more 
than anything else has been asserted by Lord Shiva himself—Trefer: Ram Charit Manas, 
Lanka Kand, Doha no. 117 Kha.] 
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bara bara muni agya dinhi. raghubara ja'i sayana taba kinhi. 6. 


Raghubar (Lord Ram) went to sleep himself only after the sage (Vishwamitra) repeatedly 
asked him to do so. (6) 
[Note—Normally, Lord Ram would obey what the sage told him even once, but this time 
he had to be told repeatedly to go and sleep, and the sage took no offence at this 
diobedience. 

This is remarkable. It is because the sage realised that the two brothers were showing 
their greatest of respect to him by serving him personally, with great affection and with 
the greatest devotion. 

Remember—the two brothers were princes of a great empire, and as such they were 
not ordinarily expected to serve a humble sage by messaging his legs like ordinary 
servants. The wise sage realised this, and felt overwhelmed with love for the two brothers 
instead of getting annoyed at them. 

Not stopping to message his legs at the first request does not mean that Lord Ram or 
Laxman are being disobedient to him, the sage understood, but it only shows that they 
want to serve him more and ensure that he gets more comfort and feels more relaxed by 
the soft rubbing they are doing to his tired legs. They have all walked so long a distance, 
and the two brothers felt that the old sage must be very tired. Only a very devoted and 
faithful son or disciple or servant will have this sort of concern for his parent or teacher 
or master like the two brothers are now showing for the sage. They want to give him as 
much comfort as is possible for them even at the cost of their own weariness. 

Remember: All of them had walked the same distance—right from Ayodhya to the 
sage's hermitage at Siddha-shram, and from there to Jankpur. If the sage was tired, so 
were the two brothers. Being princes who are accustomed to all sorts of physical comfort, 
the compassionate sage felt that if he does not tell Lord Ram to stop, and allows the 
brothers to continue messaging his legs, then they will not stop for the rest of the night in 
their enthusiasm for giving him maximum comfort and relaxation, and in the process they 
will not get any rest for themselves. 


So, after sometime the sage asked them to go and retire for the night. But Lord Ram 
and Laxman wished to continue doing service to their Guru* and foster-father# as a token 
of their great respect and thanks for him. It was a noble gesture, having a noble intention, 
and meant to express the two brothers’ gratitude and affection for the sage. So the sage 
loved this attitude and felt extremely obliged to them. {*The sage taught them the 
knowledge of weapons and warfare: refer—Ram Charit Manas, Baal Kand, Doha no. 209 
and its preceding Chaupai line nos. 7-8. #King Dasrath had told sage Vishwamitra that 
henceforth he was the ‘father’ of the two brothers at the time of handing over them to the 
sage at Ayodhya: refer—Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes 
Doha no. 208. } 

Since the wise sage realised their intentions, he did not become angry at them that 
inspite of his telling them to go and sleep so many times, they continued to message his 
legs and did not obey him. The wise sage understood that the two brothers are 
affectionately messaging his legs as a means to serve him with great devotion and 
sincerity, and to give him personal comfort as much as it possible for them. He also 
realised that they are expressing their thanfulness and gratitude to him for the love, 
affection and devotion that he has extended to them just like they would have expected 
from their own father, king Dasrath, and not letting them feel for a second that they are 
with some unknown stranger. 

Besides this, the sage understood that Lord Ram and Laxman are revering him as 
their Guru (teacher) because he had imparted to them the knowledge of weapons and 
warfare while they were on their way from Ayodhya to the hermitage of the sage, and as 
a devoted disciple they wish to express their thanks to him for teaching them the 
intricacies of warfare and the skills required in the use of weapons of all kinds, a 
knowledge that was very essential for princes and which they had not acquired till then. 

Any master whom his servant serves with eagerness and sincerity will understand 
that the former is doing it because he is motivated by his emotions, faithfulness and call 
of duty befitting a true server who wishes to serve his lord or master to the best of his 
ability, ensuring that his master gets the best of service and comfort from him, and that no 
effort is left to please the lord or master. So he will never get annoyed if he finds that the 
servant is defying his orders while serving him personally. 

The message in this incident is clear and sharp: While serving one's Guru or father 
(parent), there is no harm in doing some extra service even when it is not wanted or asked 
for, and that if one continues to personally serve the Guru or the father even when the 
latter asks him to stop and take rest or relax then there is no harm or wrong in continuing 
the service. This is because the intention is noble and good, and in such a situation the 
demerit of not obeying the Guru's or father's orders is offset by the immense merit that 
accumulates by devotedly serving them even beyond the call of formal duty and 
obligations. 

There is one more point to note: When a son or disciple serves his father or Guru, as 
the case may be, beyond the call of his regular and formal duty, and with the greatest of 
sincerity and devotion, the father and the Guru feels emotionally overwhelmed by this 
service and silently blesses the son or the disciple respectively. This blessing is 
spontaneous and intense; it comes from the deepest recesses of the heart, and therefore its 
effect is very profound. It stands in sharp contrast to the blessing that is merely formal 
and more perfunctory in nature. 

Indeed, the benefits that the two brothers would reap by this selfless and devoted 
service to the enlightened great sage who also happened to have become their Guru will 
be evident soon, the next day itself when Lord Ram will be rewarded by a world-wide 
fame when he breaks the bow in an assembly attended by all the great kings and princes 
of the time, especially when all who tried to lift it had failed to move it a fraction of an 
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inch. Not only this, the Lord will get the hand of Sita in marriage, the prize which all the 
kings and princes of the world had longed for when they came to attend the bow-breaking 
ceremony. 

The icing of the cake would be the marriage of all the brothers of Lord Ram at 
Janakpur. It will be a token of the sage’s thanksgiving and showing his blessings not only 
for Lord Ram and Laxman alone who had personally served him but also for the whole 
family of king Dasrath—because for an old father like Dasrath, there is no greater 
happiness in his old age than seeing his four sons married with four beautiful brides from 
a family as reputed as his own.] 
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capata carana lakhanu ura la'em. sabhaya saprema parama sacu pa'ém. 7. 
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When Lord Ram went to sleep, Laxman hesitantly held his legs close to his own bosom 
(“ura la'ém.”), caressing and messaging (“cāpata carana”) them most affectionately 
(^saprema parama”) but with due care not to press them hard because he was afraid 
that it may cause discomfort to the Lord (“sabhaya sacu pa'ém.”) (7) 

The Lord repeatedly asked him (Laxman) to go and sleep (like sage Vishwamitra 
had done a while ago). Then Laxman lied down, still holding the Lord's holy feet and 
keeping them on his chest as he lay on the ground. (8) 

[Note—The attitude of Laxman exemplifies the highest level of devotion and love that a 
devotee must have for his Lord God. His gesture of holding Lord Ram's feet close to his 
heart indicates how much devotion and love and respect he has for them. A person 
clutches something close to his heart only if it very dear to him; it's a gesture of great 
affection for and emotional attachment with that thing. 

Remember: It has been observed earlier that Laxman represents a Jiva, a living being, 
while Lord Ram symbolizes the Supreme Being. Hence, the message here is clear: a Jiva 
must have the greatest of reverence and devotion for the holy feet of the Supreme Being, 
and even while the Jiva sleeps he must hold the Lord's holy feet close to his heart. 

Another point to note is that Laxman did not actually ‘sleep’ but only lied down for 
the rest of the night, and even then he kept the Lord's holy feet on his bosom. He was 
always vigilant to serve Lord Ram, and remained ever alert should the Lord want 
something or if some harm comes to him. 

When the Lord noticed that Laxman is awake and has not fallen asleep—because 
though he lay on the ground he still clasped the Lord's feet and did not let them off, the 
Lord repeatedly asked him to let go of his legs, relax himself, and go to sleep. When one 
falls asleep, it is not practically possible for him to keep clasping something to his bosom 
with the same grip and vigilance as one does while he is awake. This alerted Lord Ram 
that Laxman has not gone to sleep because he continued to clasp the Lord's feet to his 
heart. 

This dedication of Laxman for Lord Ram and the Lord's love for him is proved at 
many places in the story. For instance—(i) At the time of Lord Ram’s going to exile, 
Laxman had clearly told him that as far as he is concerned, all relationships are centered 
on the Lord, and if the Lord decides to go to the forest for exile there is no reason why he 
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(Laxman) should remain behind at Ayodhya. Refer: Ram Charit Manas, Ayodhya Kand, 
from Doha no. 71—to Doha no. 70. (ii) The mutual love between the two brothers is 
stunning and exemplary. The relationship between Laxman and Lord Ram was like that 
of the eye and the eyelid. For the body, eye is the most important organ because without 
it the world is dark; and for the eye the eyelid is the most important part because the latter 
is constantly alert to protect at all times. For Laxman, Lord Ram was like the ‘eye’, and 
Lord Ram cared for Laxman like the ‘eyelid’ cares for the eye. Refer: Ram Charit Manas, 
Ayodhya Kand, Chaupai line no. 1 that precedes Doha no. 142. (iii) Laxman served Lord 
Ram most indulgently like a worldly man is eager to serve his gross body and gratify its 
urges. Refer: Ram Charit Manas, Ayodhya Kand, Chaupai line no. 2 that precedes Doha 
no. 142. (iv) During the Great War at Lanka when Laxman fell unconscious by being hit 
with an arrow shot by Meghnad, Lord Ram had lamented gravely, saying that without 
him he will not like to live. Refer: Ram Charit Manas, Lanka Kand, Chaupai line nos. 2- 
10 that precedes Doha no. 61.(v) Even during the bow ceremony, when king Janak 
showed his exasperation by saying that the world has become empty of warriors when no 
one could break the bow, Laxman became very angry because this meant an insult for 
Lord Ram. He challenged Janak how he dared to say such a thing in the presence of the 
Lord, and vowed to turn the earth upside down where his kingdom stood. Refer: Ram 
Charit Manas, Baal Kand, from Chaupai line no. 8 that precedes Doha no. 252—to 
Chaupai line no. 1 that precedes Doha no. 254. 

During the forest exile, when Lord Ram retired for the night, Laxman used to 
message and knead his tired legs to give them comfort. Refer: Ram Charit Manas, Baal 
Kand, line no. 2 of Doha no. 89. 

When Lord Ram and his consort Sita used to go to sleep, Laxman would spend the 
whole night standing guard to protect them. Refer: Ram Charit Manas, Ayodhya Kand, 
Chaupai line no. 8 that precedes Doha no. 252 

Laxman’s affection for Lord Ram’s holy feet has been lauded by Bharat—the third 
brother of the Lord who is depicted as a true and exemplary devotee who refused to 
accept the crown, and instead decided to spend the entire period of the Lord’s forest exile 
living like a reclusive hermit himself away from the city of Ayodhya—in Ram Charit 
Manas, Uttar Kand, Chaupai line nos. 1-2 that precede Doha no. 91. 

Laxman kept vigil with an arrow and bow to protect Lord Ram at all times 
throughout his forest sojourn. Refer: Ram Charit Manas, Lanka Kand, Chaupai line no. 8 
that precedes Doha no. 11.] 
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uthe lakhanu nisi bigata suni arunasikha dhuni kana. 

gura tem pahilehim jagatapati jage ramu sujana. 226. 

Early in the morning, even before sunrise, Laxman got up when he heard the cock crow’. 
Lord Ram, the Lord of the world (“Jagat-pati’”) and a thorough gentleman who was very 
wise, knowledgable and intelligent (*Sujaan"), however woke up a little later but before 
the Guru (sage Vishwamitra) himself woke up’. (Doha no. 226) 
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[Note—'Refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes 
Doha no. 358 which endorses this point that the Lord woke up at dawn when the cock 
crowed. 

?The sage had retired past midnight, and Lord Ram and Laxman still later because 
they had been serving the sage by messaging his feet. Then the two brothers got up very 
early; the sage got up before sunrise. 

The sage was the first to go to sleep, and the last to wake up. Laxman was the last 
person to retire and the first to get up. And Lord Ram was the second person to go to 
sleep and also the second person to wake up. 

The sequence tells us ordinary mortals the way we should lead our lives. The senior- 
most person retires first, while the most junior is the last one to touch bed. This 
apparently heiarchial structure where the senior-most person not only takes rest before 
others but is also served by his juniors till he gives them orders to retire is an exemplary 
example of a well-disciplined society where the elders are given their due respect and 
honourable place. 

This is the law of Dharma—the proper way of treating elders. The teacher and elder 
should be allowed to take rest first and before his disciple or younger companion. And 
when the teacher or the elder is given his due share of respect, it is natural that his heart 
would brim with happiness which will translate into spontaneous blessing for the junior. 

Remember: The crowing of the cock clearly indicates that the sage and his group 
were lodged somewhere in the city itself, because had it been somewhere outside at some 
place specially earmarked for the incoming guests the chances of the crow being heard at 
such remote place are almost nil. It will be noted just a little ahead from now that the two 
brothers had gone to the royal garden of king Janak to fetch flowers for sage 
Vishwamitra’s worship rituals. This clearly means that the place where they were lodged 
was very near the royal palace. 

Cocks are pet birds, and in ancient times when there were no alarm-clocks they were 
reared by people to act as Nature’s living alarm-bells to tell them that dawn is fast 
approaching and it is time to get up and be ready for the day. 

Cocks were present in inhabited areas such as villages, towns or cities. So therefore, 
this is the first time Laxman has heard it crow since he left Ayodhya with sage Valmiki. ] 
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caupa’. 


sakala sauca kari ja'i naha'e. nitya nibahi munihi sira na'e. (1) 


After having attended to the routine call of Nature and undertaking all traditional acts of 
purification, they (Lord Ram and Laxman) took their baths. Then, after finishing their 
daily routine of offering prayers and formal worship etc. they went to the sage and bowed 
their heads before him with reverence. (1) 
[Note—The daily morning routine of purification and worship involves ablutions and 
bath, offering of oblations, prayers and a bit of meditation. 
Lord Ram always followed all the norms of Dharma. Even when he was a child or 
had grown up to reach the adolescent age, he used to go and bow respectfully to his 
parents after waking up every morning when he was at Ayodhya. After that, the Lord 
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would seek his father’s permission and attend to the affairs of the kingdom. Refer: Ram 
Charit Manas, Baal Kand, Chaupai line nos. 7-8 that precede Doha no. 205. 

Following the same noble way of starting his day, he finished his routine personal 
chores and went to give his respects to sage Vishwamitra who for all practical purposes 
was his ‘father’ as well as a ‘Guru’. 

Later on in the story we shall read that at Chitrakoot, where Bharat had gone in an 
attempt to persuade Lord Ram to return to Ayodhya from the forest, a similar routine was 
followed—.e. the entire assembly did their morning purification rituals and worshipped 
their respective gods, then Lord Ram went to meet his guru, sage Vasistha. Refer: Ram 
Charit Manas, Ayodhya Kand, Chaupai line nos. 2-3 that precede Doha no. 290.] 
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samaya jani gura ayasu pa'l. lena prasuna cale do'u bhā'. 2. 


[The sage needed flowers for his worship rituals. So—] When the time was right, the two 
brothers got permission from their Guru and took his leave to go out to fetch flowers (so 
that the sage can do his worship rituals). (2) 
[Note—Lord Ram and Laxman's trip to the royal garden where Sita had also gone to 
offer worship to the family deity, goddess Parvati, to seek her blessing for a groom most 
suitable for her, and the subsequent eye-to-eye contact between Sita and Lord Ram which 
led to the two developing mutual love for each other has also been beautifully described 
in Geetawali, Baal Kand, verse nos. 1/71—1/72. 

On the face of it this is a simple, straightforward affair—when the sage was ready for 
his worship formalities, he signaled to the two brothers to go and fetch some flowers. But 
the phrase “when the time was right" has another mystical connotation to it. 

It was the time when all those who do worship require flowers for offering to their 
deities. Sure enough, it is also the time when Sita would be going to the royal garden to 
offer her own worship in the royal temple situated there, and would naturally be plucking 
flowers to be offered to the deity. So, the hint is clear: Lord Ram— "the Lord of the world 
who was very intelligent and wise" (refer: line no. 2 of Doha no. 226 above)—knew that 
this is the correct and opportune time to give his divine Darshan (divine glimpse) to Sita 
to tell her that he has arrived. 

Remember: Ram and Sita are not ordinary prince and princess, but Lord Vishnu and 
his divine consort Laxmi respectively. As we proceed with the story we will read that all 
the invited kings and princes had failed to move the bow a fraction of an inch, what to 
talk of lifting and breaking it. This means that Sita's future was doomed as she was to 
marry someone who could lift, string, and break the bow; this was the condition that her 
father, king Janak, had set for her marriage. When no one could do it, Janak lamented and 
said that it is written in Sita's destiny that she will remain unmarried throughout her life. 
Imagine the intensity of grief, dismay, depression and frustration that would have struck 
her like a bolt of lightening with this doomed dark fate. 

Her only hope lay with Lord Ram—because she had learnt earlier from her friends 
that the Lord had killed many invincible demons and had provided liberation to Ahilya 
(sage Gautam's wife). Luckily for her, Lord Ram had yet not approached the bow. So 
Sita pinned her hope on the Lord. 

Therefore, in this context, Lord Ram showing himself to Sita in the royal garden on 
the pretext of plucking flowers for the sage was a pre-planned affair of the “Lord of the 
world who was wise, knowledgable and intelligent” to hint to Sita that she need not 
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worry when everything would seem lost and doomed. The Lord who is famed as the 
remover of worries of his devotees is here, and if she really and sincerily develops 
‘devotion, love, submission’ for him, if she ‘surrenders herself’ to him—then let her be 
carefree and assured that happiness is all of hers. 

This is exactly what had happened. When Sita was submerged in an ocean of misery 
and gloom, touching the lowest point in her life, she had surrendered herself at the holy 
feet of Lord Ram and prayed fervently to the Lord, from the deepest recesses of her heart, 
to save her from a doomed destiny. Refer: Ram Charit Manas, Baal Kand, from Chaupai 
line no. 4 that precedes Doha no. 257—to Chaupai line no. 7 that precedes Doha no. 259. 

It was when the Lord realised that Sita’s surrender was absolute and complete, and a 
slight delay would agonise her further, Lord Ram had instantly lifted and broken the bow 
with a thunderous roar. It was like a lightening from the sky that ruptured through the 
dark foreboding cloud of doom, dejection and despair that not only surrounded Sita like a 
thick fog but also the citizens of Janakpur as well as her parents. Refer: Ram Charit 
Manas, Baal Kand—(i) from Chaupai line no. 8 that precedes Doha no. 259—to Chaupai 
line no. | that precedes Doha no. 262 (Lord Ram saw Sita’s consternation and extreme 
sense of misery and urgency, so he breaks the bow, and the people of Janakpur felt very 
happy); (ii) Chaupai line no. 4 that precedes Doha no. 263 (Janak feels happy and all his 
grief vanished); (iii) Chaupai line nos. 6-7 that precede Doha no. 263 (Sita’s extreme 
sense of relief and joy); (iv) Chaupai line no. 2 that precedes Doha no. 265 (the jubilation 
amongst the Gods). 

Remember: There are two planes at which we can interpret this story of Ram Charit 
Manas—one is the gross level of the visible world of matter, senses and material things, 
and the other plane is the invisible world having a spiritual and devotional dimension. 
The latter is possible only when we look deep into the hidden meaning of this story with 
an analytical mind and a penetrating intellect, when we peer behind the curtain as it were, 
to interpret and understand its profound subtle spiritual and devotional messages. It is the 
latter approach that will give real joy and contentedness in reading this book, for 
otherwise it will be rendered without its soul. If we do not see the spiritual and devotional 
quotient in Ram Charit Manas, and merely interpret events from the physical perspective, 
then we have missed the nectar and have just read another story like so many other 
versions of this epic known the world over as simply “Ramayana”. It would be like being 
contented by merely enjoying the sight of the beauty and diversity of colourful flowers in 
a garden, but not being like the bee that actually drinks their nectar and derives 
nourishment as well as intense pleasure from these same flowers. 

So, the worldly view of what happens next is straight and simple—a prince visits a 
garden where the princess has also come to pluck flowers. They see each other. It is love 
at first sight. They long for each other, but are frustrated by the girl’s father’s vows. Then 
fate smiles upon them, and eventually they are united in marriage. It’s a fairy-tale ending. 

On the other hand, the spiritual view is narrated above in the foregoing paragraphs of 
this note. ] 
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bhüpa bagu bara dékhé'u jā'ī. jaham basanta ritu rahi lobha". 3. 


They (Lord Ram and Laxman) went to see the royal garden which was in full bloom and 
most enchanting as if the spring season was there in its full glory. (3) 
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[Note—When they went in search of flowers it is natural that they would go to a garden. 
Being princes it was also natural that they will visit a royal garden, a big garden. By this 
time every single citizen of Janakpur had come to recognize them. So the royal guards at 
the garden did not prevent them from entering. 

We can also think in the terms of large public gardens which were maintained by 
state funds. But in this case it was the king’s royal garden—because we shall see shortly 
that Sita, the daughter of king Janak, too comes here to pluck flowers and offer her 
worship in the royal shrine dedicated to the deity worshipped by the royal family. 

It would obviously be out of bounds for ordinary people, but the guards were aware 
that Lord Ram and Laxman were special guests of the king because king Janak had 
personally gone and escorted sage Vishwamitra and his group into the city and lodged 
them near the royal palace. So they allowed the two brothers access to it. 

Since it was a royal garden in the first place, and in the second place hundreds of 
visitors were expected to come to attend the bow ceremony—so obviously the garden 
was a matter of prestige for the king, and therefore it was taken special care of and 
excellently kept. ] 
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lage bitapa manohara nana. barana barana bara beli bitana. 4. 
nava pallava phala sumana suha'e. nija sampati sura rükha laja'e. 5. 
cataka kokila kira cakora. kujata bihaga natata kala mora. 6. 


[The following lines describe the garden and its beauty.] 

There were many varieties of beautiful trees in the garden. Creepers of different 
colours and types hung over them in plentiful, forming thick canopies and sheltered 
areas. (4) 

The trees were adorned with fresh leaves, fruits and flowers. Together they put to 
shame the grandeur and magnificence of the Tree of Gods. (5) 

Birds such as Chatak (a special species of cuckoo that drinks only rain water), 
Cuckoo, Parrot and Chakor (Indian red-legged partridge) were chirping merrily 
everwhere, while the peacock danced happily. (6) 

[Note—Earlier it has already been said that it was as if the spring season was in its full 
glory in the garden. 

The branches of the tree were bending under the weight of the creepers, fruits and 
flowers. The creepers were so dense and climbed from one tree to another that they 
formed a cover over the land beneath. There was greenery all round, and to add charm to 
the beauty of the garden there were birds of different species and families frolicking 
around.] 
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madhya baga saru soha suhava. mani sopana bicitra banava. 7. 
bimala salilu sarasija bahuranga. jalakhaga kujata gunjata bhnga. 8. 


In the middle of the garden there was a wonderful pond whose steps were studded with 
gems and precious stones giving it a fabulous look. (7) 

Its water was crystal clean with an abundance of lotus flowers of different 
colours. Water-birds were happily chirping loudly, and black-bees were buzzing around 
(the lotus flowers). (8) 

[Note—A garden is incomplete without a central water-body. Here it was a pond with 
steps studded with precious stones. If there land birds in the garden then is naturally 
expected that there would be water birds in the pond. The water was clean, and the lotus 
flower is invariably regarded as a jewel of the pond. Wherever there is lotus there would 
be bees hoveing over it in search of nectar. Though the water-birds are not mentioned 
here but we can visualize a host of such birds—ducks, swans, cranes etc.] 
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bagu taragu biloki prabhu harase bandhu saméta. 
parama ramya aramu yahu jo ramahi sukha deta. 227. 


Watching the royal garden, Lord Ram felt exhilarated along with his brother. A garden 
that gives happiness and delight to Lord Ram must have indeed been exceptionally 
beautiful and charming as well as really worthy of praise and honour as a place that is 
immensely comfortable and pleasant (because it is not easy to charm the Lord of the 
world). (Doha no. 227) 
[Note—There are a number of instances when we come across places which are regarded 
as exceptionally beautiful and charming so much so that they give contentedness to the 
mind and heart to the beholder. For instance—(i) the city of Janakpur had also enchanted 
Lord Ram and he had felt exhilarated at its beautiful sights—refer: Ram Charit Manas, 
Baal Kand, Chaupai line no. 5 that precedes Doha no. 212; (ii) the site where Lord Ram 
had consecrated a Shiva’s lingam before crossing the ocean to reach Lanka—refer: Ram 
Charit Manas, Lanka Kand, Chaupai line no. 3 that precedes Doha no. 2; (iii) the 
hermitage of the great sage Bharadwaj on the banks of river Ganges at Prayag—refer: 
Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha no. 44; and (iv) 
Mt. Kailash which is the abode of Lord Shiva is also most charming and beautiful—Trefer: 
Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha no. 105.] 


dio. we fefu fug df mea i ont oa ger uer Wed Wa g 


148 


caupa’. 
cahum disi cita'i pümchi maligana. lage lena dala phüla mudita mana. 1. 


(Since they were visiting the royal garden for the first time—) They (Lord Ram and 
Laxman) looked in all the directions to have a general view of the fascinating garden. 
Then they took consent of the gardeners and began plucking leaves and flowers with a 
cheerful mind. 91) 
[Note-When anyone enters a new place it is natural for him to look in every direction and 
take in the general view of the scene. Besides this, the two brothers looked everywhere to 
decide from where to pluck the flowers which would suit sage Vishwamitra's purpose. 
After this decision, they searched out the gardeners and sought their permission, 
explaining to them that they need some flowers and leaves for the purpose of their Guru's 
worship rituals. Then the two brothers moved in a particular direction where the trees 
bore flowers of their liking. 

It is not good to enter anybody's garden and haughtily start plucking this and that 
without as much as seeking a formal permission. So the Lord, inspite of being king 
Janak's special guest, observed etiquette and norms of decency by first requesting 
permission from the gardeners and then touching any tree. 

The brothers felt cheerful because after leaving Ayodhya it was the first time that 
they have entered a royal garden. The beauty of the garden and its verdant scenery 
charmed their hearts. Another reason for them feeling happy was that on the excuse of 
plucking flowers of their choice they would get a chance to see the whole garden, 
because only after touring it fully can they know which flowers to choose. This will also 
give them an opportunity to go close to the royal shrine where king Janak's daughter Sita 
was about to arrive. 

The question now arises: How could they guess that Sita would be coming for her 
worship rituals? Well, they were princes, and they knew the daily routine followed by 
royal families. Janak was a religious and pious man, and so his daughter is sure to have 
been taught to offer morning prayers to the family deity. She may be a bit late on other 
days, but today was a special day as the bow ceremony was scheduled during the day. 
She had to prepare for it, and clearly she could not afford to be late. 

Another reason for the certainity of her coming today for worship in the garden- 
shrine of the royal family was that she must be very worried about her fate that would be 
decided today during the bow-breaking ceremony, and therefore would naturally seek the 
family deity's blessing for good to happen. 

See the following verses.] 
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tehi avasara sita taham’a'l. girija püjana janani patha’. 2. 
sanga sakhim saba subhaga sayanim. gavahim gita manohara banim. 3. 


At that time (when Lord Ram and Laxman were roaming in the garden, searching flowers 
of their choice, and plucking them), Sita came inside the garden. She was sent by her 
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mother (Sunayina) to go and offer her worship to Girija* (Parvati, the divine consort of 
Lord Shiva).' (2) 

She was accompanied by female friends (companions)# of her age who were 
pretty and intelligent. They were singing melodious songs suitable for the occasion.” 
[That is, they were singing devotional songs centered on the theme of requesting goddess 
Parvati to select a suitable groom for Sita and ensure her future welfare.] (3) 

[Note—*The use of the word “Girija” for goddess Parvati is very remarkable here. Girija 
literally means ‘the daughter of the Mountains’. Parvati was the daughter of the King of 
Mountains. Mountains, along with saints, trees, rivers and earth, are regarded as the ones 
who are dedicated to serving others, are always ready to suffer themselves so that others 
are happy, and are always eager to see that no one suffers because of them—trefer: Ram 
Charit Manas, Uttar Kand, Chaupai line no. 6 that precedes Doha no. 125. 

'Refer: Geetawali, Baal Kand, verse no. 1/71, stanza nos. 3-4 also. 

Prayers and worship are always done at a certain hour in the morning that is fixed for 
this purpose in the scriptures. That is why Lord Ram and Laxman were very sure that it is 
the best opportunity to see Sita and silently assure her that her saviour has arrived. In this 
context, please see note appended to Chaupai line no. 2 that precedes Doha no. 227, as 
well as Chaupai line no. 1 that follows this Doha and is just above the present two verses. 

Sita used to worship goddess Parvati daily at this time—refer: Ram Charit Manas, 
Baal Kand, Chaupai line no. 6 that precedes Doha no. 234 where her companions tell her 
that she must hurry with her worship as they are getting late, and if she wants to spend 
some more time in the garden then she can do it the next day (i.e. ‘tomorrow’) when they 
will come here at the same time, obviously for worship of goddess Parvati. 

In order to keep any kind of unwarranted, mischievous and scandalous gossip at bay, 
it is made clear here that it was Sita's mother who had sent her to the garden to offer 
worship to Parvati at that hour. So no gossip-monger can now spread the scandalous 
word that Sita had been alerted by her personal spies that the two princes had gone to the 
garden, and therefore she actually went there to see the two brothers in private, and that 
offering of worship to the goddess was just an alibi. 

“It is customary to offer special worship to goddess Parvati to seek her blessings by 
girls who are about to be married. Ordinarily, Sita's companions would not have sung 
songs when she came to the shrine for routine worship rituals, but today was special—as 
today her fate was to be decided. So they were all singing devotional prayers dedicated to 
Parvati for Sita's bright and happy future. 

On this occasion the would-be bride requests goddess Parvati to bless her with a 
groom most suitable for her—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 
that precedes Doha no. 228. 

It was very important to pray to Parvati to please her and keep her in good humour— 
because the bow which was to be broken in the day was Lord Shiva's, and thus no wrong 
signal should be sent out that the royal family of Janak was insulting Shiva. When 
Parvati, the divine consort of Shiva, is taken into confidence, and when the bride herself 
submits her future before the goddess and requests her to ensure her happiness in the best 
way the goddess thinks, then any chance of wrong interpretation of events is eliminated. 
Mother Goddess Parvati is always very kind, generous and benevolent, and she herself 
being a female had experienced the fear of an uncertain future and its accompanying 
agony and worry that usually overwhelms an unmarried girl. So she is sure to emphatise 
with Sita and understand her problems well. Therefore, Parvati would surely go out of her 
way to help the bride-to-be in the best possible way, even if that meant breaking of an old 
rusty bow of her husband Lord Shiva. After all, this bow had no practical use, and if its 
breaking can make Sita happy then Parvati was all for it. She would tackle her husband, 
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Lord Shiva, if he shows any sign of annoyance at the breaking of his bow. This is one 
more reason why Sita was sent by her mother to offer prayers and please goddess Parvati. 

#Sita had eight main companions who were her close friends as well. Their names 
have been given in Agastya Sanhita, Canto 49, verse nos. 5-28. They are the following— 
Chaarushila, Laxmana, Hema, Kshema, Varaaroha, Padmagandha, Sulochana, and 
Subhag. ] 
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sara samipa girija grha soha. barani na ja'i dekhi manu moha. 4. 


Close to the grand pond in the garden was the shrine dedicated to goddess Girija (Parvati, 

the divine consort of Lord Shiva). It was so fabulous that it is not possible to describe its 

beauty and grandeur; it enchanted the mind and the heart of all those who looked at it. (4) 
[Note—A shrine is usually located near a water-body. It helps the worshipper to wash 
him or her self and complete other purifications rituals necessary for formal forms of 
worship that is offered to a temple deity. There are a number of instances in the Ram 
Charit Manas itself where this is reiterated—that a shrine is located near a pond or some 
sort of big water-body. References: (i) Kishkindha Kand, Doha no. 24 which says that 
when Lord Ram had sent the monkeys in all the directions in search of Sita, the group led 
by Angad that also included Hanuman, Lord Ram's trusted messenger, came to a garden 
where a hermitress was meditating in a shrine located on the bank of a beautiful pond. (ii) 
Uttar Kand, Chaupai line no. 4 that precedes Doha no. 29 where it is said that all along 
the banks of river Saryu that flowed on the north of Ayodhya, there were many temples, 
and around them were beautiful gardens. 

The deity that was established in the garden where Sita had gone to offer worship 
was Goddess Parvati, also known as ‘Girija’ because she is the daughter of the king of 
mountains. She is the divine consort of Lord Shiva, and the Mother Goddess of creation. 
This goddess is worshipped by all unmarried girls because it 1s believed that her blessings 
help her to secure a sound and happy future. 

It is held in tradition that this temple was named ‘Chintaamani’—one that removes 
worries. Sita was very worried about her future because it was tied to Lord Shiva's bow. 
Her father, king Janak, had declared that she would be married to anyone who would lift, 
string and break the bow. Now this meant that Sita had no say in choosing her life- 
partner; anyone who would break the bow would marry her, whether she liked it or not. 
This filled her with consternation and insecurity about her future and happiness.] 
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majjanu kari sara sakhinha sameta. ga'i mudita mana gauri niketa. 5. 
puja kinhi adhika anuraga. nija anurüpa subhaga baru maga. 6. 


She (Sita) bathed in the pond along with her female companions. After that, she went 
cheerfully to the abode (shrine) of Gauri (Goddess Parvati). (5) 
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She offered worship and prayers to the goddess with great faith, reverence and 
devotion, asking her to bless her with a handsome and nice groom who is most suitable 
for her. (6) 

[Note—It is very important to worship any god or goddess with great devotion and faith 
if one expects his or her wishes to be fulfilled. Sita’s entire future was to be decided 
today during the bow ceremony. So she offered the best form of worship and the 
sinceriest form of prayers to Goddess Parvati, requesting her to be pleased with her and 
bless her with a suitable and compatible groom. Sita had been regularly offering her 
worship and prayers in this temple for a long time ever since her childhood days, but 
today was special. 

‘Bathing’ in the context of offering worship in the shrine does not mean either 
actually pouring water over the whole body as one does during regular bath, or taking a 
dip in the water of the pond. Bathing before entering a shrine to offer worship and prayer 
is simply an ablutionary process meant to formally clean oneself in a formal way. It is 
merely a formality that is observed by sprinkling water on the head and other parts of the 
body. Sita must have taken her regular bath inside the palace, so taking a ‘bath’ here 
before entering the shrine is merely a formal cleaning process done by just sprinkling a 
little amount of water on her self. 

By ‘taking a bath’ it is implied external purification of the body, and entering the 
shrine ‘cheerfully’ implies internal cleansing because only when one is happy internally 
will he or she be cheerful. 

Sita offered her worship and prayers to Goddess Parvati with great devotion, faith 
and reverence—and that is why, as we shall soon see, the goddess was pleased with her, 
blessing her that all her wishes would be fulfilled in the way she wants. Refer: Ram 
Charit Manas, Baal Kand, Chaupai line nos. 7-8 as well as the Chanda that precede Doha 
no. 236 where the goddess has explicitly told Sita that she honours her wishes, and that 
she will get the groom she wants as foretold earlier by the celestial sage Narad whose 
words can never go in vain. 

As we progress with our reading we will see that Sita and Lord Ram have seen each 
other in the garden in the intervening period of Sita completing her purification rituals 
and her actually entering the building of the temple to offer worship to the goddess. Both 
of them were enamoured with each other. The Lord's charm was of such an astounding 
dimension that Sita was swept off her feet, and she longed in her heart that she be married 
to Lord Ram. With this secret desire in her heart she offered her prayers to Goddess 
Parvati. Hence, the goddess’ assurance that “she will get the groom she desires" assumes 
significance here—it clearly assured Sita that inspite of some difficult phase in the 
beginning, she will be finally married to Lord Ram.] 
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One of Sita’s companions had left her while she was going to the goddess’ shrine, and 
had instead gone in another direction to have a look at the royal garden. (7) 

There somewhere close-by she chanced to see the two brothers (Lord Ram and 
Laxman who were in the garden plucking flowers for sage Vishwamitra’s worship 
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rituals). She eventually returned back to join Sita, but was overwhelmed with affection 
and love for the two brothers. (8) 


alo. 


[Note—As is common with young girls, one of Sita’s companions had strayed away to 
have a quick look at the beautiful garden. Perhaps she was not a frequent visitor to the 
garden like Sita’s other friends, so she wanted to make the most of the opportunity and 
quickly see the fascinating sight of a royal garden while Sita and others performed the 
worship. All other companions stayed with Sita. Since there were many of them, her 
absence was not noticed. 

As luck would have it, she went in the direction where Lord Ram and Laxman were 
roaming around plucking flowers and leaves for the sage. This leads us to an intelligent 
guess—which is: that she was somehow aware that the two brothers were in the garden, 
and so silently slipped away to have a close glimpse of them. The sight she beheld was 
stunning—she saw the two beautiful princes walking majestically alone in the garden, 
smiling and talking with each other in hushed tones, plucking flowers, peering here and 
there to select the best ones. The sight she saw was a dream-come-true for her; every 
unmarried adolescent girl of her age would be swept off her feet if she happens to be in 
her place! 

She then rushed back to join her other friends lest any delay would rouse suspicion. 
After all, Sita was a princess, and if someone complained to her mother, the queen, that 
such and such girl had been careless and had not attended Sita properly, then the 
consequences would not be pleasant for her. But the sight of Lord Ram and Laxman had 
done its magic nonetheless. Though she tried her best to hide her emotional condition, it 
was impossible for her to do so. Her nervous demeanours, a shy smile, and the thrill that 
her body experienced betrayed her mind that she was a smitten girl overcome with love 
and charm for an extremely handsome boy. This will be clear in the next Doha no. 228.] 
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All the companions of Sita saw her peculiar condition—she was extremely excited, her 
body was thrilled, and her eyes were welling-up with tears (of joy). 
So, all of them surrounded her, asking her politely, using pleasant words and 
speaking in a low tone that she tell them the reason for her excitement. (Doha no. 228) 


[Note—See note appended to verse nos. 7-8 above. 

We will observe here that her excited condition was noticed by Sita’s companions, 
and not by Sita herself. Well, Sita was too occupied with her mental prayers and 
worrying about her future to pay attention to which of her friends was doing what. She 
was concentrating upon her worship and meditating upon Goddess Parvati, muttering 
silent prayers. 

Her companions, on the other hand, weren’t so much worried. While Sita was 
involved in silent prayers, they were standing guard and generally enjoying themselves. 
They were happy that they would be witnessing a great ceremony today. So, when they 
found that one of them had come from a different part of the garden, suddenly becoming 
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so overly excited, showing clear signs of someone falling head-over-heals in love, then it 
is natural that they would want to know the reason. They may have winked mischievely 
and wickedly smiled at each other, causing this fortunate girl, who had had a divine 
glimpse of Lord Ram, feel very embarrassed and shy. 

The friends spoke to this girl softly in a low tone so as not to disturb Sita. They were 
polite and used pleasant words so that this girl would open up; otherwise she could have 
even clammed shut. ] 
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This girl reported— Two young princes have come to see the garden. They are of a 
young age, and pleasant in every possible manner. (1) 

One of them is dark complexioned, and other is fair. How can I describe their 
charm and beauty properly—for the eyes which have seen them can't speak, and voice 
does not have eyes?' 

[That is, the instrument of the body that has actually seen those two wonderful 
boys, i.e. the eye, can't speak, and the instrument that can actually speaka and describe 
the sight of the two brothers, i.e. the voice, has not actually seen them. So both of them 
are not competent to describe correctly what I have witnessed.] (2) 

[Note—This girl is very clever. She says that the two princes have come to ‘see the 
garden’ instead of saying that they have ‘come to pluck flowers’. A prince does not go 
around plucking flowers in some other's garden; hence this statement would have 
undermined the greatness and the glory of the two brothers. A prince visits a garden to 
have a causal morning walk in it; not to do such menial job as plucking flowers. 

It is also possible that at the time when she saw the two brothers, they were not 

plucking flowers but merely taking a stroll through the garden. So this girl reported what 
she saw—‘two princes have come to visit the garden to see it’. 

By saying that she cannot describe how bewitchingly beautiful the two brothers 

looked because the eyes can't speak and the voice can't see, she aroused great curiosity in 
the heart of others, including Sita, to go and see for themselves a sight that is so 
fascinating that it cannot be described.] 


Gr erit wa erdt wart (fera fef arf sahar mit Ut 3 u 





suni harasim saba sakhirh sayani. siya hiyam ati utakantha jani. 3. 


AII the clever companions (of Sita) felt exhilarated upon hearing what this girl said. They 
perceived that this information created an intense longing in the heart of Sita (to see the 
two wonderful princes described by their friend). 
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[There is another way of interpreting this Chaupai as follows—The clever 
companions of Sita heard the news that one of their friends had brought, and felt 
exhilarated when they observed that this news has also created an intense longing in the 
heart of Sita to see the two brothers herself.] (3) 

[Note—The companions of Sita are called ‘clever’ because they were intelligent enough 
to perceive even the subtle changes in the mood of the princess. They could observe her 
behaviour and correctly deduce what she wanted or was thinking about. They weren't 
duds and so stupid that they wouldn't understand emotional signs even if they were 
obvious. Sita's parents had selected her companions carefully, and ensured that all of 
them were intelligent and witty. 

So, when the girl who had ventured alone to have a quick look at the garden came 
back to describe the beauty of two princes and was herself wonderstruck by the sight she 
saw, it aroused natural curiosity in Sita to go and have a look herself. This is a natural 
thing with teen-aged boys and girls—when they hear that some handsome and attractive 
person has come, they would want to see him or her. 

Besides this, Sita and others had already heard of the two princes—because when the 
two brothers went to see Janakpur the previous evening, the news of their fabulous 
magnetic personality and bewitching beauty had spread like wildfire in the city. So, when 
Sita heard that they have arrived in the garden, she longed to see them as she had missed 
the opportunity to see them earlier when they had gone to sight-see the city. This is 
because Sita's movements, she being a princess, were restricted to the royal palace, while 
Lord Ram and Laxman had roamed in the city like commoners, never entering the 
precincts of the palace. She was eager to see them since yesterday evening, but couldn't 
get a chance. Here was a wonderful opportunity, so she was excited about it. 

If the news that there are two wonderful boys roaming in the garden had annoyed Sita 
for some reason, such as her getting angry at the gardeners as to why they had allowed 
outsiders to enter the royal garden when she was there when all outsiders were strictly 
prohibited, her companions would have behaved differently. They would have hushed the 
girl who brought the news, and would have escorted Sita quickly inside the temple 
building so that she did not actually see the two princes if by chance the latter came 
wandering in that direction. But as it happened, Sita’s companions found that she was 
herself eager to see the two princes. This made them excited—because, for one, they 
would themselves get to see Lord Ram and Laxman at close quarters, and second, the girl 
who had strayed away from the group as well as the attendants of the garden would not 
be punished when the matter was reported by Sita to her mother, the queen. 

If Sita hadn't taken this bit of information about the two unknown princes wandering 
in her garden, she could have severely punished the gardeners. She could have also 
punished the girl for leaving her attendenace and going elsewhere when she was 
supposed to stay with her.] 
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(When Sita politely enquired about who these two princes were—) One of the 
companions said—‘Oh dear! They must be the two young princes about whom I have 
heard* that they have come yesterday with the sage (Vishwamitra). (4) 

They have enchanted and captivated the heart and mind of all the citizens of the 
city, both the men as well as the women, by casting the net of their wonderful charm and 
magnetic personality on them. (5) 

Indeed, all the men and women folk are talking here and there, everywhere, about 
the magnificence of their beautiful forms, and hence we must see them as they are worthy 
of seeing.’ (6) 

[Note—*The word ‘heard’ is significant here. It means that the friend of Sita who is 
speaking has not seen Lord Ram and Laxman personally when the two brothers had gone 
out to see the city of Janakpur the previous evening. This is because the group of girls 
who had accompanied Sita to the royal garden consisted of her close attendants who used 
to stay with Sita all the time in the palace. They didn't have the chance to see the two 
brothers like other women-folk of the city. 

But nevertheless they all had heard of the two wonderful boys. So when one of them 
who had sneaked away surrepetitiously to see if she can see them somewhere in the 
garden, because somehow the news had leaked that the princes had gone to the royal 
garden to pluck flowers, and was dumbstruck and smitten when she actually saw Lord 
Ram and Laxman roaming there, that when she returned to join her companions her 
demeanours convinced others in the group that the two boys about whom she was talking 
must surely be the ones about whom the entire city was abuzz. Her excitement and 
exhilaration were clinching evidence that Lord Ram and Laxman were indeed in the 
vicinity. 

Sita hadn't expressed her desire to see the two brothers in explicit terms, but the more 
intillegent among her companions had realised that secretely she does want to see the two 
young princes. To ascertain whether Sita had correctly guessed who the two princes were 
whom she wants to see, this wise friend cleared all doubts by saying that they were the 
ones who had come with sage Vishwamitra the previous day. 

To remove any hesitation in the mind of Sita as to whether or not she should go and 
see them, this friend went a step ahead to comment that the entire city was talking of their 
charm and magnificence, and hence it is worthwhile to see them. 

By saying that the charm of the two brothers have captivated the mind and heart of 
all the citizens of Janakpur, this clever friend also subtly defends her companion by 
implying that if the entire city is enthralled by the sight of the two princes than it is no 
wonder that this girl was also wonderstruck and swept off her feet when she saw the two 
brothers. It is not her fault, and therefore she should be excused. 

Whatever doubts Sita may have had in her mind were removed by this positive 
assertion of her senior friends. Sita also realised that not only she but all her other 
companions too were very eager to have a glimpse of the princes. Therefore she was sure 
that the chances of anyone disclosing this secret encounter to the queen or any other 
member of the royal household were nil. 

Everyone in the city has seen the two brothers, so there is no harm in their seeing 
them. This means that even if this secret viewing is reported to the queen, the 
companions would defend Sita together by asserting that they too had wanted to see the 
two princes, and that Sita was not alone when she saw them. In fact, they would say that 
it was on their insistence that Sita went to have a quick glimpse of the two brothers.] 
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Sita liked her words very much (as she was herself interested and eager to view the two 
brothers). Her eyes became eager to have a ‘Darshan’ (a divine viewing) of the two 
brothers’. (7) 
She made the friend (who had brought the news of the two brothers roaming in 
the garden) lead them’. No one could perceive or discern the eternal bond of affection 
and love that existed subtly between Sita and Lord Ram since time immemorial’. (8) 


sio. 


[Note—'The word *Darshan" has a divine and pure connotation. It means a holy 
viewing, a view of someone immaculate and divine. For instance we say we go to a 
temple to have a ‘Darshan’ of the deity installed there, or to have a ‘Darshan’ of some 
holy man. The use of the word precludes any kind of negative meaning or interpretation 
in viewing something or someone. Hence, Sita and her other companions had no pervert 
intention in feeling eager to have a divine glimpse of Lord Ram and Laxman. It was a call 
of the heart; it was the purest form of desire with no perversion and negativity attached to 
it as the world of today might take it to be because it is driven by a corrupt mind that is 
always inclined to see things in the wrong light. 

The puity of Sita's desire to see Lord Ram will be clear in the paragraphs that follow. 

^Obviously, the girl who had brought the news of Lord Ram and Laxman knew 
where they were in the garden and so she was told to lead others to that spot. 

From the spiritual perspective we can say that someone who has witnessed the Lord 
or has experienced his presence is the only one who is competent to show the way to the 
Lord to the rest of the society. This is the importance of a true Guru (spiritual preceptor 
and guide) and the role that he plays. 

‘The world saw Sita as a princess of Janakpur, and Lord Ram as the prince of 
Ayodhya. The world—except the few enlightened sages and seers—did not realise that 
Lord Ram was Vishnu, the Supreme Being, incarnated, and Sita was Vishnu's divine 
consort known as Laxmi. At a higher and subtler level, Vishnu was none else but Brahm, 
the cosmic Consciousness, and Laxmi was his Shakti, his dynamic energy that looks after 
this creation and ensures its well-being and comfort. 

Since Lord Vishnu had to come down to this mortal world to fulfill the desire of the 
Gods and eliminate the demons, some worldly way had to be devised to unite the Lord 
with his cosmic Shakti, i.e. with Laxmi who was now in the form of Sita. Hence, it was 
so planned and devised by the Creator that the two would meet and unite by way of 
marriage, the method prescribed for a life-time union between two individuals by the 
Creator himself. By adopting this method of union, the laws of creation as laid down by 
the Creator would be followed. Lord Vishnu is an upholder of the laws of Dharma, and 
therefore he must follow them himself in order to ask others in this world to obey them. 

This eternal bond between Lord Vishnu and Laxmi is what is cited here when it is 
asserted that “no one could perceive or discern the eternal bond of affection and love that 
existed subtly between Sita and Lord Ram since time immemorial".] 
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Sita recalled the words of Narad (the celestial sage), and this inspired love of the purest 
and the most innocent kind in her heart (for her eternal Lord Vishnu who had manifested 
in the form of Sri Ram). She began to look here and there in a stunned manner like a 


star 


"dio. 


tled fawn. (Doha no. 229) 

[Note—Sita suddenly realised that her eternal Lord Vishnu has come to meet her. She 
recalled the words of sage Narad when he had prophesised during her early childhood 
days that she will be meeting her future husband in the garden where the shrine of 
Goddess Parvati is located. So when one of her friends brought the news of Lord Ram 
and Laxman paying a visit to the garden on the eve of her marriage, Sita suddenly 
remembered Narad's words and was convinced that the prince whom she is destined to 
marry is here in the garden—because Narad's words can't go in vain. She decided to see 
who he is. 

She was stunned like a fawn because ever since she had entered the garden she was 
secretly but eagerly looking in every direction to have a glimpse of someone about whom 
sage Narad had foretold her, but couldn't see anyone around. When her friend told her 
that the two wonderful princes were inside the garden, Sita was wonderstruck and looked 
carefully again if she had missed seeing them. She was understandably nervous and 
emotional, and her eyes and ears both stood on the edge to catch the slightest hint of the 
two princes' presence nearby. 

Her condition at that time is compared to a nervous fawn whose ears stand erect and 
eyes look anxiously here and there for the slightest sound or movement in the bushes or 
amongst the trees for an unexpected stranger who may be seeing it secretly. The 
similarity has an important parallel: like the fawn who is afraid of a hunter who might kill 
it secretly, Sita was anxious because the sight of Lord Ram would compel her to fall in 
love with the Lord and wish that she marry him but the stern vows of her father—that she 
would be married to anyone who breaks the bow—would kill her desires and future 
happiness. 

Narad's words are never false—refer: Ram Charit Manas, Baal Kand—(i) Chaupai 
line no. 4 that precedes Doha no. 68; (ii) Chaupai line no. 8 that precedes Doha no. 236. 
So, when Sita remembered Narad's words she was convinced that her future husband in 
here in the garden, and this bit of prophesy motivated her to have a sneak view of who he 
is!] 
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Hearing the tinkling and chiming of small bells attached to the wrist-bands (‘kankana’; 
bangles), the waist-bands (kinkini) and the anklets (nüpura) worn by the maidens, Lord 
Ram thought over the matter in his heart and then said to Laxman—(1) ‘It appears to me 
that Kamdeo (cupid; the god of love and passions) has sounded his kettle-drum (to 
announce to the world that love has made a firm presence in the heart of Lord Ram and 
Sita). He seems intent to conquer the world.' (2) 

[Note—Earlier there was complete silence in the garden at the place where the two 

brothers were plucking flowers and leaves. Lord Ram and Laxman were concentrating 

upon picking flowers for their Guru's worship ritual. Suddenly this silence was disrupted 

by the chiming sound of small bells tied to the ornaments worn by Sita and her 

companions when they arrived at the site. 

Lord Ram is of an adolescent age, and so when he heard this sound he immediately 
guessed that some young girls are near-by, because, being a prince, he was well aware of 
such sounds. He had been hearing such tinkling and chiming of small bells attached to 
bangles, waist-bands and anklets of female attendants of the royal palace at Ayodhya; the 
sound was not new to him. So he immediately correctly deduced that some young girls 
were in the vicinity. 

When a group of love-struck young girls of an adolescent age go to secretly peep at 
two young and handsome boys roaming freely in a garden, it is natural that they would be 
excited, giggling, chuckling and chattering along in hushed tones. The general 
atmosphere that is being created here by this narration, especially with the background of 
a wonderful garden where young girls meet young boys, is that of love and passion. This 
is confirmed by the statement that Lord Ram told Laxman that it appears that Kaam-deo 
cupid, the God of love, passion, longing and attraction, has sounded the bugle to conquer 
the world. 

Why ‘conquer the world’? It is because Lord Ram is not an ordinary human prince 
but a human form of the Supreme Being himself. By endeavouring to conquer the heart 
of Lord Ram, Kaam-deo is intent on conquering the world because the Sri Ram is the 
supreme Lord of the world. When a king gets ready for battle, his army sounds its war 
trumpet or bugle. Here, the sound of the tiny bells attached to the ornaments of Sita and 
her companions is compared to this war trumpet or bugle. Sita is the sovereign and is 
likened to Kaam-deo cupid, and her army consists of the maidens who accompany her. 
They have set out to conquer the heart of the Lord of the world, i.e. Lord Ram. Hence, it 
is said that ““Kaam-deo cupid has sounded the bugle to conquer the world". 

Inspite of his reluctance to enter into any confrontation with Kaam-deo cupid, Lord 
Ram is forced to face the latter and his powerful forces as he is now alone in the garden, 
is yet to complete the task of collecting flowers for his Guru, and therefore can't leave the 
garden in a hurry to escape Kaam-deo's assult. This is why it is said that “he thought over 
the matter in his heart". The Lord was contemplating what to do. 

Remember: the emotions of love, passions, longing and attraction, and the 
sentimentality attached to them, have their seat in the ‘heart’ and not the ‘mind’ where 
logic, wisdom and intellect have their seat. 

This interaction between Lord Ram and Sita highlights the natural phenomena of 
development of love and passion in young persons. It's a part of Nature; it's an integral 
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aspect of the process of creation. It helps the Creator to maintain the momentum of the 
cycle creation and development that he has set rolling. 

Lord Ram’s heart is as pure and incorruptible as the lotus flower. No amount of 
passionate enticements or worldly allurements can make him feel aroused or think 
perversely in any manner whatsoever. This is proved when he tells his younger brother 
Laxman what he thought of upon hearing the sound of the bells attached to the ornaments 
of the girls. Normally an elder brother would not discuss such emotional matters of the 
heart with his younger sibling; it is against norms of proper conduct and ethics. After all, 
Laxman was not Lord Ram’s friend with whom such things can be shared. 

The incorruptible nature of Lord Ram’s character will be proved once again and 
settled once and for all a little later when he goes back to sage Vishwamitra and tells him 
everything that happened in the garden. Now well, can anyone imagine a young boy 
telling his elderly Guru that he has met some pretty young girls secretly in a secluded 
place in a garden, and that he was bitten by the love-bug? That Lord Ram did this 
establishes beyond doubt that the Lord was above and beyond such lowly thoughts, that 
his character could not be sullied by worldly muck, and that he was merely acting out his 
role as a human being though internally his mind and heart were neutral as they were 
expected to be from the Supreme Being. Refer: Ram Charit Manas, Baal Kand, Chaupai 
line nos. 1-2 that precedes Doha no. 237.] 
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Saying this (to Laxman), he (Lord Ram) looked in the direction from where the sound of 
tinkling came. As soon as he saw the face of Sita, his eyes behaved like the famous bird 
known as Chakor that gazes at the full moon without blinking. (3) 

His enchanted eyes became immobile (i.e. they were fixed on the face of Sita) as 
if Nimi (the god who controls blinking of the eyelids) has left the eyelids out of shyness’. 
p 

[Note— Here, Sita's beautiful face is compared to the full moon, and Lord Ram's eyes to 
the bird Chakor, the Indian red-legged partridge. This bird is famous for its love for the 
moon. As soon as the full moon rises on the horizon, the Chakor starts staring at it 
unblinkingly. It fixes its gaze on the moon's disc with such concentration that as the 
moon travels across the sky the bird also tilts its head accordingly so as to ensure that it 
continues to gaze at the moon. 

A Chakor looks at the moon, and not vice versa. It means that it was Lord Ram who 

was staring at Sita's face, and not the other way round. This is in accordance to the norms 
of proper conduct and ethical behaviour in society whereby a girl is not expected to stare 
at the face of boys or any male for that matter, even if he is related to her, during their 
first meeting. Sita would glance at Sri Ram's face, but it would be a quick look and not a 
stare. A little later, however, she would gather enough courage to have a full view of the 
handsome face of the Lord. Refer: Ram Charit Manas, Baal Kand—(i) Chaupai line nos. 
1-7 that precede Doha no. 232; and (ii) Doha no. 234 along with its preceding Chaupai 
line no. 3. 
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°A person's eyelids have a natural tendency to blink at regular intervals, but when 
one is highly astonished at a sight his eyes stop blinking; he begins to stare at the object. 
When Lord Ram saw the beautiful face of Sita, his eyes were so fixed on it that for a few 
moments they did not blink. This is a poetic way of saying that the Lord was struck by 
the bewitching beauty of Sita’s face and momentarily he forgot about everything else. He 
was dazed and dumbstruck, becoming immobile and speechless. The same thing has 
happened with Sita a little later. Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 
2-7 that precede Doha no. 232. 

*A very important thing is to be observed during this interaction between Lord Ram 
and Sita in the garden. When the Lord looks at Sita, she is not looking back at him 
directly in the eye, and when she looks at the Lord he is not staring back at her in the eye. 
They look at each other’s faces, but not directly in the eye. This implies that principles of 
good manners and proper conduct are being observed by them: a girl and a boy who are 
strangers are not expected to stare each other in the eye and make direct eye contact. 
Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 3 that precedes Doha no. 
230—to Doha no. 231 which describe how Lord Ram conducted himself, and from 
Chaupai line no. 1 that precedes Doha no. 232—to Doha no. 234 which describe Sita’s 
conduct. 

It is only after they are married that they look directly at each other—refer: Ram 
Charit Manas, Baal Kand, line no. 3 of Chanda stanza no. 2 that precedes Doha no. 323.] 
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He (Lord Ram) felt contented and happy when he saw the magnificent beauty of Sita. He 
praised it silently in his heart but was so dumbfounded that he could not find words to 
express his wonder and describe it or praise it in specific terms. (5) 

It appeared that the creator Brahma has moulded the fabulous image of Sita to 
show the world his entire expertise at craftsmanship, of how beautifully and expertly he 
can create. (6) 

[Note—Lord Ram's only companion here is Laxman. So though the Lord wants to say 
something to him about Sita's beauty, he is so stunned that words elude him and he could 
not speak for some moments. 

Brahma is the creator of the world as well as Nature with its fascinating array of 
beautiful and awe-inspiring wonderful sights. Sita looks so fabulously beautiful that it 
appears that the Creator has taken great trouble and time to give shape to her beautiful 
form as a sample of his expertise as an expert artisan or craftsman. Brahma has 
demonstrated to the world how wonderfully he can create, and has put on display his 
skillful art of creation of beautiful forms at their best. 

It has already been said that Lord Ram's eyes have transformed themselves into a 
Chakor, and Sita's face is like the full moon. Just like the Chakor deriving immense 
satisfaction by looking at the disc of the full moon, Sri Ram too derived immense 
satisfaction by looking at the face of Sita.] 
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She (Sita) lends the virtue of ‘beauty’ its inherent quality of being beautiful. It is like the 
case of the flame of wonderful lamp lighting the house of magnificence and beauty. (7) 


The similes that the poets usually use to describe such virtues as beauty, 


magnificence and glamour have become stale and outdated. So say with what should I 


compare the daughter of Videha (i.e. Sita) with? (8) 


sio. 


[Note—A lamp looks beautiful when its flame burns brightly without giving any smoke 
or depositing any soot. Sita's face is spotless and radiant like this lamp and its brilliant 
light. ‘Beauty’ is a subtle quality that makes things look ‘beautiful’ by the virtue of its 
presence in them. Sita’s ‘beauty’ is this quality that is pure and wholesome. Whatever 
comes in contact with Sita, whatever is associated with Sita would become ‘beautiful’. 

Sita is surrounded by many girls of her age and beauty. She is in the center of the 
group. Hence, the metaphor of the flame lighting the house of beauty is used to describe 
this scene: the beautiful companions surrounding Sita are likened to the walls of a 
magnificent house, while Sita herself is compared to the brilliant flame of a magnificent 
lamp burning in the center of this house. It is the lighted lamp that gives light to the 
otherwise dark walls of the house. If the lamp was not lighted and there was darkness, no 
one would be able to see how beautiful the house is. The credit of making the house look 
beautiful goes to the light of the lamp. The centrally placed lamp cannot miss attention 
even if one does not pay careful attention to finer details of the house. So is the case with 
Sita here: she stands out amongst all the girls in the group because of her unique charm 
and beauty though all of the girls accompanying her are beautiful in their own right. 

Since all metaphors and similes have already been used by poets and bards on one or 
the other occasion they are deemed to be stale and outdated. Tulsidas says that even Lord 
Ram failed to find something new with which to compare the beauty of Sita with. A 
similar idea is expressed a little later in Baal Kand, Chaupai line nos. 1-8 that precede 
Doha no. 247 when an attempt is being made to give an idea of how wonderful Sita looks 
as she comes to the venue of the marriage ceremony to get married to Lord Ram.] 
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Describing to himself the prettiness of Sita and reflecting on his own condition, Lord 
Ram spoke to his younger brother (Laxman) words that were appropriate to the occasion, 
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and were spoken with an innocent heart that was free from any sort of impure thoughts. 
(Doha no. 230) 
[Note—This Doha is significant in the sense that it removes, in one stroke, any chance of 
the reader harbouring any sort of doubt about Lord Ram’s character and innocence 
because the situation is such that it may breed reservations about the immaculate nature 
of the character of both the brothers. It is a lovely garden; a young boy meets a young 
girl, and both are smitten by each other. But this attraction is not of a worldly plain but of 
a divine nature. There is no pervert thought in the mind of any of the characters—neither 
of Sita nor of Lord Ram. 

Remember: True love is always free from passions and lust; it is pure nectar effusing 
from the lotus-like heart, and is not a fermented liquid that produces hallucinations and 
delusions. It’s a vibration of the heart, and two souls get attracted towards each other only 
when this vibration matches, and not otherwise. To draw a parallel with ordinary life as 
we know it, a radio receiver can tune into a particular broadcasting station only when it is 
tuned correctly to it, and not otherwise. Hence, when two souls whose frequency match 
each other meet, they are said to fall in love with each other, which in simple terms mean 
that the vibrations of their heart have matched. We meet thousands of people in our lives, 
but do we truly fall in love with them in an honest manner? 

Lord Ram is not an ordinary mortal but Lord Vishnu, and Sita is his eternal divine 
consort, Goddess Laxmi. 

Lord Ram’s innocence is proved by his sharing his thoughts with his younger 

brother. Think of this: would he have done so had some evil element creeped in his mind 
and heart? One does not share one’s vile and evil thoughts with his younger brother. 
Lord Ram could have kept quiet and hidden everything from Laxman. But that would 
have given the naughty world ever on the lookout for some opportunity to cast aspersions 
on other people’s character a chance to murmur doubts that the Lord is harbouring some 
wrong thoughts in his heart and mind. So he decided to come clean and divulge his 
thoughts directly to Laxman to keep the gossip-mongers at bay. 

We shall read below in the following Chaupais that Lord Ram has himself confided 
to Laxman his emotional condition after he has seen Sita’s transcendental beauty. The 
Lord wonders why it is so, for he himself does not know how his heart, which is 
supposed to be calm and neutral, has suddenly become so nervous and agitated. The 
answer lies in the explanations given in the foregoing paragraphs of this note.] 
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Lord Ram told Laxman—‘Dear brother, this is the daughter of king Janak. It is because 
of her that the bow-breaking ceremony is being held. (1) 
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Her female friends have brought her to offer worship to Goddess Gauri (Parvati, 
the divine consort of Lord Shiva)'*. She# is moving in the garden, illuminating’ it with 
her presence. (2) 

[Verse no. 2 can be read as follows also: *She (Sita) has come here to offer 
worship to Goddess Gauri, and she has brought along her female friends with her. #They 
are roaming in the garden, illuminating it with their charm and beauty.] 

[Note—Earlier we have read in Chaupai line nos. 1-6 that precede Doha no. 229 that Sita 
was told of the presence of the two brothers by her friends. Now, it is Sri Ram telling 
Laxman about her. 

A remarkable point is to be noted here: One of the friends of Sita had told her that 
she has heard about the two princes who have come with sage Vishwamitra and who 
have charmed the entire city of Janakpur by their presence. There were thousands of 
invited kings and princes who had assembled at Janakpur to participate in the bow 
ceremony, but none of them could catch the attention of the people of Janakpur, let alone 
captivate their hearts and minds as Lord Ram and Laxman had done. So they were 
special. Now, Sita’s beauty is so unique and matchless that it has cought the imagination 
of Lord Ram, and she stands out in the group of young girls of her age who are all 
beautiful. It is a royal garden, and a princess is not an ordinary girl of the city. It was a 
royal garden, and the shrine of the Goddess was the royal family’s personal place of 
worship. To this was added the aura of royalty, majesty and grandeur surrounding Sita 
that marked her out distinctively, and it was not difficult for Lord Ram to correctly guess 
who she is. 

Ram had roamed in the city and had seen the venue of the bow ceremony himself. He 
must also have heard the echo of the people talking with each other that he is the proper 
groom for Sita, and that they all hoped that this union is made. Refer: Ram Charit Manas, 
Baal Kand, from Chaupai line no. 1 that precedes Doha no. 222—to Chaupai line no. 3 
that precedes Doha no. 223. Therefore it is obvious for Lord Ram that the girl who is the 
center of attention is no one else but princess Sita. 

'The place of meeting is in the vicinity of the temple of the Goddess. It is customary 
that a girl worships Goddess Parvati on the eve of her marriage, praying to the goddess 
for a groom who is most suitable for her. Sita and her companions were holding in their 
hands all things necessary for offering worship in a temple, so it was not difficult for 
Lord Ram to guess that Sita has come to the temple to worship Parvati, especially in the 
background of the forthcoming bow-breaking ceremony which was to be held soon. 

*“Tluminating the garden with her presence”—It has been said earlier (Chaupai line 
no. 7 that precedes Doha no. 230) that Sita was like a flame that illuminates the house of 
beauty. So this statement of Lord Ram sort of endorses it. The royal garden is beautiful in 
its own right, but Sita’s presence added glamour and magnificence to it.] 
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By seeing her transcendental beauty’, my Mana (heart and mind), which is always calm, 
pure and incorruptible, has become restless. (3) 
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Oh brother, listen”! Only God can know the reason, but my right limbs are 
fluttering, and this portends some good in the future’. (4) 

[Note—'Sita’s beauty is not ordinary. Had it been so it would not have had any effect on 
Lord Ram who is the transcendental Lord of creation in a manifested form. Surely 
therefore Sita’s beauty must also have a transcendental dimension to it in order to move 
the Mana (mind and heart) of the Lord of creation. A weak magnet cannot pull a stronger 
magnet to itself; both Ram and Sita are equally powerful because whereas Ram is an 
incarnation of Lord Vishnu, Sita is a manifested form of Laxmi, Vishnu’s divine consort. 

Who can match Laxmi in physical beauty as it is she who has also revealed herself in 
the form of Mother Nature which is so fantastically pretty, grand and fabulous that poets 
and artists have been attempting to depict Nature’s magnificence and stupendous beauty 
ever since the dawn of civilization but have yet to find a satisfactory description. 

"Laxman kept quiet without showing any reaction while Lord Ram was telling him 
how he felt. So the Lord wondered whether or not he was paying attention to him. So he 
said "listen brother; pay attention to me". 

*It is traditionally believed that if the organs of a man's right side of the body, such as 
his eyelids, hands and legs, begin to flutter then it is a sign of some good future for him. 
In the case of a woman, it is the opposite side of the body, i.e. her left side that bears the 
same meaning. It is an omen. 

So, inspite of Lord Ram's heart becoming restless, the fluttering of the right side of 
his body indicated to him that something good is about to happen in the near future. 
When we put two and two together, like Ram's heart and mind being enamoured at the 
first sight of Sita and he being attracted to her, his Mana becoming restless and his right 
organs fluttering at the same time, the omen becomes clear: that the chances of Ram and 
Sita coming together permanently are quite good. 

He also means that worldly beauty that is only superficial in nature would have no 
effect on him. But the beauty of Sita has a transcendental dimension; it goes deeper than 
merely being exterior. Lord Ram's Mana, which is inherently and eternally neutral and 
calm, does not get easily disturbed, and if it has got restless then there must be something 
sublime and subtle, something serious to make this happen. That his Mana has become 
restless by the mere sight of Sita signifies that there is more to it than what meets the eye 
because Lord Ram has full control over his Mana, and is strong willed. This translates to 
the conclusion that Sita's relationship with Lord Ram is eternal, existing since time 
immemorial, and it has a sublime and transcendental dimension to it. Hitherto it was 
concealed, but now it has come out in the open. It is like the case of a seed concealing a 
giant tree within its own self, and when the time comes the tree sprouts and grows to 
make itself visible to the world.] 
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It is a natural noble trait of all the members of king Raghu's dynasty that they never 
allow their Mana (heart and mind) to step on any evil path (i.e. they never allow wrong 
and impure thoughts to enter and pollute their mind and heart)!. (5) 


165 


As far as I am concerned, I am so confident about my Mana that it has never 
allowed itself to ever set its eye on or think about someone else's wife’. (6) 
[Note—'To think of another woman who is not related to one in any manner is deemed a 
wrong thought for the mind, and it is a worse thing to get attracted to her, praise her 
beauty and feel emotionally upset at her sight. It is not a good character in a man. This is 
why Ram is giving this clarification to remove any doubts in the mind of Laxman that his 
elder brother is transgressing limits of proper conduct. 

Members of king Raghu’s race are so careful so as not to even think of a wrong path, 
let alone walking on it. So it is out of the question that Ram, who also belongs to this 
noble race of kings, would ever imagine of doing it. 

*Sri Ram goes further to assert that he is especially very diligent in exercising control 
over his Mana. And therefore there surely must be something very serious and beyond 
explanation, something that his hidden from view and is transcendental that has made 
him restless and loose control over his Mana. That is why he has said earlier that “only 
God knows the reason" because he is unable to find any plausible reason for his 
emotional condition. 

Sri Ram had to make this clear because just now he has told Laxman that his heart 
and mind seem to be upset and agitated at the sight of Sita, and if he did not clarify and 
elaborate it would be easy to cast aspersions on his immaculate character and pure heart. 
Sita's future husband is yet not decided, and for all practical purposes she is like a 
complete stranger for Ram at this moment. Eyeing a woman who may be married to 
someone else during the day is obviously a wrong thing to do. Lord Ram belongs to a 
noble race of kings who were very careful in their thoughts and conduct. So it is 
unimaginable for him to allow pervert thoughts to enter his mind. That is why he wonders 
why this is happening; why he is so attracted to Sita.] 
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It is rare to find a noble man in this world who would never turn his back on the enemy 
during a battle (and run away from the battle-field), who never gives his heart to another 
woman who is not his wife, or even cast any sort of amorous glances at her or harbour 
any lust for her, and from whom no beggar (or alms seeker) gets a rebuke (and turned 
away without getting anything).' (7-8) 
[Note—It ought to be noted while reading this book titled “Ram Charit Manas” that 
besides telling the story of Lord Ram, his time and the deeds done by him, this book 
incorporates in its texture great principles of noble conduct, polity, behavioural science, 
spirituality, metaphysics, theology and the like. 

In these two lines we see three outstanding characters of noble men: (i) They are 
brave and full of courage and valour; they would not show cowardice in the face of the 
enemy by running away from the battle-field. This is a prime character of a warrior. (ii) 
They will not develop extra-marital relationships; this ensures maintance of ethics and 
morality in the society. If the parent is pervert and lustful, the children of the society can't 
be expected to lead a moral life. (iii) They will always ensure that if anyone comes to 
them seeking help and alms then they will do their best to help the seeker. Setting aside 
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some part of one’s income for charitable purposes and helping those who are less 
fortunate is a moral duty ordained by all religions. 

Now, what Ram means here is this: He belongs to a highly respected noble race of 
kings, known as the Raghu Dynasty. Their characteristic has already been mentioned— 
that they never step on a wrong path and they never harbour any amorous designs on 
other women. So how it is ever possible that he (Ram) would violate this well honoured 
and hoary tradition of his ancestors? 

Inspite of these restrictions, he has developed some sort of attraction for Sita. Why is 
it so? This tricky question is answered in a very interesting way in these two lines. Let us 
now examine how. 

Lord Ram says that such noble men do not run away from the enemy, and they do not 
turn away someone who begs something from them. Now, here is the interesting part:-- 

(i) Firsly, Kamdeo (cupid) has arrived in the form of Sita to attack Lord Ram, to 
overcome his control over his self, so the Lord simply can't run away from this assult! 
That would be ignoble for him. So he decided to face Kaam-deo cupid. That is why he 
did not turn away from Sita and went back to sage Vishwamitra as long as she was in the 
garden in his vicinity. Not facing Sita boldly and trying to avoid her would be tantamount 
to being defeated by Kamdeo (cupid), the patron God of love, passion, longing, desire 
and attraction. How can Lord Ram allow himself to be defeated by the onslaught of 
Kamdeo (cupid) in such a silly manner? 

(ii) Secondly, Kamdeo (cupid) may have come to beg with the Lord to spare Sita the 
agony and misery of an uncertain future with a man she may not like. So, should the Lord 
deny Kamdeo (cupid) this request? Well, this is also unacceptable for a noble man of his 
stature; he can't turn away Kamdeo (cupid) without fulfilling his desires. So what options 
does the Lord have now? Obviously none—except to silently assure Kamdeo (cupid) that 
the Lord would be obliging him soon irrespective of whether it may cast some taint on his 
otherwise immaculate character. When one faces a piquant situation where both the 
options are bad, he must choose the better of the two. In this case it is better to accept 
some mischievous gossip about his character than to face the ignominy of having turned 
down the request of an alms-seeker in the form of Kamdeo (cupid). 

This is the reason why Lord Ram apparently allows himself to get attracted to Sita at 
a subtle plain though he himself says that he wonders why this is happening at the grosser 
level of physical interaction in this world. 

The three noble characters listed here pertain to the three higher sections or 
communities in the society—viz. the Brahmins, the Kshatriyas and the Vaishyas. Not to 
have lust for other's woman is a noble character of a Brahmin; not to run away from an 
enemy is the noble character of a Kshatriya (the warrior class); and to give charity and 
never turn away alms-seekers are a noble character of a Vaishya (the member of the 
trading community).] 
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While Lord Ram was talking in this manner with his younger brother, his mind however 
was enamoured by the beauty of Sita as it literally drank the nectar of her beauty just like 
a bee. (Doha no. 231) 
[Note—A bee’s attention is fixed on obtaining the nectar of the flower though it may 
hover over the flower and also wander around it for quite some time before actually 
alighting on it and sucking the nectar. Similarly here, though Sri Ram is talking to 
Laxman, his mind is fixed on Sita. This Doha concludes what has been said in the 
preceding verses. 
However, it is remarkable that during this entire narration we find that Laxman has 
not uttered a single word; he has silently heard whatever his elder brother has said. 
Laxman did not wish to disturb Ram’s emotional enjoyment and the sentimental reverie 
he was in. Laxman was wise enough to understand this and the practical thing that 
everyone should be given his personal space. A true friend and companion is one who 
gives a person full freedom to express his inner thoughts without fear of betrayal and 
being misunderstood. Laxman passed this test in flying colours. 
In the next set of verses we shall be reading about Sita's condition and responses. ] 
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Sita looked with amazement in every direction, for she could not see the two princes 
anywhere. He Mana (mind and heart) was at a loss as to where they have gone’. (1) 
Wherever Sita, whose eyes were like that of a fawn, cast her glances it appeared 

that a stream of white lotus flowers? is flowing in that direction. (2) 
[Note— Lord Ram and Laxman had kept on walking in the garden because their primary 
job was to pluck flowers for the worship ritual of their Guru, sage Vishwamitra. So it 
happened that they went behind a thick cover of foliage and creepers where Sita could 
not view them from where she stood. So she peered here and there, in every direction 
anxiously, but could not have a glimpse of the princes. This made her uneasy. She 
wondered that they could not so quickly vanish from sight, so where have they gone? 
That is why she was amazed. 

?There are three primary Gunas (qualities) in this creation: viz. (i) the Sata Guna 
which is the best of the three, is noble and virtuous, is marked by purity of mind and 
heart, and has white as its dominant colour; (ii) the Raja Guna which is the second 
quality, is concerned with creation and its upkeep and all the necessary characters needed 
to fulfill this obligation, and has red as its characteristic colour; and (iii) the Tama Guna 
which is the lowest and the meanest of the three, leads to moral degradation, decay and 
destruction, and is therefore dominated by the black colour, the colour of darkness and 
delusions. 

By saying that wherever Sita glanced it appeared that "white lotus flowers are 
flowing", it is implied that her mind was not corrupt, and that there was no trace of lust or 
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amorous inentions in her glances. As has been noted earlier in our discussion, the sense 
of mutual attraction between Ram and Sita had a divine connotation and a transcendental 
dimension to it. It is just like the case of an eager disciple being attracted to a true Guru 
(moral preceptor); when they meet they are mutually attracted to each other. 

Why is it said that a “stream” of white lotus flowers is flowing instead of citing a 
single lotus? The reason is that when Sita looks in a particular direction, all her 
companions also begin to look there. So it’s not one but many girls looking in a particular 
direction like a stream flowing in that way. And since all of them have a pure heart, the 
looking is also symbolized by the metaphor of white lotus flowers which stand for purity 
of thought and intention. 

Further, the conjunctiva of the eye is white in colour, so when all the maidens were 
looking in the same direction, the poet imagines that a stream of white lotus flowers is 
flowing that way.] 
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Her (Sita's) companions then pointed out to her the two brothers, one of a dark and the 
other of a fair complexion, standing behind a thick bevy of creepers. (3) 

Seeing the wonderful sight (of the two princes), her eyes looked at them so 
eagerly and longingly as if she has found her wealth, that is dearest to her heart, lying 
nearby. (4) 

[Note—Tulsidas, the poet-author who has penned this immortal epic "Ram Charit 
Manas” is at his best, in his finest writing mettle and poetic form while describing this 
scene in the garden where Sita meets Lord Ram. Aside of the devotional and spiritual 
quotient, this narration also incorporates the ‘love angle’ of the epic story. 

Here we have two souls destined to be each other's partner for life meeting one 
another for the first time before their partnership is formalized. The world would like to 
call them as being bitten by the ‘love bug’, but it is the pull of the divine Spirit living 
inside their bosom, the compatibility of the vibrations of their individual hearts that 
begins to resonate in such a way that makes it appear that the two individuals are 
mutually attracted to each other. If this vibration does not match, mere physical closeness 
would not produce true love and abiding affection. 

It was Sita's companion who first spotted the two princes behind the curtain of 
creepers. Sita was very nervous, so she could not see them herself. Here we observe that 
Lord Ram did not stand in the open space of the garden but was seen behind creepers. 
This shows that he did not want to violate laws of moral conduct and royal etiquette by 
standing shamelessly in front of a princess. Had he done so, it would have been in bad 
taste. 

Further, the Lord wished to ascertain whether Sita was really eager to have his 
Darshan (divine viewing), or would turn away after a casual look around. By being 
behind the creepers, he also maintained a sort of decorum whereby Sita was given an 
opportunity to have a look at the two brothers as if she was viewing them from behind a 
virtual curtain. It would be decent and look civilized. 
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The relationship between Lord Ram and Sita is of an eternal nature and most ancient. 
Refer: Ram Charit Manas, Baal Kand, 2™ half of Chaupai line no. 8 that precedes Doha 
no. 229. 

Ever since Lord Vishnu took birth as Lord Ram, his divine consort Laxmi in the 
physical form of Sita was forced to remain away from him. That is why it is said that 
“she recognized her Lord like a person recognizing his long-lost wealth that is very dear 
to him". Refer also: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes 
Doha no. 248.] 
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thaké nayana raghupati chabi dekhem. palakanhihümi pariharim nimésérh. 5. 
adhika sanéham déha bhai bhori. sarada sasihi janu citava cakōrī. 6. 


The eyes of Sita becames motionless, as if tired, as she watched the bewitching beauty of 
the image of Raghupati (Lord Ram, the chief of the Raghu dynasty). For quite some time 
her eyelids forgot to blink. (5) 

Due to a surge of great affection that overwhelmed her entire being, she lost 
consciousness of her body just like the bird Chakor loses awareness of its physical 
existence when it starts gazing at the beauty of the full moon’s disc during an autumn 
night. (6) 

[Note—Sita is overwhelmed by the divine and transcendental beauty of Lord Ram’s face. 
Her condition is compared to the Chakor, the Indian red-legged partridge, which is 
renowned for its love of the full moon. Chakor gazes as the moon’s disc without blinking, 
and it goes on tilting its head so that its eyes remain focused on the moon as it traverses 
across the sky. It is believed that the moon looks its best during the whole year in the first 
full-moon night of autumn. 

Sita was virtually dazed by the Lord’s charming image, and for some time her mind 
lost awareness of its surroundings. This is a natural phenomenon, a natural reaction of the 
body when one is absolutely stunned by the sight one sees. 

Earlier, this condition was applicable for Lord Ram: refer—Baal Kand, Chaupai line 
nos. 3-5 that precedes Doha no. 230. 

Sita’s eyes became “motionless as if tired” because it could not cope with the 
profundity of the beauty of Lord Ram’s image. Her eyes continued to look at the Lord 
without blinking, making them tired and droop. Sita did not wish to miss even a fraction 
of a second without watching this beautiful image for the fear of losing it the moment her 
eyes take rest to blink. This continuous staring tired her eyes so much so that they 
drooped and looked heavy. 

There is an interesting interpretation of this line. Sita’s attention was transfixed on 
the face of Lord Ram, and she was so dazed by its magnificent beauty that she did not 
look at any other part of his body. The moon always shines during the night; Lord Ram’s 
complexion is also dark but radiant like the night that is drenched in the light of the moon 
during an autumnal night. The whole environment is sentimentally charged during such 
full-moon nights, but a person looks up at the moon rather than the surrounding sky if he 
wishes to enjoy the beauty of the night and the moon-light. While looking at the full 
moon, a person will not look at any other heavenly body no matter how interesting or 
attractive it is. So is the case with Sita—she is focused on Lord Ram’s face which is 
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glorious and splenderous like the full moon during the night of autumn, and has no 
inclination to bother either to look at any other part of the Lord’s body or even at 
Laxman. 

Lord Ram had praised the beauty of Sita in his heart but hadn’t found words to 
express how beautiful her image was: refer—Ram Charit Manas, Baal Kand, Chaupai 
line no. 5 that precedes Doha no. 230. This emotion is reciprocated here by Sita who was 
“so thrilled by the sight of Lord Ram's image that her body lost awareness of its self". 

Lord Ram was closely observing Sita’s behaviour. Later on we shall read in Sundar 
Kand that the Lord has conveyed to Sita when she was a captive in Lanka that his Mana 
(mind and heart) is also with her, and this is sufficient to explain the depth of his love and 
affection for her: refer—(i) Ram Charit Manas, Sundar Kand, Chaupai line nos. 6-7 that 
precede Doha no. 15; and (ii) Valmiki Ramayan, 1/77/26-27. 

Again, after the war for liberation of Sita from Ravana’s captivity ended and Sita was 
asked to undergo the fire-test to prove her loyalty, she has once again reiterated that “if 
her mind, heart, words and deeds (/Mana', *Vachan', and ‘Karma’) are dedicated to no 
one else except Lord Ram, then let the raging fire become cool like the ‘Srikhand’ 
(liquefied sandalwood; a liquid preparation of curd and sugar) for her". Refer: Ram 
Charit Manas, Lanka Kand, Chaupai line nos. 7-8 that precede Doha no. 109.] 
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locana maga ramahi ura ani. dinhe palaka kapata sayani. 7. 


Sita symbolically brought in and enshrined Lord Ram in her heart, and then closed the 

eyelids as if closing the doors of a shrine. (7) 
[Note—Fantastic imagery, indeed. Sita must have sighed silently and etched the image of 
Lord Ram on the canvas of her mind and sub-conscious. It's like taking the picture of 
one's beloved and keeping it close to one's heart because one does not know whether one 
will be able to see the beloved again in life. One has no control over one's destiny and 
one cannot openly join one's beloved and be close to him in physical terms, but one is 
free to hold his memory in one's heart and mind for the rest of life. 

The heart is a pure abode: it is here that the soul, the Atma, lives; it is here that the 
Supreme Being known as the Parmatma lives in the form of one's individual Atma. That 
is why purest form of ‘love’ is said to have its abode in the heart. The heart is therefore 
like a shrine, a citadel, a holy place of the Lord God, the Parmatma. 

This metaphysical perspective is deployed here to describe how Sita brought in the 
image of her beloved Lord, Sri Ram, quietly to enshrine it or enthrone it in the secret 
chambers of her heart. It is the chamber where no one else would discover the Lord, and 
it is here that she will have an unrestricted access to him. This is how a true lover 
behaves; this is where Sita hoped to worship her Lord for all times to come in the future. 

She closed her eyes to ensure that the picture of Lord Ram that she has etched on the 
mind's canvas does not get tainted or damaged by any other image superimposing itself 
on it. She wanted to retain its clarity and make it permanent and everlasting. 

Now, a question arises as to why have I compared Sita's heart to a 'shrine' or a 
*temple'. Well, the answer is found in Ram Charit Manas, Ayodhya Kand, Doha no. 131 
where sage Valmiki tells Lord Ram, while describing the places where the Lord should 
live like they were his own home, that “the Lord should always live in the Mana (mind 
and heart) of a person who does not want anything whatsoever in this world, but has 
selfless and purest kind of affection for the Lord as if the Mana of this person was the 
Lord's own abode or shrine".] 
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When Sita’s companions found that she was overcome with intense love (for Lord Ram), 

all of them felt abashed, and could not utter a word out of hesitation. (8) 
[Note—Why the hesitation? It is because it is they who had inspired Sita to come and 
have a look at the two princes. Now, what can they say; how will they explain to Sita’s 
mother, the queen, her emotional condition if she is not able to conceal it wisely. It’s a 
very piquant and sticky situation. When one falls in love, no amount of reasoning and 
cajoling will pull him or her out of it. The girls feared Sita because after all she was a 
princess and their mistress; if she gets annoyed then she can get them severely punished 
and even imprisoned or banished from the city. It’s not wise and prudent to disturb a 
lovelorn princess; it’s very dangerous. 

This fear extended to Sita’s mother: no one could predict her reaction when she 
comes to know that these attendant girls, who were after all maid servants of the royal 
household, had incited her daughter to meet a stranger in the garden. The queen-mother 
could give them the severest form of punishment. Not only these girls, but the entire 
guard of the royal garden could be thrown into the prison. 

Another reason for their reluctance to say something to Sita was that she had her eyes 
closed. No one could be sure what was going on in her mind: she might as well be 
meditating upon goddess Parvati or saying some silent prayers. It would also not be 
proper to disturb her if this was true—because it is a sinful act to disturb someone when 
he or she is meditating upon God. 

Initially it was only one of the attendant girls who had brought the news of the two 
brothers to Sita, and had the rest of them kept quiet they would have escaped punishment 
if anything went wrong; only this girl would suffer. But now they all were neck-deep in 
trouble; it was like being in a quagmire—if they kept quiet, Sita would continue to stand 
there gazing at the place where Lord Ram stood, and it was getting inordinately late for 
worship in the temple and returning to the palace, and if they said something that 
annoyed the princess then also severe punishment was sure to come.] 


qo. MaMa d wre À ale staar ais SITZ | 
fregit er a ferret fersp sete ueet farei i 933 1 


doha. 


latabhavana tem pragata bhe tehi avasara do'u bha'i. 
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Just at that instant (when Sita stood motionless with eyes closed, and her companions 
were in a fix not knowing what to do and say), the two brothers emerged from behind the 
shade of the creepers as if two spotlessly shining moons have broken through the veil of 
clouds. (Doha no. 232) 
[Note—This is Lord Ram's nature—he first keeps himself invisible from the sight of his 
devotee, but as soon as he is sure that the devotee is fully surrendered to him and has true 


and sincere affection and devotion for him, the Lord manifests himself before his 
devotee. That manifestation is like the emergence of the brilliant moon from behind the 
curtain of dark clouds in the sky. When the cloud covers the face of the moon, the sky 
and the world appear dark, but as soon as the moon appears the whole world suddenly 
lights up in the moon’s beautiful rays. 

As long as the Lord was not sure whether or not Sita sincerely longed for him and if 
she was not watching something else in the garden in the guise of looking at him, he kept 
himself behind the curtain formed by the bevy of creepers. But as soon as he realised that 
she has become motionless and has shut her eyes to indicate that she will not move 
anywhere but remain grounded at the place like a lifeless statue, the Lord came in view. 

He had also observed the consternation and alarm on the faces of Sita’s companions. 
This developmemt has a spiritual message—that the Lord would not allow someone who 
has shown his devotee the path to the Lord to feel regret and afraid of punishment. If 
something went wrong, such as Sita getting late in offering her worship and returning to 
the palace in time, her mother, the queen, is sure to get angry at Sita as well as her 
attendants. This thing Lord Ram did not want to allow happening. So he did not want to 
waste any more time, and appeared before Sita and her group, thereby giving the 
companions of Sita a chance and an excuse to interfere in her emotional reverie. 

A pertinent question arises: why is it said that that the two brothers emerged from 
behind the creepers as if “two moons” have broken from behind the curtain of clouds 
when there is only ‘one moon’ in the sky, and ‘not two’? Well, this observation is very 
significant and interesting. We can draw the following meaning from it:-- 

(i) At the instant the two brothers emerged from behind the shade of the creepers, 
Sita’s eyes were closed, and it was her many girl companions who were looking 
nervously here and there. Whereas Sita’s attention was focused entirely and exclusively 
on Lord Ram, the others were glancing here and there. It implies that if one is not focused 
on the Lord, he or she will start hallucinating, because seeing ‘two moons’ is a 
metaphoric way of saying someone is under great delusions and is hallucinating. 
Therefore, if one wishes to attain the Lord God, he must behave like Sita and not like her 
companions. Sita had seen only ‘one moon’ in the form of Lord Ram (refer: Chaupai line 
no. 6 that precedes Doha no. 232), whereas her companions see ‘two moons’ here (Doha 
no. 232)! 

(ii) These companions of Sita had known where the Lord stood, they were the ones 
who had shown Sita the way to the Lord, but unfortunately they had themselves failed to 
drink the nectar that Sita had drunk. So it is in this world: we come across countless 
people who would wisely tell us the path of spirituality, but rarely do they walk on it 
themselves. It is often also observed that a sincere and eager disciple attains the spiritual 
goal that his Guru had advised him, while the Guru himself remains embroiled and 
entangled in the nightmare of this deluding world. It's indeed a great irony. 

(iii) As soon as the moon appears from behind the dark veil of the clouds, the 
darkness of the night vanishes. Similarly, as soon as the Lord God makes his appearance 
in the firmament of the devotee's heart, all his spiritual delusions and fears disappear. His 
inner self is brilliantly illuminated and ghosts and phantoms run away. 

(iv) The moon shines because it reflects the light of the sun. Lord Ram is like the sun 
of the Raghu dynasty as well as the one who illuminates the inner being of the creature in 
the form of the Atma, the pure consciousness that lives in his heart. Out of the two 
brothers, Lord Ram is of a dark complexion while Laxman is fair. So a tricky situation 
arises—Lord Ram, the real ‘sun’, is dark, while Laxman who is like his shadow, or like a 
*moon' that shines or obtains its glory in the light of the sun, is fair. This Doha conveys 
the message that both Lord Ram and Laxman complement each other; no one should be 
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taken as being junior or senior to the other. Both of them have equal importance in this 
creation if we were to look at them from the cosmic perspective of creation. 

It is on the coiled body of Seshnath that Vishnu reclines on the surface of the cosmic 
ocean of milk, known as the Kshir-sagar. It is Laxman in his cosmic role of Seshnath who 
supports the world—so assiduously looked after and cared for by Lord Vishnu—on his 
thousand hoods. If Lord Vishnu sustains this world, it is Laxman in his cosmic form as 
Seshnath who gives support to Vishnu’s endeavour. Just imagine what would happen to 
this world so lovingly cared for by Vishnu if Seshnath would not support it; it would sink 
in the cosmic void to god knows where. 

Therefore, this Doha seeks to put to rest any misunderstanding in the mind of the 
reader that Laxman is being side-tracked or his glory undermined anywhere in the 
narrative. 

In fact, this Doha stresses that the two brothers enhance each other’s glory like the 
appearance of two moons simultaneously in the sky would obviously increase the 
brightness of the night at least by two times. 

There is one more reason of the two brothers emerging from behind the curtain of 
creepers while Sita had her eyes closed. This is explained in a note to verse nos. 1-2 that 
follow below.] 
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sobha sivam subhaga do'u bira. nila pita jalajabha sarira. 1. 
morapankha sira sohata nike. guccha bica bica kusuma kali ke. 2. 


‘The two warriors are images of perfect beauty. [That is, there cannot be anyone more 
beautiful and charming than them; they were virtually beauty and charm in a personified 
form. ] 

The complexion of their bodies resembles the hue of a blue and a yellow lotus 
flower respectively. [Lord Ram had a dark complexion like a blue-tinged or pink lotus, 
while Laxman was fair like a lotus with a yellow hue.] (1) 

Beautiful peacock feathers adorn their heads which also has bunches of flower 
buds imbedded here and there in the thick lock of hairs. (2) 

[Note—We have read above that at the time the two brothers emerged from behind the 
curtain of creepers to make themselves visible to Sita and her companions, Sita had her 
eyes closed, and therefore this image of Lord Ram and Laxman was seen by her 
companions. Sita continued to meditate, with closed eyes, upon the image of Lord Ram 
she had last seen. We shall read below that one of her companions woke her up from her 
reverie, or as she herself puts it “from her meditative posture", to see this wonderful 
image. It was then that Sita opened her eyes to behold the stunning image of beauty 
standing right in her front. Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-4 
that precede Doha no. 234. 

Meanwhile, in these lines we read about the fabulous beauty of the two brothers that 
was enjoyed by Sita's companions. Lord Ram wished to give these girls an opportunity to 
enjoy the wonderful sight of his fascinating image; he did not want to deprive them of 
this privilege. This is also one of the reasons why he emerged from behind the creepers 
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while Sita had her eyes closed—because this gave her maids an unhindered chance to 
look at the two brothers without any obstruction or hesitation, or annoying their mistress, 
princess Sita, who may not like them to stare at a stranger young prince in her presence as 
it would be indecent and violate norms of ethical conduct which requires that unmarried 
girls should not look at strangers, especially if they are young boys of their age, alone. 

Once again we note that while Sita’s mind registered only the beauty and presence of 
Lord Ram (Chaupai line no. 7 that precedes Doha no. 232), her companions saw “both the 
brothers’ (Doha no. 232). This explains the metaphor of “two beautiful moons emerging 
from behind the veil of clouds” as said in Doha no. 232. 

In Tulsidas’ book called *Geetawali', in its Baal Kand, verse no. 68, stanza no. 10 it 
is reiterated that “the creator has established millions of moons and Kamdeos on each 
part of the body of these two princes”. Refer also: Geetawali, Ayodhya Kand, verse no. 
17, stanza no. 1. 

The condition of these girls is like a flock of Chakor birds gazing at the full moon— 
refer: Geetawali’s Ayodhya Kand, verse no. 14, stanza no. 3. 

But in order to remove any doubt that since these two princes are so delicate, tender 
and beautiful they must have been brought up in a much pampered manner in a previliged 
background and never allowed to face hardships of life, it is said that they are “warriors” 
(‘Biraa’—the 5" word of verse no. 1). Warriors may be handsome, attractive and 
exceptionally charming, but are surely never weak, meek, or wanting in physical strength 
and valour. 

This said, the physical features of both the brothers are being described. The 
narration starts from the head and goes down the body. It makes the reader look at the 
fascinating image of the two brothers from the awe-struck eyes of the friends of Sita as 
they watched Lord Ram and Laxman. 

Their heads were decorated with peacock feathers, as well as flowers and buds 
tucked in-between the lock of hairs. When the two brothers had gone to see the city of 
Janakpur the previous evening, they were formally dressed like princes: they wore caps 
on their heads because it was a formal outing and so they were attired like noble princes 
(refer: line no. 1 of Doha no. 219). 

But now when they are in the garden plucking flowers for the worship ritual of their 
Guru, it is morning. Hence, they were informally attired in a causal manner. This meant 
in practical terms that they weren’t wearing royal clothes befitting princes making a 
public appearance. So, as is the tradition, they were wearing informal apparel consisting 
of a long piece of seamless body-wrapping silk cloth known as a ‘Pitambar’ if it is yellow 
in colour, or a ‘Dhoti’ if it is white or of some other shade of colour. This also meant that 
the upper parts of their bodies, waist-upwards, were exposed—and this is the reason why 
the companions of Sita could make out the complexion of the two brothers Lord Ram and 
Laxman as being dark and fair respectively.] 
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A ‘Tilak-Mark’ and beads of perspiration (resembling pearls) look wonderful on their 
foreheads. The beautifully carved ears reflect the luster of shiny ear-rings. (3) 
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Their eyebrows are arched (like the curve of a bow); their hairs are curly; and 
their pink eyes are fresh like a newly-opened lotus flower of a red-hue. (4) 
[Note—The “Tilak mark’ is worn by Hindus on their forehead. It consists of three parallel 
lines drawn vertically in the center of the forehead just above the root of the nose and 
extending upto the hairline. This mark is made after one takes a bath in the morning. 
Therefore this means that the two brothers have already taken their morning bath. 

The presence of beads of perspiration on the foreheads of Lord Ram and Laxman 
indicate the following things: 

(i) Though it is morning hours, it is hot in the garden and no breeze is blowing; 

(ii) They had gone behind the cluster of thick creepers where it must have been very 
suffocative, causing sweat to break out on their foreheads; this also explains why they 
came out of the alcove of creepers to get some fresh air; 

(iii) They had been walking in the garden for some time, plucking flowers and leaves, 
and hence must have felt hot due to this exertion because, being princes, they weren’t 
accustomed to such effort; they would simply order their servants and gardeners to bring 
flowers and never go out personally to search the entire garden for them; 

(iv) And that they were nervous at the sight of so many girls staring at them 
unblinkingly and talking animatedly about them. 

Other features of the face are curly hairs and ears adorned with ear-rings. It means 
that the two brothers were very conscious that the love-struck girls were watching them 
very closely and exhaustively. This made them excessively nervous, causing them to 
perspire. ] 
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They have lovely chins, noses and cheeks. Their smile as well as pleasant gestures and 
demeanours are so bewitching and compelling with their fascinating charm that it seems 
the Mana (mind and heart) has been held captive and enslaved by them. [That is, when 
one watches the smile of Lord Ram and Laxman and their charming demeanours, one is 
inclined to willingly lose his heart to them and focus his mind on them.]' (5) 

It is not possible for me? to describe the fabulous beauty of their faces which put 
to shame the pride of countless Kamdeos (or cupid—who is regarded as the patron god of 
beauty, and of everything that is wonderful to behold).? (6) 

[Note—'This line that says Lord Ram and Laxman were smiling and making pleasant 
gestures imply that like the girls who accompanied Sita, the two brothers were also 
talking with each other softly in hushed tones. They must have been naturally talking 
about the way the group of girls was awe-struck by their presence, feeling fidgety and 
squirming and giggling nervously. 

?The word ‘me’ clearly implies that one of the girls in the group that accompanied 

Sita was loudly speaking about the charming view of the two brothers as they stood in 
sight. Others in the group were already watching the two brothers, so why was she 
speaking aloud? Well, the answer is interesting: As we have read, Sita had her eyes 
closed as if meditating, and the maids were too scared to wake her up (refer: Chaupai line 
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nos. 7-8 that precede Doha no. 232). So the chief maiden in the group was searching for 
an excuse to bring Sita back to her senses. And this was the perfect excuse—the two 
brothers were standing right in front, and by describing their beauty aloud she expected to 
wake Sita from her trance. 

But as it happened, she failed. Sita was so deeply submerged in meditating upon the 
image of her Lord Ram, which she had brought in and enshrined in her heart, that she did 
not hear and pay attention to what was being said. This is clear when we read Chaupai 
line no. 7 that preceeds Doha no. 232 along with Chaupai line nos. 1-2 that precede Doha 
no. 234. In the first instance it is said that “Sita brought the image of Lord Ram inside her 
heart and closed its doors by shutting her eyes", and in the second instance it is said that 
“one of her companions gathered enough courage to tell Sita to meditate upon Goddess 
Parvati later on, and instead she should first see the beautiful sight of the prince (Lord 
Ram) before it vanishes or he moves away from sight”. 

?There are countless instances where the beauty of Lord Ram is highlighted by saying 
that numerous Kamdeos (cupids) are no match for the Lord's charm. Refer, for instance, 
Geetawali—(i) Baal Kand, verse no. 68, stanza no. 10; (ii) Ayodhya Kand, verse no. 15, 
stanza no. 4; verse no. 17, stanza no. 1; verse no. 26, stanza no. 2 etc.] 
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They have a garland of gems resting upon their chests. Their necks are as beautiful as a 
conch-shell with its rounded and spiral contours. Their long and muscular arms are as 
attractive and strong as the trunk of young elephants. (7) 
Oh dear friend! With a cup made of leaves that is full of flowers, the dark- 
complexioned prince is indeed exceptionally charming.’ (8) 


sio. 


[Note—When Sita did not pay any attention to all that was said earlier, this chief 
companion concluded that it was because she has been describing the ‘two brothers’ 
instead of Lord Ram alone. Sita was struck by Lord Ram's charm, and once she fell in 
love with the Lord she is not bothered about anyone else. So this wise and clever girl 
concluded her description by stressing that out of the two princes, it is Ram who draws 
attention with his unmatched charm. Both the brothers are charming, but Ram is more so. 
Perhaps she thought that when she will refer to Lord Ram specifically it would wake Sita 
up from her trance-like state. But unfortunately it did not happen. Sita was deep in 
meditation and unbothered about her surroundings. She has to be woken up purposely— 
refer: Chaupai line nos. 1-3 that precede Doha no. 234 below.] 
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kehari kati pata pita dhara susama sila nidhana. 
dekhi bhanukulabhusanahi bisara sakhinha apana. 233. 


He (Lord Ram) has a slim waist like that of a lion!, and is wearing a Pitambar’. He is an 
embodiment of beauty and decency’. 

Seeing this most fascinating and bewitching sight of the Lord of the solar race, the 

friends of Sita lost awareness of themselves.* (Doha no. 233) 
[Note—'A lion has a very strong and muscular body, but its waist area is slim. This 
metaphor is used to stress that Lord Ram may be delicate and tender in his appearance 
but he is as strong as a lion. Besides this, the lion is the king of the forest. Hence, it 
means that Lord Ram is the king of this world. 

?The ‘Pitambar’ is a yellow coloured seamless single piece of silk cloth wrapped 
around the body. It is usually wrapped around the lower half of the body, round the waist 
and below it to cover the legs. A length of it is swung loosly across the shoulders to drape 
the upper part of the body as well. But in the case of warriors, the upper part of the body 
is usually left undraped and the Pitambar is worn only on the lower part from the waist 
down. 

*Lord Ram and Laxman have maintained full decency and etiquette during this 
interaction in the garden. It will be noted that when Sita appeared on the scene and the 
two brothers noticed that she is looking at them, they quietly moved away from sight and 
went behind a thick curtain formed by dense creepers. Refer: Baal Kand, Chaupai line no. 
3 that precedes Doha no. 232. This was to uphold laws of decent behaviour whereby 
strangers ought not to allow themselves to be stared at by unmarried girls. Besides this, 
Lord Ram was a prince himself and he was well aware of royal manners and etiquette: 
female members of the royal household were not expected to directly see males not 
related to them. No lewd remarks or gestures were passed or exchanged. Though the 
atmosphere was charged with love and mutual attraction, but there was no trace of 
vulgarity and indecency of any kind whatsoever. 

“We have read earlier that Sita was overwhelmed by the beautiful sight of Lord Ram. 
Now it is emphasized that even her companions are swept off their feet by the Lord’s 
charm. | 
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One of Sita's clever friends gathered courage to break Sita's trance-like state of reverie. 
She held Sita's hands and told her—[1] ‘Dear, you can meditate upon Gauri (goddess 
Parvati) later on. Why don't you presently have a good look at the young prince of the 
king (‘Bhup-kishore’—1i.e. Lord Ram). [2] (1-2) 


[Note—Not only Sita but all of her companions were held enthralled by the magnificent 
view of Lord Ram and Laxman; all of them were spell-bound and transfixed at the sight. 
But one of them decided that enough was enough, and that it was getting late to return to 
the palace after performing worship of goddess Parvati at the garden temple, which was 
the main purpose of the group’s visit to the garden. She is called ‘clever’ because she was 
expert in maintaining protocol as she pretended that Sita was meditating upon the 
goddess instead of being stunned by the beauty of Lord Ram so much so that she couldn’t 
move a bit. The fact that Sita was overwhelmed by the sight of Lord Ram’s enchanting 
view and had preferred to hurry to see the two brothers instead of sticking to her original 
plan of performing worship at the temple and returning home is abundantly clear by 
reading (i) Chaupai line nos. 2-6 that precede Doha no. 228, (ii) Doha no. 229 along with 
its preceding Chaupai line nos. 6-8, and (iii) Chaupai line nos. 1-8 that precede Doha no. 
232. 

She was after all a maid, and therefore she had to gather courage to interfere with her 
mistress' thought process because there was always the fear of annoying Sita who was a 
princess, and inviting her wrath. This friend observed that Sita was so much lost in the 
thoughts of Lord Ram that inspite of the girls chattering away and loudly describing the 
glamorous sight of the two brothers as they emerged from behind the curtain of creepers, 
Sita’s trance did not break. So this girl had to be extra careful—and this is why she told 
Sita to “meditate upon goddess Parvati later on", because it ensured that Sita would not 
accuse her of casting a taint on her character by implying that she was besotted by an 
unknown stranger prince, something that would put Sita in the docks and besmirch her 
reputation. 

This girl was the chief maid because only someone with a responsibility and position 
would have the guts to hold the hands of a princess and wake her up from day-dreaming. 
She in all probability had squeezed Sita's hands to wake her up from her trance as she 
realized that other methods, such as orally alerting her, would not look nice as the two 
brothers, Ram and Laxman, were closely observing her activities. The garden was a quiet 
place, and trying to wake Sita by verbal methods was sure to be heard by the two 
brothers, and this would give a wrong impression to the two princes regarding the 
character of Sita. After all, they too were of royal blood and understood well the decorum 
and protocols of royal behaviour—which stipulates, inter alia, that a princess should not 
step beyond the red-line by getting enamored of and enthralled by complete strangers. 

Therefore, this ‘clever’ friend thought of holding, squeezing and shaking Sita's 
hands to wake her up from her day-dreaming instead of doing so verbally. 

There is yet another way of interpreting these two lines. This chief maid knew well 
that Sita was thinking of Lord Ram, so she sort of alerted her that instead of meditating 
upon the image of Lord Ram why doesn't she open her eyes and have a direct look at the 
same image while it is still there in the front. Later on she can always close her eyes and 
recollect that image, but she should not miss this golden opportunity of having a direct 
look at the two brothers while they are still within sight. She was clever to convey this 
message while observing the rules of etiquette and protocol by saying that “Sita should 
first look at the princes now, and then meditate upon the goddess later on".] 
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Sita felt bashful as she hesitatingly opened her eyes to behold the two lions of Raghu 


dynasty standing opposite her (near the alcove of creepers). (3) 
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[Note—Sita felt ‘bashful’ because she realized that her friends have become aware that 
she is besotted by the beauty of two stranger princes. Since this was indeed the case, she 
‘hesitatingly’ opened her eyes because she would be facing the two princes face to face. 
Sita had previously closed her eyes out of feeling of bashfulness when she saw that the 
two princes were staring at her from behind the curtain of creepers. Now her friend tells 
her to open her eyes and look at the two princes directly. Surely this was a very 
embarrassing situation. 

Lord Ram and his younger brother Laxman are compared to a lion of the Raghu 
dynasty because this metaphor is most suitable for them. A lion is the king of the animals 
and the forest, and it has a very strong and muscular body. Similarly, the two brothers 
were kings in their own right, and had a magnificent personality with a well-built body 
with a muscular frame. | 


we fra tha ma & ater apart fuer wa Ae sift er u x UI 


nakha sikha dekhi rama kai sobha. sumiri pita panu manu ati chobha. 4. 


Sita was enthralled as she watched the wonderful image of Lord Ram, from the toe nails 
right upto his head. Then she felt very perturbed as she remembered the stern vow of her 
father (which declared that anyone who would break Lord Shiva’s strong bow would be 
married to Sita irrespective of whether she likes it or not, and ignoring her personal views 
and preferences). (4) 

[Note—Refer: Geetawali, Baal Kand, verse no. 1/71, stanza no. 3 also. 

When Sita opened her eyes, her sight first fell on the feet of Lord Ram, and slowly 
and bashfully she raised her eyes to see his face. This meant that now she was having a 
full view of the beautifully enchanting image of the Lord. She longed to have Ram as her 
groom, but her father’s stern vows came in the way. How unfortunate it was that she had 
no say in her own future and its happiness. Out of hesitation and requirements of royal 
protocol she did not have the courage to even tell her father what she wished because it 
would immediately invite scorn, rebuke and punishment. 

Besides this now it was too late because all the princes and kings had already arrived 
to participate in the bow ceremony. Forcing her father to go back on his declaration 
would mean an eternal ignomingy on the whole family that would cause irreparable 
damge to its reputation. 

So Sita was extremely perturbed and depressed because though she had mentally 
decided to pick Lord Ram as her life companion and would like to spend her entire life 
with him, it seemed that her wishes would remain unrequited because of the vows of her 
father that stipulated that anyone who broke Shiva's bow would marry her.] 
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When Sita's companions observed that she was under the spell of a stranger (i.e. Lord 
Ram), they felt very embarrassed themselves. Afraid of being inordinately late (in 
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performing worship of goddess Parvati and returning to the palace, which would certainly 
invite enquiry and stern admonishment from the queen mother), they told Sita—‘We are 
getting late. So please hurry up. (5) 

We will come to this place tomorrow again at the same hour (when you will have 
more opportunity to see the two princes who are also expected to come to pluck flowers 
for their Guru, sage Vishwamitra).’ 

Saying this, one of Sita’s companions smiled within herself (because she, being a 
close friend of Sita, was passing this comment to tease her, making Sita feel more bashful 
and embarrassed). (6) 

[Note—Again, this girl was the head maid. Sita’s companions were afraid because they 
were getting unduly late in completing the worship and returning to the palace. If the 
queen mother comes to learn what happened in the garden, she would certainly take all of 
them to task. The queen had sent them to guard Sita’s privacy and ensure that no outsider 
is able to violate royal protocol and come within viewing distance of the princess. If the 
queen comes to know that outside gentlemen had entered the garden against royal orders 
and had come too close to the princess, it would mean strong punishment for all of them 
as well as the guards and gardeners of the royal garden for their laxity and allowing this 
to happen. 

What answer would they give when asked why did they dare to take Sita at the place 
where outsiders were present, and the friend who had actually brought the news of the 
presence of the two brothers would be singled out for the sternest form of punishment. 
This is why they were all afraid of getting late to return because it is sure to arouse 
suspicion. 

When this friend warned Sita that they were getting too late, she also felt afraid 
because of her mother wondering at the cause of this delay—refer: Chaupai line no. 7 that 
precedes Doha no. 234 below. 

The most jovial amongst the companions teased Sita in a friendly way by telling her 
that if she is so enamoured of the princes then they all would come here tomorrow again 
so that she can have more fun. She said this in audibly loud so that the two brothers 
would also hear it and would find some excuse to come there at the same time the next 
day. 

She laughed at herself because she knew that what she had just said—that they would 
come here tomorrow and then Sita would be able to watch the two princes more—was 
virtually impossible to implement as the next day would be extremely busy because the 
bow ceremony was scheduled for that day. Today they were relaxed, but tomorrow the 
entire household would be on its toes, getting ready for the bow ceremony from early 
morning. Even if they did manage to come to the garden temple, it would be a hurried 
affair. 

Besides this, all the invited guests would be preparing to attend the ceremony, and 
there was little or no chance that the two brothers would come again and be in a relaxed 
mood as they are today. 

This friend's advice caused a lot of embarassement for Sita because it clearly implied 
that she has fallen in love with a stranger, and for a young unmarried girl this is a reason 
for feeling shy and abashed.] 
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Hearing these serious words that had a double-edged meaning to them as they were 
meant to tease Sita, she felt highly embarrassed and bashful even as she blushed 
exceedingly. At the same time she became afraid of being punished by her mother for 
getting too late to return to the palace. (7) 
[Note—Sita realized that it was futile for her to harbour any thoughts of Lord Ram in her 
heart because her future was tied to the vows of her father. When her companion told her 
that they would come here the next day when she would be able to see more of the two 
princes, Sita realized that she was being teased as it was a very remote possibility to see 
the two brothers again after today’s encounter in the garden because in all probability 
they will go away the next day once the bow ceremony was over and she was betrothed 
to some great king or prince. 

The two princes, i.e. Lord Ram and Laxman, were strangers, and no one can ever be 
certain of a stranger; no one can say for sure whether one would meet a stranger again in 
life or not. Perhaps their Guru, sage Vishwamitra, would get informed that the two 
brothers had been roaming in the garden looking at girls. In all probability, the sage 
would not allow them to repeat it again for fear of a scandal and a taint on their 
immaculate reputation which was not ordinary, for the two brothers belonged to a famous 
family of king Raghu which is famed for being extremely upright and moral in conduct 
and thought. 

After the bow ceremony is over, there would be little chance of the two princes 
coming to the garden again the second or the third day because all the guests would be 
preparing to leave, and even if they did come the chances of Sita visiting the place was 
most remote as she would have no excuse to come to offer worship to goddess Parvati to 
seek her blessings for a suitable husband because this issue would be decided by the next 
day when the bow ceremony would be held. 

Sita was also afraid that it if she was inordinately late to return, it would cause her 
mother to become suspicious of her activities and ask her so many uncomfortable 
questions. She was already tormented, and did not want to aggravate her condition more 
by having to answer irritating questions. So she felt ‘afraid’ at getting late.] 
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Sita gathered her wits around with a lot of patience and courage, and she resolutely 
brought in the image of Lord Ram and enshrined it inside her heart. She then reluctantly 
turned back, realizing the practicality of the situation that she was dependent on her 
father and was not independent to decide anything herself about her future. (8) 
[Note—Sita faced a piquant situation. Personally she wished to marry Lord Ram, but the 
ground reality was that she had no say in deciding who her husband would be as this was 
tied to the breaking of the bow as decided by her father. It was such a painful situation 
where a girl had no say about her future happiness, and what she wanted or not wanted. 
She wanted to stay a bit longer to view the enchanting image of her beloved, but then 
it was getting late and she was afraid of her mother. Further, her companions had started 
teasing her and poking fun at her, something that irritated her more at this point of time as 
it was not the time for such pranks and making fun. Her heart was heavy as lead, she was 
under great emotional and mental stress, and at this juncture instead of empathising with 
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her these maids were taunting her with sarcastic comments. She felt ruined. But she had 
no choice. 

So Sita courageously took a deep breath and glanced at Lord Ram for the last time so 
as to etch his image so firmly in her heart that though she may never be able to see her 
beloved again in life, his image would be eternally enshrined in her temple-like heart 
where she would continue to adore him for the rest of her life! 

Sita was so enchanted and enamoured by the bewitching image of Lord Ram and 
decided in the heart of her innerself that if there is anyone whom she would ever adore 
and love in life it would be Lord Ram. So, given the uncertainties she faced due to the 
condition laid down by her father whereby her future was hinged to the bow, she decided 
to play it safe by bringing in Lord Ram and giving him a permanent abode in her heart, a 
place where she would be able to keep the Lord secretely locked-in for the rest of her life 
even if she was not able to marry him, and it was such a secure sanctuary because no one 
else except her own self would know about the Lord’s abode there. A paper portrait or 
any other token means of remembrance could be snatched away from her if it was 
discovered in her possession, but an image that is etched on the wall of her heart and the 
canvas of her thoughts cannot be detacted and deleted by anyone no matter how hard he 
or she spies on Sita.] 
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As Sita went back (towards the temple of goddess Parvati), she repeatedly glanced back 
on the pretext of seeing some wonderful deer, birds and trees. Each time she looked back 
she had a beauteous vision of Raghuvir (Lord Ram, the brave warrior of the Raghu 
dynasty), and each sight further stoked her love and affection for the Lord; the more she 
saw of Lord Ram the more besotted and enamoured she became. (Doha no. 234) 


[Note—Sita found a ruse to look back and glance at her beloved Lord for the last time. If 
she had turned back and looked directly in the direction where the two brothers were 
standing, it would have given her friends more chance to tease her; it would have created 
a sort of scandal. So she found an excuse—there were a large number of wonderful deer, 
birds and trees in the garden; all were very fascinating. Sita cheerfully looked here and 
there pretending to watch them on her way back to the temple. But her real intention was 
to glance back at the place where Lord Ram and Laxman were standing. 

She moved a little ahead and then retraced her steps to see this deer, or that bird or 
tree. From the corners of her eyes she kept on looking at Lord Ram; her maids had no 
idea where she was actually looking at. So this saved Sita from more embarrassment.] 
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Feeling depressed that the bow of Lord Shiva is exceptionally heavy to lift and hard to 
break, she (Sita) went away with a heavy heart, enshrining the lovely dark-coloured 
image (of Lord Ram) in her (temple-like) heart. (1) 
[Note—Sita knew that her fate is irrevocably tied to Lord Shiva’s bow —anyone who 
lifts, strings and breaks it would marry her. But this bow was very difficult to tackle—it 
was heavy, hard—Trefer: Baal Kand, Chaupai line no. 1 that precedes Doha no. 250. 

It was mystical as well in the sense that unless Lord Shiva wants it to move or break 
no power on earth would be able to do so—refer: Baal Kand, Chaupai line no. 6-7 that 
precede Doha no. 258. 

Countless strong and powerful warriors had assembled to try their luck at tackling 
this bow. As compared to them Lord Ram was very delicate and tender, not only in age 
but also in physical features. So Sita guessed that if anyone of these warriors weren’t able 
to break the bow then it is impossible to imagine that Lord Ram would ever be able to do 
it. Consequentially, the chances of her ever marrying Ram were next to nil—except of 
course if Lord Shiva so wants, and if some miracle happens by a stroke of good luck 
favouring her. 

So she decided to request goddess Parvati, the divine consort of Lord Shiva, to be 
sepecially kind, gracious and considerate on this occasion and interceded on her behalf to 
persuade her husband, Shiva, to make things happen in such a way that the impossible 
can happen—i.e. no one should be able to move the bow, and then, as a last resort, her 
father may ask Lord Ram to make an attempt, at which the bow would voluntarily break 
because Lord Shiva would order it to do so. Sita’s prayers to goddess Parvati that follow 
below clearly indicate this. Refer: (i) from Chaupai line no. 4 that precedes Doha no. 
235—to Chaupai line no. 4 that precedes Doha no. 236. Her earnest prayers were heard 
by the goddess, and she expressely assured Sita that her wishes would be fulfilled—tefer: 
Doha no. 236 and its preceding Chanda along with Chaupai line nos. 5-8. (ii) Chaupai 
line nos. 4-8 that precede Doha no. 257. 

Parvati had undergone this emotional trauma in her personal life as well. She had to 
do severe Tapa (penance and austerity) and undergo most difficult tests to obtain the 
hands of Lord Shiva in marriage. Her parents did not like the union in the beginning 
because Shiva was a renunciate ascetic who lived a life of dispassion and without any 
worldly comfort worth the name with him. No parent would like to marry their daughter 
to such a person. So, Parvati could empathise with Sita more than anyone else. Refer: 
Ram Charit Manas, Baal Kand, from Chaupai line no. 5 that precedes Doha no. 65—to 
Chaupai line no. 6 that precedes Doha no. 101 which elaborately describe the marriage of 
Shiva with Parvati and the trauma she has to bear to fulfill her wish to marry Shiva.] 
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When Lord Ram saw that Janki, the daughter of king Janak (i.e. Sita) who was an image 
of bliss, affection, beauty and virtues, was going back [2], he painted her marvelous 
image on the wall (canvas) of his heart by using the soft ink of immense love for her [3]. 
(2-3) 
[Note—Sita too had done the same thing—refer: (i) Chaupai line no. 7 that precedes 
Doha no. 232, (ii) Chaupai line no. 8 that precedes Doha no. 234, and (iii) finally once 
again in Chaupai line no. 1 that precedes Doha no. 235. 

So we observe that both Lord Ram and Sita had fallen deeply in love with each other. 
At the time of the actual breaking of the bow, while Sita was fervently praying to gods 
and goddesses as well as the bow itself, Lord Ram had first looked directly at Sita and 
then decided to made the final resolute move to lift and break the bow—refer: (1) Chaupai 
line no. 8 that precedes Doha no. 259, and (ii) Chaupai line nos. 1-5 that precede Doha 
no. 261. 

An important observance can be made here. Sita had “enshrined the image of Lord 
Ram by bringing it inside her heart and closing shut its doors" (refer: Chaupai line no. 7 
that precedes Doha no. 232), while Lord Ram has “used the ink of love to make a protrait 
of Sita on the walls of his heart" (refer: Chaupai line no. 3 that precedes Doha no. 235). 
Now, one may forget about something that one has brought in the house and kept it safely 
somewhere, but one will remember it if he has written about it in his personal diary. 

This is exactly what is meant here and had actually happened. During the period just 
before the actual breaking of the bow, Sita was nervous and had forgotten what goddess 
Parvati had assured her in the temple—that her wishes would be fulfilled and she will get 
the groom of her choice (refer: Chaupai line nos. 6-8 and Chanda that precede Doha no. 
236). Sita had prayed fervently to this god and that goddess (refer: Chaupai line no. 4 that 
precedes Doha no. 257), losing confidence in the power of true love by the virtue of 
which she had so meticulously brought in the image of Lord Ram in her heart and had 
shut the door earlier. 

On the other hand, Lord Ram maintained his cool and poise because he was certain 
of the inherent formidable power that the good-old virtue of true love possesses, a power 
that no force in world can ever resist and neutralise. Refer: (i) Chaupai line no. 8 that 
precedes Doha no. 259, and (ii) Chaupai line nos. 1-8 that precede Doha no. 261.] 
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Meanwhile, Sita went to the temple of Bhavani (goddess Parvati), knelt down before the 
goddess and offered her obeisance at the goddess’ feet. Then she held her hands together 
and prayed to the goddess. (4) 

[Note— Refer: Geetawali, Baal Kand, verse no. 1/72 also. 

Sita had fallen at the feet of the goddess as a gesture of earnest and urgent request as 
well as of total surrender. When one falls down or kneels down before an Authority, the 
latter is morally obliged to listen to the prayer or petition of the person who has submitted 
himself to this Authority. So when Sita knelt before goddess Parvati to place her petition 
before her—which was to ask the goddess to ensure that she marries the prince she has 
begun to love and whose image she has enshrined in her heart, leaving no place for 
anyone else—the goddess was obliged to kindly consider her pleas favourably.] 
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Sita prayed— Glory to you oh goddess Girija, the daughter of the king of the mountains 
(i.e. goddess Parvati, the divine consort of Lord Shiva)!! Glory to you who has the 
privilege of constantly looking at the enchanting face of Lord Shiva much like the female 
bird ‘Chakori’ (Indian red-legged partridge) who intently watches the full moon with 
intense love for it in her heart.” (5) 

Glory to you who are the mother of gods Ganesh (‘Gajbadan’) and Kartikeya 
(‘Shadaanan’)*! You are the Mother Goddess of this world", and your body is 
splendorous and radiant with a divine glow. (6) 

[Note—'By reminding Parvati about her past when she was born as a daughter in the 
household of the king of mountains, had determined to marry Lord Shiva when sage 
Narad had told her parents that she was destined to be the consort of the Lord, and had to 
do undergo the severest form of Tapa and physical sufferings in order to fulfill her wishes 
that she is eternally dedicated to Lord Shiva and no one else, Sita intended to implore 
upon the goddess to help her as she was facing the same dilemma and piquant situation in 
her life as the goddess had faced in her own life earlier. This would naturally make the 
goddess sympathatic to her situation and help her in all possible ways so that she is 
finally able to have the hands of Lord Ram in marriage and be the Lord's partner in life. 

?The bird Chakor is famed for its love for the moon. By citing this example Sita 
wished to convey to the goddess that like the case of her own self when she finds eternal 
happiness and bliss by constantly watching the face of her beloved husband Lord Shiva, 
she (Sita) also wished to spend the rest of her life watching the beautiful face of Lord 
Ram. So, will goddess Parvati please help her? Since she loves Lord Shiva so much, is it 
not possible for her to prevail upon her husband, Shiva, to kindly pay attention to the 
emotional torments faced by Sita and help her by making it so happen that the bow is 
broken by no one else but Lord Ram? Surely goddess Parvati can do this if she is pleased. 

*Lords Ganesh and Kartikeya are the two sons of Lord Shiva and Parvati. Ganesh is 
called *Gajanan' because he has the head of an elephant, and Kartikeya is called 
*Shadaanan' because he has six mouths. Ganesh is regarded as the chief amongst Gods, 
and is offered first worship during rituals. He is said to be very wise and erudite. 
Kartikeya is the chief of the army of Gods. A detailed note on Ganesh has been appended 
below to Baal Kand, Chaupai line no. 7 that precedes Doha no. 257. 

By placing Ganesh ahead of Kartikeya, Sita showed her wisdom—that she was well 
aware that he was God who is always worshipped before others, and that he is the 
fulfiller of all wishes. So, goddess Parvati being the mother of Lord Ganesh, she is all the 
more obliged and competent to fulfill Sita's wishes. 

Kartikeya is the chief of the army of Shiva as well as of the Gods in general. So by 
invoking him Sita implied that if goddess Parvati wants she can instruct her son 
Kartikeya to ward off all evil spirits and opposing stars that might play spoil-sport and 
ruin Sita's future happiness by not allowing her to be married to Lord Ram. Kartikeya 
and Ganesh should work together so that Sita's future is auspicious, her wishes are 
fulfilled, and Lord Ram can obtain victory in the fierce battle that would rage for her in 
the arena of the bow-breaking ceremony. 
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“Goddess Parvati is also known as ‘Maha-devi’, the Great Goddess. She is the 
‘Mother’ of this world because Lord Shiva, her divine husband, is the ‘Maha-deva’, the 
Great God who is regarded as the Father of creation. 
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There is no beginning, middle or an end of your divine form. Your influence and powers 
are immeasurable and infinite; even the Vedas are unable to fathom them and describe 
them. (7) 

You are the one who creates, sustains and concludes this creation. You are the one 
who casts her veil of delusions over this world and keep it enthralled. You are 
independent in all respects, and move in this world freely as you wish. (8) 

[Note—This is a perfect portrait of the Supreme Being known in the scriptures as the 
*Viraat Purush', the all-pervading, all-encompassing, invisible and cosmic form of the 
Lord. Mother Goddess is this Viraat Purush's ‘Shakti’ or dynamic aspect. The Lord uses 
his ‘Shakti’ to carry out all his cosmic functions—creation, sustenance and conclusion. 
This Shakti is also known as ‘Maya’ or the delusion creating power of Brahm, the 
Supreme Being. It is this Maya that keeps the world spinning like a wheel endlessly. 

Brahm's cosmic Shakti is as infinite as the sky. Its powers and energy are endless. It 
represents the dynamism and energy of Brahm that acts like an invisible dynamo that 
powers all activity in this creation. 

Now, Sita invokes all these qualities of goddess Parvati to inspire her to become 
active, realise her immense potentials, and utilise her cosmic abilities to fulfill her small 
wish—which is to make Lord Ram her partner for life. If she wants, Parvati, being the 
Supreme Goddess, can very conveniently and easily do it; it is within her capabilities. 
She can for instance cast her deluding veil on all the competing warriors so that none of 
them would be able to lift and break the bow; she can make the bow heavy when others 
begin lifting it and make it feather-light when Lord Ram tries his hand on it. She can turn 
the mind of her father so that he may ask Sita for her views, and then tamper with his 
vows and tweak them to somehow accommodate her. 

By telling the goddess that “she is independent in her moves in the world" Sita 
indicated to her that she (the goddess) too had independently decided to marry Lord 
Shiva inspite of advice given to the contrary by the seven celestial sages known as the 
Saptarishis—refer: Baal Kand (1) from Doha no. 77—to Doha no. 81, and (ii) from 
Chaupai line no. 7 that precedes Doha no. 89—to Doha no. 90. 

Therefore, she must also help her (Sita) because she also wants to chart an 
independent path for her self much against the wishes of her father. 

There is another way of interpreting this statement—it may mean that Sita requests 
goddess Parvati that like her, she (Sita) too should be granted permission to move freely 
in life with the partner of her choice. If Parvati had chosen Shiva then, let Sita choose 
Lord Ram now!] 
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Oh Mother! Among all the virtuous women who regard their husbands as a personified 
form of God (and give them due respect befitting this stature), you are counted first—1.e. 
you head this list, you are the best amongst such women. Thousands of Saraswatis 
(goddess of speech and knowledge) and the legendary serpent with thousands of heads 
(and therefore thousands of tongues and mouths), known as Seshnath, are unable (or 
rather ‘would be unable’) to sing and praise your immense and infinite glories and 
virtues’. (Doha no. 235) 

[Note—In Hinduism, the husband is a woman’s most precious and adorable asset in this 

life. She is expected to show him the greatest of respect as she would show to a revered 

God. Sage Atri’s wife named Anusuiya has also outlined the duties of a good woman 

when Sita met her in the sage’s hermitage where Lord Ram had gone during his 14-year 

forest exile—refer: Ram Charit Manas, Aranya Kand, Sortha no. 5 and the entire length 

of Chaupais that precede it. 

Sita has cited three sources which together can’t sufficiently praise the glories and 
powers and abilities of goddess Parvati, the cosmic Mother Goddess—the Vedas, 
goddess Saraswati, and Seshnath, the thousand-hooded serpent who holds the earth aloft. 
This is to stress the immensity and profundity of the goddess’ glories. The ‘Vedas’ 
pertain to the wisdom of the terrestrial world, the earth; goddess Saraswati represents the 
heavenly Gods, and Seshnath stands for the wise ones who live in the subterrenean world 
or the nether world. In other words, no one is able to sufficiently praise goddess Parvati’s 
great glories. 

'Refer also to: Ram Charit Manas, Baal Kand, Chaupai line nos. 2-3 that precede 
Doha no. 342 that employ the same metaphor to stress on the immensity of Lord Ram’s 
glories and virtues when king Janak has praised the Lord.] 


"dio. Pad die Gay wet at | arate Ta Ram t 9 u 
fer ufsr ua HAT TS pu APT Wer Sle GMT 3 I 


caupat. 


sevata tohi sulabha phala cari. baradayant purari pi'ari. 1. 
debi puji pada kamala tumhare. sura nara muni saba hohim sukhare. 2. 


Oh the one who bestows boons and is very dear to Purari (Lord Shiva)! By serving you 
the server (i.e. your devotee) is blessed with the four legendary rewards of life (which 
are—Artha' or material prosperity, ‘Dharma’ or religious merit, ‘Kaam’ or fulfilment of 
desires, and ‘Moksha’ or spiritual liberation). (1) 
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Oh Goddess! By worshipping your lotus-feet, the Gods, the humans and the great 
sages find contentment and bliss. (2) 

[Note—Sita shows her prudence in the way she prays—first she extols the glories of 

goddess Parvati, and now she praises her benevolent and magnanimous nature, rounding 

up the praise by saying that her worship rewards everyone—the gods, the ordinary 

humans and the learned sages. 

This prepares the ground for submitting Sita’s actual wish before the goddess. The 
prayer is cleverly worded to ensure that the goddess would be compelled to think over the 
submission many times over before rejecting it if she prefers to neglect it, because if that 
happens (i.e. if she decides not to concede Sita’s requests) then it will go against the very 
virtues for which this goddess is famed and worshipped. Therefore, the chances of her 
accepting Sita’s requests are great. 

Lord Shiva is known as ‘Purari’ because he had slain the demon named Tripura. To 
emphasise the fact that the affection and love between Lord Shiva and goddess Parvati is 
mutual and not one sided, Sita stresses here that “Parvati is very dear to Shiva”. 
Previously she has already highlighted the immensity of Parvati’s love for Shiva when 
she had said that “you affectionately look at Shiva’s face just like the Chakori looks at the 
full moon”—tefer: Chaupai line no. 5 that precedes Doha no. 235. 

The implication is simple and obvious—Sita wishes to convey to the goddess that the 
love and affection between her self and Lord Ram is mutual just like the case between the 
goddess and Shiva. This is very evidently borne out by the narration in Ram Charit 
Manas, Baal Kand, from Doha no. 229—to Chaupai line no. 3 that precedes Doha no. 
235. Hence, the goddess must pay heed to Sita’s pleadings and concede to her requests.] 
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You are well aware of the wishes of my heart—because you dwell in the heart of all 
living beings and no thoughts are secret from you. (3) 

This is the reason why I have not expressed my wish clearly and have refrained 
from disclosing it openly in public.’ 

Saying this, Sita (‘baidéhim’) caught hold of the divine feet of the goddess 
Parvati (as an emotional gesture of abject surrender and earnest request that one makes to 
an Authority in emergency situations of life and death). (4) 

[Note—Sita was very desperate and vexed. It was a last chance for her to plead with and 
please the goddess to intercede on her behalf and fulfill her wishes of marrying Lord 
Ram, because later in the day and the day following her fate would be sealed for all times 
to come. If something was to be done by the goddess, then it must be done today before it 
is too late. This answers the urgency in her pleas and demeanours. 

The goddess is supposed to be all-knowing and omniscient. Being so, it would be 
superfluous and irrelevant to tell her in articulate terms what was in Sita’s mind and 
heart. The lesson we draw from this particular event is that one must pray to one’s Lord 
God silently, with lips closed because the Lord God knows very well what his devotee 
wants. Then, everything else should be left in the hands of the Lord God, giving the latter 
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a free hand to decide what is good for his devoted worshipper. The odds are stacked high 
in favour of a positive decision by the Lord, a decision that would be for the long-term 
good of the worshipper. 

So, after saying her prayers, Sita clasped the holy feet of the goddess to surrender 
completely to the goddess’ wish. Now it was up to the deity to listen to and answer the 
prayers and pleadings of her devotee. This happens quickly as we shall read below. This 
is another lesson that we learn: if our prayers are sincere and from the inner depth of the 
heart, then not only we do not need to say our wishes to the Lord God in clear words as if 
the latter does not know them but we must be sure that our prayers are being heard, 
considered and answered by the Lord God with a positive attitude. 

Sita did not articulate her wish to marry Lord Ram out of shyness. Remember that 
her companions were closely watching her. If the goddess is all-knowing and all- 
pervading, she is bound to know what Sita thinks and feels. 

By citing the instance of gods, humans and great sages finding bliss and happiness by 
worshipping the holy feet of the goddess (refer: Chaupai line no. 2 above), Sita implies 
that since she too has worshipped the goddess’ feet and has surrendered herself at the 
feet, the goddess must honour her reputation by making her blissful and happy too.] 
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Goddess Bhavani (Parvati; the divine consort of Bhava, Lord Shiva's another name) was 
extremely pleased by the humble and polite prayers of Sita as well as the love and 
affection that she showed towards the goddess’. 

The garland around her image slid down (as a token of the goddess offering it as 
‘Prasad’ or divine blessing to Sita who was lying at her feet)". And the image of the 
goddess smiled benevolently?. (5) 

Sita devotedly and with a lot of reverence picked up this Prasad (the blessing of 
the garland) and put it on her head as a mark of the greatest respect towards the goddess, 
as well as a welcoming sign that the goddess is pleased with her. 

Then, Gauri (goddess Parvati) spoke with a cheerful heart. (6) 

[Note—'Three forms of devotion and worship (‘Bhakti’) are depicted here in the incident 
of Sita praying to goddess Parvati—(1) physical worship by Sita falling at the feet of the 
goddess and clasping them reverentially; (ii) worship by speech that Sita does when she 
offers oral prayers; and (iii) subtle form of devotion that manifested in the way of Sita 
having great affection for the goddess and her praying to her silently without actually 
expressing her desires. 

*An image does not move in physical terms. But a consecrated image of a deity is 
supposed to harbour life in a very subtle and sublime form. Though the consecrated 
image of a revered god or goddess is made of worldly material things such as a stone or 
wood or metal, but it is not lifeless and gross like the sample kept in a museum. This 
image in a temple has the relevant deity's divine qualities present in it in a very subtle 
and atomic form. Even as the actual deity is invisible to the eye, these qualities in the 
consecrated image are also invisible to the lay person's eyes, and under the veil of 
delusions he begins to see this image as being as lifeless and gross as the sample in a 


museum. But for devotees, for the wise and learned ones, this image is a manifested form 
of the revered deity—and if the devotee’s devotion, faith, belief and conviction is firm 
and unwavering, then this very idol begins to exhibit all signs of divinity that the original 
deity does. 

Hence, since Sita had the greatest faith in goddess Parvati and saw her presence in 
the image or the idol in the temple, this image rewarded her faith and conviction by 
exhibiting signs of life—giving Sita the garland, and beginning to speak. 

There is a remarkable point to note here: the goddess’ words were heard by Sita as 
well as by her comanions—refer: Chanda stanza no. 2 that precedes Sortha/Doha no. 236 
below. It was Sita who had prayed, and none of her companions. But when the goddess 
spoke everyone heard it. This proves that Sita was not hallucinating; she was not hearing 
imaginary voices under delusions. 

The physical incident of falling of the garland was interpreted by Sita correctly as a 
blessing by the goddess and a sign that the latter is pleased with her. For the rest of her 
companions it must have been a mere coincidence that the garland snapped and fell down 
at the instant when Sita was lying at the feet of the goddess, though it was an auspicious 
sign. 

?The same logic applies here. The image of the goddess was crafted in a way that it 
had a perpetual smile on her face. But for Sita, this smile assumed a significant contour 
and delivered a special message—something her companions could not decipher. So 
while Sita could actually see the goddess smile, the rest of the maids did not see anything 
significant. 

Later on in the story we shall read that when Sita prayed to the holy river Ganges for 
the well-being of her self, Lord Ram and Laxman while they were on their way to the 
forest, the deity of the river replied to her and blessed her. Refer: Ram Charit Manas, 
Ayodhya Kand, from Chaupai line no. 2 that precedes Doha no. 103—to Chaupai line no. 
1 that precedes Doha no. 104. 

In Tulsidas’ book *Geetawali" also we read that Parvati has blessed Sita in passionate 
term, telling her that all her wishes would be fulfilled. Refer: Geetawali, Baal Kand, verse 
no. 1/72, stanza nos. 2-3.] 
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The Goddess said—‘Listen Sita to my blessings. I honour your wishes. (7) 
Sage Narad’s words are always true (and I have experience of it). Hence, be 
certain that you will get the groom whom you wish in your heart". (8) 
[Note— Parvati was told by Narad that Shiva is destined to be her husband, and inspite 
of all odds stacked high against this prophesy, it turned out to be true. This entire episode 
is narrated in Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 5 that 
precedes Doha no. 66—to Doha no. 98. 

Therefore, goddess Parvati has had a first hand experience of how Narad's words 
come true. In the case of Sita, Narad had also foretold that she would be married to Lord 
Ram, and hence it can't go wrong. Sita was aware of this prophesy of Narad—refer: Ram 
Charit Manas, Baal Kand, line no. 1 of Doha no. 229. 
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One thing worth noting here is that goddess Parvati is blessing Sita to reassure her 
that she need not worry at all because notwithstanding the goddess’ blessings, her wishes 
of being betrothed to Lord Ram is bound to come true as it has already been prophesised 
by Narad, and the words of this sage never go in vain because he always speaks the truth. 

"Remember: Sita had not expressed her wishes in articulate words before the 
goddess, and therefore goddess reciprocated her sentiments by also not disclosing what 
she has accepted, except to say that she (the goddess) honours Sita’s wishes. This was a 
privileged communication between the devotee and her deity.] 
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Be sure and rest assured that you will get the groom of your choice; the prince who is 
naturally handsome and dark-complexioned with whom your heart has found fondness, 
with whom you are enamoured, is sure to be your groom. 


He (the groom, Lord Ram) is an ocean of grace and mercy, and is indeed wise and 


a thorough gentleman. He is well aware of your unstinted love and affection for him, as 
well as your virtuous qualities.' (Chanda no. 1) 


[Note—Sita had prayed to goddess Parvati and had said that "the goddess is all-knowing 
as she resides in the heart of all living beings, and therefore Sita does not wish to tell her 
desire to the goddess in articulate words". Refer: Chaupai line nos. 3-4 above that 
precede this Chanda. 

Since the goddess lives in the heart, she has become aware that Sita has already 
enshrined the marvelous dark-complexioned image of Lord Ram in her temple-like heart, 
and has shut its doors so that no one can steal this image from her and also to ensure that 
no other image can come in to replace Lord Ram's image. This is why the goddess has 
clearly said that “Sita will get the dark-complexioned prince, whose image she has so 
lovingly installed in her heart, as her groom". 

What was the necessity for the goddess to outline the important qualities of Lord 
Ram? Well, Sita had fallen head-over-heels in love of Lord Ram, but she had no way to 
ascertain what sort of a man he was, what character he had, what his hidden qualities 
were. That means she may have had certain doubts deep inside her mind. Hence, the all- 
knowing goddess was aware of this too, so she prudently decided to remove them once 
and for all by expressly telling Sita that her groom was a thorough gentleman, gracious, 
merciful and wise. He was all-knowing and omniscient as well—because he knew that 
she (Sita) loved him. This last statement was intended to assure Sita that she can expect 
reciprocal affection even after marriage. 

An interesting thing that we note in the events in the garden is that while Sita has 
expressed her clear desire to have Lord Ram as her groom, which is clear from goddess 
Parvati’s assurance to her to this effect in these verses, Lord Ram has neither here nor 
later said anything of this kind. When the Lord returns to sage Vishwamitra with the 
flowers that the two brothers had plucked from the garden for his worship rituals, the 
Lord has simply told the sage everything that happened in the garden, without making 
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any specific request or prayer to the sage to bless him so that the desire of his heart is 
fulfilled like Sita had prayed to Parvati, though of course it is undeniable that even Lord 
Ram had wanted to marry Sita. But inspite of the Lord not saying anything expressly, the 
wise sage could read what was in the Lord’s mind. So, the sage blessed the Lord, saying 
that his wishes would be fulfilled. Refer: Ram Charit Manas, Baal Kand, Chaupai line 
nos. 2-4 that precede Doha no. 237. 

Here, Sita is like the ‘Jiva’, the living being, and Lord Ram of course is the 
*Parmatma', the Supreme Being. A time comes in life when the Jiva and the Parmatma 
are face to face with each other. The Jiva should then recognise his or her Lord; if this 
chance is lost then it is lost for good. The Parmatma welcomes the Jiva with an open arm, 
but the Jiva must have a burning desire to meet the Lord and surrender him/herself to him 
for the rest of his/her life. In other words, it is the Jiva who has to step forward to express 
a sincere desire to attain the Lord, and while the Lord is welcoming he must make sure 
that this desire is honest and truthful. 

In the case of Sita, Lord Ram had tested her will and sincerity before actually 
accepting her by breaking the bow. First in the garden itself the Lord observed her trance- 
like state as soon as they met, then he observed how she was looking back over her 
shoulders to have a last glimpse of the Lord, then the way she begged goddess Parvati to 
bless her. Later on, at the time of the actual breaking of the bow, the Lord had waited for 
some time to closely observe the emotions of Sita and her facial expressions, and when 
he determined that she was on the verge of collapse if he delayed a little longer, he 
grabbed the bow and broke it in an instant—Trefer: Baal Kand, Doha no. 260—to Chaupai 
line nos. 1-8 that precede Doha no. 261 that wonderfully describe those delicate moments 
of make-or-break. 

What conclusion do we draw from this? Well, the inference 1s clear: If the creature, 
the living being, is sincere in his heart to attain the Lord, he should be rest assured that 
his desires would be fulfilled. But at the same time he should be prepared to pass a tough 
test. It's not possible to cheat upon the Supreme Lord like the way one cheats the world 
by external pretensions and use of clever words.] 
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Hearing this blessing of Gauri (goddess Parvati), Sita and her friends felt very glad in 
their hearts. Tulsidas says Sita worshipped and paid her obeisance to the goddess 
repeatedly, and after that she headed back to her palace with a lot of cheer and bliss in her 
heart. (Chanda no. 2) 
[Note—Tuslidas was a very clever, sagacious and erudite author. He was expert with 
words, and crafted his narration in such a way that at many places one can interpret a 
stanza in different ways. 

For instance, line no. 2 of this stanza has the word “Tulsidas” so strategically placed 
that besides the meaning given above this line may also mean—“Tulsidas joins Sita in 
repeatedly thanking and worshipping goddess Parvati, and pleading with her that Sita 
gets the dark-complexioned groom. After the prayers, Sita headed for her palace with a 
cheerful heart’’.] 


193 


"ho. wiht wht stipe fea fea ary a os ie 
SST ATT Het AT SAT SHA CPT 338 Il 


soratha. 


jani gauri anuküla siya hiya harasu na ja'i kahi. 
manjula mangala mula bama anga pharakana lage. 236. 


Realizing that goddess Gauri (Parvati) is favourable towards her, the happiness, the 
contentedness and bliss in Sita's heart was so immense that it cannot be described or 
spoken of in words. 
As a sign of auspicious future, the organs on the left side of her body began 
fluttering. (Sortha/Doha no. 236) 
[Note—This Sortha, which is a sort of Doha, concludes the narration of Sita coming to 
the garden to offer worship to goddess Parvati to request the latter to grant her a suitable 
groom, and returning home with a bag-full of fulfilled wishes by way of an assurance 
from the goddess that she will get a husband whom she desires. 
What a wonderful way of winding up the worship ritual—a devotee coming to his or 
her deity with an empty bag of hopes and expectations, and returning with this bag filled 
according to his or her wishes!] 
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Lauding and extolling the bewitching beauty and the extraordinary charm of Sita in their 
hearts, the two brothers (Ram and Laxman) returned to their Guru (sage Vishwamitra). 
(1) 

Lord Ram did not hide anything from Kaushik (sage Vishwamitra), and narrated 
everything as it happened to him. This is because Ram had no guilt in his conscience and 
was free from any mental taints. (2) 

[Note—These two lines are very important for removing any doubts in the mind of the 
reader about the character of the two brothers. For a modern man who knows only the 
grosser aspects of creation, the incident of the garden is like a fairy-tale romance between 
a prince and a princess wherein both fall in love with each other. Though it is undeniable 
that it did happen, but there wasn't an element of physical passion and lust in it. It was a 
divine love—it was an eternal love between two souls that were separated by the physical 
world; it was a reiteration of an eternal bond between two individuals that had existed 
earlier also, and that went beyond the present life. This is proved by the fact that sage 
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Narad had already predicted that Sita would be betrothed to Lord Ram—refer: (1) Doha 
no. 229, and (ii) Chaupai line no. 8 that precedes Doha no. 236. 

Sita had known this, but what about Lord Ram? By telling everything to sage 
Vishwamitra the Lord came out clean; he had nothing to hide; there was no deceit. Only 
when a man's heart is free of moral corruption will he gather courage to tell his elders 
about such personal experiences as witnessed by the Lord in the garden which, on the 
face of it, smacks of worldly grossness and passion. Ordinarily a boy would make all 
sorts of attempts to hide such an incident, but the two brothers had no taint in their pure 
heart, and therefore disclosed everything to the sage voluntarily. 

There is another important reason for telling the Guru whatever happened in the 
garden. Lord Ram had subtly wanted to inform the sage that he is enamoured with Sita 
and would prefer if things turn favourable and he is given a chance to marry her. This 
message was important because it would give the sage a free hand to find a chance where 
he would order Lord Ram to break the bow and marry Sita. This was a very sensitive 
matter of the heart, and a personal thing as well. The Lord did not expect the sage to 
openly ask him if he would like to marry Sita; that would look very indecent and 
improper. The Lord also knew about the sage's immense mystical powers—so by subtly 
informing him that he has fallen in love with Sita and would welcome a chance to marry 
her, the Lord gave a clear signal to the sage to employ his mystical powers to maneuver 
things in his favour. 

We have already read how Sita had prayed to Parvati to make it possible for her to 
marry Lord Ram. Sita knew about the great powers that the goddess possessed, besides 
the fact that she was the divine consort of Lord Shiva whose bow was to be broken. Thus, 
if Parvati wished she can turn things to favour Sita. This is exactly what Lord Ram might 
have thought while disclosing his experience to sage Vishwamitra—he knew that the 
sage had mighty powers and if he wanted he can make things happen in such a way that 
Sita is married to the Lord. 

The sage was very wise and prudent. We will read soon that during the bow breaking 
event, when nobody could as much as move the bow an inch, sage Vishwamitra ordered 
Lord Ram to get up and break the bow. This helped to maintain decorum and dignity of 
the Lord; it showed to the assembly that Lord Ram had broken the bow only on the 
instructions of the great sage Vishwamitra, and that otherwise he wasn't eying to marry 
Sita. This sequence of events pre-empted all tongues from wagging and spreading a 
scandal. After all, once the sage had given the order, Lord Ram had no choice but to obey 
it. The Lord could not say ‘no’, for it would be utter disobedience of the sage and 
something unthinkable. Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 6-8 that 
precede Doha no. 254.] 
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When the sage received the flowers brought by the two bothers, he performed his 
worship ritual. After that he blessed the two brothers. (3) 

The sage blessed them by saying ‘let your hopes be fulfilled’. Hearing these 
words of the sage, Lord Ram and Laxman felt very happy and contented. (4) 
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[Note—The two brothers had gone to the royal garden to bring flowers for the sage. So 
when they returned, the sage completed his worship. 

At the time of his worship the sage requested the deity he worshipped to fulfill the 
wishes of the two brothers because he was very obliged to them. The reason was that they 
had helped the sage complete his fire sacrifice by eliminating the demons who were 
constantly defiling it. Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-6 that 
precede Doha no. 210. So the sage wished to reward them, and what greater reward can 
he give them than fulfilling their wish. 

Now, an interesting development has occurred here. The sage has blessed both the 
brothers that they wishes would be fulfilled. Of course we know that the wish of Lord 
Ram was to marry Sita; but what about Laxman? Well, Laxman was Lord Ram's younger 
brother, and he always respected Ram and his wishes. So there is no question of Laxman 
having any secret thoughts about Sita. All he wished was that his elder brother Ram could 
marry Sita so that he will also have a chance to see her and keep company with them for 
the rest of his life. 

But it is also possible that Laxman had harboured an inner desire to marry along with 
Lord Ram. Though it was impossible for Laxman to marry Sita because his elder brother 
Lord Ram should be married first, there was all possibility that Laxman could be married 
to one of Sita's sisters. Laxman guessed, and guessed correctly, that if Sita is so beautiful 
then her sister would be also equally beautiful. As we shall see later on, this is exactly 
what happened: Laxman was married to Sita's sister named Urmila—refer: Baal Kand, 
line no. 1-2 of Chanda stanza no. 3 that precedes Doha no. 325. 

Like goddess Parvati blessing Sita that her wishes would be fulfilled, sage 
Vishwamitra also blessed the two brothers that their wishes would be fulfilled.] 
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After taking their meals, the learned sage began to tell some story from the Purans 
(ancient mythological history of the Hindus) to pass time’. (5) 
At the end of the day, when twilight came, the two brothers took the Guru's 
permission and went out to perform their evening worship called ‘Sandhya’. (6) 
[Note—'This was a standard practice with sages. After performing worship and taking 
their meals, they used to take rest for a while, and then in the afternoon hours they used to 
preach and listen to discourses revolving around ancient scriptures. This session 
continued till the time of sunset when they would perform their evening worship.] 
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At that time a beautiful moon rose in the eastern direction (on the horizon in the eastern 
sky). Seeing that it resembled the face of Sita in its charm and beauty, Lord Ram felt 
happy and cheerful. (7) 

But he had second thoughts in his heart: the *Himkar' (the moon) was no match 
for Sita's face (or Sita’s body—‘siya badana’; ‘Siya’ = Sita's, and ‘Badan’ = body, 
meaning here her full form). (8) 

[Note—The moon had a full disc, and hence it was a full-moon night. The disc of a full 
moon has been traditionally used as a metaphor for beauty and bliss. So when Lord Ram 
first saw the moon he remembered Sita’s face and likened it with her. But he immediately 
changed his thoughts when he started analyzing and comparing them. Though apparently 
the moon looked astoundingly beautiful, but it had some negative qualities in it, and 
therefore it would be inappropriate to compare it with the immaculacy of Sita. 

What are some of the inherent defects with the moon? They are enumerated in the 
verses following below. 

It should be carefully noted here that only the face of a woman of a noble family is 
visible to the onlooker as she is expected to keep the remaining part covered by her 
wearing apparel. This is a sign of modesty and good behaviour. So was the case with 
Sita; only her face was visible. When the poet says ‘body’ he means the face, and if the 
face is beautiful one deduces that the rest of her form would also be in the likeness of the 
face—because the ‘face is the mirror of the person’.] 
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‘The moon has its birth from the ocean; it has poison as his sibling; its shine dims and 
vanishes from sight during the daytime; and its disc is marred by dark spots which are 
tantamount to some form of scar on its reputation. 

Say, how can this poor and wretched moon ever be compared with the perfectly 

immaculate face of Sita? (Doha no. 237) 
[Note—Legend has it that the moon was born when the celestial ocean was churned by 
the gods and the demons in search of Amrit, the elixir of eternal life. One of the things 
that were produced by this churning was a pot of severe poison known as Halaahal. 
Therefore, the moon has this poison as his sibling. 

Though wonderful during the darkness of the night, its glory fades during the day 
under the more brilliant shine of the sun. This is not a fit comparison with Sita because 
she would stand out in a crowd as the finest lady on earth. No other lady would be able to 
eclipse Sita’s beauty and charm with her own. 

The face of the moon has dark spots whereas Sita’s face is perfectly clean and 
shining radiantly. 

Hence, to compare Sita’s face with the moon would be wrong.] 
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The moon waxes and wanes throughout its life', its appearance gives a lot of emotional 
pain (torment) to those who are love-struck and separated from their beloved, and is 
devoured by the demon named Rahu when it crosses its path’, (1) 


It torments the ‘Koka’ (or ‘Chakravaak’, the ruddy goose)", and it is inimical to 


the lotus because the latter shrivels and withers on appearance of the moon’. 


Therefore, oh Moon, you have a lot of defects or shortcomings’, (2) 
[Note—'The face of the moon does not constantly remain rounded—except for one night, 
it waxes and wanes for the rest of the month. It means that its beauty is unsteady and it 
goes on becoming lesser each night till it is completely surrounded by darkness on the 
dark-moon night. When the moon is personalised, this is used to indicate that its beauty 
and shine are reduced as it grows older, and finally its glories vanish on the dark-moon 
night. Nothing of the sort happens with Sita—the radiance and youthfulness of her face is 
ever so constant and brilliant. 

There is an ancient story in the Purans about the face of the moon waxing and 
waning. It is narrated in Mahabharat, Shalya Parva, in the conversation between 
Vaishmpaayan and Janmanjai. 

It is briefly as follows—Twenty-seven daughters of Prajaapti Daksha were married to 
the Moon God. They were called *Nakshatra' or stars that shine around the moon. Out of 
them, Rohini was the most beautiful. That is why the Moon God spent the most of his 
time with her. The rest of the wives complained to their father, Daksha, about this 
partisan attitude of the Moon God who was expected to treat all of them equally. 

Daksha summoned the Moon and requested him to treat all the wives equally and 
spend equal time with all of them. But the Moon did not pay heed, and so the other wives 
complained to their father Daksha once again that the Moon God is not obeying his 
instructions. Daksha once again summoned Moon and finally ordered him to treat all his 
wives equally, otherwise Daksha would curse him. But the Moon God still did not pay 
heed. 

Angry, Daksha then created “Yakshma’ or the disease known as Tuberculosis. 
Yakshma entered the body of Moon. This disease began to eat into the innards of the 
Moon God, and over time the latter's glory and radiance began to fade. Since the Moon 
God was also responsible for nourishing herbs and medicinal plants, the latter's growth 
was stunted. Those which managed to germinate somehow had no taste or curative 
powers. 

The Gods were alarmed as this would lead to annihilation of creation as no diseases 
would be cured, and people and animals would die like in the plague. So they approached 
Daksha and pleaded with him to neutralize the effects of his curse on the Moon God, for 
otherwise all the medicinal herbs would be destroyed. 

Daksha replied—‘If the Moon begins to treat all his wives, the Nakshatras, equally, 
and takes a bath in the river Saraswati on an auspicious occasion as a token of 
repentance, then his curse would be nullified and he would regain his lost health and 


glory. But my curse cannot be permanently eliminated, so the Moon would be subjected 
to decrease in his radiance for half the month and increase for the next half. This will also 
help to keep him reminded abouthis duty towards all his wives, the Nakshatras. 

Let him (Moon God) go to the shores of the western ocean where river Saraswati 
meets the ocean, and worship Lord Shiva there. This is the only way he will regain his 
lost glory and radiance.’ 

The Moon God, also known as ‘Som’, went to the designated pilgrim site known as 
Prabhaas Kshetra on the night of Amaawasya (dark moon night), and performed penance 
as advised by the Gods. Then he began to gradually regain his radiance till it reached its 
zenith on the full moon night known as Purnima. 

When the moon attains its full health and vigour on the full moon night, the Gods 
begin to draw Amrit or the elixir of life that is stored in the body of the moon. This is 
why from the next day the moon begins to be reduced in shine and glory till everything 
stored is exhausted and it becomes dark. Once again, due to Lord Shiva’s blessings, the 
moon begins to regain its glory till it reaches full on the full moon night. 

This is a continuous cycle of creation and destruction as envisioned in the Purans in a 
symbolic manner. This also explains why the moon waxes and wanes constantly. 

^Whereas the moon provides emotional support to love-struck couples who are 
together, it torments those who are separated. Hence, its value as an enhancer of love, 
provider of bliss and happiness, and an intensifier of emotions is doubtful. On the other 
hand, Sita always gives bliss and happiness to all when she is around; her presence is 
equally welcomed by those who are happy as well as those who are tormented. 

?The moon is eclipsed when it is devoured by the mythical demon named Rahu. But 
no one dare eclipse the glory and the radiance of Sita. 

The story of the moon being devoured by Rahu is briefly as follows— The legend 
has it that Rahu was the eldest son of the demon Viprachitti and his wife Shinghikaa. His 
younger brothers were Ilvala, Vaataapi, Narak amongst others. When Lord Vishnu, 
disguised as the beautiful Mohini, was distributing the ambrosia of eternity called Amrit 
to the Gods during the episode of the churning of the ocean as told in the Purans, Rahu 
assumed the form of a God and surreptitiously entered the lines of the Gods to take this 
Amrit. When his cheating was discovered, Vishnu cut off his head with his weapon called 
the Chakra Sudarshan (a circular saw-like discus). But it so happened that before the head 
was severed Rahu had already drunk some Amrit, and so did not die. His head and torso 
became two independent entities. The former was called *Rahu' and the latter ‘Ketu’. 
Since the Moon God and the Sun God had betrayed him, Rahu takes revenge by 
devouring them periodically to satisfy his hunger. He devours them when they are in their 
full glory—viz. he devours the Moon God during the full moon night, and the Sun God 
only during the day time, either when the sun rises or during its journey across the sky, 
but never at sunset when the sun is already losing its radiance and is on the decline. 

Again, since the head of Rahu was severed from the neck, hence both the Moon God 
and the Sun God re-emerge from the lower end of the head after they have been devoured 
by the mouth of Rahu. This is why the moon and the sun appear to be getting gradually 
cut-off from view from one end of their discs, symbolizing their gradually entering the 
mouth of Rahu as the latter begins to devour them. Then for some time they remain dark 
or obstructed from view symbolizing the period when they remain inside the mouth of 
Rahu. Finally, they gradually regain their original shape symbolizing their ejection from 
the lower end of Rahu's neck where it was severed from the trunk. 

The story of Rahu appears in Srimad Bhagwat Maha Puran, Chapter 8, Canto 9. 
Actually however, the phenomenon of the lunar eclipse is due to the earth's shadow 
falling on the moon's surface when it comes in the path of this shadow during its 
revolution around the earth. This scientific fact was known to the great Rishis (sages and 
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seers) who had preached the Upanishads, and it is clearly mentioned in Varaaha 
Upanishad, Canto 2, verse no. 74 of the Krishna Yajur Veda tradition which says “When 
the moon is said to be devoured by the demon Rahu (the severed head of a demon) during 
the lunar eclipse, people start offering worship, making sacrifices, doing penances, taking 
purifying baths, giving alms and making charities, observing austerities etc. so that the 
Moon God is freed from the demon’s curse, but all their deeds are a waste of effort and 
done in utter ignorance because there is no such event, and the darkness on the moon’s 
disc is actually a shadow of the earth falling upon it. This shadow would go away on its 
own when the time comes even if no such hue and cry is raised by worried worshippers. 
So it is a height of stupidity and profound ignorance to even think that the Moon God has 
been cursed or is being devoured, and by doing so many religious deeds it can be freed 
from its torments.” 

Similarly, the solar eclipse is caused when the moon comes in between the shiny 
surface of the sun and the view from earth, thereby blocking the former’s view from the 
latter’s surface. 

The elongated torso of Rahu came to known as ‘Ketu’ and it is recognized as the 
comet in modern science. That is why sighting of the comet is regarded as a bad omen. 

Both Rahu and Ketu are placed amongst the nine planets. They represent the two 
nodal points where the celestial equator cuts the ecliptic. 

In iconography, Rahu is depicted as just a head or even as a snake’s hood. 

“The male and female birds known as ‘Chakravaak’ or the ruddy goose stay together 
in the day, but as soon as night appears they separate from one another. They are not 
disturbed by the scorching sun during the daytime, but the wretched moon, though 
reputed to be cool and calm, is so unbearable for this bird that as soon as the moon 
appears in the sky they separate from one another. In other words, instead of creating an 
environment wherein two lovers come together, this fellow moon is a creator of nuisance 
so much so that its mere appearance terrifies the Charkavaak and the couple separate in 
the fear that their union would be disrupted by the moon as it may harm one of them and 
cause the partner’s death. Refer: Ram Charit Manas, Ayodhya Kand, Chaupai line no. 4 
that precedes Doha no. 29. 

?The moon also acts as a nuisance for the lotus. The lotus opens its petals at day- 
break and blooms, but as soon as night appears and the moon rises on the horizon the 
lotus closes. In other words, the lotus does not like to see the moon; it hates the moon. 
How ironical it is! The harmless bird Chakravaak is tormentd by the moon forcing the 
couple (the male and the female birds) to separate, and the lotus flower which is loved by 
all is also sneered at by the moon, forcing it to shut down its petals. 

There are three types of creatures in this world: those who live on land, those who 
live in the sky, and those who live in water. The moon does not refrain from tormenting 
all of them. It torments lovers who are separated—an instance of its hate for those who 
live on land. It torments the bird Chakravaak—an instance of its hate for those who live 
in the sky. It torments the lotus—an instance of its hate for those who live in water. 

The moon, therefore, is a source of grief and pain to all sorts of living beings. This is 
not true with Sita—whose mere presence spreads cheer, happiness, joy and bliss. So, it is 
absolutely wrong and incredulous to even think of drawing a parallel between the two, 
Sita and the moon.] 
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Comparing the moon with the face of Vaidehi (Sita) would therefore be very wrong and 
highly inappropriate. One would not like to be blamed for such foolishness (and surely I, 
Ram, would not commit this mistake).’ (3) 

Thus, finding in the moon a pretext for lauding the magnificent charm and beauty 
of Sita's face or countenance, and holding that she is far better than the Moon God 
himself, Lord Ram returned to his Guru (sage Vishwamitra) because it was getting late in 
the night. (40 

[Note—To whom was Lord Ram speaking? Well, he was speaking to his younger brother 
Laxman. Remember: the two brothers had nothing to hide from each other. This is proved 
on two earlier occasions—(i) when Lord Ram first saw Sita in the garden, he told 
Laxman briefly about her: Refer:- from Doha no. 230—to Doha no. 231 which clearly 
endorse this point; and (ii) when the two brothers together told sage Vishwamitra 
everything about their meeting with Sita: Refer:- Chaupai line no. 2 that precedes Doha 
no. 237. 

Again, Lord Ram tells his inner thoughts to Laxman in Chaupai line nos. 6-7 that 
precede Doha no. 238. We shall be reading it below. We shall discover that on this 
occasion, Laxman has answered to his brother's emotional outpourings. 

Laxman had kept quiet on the earlier occasion in the garden and had let Ram do the 
talking. Similarly here too Laxman quietly listened to the emotional outbursts of his elder 
brother. 

Verse no. 4 says that “it was late in the night"—this shows that Lord Ram has spent 
quite a bit of time gazing at the moon and thinking of Sita, so love-struck was he. 

Another reason for being late in the night was that first the two brothers had 
performed the evening worship known as 'Sandhya' which is best done after sunset. It 
must have taken some time. Then they sat down and begin to gaze at the full moon, so 
wonderful it looked in the sky. It was then that Lord Ram begin to think of Sita, and must 
have been so lost in his thoughts that he forgot how time passed.] 
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After returning to their Guru’s place, the brothers bowed at the lotus-like feet of the sage. 
When the sage ordered them, they retired for the night. (5) 
[Note—Lord Ram and Laxman had wished to massage the feet of their Guru as a token 
service that is standard practice for disciples. They had done this earlier also—refer: Baal 
Kand, Chaupai line no. 5 that precedes Doha no. 226. But on that occasion it was not late 
in the night as it is on this present occasion. So the Guru ordered them to go to take rest 
immediately. ] 
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At the end of the night, Raghunaayak (Lord Ram, the chief of the Raghu dynasty) woke 
up. When he saw his brother Laxman, he began to speak as follows—(60 

*Oh dear brother! Look, the sun has risen. It is a provider of cheer and happiness 

to the *Koka' (the bird Chakravaak) as well as to the lotus!. (7) 
[Note— Refer explanation appended above to Chaupai line no. 2 that precedes Doha no. 
238. 

Ram has not forgotten the two instances he had cited the previous night—the 
Chakravaak and the lotus. So he repeats it again. This shows that during the night he was 
thinking of Sita all the time. 

But this time, Laxman cut him short; he interjected and used these two examples as 
metaphors to say how they stand for Lord Ram's own glory and portend victory over 
adversaries in the battle of the bow to gain success in obtaining the hands of Sita in 
marriage. Let us read on and find out what Laxman says.] 
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Laxman joined the palms of his hands as a token gesture of respect and said politely— 
‘Oh Lord! They (the bird Chakravaak and the lotus) stand for your glory and potentials. 
(8) 
[Note—It’s very interesting. Laxman feared that if he did not interject and cut his love- 
lorn elder brother short then he would launch into another lecture on some subject related 
to the sun, and compare its brilliance and stunning dazzle with Sita. So, despite cutting 
Lord Ram's anticipated long-drawn lecture short, Laxman did not want to offend his 
elder brother whom he loved and respected highly. Therefore, he wisely found an excuse 
to politely turn the conversation away from another emotional outburst of Ram to 
something that would sound encouraging to him and motivate him to keep his spirits and 
hopes high as his wish of marrying Sita would surely be fulfilled. 
We shall now read below how Laxman has compared the rising sun and its effect on 
the Chakravaak as well as the lotus with the rising glory of Lord Ram and the effect his 
presence has or would have on his devotees. Refer: Doha no. 238—to Chaupai line nos. 
1-7 that precede Doha no. 239 below.] 
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With sun-rise, the lily has faded (i.e. it has closed its petals indicating lose of its vigour 
and glory), and the brightness of the stars have also dimmed and begun to gradually 
vanish altogether. 

It is just like the case of your arrival (at the bow-breaking venue) that would make 
the assembled kings and princes shrivel up or shrink and lose their strength, valour, 
radiance and glory, reducing them to a lack-lusture assembly of defeated and dejected 
persons. (Doha no. 238) 

[Note—Here, Laxman compares Lord Ram with the splendorous Sun. The sun’s rising in 
the horizon is like Lord Ram’s arrival at the venue of the bow ceremony. The shriveling 
of the lily is like the kings and princes drooping when they see Lord Ram walking in 
majestically at the venue. And the fading of the stars is equivalent to decimation of the 
glory of all the kings and princes who would assemble at the venue. 

In this assembly, Lord Ram would be like the sun which sits majestically in the sky 
and shines alone, eclipsing all other heavenly bodies, including the stars as well as the 
moon. In other words, small as well as big kings and princes, all would be decimated and 
trounced in the competition to break the bow. Once they see Lord Ram in their midst, 
they would be dejected and ashamed of themselves. The Lord’s handsome personality 
and overbearing presence would make all of them lose confidence in themselves and be 
overwhelmed by an inferiority complex. Their morale would go for a toss, and even if 
they attempt to break the bow they would do it half-heartedly because the fear of defeat 
would be constantly nagging at their minds, reducing their abilities and confidence. 

Refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes Doha 
no. 241, and Chaupai line no. 1 that precedes Doha no. 245 that also express the same 
idea. ] 
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All the assembled kings and princes are twinkling like stars. Their inconsequential light 

would not be able to remove the darkness sybmolised by the heaviness of the bow. (1) 
[Note—In this verse, Laxman has compared all the kings and princes who have 
assembled to break the bow to countless stars twinkling with feeble light in the dark 
night, and the darkness of the night is compared to the heaviness of the bow. These 
thousands of stars aren't able to remove even a bit of the darkness of the night. Similarly, 
even if all the princes and kings would try their hands simultaneously at lifting the bow, 
they would fail to move it even a fraction of an inch because the bow would prove too 
heavy for them. Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes 
Doha no. 245. 

Then who or what removes the darkness of the night? The irony is that the moon is 
also not able to remove the darkness of the night even though it is the brightest body in 
the night sky. Then what removes this darkness? The obvious answer is—‘it is the sun’. 

Now, from this we make some interesting deductions. At the bow breaking venue, 
besides the kings and princes who were like the twinkling stars, there was Sita who is 
compared to the *moon' by none other than Lord Ram himself. But we shall find when 
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we reach the point of the story which describes the actual breaking of the bow that inspite 
of Sita’s presence the “gloom or depression represented by the darkness caused by the 
heaviness of the bow remained intact’. That is, her presence at the venue could do 
nothing to remove the cause of uncertainty of her future by making the bow light. Even 
as Lord Ram approaches the bow, Sita has prayed fervently to so many gods and 
goddesses to make the bow light, and had at last took the refuge of the mighty bow itself 
to plead with it to become light so that Lord Ram can lift and break it. In other words, 
this ‘moon’ could not remove the darkness represented by the heaviness of the bow. 

Then we shall read that as soon as Lord Ram neared the bow and stood close to it, the 
bow suddenly became light as a feather. It was easily lifted by him, pulled and broken. 
This removed the gloom that had cast its dark shadow on Sita and the rest of her family 
as well as the entire city of Janakpur. So what does it signify? Well, as soon as the ‘sun’ 
represented by Lord Ram neared the darkness of the night symbolized by the bow, the 
darkness vanished and the bow became light as a feather. 

What did this ‘darkness’ imply? It implied gloom and depression because the 
stubborn heaviness of the bow would prevent anyone from breaking it and it would result 
in Sita remaining unmarried for life. Refer: Ram Charit Manas, Baal Kand, from Chaupai 
line no. 5 that precedes Doha no. 251—to Chaupai line no. 6 that precedes Doha no. 252. 

This entire episode is narrated in Ram Charit Manas, Baal Kand, from Chaupai line 
no. 1 that precedes Doha no. 240—to Doha no. 261. 

Now let us examine the effect that Lord Ram’s presence had on the bow. We have 
already read that the Lord is compared to the sun. There are three stages in the 
relationship between the sun and the night. (1) Everyone knows that even during the night 
the sun is present in the heavens, but it is present on the other side of the earth. This is the 
first stage in this relationship—which shows that inspite of its presence near the earth, the 
sun does not remove the darkness of the night. (ii) The second and third stages are closely 
related to each other and the latter follows the former quickly. The second stage is when 
the sun is below the horizon as it approaches to remove the darkness of the night. During 
this stage only the eastern sky is illuminated while the rest of the sky and the western 
horizon still remain dark. The night has not gone altogether; it still lingers on. (iii) Then 
we reach the third and final stage when the sun actually rises up the line of the horizon 
and makes its presence clear to the night sky. The darkness of the night now leaves the 
sky immediately, from corner to corner. Before the sun actually rises above the horizon, 
we can't say that the night has ended. 

A similar thing has happened in the case of Lord Ram and the bow losing its 
heaviness when he came close to it. While the Lord was sitting on his chair amongst 
other guests in the assembly, it was similar to the first stage when the sun is near the earth 
but unable to remove its veil of darkness. Remember: The bow was placed on a raised 
platform specially erected for the purpose of the bow ceremony. Steps led to it. The 
guests sat at a distance in a circle around this special raised platform. Refer: Ram Charit 
Manas, Baal Kand, Doha no. 240 along with its preceding Chaupai line no. 8, and Doha 
no. 244. 

When sage Vishwamitra ordered him to go and break the bow and remove the 
darkness of gloom that had fallen on the assembly like a thick blanket of fog, Lord Ram 
rose from his seat. This was tantamount to the sun coming near the horizon to prepare to 
remove the darkness of the night. But the Lord was still below the platform where the 
bow was kept—like the sun still remaining below the horizon in the early hours of dawn 
before sunrise. Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 6-8 that precede 
Doha no. 254. 

Then the Lord actually stepped on the platform and came close to the bow. This was 
like the sun actually stepping up from below the line of the horizon and making its 
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majestic presence visible in the sky. As soon as this happened—i.e. as soon as Lord Ram 
stepped up the platform and came close to the bow—it lost its heaviness. Refer: Ram 
Charit Manas, Baal Kand—(i) Doha no. 254; (ii) Chaupai line no. 3 that precedes Doha 


no. 260; and (iii) Chaupai line nos. 5-6 that precede Doha no. 261.] 
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kamala koka madhukara khaga nana. harasé sakala nisa avasana. 2. 


aisehim prabhu saba bhagata tumhare. ho'ihahim tütem dhanusa sukhare. 3. 


Just like the case of the lotus, the Chakravaak (ruddy goose), the honey-bees and the 
countless birds have become happy that the night has ended (and the sun has risen) [2], 
Oh Lord, all your devotees and followers would also feel extremely exhilarated and 


blissful when the bow is broken by you [3]. (2-3) 


[Note—All the entities listed here become active as soon as the sun rises. The lotus 
opens, the Chakravaak couples unite, the bees start buzzing and hovering over flowers in 
search of nectar, and the birds start chirping and hopping as soon as the day breaks. Here, 
Laxman has compared them to the devotees and followers of Lord Ram. AII of them 
would be excited and happy. 

Now, who are the followers who will be glad and feel rewarded? Well, all the 
citizens of Janakpur had yearned that Sita be married to Lord Ram. This is abundantly 
clear in the narration that is described at the following places—(i) when the two brothers 
had gone to visit Janakpur for the purpose of sight-seeing: refer—Baal Kand, from 
Chaupai line no. 1 that precedes Doha no. 220—to Doha no. 223; and (ii) during the bow 
breaking ceremony itself: refer—Baal Kand, Chaupai line nos. 5-6 that precede Doha no. 
240; Chaupai line nos. 1-6 that precede Doha no. 249; Chaupai line nos. 6-8 that precedes 
Doha no. 255; Chaupai line nos. 1 and 8 that precede Doha no. 262; Chaupai line nos. 1-4 
that precede Doha no. 286 (that says that besides the citizens, king Janak and Sita too 
found extreme happiness when Lord Ram broke the bow); and Chaupai line nos. 2-3 that 
precede Doha no. 263 as well as Doha no. 318 (that say that the queen mother and her 
companions were happy too). 

Not only them, but the rest of the world, including the gods in the heaven were also 
very happy—refer: Baal Kand, (1) Chaupai line nos. 4-6 that precede Doha no. 240; (ii) 
Doha no. 264; (iii) Chaupai line nos. 1-6 that precede Doha no. 265; (iv) Doha no. 285; 
(v) Doha no. 324.] 
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The sun, as soon as it rises, removes the darkness of the night without making any effort; 
it is spontaneous and natural. The stars have gone into hiding, and light (of happiness and 
cheer) has spread throughout the world. (4) 
The splendorous sun has used its rising as a sign to reveal to all the kings and 
princes about your brilliant glories and excellent virtues. (5) 
[Note—These observations of Laxman have been endorsed later on in the narration when 
the assembly gathered at the venue of the bow breaking ceremony. Refer: Ram Charit 
Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 245 which says that “when 
the assembled kings saw Lord Ram in their midst, all of them felt defeated in their hearts 
just like the stars lose their shine as soon as the sun rises". 
The glory and potentials of Lord Ram have been consistently compared with the sun 
in Ram Charit Manas. For instance, refer—(1) Uttar Kand, Chaupai line no. 1 that 
precedes Doha no. 31; Gi) Ayodhya Kand, Chaupai line no. 3 that precedes Doha no. 
209.] 


aa ast ret AeA saa (uer ers fortes uftarét i g u 


tava bhuja bala mahima udaghati. pragati dhanu bigrhatana paripati. 6. 


The incident of the bow-breaking ceremony has been designed by the creator as a valley 
from which the sun representing your valour, strength of arms and glory would rise up to 
illuminate the rest of the world. In other words, the creator has devised this simple means 
to highlight and introduce to the world the might of the strength of your arms, your 
splendorous glory and your majestic personality, as well as to establish you as the 
mightiest warrior on earth.’ (6) 
[Note—Everything that happens in this mortal world is determined by the creator. He 
wished to tell the world about Lord Ram’s arrival to eliminate the formidable demons. So 
he devised a clever ruse of the bow-breaking ceremony. This would make it possible to 
bring together under one roof all the great warriors and kings and princes of the world of 
that time. Even the gods and demons had come there to participate or just to witness the 
bow ceremony. Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 7-8 that precede 
Doha no. 251. 
If Lord Ram achieves some miraculous success in this assembly then there would be 
no need to devise other elaborate methods to establish him and his glory on earth. 
According to legend, even the king of demons, Ravana of Lanka, had come there. 
But he did not attempt to approach the bow but had surreptitiously sneaked out and went 
home. ] 
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bandhu bacana suni prabhu musukané. ho'i suci sahaja punita nahane. 7. 
nityakriya kari guru pahir a'e. carana saroja subhaga sira na'e. 8. 
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Lord Ram smiled upon hearing the words of his brother’. Then he performed his ablution 
to clean himself though he is always clean and without any (mental, emotional and 
physical) corruption. (7) 
After finishing his daily routine, Lord Ram (and Laxman) came back to their 
Guru and bowed their graceful heads at the lotus-like feet of their Guru (as a token of 
showing respect to him). (8) 
[Note—'Lord Ram smiled at the clever way in which Laxman had interpreted the things, 
and how he has subtly encouraged the Lord to cheer up as he is sure to break the bow and 
marry Sita. What made Laxman so certain that this would really happen? Earlier, sage 
Vishwamitra had blessed them that their wishes would be fulfilled—refer: Chaupai line 
nos. 3-4 that precede Doha no. 237 above. Laxman knew what his brother's wish was, 
and he used this opportunity to encourage him to cheer up and remain confident. 
In the story of the Ramayana we find that like a true friend and companion, Laxman 
has consitently helped Ram when he is passing through a depressing and uncertain 
moment. Refer Ram Charit Manas—(i) Ayodhya Kand, from Chaupai line no. 1 that 
precedes Doha no. 70—to Chaupai line no. 2 that precedes Doha no. 73 which narrate 
how Laxman decided to accompany the Lord when he was sent to 14 years of forest 
exile; and (ii) Aranya Kand, Chaupai line no. 8 that precedes Doha no. 30 which says that 
at the moment when Lord Ram was crestfallen and extremely dejected when he found 
that Sita has been abducted, it was Laxman who lent gave him immense moral support 
and encouraged the Lord not to lose hope and make efforts to find and retrieve her. 
Another reason for the Lord smiling is this: Normally Laxman did not interject when 
his elder brother was speaking. But in this case he immediately began to speak as soon as 
Lord Ram opened his mouth and said something about the sun. Refer: Chaupai line nos. 
6-8 that precede Doha no. 238. This was an improper conduct for Laxman. But he had 
managed not to offend his elder brother by giving such a positive spin to his interjection 
that though he had cut cut short his love-struck elder brother's anticipated long-drawn 
emotional outpourings like the one witnessed on two previous occasions—the first one 
was in the garden when he had first seen Sita (refer: Chaupai line nos. 1-8 that precede 
Doha no. 231), and the second one was during the evening prayers when he had seen the 
rising moon (refer: from Chaupai line no. 6 that precedes Doha no. 237—to Chaupai line 
no. 3 that precedes Doha no. 238)—he only caused Lord Ram to feel amused. The Lord 
realized that Laxman wished to keep him shut, and was so wise and clever that he 
managed to do without offending the Lord by praising his glories and comparing him to 
the sun.] 
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satanandu taba janaka bola'e. kausika muni pahim turata patha'e. 9. 
janaka binaya tinha a'i suna't. harase boli li'e do'u bha't. 10. 


King Janak then (i.e. at approximately the time when Lord Ram had returned to his Guru 
after completing his morning routine chores) summoned Satanand (Janak's royal priest) 
and immediately sent him to sage Kaushik (Vishwamitra). (9) 

He (Satanand) came to sage Vishwamitra and told him about the request of Janak 
(i.e. he invited the sage to the bow-breaking ceremony). Vishwamitra became glad and he 
cheerfully called the two brothers. (10) 
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[Note— Refer: Geetawali, Baal Kand, verse no. 1/84, stanza no. 2 also. 

Other invited guests, the countless king and princes, had already started arriving at 
the venue and occupying their seats. All of them were anxious and eager to take a 
vantage point so that they do not miss the excitement of the rare event even a bit. It was 
getting late. But the king had to wait before he could allow the ceremony to start because 
sage Vishwamitra had to arrive at the site first. The sage was a special invitee, and he was 
the only great sage who was personally invited by the king; the king had shown special 
respect to him and had gone personally to meet him when the sage, along with Lord Ram 
and Laxman, had come to Janakpur, and after paying his due respects to him the king had 
escorted him inside the city and lodged him at a palace close to the royal residence. 
Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 8 that precedes Doha no. 
214— to Chaupai line no. 8 that precedes Doha no. 217. 

Other guests had arrived early at the venue and were scrambling for seats, but the 
sage maintained his dignity and waited patiently for a formal invitation from the king. 
Remember: The king had posted attendants at the place where the sage and the two 
brothers were lodged. They were assigned the duty to take care of the sage’s needs. They 
gave the king feedback about who had entered and left the place. This is a normal 
treatment given to special invitees of a host. So it was only when they informed the king 
that the two brothers had returned back after their morning prayers and bathing rituals, 
and the sage had finished his worship formalities that the king summoned his priest 
Satanand and hurriedly sent him to invite the sage and the two brothers because it was 
getting late and the crowd was getting restive. 

It is to be noted that the two brothers were not present when Satanand met sage 
Vishwamitra. The brothers always maintained decorum and dignity by not unnecessarily 
staying too close with the Guru and not disturbing his privacy. Of course they would 
immediately come as soon as the Guru called them as they stayed close by. They did not 
want to be an irritating element when the Guru meets someone privately and have some 
talk with the guest, for it may happen that their presence might not be liked by any one of 
them, the Guru or the guest, and they did not want to give them a chance to tell them to 
move out of the place. This had happened earlier also: when king Janak had come to meet 
sage Vishwamitra outside the city, the two brothers were not present at that moment. 
They had arrived a little later. Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 
that precedes Doha no. 214—to Chaupai line no. 7 that precedes Doha no. 215. 

Again we find that still earlier when sage Vishwamitra had arrived in the court of 
king Dasrath, the father of the brothers, at Ayodhya, all the four brothers had paid their 
respects and had moved away, leaving the sage and their father to converse in private. 
That is why the king had ‘called the two brothers, Lord Ram and Laxman’ once again to 
send them with the sage to the latter’s hermitage to protect the fire sacrifice. Refer: Ram 
Charit Manas, Baal Kand—(i) Chaupai line nos. 1-6 that precede Doha no. 207; and (ii) 
Chaupai line no. 7 that precedes Doha no. 208 respectively. 

Sage Vishwamitra was waiting for this moment because he had brought Lord Ram 
and Laxman to Janakpur precisely to attend the bow breaking ceremony. Refer: Ram 
Charit Manas, Baal Kand, Chaupai line nos. 9-10 that precede Doha no. 210. That is why 
when Satanand came to invite him, he felt glad and called in the two brothers cheerfully.] 
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doha. 


satananda pada bandi prabhu baithe gura pahir ja'i. 
calahu tata muni kahe'u taba pathava janaka bola'i. 239. 


The Lord (Sri Ram) paid his obeisance at the feet of Satanand and then went and sat 
down near his Guru (sage Vishwamitra). The sage then told him— King Janak has sent 
in his invitation (for us to attend the bow-breaking ceremony). So come dear son, let us 
go there. (Doha no. 239) 
[Note—How could Lord Ram recognise Satanand? The Lord had seen him earlier with 
Janak when the latter had come to welcome them earlier upon their arrival outside the 
city. Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha no. 
214—to Chaupai line no. 4 that precedes Doha no. 215. 

Besides this, Satanand was the royal priest of Janakpur, and obviously he had the 
naturally majestic aura and demeanours of a man who occupies this exalted stature. His 
priestly cloak and other paraphernalia distinguished him from rest of the Brahmins of the 
place. 

Not only this, since he was seated close to sage Vishwamitra and the latter had 
welcomed him and was talking with him proved beyond doubt that the guest was an 
honoured personality. Therefore he must be shown respect. And so the Lord and his 
younger brother bowed before Satanand to pay their respects to him. 

It will be noticed upon close examination that on the earlier occasion when Lord Ram 
had seen Satanand in the company of Janak when the latter had arrived to welcome sage 
Vishwamitra, the Lord and his brother had not bowed before him, but went straight to 
their Guru, sage Vishwamitra, and sat down near him. Refer: Ram Charit Manas, Baal 
Kand, Chaupai line nos. 4-6 that precede Doha no. 214. But here they came in and first 
bowed before Satanand and then sat down near their Guru. The reason is that earlier they 
had not known the head priest as he was accompanying others who came with king 
Janak. But now in the present instance he was acquainted with him, and therefore it was 
obligatory to pay respects.] 
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caupat. 


siya svayambaru dekhi'a ja’. īsu kahi dhaum de'i bara". 1. 
lakhana kaha jasa bhajanu so't. natha krpa tava japara ho^. 2. 


Let us go and see the marriage ceremony of Sita. Let us see whom Isha (literally the 
‘Lord’; but traditionally the word is used to mean Lord Shiva as Shiva is the “Lord of the 
world", and he is also called ‘Mahadeva’, the “Great God’) bestows the privilege of 
victory and fame (by breaking the bow and accepting the hands of Sita in marriage).’! (1) 

Laxman said, ‘Oh Lord! The person upon whom you (sage Vishwamitra) are 
pleased would get this privilege and fame of breaking the bow.’ (2) 
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[Note—After all, this was the very reason why sage Vishwamitra had come to Janakpur. 
He had told the two brothers after they had protected his fire sacrifice that he wished to 
take them along to witness the bow-breaking event that Janak was organizing. Refer: 
Ram Charit Manas, Baal Kand, Chaupai line nos. 9-10 that precede Doha no. 210. 

Now, it was Lord Shiva’s bow, and it could be broken only if Shiva wants. So sage 
Vishwamitra made this observation. Earlier when Lord Ram and Laxman had narrated to 
the sage the events of the garden and about the Lord developing a soft corner in his heart 
for Sita, the sage had blessed the two brothers that their wishes would be fulfilled. Now, 
Laxman is hinting to this blessing. Refer: Ram Charit Manas, Baal Kand, Chaupai line 
nos. 1-5 that precede Doha no. 237. 

Remember: Laxman had himself prophesised the victory of Lord Ram in the bow- 
breaking competition relying on the blessings of the sage. Refer: Ram Charit Manas, Baal 
Kand, from Chaupai line no. 8 that precedes Doha no. 238—to Chaupai line no. 7 that 
precedes Doha no. 239. Hence, Laxman is merely reiterating what is destined to happen. 
Further, he is subtly reminding the Guru about his blessings, and stresses that if he wants 
than Lord Ram would be victorious. 

Laxman was aware of the fact that Vishwamitra was no ordinary sage. He was known 
to be a ‘Trikaalagya’, one who knows the events of the three phases of time—viz. the 
past, the present and the future. So, if the sage had blessed them their wishes would be 
fulfilled upon learning about their experiences in the garden, then it is sure that Lord Ram 
would marry Sita. And this can happen only if the Lord breaks the bow. 

Sage Vishwamitra's deity was also Lord Shiva, and the sage had prayed to the Lord 
before blessing the two brothers. Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 
2-3 that precede Doha no. 237. How do we know that Shiva was the deity whom the sage 
worshipped? Well, all great sages, seers and hermits adore and worship Lord Shiva as 
their favourite God because Shiva is known as ‘Maha-deva’, the Great God. Besides this 
fact, a person always invokes his favoured god or goddess when he faces an uncertain 
future. Sage Vishwamitra has explicitly invoked Lord Shiva in line no. 1 by saying 
“Isha”, which is one of the many famous names of Lord Shiva. This proves that the deity 
whom he worshipped was none else but Shiva.] 
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harase muni saba suni bara bani. dinhi asisa sabahim sukhu mani. 3. 


The entire company of sages (who had accompanied Vishwamitra as well as Satanand) 
felt very delighted when their heard the prudent, clever and wise words of Laxman, and 
all of them collectively blesssed him (that his words would come true) (3) 
[Note—Both sage Vishwamitra and priest Satanand occupied a high stature in society. 
Even today we observe that when some great or renowned seer moves around he is 
always accompanied by a large number of junior seers. So, Vishwamitra and Satanand 
were not alone; there must have been many more sages and Brahmins present on the 
occasion. When they heard what Laxman has said, that “anyone upon whom sage 
Vishwamitra is pleased would be able to break the bow and marry Sita", thereby showing 
the greatest of respect to his Guru sage Vishwamitra, it was natural for them to feel happy 
and bless Laxman. 
We must note how clever Laxman was. Till this moment, the only sage who had 
blessed the two brothers that their wishes would be fulfilled was sage Vishwamitra. Now 
all of them have blessed Laxman. What was Laxman's wish? Obviously it was that his 
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beloved elder brother should break the bow and fulfill his wish of marrying Sita. This is 
abundantly clear by reading Chaupai line no. 8 that precedes Doha no. 238—to Chaupai 
line no. 7 that precedes Doha no. 239 above. Later on we shall read that in the assembly 
when none of the kings and princes could move the bow and king Janak had expressed 
his annoyance and dejection, going to the extent of saying that the earth is devoid of 
strong warriors inspite of being aware that Lord Ram was present in the assembly and 
had yet not been given a chance to lift the bow, Laxman becomes extremely angry and 
had sternly rebuked king Janak against the rules of etiquette and without any fear of 
consequences. At that time Laxman would warn the king that he (Laxman) can turn the 
earth upside down if Lord Ram permits; how dare Janak could make such a disparaging 
remark in the presence of Lord Ram. Refer: Ram Charit Manas, Baal Kand, from 
Chaupai line no. 6 that precedes Doha no. 251—to Chaupai line no. 1 that precedes Doha 
no. 254. 

Then we find a little later that as soon as Lord Ram was instructed by sage 
Vishwamitra to go and break the bow, Laxman has warned all the legendary supporters 
of the world, such as Seshnath, the serpent who supports the earth on its hood, the 
tortoise named Kamath who supports the earth from sinking into the nether world by 
keeping it lifted on its back, and the Digpals, the custodians of the directions, to get ready 
as the Lord was about to break the bow and it would create an unprecedented shock that 
may turn the whole world upside down. Refer: Ram Charit Manas, Baal Kand, from 
Doha no. 259—to Chaupai line no. 2 that precedes Doha no. 260. 

So we find that Laxman has played the perfect role of a true friend, a faithful 
companion and a loving brother who is totally committed to the happiness of his elder 
sibling. 

Here it is said that when the sages and Brahmins heard the "prudent, clever and wise 
words of Laxman" they collectively blessed him. What was so nice about what Laxman 
has said? Well, Laxman has praised his Guru sage Vishwamitra, and this is regarded as 
an excellent character; one should always give his Guru more respect than even the gods. 
This pleased the sages and they blessed Laxman.] 
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puni munibrnda sameta krpala. dekhana cale dhanusamakha sala. 4. 


After that, the merciful Lord (Ram) accompanied all the sages and went to the venue of 

the bow-breaking ceremony to see it (and witness the event). (4) 
[Note—The verse does not say that Lord Ram has gone to ‘see the bow’, but that he went 
to ‘see the venue of the bow-breaking ceremony’, the “Dhanush-makha Sala”. 
[“Dhanush’ = bow; ‘Makha’ = a great ceremony on the lines of fire sacrifices; and ‘Sala’ 
= the venue, the arena. | 

Now, what does this mean? It means that the Lord was not charmed by the bow at all 

as he knew that it was old, rusty and unattractive. On the other hand, the venue was 
colourfully decorated and a huge number of kings and princes from all corners of the 
earth had assembled there. It would be an exceptionally fascinating sight to behold, with 
kings, princes and their attendants sporting unique attires, exhibiting demeanours, 
languages and faces from various corners of the earth, and accompanying this would be 
the wonderful spray of myriad colours and cacophony of sounds representing diverse 
cultures and societies in this world. Like any other young boy of his age, Lord Ram was 
eager to enjoy this rare opportunity.] 
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rangabhumi a'e do'u bhā'. asi sudhi saba purabasinha pa’. 5. 
cale sakala grha kaja bisari. bala jubana jaratha nara nari. 6. 


When the citizens of Janakpur heard that the two brothers have come to the arena of the 

bow ceremony [5], all of them—the children, the adults and the old, the men and the 

women—abandoned whatever work they were engaged in and rushed to the venue. (6) 
[Note—Refer also to Geetawali, Baal Kand, verse no. 1/68, stanza no. 7; verse nos. 
1/73—1/80; and verse no. 1/84, stanza no. 2. 

Earlier we have already read how the entire city had poured out into the streets of 
Janakpur when the two brothers had gone to see the sights. Refer: Ram Charit Manas, 
Baal Kand, from Chaupai line no. 1 that precedes Doha no. 220—to Chaupai line no. 8 
that precedes Doha no. 225. 

Now, the same thing is repeated. Note that the citizens have shown no interest to 
leave their jobs and attend the ceremony till the time they heard that Lord Ram and 
Laxman have come. They weren't interested in seeing the countless kings and princes; 
they remained engaged in their routine affairs of life. But as soon as the news spread that 
the two brothers have arrived at the venue, there was a sudden rush of people to see them 
so much so that king Janak had to send more volunteers to control the surging crowd and 
get them seated in an orderly manner. This would be clear in the next line below. 

Refer also to Tulsidas’ book *Geetawali", verse no. 68, stanza no. 7 that says exactly 
the same thing that as soon as the citizens heard that the Lord has come to the venue of 
the bow ceremony, all of them abandoned whatever they were doing and rushed to the 
arena.] 
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dékhi janaka bhira bhai bhari. suci sevaka saba li'e hamkari. 7. 
turata sakala loganha pahirn jahu. asana ucita dehu saba kahu. 8. 


When king Janak found that there was a sudden huge crowd, he called in clever and 
competent attendants and volunteers (who could manage the crowd wisely) [7] and 
ordered them—‘Go immediately to the people and give all of them proper seats. [8]’ (7- 
8) 
[Note—This endorses the deduction made above that as soon as Lord Ram and Laxman 
arrived at the arena, virtually the entire city poured in. There was a sudden burst of 
commotion as everyone jostled with each other to find a vantage seat. To control the 
surging crowd, the king summoned extra hands. 
The king had not expected such a huge crowd because in that case he would have 
planned for it in advance and would have stationed sufficient guards to control the 
people. This surge was sudden like a flash flood.] 
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kahi mrdu bacana binita tinha baithare nara nari. 
unama madhyama nica laghu nija nija thala anuhari. 240. 


These attendants and volunteers spoke sweetly, and they politely directed the arriving 

men and women to take their respective seats keeping into consideration their age and 

stature in the social hierarchy. (Doha no. 240) 
[Note—Usually, the king's guards are rude to the common man; they push and shove. 
But king Janak had called in decent guards who knew good manners. They politely 
guided the people to separate enclosures—such as the ones for old, the young, the 
women, the single men, families, couples, and so on. Then they also took into 
consideration their social background and financial standing; after all, all were not equal. 
Then they had to take into view whether the arriving men and women were Brahmins, 
Kshatriyas, Vaishyas or Sudras, the four distinct sections of tradition-bound society.] 
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caupa’. 


rajaku'amira téhi avasara a'e. manahum manoharata tana cha'e. 1. 
guna sagara nagara bara bira. sundara syamala gaura sarira. 2. 


Just at that moment (when the king’s guards were guiding the citizens to their seats) the 
two princes (Lord Ram and Laxman) arrived at the venue. They were so adorable to look 
at as if beauty and magnificence had spread themselves like a paste on their handsome 
bodies. (1) 

They were an ocean of virtues, were good mannered and cultured, were wonderful 
warriors, were handsome to look at, and were of a dark and a fair complexion 
respectively. (2) 

[Note—The dark complexioned prince was Lord Ram, and the fair complexioned one 
was Laxman. 

It ought to be noted here that both of them have same good virtues, are equally 
wonderful to look at, and are equally handsome, strong and good mannered. This verse is 
very important in the sense that it, once and for all, removes the doubt in the mind of the 
reader of this epic story that Lord Ram was more handsome, virtuous, mannered and 
strong than the rest of the brothers. It is not so, but since Lord Ram is the hero of the 
story, the narrator, Goswami Tulsidas, has positioned him prominently and has always 
concentrated on highlighting the Lord’s glories and virtues. But this does not mean that 
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his other brothers, Laxman, Bharat and Shatrughan, lacked in any of these virtues. Being 
the eldest brother and the hero of the story it is apt to give Lord Ram a special treatment.] 


Tat Hae fers BX SSA HE A aT femp ur 3 N 
fore & xét orem Seat wey ante fers eet eit t v ul 


raja samaja birajata rüre. udagana mahum janu juga bidhu püre. 3. 
jinha kern rahi bhavana jaisi. prabhu mūrati tinha dekhi taisi. 4. 


They looked outstanding in the galaxy of kings and princes as if two moons were shining 
brilliantly in the midst of a huge collection of inconsequential twinkling stars in the night 
sky. (3) 

Everyone in the assembly gazed at the Lord and saw his form according to the 

conception he or she had of him. (4) 
[Note—Once again, both the brothers are compared to the moon, removing all 
distinctions between them. The only way to distinguish between Lord Ram and Laxman 
was the colour of their complexion—Lord Ram had a dark complexion and Laxman was 
fair. 

Chaupai line no. 4 has a great spiritual message—it essentially says that all living 
beings have the right to view and approach the Lord in the way they like, and the Lord 
welcomes all of them by reciprocating their emotions and giving them rewards or 
blessings which are in consonance with each individual's conception and view of the 
Lord. 

There were hundreds of people in the assembly, and each saw the Lord differently. 
For those who were friendly inclined saw a friend in him; those who were jealous saw an 
invincible competitor; those who were inimical to his presence saw a powerful enemy 
that instills fear in his opponents. The men and the women saw him as the beloved groom 
of Sita, their beloved guest and someone most dear to their hearts, the children saw him 
as their fast friend, and Sita saw in him her refuge and succour, her true love and partner 
in life. 

Devotees saw their revered Lord in the form of Ram, and non-devotees saw a 
handsome prince who would be the future husband of princess Sita. 

It must be remembered at this point that Lord Ram was not an ordinary human being 
like the rest of the people. He was an incarnate Lord Vishnu, the Supreme Being, who 
had to come down to earth in a human form to eliminate the demons led by their king 
Ravana of Lanka. There were other reasons also for Lord Vishnu to become a human 
being. These are enumerated and narrated in the earlier part of Baal Kand. Hence it was 
no wonder that the same unchanging form of the Lord could assume various forms to 
give the visual effect of so many different persons standing there.] 
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dékhahirh rüpa maha ranadhira. manahum bira rasu dharém sarira. 5. 
dare kutila nrpa prabhuhi nihari. manahunř bhayanaka mürati bhari. 6. 
rahe asura chala chonipa besa. tinha prabhu pragata kalasama dekha. 7. 
purabasinha dekhe do'u bha't. narabhüsana locana sukhada'. 8. 


[These four lines describe how different people viewed the same form of Lord Ram 
differently.] 

Those who were valiant, strong, fearless and brave warriors saw that the virtues of 
bravery, courage, strength, fearlessness, resilence and valiance, which are characteristics 
of warriors, have assumed a physical form and standing before them (in the form of Lord 
Ram). (5) 

Those kings who were wicked and pervert were scared out of their wits, feeling 
terrified when they saw the horrifying image of the Lord as if terror and horror have 
personified themselves (to attack and kill them). (6) 

Demons (“Asurs’) were also present in the assembly in the disguise of kings. They 
saw the Lord as a living monster who was none other than 'Kaal', the Death God, 
personified himself. (7) 

And the citizens of Janakpur saw the two brothers as jewels of the human race, as 
the princes whose mere sight gives comfort and happiness to the eyes (of the beholder). 
(8) 

[Note—So we see how the same image or form of Lord Ram and Laxman were perceived 
and interpreted differently by different people depending upon their attitude, thoughts, 
outlook and conception. 

Though it is not mentioned here, even the gods had come in the form of human kings 

and princes—refer: Baal Kand, Chaupai line no. 8 that precedes Doha no. 251.] 
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nari bildkahirh harasi hiyamř nija nija ruci anurüpa. 
janu sohata singara dhari mürati parama anüpa. 241. 


Meanwhile, the ladies of the city saw the image of Lord Ram in accordance with the 
conception they had of the Lord in their hearts. For some the Lord was a most attractive 
and fabulous personified form of cupid who has enamoured, captivated and enthralled 
their hearts. (Doha no. 241) 

[Note—The young damsels of the city fell in love by the handsome form of the Lord. 

This is a natural phenomenon with young girls of impressionable age. In their hearts they 

all began to harbour love for Lord Ram. It is believed that the Lord fulfilled the wishes of 

all of them in his next incarnation as Lord Krishna during whose time these ladies had 

taken birth as the countless Gopis (milk maids) with whom Krishna played around during 

his childhood days.] 
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Those who were learned, enlightened and well-versed in the philosophy of metaphysics 

as envisioned in the scriptures saw the Lord in his ‘Viraat’ form that had many mouths, 

hands, legs, eyes and heads. (1) 
[Note—The word *Viraat" means vast, colossus, infinite and all-encompassing. This 
form refers to the cosmic manifestation of the Supreme Lord known as Brahm. It 
encompasses the entire creation; nothing escapes it. It is all-pervading and endless. Since 
this creation has countless varieties of creatures, from the single-celled to the most 
complex, and each unit is a form of this Viraat, it follows that Viraat has as many mouths, 
hands, legs, eyes and heads as there are number and varieties of creatures in this creation. 
This form of the Lord has no beginning, middle or end; it is infinite and eternal. 

The form of the Viraat Purush has been described in the Shwetashwatar Upanishad, 
Canto 3, verse nos. 14-16 as the form which has “thousands of heads, eyes and legs. 
Since the Lord is all-pervading and immanent, his hands, legs, eyes, head, mouth and ears 
are present everywhere. He surrounds everything in the universe from all sides, and is 
established within each unit of it.” This Upanishad belongs to the Krishna Yajur Veda 
tradition and is its 5" Upanishad. 

The Mundak Upanishad of Atharva Veda, in its Canto 2, section 1, verse nos. 9-10 
clearly affirm that it is the Viraat Purush, the macrocosmic all-pervading gross body of 
the supreme transcendental Brahm, that resides in the body of all living beings as their 
Atma. To quote— 

“Verse no. 9 =It is this Viraat Purush that lives in all the living beings as their Atma that 
resides in their inner self (9). 

“Verse no. 10 = A wise and enlightened aspirant who knows that this Brahm is 
established in the subtle heart of all living beings (as their Atma, their pure conscious 
self) is able to dismantle all the knots of ignorance in this world. [That is, he attains 
supreme knowledge of the Truth that is absolute and like nectar.] (10).” 

In fact, the entire Mundak (Canto) 2, section 1 of the Mundak Upanishad is devoted 
to the theme of Viraat Purush, and it says that the entire creation has been created as a 
manifestation of the Viraat Purush. 

The Ram Purva Tapini Upanishad of the Atharva Veda, in its Canto 3, verse no. 2, 
clearly states the supreme Lord resides in this creation as its Atma and Pran. To quote 
“We bow and pay our respects to the supreme Lord (Brahm referred to as Lord Ram here 
because this particular Upanishad is dedicated to Lord Ram) who lives in this world and 
uniformly pervades in it as its ‘Atma’ and its *Pran'—i.e. as the creation's soul and life, 
as its essence, its fundamental basis and its core." 

Now let us quote the Tripadvibhut Maha Narayan Upanishad of the Atharva Veda 
tradition that precisely describes the Viraat Pursh as follows:— 

“Canto 2, paragraph no. 11 = The Viraat Purush, the macrocosmic, all-encompassing and 
all-pervading form of the Supreme Being, has countless heads, eyes, hands and legs. 
[This is a symbolic way to highlight the fact that the Viraat is the sum-total of all the 
gross bodies that live in this creation. The Viraat Purush is a metaphor for the all- 
inclusive form and all-encompassing nature of the supreme Brahm, as the former 
represents all living organisms in this creation. According to the theory of Genesis of 
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Creation as outlined in the Upanishads, it is from the Viraat Purush that the whole 
creation has been moulded; the creation is a manifestation of the Viraat Purush. Since the 
Viraat is the macrocosmic gross body of Brahm as outlined in the forgoing paragraphs, it 
follows that the creation moulded out of this Viraat is also a manifestation of the Brahm. 
Therefore, this creation represents the gross body of Brahm. It is this Viraat Purush who 
created the creature in his own image. Since there are uncountable forms and varieties of 
creatures or living beings in this creation, from the single cell organisms to the most 
complex human, and each individual is an image of the Viraat, it is easy to understand the 
meaning and import of the statement that the Viraat has thousands of hands, mouths etc. 
as stated above. Besides this point, another interpretation is that Brahm in the form of the 
Viraat lives in all the places of this creation at the same time. This is in consonance with 
the eclectic virtue of Brahm as being omnipresent all-encompassing and all-pervading.] 

The Viraat Purush, having countless ears*, surrounds the entire creation from all 
sides and uniformly pervades in it. He is omnipresent, all-pervading and all- 
encompassing. [*The phrase ‘having countless ears’ simply means that Brahm, in the 
form of the Viraat Purush, assumed as many forms as there were creatures who could 
hear. It also means that Brahm, as the living being’s consciousness, heard or became 
aware of everything that was happening in this creation. It is a metaphoric way of saying 
that a wise man who knows the truth of Brahm is also one who is well aware of 
everything in this creation; nothing is hidden from his knowledge; he is wise, erudite, 
knowledgeable, enlightened, omniscient and all-knowing. He receives all information and 
knowledge, but then picks and chooses what is auspicious and righteous. He is not ‘deaf’ 
to the teaching of the scriptures. It ought to be noted here that the creature, the living 
being, especially the human being, is said to be replica of the Viraat Purush. Refer 
Aiteriya Upanishad of the Rig Veda, Canto 1, Section 2, verse no. 3. ] 

He (the Viraat Purush) is both Saguna and Nirguna. [That is, the Lord has revealed 
himself in numerous forms, thereby becoming ‘Saguna’—or the one with discernible 
characteristics, definable attributes and specific qualities. At the same time, the Lord has 
no visible form as his primary nature is formless and without attributes—i.e. he is 
*Nirguna'. This concept has been elaborately described earlier in paragraphs 2-8 of this 
present Canto 2.] 

He (the Viraat Purush) is a personification of the grand virtues of Gyan (knowledge, 
wisdom, erudition and enlightenment), Bal (strength, valour, vitality and potent), 
Aishwarya (fame, majesty, grandeur, magnificence, glory), Shakti (power, dynamism, 
energy, punch and vitality), and Tej (splendour, radiance, glory, energy, magnificence, 
dynamism, agility and speed). 

He (the Viraat Purush) is established in the form of innumerable worlds of diverse 
varieties and forms. 

It is he (the Viraat Purush) who is the supreme Lord of creation known as the 
Parmatma, the supreme Atma or soul of creation. He is an embodiment of eternal and 
unbound bliss, as well as is endowed with all the noble and auspicious virtues and glories 
that exist in this creation. 

He (the Viraat Purush) is absolutely independent (because he is supreme and not 
subservient to anything). He is all-knowing and omniscient. He is almighty and all- 
powerful. He is the ultimate controller of everything in existence. And he is an image of 
all the most auspicious virtues that ensure all-round well being in this creation. 

He (the Viraat Purush) is established in the form of a majestic fount of immense ‘Tej’ 
(splendour, radiance, glory, energy, magnificence, dynamism etc.) that cannot be 
described, is endless, and is most divine. 

This Supreme Being having the above grand and magnificent virtues pervades 
throughout the cosmic Anda created from the Avyakta due to Avidya (as narrated in 
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paragraph no. 9). This Anda or the cosmic egg is the basis of Maha-Maya that has 
surrounded the Supreme Being (i.e. it is the basis of creation of the great delusion 
because it is in this form of the cosmic egg that the Supreme Being had allowed himself 
to assume a form which is not in consonance with his primary nature of being formless). 
[As is clear by now, the Supreme Being that is referred to here is the cosmic 
Consciousness that infuses life in the cosmic egg. The egg has been literally ‘fertilised’ 
by Brahm, the Supreme Being, who has passed on to it his ‘genes’ in the form of 
‘consciousness’ possessing all the virtues enumerated herein above. Therefore, these 
virtues of Brahm would naturally be passed on to the ‘embryo’ that developed in this egg, 
and the subsequent ‘creation’ that would emerge from this cosmic egg upon its maturity. 
It follows that this is the evident proof why Brahma known as Hiranyagarbha 
representing the ‘embryo’, and Vishnu known as the Viraat Purush representing the 
‘creation’ would be an image or a ‘gene-bearer’ of Brahm, the Supreme Being. Now, 
once the ‘formless’ (or Nirguna and Avyakta) Brahm assumes the ‘formed’ shape of an 
egg (becomes Saguna and Vyakta) he is bound to be affected by the characteristics of 
something that has a ‘form’, something that is ‘Saguna’ (one that has various Gunas or 
qualities) and ‘Vyakta’ (expressed, revealed). In other words, the Brahm which was 
without any Maya (delusions) prior to the entire process of creation rolling out has now 
become surrounded by it, or tainted and affected by it.] 

Therefore, the ‘Maha-Maya’ is the gross body created out of delusions of the 
almighty Lord God known as Brahm who is naturally and inherently almighty, all- 
powerful, universal, uniform, non-dual, and an embodiment of un-bound bliss and 
beatitude. 

It is in each pore of the macrocosmic form of Brahm known as the Viraat Purush that 
numerous universes or worlds and their gross things are born or created. Each one of 
them is a revelation of the same Lord Narayan; they are images of the same Brahm. [It is 
because, as has been explained above, they carry the genes of their parent known as 
Brahm. In this context, refer to Canto 3, paragraph nos. 11-12 which will make it clear 
that the *Viraat Purush' meant here is not the one which is regarded as being synonymous 
with Vishnu, but is the ‘Adi-Viraat Purush’ that precedes Vishnu and from whom even 
Vishnu, the commonly known form of Viraat, was created. This creation has been 
visualised as being in different layers like many concentric circles, one higher than its 
previous one. This concept will be discussed in Canto 6.] (11).” 

Tulsidas himself has described the concept of the “Viraat Purush" on many 
occasions in this epic ‘Ram Charit Manas’ at the following places:-- 

(i) Baal Kand, from Chaupai line no. 4 that precedes Doha no. 54—to Chaupai line 
no. 5 that precedes Doha no. 55 where Parvati, the consort of Lord Shiva, has seen the 
Virrat form of Lord Ram; (ii) Baal Kand, from Doha no. 201—to Chaupai line no. 5 that 
precedes Doha no. 202 where Kaushalya, the mother of Lord Ram, has seen the Virrat 
form of the Lord; (iii) Baal Kand, Chaupai line no. 1 that precedes Doha no. 242 where 
the wise kings allude to this Viraat form of the Lord while advising pervert kings to desist 
from attempting to break the bow and marrying Sita as it would be a futile exercise; (iv) 
Lanka Kand, from Doha no. 14—to Chaupai line no. 8 that precedes Doha no. 15 where 
Mandadori, the wife of Ravana, the demon king, has tried to persuade her belligerent 
husband not to fight Lord Ram as he is not an ordinary human being but the Virrat form 
himself in the form of Lord Ram; and (v) Uttar Kand, from Chaupai line no. 2 that 
precedes Doha no. 81—to Chaupai line no. 8 that precedes Doha no. 81 where 
Kaagbhusund, the saintly crow, has seen the Virrat form of Lord Ram.] 
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janaka jati avalokahim kaisem. sajana sage priya lagahim jaisém. 2. 
sahita bideha bilokahim rani. sisu sama priti na jati bakhani. 3. 


The relatives, the kith and kin of king Janak look at Lord Ram and loved him as if he was 
a dear member of the family. (2) 

Similarly, Videha (king Janak) and his wife, the queen, watched the Lord as if the 
latter was their young son. With this conception, the intensity of love and affection that 
developed in them cannot be described in words. (3) 

[Note—These two lines describe how the king, the queen and the rest of the royal family 
looked at Lord Ram and Laxman, the emotions and sentiments that developed in their 
minds and hearts. 

King Janak had a large family. His father Hriswaraam had three queens. Their names 
were Shubhaa, Sadaa and Sarwadaa. Shubhaa had two sons—Shirdhwaj and Kushdhwaj; 
Sadaa had four sons—Shatrujeet, Yash-shaali, Arimardan and Ripu-taapan; and 
Sarwadaa had four sons—Mahi-mangal, Balaakar, Tejastha and Mahaa-virya. {Total 10 
sons. } 

The eldest queen’s sons, i.e. Shirdhwaj and Kushdhwaj, had two daughters each. 
They were Sita and Urmila who were the daughters of the king, Shirdhwaj, and Maandavi 
and Srutikirti were the daughters of his younger brother Kushdhwaj. Sita was married to 
Lord Ram, Urmila to Laxman, Maandavi to Bharat, and Srutikirt to Shatrughan. 

Shirdhwaj’s other step brothers had one daughter each. All of them accompanied Sita 
to Ayodhya, her in-law’s place, as her companions. 

Hence, the entire family of king Janak perceived Lord Ram and Laxman as a close 
member of their family. 

It is essential to note here that the word “Janak” or “Videha” is a title or surname 
assigned to the kings of the kingdom of Nimi dynasty, and not the name of an individual.] 
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Ascetics perceived the Lord as a personified form of the supreme Tattwa (the 
fundamental Truth and Reality of existence; the Supreme Consciousness). They found the 
form of the Lord as being an image of peace, tranquilty and serenity, an image that was 
pure and uncorrupt, an image that represented equality and equanimity, an image that was 
simple, unpretentious and divine, and an image that was self-illuminated, splendorous 
and radiant. (4) 
[Note—Since ascetics focus on doing meditation and realizing the truth of the Atma, the 
pure conscious ‘self that is an image of the supreme Self or cosmic Consciousness that is 
at the foundation of the entire living world, which is therefore the only and absolute Truth 
and Reality in this creation, when they watched Lord Ram they could see this essential 
Truth standing before them in a personified form. In other words, just like the learned and 
enlightened persons could observe the Viraat Purush in the form of Lord Ram, ascetics 
could see the supreme Self or the cosmic Consciousness in a personified form in the 
person of Lord Ram.] 
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Those who were devotees of Hari (Lord Vishnu) could see the two brothers as a 
personified form of their revered deity, i.e. Lord Hari, who bestows all imaginable bliss, 
joy and happiness to his devotees. (5) 
[Note—In other words, when the devotees of Lord Vishnu watched Lord Ram and 
Laxman they found that Lord Vishnu is standing personally before them. This sight 
granted them immense happiness, joy and spiritual bliss. 
This is obviously true because Lord Ram was indeed an incarnation of Lord Vishnu.] 
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ramahi citava bhayam jéhi siya. so sanéhu sukhu nahirh kathaniya. 6. 
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The way Sita perceived Lord Ram, and the intensity of bliss and joy that she derived 
from this was so mysterious, immense and intense that they cannot be described. (6) 

She could feel this emotion heaving inside her heart, she could experience the 
bliss, the happiness, the ecstasy and the thrill that it created within her bosom, but even 
she could not express it in words (or would be unable to do it even if she had wanted). 
Then say, how can another person, such as a poet, ever be able to narrate or describe it? 
(7) 

[Note—It ought to be noted that none of the observers had expressed their emotions and 
sentiments vocally. All of them just sat and enjoyed the sight in accordance to the 
conception they had in their hearts and minds about Lord Ram and Laxman. All of them 
felt exceedingly delighted and exhilarated. 

However, those who were jealous and inimical to the presence of the two brothers 
were terrified out of their wits at their sight (refer: Chaupai line nos. 6-7 that precede 
Doha no. 241). Their faces lost radiance, they all felt despaired, and their heads drooped 
in dejection. 

The greatest happiness was that of Sita’s; it is obvious. When she left the garden after 
enshrining Lord Ram in her temple-like heart and closing its doors shut to keep the 
Lord’s image permanently established close to her bosom (refer: Chaupai line no. 6 that 
precedes Doha no. 232; and Chaupai line no. 8 that precedes Doha no. 234), she had no 
way to be sure that she will ever see her beloved Lord again in life. Well, she could not 
be sure for certain that sage Vishwamitra would bring them to the arena. It could be that 
the sage would come when her father invited him, but there were chances that he could 
order the two brothers to stay back at the place where they were lodged, or send them on 
some errand, or the brothers themselves would want to see more of the city of Janakpur 
and would go out wandering around while the “bow rituals’ were underway as they might 
have no interest in this mega-circus! 
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Therefore, when Sita saw the two brothers once again it is natural that she would feel 
delighted. The chances of Lord Ram breaking the bow and marrying her brightened when 
she saw the great sage Vishwamitra, whose mere presence was awe-inspiring and 
majestic, sitting in the middle of the two brothers on a special seat meant for them. Then 
she guessed that like the other invited kings and princes who would try to lift the bow, 
Lord Ram would also be given a chance. With the mighty sage Vishwamitra personally 
present to bless Lord Ram, the chances of the Lord winning over others were extremely 
bright. This thought cheered Sita's heart no end.] 
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On this wise, every individual saw the Lord of Kaushal (Lord Ram) in different ways in 
accordance to his likings, preferences, conceptions, sentiments and emotions. (8) 


sio. 


[Note—The realm of the kingdom of Ayodhya was also known as “Kaushal”. This verse 
sums up the subject introduced in Chaupai line no. 4 that precedes Doha no. 241.] 
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rajata raja samaja mahum kosalaraja kisora. 
sundara syamala gaura tana bisva bilocana cora. 242. 


Thus were present the two wonderful princes of the king of Kaushal ('kosalaraja 
kisora'; king Dasrath's sons Lord Ram and Laxman) in the middle of the grand assembly 
of kings and princes. 


They were beautiful to behold—being handsome, having a dark and 


fair 


complexion respectively, and being so attractive that they stole the attention of the world 
in the sense that when anyone saw them his eyes become riveted to their magnificent 
forms. (Doha no. 242) 


[Note—This idea is expressed elsewhere also. For instance: (i) Baal Kand, Chaupai line 
no. 2 that precedes Doha no. 241 says “the two brothers had beautiful dark and fair 
complexioned body”; (i1) Baal Kand, Chaupai line no. 3 that precedes Doha no. 244 says 
"the people felt very blissful and happy upon seeing them so much so that gazed at them 
fixedly, and their eyes refused to move away even if they wanted to"; and (iii) Baal Kand, 
Chaupai line no. 5 that precedes Doha no. 215 says “the dark and fair complexioned 
princes were of a tender age and sweet to look at; they provided comfort to the eyes (or 
their sight soothed the eyes) and were so attractive that they virtually stole the attention 
of the world which had its eyes fixed on them".] 
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caupa’. 
sahaja manohara murati do'ü. kōti kama upama laghu so'ü. 1. 


The two enchanting images (of Lord Ram and Laxman) were inherently, intrinsically and 
naturally beautiful, charming and magnificent (without any artificiality or pretentiousness 
with them). Even numerous Kamdeos (cupids) would fade in attractiveness and glamour 
when compared to them. (1) 
[Note—It is a constant refrain in classical literature to compare somebody exceptionally 
beautiful and attractive to ‘Kamdeo (cupid)' as he is the patron god of beauty, attraction, 
love and passion. He is supposed to be the most handsome, charming and attractive god 
in physical terms. 

Another such metaphor universally used for beauty and charm is the *moon'. The 
‘sun’ is used for radiance and splendour, the ‘lotus’ for purity, and the ‘swan’ for wisdom 
as well as purity. More such metaphors and similes are cited in the verses that follow 
below. 

So, essentially this verse means that the charm, beauty and attractiveness of the two 
brothers were incomparable in the entire creation. 

In Geetawali, Baal Kand, verse no. 68, stanza no. 10, the same idea is expressed 
when it says “the creator had mixed together the virtues of beauty, good manners and 
affection, and out of this mixture he had created or crafted the fabolous image of Lord 
Ram and Laxman; many millions of Kamdeos and Moons have been offered to their 
images so that the essential qualites of the former are transferred to the latter".] 


we de Fan ya een ART IER aad Sit eb N R I 


sarada canda nindaka mukha nike. niraja nayana bhavate ji ke. 2. 


The beauty and charm of their faces put to shame the glory of the full moon during the 
winter night (when the moon is supposed to look most glamorous and wonderful). Their 
lotus-like eyes were pleasing for the heart. (2) 


ferar are Rm Ed | rata gau fa AS smit t 3 t 


citavani caru mara manu harani. bhavati hdaya jati nahim barani. 3. 


Their glances were so bewitching and captivating that they enthralled the Mana (mind 
and heart) of even Kamdeo (cupid) (so what to talk of ordinary humans). Their glances 
and their general charm pleased one's heart, but it is not possible to describe how and 
how much. (3) 
[Note—Since Kamdeo (cupid) is the most handsome god in creation, he finds no 
attractiveness in any other god or human; he treats all living beings as being inferior to 
him as far as the virtues of beauty, charm, attractiveness, glamour and other physical 
attributes are concerned. But when he sees the two brothers, Lord Ram and Laxman, he is 
transfixed by wonder at their magnificence and charm. 
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This means that the sight of the two brothers is so compelling that even the patron 
god of beauty and charm is dumbfounded and enchanted by it. If this is the condition of 
Kamdeo, one can easily understand that ordinary mortals would be simply mesmerized 
by this sight that was beyond the purview of being described in words, and was so 
magnificent that words such as ‘beauty, loveliness, prettiness’ etc. do not do justice to its 
excellence and fineness and majesty. When the eyes of the two brothers and Kamdeo 
meet, the latter is mesmerised into a trance; he can't move his eyes away for from Lord 
Ram and Laxman because in all sooth he hasn't, in all his living days, seen such a 
fabulous and enchanting sight of exceeding magnificence and beauty in this creation, and 
he marvels at it, being wonderstruck!] 


HA HUT Mla HS eem | Parga STER Tat Yq Ae Ul ¥ N 


kala kapola $ruti kundala lola. cibuka adhara sundara mrdu bola. 4. 


Their cheeks were beautiful too. The ear-rings or pendants that adorned their ears swung 
majestically (when they move their heads). Their chins were charming, their lips were 
glamorous, and their voices were very sweet (ie. when they chatted, they spoke 
pleasantly and sweetly). (4) 
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kumudabandhu kara nindaka hamsa. bhrkuti bikata manohara nasa. 5. 


Their laughter and smile were so attractive that it put to shame and ridiculed the light of 
the moon (known as *Kumud-Bandhu', the friend of the lily, because the latter blooms as 
soon as the moon rises)'. Their eyebrows were perfectly curved in an arch, and their 
noses were equally crafted in an expert manner. (5) 
[Note—'The moonlight is deemed to create an environment of happiness and joy which 
leads to people feeling exhilarated and rejuvenated. The wearniness of the day is replaced 
with cheer and energy. Young couples laugh and enjoy themselves in the soothing and 
inspiring light of the moon. But the smile and laughter of Lord Ram and Laxman creates 
an atmosphere of cheer and joy that far surpasses the charm created by the moon's light. 
The moon feels ashamed and ridiculous when its glories and virtues are compared to 
those of the two brothers. 
The moon's pride of being a harbinger of cheer, happiness and joy is nullified and 
trounced when it is compared to the same virtues exhibited by Lord Ram and Laxman.] 


uel fare fereres grerenré! tre fereitfen aifer 3rafer ersmrét 1i 8 ui 


bhala bisala tilaka jhalakahim. kaca biloki ali avali lajahirn. 6. 


The *Tilak Mark' (which is a mark on the forehead made by all of noble birth) on their 
broad foreheads were visible amid big locks of hairs that dangled from their heads. These 
locks of hairs were so attractive that they would put to shame a swarm of black bees. (6) 
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[Note—The two brothers had thick and large lock of black hairs which were plaited, and 
these tresses were carefully combed to make their faces look exceptionally beautiful. The 
sight resembled the moon’s face when thick dark clouds hover just above it! 

The Tilak mark consists of three horizontal lines marked on the forehead just above 
the root of the nose. So it looked as if the Tilak was a pillar that supported the 
meticulously carved and artistically arranged roof of hairs on their faces. Whenever they 
shook their heads or turned in any direction, the hairs parted from the center, revealing 
this fabulous Tilak mark. 

The darkness and the density of the hair are compared to a swarm of black bees. 
These bees are very proud of their handsome black bodies, but when these bees are 
compared to the brothers’ hairs, they fade in beauty and attractiveness. ] 


Uta cet Rn Gers pa Heit fora a ag 1 o UI 
pita cautanim siranhi suha'im. kusuma kalim bica bica banā'im. 7. 


Yellow-coloured elegant caps (or turbans) of rectangular shape (pita cautanirn)', on 
which were embroidered wonderful patterns resembling flower-buds, adorned their 
heads. (7) 
[Note—'A ‘turban’ looks more dignified and majestic on a prince or king’s head than the 
humble ‘cap’. Though it is not certain what the two brothers wore at the time, but in all 
probability it was a ‘cap’ rather than a ‘turban’ because it is said in this verse that the 
head gear was ‘rectangular’, and a turban is always wound around the head manually so 
that it takes up the circular shape of the head.] 
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rekhem rucira kambu kala givam. janu tribhuvana susama ki sivam. 8. 


Their necks were well-built, smooth and well-shaped in contour like a conch-shell, and 
they also exhibited three semi-circular lines on the surface of the skin (like the lines 
marked on a conch-shell at its upper end). These lines symbolized the three worlds and 
stood as epitomes of beauty of these worlds. (8) 
[Note—The neck is that part of the body that contains the vocal cords through which a 
wind passes and makes a sound that enables a person to make himself heard, loud and 
clear. It is likened to the conch because of this reason, for the conch also makes a loud 
sound when air is blown in it. 

The neck had three fine folds in the skin resembling three lines present in the upper 
end of a conch-shell. Since these lines were parallel and one above the other, they 
resembled the three worlds—viz. the lower nether world, the middle terrestrial world, and 
the upper heavenly world. These three worlds are known as ‘Tribhuvan’. 

But all these worlds have some ugly aspect in them as well. So here it is said that this 
comparison with the three worlds does not mean that the three lines made the neck of the 
two brothers look ugly in any sense. Rather, they represented all the beautiful and 
wonderful aspects of this creation.] 
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kunjara mani kantha kalita uranhi tulasika mala. 
brsabha kandha kehari thavani bala nidhi bahu bisala. 243. 


#A band made of ‘Gajmukta’ ("the elephant's gem", ‘kunjara mani’) adorned their 
necks!. 

Garlands of leaves of the Tulsi (Basil) plant adorned their chests. 

Their shoulders were (muscular, rounded, high and broad) like the hump on the back 
of a healthy bull. 

And the way they stood up and gestured resembled the majestic demeanours of a lion 
(the unquestionable ‘king of the forest’). (Doha no. 243) 

[Note— The word “kunjara” means an elephant, and “mani”? means a gem. The phrase 

refers to pearl-like dried globules of sap effusing from the head of mature elephants, and 

it is so extremely rare that great kings used them as gems that were embedded in the 

ornaments they wore just like priceless pearls and other precious jewels. 

#Tulsidas’ book “Janki Mangal” that is exclusively dedicated to the divine marriage 
of Lord Ram and Sita describes the Lord's glamour and magnificent sight in its verse nos. 
49-54. 

After describing the sublime beauty of the two brothers, now other attributes are 
being enumerated to remove any doubt that with such manicured bodies the two princes 
had delicate, fragile and weak frames. Of course they were beautiful and handsome, but 
that does not mean that they had weak bodies. Hence, their bodies are compared to that of 
a healthy bull and a lion, both of whom are very muscular and strong.] 


"do. enfe qm dia we aT HT HR TT OT GT HTT N g UI 
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caupat. 


kati tünira pita pata bamdherm. kara sara dhanusa bama bara kamdhern. 1. 
pita jagya upabita suha'e. nakha sikha manju mahachabi cha'e. 2. 


They had the Pitambar! wrapped around their waists and quivers tied securely above it. 
They held arrows in their hands, and bows were slung across their left shoulders. (1) 
Yellow-coloured? sacred threads, known as the ‘Yagyopavit’, adorned their 


abdomen (because this thread is slung diagonally across the abdomen, going around the 
left shoulder). 
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In short, the two princes were exceedingly charming and looked fabulous from 
foot (or the ‘toe nail’ = “Nakha’) to head (‘Sikh’ = top of the skull) as if they were 
embodiments of the virtue of great beauty and magnificence. (2) 

[Note—'A ‘Pitambar’ is a length of seamless yellow silk cloth worn around the waist and 
wrapped around the two legs. It is a standard attire of Lord Vishnu. 

?The colour ‘yellow’ is a favourite with warriors and royalty. This is why this colour 
has been chosen for the cloth worn by the two brothers as well as for the sacred thread. 
Though the Pitambar is usually yellow, but other colours such as white are also used 
under normal circumstances. On the other hand, the sacred is usually white, but yellow 
coloured thread is preferred on auspicious occasions such a marriage and other religious 
ceremonies. ] 


She AMT AT MT GEN | Whe CT aAA soU H3 I 


dekhi loga saba bha'e sukhare. ekataka locana calata na tare. 3. 


Watching this magnificent sight of the two brothers, all those present on the occasion felt 
very delighted and happy. The people gazed at the brothers un-blinkingly, the pupils of 
their eyes riveted unmovingly on the latter. (3) 
[Note—The entire assembly was closely watching Lord Ram and Laxman. The attention 
of each single man and woman was fixed on them. Remember: All the citizens had 
rushed to the venue just to see Lord Ram and Laxman (refer: Chaupai line nos. 5-6 that 
precede Doha no. 240). They were not concerned with and interested in the wonderful 
spectacle that unfolded by the presence of countless kings and princes from every corner 
of earth.] 


Re wh cha as Us 1AM Ue enger WS Tg v I 


harasé janaku dekhi do'u bha't. muni pada kamala gahé taba ja’. 4. 


King Janak felt exhilarated upon seeing the two brothers. Then he came forward and 
caught hold of the lotus-like feet of the sage (Vishwamitra) (to welcome him at the venue 
and also to pay his respects to the great sage)’. (4) 
[Note—'The king holding the feet of sage Vishwamitra has another connotation also. He 
subtly and silently begged, pleaded and implored with the mighty sage, who had great 
mystical powers and could turn the course of events if he so wished, to use his spiritual 
powers to somehow steer the course of developments to favour Lord Ram. 

Another reason for Janak holding the feet of sage Vishwamitra was to ask the sage to 
forgive him for organising a ceremony wherein Lord Shiva’s bow would be broken. This 
was done by the king because the sage was a worshipper of Lord Shiva, and the sage had 
to be kept in good humour and pleased for fear of punishment and curse at the temerity 
and the audicity of blatantly summoning all kings to publicly break Lord Shiva’ bow. So 
the king held the sage’s feet to pre-empt such an eventuality. 

He wished to convey to the sage that he had no intention to insult or undermine Lord 
Shiva’s divinity and supreme stature as the Great God of creation; perish even the 
thought of it. The only motivating factor was just to find the strongest and the most able 
husband for his daughter Sita.] 
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kari binati nija katha suna't. ranga avani saba munihi dekha'. 5. 


The king prayed to the sage most politely and told him his own story (i.e. the reason 
behind organising the bow-breaking ceremony). Then he took (escorted) the sage around 
the arena to show him the place and the arrangements. (5) 
[Note—'The king told the sage that he has organised the bow-breaking ceremony to 
identify the most strong, able and valiant warrior to whom Sita would be married. The 
bow was not an ordinary one; it was Lord Shiva's bow and therefore it was not a joke to 
lift it. Only someone who has mighty powers and upon whom Lord Shiva is pleased 
would be able to achieve success. This ensured that Sita would be in safe and able hands; 
her security and safety was certain with such a husband. 

Now, let us read the story of the great and formidable ‘Bow’. It is described in 
Valmiki's Ramayana, in its Baal Kand, Canto 66, verse nos. 7-13. Briefly the story is as 
follows—In the dynasty of king Nimi (ancestor of Janak), there was an ancient king 
named Devraat. This bow was received by him for safe-keeping. The story goes that 
when Prajapti Dasksha had organised a fire sacrifice, he had invited all the gods but 
neglected Shiva due to some past ill-will. The selfish gods partook of the offerings made 
during the fire sacrifice without bothering that their chief, Lord Shiva, was not invited. 

This enraged Shiva, and he had stringed this bow to destroy the fire sacrifice of 
Daksha as punishment. After that, he scolded the gods and threatened them that he would 
cut off their heads with the help of that bow for the insult inflicted upon him by them 
collectively. They should have refused to participate in the fire sacrifice when Shiva was 
not invited, and should not have partaken of the offerings. 

The terrified gods somehow managed to placate Shiva. Then he gave this bow to 
them to keep it safely somewhere. The gods then kept the bow with king Devraat for 
safe-keeping. 

This story also appears in the Kurma Puran. 

In Valmiki's Ramayan, Baal Kand, Canto 75, verse nos. 11-21, the story pertaining 
to the bow is as follows:--Sage Parashuram had told Lord Ram that Vishwakarma, the 
craftsman and builder of the gods, had meticulously constructed two bows. Out of them, 
the gods gave one, the bow that was broken by Lord Ram, to Shiva who used it to slay 
the demon named Tripuraasur. The other bow was given by the gods to Lord Vishnu. 

At that time the gods enquired from Brahma (creator) who was stronger— Vishnu or 
Shiva. To determine this, Brahma created a situation wherein some misunderstanding 
was created between Vishnu and Shiva, as a result of which a formidable battle raged 
between them. Shiva's bow could not match the might and abilities of Vishnu's bow, and 
Shiva himself was vexed when Vishnu grunted ferociously. The decision was obvious— 
Vishnu was superior. Since this battle was devised to test them, and the result was 
obvious now, the gods and sages came to beg with Vishnu and Shiva to calm down. Lord 
Shiva was frustrated and angry at his bow that it had let him down in the confrontation. 
So he wanted to discard it. He gave the bow along with its arrow to king Devraat. 

In Veda Vyas’ Adhyatma Ramayan, Baal Kand, Canto 6, verse nos. 68-70, king 
Janak has said that after slaying the demon Tripuraasur, Lord Shiva had kept this bow 
with his grandfather, king Devraat. Since this bow was very destructive and feared by all, 
Janak decided to get rid of it by getting it broken during the marriage ceremony of his 
daughter Sita. 
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Kavitawali of Tulsidas also endorses this story that Lord Shiva had got this bow 
made with the specific aim of killing the demon Tripuraasur. Refer: Kavitawali, Baal 
Kand, verse no. 10, stanza no. 1. 

The same story also appears in Geetawali, Baal Kand, verse no. 80. 

The fact that this bow was employed to slay Tripuraa has been hinted in the present 
book Ram Charit Manas also—refer: Baal Kand, Chaupai line no. 3 that precedes Doha 
no. 250; and Doha no. 271. 

King Janak further told sage Vishwamitra, while narrating his story, that once he was 
ploughing a field when the tip of his ploughshare got stuck in the ground. Upon 
investigation it was discovered that it was pot in which infant Sita was found. Janak 
brought her home and brought her up as his own daughter. 

In Adhyatma Ramayan of Veda Vyas, Baal Kand, Canto 6, verse nos. 61-68, it is 
narrated that one day when king Janak was sitting alone, sage Narad had come to visit 
him. The sage informed him that Lord Vishnu has come down to this earth in the form of 
Lord Ram and his three brothers, and that the Lord’s cosmic Maya has come to his 
household as Sita. Lord Ram and Sita have an eternal union. So the sage advised him to 
devise a way to re-establish this union at the worldly plane because it would provide him 
great merit and welfare. The king had been thinking of some way to make this happen. 
Then he realised that Shiva’s old and rusty bow should be used as a means to test who 
among the kings and princes on earth was a manifestation of Lord Vishnu because only 
he would have the guts and the strength to break Lord Shiva’ mighty bow. Hence, the 
king had organised this ceremony. 

There is a traditional story that says that one day Sita’s mother was busy in some 
household work and she asked Sita to clean the platform where the bow was kept. Sita 
lifted the bow easily in order to clean the platform below it. This was a stunningly 
miraculous act as the bow was extremely heavy and mighty. So, Sita’s parents decided 
that the correct match for her would be someone who could lift the bow and string it.] 
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jaham jaham jahim ku'amra bara do'ü. taham taham cakita citava sabu ko'ü. 6. 
nija nija rukha ramahi sabu dekha. ko'u na jana kachu maramu bisesa. 7. 


Wherever the two wonderful princes went (along with sage Vishwamitra who was being 
escorted around the arena by king Janak), everyone there stared at them, fascinated with 
wander and awe at their sight. (6) 

Everyone saw Lord Ram according to the conception he or she had of him. No 
one could realize the mystery of this miracle (as to how the same person can appear 
differently in countless forms to different people).” (7) 

[Note—'Everyone was equally eager to have a close-up view of Lord Ram and Laxman. 
So the creator arranged to motivate king Janak to escort sage Vishwamitra around the 
arena to show him the place and the arrangements which were lavish to the extreme. 

Remember: The venue was circular like a huge stadium. At the center of it was the 

raised platform where the Bow was kept, and all round it were the seats for the invited 
guest, the competitors, and the citizens. King Janak has made special arrangements for 
sage Vishwamitra and the two brothers, Lord Ram and Laxman (refer: Doha no. 244 


228 


below. So those near this place could have a good view, but those on the opposite side of 
the stadium could not see them so distinctly. 

When Lord Ram and Laxman went around the circular venue, all the assembled 
people had an equal opportunity to see their beloved Lord up close. So, they craned their 
necks and gleefully had their eyes-full view of the wonderful sight of the two brothers 
walking past them majestically. Indeed, all of them must have thanked their good luck as 
well as king Janak to make their dream come true. 

The king was well aware of the overwhelming and warmest of receptions that the two 
brothers had got when they had gone sight-seeing inside the city of Janakpur the evening 
of their arrival; the entire city had poured out to see them. Once again, Janak watched in 
amusement as the entire gentry of the city poured in as soon as the news spread that Lord 
Ram and Laxman are arriving at the bow-breaking venue. So, being a king, he felt that it 
was his duty and responsibility towards his subjects that he gives them equal opportunity 
to see the two brothers. The only way to do it was to take them around the venue, but it 
would be impolite not to take sage Vishwamitra also for the round. Hence, king Janak 
escorted all the three—sage Vishwamitra, Lord Ram and Laxman—round the venue. ] 

There was another reason why king Janak took them around the altar where the Bow 
was kept. It is a well-established tradition that when one wants to pay respect or homage 
to some revered entity, such as a worshipped deity in a temple, he goes around it in a 
circle, a process called ‘doing Parikrama’ or circumambulation of the entity worshipped. 
This is a standard practice in all temples where a corridor is specially constructed around 
the sanctum sanctorum where the worshipped deity’s idol is installed so that the 
worshipper can do this circumambulation. 

Now, the Bow was Lord Shiva’s, and hence it was worthy of greatest respect and 
honour. Going around it would help to reiterate that Janak has not the remotest intention 
to dishonour the mighty Bow of Lord Shiva by getting it broken. As we have read in the 
note to verse no. 5 above, this Bow was despised by all as it was a reminder of 
destruction unleashed when Shiva used it to vanquish Tripuraasur, his threatening to slay 
all the gods with it as they had insulted him by participating in Daksha Prajapat’s fire 
sacrifice and accepting offerings when Shiva was neglected by the host, and more 
importantly as a sad reminder of Shiva’s defeat in the confrontation with Lord Vishnu. 
So, no one liked the Bow; even Lord Shiva had despised it. 

Therefore, no one would take offence when it is broken. It was old, decrepit, rusty 
and ugly to look at, and its reputation was mired by negativity throughout its existence. 
But inspite of all this, it was in Lord Shiva’s hand once, and therefore it deserved respect. 
Hence, by going around it on the excuse of showing sage Vishwamitra the whole place, 
king Janak had indirectly paid his respects to the Bow, and in the process had made the 
sage, Lord Ram and Laxman pay this respect too. It’s so wise of Janak. 

?This fact has already been described above from Chaupai line no. 4 that precedes 
Doha no. 241—to Chaupai line no. 8 that precedes Doha no. 242. 

Now, as far as the ‘miracle of the Lord assuming so many forms simultaneously’ is 
concerned, we shall read later on that when Lord Ram returned to Ayodhya from his 
forest exile after victory in the war of Lanka, all the citizens of Ayodhya were eager to 
personally embrace and welcome the Lord. There were not only hundreds or thousands of 
them, but many hundred-thousands of them wanting to express their love and affection to 
the Lord. At that time the same miracle happened—Lord Ram assumed as many forms as 
there were people. Each embraced him personally, thinking that he was the only person 
personally meeting the Lord. No one had realized then also the mystery of this magical 
phenomenon. Refer: Ram Charit Manas, Uttar Kand, Chaupai line nos. 3-8 that precede 
Doha no. 6. 
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Well, the mystery is solved when we realize that Lord Ram was no ordinary human 
being but an incarnation or manifestation of Lord Vishnu, the supreme Lord of the world. 
The Lord has ‘Maya’, the power to create delusions, as one of his countless powers. And 
it was this Maya that was employed by the Lord to create the delusion that he is present 
in countless forms, meeting each individual separately. 

The same thing has happened here. Lord Ram had employed his power of Maya to 
make the people see countless forms of his self according to the way they perceived him. 

From the spiritual point of view this means that every devotee and worshipper sees 
the supreme Lord in the way he likes to see him, and the Lord obliges all of them by 
making himself available to them in the way they would like to adore and worship him. 
For instance, some see in him their Lord, others see him as their friend, still others as 
their Father and Mother or parent, and some as perceive the Lord as their Guru. The Lord 
obliges them all. Refer: Ram Charit Manas, Ayodhya Kand, Doha no. 130 where sage 
Valmiki lists them as their heart is the habitat of the Lord. 

Besides this, Lord Ram is actually the Viraat Purush, the all-encompassing and 
cosmic form of the Supreme Being. Every single entity of creation, all living beings 
known as the Jiva, are his form. This cosmic conception of the Lord envisages that he has 
thousands of hands, legs, heads, eyes and mouths. Refer the note appended to Chaupai 
line nos. 1 and 4 that precede Doha no. 242. Hence it is no wonder that every onlooker 
saw the same image of the Lord differently according to his personal preference and 
conception. 

Refer also to *Geetawali" of Tulsidas, verse nos 64, stanza no.4.] 
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bhali racana muni nrpa sana kahe'ü. rajam mudita mahasukha lahe'ü. 8. 


The sage (Vishwamitra) expressed his satisfaction at the arrangements and appreciation 
for the king when he told the latter that the arena was indeed really well-planned and 
constructed. When the king learnt that the sage was pleased, he felt very happy and 
delighted. (8) 
[Note—The king felt delighted and happy because the sage had not shown any sort of 
resentment or anger at Janak for first having the temerity of organizing the breaking of 
Shiva's Bow, and then having the audacity to take the sage around the arena to show-off 
his wealth and pomp. The sage was very wise and a practical man, and so he realized that 
the king has taken him around the venue as a token of welcome and respect as the host 
always takes his special guests around the venue of any great ceremony to show him the 
place personally. 
The sage was happy that this walk also informed all those present, the citizens as well 
as the invited guests and the competing kings and princes that the real hero, Lord Ram, 
has come. Remember: Sage Vishwamitra was not an inconsequential sage or seer, for his 
greatness and mystical powers were world-famous. This was one of the other primary 
reasons for Janak taking the sage around the venue—so that all those present on the 
occasion could have a ‘Darshan’ or divine view of such a great sage. It would be a rare 
privilege for everyone present there. This privilege would be raised to new heights when 
the people would have the golden opportunity to see the two majestic princes, Lord Ram 
and Laxman, with him, fulfilling their wishes.] 
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saba mancanha tem mancu eka sundara bisada bisala. 
muni saméta do'u bandhu tahani baithare mahipala. 244. 


Of all the elevated seats constructed to seat invited guest, the king and princes along with 
their family members and ministers, one was specially high and magnificent to look at. 
The ‘Mahipaal’ (‘Mahi’ = land, earth; ‘Paal’ = its lord or caretaker; i.e. king Janak) 
seated the two brothers (Lord Ram and Laxman) alongside the sage (Vishwamitra) on 
this special seat. (Doha no. 244) 
[Note—The seats were arranged in tiers, at greater hight at the back and lower at the front 
so that everyone would have a clear view of the Bow. Now, the wise king knew that 
kings and princes do not come alone but are invariably accompanied by their ministers 
and courtiers. So, small raised platforms were constructed, each having a number of 
seats, so that a particular guest’s attendants and friends could sit alongside him. 
A special seat was prepared for the sage and the two brothers. After doing the round 
of the venue, king Janak took them there and respectfully seated them. 
Remember: The only exalted sage to attend the ceremony was sage Vishwamitra. So, 
the king had to show him special treatment to honour his exalted stature. ] 
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caupa’. 


prabhuhi dékhi saba nrpa hiyam haré. janu rakésa udaya bha'ém taré. 1. 


When the kings who had arrived to participate in the competition to lift the Bow saw the 
Lord (Sri Ram), they lost their enthusiasm, became sad because they lost all hopes of 
victory, and as a consequence they felt crestfallen and became lack-lustre just like the 
stars look inconsequential when the full moon rises in the sky. (1) 
[Note—Refer: Geetawali, Baal Kand, verse no. 1/80, stanza no. 5 also. 
This idea has already been expressed by Laxman earlier in Baal Kand, Doha no. 238, 
albeit by referring to the sun instead of the full moon. 
Again, this same idea is expressed by the narrator Tulsidas in Chaupai line no. 3 that 
precedes Doha no. 241 while describing the scene at the venue when Lord Ram had 
arrived there. See relevant notes appended to these verses.] 
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asi pratiti saba kē mana mahim. rama capa toraba saka nahim. 2. 
binu bhanjéhum bhava dhanusu bisala. melihi siya rama ura mala. 3. 
asa bicari gavanahu ghara bha'l. jasu pratapu balu tēju gavami. 4. 


All of them (the competing kings and princes) were convinced in their Mana (heart and 
mind) that Lord Ram would definitely break the Bow; there is no doubt in it. (2). 

But in the eventuality that Lord Ram desists from breaking the Bow (because he 
may not like to touch it out of reverence as it was Lord Shiva's Bow), then also Sita 
would put the victory garland around his neck (to declare her clear intentions of choosing 
him as her groom). (3) 

(So they discussed the matter amongst themselves and advised each other, 
saying—) ‘So brothers, it is better to go home (and avoid sure public humiliation) before 
it is too late and we lose our dignity, prestige and self-respect, before our famed strength, 
valour and glories are decimated, and we are subjected to immense public embarrassment 
and humiliation.’ (4) 

[Note—A pall of gloom had descended upon all the the kings and princes who had come 
to break the bow; they were dejected and hopeless. The aura of mystical powers, 
authority and invincibility that surrounded Lord Ram together with the fact that he was 
blessed, protected and patronized by the mighty sage Vishwamitra and was shown special 
attention by the host, king Janak, convinced all the kings and their attendants that it is 
useless and senseless to attempt to break the bow, and it would be wiser and prudent to 
desist from proving a fool of themselves. 

They had already watched how the citizens of Janakpur were bowled-over and 
enthralled by the two brothers. So they deduced that if Sita wishes to put the garland 
around Lord Ram’s neck to symbolize her decision to marry him, she would not only be 
supported by her father Janak but also by the entire citizenry of Janakpur. So in that case, 
if these kings tried to resist and raise an objection, they would be cornered and king Janak 
may order his huge army to emprison them. Remember: These invited kings and princes 
had not brought their armies along with them; they had not come prepared for a battle. 

So, the wiser ones amongst them advised their friends that it is better to maintain 
their self-respect and dignity before it is too late to preserve it. It is better to return home 
and make an excuse, something like saying—‘We have come just to oblige king Janak 
who had sent us an invitation. We came here to witness this great event when his 
daughter is to be married. This is a polite and curteous call to thank king Janak for 
sending us an invitation to attend his daughter’s marriage. We had no intention at all to 
participate in the competition to break the bow. We respect Lord Shiva, and would never 
imagine of ever attempting to break the Lord’s Bow.’ 

This formula will help them to save their faces from sure disgrace, humiliation and 
infamy. This is the right time to back-out. 

In Tulsidas’ book “Janki Mangal”, verse no. 57 it is said that the kings lost hope 
because they felt that king Janak would break his own vow and choose Lord Ram as the 
groom for his daughter Sita. In verse no. 58 it is said that the good kings amongst the 
group said that it would be alright if Janak does so, as Lord Ram is the appropriate groom 
for Sita. 

In Ram Charit Manas, Baal Kand, Chaupai line nos. 1-5 that precede Doha no. 256 
we find that Sita’s mother has lamented at the decision of sage Vishwamitra at ordering 
Lord Ram to go and break the Bow. She tells her companion— "Will anyone advise the 
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Guru (sage Vishwamitra) that it is highly unwise to allow the tender prince to try his hand 
at the bow because he is still a boy and not a fully grown adult. Why, even the formidable 
king of demons, Ravana, and another mighty demon named Banasur had not dared to 
touch the bow out of fear of certain defeat. All other kings too got defeated even though 
they had all boasted that they would break it like it was a lotus stem. Why then does the 
sage allow this boy of a delicate body to do something that is bound to humiliate him? 
Can a young swan ever lift the mighty mountain known as Mt. Mandara? What has 
happened to the wisdom of the king (Janak); has his mind taken leave of him? ” 

This means that the queen would have preferred that since no other competitor has 
been able to lift and break the bow, let Sita be now married to the prince of her choice. 
After all, no king or prince could raise an objection now because equal opportunity was 
given to all of them, but they all failed the test. Now, Janak is morally free to marry Sita 
in the way he thinks fit for her future happiness. 

Remember: The citizens have also been thinking on this line already. This fact is 
stated in Tulsidas’ book “Geetawali” in its Baal Kand, verse nos. 70.] 


Rza a ya gA ai 1st aaah ater aari uu ui 
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bihase apara bhüpa suni bani. je abibeka andha abhimani. 5. 
torehum dhanusu byahu avagaha. binu torem ko ku'amri bi'aha. 6. 
ēka bara kala'u kina ho'ü. siya hita samara jitaba hama so'u. 7. 


But not all kings were wise and prudent. Some were exceptionally foolish, being blinded 
by arrogance and a false sense of pride and ego. They laughed derisively and rebuked 
those who had advised them to desist from attempting to break the bow. Such haughty 
kings said arrogantly—(5) 
‘Marriage is a distant dream because first the bow has to be broken. How can 
anyone even dream of marrying the princess without breaking the bow?! (6) 
Even if Kaal (the god of death) comes to interfere and we have to fight with him, 
then we will defeat him and obtain victory in order to marry Sita.’ (7) 
[Note—'The haughty kings were answering the wise king's advice. The latter had said 
that Sita would put the victory garland around Lord Ram's neck even if he does not break 
the bow. Refer: Chaupai line no. 3 just above these present Chaupais. 
These arrogant kings took this as an affront to their ego and dignity. They decided 
that if they drew back it would be tantamount to accepting defeat even without a chance 
to try their might and luck, something which was unpalatable for their inflated ego. They 
were livid at the suggestion that they should give up their claim, which was like accepting 
defeat even without a fight. 
They declared in one voice that they were ready to fight it out and wage a war if they 
are prevented from lifting and breaking the bow, and if any attempt is made to marry Sita 
to Lord Ram by circumventing this condition that she would be married to anyone who 
breaks the bow then what to talk of human beings, they would defeat the ‘god of death’ 
known as Kaal himself in a battle that 1s sure to ensue. In fact, we read a little later that 
when the kings had failed to move the bow and it was finally broken by Lord Ram, all 
these envious kings, driven by jealousy and hate, rose up in revolt, threatening to wage a 
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war and capturing the two brothers, and even king Janak if he tried to protect them: 
Refer—Ram Charit Manas, Baal Kand, Chaupai line nos. 1-5 that precedes Doha no. 266. 

These verses show the delicate and sensitive nature of the situation. And this also 
shows how impractical it was for Janak to marry Sita to Lord Ram at this late juncture. 
There was full certainty of a revolt by the invited kings and princes, and even if Janak 
succeeded in subduing them as they were within his realm and lacked the support of a 
full-fledeged army, the repercussions would be horrific. When these kings returned home 
with a sullen face and angry at being denied an opportunity to break the bow and marry 
Sita, there were fair chances they all of them would team together to jointly collect a 
huge army to attack and plunder Janakpur, inviting unimaginable horrors for its innocent 
citizens. 

Remember: Janakpur was a prosperous kingdom, and it would be laid to waste by 
attacking armies of angry kings who would be smarting from insult and humiliation 
meted out to them by Janak if he clandestinely somehow managed to prevent them from 
making their attempt to break the bow and marry Sita. 

Hence, inspite of his internal wish to make this union happen, he could not do it.] 


ae uhr sar ufau HAM | eater ST Gat UU €. N 


yaha suni avara mahipa musukane. dharamasila haribhagata sayane. 8. 


Hearing the rant and the arrogant words of haughty kings, the wise kings who believed in 
following the laws of Dharma (probity and propriety; good conduct and thinking; taking 
any action after duly considering all the pros and cons)’ , and who were devotees of Lord 
Hari (Vishnu), were dismayed even as they smiled sarcastically and wryly at them (at 
the stupidity of these belligerent and haughty kings, and the way they are voluntarily 
inviting sure ridicule upon themselves). (8) 

[Note—'The wise kings had guessed that if the two brothers were accompanied by the 

exalted sage Vishwamitra, who by all accounts was showing extra affection for them, 

then they are sure to be of noble birth and followers of Dharma, the laws of good conduct 

and manners. 

Then when they saw Sita they observed that she was very young, and not at all 

suitable for kings or princes much older in age than her. The only candidate that matched 

her age was Lord Ram. Though Laxman too fit the bill, but these wise kings were 

intelligent enough to deduce that out of the two brothers, Lord Ram was elder. This is 

because they observed that Lord Ram was always a step ahead of Laxman who was 

always behind him as the two brothers accompanied sage Vishwamitra while he was 

being shown around the venue by king Janak. The law of proper conduct and thinking 

says that one must not marry a girl too young in age as compared to oneself as this would 

be a misfit match and unethical. If one insists on this marriage then he is sure to be a 

lustful, greedy and selfish man as he has no bother to respect the girl’s wishes and only 

wants to satisfy his own passions and gratify his sensual urges. 

"We have already read earlier that devotees of Lord Hari had seen their Lord in the 

form of the two brothers—refer: Chaupai line no. 5 that precedes Doha no. 242. Some of 

the invited kings were devotees of Lord Hari. So, amongst the assembled kings there 

were many who worshipped Lord Hari as their patron deity, and when they observed that 

they had a vision of Hari in the form of the two brothers the immediately decided that 

there was some mystery in this vision and it would be best for them to act prudently and 
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avoid taking any step that would directly or indirectly cause offense to their Lord Hari. 
These were the kings this present verse is referring to. 

There is one very important reason to delineate the ‘good kings’ from the others. 
These ‘good kings’ are honoured as being observers of the law of Dharma, while the rest 
as being reckless, egoist and selfish. We shall read in Chaupai line no. 1 that precedes 
Doha no. 251 below that when individual kings failed to move the bow, ten thousand 
kings proceeded to lift the bow together! Imagine the horrible consequences for Sita if 
they had managed to lift and break the bow. She would have to become a ‘wife of ten 
thousand husbands’, an absurd proposition and most ridiculous. These mad kings did not 
think even twice before deciding to lift the bow together in such huge numbers, violating 
all norms of decency and ethics. That is why all the kings who attempted to lift the bow 
and who had arrogantly said that no one can marry Sita without breaking the bow, are 
deemed to be against the laws of Dharma. 

*Let us now examine the qualities of these three groups of kings carefully. 

(i) The first group consisted of those kings who preferred to abstain from lifting the 
bow as they guessed that Janak, the host and the father of Sita, has already decided to 
marry her to Lord Ram and therefore it is wiser and prudent not to enter into any 
confrontation on a foreign soil for the sake of a girl. A wise king is one who knows when 
to make a strategic retreat and when to fight; he is able to judge the prevailing condition 
correctly and decide what is good and what is not for his future welfare and self-respect. 
In other words, such kings are not pretentious, egoist, arrogant, blinded by recklessness 
and driven by greed. 

Further, they had also heard that Sita was of a very young age, much younger than 
them. So it would be unethical and immoral to marry a girl who was of an age that their 
daughters would have been. 

This group of kings (described in Chaupai line nos. 1-4 that precede Doha no. 245) 
were the wise kings and dominated by the “Raja Guna’ as they could think intelligently 
and wisely as what to do and what not to. The word ‘king’ translates into ‘Raja’ in Hindi, 
and the word ‘Guna’ means the inherent qualities of an entity (a person or thing) that is 
most characteristic of it. Hence, this common noun ‘Raja’ perfectly suits such kings. 

(ii) The second group of kings (described in Chaupai line nos. 5-7 that precede Doha 
no. 245) was driven by negative qualities of ego, pride, arrogance, vanity and 
haughtiness. These are dark qualities in a man which eclipses his intelligence and 
wisdom. Such a man becomes blind to realities and is driven by greed and lust. These 
qualities are known as “Tama Guna’ or dark qualities. Hence, those kings who were 
arrogant and determined to have Sita even if this means blood-shed were Tama Guna 
dominated kings. Such people always face ignominy and degradation. 

(ii) Finally, the third category of kings (described from Chaupai line no. 8 that 
precedes Doha no. 245—to Chaupai line no. 7 that precedes Doha no. 246) was one 
which worshipped Lord Hari, was god-fearing and ethical. The kings of this group 
decided that it would be extremely immoral to marry a girl who is of an age that their 
daughters would be, and when they saw Lord Ram as an image of Lord Hari they decided 
that Sita was none else but the divine consort of the Lord, known as the Mother Goddess 
or ‘Jagdambika’. They have made this observation abundantly clear below in Chaupai 
line nos. 7-8 that precede Doha no. 246. 

Hence, this group was both “Dharamsheel” (followers of laws of Dharma) as well as 
“Hari-bhakta” (devotees of Lord Hari or Lord Vishnu). These kings had the ‘Sata Guna’ 
as the dominant characteristic. ] 
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siya bi'ahabi rama garaba duri kari nrpanha ke. 
jiti Ko saka sangrama dasaratha ke rana bamkuré. 245. 


[The wise amongst the assembled kings thought themselves inwardly as follows as they 
tried their best to persuade the defiant kings and princes so that they can come to their 
senses and see the light of reason in these words—] 

‘Lord Ram would definitely marry Sita and thereby vanquish the haughtiness and 
arrogance of these (foolish) kings. Say, who can defeat the invincible and valiant sons of 
king Dasrath in a battle? (Doha no. 245) 

[Note—Well, the “battle” here is “who manages to break the bow and marry Sita’. All the 
kings were pitted against each other in this ‘battle royale’; every one of them was vying 
to break the bow first and push the competitor behind because the first person to break 
the bow would be able to marry Sita. If the chance is lost, it is lost for good. 

These kings had a false sense of strength and invincibility. So the wise kings decided 
that their ego and arrogance would be trounced the moment Lord Ram breaks the bow 
and marries Sita. In this battle for breaking the bow and acquiring Sita as the trophy, who 
would stand a chance, individually or collectively, against Lord Ram? 

Remember: Lord Ram belonged to a family of kings who were so powerful that they 
provided support to even Indra, the king of gods—refer: Ram Charit Manas, Ayodhya 
Kand, Chaupai line no. 2 that precedes Doha no. 25. Therefore these ordinary kings and 
princes stood no chance of winning any battle for Sita if the things come to such a pass 
that a battle has to be actually fought for her. This talk that ^we will defeat even Kaal" is 
merely big-mouthed boast. 

There was a very important development round this time which conviced the good 
and wise kings that it is "certain that Lord Ram would be the one who would finally win 
and marry Sita". What was this development, and how did these kings get a clear hint of 
things to come? Well, a little later we shall read that “the gods who had assembled in the 
sky to watch the spectacle, and they showered flowers on Lord Ram and Laxman" 
exclusively in the large gathering of kings and princes. If the gods showered flowers on 
Lord Ram to the exclusion of others it was a clear signal that they all favoured the Lord 
over the rest of the competitors. And anyone whom the gods favour is sure to win and 
succeed in any enterprise. The showering of flowers was very clear to all those present, 
but only the wise kings could decipher its implications on the outcome of the 
competition. The showering of the flowers by the gods settled the matter for good—that 
the victorious competitor would be Lord Ram. Refer: Baal Kand, Chaupai line no. 8 that 
precedes Doha no. 246 that appears below.] 
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[Presently, the good and reasonable kings spoke to their peers in a last ditch attempt to 
persuade them to abandon their recklessness and foolish attitude as follows—] 


‘Do not unnecessarily brag arrogantly and die (i.e. be defeated, face ignominy and 
humiliation as well as ridicule) for a cause that makes no sense at all. 

Say, can anyone’s hunger be satiated with imaginary sweets? (1) 

[Note—The honourable and god-fearing kings tried their best to prevail upon the arrogant 
kings to see reason and not create a piquant situation from which there was no going back 
without losing dignity and self-respect. By comparing their determination to marry Sita 
with trying to satisfy one’s hunger by eating imaginary sweets these noble and virtuous 
Sata Guna kings advised their Tama Guna dominated compatriots that they should not be 
stupid and make a joke of themselves, that they should act wisely as their chances of 
breaking the bow and marrying Sita was no better than an attempt to fill one’s stomach 
with imaginary food. 

This talk that they would fight and kill Kaal (god of death) to marry Sita if he 
interfered (Chaupai line no. 7 that precedes Doha no. 245) was nothing but mere boast as 
Kaal does not spare even the gods all of whom would have to die one day at the end of 
one cycle of creation, though their life-span is huge when compared to the life of ordinary 
mortals on earth. 

Refer also to “Janki Mangal’, verse no. 60 wherein the good kings had ridiculed 
those who were arrogant by saying— "Aren't you all ashamed of yourselves; you fellows 
don’t have the guts to look up directly eye-to-eye at Lord Ram, and inspite of it you boast 
so much. Your already feel so inferior, so why do you plan to subject youselves to further 
humiliation and ridicule, inviting shame and proving yourselves utterly stupid?"] 
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sikha hamari suni parama punita. jagadamba janahu jiyam sita. 2. 
jagata pita raghupatihi bicari. bhari locana chabi lehu nihari. 3. 


Listen to our advice (‘sikha’) which is impartial, based on purity of thought and 
emotions, and is judicious, prudent and uncourrupted by any personal vested interest 
(‘punita’). [That is, don’t misunderstand us when we try to dissuade you from trying to 
lift and break the bow in the belief that we are taking sides with Janak or have been 
somehow under his influence, or that we have devised some cunning device by which we 
would first deter you from tackling the bow and then Janak will find some excuse to let 
us marry Sita. Perish the evil thought; there is no such cunning and conceit in our mind. 
What we advise you is in good faith and in all honesty of opinion.] 

Regard Sita in your heart as being none else but the Mother of the world 
(‘jagadamba’) herself personified. (2) 

Similarly, treat Lord Ram as the Father of the world (‘jagata pita’). [In other 
words, they are divine couples whose union is eternal. They are eternally united with 
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each other as Lord Ram is a manifestation of the Supreme Lord of creation, and Sita is 
the Lord's divine consort known as Mother Goddess. ] 

Hence, you must all enjoy this moment and make the most out of this rare and 
golden opportunity to fill your eyes with this divine and holy sight that is most 
magnificent and beautiful to behold (instead of being foolish, and not only missing this 
once-in-a-lifetime opportunity but also proving yourselves stupid and ridiculous by 
attempting to act smart and interfering with something that is enevitable in the scheme of 
things predestined by the Creator). 

[Say, why don’t you all enjoy, rejoice in and delight at the wonderful, the most 
fascinating, the beguiling and appealing sight of the two lovely brothers sitting on either 
side of the sage, a scene that you will never see again not only in this life but also in 
thousands of lives in your future? Wouldn’t you feel ashamed of yourselves and regret 
later on if you let this chance slip by from your hands out of pretentious sense of false 
greatness, majesty and superiority arising out of your ignorance and arrogance.] (3) 


UX Fae ener qub pu AS Sey H ST aT ux t 
sundara sukhada sakala guna rasi. e do'u bandhu sambhu ura basi. 4. 


These two handsome and charming brothers are embodiments of magnificent virtues and 
bestowers of bliss and happiness. They live in the heart of Lord Shiva’. (4) 
[Note—'How do we know that they (Lord Ram and Laxman) live in the heart of Shiva? 
Well, it is Shiva himself who requests the Lord to live in his heart—refer: Ram Charit 
Manas, Lanka Kand, Chanda stanza no. 4, line no. 2 that precedes Doha no. 115. This is 
the occasion when Lord Shiva has come to offer his prayers to Lord Ram after the victory 
at Lanka over the demon king Ravana. Lord Shiva requested Lord Ram— "Oh Lord, my 
request is that you should live in my heart along with your younger brother (Laxman) and 
Janki (Sita)." 

This verse has a profound implication. Since “the two divine brothers, Lord Ram and 
Laxman, live in the heart of Lord Shiva", it implies that they are very dear to Shiva, and 
also that they know the internal wish and thoughts of Shiva. This translates into practical 
terms to mean that Shiva will never oppose Lord Ram's wish to break his bow. 
Remember: Lord Shiva is also not very happy with this bow as it reminds him of a past 
incident when it let him (Shiva) down during a confrontation with Vishnu. So, Shiva 
would want that this constant reminder of his inferiority to Vishnu is destroyed forever, 
and if this makes his beloved Lord Ram happy and serves the latter's purpose, nothing 
can be better. Both Lord Shiva and Lord Ram would be equally happy! 

Therefore, when Lord Ram decided to go and break the bow he was not, in any way 
at all, either confronting Shiva or insulting the latter. There was a subtle mutual 
understanding between them that it should be done. This is also the reason why sage 
Parashuram, who had come angrily to punish anyone who had dared to break Lord 
Shiva's bow as the Lord was his patron deity, could not harm Lord Ram inspite of all his 
jumping around madly, and his angry words threatening to kill the person who had dared 
to break the bow came to a naught.] 
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sudha samudra samipa biha't. mrgajalu nirakhi marahu kata dha’. 5. 
karahu ja'i ja kahum jo'i bhava. hama tau aju janama phalu pava. 6. 
asa kahi bhale bhüpa anurage. rüpa anüpa bilokana lage. 7. 


Why would anyone (be stupid enough to) discard an ocean of nectar ("Sudhaa Samudra’) 
which is very near, and instead run behind a mirage (seen in the hot desert) in search of 
water (to quench his thirst)? (5) 

Do whatever you like. As far as we ? are concerned, we feel that today we have 
been given the fruit (reward) of taking birth in this life. [In other words, we feel very glad 
that we were invited to Janakpur to witness this divine marriage between Lord Ram and 
Sita in front of our eyes. We would have missed this golden chance otherwise.]’? (6) 

Saying this, the honourable and good kings were filled with affection (for their 
beloved Lord) and took great pleasure in watching the magnificent beauty of the image of 
the two brothers (as well as the spectacle that unfolded before their eyes). (7) 

[Note—'This verse is a sort of rebuke for the unwise kings. Why should they run around 
trying to find happiness and joy in life in a distant and illusive future when the same 
happiness and joy is available right now? Do they think that by merely marrying Sita they 
would get happiness? It is absolutely uncertain, and in fact it proved otherwise for Lord 
Ram too. 

Remember: It was Sita’s abduction by Ravana that led to so much misery for Lord 
Ram in the forest, making him wonder in the dense forest in in her search, collecting a 
motley army of monkeys and bears to launch an assult on her captors which culminated 
in the destructive war of Lanka and a lot of bloodshed. Even after returning to Ayodhya 
and being crowned its king, a time came when, due to certain events, the Lord had to 
abandon Sita himself and be separated from her till the end of his life on earth. Both Sita 
and Lord Ram had suffered in the end of their lives on this earth, and it was never a story 
of a happy ending which read something like “‘---and they lived happily ever after". 

In other words, the view that if these kings managed to marry Sita they would find 
happiness is just a pipe dream like attempting to quench thirst by pursuing the mirage in 
search of water. Instead, why don’t they enjoy the present? 

?The word “we” refers to the third category of honourable and wise kings who are 
trying to make the unwise and arrogant kings see reason. 

?Refer: Geetawali, Baal Kand, verse no. 1/68, stanza no. 12; and verse no. 1/84, 
stanza no. 5 also.] 
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dekhahim sura nabha carhe bimana. barasahim sumana karahim kala gana. 8. 


The gods rode their air-planes and watched the proceedings from the sky. They showered 
flowers and sang melodious songs (to celebrate the occasion). (8) 
[Note—The gods have showered flowers now when Lord Ram and Laxman arrived and 
took their seats at the venue. The gods would shower flowers once again when Sita 
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atrives at the scene—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 5 that 
precedes Doha no. 248. 

Remember: Showering of flowers is a gesture showing extreme happiness and a 
warm welcome. Flowers are showered on auspicious occasions. Thus, the gods were 
exhibiting their happiness at the occasion when their Lord Vishnu, who has assumed the 
form of a human being as Lord Ram to fulfill their wish to come down to earth and kill 
their tormentor Ravana, the king of demons, is getting married to goddess Laxmi, the 
eternal consort of the Lord, who has manifested herself as Sita. 

Refer note to Doha no. 245 above.] 
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jani su'avasaru siya taba patha’l janaka bola’. 
catura sakhim sundara sakala sadara calim lava'i. 246. 


Finding that the time was appropriate, Janak sent a message to call Sita to the venue. 
Sita’s friends or companions who were wise and accomplished as well as wonderful to 
look at escorted her gracefully to the venue. (Doha no. 246) 
[Note—The companions of Sita have invariably been depicted as being clever, wise and 
intelligent as they were mature enough to guide her and give her moral support during 
this crucial phase of her life. These companions knew how to deal with sticky situations 
should they arise, and how to guard Sita from any pitfalls in which she might fall or 
errors she might commit due to nervousness or mere ignorance and lack of experience. 
Refer also to: (a) Ram Charit Manas, Baal Kand—(i) Chaupai line no. 3 that precedes 
Doha no. 228 when Sita was brought to the temple of Parvati in the royal garden to offer 
prayers; and (ii) Doha no. 263 when Sita was escorted by clever companions to the spot 
where Lord Ram stood after breaking the bow to help Sita put the victory garland around 
the neck of the Lord. (b) Geetawali, Baal Kand, verse no. 1/84, stanza no. 6. (c) Janaki 
Mangal, Chanda 10 and verse nos. 81-82.] 


dio. faa aren ate wig smart | seteferent BT A rH I g ui 


caupa’. 


siya sobha nahim ja'i bakhani. jagadambika rupa guna khani. 1. 


[Tulsidas says—] The lovely sight of Sita was so fabulous and enthralling that it cannot 
be described in words. She was none other than ‘Jagdambika’, the Mother of the world, 
and a living embodiment of beauty and charm as well as all the good virtues and manners 
that exist. (1) 
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[Note—Refer: (i) Kavitawali, Baal Kand, verse no. 15; and (ii) Ram Charit Manas, Baal 
Kand, Chaupai line no. 2 that precedes Doha no. 246 and its accompanying note. 

Remember: It is against decency and proper conduct to describe in graphic detail the 
physical beauty and features of a woman, and if she is a young girl just about to be 
married and deemed to be a goddess in a personified form than this restriction is all the 
more important to observe. This is clearly stated by Tulsidas in Ram Charit Manas, Baal 
Kand, Chaupai line no. 4 that precedes Doha no. 103 where it is said about Lord Shiva 
and his divine consort Parvati “Shambhu (Shiva) and Bhavaani (Parvati) are the Father 
and Mother of this creation (world, universe); I will not say anything (i.e. keep silent) 
about their physical beauty and attractiveness or the way they dressed and behaved to 
charm each other". 

But this strict restriction applies only to the physical description of females and not 
so much to males subject to the condition that certain basic principles of etiquette and 
decency are maintained. This is the reason why Tulsidas has described the physical 
beauty of the images of Lord Ram and Laxman as they entered the venue of the bow 
ceremony in Ram Charit Manas, Baal Kand, from Chaupai line no. 1 that precedes Doha 
no. 243—to Chaupai line no. 2 that precedes Doha no. 244. 

So Tulsidas suffices by saying that “Sita’s beauty was so great that it is not possible 
to describe it". A similar idea is expressed in Ram Charit Manas, Baal Kand, Chanda line 
no. 1 that precedes Doha no. 100 in the context of goddess Parvati where it is said "the 
beauty of the Mother of the world was so immense that even with countless bodies 
(persons) attempting to describe it simultaneously, it would not be possible to do so".] 


SoA ener Atle eng em pura AE sim STAT u s t 
faa aRar Ag sa es pR Hels ST AAT AR dU 3I 


upama sakala mohi laghu lagim. prakrta nari anga anuragim. 2. 
siya barani'a te'i upama de't. kukabi kaha'i ajasu ko le". 3. 


All metaphors and comparisons (that can be employed to describe Sita's divine and 
sublime beauty) look inapt or unfit to me (and if I dare to do it then it would undermine 
the dignity and honour of the Mother of the world, and would be tantamount to 
committing a moral sin). 

All such worldly comparisons and metaphors may apply to and suit women of the 
mortal world (but surely not to Jagdambika, the Mother Goddess of the world). (2) 

Say therefore, who will take this grave risk of attempting to employ metaphors 
and similes to describe Sita's beauty and charm indirectly, and acquiring the ignominy 
and infamy of being an incompetent poet (narrator of events)? (3) 

[Note—These two verses answer the possible query that may rise in the mind of the 
reader that though it's alright not to directly describe the physical features of a lady, but 
indirect means such as metaphors and comparisons can be employed to give an idea of 
how wonderful she looked. 

So, Tulsidas answers it: nothing that is known or even imagined in one's dream is as 
charming, beautiful and magnificent as the image of Sita. So it would be absolutely 
wrong and utterly incompetent for an honest narrator to cite similes and metaphors that 
do not fit in perfectly, or at least close enough with the actual scene. 

Refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes Doha 
no. 238 where even Lord Ram has surmised that it would be incorrect and wrong to 
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compare the beauty of Sita’s face with the moon which is normally and universally used 
by even established poets as a metaphor for beauty, charm and loveliness. 

In the following verses Tulsidas explains why he has himself desisted from 
describing Sita’s beauty and charm by using comparison with other known entities.] 


wit uzak dia aa dar 1 srt sift Gata ret en mee Ut v t 


jaur patatari'a tiya sama siya. jaga asi jubati kaham kamaniya. 4. 


If I compare Sita with other women of this mortal world (overlooking for a moment the 
fact that she is no one else but the Mother of the world known as ‘Jagdambika’), then say, 
where is a woman who is as beguilingly beautiful, charming and lovely as Sita in this 
world? [Hence, it would be a wrong comparison, and I don’t want to invite ridicule by 
doing it.] (4) 


fir Wart at arr vari ities are qhaa Sir uie smit & t 


gira mukhara tana aradha bhavani. rati ati dukhita atanu pati jani. 5. 


Goddess Saraswati speaks too much (as she is the patron goddess of speech and 
knowledge which needs someone to speak to spread this knowledge). [Comparing Sita 
with Saraswati would be wrong because Sita keeps quiet most of the time as opposed to 
Saraswati who is very talkative.]! 

Bhavaani (goddess Parvati, the divine consort of Lord Shiva) is also not an 
appropriate comparison as she has only a half-body. [Lord Shiva is depicted in the Purans 
as being an “Ardha-Narishwar” or half male and half female. In this dual form of the 
Lord, the right side of the body is that of a male symbolizing Lord Shiva, and the left side 
is like a female and it represents goddess Parvati.]? 

Rati (the wife of Kamdeo or cupid)) remains perpetually in grief as her husband 
has lost his physical body (“Atanu”) (and had to live in an invisible form as the emotions 
of love, desires and passions that have their seats in a living being's heart). [Thus, Rati is 
deprived of the pleasure and comfort that a married woman gets by in the physical 
company of her beloved husband.]° (5) 

[Note—After declaring that it is not possible to compare Sita with any female of the 
mortal world, Tulsidas now cites some well-known goddesses in the heaven and then 
concludes that none of them is a proper comparison for Sita because of their 
shortcomings. 

'Goddess Saraswati is the obvious first choice as she is the wisest amongst the gods 
and the goddesses in heaven. But she has a drawback: being the patron goddess of speech 
and knowledge she has to speak continuously in myriad languages and uncountable 
dialects. In this world, someone or the other is always speaking round the clock, and this 
is attributed to Saraswati because it is she that enables any living being to utter any sound 
or word. 

Though she is the presiding deity for knowledge and wisdom which requires the 
spoken word to be spread in the world at large and made known to others, but being the 
goddess of speech she is equally responsible for good words that are spoken as well as for 
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evil and uncouth words, polite words as well as boasts, and so on. So, she is corrupted 
and not free from taints. 

On the contrary, Sita speaks little, politely and softly. She never uses cuss words and 
never swears or shouts at anyone angrily. Therefore this comparison would be absolutely 
wrong. 

?Parvati and Shiva have been depicted together as *Ardha-Narishwar", meaning the 
Lord whose form consists of half male and half female. Metaphysically this refers to the 
supreme Brahm, the Supreme Being who is deemed the primary Male, and his Shakti, his 
dynamic cosmic powers that is deemed the primary Female. They are inseparable from 
one another; one is incomplete without the other. In order to create, Brahm needed his 
Shakti, his dynamic powers to create, and hence these two aspects of creation—the 
Creator and his powers to create that are integral to him—are depicted iconographically 
in the form of the *Ardha-Narishwar". 

In Hinduism, a wife occupies the left side of her husband. Hence, Parvati is the ‘left 
half of Lord Shiva—meaning that: (i) if one were to worship either of them then the 
other half is deemed included in this worship; (ii) one must not distinguish between Shiva 
representing Brahm, and Parvati representing Shakti of Brahm; and that (iii) Brahm 
without his Shakti and vice versa are as meaningless as a body that is sawn from the 
middle into two halves. 

Now, an interesting question arises—when did they separate? Well, when Brahm 
decided to actually start the process of creation, he had to use his Shakti that was an 
inseparable and integral part of his own ‘self’. So Brahm conceived of Maya or delusions 
that would give the impression that Brahm and his creation are separate entities as he 
wanted to make the forthcoming creation self-sustaining after the initial phase of 
creation. This means that the world should be given powers to keep itself replicating and 
moving forward on its own with the thought that ‘it can do this and that on its own’. 
Hence, “Brahm used his power of creating delusions, or ‘Maya’, to give the impression 
that ‘Shakti’, which is otherwise Brahm’s integral part, is separate from him. It is this 
‘Shakti’ of Brahm that acts as the hidden dynamo that powers the world and keeps it 
rolling perpetually. 

So we see clearly that at the point of time in the distant past when the process of 
creation was first initiated by the Supreme Being, this Shakti appeared to separate itself 
from Brahm under the influence of Brahm’s own Maya. 

Coming to our present context of the mortal world, it is incongruous and ridiculous to 
even imagine of a person who is half male and half female. Even the gods and goddesses 
in the developed heaven do not have such an odd and irregular body. Though goddess 
Parvati as we know her and whose form is worshipped in temples has an independent 
body, but primarily in her ancient and original form she had a ‘half body’, the other being 
that of Shiva. But this form is not meant for the viewers of the mortal world who see 
Lord Shiva and Parvati as separate divine Beings. Sita lives in this world, but her primary 
form is that of Laxmi, the divine consort of Lord Vishnu. Laxmi is depicted in the Purans 
as having a well-built and attractive form as she is the patron goddess of wealth and 
prosperity. 

Therefore, no comparison can be made between Sita whose primary form is goddess 
Laxmi, and Parvati whose primary form is the left half of Ardha-Narishwar. 

?The story of how Kamdeo (cupid) lost his physical body, and on the plea of his wife 
Rati was converted into an invisible form as the emotions of love, passions, desires and 
lust that lives in the heart of all living beings is narrated in Ram Charit Manas, Baal 
Kand, from Chaupai line no. 4 that precedes Doha no. 82—to Chaupai line no. 3 that 
precedes Doha no. 88. 
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Briefly it is this: Kamdeo was sent by the gods to disturb the meditation of Lord 

Shiva so that he can be married to Parvati and beget a son who would kill the demon 
Taarakaasur. When Kamdeo managed to break Shiva’s meditative trance, the latter 
opened his third eye located in the center of his forehead. Fire spewed out from it, and in 
his anger Shiva burnt Kamdeo to ashes for disturbing him. Rati, the wife of Kamdeo, was 
crestfallen, dismayed and aggrieved as Kamdeo had no personal animosity with Shiva 
due to which he would disturb the latter, but had done so at the request of the gods. So 
the punishment of burning him to ashes was misplaced and miscarriage of justice. So she 
came lamenting and grieving to Shiva and pleaded with the Lord to restore her husband. 
The merciful Shiva’s anger meanwhile vanished, and he realized that Kamdeo was 
actually not at fault. So the Lord blessed Rati that henceforth her husband will become 
eternal in the sense that he will live perpetually in the heart of all living beings of this 
creation, and that included not only the mortal creatures but the gods too, in a subtle form 
in their hearts as ‘Kaam’ or the virtue of desire, love, passion and wants. 
Rati wasn't satisfied. She wished to have the company of her husband in physical form. 
So Shiva blessed her that in the next era of the celestial cycle, known as the ‘Dwapar 
Yuga', her husband would become the son of Lord Krishna, an incarnation of Lord 
Vishnu that followed that of Lord Ram who was on earth in the previous era known as 
Treta Yuga, and then she would be married to him to regain her husband once again in 
physical form. 

But our story relates to the ‘Treta Yuga’, because the ‘Dwapar Yuga’ was far away in 
the future. Therefore, at the present point of time Rati was suffering from the agony of 
separation from her husband Kamdeo (cupid). This is the story that is being referred to in 
this comparison of Rati with Sita. Sita's husband would have a physical form and live in 
her close proximity during her life, but Rati has lost physical contact with her husband 
Kamdeo who lives in an invisible form in the heart as the emotions collectively known as 
*Kaam'. 

Hence, this comparison is also not apt.] 


fare aesti dy fra Stet | afeat cara nfà See usu 


bisa baruni bandhu priya jehi. kahi'a ramasama kimi baidēhī. 6. 


How can one dare to compare Vaidehi (Sita) with Rama (goddess Laxmi) who loves to 
have ‘Visha’ (poison) and “Baaruni’ (wine; an intoxicating drink) as her brothers. (6) 
[Note—Rama is another name for goddess Laxmi, the patron deity of wealth and material 
prosperity. Though she has all other good virtues but there is a problem with her—and it 
is that she has to siblings who are her brothers, and like any sister she loves them. These 
two brothers are ‘poison’ and ‘wine or any sort of intoxicating drink’. How did this 
happen? 

The story goes that when the gods and the demons had churned the celestial ocean in 
search of Amrit (nectar of eternity and bliss), many things were produced besides Amrit. 
The worst thing that was produced was an exceptionally corrosive liquid known as the 
*Halaal' which was the strongest poison known. 

*Baaruni', literally the liquid that is like water but is extremely intoxicating like 
distilled spirit (liquor), was another thing that was produced during the churning. 

Amongst the other products that were ‘Dhanwantari’, the medicine man of the gods, 
the *Kaamdhenu' cow, a horse, the conch known as 'Shankha', the elephant known as the 
‘Gaja’, the gem known as the ‘Mani’, the evergreen tree that gives anything desired and 
known as the ‘Kalpataru’, the celestial voluptuous nymph named ‘Rambhaa’ who was 
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personified beauty and aroused lust by her mere presence, ‘Rama’ who had the pot of 
gold and a lotus in her hand who would be the future patron deity of wealth and 
prosperity, and ‘Amrit’, the elixir of eternity and bliss. 

Rama’s association with all, except Amrit, by the virtue of their birth from the same 
source and at the same time made her tainted in some way or the other. For instance, to 
have a killer drink known as Halaal poison is not something laudable, as is to be closely 
related to something that is intoxicating such as Baaruni. These were the worst produce 
of the ocean, and hence Tulsidas has cited only these two. But if we go a little further we 
find that none of the siblings of Rama are worthy of praise. Let us see how. 

Dhanwantari is the medicine man, and a person needs a doctor only when he is sick. 
That means, this medicine man brings with him sickness and disease that he will need to 
cure. 

Kaamdhenu and Kalpataru oblige all who make a wish, and not all those who make a 
wish ask for spiritual rewards. Hence, they oblige even those who may be sinful or have 
sinful intentions. Hence they are also tainted. 

The horse never stays calm; it is always moving and fidgety. This means that a 
person who is compared with a horse is fickle minded and unsteady; he would run as fast 
as the wind but only to serve others and does not decide his destiny out of his own 
wisdom. 

The conch (Shankha) is hollow inside but makes a lot of loud noise—i.e. it has no 
subtance but is boastful and loud-mouthed. 

The elephant (Gaja) is arrogant and reckless, and has an ugly body with a nose that 
appears to be a fifth leg, eyes disproportionately small as compared to its large rounded 
head, and teeth that protrudes out of its mouth like horns. It tramples underfoot the lower 
forms of life such as small creatures and plants; it even uproots huge trees for no fault of 
theirs. 

The Mani (gem) creates a lot of fear of robbers and worry over its security. More 
often than not it leads to animosity and jealousy. It usually is acquired by wrongful 
means. Hence, its inherent character is impure. 

And the Rambha creates a lot of heartburn for those who cannot have access to her, 
and may lead to a lot of hatred, jealousy and even strife. She arouses lust and sensuality 
which cannot be regarded as honourable emotions. 

Therefore, none of the so-called siblings of Rama (Laxmi) can be said to be above 
board, and hence they do not suit for any comparison with Sita. 

A very interesting point is to be noted here. Tulsidas has cited women from all the 
three levels of the existing world—the terrestrial world (Chaupai line no. 4 that precedes 
Doha no. 247), the heavenly world (Chaupai line no. 5 that precedes Doha no. 247), and 
the subterranean world (the present Chaupai line no. 6 that precedes Doha no. 247)—to 
essentially assert that Sita is unique and unmatched; she cannot be and should not be 
compared with any other female. 

The heavenly world is represented by goddess Saraswati, Parvati and Rati, the 
terrestrial world by ordinary women who live on earth, and the underworld by Rama as 
she was produced from the bottom of the salty ocean during the latter’s churning by the 
gods and demons using the body of the legendary snake known as Seshnath as the rope, 
and Mt. Mandrachal as the churning rod.] 


wt ofa Ger Gara Sle UTA BUA Hwy IS I II 
art wy tee feme vast a dest Prt Are Uc N 
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jaur chabi sudha payonidhi ho’. parama rupamaya kacchapu so'. 7. 
sobha raju mandaru singaru. mathai pani pankaja nija maru. 8. 


[After having said that ‘Rama’ or Laxmi who was produced by churning the sour ocean is 
not an apt comparison with Sita, Tulsidas now goes on to say which ‘Rama’ would be 
more suitable for this comparison. 

Verse nos. 7-8 and Doha no. 247 that follow them are to be read together to make 
sense of what is being said here.] 

Supposing there is an ocean of nectar in which the virtues of beauty and 
magnificence are dissolved (instead of salt and other corroding elements in the ocean that 
was churned by the gods and the demons to produce Rama earlier), and in it is present a 
tortoise who is a living embodiment of magnificent beauty and charm (instead of the ugly 
tortoise that supported the Mandrachal from sinking into the nether world in the earlier 
case when the ocean was churned by the gods and demons). (7) 

The rope used to churn this ocean is made of the virtues of attractiveness, charm, 
splendour and radiance, and the churning rod itself is the sentiments of love and glamour 
condensed in the form of a mountain representing Mt. Mandrachal. The churning in this 
case is done by Kamdeo (cupid), the patron deity of love, beauty and charm who is the 
most attractive and bewitching god in this creation (instead of the inferior gods and the 
ugly demons earlier). (8) 


alo.  uf&fefirsust cfs wert Catal GE ueni 
deft dara aad ala Heats drat MAT Il o I 


doha. 


ehi bidhi upajai lacchi jaba sundarata sukha mula. 
tadapi sakoca sameta kabi kahahirn siya samatula. 247. 


[This Doha is in continuation of Chaupai line nos. 7-8 herein above.] On this wise, even 
if the best of the virtues of beauty, comeliness, magnificence, glamour and charm 
(sundarata), as well as the best of roots of all happiness, joy and cheerfulness (Sukha 
mula) emerge (upajai) and collect themselves at one place to show themselves to the 
beholder (lacchi jaba), a wise and erudite poet would still hesitate to compare them with 
(tadapi sakoca sameta kabi kahahim) similar virtues of Sita because the former are no 
match for the gladness and joy that one gets by beholding the beauty and charm as well 
as learning of the immensity of the glory and majesty of Sita (Slya samatula) (Doha no. 
247). 
[Note—In Chaupai nos. 1-8 that precede this Doha, Tulsidas is describing the beauty and 
charm of Sita. He essentially says that Sita’s comeliness and loveliness, her charm and 
magnificence, her dignity and glory are beyond compare. Even if all the goodness and 
majesties of the world are collected and a learned poet is asked to judge them vis-a-vis 
Sita’s virtues, he will unequivocally declare that there is no comparison. Only things that 


246 


have some semblance of similarity should be compared, but the difference between Sita’s 
virtues and other worldly virtues are like the difference between the earth and the sky. 

The poet here is Tulsidas himself. So he says in essence that “I (Tulsidas) would 
hesitate to compare Sita with even goddess Laxmi, the patron goddess of all worldly 
charms and joys. I doubt if goddess Laxmi would even come near to any criterion that 
one would apply in comparing her with Sita. Laxmi isn’t qualified enough to be remotely 
comparable with Sita.” 

These lines clear any sort of misgivings that may arise when Rama is deemed to be 
imperfect and therefore an unfit comparison for Sita as described in Chaupai line no. 5 
that precedes Doha no. 247 above. 

Tulsidas asserts that even if Rama had all the best of virtues and the best of origin, he 
would not like to compare Sita with her. Why so? Well, the answer is found in Chaupai 
line no. 2 that precedes Doha no. 246, and in Chaupai line no. 1 that precedes Doha no. 
247 both of which declare that “Sita is none else but Jagdambika, the Mother of the 
world, the Mother Goddess”. And therefore she is incomparable to any goddess or any 
other female who are all junior to her. 

Besides this, it will be highly inappropriate to narrate the physical beauty of one’s 
mother, and if she happens to be the ‘mother of the entire world’, it will be the gravest sin 
one can ever commit. So, Tulsidas asserts that he won’t dare describe Sita, even 
indirectly by means of comparison with any known entity.] 


qo. det data wat wur pure tia uer sm ue 


caupa’. 


calim sanga lai sakhim sayani. gavata gita manohara bani. 1. 


Clever friends escorted Sita to the arena (of the bow breaking ceremony). All the while 
they sang melodious songs befitting the occasion in sweet voices. (1) 

[Note—When Sita had earlier gone to the royal garden to offer her prayers at the temple 
of goddess Parvati, she was in the lead and walked confidently in the front of the group of 
her friends because at that time the girls were alone and there were no gazing eyes 
looking at them, but now she is feeling very shy and bashful as thousands of eyes are 
riveted on her. Besides this, the earlier occasion was an informal one and she was dressed 
in a causal manner, but now the situation was different. Now was a formal occasion, and 
she was heavily bejeweled and attired in glamorous clothes that were thickly embroidered 
with gems and pearls as well as threads of precious metals such as gold and silver. 

Therefore, in the earlier case when Sita had gone to the garden to offer prayers it is 
said that “the clever friends of hers sang songs as they accompanied her (Sita) to the 
garden”, i.e. the friends had followed Sita from behind and sideways in an informal way 
like a group of friends going to a garden, talking amongst themselves and singing songs 
that were more like prayers instead of songs sung during marriage. They had no tension 
on their minds, and they were alone with no one paying any attention to them—refer: 
Ram Charit Manas, Baal Kand, Chaupai line nos. 2-3 that precede Doha no. 228. 

But now it was a very different condition altogether. Thousands of people were 
watching each step she took, and so it was natural for her to become nervous and fidgety. 
She was formally adorned with heavy ornaments and clothes, and had to be exceptionally 
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careful with every step she took in order to maintain decorum, dignity and solemnity of 
the occasion. Even an ordinary bride is escorted by her friends when she walks down the 
aisle upto the altar to take her marriage vows. In this case the would-be bride, Sita, was a 
princess, and therefore it is natural that she would be honourably escorted to the 
designated place with the greatest of care, decorum and dignity. Sita had her eyes low, 
and she walked slowly. She was surrounded by her friends who guided her along. 

In the garden Sita could look wherever she wished, she was free and informal, but 
now she had to keep her eyes low and not look beyond, say, a few feet ahead. 

Sita’s group of escorts was surely selected carefully by her mother, the queen. These 
girls were expert in such matters. They knew how to walk with dignity and respect, how 
to sing melodious songs, and how to tackle emergency or some tricky situation should 
they arise, such as Sita inadvertently tripping over or slipping due to some unforeseen 
reason, or she becoming exhausted and wishing to drink some water or take rest while the 
competition for breaking the bow was underway, or giving her protection should some 
sort of fight amongst the kings erupted during the ceremony. There were many 
unforeseen things that had to be handled, and so Sita’s companions had to be intelligent 
and wise—or 'clever' — so that they can take proper decisions and act most prudently on 
their own. ] 


We eer Gat HHI Denm SA stefeta wit AAT 2 N 
WOT MHA Teas wem | Bit sif ARS STU I 3 I 


soha navala tanu sundara sari. jagata janani atulita chabi bhari. 2. 
bhüsana sakala sudesa suha'e. anga anga raci sakhinha bana'e. 3. 


A beautiful Sari (a long piece of coloured and decorated cloth that is wrapped around so 
as to cover the whole body of a woman) adorned Sita’s youthful body. The Mother of the 
world looked most glamorous and presented a sight that was most fabulous and 
incomparable with anything in this world. (2) 

Her friends had decorated every part of her body (such as the head, the ears, the 
nose, the forehead, the hairs, the neck, the hands, the waist, the legs, the feet etc.) very 
carefully and most diligently with suitable ornaments befitting that particular part. [For 
instance, ear-rings for the ear, a tiara for the head, a hair-pin and flowers for the hairs, a 
nose-ring for the nose, a necklace or garland for the neck, bracelets, armbands and finger- 
rings for the hands, waist-band for the waist, anklets and toe-rings for the feet, and so on.] 
(3) 

[Note—Great care has been taken by the author, Goswami Tulsidas, while describing the 
decorations or beauty of the body of Sita. 

Remember: He has always treated Sita as the Mother of the world and a divine 
goddess, and so he is always careful in using words while describing her, in any context 
whatsoever, that can never be regarded as being vulgar, indecent or undignified. 

A similar idea is expressed in Ram Charit Manas, Uttar Kand, Doha no. 11 Ka. Here 

the occasion is Lord Ram’s return to his capital Ayodhya from exile and victory at Lanka. 
On this occasion, the mothers of Lord Ram had got Sita bathed and decorated with 
ornaments and royal robes. It is said here that “the mothers-in-law respectfully got Sita to 
take a bath to clean herself, and then decorated every part of her body with wonderful 
ornaments and royal robes".] 
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Hyi we faa oT ant 1 eRe wu Are AT AT Ux N 


rangabhumi jaba siya pagu dhari. dekhi rupa mohé nara nari. 4. 


When Sita set her foot on the ground of the arena, all the men and women who saw her 
beauty became bewitched and enthralled by it. (4) 
[Note—Refer also to Geetawali, Baal Kand, verse no. 84, stanza no. 6. 

This line sums up the fascinating and enchanting sight of Sita’s beauty as hinted in 
Chaupai line nos. 2-3 above. Sita presented such a marvelous sight of exceptional beauty 
that all those who saw her in the arena were bewitched by it. She captivated everyone’s 
mind and heart by her beauty and majesty. In that arena, she was the center of all 
attention and attraction. This is the reason why she had felt shy and bashful as observed 
in a note of Chaupai line no. 1 above. 

An interesting point is to be made here. When Lord Shiva got married to goddess 
Parvati, it has been said that “the assembled ‘gods’ were enthralled by the couple’s 
majestic beauty and charm"—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 
that precedes Doha no. 100. But now it is said that ‘the men and women’ were enthralled 
when they saw Sita's magnificent beauty. Well, the reason is that Shiva's marriage was 
attended by gods, and Sita's marriage is attended by human beings, such as the citizens of 
Janakpur. The gods are present here also, but they have stationed themselves in the 
heaven from where they shower flowers and play their musical instruments to express 
their joy—see the next verse no. 5 below.] 
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In the heavens, the gods felt exhilarated; they sounded their musical instruments such as 
the kettle-drums and showered flowers (upon Sita), while the Apsaras (celestial nymphs) 
sang songs befitting the occasion. (5) 
[Note—As we have seen earlier, the gods had showered flowers upon Lord Ram and 
there was merry singing in the heaven when he had arrived and took his seat at the venue 
of the bow-breaking ceremony—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 
that precedes Doha no. 246. 
Now, the gods have once again showered flowers when Sita arrived. This was a clear 
sign that the gods showed their happiness and pleasure when Lord Ram and Sita arrived 
at the venue. This was also a clear sign that they were the favourites of the gods, and this 
meant that they were to be soon married because the very purpose of this gathering was 
to find a proper groom for Sita.] 
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pani saroja soha jayamala. avacata cita'e sakala bhu'ala. 6. 


Sita held a victory garland in her lotus-like hands’. As soon as she stepped into the 
ground of the arena with this garland, she cast a quick passing glance at all the kings and 
princes present there?. (6) 
[Note—'The garland that Sita held was not an ordinary victory garland but one that stood 
for victory over the world. This is because it would be put around the neck of anyone 
who broke the bow that was not an ordinary bow, but belonged to Lord Shiva, and was 
the one with which the Lord had slayed the invincible demon Tripura and had burnt the 
three formidably well-protected cities over which he ruled. Therefore it implied that only 
someone who is stronger than or at least equal to Shiva would be able to lift it and break 
it. And this is not a joke or a child's play. 

Hence, breaking this formidable bow of Lord Shiva would clearly and indisputably 
establish the person who breaks it as the greatest warrior of all times, not only in the 
terrestrial world but also in the heaven and the nether world. Refer: Ram Charit Manas, 
Baal Kand, Chaupai line no. 2 that precedes Doha no. 264. 

Here it is not mentioned what sort of a garland it was— whether of gold or silver 
threads and having pearls and other precious gems as beads, or one that was made of 
flowers, and if the latter is the case then what flowers were used in it. But usually in such 
cases the lotus flower is used as it is considered the purest of all the flowers and is used to 
as an offering to deities. 

In the book “Janki Mangal” of Tulsidas which deals exclusively with the divine 
marriage of Lord Ram with Sita. In its verse no. 109 it is explicitly stated that the garland 
that Sita put around the neck of Lord Ram was made of ‘lotus flowers’. 

However, in Adhyatma Ramayan of Veda V yas, Baal Kand, Sarga no. 6, verse no. 29 
it is said that the garland was made of gold. It is also mentioned in this verse that the 
complexion of Sita was like that of gold. 

In Srimad Bhagwat Puran, Skandha (chapter) 8, Canto (section) 8, verse no. 24, a 
garland of white lotus flowers is mentioned in the hands of Laxmi, the goddess of 
prosperity and material wealth, when she emerged from the Kshirsagar (the celestial 
ocean) when it was churned by the gods and the demons in search of Amrit, the nectar of 
eternal life and blissfulness. She would subsequently put this garland around the neck of 
Lord Vishnu to marry her. Since Sita is an incarnation of Laxmi, and she is to soon marry 
Lord Ram who is a human form of Lord Vishnu, we can certainly guess with confidence 
that this ‘victory garland’ was made of lotus flowers. 

A similar idea is expressed in the book “Geetawali” of Tulsidas. In its Baal Kand, 
verse no. 96, stanza no. 4 it says that "the victory garland put around the neck of Lord 
Ram by Sita looked so wonderful and fabulous as if a row of swans (who are white in 
colour) who have flown out of the lake known as Mansarovar, have alighted and 
comfortably settled down on a Tamaal tree (the black catechu plant, referring the dark- 
complexioned body of Lord Ram)". It is very clear in this metaphor that the garland was 
made of white lotus flowers because its flowers are likened to the bird ‘swan’ which is 
white in colour, and the flower that grows in the Mansarovar lake is ‘white lotus’. The 
‘row of swans’ is the chain of lotus flowers that have been threaded together to form the 
victory garland. 

>This was natural and instinctive behaviour for Sita. When she came into the arena, 
she raised her eyes and quickly looked around. This was the first chance she had got to 
see the venue, and out of general curiosity she looked around to see the huge assembly 
that was extremely fascinating. 
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Everyone had waited eagerly with baited breath for her arrival, and there must have 
been pin-drop silence at the venue. There was an atmosphere of tense uncertainty and 
expectation all around—no one knew what would happen that day. Sita was all the more 
worried and anxious because her entire future life hinged on the events of the next few 
hours. Internally in her mind and heart though she had surrendered herself to Lord Ram, 
but that was something personal and secret. 

She was already nervous about her future, and when she stepped in the arena she 
could feel the stiffness of the atmosphere and the hushed tension that prevailed 
everywhere. She could feel that all eyes were hawkishly looking at her, and it was a very 
natural and instinctive reaction on her part to raise her eyes and have a quick look around. 

Though she had mentally decided that if she was to marry someone then he has to be 
Lord Ram, and goddess Parvati had already blessed her that it would be so when she had 
prayed to the goddess in the garden temple (refer—Baal Kand, Chand line nos. 1-2 and 
Chaupai line nos. 7-8 that precede Doha no. 236 above), yet she instinctively glanced at 
all the kings and princes who had come to try their luck at marrying her to get an idea of 
what sort of people they were, the first impression that her mind and heart makes of them, 
and to see if they fitted in her imagination of who should be her future husband by any 
remote chance should her dreams of marrying Lord Ram crumble to pieces. 

Her condition at that time was almost like a person who has been put on the block for 
auction, and this person nervously, anxiously, eagerly, but disgustingly, looks around 
with annoyance to have a quick look at the people who are examining the object of 
auction for which they have to bid with penetrating eyes, and getting ready to be the first 
one to grab the auctioned object! 

As has been noted above, she had no real desire to see the kings and princes who had 
gathered there to make a quick assessment of who would suit her as she had already 
chosen Lord Ram as her groom at the emotional level. So obviously this glance around 
the arena was in a general sort of way, just to see things in a general way out of curiosity 
and fascination. 

Another reason for Sita looking around is made clear in the next verse nos. 7-8 that 
follow below. We will observe that the real reason for Sita looking around was to see if 
Lord Ram is present in the assembly or not, but the deluded kings and princes thought 
that she was looking at them even if her glance fell on them for a fleeting moment as it 
moved quickly from one person to another in search of Lord Ram. 

We can imagine the pain and anxiety that dominated not only Sita’s nervous heart but 
also of all the citizens of Janakpur who had assembled there to witness the ceremony. ] 
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Sita wanted to see Lord Ram, and so her eager glances were searching for the Lord in the 
assembly. Therefore, she looked everywhere in the direction where all the competing 
kings and princes were seated (to see where Lord Ram was amongst them). But the 
deluded kings and princes (‘Narnaahaa’) were caught in an illusion, thinking that she was 
looking at them (or for them), and this created a fantasy in their minds that Sita was 
fascinated with them if her eyes fell on them even for a fraction of a second.! (7) 
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When Sita saw that the two brothers (Lord Ram and Laxman) were seated near 
the sage (Vishwamitra), she fixed her eyes on them and gazed at them with eagerness as 
if her eyes had found the treasure they were searching for.” (8) 

[Note—'Refer note appended to verse no. 6 above. 

Sita had already heard that the two brothers have come with sage Vishwamitra to 
attend the marriage ceremony. So she was certain that they must be seated somewhere, 
but was not sure where. She could not ask her friends to point them out for her as it 
would be very indecent and improper. So she decided to look for them herself. Her 
roving eyes moved quickly around the circular arena, seeing each king or prince if he was 
her beloved, Lord Ram. She had seen Lord Ram and Laxman in the garden previously, 
and so would have no difficulty in recognizing them. But the pervert kings who were 
eyeing her greedily were so overcome with passions that even if her eyes fell on them for 
a fraction of a second to see whether a particular was not either of the two brothers (Lord 
Ram and Laxman), the concerned king thought that she was searching for him, and had 
taken a liking for him. 

Finally, Sita saw that the two brothers were seated alongside the sage on a specially 
erected seat. As soon as she saw the two brothers she stopped looking anywhere, so the 
kings and princes upon whom she had not yet cast her glance became jealous with those 
who were the fortunate ones whom Sita had quickly seen a while ago. The latter category 
of kings became excited and this aroused animosity with the kings sitting on the other 
side. The former group of kings thought that Sita had stopped looking elsewhere because 
she has selected one of them, and that is why she did not bother to look at others. They 
became enthusiastic and were literally jumping with joy, while the other group sitting on 
the other side felt neglected and became angry. 

This mutual jealousy and the delusion of acceptance or rejection was so profound that 
when finally Lord Ram had broken the bow and the victory garland was put around his 
neck by Sita and she stood calmly before the Lord with lowered eyes, the entire assembly 
of defeated kings and princes—except of course the ‘good ones’ who had sat quietly and 
had not participated in the bow-breaking competition—stood up in revolt, and there was 
all likelihood of an all-out war. Refer: Ram Charit Manas, Baal Kand, from Chaupai line 
no. 1 that precedes Doha no. 266—to Chaupai line no. 7 that precedes Doha no. 267. 

“As soon as Sita saw the two brothers, Lord Ram and Laxman, she became happy as 
if her eyes had found what they were searching for. She could immediately recognize her 
beloved Lord. A similar idea is expressed earlier when Sita saw them in the royal garden 
where she had gone to offer worship to goddess Parvati—refer: Ram Charit Manas, Baal 
Kand, Chaupai line no. 4 that precedes Doha no. 232. But upon close examination we 
find a fine difference in the two instances of Sita seeing Lord Ram. In the garden where 
she first saw the Lord it is said that she ‘recognised’ him, and in this current verse it is 
said that she ‘found’ him. 

Well, it’s easy to understand this difference. We must remember that Lord Ram and 
Sita are respective human forms of Lord Vishnu and his divine consort goddess Laxmi. 
Ever since Lord Vishnu had to come down to earth as a human being in the body of Lord 
Ram (for a number of reasons, one of them being to keep his promise made to the gods 
and mother earth that he would become a human to kill the demons who were tormenting 
them), he was separated from Laxmi who took birth as Sita. So, as soon as Sita saw the 
Lord she immediately ‘recognised’ that the prince standing before her eyes was no one 
else but Lord Vishnu. In this case all she had to do was to decide whether or not this 
prince was her eternal Lord, Vishnu. And she at once ‘recognized’ him, that he indeed 
was Vishnu. And that settled the question once and for all. 


sio. 


In the garden, Lord Ram and Laxman were alone, but in the marriage arena however, 
the situation was different as there were thousands of kings and princes of all 
demoniations, and all of them were in their finest of royal garbs, robes, ornaments, 
crowns and other paraphernalia. So Sita (Laxmi) had to search for her beloved Lord, Sri 
Ram (Vishnu) in this crowd. That is why she rapidly moved her eyes from king to king. 
And soon she 'found' him in this crowded arena, sitting alongside sage Vishwamitra with 
his brother Laxman. 

Let us take a simple example to understand this. Suppose a husband is separated from 
his wife in the melee of an overcrowded marketplace. The wife is wise and she maintains 
her poise, approaches the police station and gives a brief description of her husband's 
features. The police make an announcement that any person who fits this description 
should report to them. As soon as the husband arrives and the couple stands fact to face, 
the police ask her to ‘recognise’ who this gentleman is. It is obvious that both of them, 
the wife and the husband, would ‘recognise’ each other. Any other person who may 
resemble the description of the lost husband and turns up at the police station on the basis 
of the announcement would naturally be turned away by the wife as she knows who her 
husband really is, and can easily recognize that this person is not him. This is what 
happened in the garden. Laxmi, in her human form as Sita, could immediately ‘recognise’ 
her Lord Vishnu in the form of Lord Ram as soon as she saw him. 

Now suppose the wife and husband once again get separated, and instead of going to 
the police station the wife searches for him in the crowd. She will look in all directions, at 
every male face, and suddenly she sees that her beloved husband is standing in the corner 
of a shop with his friend, waiting for her. We say she ‘found’ him in the crowd. Here, she 
has not so much recognized her husband as being able to ‘find’ him in the crowd. In the 
police station however, she had to ‘recognise’ him. Perhaps all men of roughly the same 
description who turned up at the police station after the announcement are lined up, and 
the wife is asked to ‘recognise’ who among them is her husband. 

This is the difference between the two instances when Sita had seen Lord Ram.] 
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Sita felt shy and bashful (as she gazed at Lord Ram) because of the presence of elders of 
the community there, as well as due to the huge crowd whose attention was fixed on 
every move of hers. 


So she calmly brought the image of Lord Ram into her heart (i.e. she enshri 


ned 


the Lord quietly in her heart, fixing her mind not on the physical form sitting in the arena 
but on the subtle form that was enthroned inside her heart), turned her eyes away from 
him, and instead, started looking at her companions (ie. friends) who were 
accompanying her. (Doha no. 248) 
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[Note—A similar thing had happened in the garden where Sita had gone to offer prayers 
to goddess Parvati earlier. Refer: Ram Charit Manas, Baal Kand—(i) Chaupai line nos. 4- 
7 that precede Doha no. 232, and (ii) Chaupai line no. 8 that precedes Doha no. 234. 

But there is situational difference between Sita seeing Lord Ram in the garden and 
her looking at him here in the arena. Sita realized in the arena that it is not good and 
decent for her reputation to look intently at a stranger-prince in a crowded assembly 
where her entire family, all the elders of the city as well as all the invited guests were 
present, and all of them had their eyes fixed on her, watching every move and gesture she 
made. Her looking fixedly at one place or at one individual would ignite a scandal, and 
give a bad name to her and her family. People would start gossiping that Sita has a loose 
character. 

So prudently she turned her gaze away from Lord Ram, and pretended that she had 
not seen and recognized him at all, and that, if questioned, she can always say that she 
had seen in the direction of where Lord Ram was sitting in a causal manner just as she 
was glancing through the crowd of assembled kings and princes without any particular 
reason. 

The situation in the garden was different. There she was alone with her close friends 
with whom she could share her internal and private feelings, unlike the situation in the 
arena which is crowded with eager onlookers scrutinizing each gesture and movement of 
hers. Some of these spectators are bound to be over-jealous who would jump to 
scandalous assumptions at the slightest excuse, at the drop of a hat so to say, to spread 
false gossip about her. So here she had to be extra cautious. In the garden she had been 
able to spend quite a bit of time looking at the two brothers, and even when she was 
forced to go away to finish her worship rituals as it was getting late, she managed to look 
back over her shoulders repeatedly on the excuse of seeing birds, trees and animals so 
that she can have one more glance of the adorable brothers before they vanished from 
sight—refer: Ram Charit Manas, Baal Kand, Doha no. 234 and its preceding Chaupai line 
nos. 5-8.] 
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The assembled men and women at the venue were so enthralled by the bewitching beauty 
of Lord Ram and the fabulous charm of Sita's loveliness that their eyes stopped blinking. 
(1) 
[Note— When one is stunned by some sight and gazes at it with utter astonishment, the 
eyes stop blinking as an impulsive and natural reaction to the stupification of the brain. 

Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes Doha no. 244 
which also describes the same scene when the two brothers had entered the arena. It says 
that the “stunned men and women had their eyes riveted on the Lord and could not move 
their pupils (1.e. eyes) away from the two brothers even if they had wanted to do so". 

The marvelous charm of Sita and her literally out-of-the-world beauty had not only 
caught the attention of Lord Ram and Laxman but had captivated the imagination, the 
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mind and the heart of the Lord so much that he had himself accepted this fact. This was 
the occasion when they had met in the garden where Sita had gone to offer worship to 
goddess Parvati. Refer: Baal Kand, (i) Chaupai line nos. 3-8 that precede Doha no. 230; 
(ii) Doha no. 231 along with its preceding Chaupai line nos. 1-8; and (iii) Chaupai line 
no. 2 that precedes Doha no. 235. 

A little earlier, the citizens of Janakpur were enchanted by the charming sight of Lord 
Ram and Laxman when the two had gone sightseeing in the city. Refer: Ram Charit 
Manas, Baal Kand—(i) Chaupai line nos. 1-6 that precede Doha no. 220; (ii) Chaupai 
line no. 1 that precedes Doha no. 221; and (iii) Doha no. 223. 

Remember: The Viraat Purush or the Supreme Being is the Lord who had created 
everything, including Mother Nature; the latter is another aspect or another half of the 
Viraat Purush and is therefore an integral part of the cosmic all-embracing form of the 
Lord. This ‘Mother Nature’ is also known as ‘Prakriti’, and it is astoundingly beautiful. It 
is so stupendously wonderful, fascinating and charming—and therefore beyond 
imagination and description by the limited abilities of the human mind—that legions of 
the greatest of poets and painters ever born on earth who had attempted to depict a 
fraction of its beauty, had surrendered themselves and had accepted without qualms that 
what they have presented to the world is just a glimpse of what to expect when one 
wishes to observe this miraculous creation of the Lord, known as ‘Mother Nature’ or 
‘Prakriti’. 

Now, it is the same Viraat Purush and Mother Nature, who are also known as Lord 
Vishnu and Laxmi at the cosmic level of creation, who have manifested themselves as 
Lord Ram and Sita respectively on earth. The virtues of beauty, magnificence and 
charm—or anything that is beautiful, magnificent and charming—are an integral part of 
the divine qualities of Lord Vishnu and goddess Laxmi at the cosmic level of creation, 
and therefore there is no wonder that their gross human forms as Lord Ram and Sita 
respectively are bound to reflect these qualities. 

For instance, the sandalwood tree has a natural fragrance that is characteristic of it, 
and if any toy or pot is made out of its wood then the latter would emit a sweet scent 
reminiscent of their primary form as the ‘sandalwood tree’. They would not smell like 
articles made from wood of any other tree, such as the mango or the margosa tree. By 
merely holding an article made from the sandalwood tree one would immediately know 
about its origin. Similarly, the glorious and matchless divine virtues of Lord Ram and 
Sita were sufficient to make wise people realise about their divine origin and heritage as 
someone who were not ordinary human beings but Lord Vishnu and Laxmi themselves 
personified in their respective forms as Lord Ram and Sita—refer: Ram Charit Manas, 
Baal Kand, from Chaupai line no. 8 that precedes Doha no. 245—to Chaupai line no. 7 
that precedes Doha no. 246.] 
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All of them (men and women) were worried and anxious in their hearts, but were hesitant 
(reluctant, afraid) to speak out about their feelings openly in public. So they prayed to the 
creator Brahma earnestly and with a sense of urgency in their hearts—(2) 

‘Oh Creator (‘bidhi’)! Please quickly remove the stupidity that has eclipsed the 
wisdom of king Janak’s mind, and has stymied him, and instead give him right 
understanding like that of ours. [In other words, oh Creator, inspire Janak to discard his 
stubbornness and overcome his imaginary fears of bad name by disregarding his vows of 
marrying Sita to anyone who breaks the bow of Shiva. If he does remain adamant then it 
is sure he would have to repent and regret for his foolhardiness for the rest of his life. Oh 
Creator, please somehow influence his mind so that he becomes reasonable and changes 
course according to the changed situation. At the time he made his vows he hadn’t known 
of Lord Ram and so was excusable, but now he has no excuse of bartering the entire 
future of his own daughter just because he wishes to stick to his archaic vows which have 
become outdated by now. After all, being a father it is his obligatory moral duty to see 
what makes Sita happy in life, and at the same time he should take into consideration the 
views of his subjects as well because Sita is as dear to all of us, the subjects of his 
kingdom, as she is to him. Can’t he read the writing on the wall? We had always thought 
that our king was a very thoughtful and wise man, but today we feel that he is acting 
stupidly and most impractically for he is neglecting many important factors and the 
changed equation that prevails now.] (3) 

Inspire him so that he discards his senseless vow without any regrets, and marries 
Sita with Lord Ram without any apology any feeling of wrong-doing, or making any 
excuses for changing his decision (because Sita is his daughter, and hence he has the right 
to secure her future to the best of his ability and intellect). (4) 

[Note—The same hope is expressed by the citizens earlier when Lord Ram and Laxman 
had gone to see Janakpur upon their arrival in the city two days back. Refer: Ram Charit 
Manas, Baal Kand, from Chaupai line no. 1 that precedes Doha no. 222—to Chaupai line 
no. 8 that precedes Doha no. 223. 

Refer also to (a) Geetawali" of Tulsidas, Baal Kand—(i) verse no. 70; (ii) verse no. 

77, stanza no. 3; (iii) verse no. 78, stanza no. 3 which is explicit on this subject; and (b) 
“Janki Mangal’, verse no. 70 as well as Chanda no. 7. 

The citizens were afraid to stand up and propose to king Janak that he should cancel 
the condition that anyone who breaks the bow would marry Sita, and instead go ahead 
and straight away marry Sita with Lord Ram. But it is easy said than done, for the king 
had to take into consideration so many factors before taking any impulsive step. For one, 
this would leave a permanent scar on his immaculate reputation as a king who never 
breaks his vow no matter what befalls him, and second there was a certainty of revolt by 
the assembled kings who would fight till death for being called and then insulted. Even if 
Janak managed to somehow calm them by reasoning or subdue them by force because it 
was his realm and he had a huge army at his disposal which the invited kings lacked, the 
repercussions would be horrendous. As soon as these kings and princes returned to their 
respective kingdoms, they would all join hands and launch an attack on Janakpur. It will 
lead to bloodshed and absolute destruction and ruin. No sensible king would ever allow 
this misery to be perpetrated upon his kingdom and its innocent citizens. 

The king himself was in a grave dilemma—had he known about these two princes 
before making his declaration then he would have offered to marry Sita and all her other 
sisters directly with the four sons of king Dasrath, i.e. Lord Ram and his three brothers 
Laxman, Bharat and Shatrughan, which in fact Janak actually did later on when Lord 
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Ram broke the bow and his marriage with Sita was sealed. Refer: Ram Charit Manas, 
Baal Kand, Chanda stanza nos. 2-3 that precede Doha no. 325. 

The above fact that Janak was so enchanted with Lord Ram that if he had the choice 
he would have certainly married his daughter Sita with the Lord is reiterated elsewhere 
also—e.g. in (a) *Geetawali", Baal Kand—(i) verse no. 61, stanza nos. 3-4; (ii) verse no. 
64-66, and 69 which are very explicit on this aspect; (iii) verse no. 68, stanza no. 5-6, and 
9; and in (b) “Janki Mangal’, verse nos. 41 and 48, as well as Chanda no. 6. 

Another fact is that Janak was extremely enchanted by the two brothers; this is clear 
when he had first seen them. The occasion was the king’s going to welcome sage 
Vishwamitra when he had arrived at Janakpur along with Lord Ram and Laxman—refer: 
Ram Charit Manas, Baal Kand, from Chaupai line no. 4 that precedes Doha no. 215—to 
Chaupai line no. 5 that precedes Doha no. 217.] 
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The whole world would approve of it (i.e. of Janak deciding to marry Sita with Lord Ram 
by circumventing the condition of breaking of the bow) because this is what the people 
want. [There will be no opposition or criticism of this decision of the king.] 

On the other hand, being adamant and reluctant to adapt to change situation would 

only produce internal agony, restlessness and grief in the end.’ (5) 
[Note—The citizens discussed the matter of Janak’s reluctance to break his vow that Sita 
would be married to anyone who broke the bow, and instead deciding to marry Sita with 
Lord Ram directly. They understood that Janak was afraid of a bad name and ignominy 
that would come to him for breaking his own vow. 

So in this line they say that it is wrong to think this way. A good king is one who 
keeps in mind the views of his subjects when taking any decision. Now since the whole 
city is in favour of Sita marrying Lord Ram, king Janak must not feel guilty of breaking 
his vows. Should the need arise, the entire city was ready to back him and stand by his 
decision. 

Remember: It is a king’s own people, the subjects of his kingdom, who are most 

affected by any of his actions and decisions, and therefore they are the ones who either 
praise him or criticise him. No one else outside the kingdom is much interested. 
Therefore, if the citizens want that Sita should be married to Lord Ram and if it 
necessitates the king breaking his vows, there should be no problem; the king would be 
assured of full support from his subjects. If the subjects of a king are happy and contented 
by his actions and decisions, it bids well for the king himself. 
Just the opposite happens if the king takes any decision or action that is not liked by the 
people. There would be discontent and resistance amongst the masses. In the present 
case, no one wants that Sita should be married to anyone other than Lord Ram, and if the 
king goes ahead with his stubborn decision then it is obvious that the citizens would be 
displeased with him. 

Besides the political ramifications it would have on the kingdom, the personal life of 
Sita would be thrown in a hell-fire of eternal grief and mental suffering because she 
would be forced into a marriage she does not approve of. This would cause immense 
grief for the entire royal family in the long run. So the citizens wonder why is the king 
being not reasonable and understanding; why is he not adopting himself to the changed 
circumstances. 
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Now the question arises, “what is this changed situation?" Well, the answer is clear 
and stark—at the time of making the vow and the declaration that Sita would be married 
to any warrior who would lift and break the bow, Janak was not aware of or acquainted 
with Lord Ram; the king had not seen him at that time. But now that he has personally 
seen Lord Ram and is also personally attracted to the Lord, then he must change his 
thinking to suit this new development. After all, a wise king is one who adapts himself to 
changed situations quickly, and adopts a line of action that best suits this new and 
changed situation. With such a suitable prince—who is obviously the best groom for 
Sita—being present right in front, it will be highly nonsensical for Janak to stick to some 
old-fashioned views and ridiculously stubborn vows that would jeopardise the future 
happiness of his own daughter Sita. 

Therefore, the citizens argue, the king must change his way of thinking, abandon his 
vows and straight away marry Sita with Lord Ram. After all, Sita was his daughter and he 
had the full moral right to ensure her future happiness and well-being. This was no 
ordinary competition that was being held just to decide as to who was the greatest warrior 
in the world, but the future of an innocent girl was at stake. And as a father, it was the 
moral, social, ethical and religious duty and responsibility of Janak to see that the best 
option is chosen for her, the best future can be ensured for her, and she should be 
consulted before any final decision as it directly concerned her personal life. 

Remember in this context that not only the citizens but Sita too had wanted to marry 
Lord Ram. Even her father, king Janak, had wanted in his heart that it would have been 
so nice if somehow things could be turned in favour of Sita marrying Lord Ram though 
he could not muster personal courage to supercede or circumvent his vows. Not only this, 
a big chunk of the invited kings too favoured Sita marrying Lord Ram. Hence, there 
would be no problem whatsoever if Janak changed his decision and declared that he has 
decided to marry his daughter Sita with Lord Ram.] 


Ue MITT TAM Aa ANT te BTA STEHT SIT d & Ul 
ehim lalasam magana saba logü. baru samvaro janaki jogü. 6. 


Everyone was overwhelmed with this desire that Sita should be married with Lord Ram, 
and they were all convinced with the idea that the dark-complexioned prince (Lord Ram) 
was the most suitable groom for Janki (daughter of Janak; Sita). [All of them wanted that 
Sita should be married to Lord Ram.] (6) 
[Note—‘Everyone’ here includes the citizens of Jankpur (refer: Chaupai line no. 1 that 
precedes Doha no. 222; Chaupai line no. 7 that precedes Doha no. 223) as well as the 
good kings (refer: from Chaupai line no. 1 that precedes Doha no. 245—to Chaupai line 
no. 7 that precedes Doha no. 246).] 
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[Now, we come to the next phase of the story. After everyone was seated and Sita 
arrived, king Janak called in his royal heralds and ordered to them to make a formal 
declaration of his vow—that anyone who is able to break the formidable bow of Lord 
Shiva would marry Sita. This declaration would kick-start the actual competition. ] 

Then Janak summoned his royal criers and heralds, and they came in eulogizing 

his race and singing the praise of his ancestors (biridavall)'. (7) 
The king ordered them—‘Go and declare my vow to the assembly.’ 
The heralds immediately went on stage to do as ordered, and their hearts were 
very happy and excited’. (8) 
[Note—'This was a normal practice with kings in olden days. When some function or 
celebration was organized, the royal heralds sang long adulatory verses, praising and 
eulogizing the great deeds done by all the kings of their master’s royal lineage. 
Refer also to: “Geetawali”, Baal Kand—(i) verse no. 84, stanza no. 7; (ii) verse no. 
89, stanza no. 1-3. 

A similar thing—of heralds singing laudatory songs praising the members of the 
royal family and their great race—has happened later when the they have praised the 
dynasty of the kings of Ayodhya, the family to which Lord Ram belonged, when he along 
with his brothers, his father king Dasrath and the rest of the royal family members arrived 
in a ceremonial marriage procession for the actual marriage rituals. Refer: Ram Charit 
Manas, Baal Kand, Chaupai line no. 6 that precedes Doha no. 316. 

In Ram Charit Manas, Ayodhya Kand, line no. 2 of Doha no. 105, it is said while 
describing the greatness of the holy pilgrim site of Prayag (also known as Triveni, the 
confluence of three holy rivers—the Ganges, the Yamuna and the Saraswati) that “its 
greatness and holiness, its immaculate virtues and astounding spiritual glories are sung by 
acclaimed ‘heralds’, the Vedas and the Purans (ancient scriptures)’. In this case however, 
the ‘heralds’ are wise men and elders who praise the spiritual benefits that this holy place 
bestows upon those who pay their respects to it. 

Another place where such heralds have been employed as a metaphor for those who 
sing glories is when Lord Ram and his brother Laxman are wandering in the forest, 
appreciating its magnificent beauty and praising its lush green environment during the 
spring time when the entire forest seems to become vibrant, lively and colourful. Here the 
Lord observes the beauty of Nature at its best, and during the course of praising its 
fabulous charm he cites its various sounds that enthralled his mind and heart. Amongst 
these fascinating sounds that were unique to that dense forest was the sound of the bird 
known as Chatak who was singing away merrily. The Lord says that “this Chatak is like 
Nature's herald who is praising the magnificent beauty and glories of the place". Refer: 
Ram Charit Manas, Kishkindha Kand, Chaupai line no. 8 that precedes Doha no. 38. 

*King Janak had so many court heralds, but only the expert ones among them were 
selected to make this presentation and declare the king's vows formally once again as a 
sign that the bow breaking competition has started. 

Therefore, those who were selected for this purpose, those who took the stand at the 
podium to make this announcement, felt very honoured and privileged. That is why they 
felt very very happy. They felt excited because their declaration would start a competition 
like the one the world had never seen before. At the instant when they stood on the stage 
to make this declaration, all eyes were upon them, and this made them feel proud and 
important. ] 
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bolé bandi bacana bara sunahu sakala mahipala. 
pana bideha kara kahahim hama bhuja utha'i bisala. 249. 


The royal criers and heralds announced the decision of king Janak as follows— Listen all 
the great kings who have assembled here. We raise our arms high to declare the great 
vow! that Videha (king Janak) has made. (Doha no. 249) 


[Note—'The word “bisala” technically means ‘big, huge, large, long, remarkable. In the 
present context however it means that the heralds raised their arms high and proclaimed 
in an unambiguous language the vows of king Janak. They affirmed that what they are 
saying is of profound importance and irrevocable, and so everyone present there should 
listen to them carefully. The challenge is formidable, and the reward for the winner is 
mighty great. This reward is described in forthcoming Chaupai line nos. 1-4 that follow 
this Doha below. 

The word is an adjective, and its placement at the end of the 2" line of this Doha is 
very strategic. It refers to the 'dignified position of the heralds as representative of their 
king’ as well as to the ‘mighty vow of the king that is irrevocable, unique and 
remarkable’. So it simultaneously means—(i) that the declaration made by the heralds 
was done with absolute confidence, and that it was irrevocable and cannot be challenged, 
and (ii) it also means that the formidable vow which the king has made is also irrevocable 
and of immense importance. Why is it so? Because it would determine who is the 
strongest and the bravest warrior in the world. 

‘Strongest’ —because the bow was exceptionally heavy and stern, and only a person 
who can have the strength that matches that of Lord Shiva, to whom this bow originally 
belonged, would be able to lift it. 

‘Bravest —because its breaking meant challenging the might of Shiva, and it is no 
joke to stand up against the Lord's wrath should he become angry on the person who 
dares to break the bow without his (Lord Shiva's) permission. 

And, ‘warrior —because only someone who is an expert archer and an exeellent 
warrior would know how to raise and string such a heavy and huge bow, and then pull its 
string so much back that it would snap from the middle. This feat requires astounding 
strength, courage, valour, skill, expertise and confidence. 

Refer also to *Geetawali", Baal Kand, verse no. 84, stanza no. 7. 

What would be the ‘unique reward’ for someone fulfilling this ‘unique vow’ of 
Janak? Well, it would be the hand of Sita, the daughter of Janak and the most beautiful 
girl of the time, in marriage. 

The following Chaupai line nos. 3-4 herein below describe what this “great vow’ of 
king Janak was, as well as its equally “great reward’.] 
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nrpa bhujabalu bidhu sivadhanu rahi. garu'a kathora bidita saba kahu. 1. 


[The criers and the heralds continued with their proclamation—] ‘It is well known to 
everyone that Shiva’s bow was very heavy, sturdy, strong and stern. It was like the planet 
Rahu as far as the strength of the arms of all the kings and princes was concerned. 

[That is, just like the case of Rahu causing the eclipse of the moon, this bow would 
vanquish the pride of all the kings that they are very strong, able and powerful, that there 
is nothing impossible for them, that to break this old and rusty bow is like a child’s play 
for them. The bow would put all of them to shame. The shine of self-confidence, of 
majesty and authority, of power and pomp that is now radiating from their faces would be 
replaced by gloom and dejection. Soon, they would sit down with lowered heads and 
faces darkened by shame and loss of prestige.] (1) 

[Note—Rahu is a legendary mythological demon that devours the full moon once in a 

while, causing the latter’s eclipse. Refer note that has been appended to Baal Kand, 

Chaupai line no. 1 that precedes Doha no. 238 above which tells the story of Rahu and 

why he devours the moon, causing the latter’s eclipse. 

In the context of the present verse this metaphor means that the strongest, the most 
muscular, the most able and the bravest among the kings, who are proud of their strength 
and power and invincibility, would fail to lift and break the bow; they would be defeated 
by the bow. The bow would literally eclipse their glory, their reputation and fame as 
brave, strong and invincible warriors just like the Rahu who casts its dark shadow on the 
moon and eclipses the latter's magnificent brightness, its wonderful beauty and its 
glories—in short, the Rahu tramples underfoot the pride and vanity of the moon that it is 
the most attractive, the most charming and brightest object in the night sky, that it is 
universally used as a metaphor for beauty, charm, magnificence, attractiveness, as well as 
a fount of bliss, peace and joy by all the poets and bards in this world. 

The moon, when it is scared out of its wits by the overbearing presence of Rahu, 
appears dark and gloomy as if all its glory and charm have been trampled underfoot and 
crushed to pieces by its nemesis, the demon Rahu. 

Similarly, the pride of the assembled kings that they are extremely strong and able, 
that there 1s nothing impossible for them, that this rusty and old bow is like a child's play 
for them, that it would stand no chance against the might of their muscular arms—all 
such notions of strength, power, majesty and grandeur would be decimated and crushed 
the instant they go near the bow. The formidable bow of Lord Shiva would cast its dark, 
grim shadow of sternness and invincibility on the pride of the kings and princes, 
vanquishing their ego, haughtiness and arrogance, and casting a pall of gloom on all of 
them like the Rahu casting its dark shadow on the full moon, eclipsing it and trouncing 
the latter's pride of being the most wonderful entity in the whole of the night sky. 

In other words, the kings are able to maintain their show of prestige, invincibility, 
majesty, grandeur and strength only till the time they do not touch the bow, because as 
soon as they touch it, the bow would suck out all their glories, the bow would crush their 
pride of being extremely strong and able when they fail to move it even a fraction of an 
inch. The kings' vanity and false pretensions of glory and majestic powers would 
crumble into dust. Their faces that are at present shining with pride and radiating with 
self-confidence would be veiled by a dark pall of gloom and dejection when all their 
prestige, self-respect and dignity would be crushed under the might of Lord Shiva's bow. 

It is very important to note that all the kings have been compared to the ‘moon’ that 
is devoured by Rahu to cause the lunar eclipse, and no reference is made of the fact that 
the Rahu also causes the eclipse of the ‘sun’ when it devours the latter, or casts its 
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shadow on the sun. The reason for this clever maneuvering with words by Tulsidas is that 
Lord Ram, who will ultimately break the bow, belongs to the ‘solar race’, the Sun 
dynasty. 

Hence, no mention is made in this verse of the Rahu eclipsing the sun because the 
bow, which is compared to Rahu, would not be able to stand against the will and strength 
of Lord Ram, of the ‘solar race’, as the Lord would easily break it; the bow would not be 
able to resist Lord Ram as it did in the case of all other kings. 

Unlike the other kings (compared to the ‘moon’) who were defeated by the bow 
(compared to ‘Rahu’) as it refused to be moved by them, Lord Ram (compared to the 
*sun') was easily able to defeat the bow by lifting and breaking it. The ‘lifting and 
breaking’ of the bow by Lord Ram was tantamount to crushing the pride and ego of the 
bow that no one can stand against its might and powers. 

It was a sort of punishment for the bow that it was being too arrogant and haughty. 
Through this breaking of the bow, Lord Ram gave a signal to the demons and all the 
other evil forces in this world that enough was enough, that though they could have their 
way till now, their evil game was soon going to come to an end as the Lord has arrived to 
eliminate them and neutralise their evil powers. 

Ram was Lord Vishnu himself personified because Lord Shiva did not oppose nor 
felt angry when the Lord broke his (Shiva's) bow. This is because Shiva had already 
suffered defeat at the hands of Vishnu on an earlier occasion when both of them faught 
using their respective bows, Shiva using the bow that was to be broken today, and Vishnu 
using his famed bow known as Saarang. This fight was orchestered by the creator 
Brahma at the behest of the gods who wanted to know which of the two great bows—one 
held by Vishnu and the other by Shiva—was better and the greatest. Both these bows 
were created by Vishwakarma, the engineer of the gods. When Shiva was defeated, he 
got so annoyed and disgusted with his bow that he discarded it as he did not want to have 
it with him in future, and so he gave it to an ancestor of king Janak. Shiva himself 
secretly wanted this bow destroyed as it was a symbol of his defeat. But who in this 
creation would ever gather courage to destroy a bow that was once held in the hands of 
the greatest of gods, the Great Lord known as Mahadeva or Shiva? This destroyer had to 
be Lord Vishnu because not only had he actually defeated Shiva during that confrontation 
and therefore there was no question of his insulting or undermining Shiva's dignity or 
greatness by breaking the latter's bow, but also because Lord Shiva himself was a great 
devotee of Lord Vishnu in his incarnation as Lord Ram. In fact, Lord Shiva always 
repeated the holy name of Lord Ram as his chosen Mantra (spiritual formula); Shiva had 
Lord Ram enshrined in his heart as his dearest Lord. 

Hence, Lord Shiva would not feel affronted at all—but would rather feel happy and 
give his nod—when Lord Ram would break this bow, as it had been forsaken and 
discarded by Shiva himself. This bow was a constant source of irritation for Lord Shiva 
as it reminded him of this unfortunate incident when he was instigated to fight with his 
beloved and revered Lord Vishnu just because the selfish gods wished to determine 
which of the two bows constructed by Vishwakarma was stronger and better. Shiva 
wanted to erase this bitter memory, and he wanted to convey a message to Lord Vishnu, 
albeit in the latter's form as Lord Ram, that the earlier incident when they had fought was 
not out of Shiva's own wish or volition but due to some mischievous maneuvering by the 
gods. So, Lord Vishnu must forgive him (Shiva) and bury any kind of misunderstanding 
that he (Vishnu) might harbour against Shiva. 

So we find that Lord Shiva had used this opportunity of breaking of his bow by Lord 
Vishnu in the form of Lord Ram to reiterate his (Shiva's) eternal love and respect for 
Lord Vishnu, and to tell the demons that it would be useless for them to seek any help 
from Shiva against Lord Ram. 


Another significant connotation of breaking of this bow of Lord Shiva is this:—The 
demons were worshippers of Lord Shiva. Their king, Ravana of Lanka, was himself a 
great devotee of Shiva. In fact, he had offered his heads to the Lord ten times on some 
earlier occasion, and Shiva had been so pleased with this offering that he had blessed 
Ravana that all his ten heads would not only be restored but if anyone cuts any of these 
heads in the future they would grow back on his neck instantly. This is why Lord Ram 
had been unable to kill Ravana during the epic war at Lanka by merely cutting his heads 
repeatedly with his arrows. Refer: Ram Charit Manas, Lanka Kand—(i) Chaupai line nos. 
2-3 that precede Doha no. 25; (ii) Doha no. 28; and (iii) Doha no. 92 along with its 
preceding Chaupai line nos. 10-14. 

Ravana had also composed a sacred hymn in honour of Shiva, called the Ravana's 
Shiva-Tandav Stotra, which is said to be the most difficult of all hymns ever composed in 
honour of the Lord. 

The might of Ravana's arms, his dare-devilry and his fearlessness from Lord Shiva 
can be judged by the fact that once he had effortlessly lifted or ‘uprooted’ Mt. Kailash, 
the mountain abode of Lord Shiva in the upper reaches of the Himalayas. This meant that 
Ravana had the strength and the guts to lift the entire weight of this lofty mountain along 
with Lord Shiva and his divine consort Parvati who permanently live there as it is their 
terrestrial abode. Refer: Ram Charit Manas—(a) Baal Kand, Chaupai line nos. 7-8 that 
precedes Doha no. 292; (b) Lanka Kand—() Chaupai line no. 1 that precedes Doha no. 
25; (ii) Chaupai line no. 8 that precedes Doha no. 28. 

Both the above facts—i.e. offering of his own heads ten times, and lifting of Mt. 
Kailash—have been repeated by Ravana often to boast about his strength, fearlessness 
and powers. Refer: Ram Charit Manas, Lanka Kand, Chaupai line no. 7 that precedes 
Doha no. 29. 

Ravana's exploits are legendary and have been elaborately listed at many places in 
Ram Charit Manas—e.g. (i) in Baal Kand where the origin and establishment of the 
demon race is described (refer Baal Kand: from Doha no. 178—to Doha/Sortha no. 183); 
(ii) in Lanka Kand where Ravana and Angad—whom Lord Ram had sent in an effort to 
persuade the demon king Ravana to give Sita back and avoid a ruinous war—had an 
acrimonious, no-holds-barred bitter verbal duel (refer Lanka Kand: Doha no. 25 along 
with its preceding Chaupai line nos. 1-8; Doha no. 28 along with its preceding Chaupai 
line nos. 3-8); and (iii) in Lanka Kand when Ravana's wife Mandadori tried to persuade 
her husband to stop being pervert, abandon his stubborn recklessness, and become 
reasonable so that the demon race escapes annihilation (refer Lanka Kand: Chaupai line 
nos. 1-4 that precedes Doha nos. 8). 

But we find that the same mighty and virtually invincible Ravana had not dared to 
touch Shiva's bow though he was present in the arena. If he had stood up and went up the 
steps leading to the platform where the bow was kept, all other competing kings would 
have scrambled for cover to hide themselves as all of them feared this ferocious demon 
king and would not have certainly not dared to challenge Ravana. Therefore, the decision 
of Ravana to quietly make his escape and not attempt to break the bow shows that he 
harboured some secret fear of defeat and humiliation. These facts are mentioned in Ram 
Charit Manas at a number of places, viz. (i) Baal Kand, Chaupai line no. 2 that precedes 
Doha no. 250; (ii) Baal Kand, Chaupai line nos. 7-8 that precede Doha no. 292; (iii) Baal 
Kand, Chaupai line nos. 3 that precedes Doha no. 256; and (iv) Lanka Kand, Chaupai line 
no. 10 that precedes Doha no. 37. 

The point is this—by breaking Lord Shiva's bow fearlessly and effortlessly, Lord 
Ram sent a strong signal to the entire demon race, and especially to Ravana, their king, 
that he (Lord Ram) was not an ordinary person but the Supreme Lord of the world who 
has come down to earth to control their (demons") cruelty and tyranny. The demons must 
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realize that only someone more divine and powerful than Shiva would dare to break the 
latter’s bow. Ravana must understand that someone who can easily lift and break Lord 
Shiva’s formidable bow, which even he (Ravana) had not dared to touch, must be some 
Divine Being and not an ordinary human being. 

We shall read later on in the story that Ravana—who was very wise and learned—got 
this hint; he could read this subtle message. This becomes clear at the time when he 
decides to abduct Sita so that Lord Ram would come to rescue her and kill him in the 
ensuing war, because he is convinced in his mind that this is the only way his sinful body 
of a demon can be eliminated, and his soul can find liberation and deliverance from this 
body’s bondage. Refer: Ram Charit Manas, Aranya Kand, Chaupai line nos. 1-6 that 
precedes Doha no. 23. 

Again we find that at the time of Sita’s abduction, Ravana had first mentally bowed 
his head at the holy feet of Sita to pay his respects to her, felt exceptionally happy to have 
this golden opportunity to find a way for his and other demons’ liberation, and then took 
her away—refer: Ram Charit Manas, Aranya Kand, Chaupai line no. 16 that precedes 
Doha no. 28.] 
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‘Ravana and Banasur are two great and formidable demons. They saw the bow and 
silently sneaked away (without even touching it)". (2) 

It is the same bow of Lord Shiva (that scared Ravana and Banasur out of their 
wits because they felt that their strength would fail in front of this bow, and to escape 
certain embarrassment and humiliation they simply slithered out of this arena silently!) 
that is the challenge for you all. In this majestic assembly of great and mighty kings from 
all corners of the world, anyone who breaks this formidable bow---(3) 

---would not only get the rare honour and an enviable prestige of conquering 
"Tribhuvan' (i.e. the entire world consisting of three sections, viz. the heavens, the earth 
and the nether world or the subterranean world)? but would also get the hands of Vaidehi 
(the daughter of king Videha, Janak, i.e. Sita) in marriage. Vaidehi would marry him 
without any second thoughts.’ (4) 

[Note—'Refer an extensive note appended to Chaupai line no. 1 above. 

Refer also to: (a) Ram Charit Manas, Baal Kand, from Chaupai line no. 2 that 
precedes Doha no. 250; (b) Geetawali, Baal Kand, verse no. 1/85, stanza no. 3. 

These two demons had come to the place of the bow-breaking ceremony thinking that 
lifting and breaking an old rusty bow was not even worth thinking twice, and that they 
would lift and break it effortlessly. The trophy was a girl, Sita, who was considered the 
most beautiful in this world at that time. But when they actually saw the bow they 
realized that it was beyond their means to lift it and break it. So there was no sense in 
inviting ridicule and laughter in an assembly where all the great kings and princes of the 
time were present. All of them had heard of Ravana and Banasur, and if these two demon 
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warriors, who were famed for their strength and valour, were unable to move the bow 
then there would be nothing more shameful and ignominious for them. So they quietly 
sneaked away to save their faces. 

Out of so many famous demons mentioned in the Purans (ancient mythological 
histories of Hindus) whose might and strength were legendary and who even the gods 
feared, only Ravana and Banasur are mentioned here. Why is it so? The context here is 
the ‘lifting’ of a mighty and heavy bow. So, only those demon warriors who had proven 
track records of being so strong and powerful that they could very easily and effortlessly 
lift the mightiest of mountains were selected by the heralds to impress upon the assembly 
that it would be no joke to lift this bow. 

*Banasur' had lifted Mt. Meru, the abode of gods—refer: Ram Charit Manas, Baal 
Kand, Chaupai line no. 7 that precedes Doha no. 292; and ‘Ravana’ had lifted Mt. 
Kailash, the abode of Lord Shiva himself—refer: Ram Charit Manas, Baal Kand, 
Chaupai line no. 8 that precedes Doha no. 292. 

These two demons ran away because they realized that this bow was heavier than 
either of the two mountains, viz. Mt. Sumeru and Mt. Kailash. They did not dare even to 
touch the bow because they felt sure they won’t be able to move it. In other words, the 
bow was heavier than these two mighty mountains. Hence, the challenge which the kings 
faced was of stupendous nature, and therefore they must think many times over before 
showing-off any dare-devilry. 

This warning was very crucial and practical as far as king Janak was concerned. In 
case no invited king or prince was able to lift the bow, then none of them would be able 
to accuse the king that he had deliberately wanted to insult all of them by not warning 
them or disclosing to them in advance the special features and unique characters of the 
bow, and instead instigating them to go and lift the bow with the bait that they would 
marry his daughter Sita while being certain throughout that all of them would fail to 
move the bow, what to talk of lifting and breaking it. That means the kings would 
surmise that Janak had the intent of humiliating all the great kings and princes of the 
time, and with this in mind he had organized this bow-breaking ceremony. This would 
lead to revolt and blood-shed. 

Hence, as a precautionary measure it was prudent for Janak to disclose in advance the 
fact that the bow was exceptionally heavy and strong, and to drive home this point the 
heralds cited the instance of Ravana and Banasur who could not muster enough strength 
and courage to even attempt to lift the bow. 

If we closely examine verse nos. 2-3 we deduce that Ravana and Banasur had already 
left the venue at the time the heralds made the announcement. It means that these two 
great demons had arrived at the arena, saw the bow, perhaps even went near it and 
consulted each other, and then decided that it was better to go away while still there was 
time to save face. The spies of king Janak were keeping a close watch on all the visitors, 
and this bit of information was passed on to the king by them, who then instructed his 
heralds to mention it. 

The fact of Ravana having gone to the bow-breaking ceremony and not having the 
courage to lift the bow was known to his wife Mandodari as she has mentioned this fact 
while chiding him for abducting Sita to avenge his humiliation, but inviting a ruinous war 
on Lanka in the process because Lord Ram and his army had launched an assault to free 
Sita from his captivity—refer: Ram Charit Manas, Lanka Kand, Chaupai line nos. 10-11 
that precede Doha no. 36. 

But another question now arises—the demons were well known in this world, and 
their external features of a ‘demon’ made them stand out from the rest of the living 
beings, such as the kings and princes in this case. So, why were the kings not able to 
recognize them? The answer is found in king Janak’s statement in Baal Kand, Chaupai 
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line no. 8 that precedes Doha no. 251 where he says, while rebuking the kings when none 
of them were able to move the bow, that—"even the gods and demons have also come 
here in the form of human beings (kings)". 

This fact is also endorsed elsewhere. For instance, in Ram Charit Manas, Baal Kand, 
Chaupai line no. 6 that precedes Doha no. 241, it is said that—“in that assembly, gods 
and demons were present in the guise of kings". 

Remember: The demons were capable of assuming any form they wished—refer: 
Ram Charit Manas, Lanka Kand, 2™ part of Chaupai line no. 4 that precedes Doha no. 75. 

These observations clearly show that these two great demons, Ravana and Banasur, 
had indeed visited the site of the bow-breaking ceremony though they did not participate, 
but it was in the form of a king. 

?The word “Tribhuvan” has been cleverly used here. Its normal meaning is the world 
that has three divisions—viz. heaven, earth and nether or subterranean world. But it also 
indicates the three legendary cities (“Tri” = three; “Bhuvan” = world, habitat, home) of 
demon Tripura which were destroyed by Lord Shiva, along with the killing of this 
demon, by using this same bow. Hence, this bow represents the conquest of three 
invincible cities or worlds. 

Therefore, anyone who breaks this bow, which had helped Lord Shiva to conquer 
Tripura and his three cities, would be deemed as the conqueror of the whole world.] 
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Hearing this vow (of king Janak), all the kings became eager or greedy (to break the bow 
and get acclaim as being the strongest warrior in the whole world, as well as get Sita in 
marriage as a trophy for this victory). Those among them who were more egoist and 
proud of themselves became very angry or annoyed (at the words of the heralds that even 
Ravana and Banasur had not dared to touch the bow, and therefore they should be careful 
before attempting any misadventure).' (5) 

They rose from their seats impatiently, girdled up their loin-cloths (i.e. tied the 
waist-bands tightly around their waists to indicate that they are ready to face any 
challenge), and moved towards the bow eagerly after bowing their heads before their 
respective deities (gods) whom they worshipped.” (6) 

[Note—'All the kings were waiting for this moment. They could not understand the 
subtle message which the announcement of the heralds contained—that they must think 
twice before attempting to lift the bow because even the famous demons Ravana and 
Banasur, who were well known for the might of their arms, had not dared to touch it, lest 
they would repent later on and blame their host, king Janak, of scheming to insult them 
en-masse. 

The kings were in a quandary: if they did not rise to the occasion, if they kept sitting 

in the face of this open challenge, then it would be deemed that they have accepted 
defeat. No self-respecting king would like this humiliation to be heaped on him in this 
disrespectful way. After all, they had come to participate in the bow ceremony on their 
own volition and with the clear knowledge that a bow had to be broken. Now if they keep 
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sitting, what would their subjects and companions think of them? It was a piquant 
situation for them, and when left with no choice between the devil and the deep sea, they 
decided to try their luck. 

This was a normal reaction for competing kings who were invited for an open 
competition—it makes no sense for anyone in accepting defeat even without attempting 
to win. This was the first sort of kings who stood up to try their luck. 

However, there were many among them who were full of vanity and excessively 
haughty, proud and egoist. They became angry and annoyed because the heralds had 
implied that if Ravana and Banasur could not lift the bow then no one can do it. They 
must have angrily snorted and said under their breaths—‘‘How dare the heralds say so in 
our presence? Are they threatening us or challenging our self-respect and dignity? What 
if Ravana or Banasur did not touch the bow? It does not mean that if these two demons 
did not touch the bow that no one else would be able to move it or lift it? How dare king 
Janak challenge our strength and power and insult us in this manner. What nonsense is 
this? Come what may, we will now show these people (the hosts) that we are strong and 
powerful, and after breaking this rotten and god forsaken bow we will make Janak beg 
for forgiveness for making so outrightly an insinuating and taunting remark.” 

*All the competing kings were eager to be the first ones to approach the bow and 
break it. Everyone was sure that he would break it, and therefore all wanted to be the first 
person to try his luck at the bow, because if anyone else does it before they get a chance 
then that person would win the competition, and with it he will get the accompanying 
fame as the greatest and the strongest king of the world as well as the hands of Sita in 
marriage. 

Hence, all of them rose impatiently from their seats to go to the bow as quickly as 
possible because there was no time to be lost. In order to ensure victory, they invoked the 
respective deities they worshipped at home to seek the latter’s blessings. As we shall find 
shortly, all of them failed to move the bow even for a fraction of an inch inspite of their 
invoking these deities. 

What does it indicate in respect to these kings invoking their gods or deities but still 
failing; why did these deities fail to help their devotees; were these deities helpless or 
powerless? Well, there is a very important message hidden in this development—and it is 
this: a person must worship only the Supreme Lord, and not so many gods and goddesses 
as these kings did. Can a junior king or a knight defy the wishes of the Emperor under 
whose patronage or tutelage he survives? Can a junior king ever retain his kingdom or 
domain if he goes against the will of the Emperor? 

The ‘Emperor’ or the “Supreme Being’ here is Lord Ram, as he is an incarnation of 
Lord Vishnu, the Viraat Purush and the Supreme Lord of the world. Even Lord Shiva, 
who himself is honoured by the epithet of a Great God, the ‘Maha-Deva’, could not or 
did not interfere with Lord Ram breaking the bow. The Mother Goddess, Parvati, had 
already blessed Sita that her wishes to marry Lord Ram would be fulfilled. (Refer: Ram 
Charit Manas, Baal Kand, Sortha/Doha no. 236 along with its preceding Chaupai line 
nos. 5-8 and the Chanda that follows them.) 

All other gods and goddesses are junior to Lord Shiva and Parvati respectively. These 
kings did not realize that even Lord Shiva himself worships Lord Ram and repeats the 
holy name of the Lord, i.e. “RAM”, as his chosen Mantra (spiritual formula). For 
instance, refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha no. 
51; Chaupai line no. 8 that precedes Doha no. 52; Chaupai line no. 3 that precedes Doha 
no. 60 etc. 

Parvati had herself bowed at the holy feet of Lord Ram on some previous occasion— 
refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha no. 55. 
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So in this situation, with Lord Ram himself present in the assembly, and that too in 
the company of the great sage Vishwamitra, it was an exercise in futility for these 
ignorant kings to boast of their strengths (refer: Baal Kand, Chaupai line nos. 5-7 that 
precede Doha no. 245) and then ask their respective deities to support them in their 
pretensions (as indicated in the present Chaupai no. 6).] 
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When the (haughty and adamant) kings approached the bow in a huff, they looked at it 
contemptuously, grabbed it angrily, grappled with it with all their strength and skill, but 
still the stubborn bow did not move a bit though they tried and tried repeatedly with all 
their might, applying the best of tactics that they were aware of. (7) 

But those kings who had some wisdom and common sense in them sensed that it 
is better not to make a fool out of themselves, and so they did not even go near the bow to 
try to move and lift it. (8) 

[Note—'Refer: Geetawali, Baal Kand, verse no. 1/89, stanza no. 4 also. 

As we have observed in the note of the previous verse, all the kings who decided to 
break the bow did not waste any time because they wanted to get a first chance to lift it 
and break it lest someone else beats them to it and is declared victorious. In this situation, 
there was a virtual rush for the bow. The competing kings pushed and shoved each other, 
huffing and puffing, not bothering to maintain basic dignity and solemnity of the 
occasion. They all milled around the bow and jostled with each other. 

So, as soon as the kings reached the bow, they grabbed it contemptuously, and when 
it did not budge from its position they naturally became angry and annoyed. Initially, in 
their first attempt, they may have thought that it is easy to lift this old and rusted bow. 
But soon they discovered to their dismay that this wretched bow is quite a bit of 
challenge for them. So they became alarmed and applied all the tricks of the warrior’ s 
profession as well as all the strength they possessed to make this stubborn bow move. No 
matter how hard and expertly they all tried, first one after another, and then jointly (refer: 
Chaupai line no. 1 that precedes Doha no. 251 below), the bow did not relent at all; it did 
not budge a fraction of an inch from its place. 

Imagine the scene. There were thousands of kings and princes vying with each other 
to lift the bow. In the beginning, the more domineering ones amongst the kings elbowed 
in forcefully and pushed aside their competitors to be the first ones to touch the bow and 
lift it. When they showed signs of frustration, those who were waiting for their turn must 
have passed caustic or sarcastic comments at them, further irritating the kings who were 
at the bow. There must have been howls of cat-calls, smirks and smiles all around. 

The kings waiting for their chance were closely observing those kings who were 
attempting to lift the bow; they observed the different manoeuvres and moves the kings 
were making in their attempt to lift the bow. So, while waiting for their own chance, they 
must have been thinking of some newer tactics and planning better strategies to tackle the 
adamant bow. As more and more kings failed dismally and either returned to their seats 
or stood around planning better strategies, abject despondency was writ large on their 
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faces. They were all crestfallen, had lowered heads heavy with shame, bore a haggard 
look of defeat and ignominy. 

?Meanwhile, those kings who were waiting for their turn watched these defeated 
kings, creating alarm and fear of certain defeat and humiliation in their own minds. A lot 
many of the kings must have cursed themselves to come here at all because their 
confidence collapsed; they felt that they have but little chance to win. But now it was a 
sticky situation because it was too late to withdraw: to return without trying their hand at 
the bow would make them a laughing stock in the assembly. So they consulted amongst 
themselves and took the position that since it is too late to go back now, it’s better to try 
to lift the bow. In case they succeed, well and good; and in case they failed, then also 
their shame would be less marked as there were hundreds of kings who had failed before 
them and had walked away with lowered heads. Hence they thought that by the time they 
return empty-handed, a pall of gloom would already have descended upon the assembly 
as one after another king returned defeated. So their own defeat would not attract as much 
attention as the case of those kings who were defeated in the beginning of the 
competition. 

The first batch of defeated kings faced hooting and cat-calls, but gradually the 
atmosphere became sombre and grave. The latter round of defeats was expected, and 
therefore they invited little attention and raised fewer eye-brows as compared to the case 
with the initial round of defeats because the more strong and powerful amongst the kings 
were the ones who had pushed themselves ahead of the line to make the first attempt, and 
all of them had already failed. Therefore, those kings who were in the back of the queue, 
those who still had to try their luck, could see their fate coming, as did the crowd 
watching the competition from the stands. Hence, these waiting kings decided to hold fast 
and try to lift the bow nevertheless, instead of going back to their seats at this late stage, 
because they had nothing to lose.] 
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The stupid kings indignantly tried to move the bow with all their might, but no matter 
how hard they strained the bow refused to be lifted. At last, all of them went away in 
shame, being overcome with a sense of abject despair and despondency. 

It appeared that the bow mysteriously absorbed the strength of these kings, 

becoming heavier with each attempt they made . (Doha no. 250) 
[Note—'This is a figure of speech employed by the poet Tulsidas to emphasise that the 
bow was so heavy that it surpassed the combined strength of all the kings. This fact will 
be clear when we read the next verse which says that it did not move even when all the 
kings—numbering ten thousand—applied their combined strength to make it move. 

In practical terms the meaning is that the bow was very very heavy on its own 
account from the beginning; it was so built. It hadn’t actually absorbed any strength from 
any king; it’s impossible for this to happen. But one after another each king thought that 
his predecessor was not as strong as he, and when he himself failed to move the bow it 
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appeared to all those present that the bow was becoming heavier with each new attempt 
made by all subsequent kings who tried to move it.] 
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Ten thousand kings tried to move and lift the bow simultaneously, but to their utter 
dismay the bow did not move even a bit inspite of all their rigorous effort and straining 
that they made. (1) 
[Note—In the beginning the kings tried to move the bow individually. But when all of 
them failed they threw all caution and principles of morality to the wind by trying to lift 
the bow together. Did they give a thought that if all of them—ten thousand of them!— 
succeeded in lifting and breaking the bow then what would be the fate of Sita. It would be 
a most incredulous development to happen if they indeed succeeded in their attempt— 
because then Sita would be married to “ten thousand kings"! It is hilarious and incredibly 
ridiculous to even think of this, what to talk of this actually materialising. 

This very thought that one girl would have to share “ten thousand husbands" is 
exceedingly immoral and against the basic norms of a civilised society; it's against the 
principles of *Dharma'—the principles of probity, propriety, ethics and proper conduct. 
Did these frustrated kings ever think of it? No—and this is the reason why such kings 
were called sinful, wicked and pervert, who had become blind in their vanity, passion and 
ego, in Chaupai line no. 5 that precedes Doha no. 245 earlier. 

Now, if we read this verse along with its preceding verses we come to the conclusion 
that after being unable to move the bow individually, either the kings returned to their 
seats and kept a low profile to avoid further embarrassment, or they stood milling around 
the bow planning new strategies amongst themselves. Of course all of them were 
smarting from the insult, so when none could move the bow they made a clarion call: 
"Come all of you; we will not go back without lifting this wretched bow and allowing 
this lifeless rusty thing to humiliate us in this abject fashion. So let us all put our 
combined strength together to trounce this stubborn bow and regain our lost prestige and 
self-respect. This old and rusty piece of a nuisance, the wretched *bow', won't be able to 
stand against our combined will and power. So brothers and friends, let us stand together 
to defeat this enemy that has put all of us to shame. We won't allow this to happen!” 

One wonders how so many kings could find place to stand shoulder to shoulder and 
simultaneously touch the bow in order to move or push it. Well, the most plausible 
answer is that they must have tied a number of iron chains to the bow and pulled at it 
together. Or, since the verse says that the bow refused to be "lifted", it may have been 
some sort of heavy-duty pulley that they used.] 
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No matter how hard the kings tried, Lord Shiva’s bow would not move even a bit just like 
the case of a Sati (a chaste and honourable woman who is loyal and faithful to her 
husband) who remains unmoved and unaffected by passionate and lustful words said by a 
lascivious and immoral man. (2) 
[Note—A “Sati” pays no attention to lustful advances of a lascivious man who tries his 
best to lure her into having an affair with him. 

The comparison of the bow with a Sati is significant. A Sati is devoted to her 
husband, and no matter how hard a pervert man tries to attract her attention, she neglects 
him. The Sati has a dominance of ‘Satvic Guna’ (virtuous qualities) in her, while the 
lascivious man has “Tama Guna’ (evil qualities) as his dominant character. 

Here, the bow is of a ‘Sata Guna’ because it belonged to Lord Shiva, and therefore it 
is like the Sati and held its ground against the efforts of the greedy kings who were like 
the lustful man because they had predominance of ‘Tama Guna’ in them. These kings 
were boastful as well as sinful as they had not bothered about the fate of innocent Sita 
should they succeed in breaking the bow in their “thousands”. Hence, the Sata Guna 
driven bow decided to teach these Tama Guna driven kings by not moving a bit.] 
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All the vain kings made themselves objects of high ridicule, laughter and scorn just like a 
Sanyasi (a renunciate; a recluse) who lacks Vairagya (renunciation, detachment, 
dispassion etc.) (3) 

All of them helplessly forfeited their claim of fame, glory, victory and bravery at 

the hands of the bow. (4) 
[Note—Everyone laughed at the defeated king, especially those kings who had desisted 
from making an attempt themselves and had even advised these kings to avoid sure 
humiliation by not going near the bow because it was certain that Sita would be married 
to Lord Ram. Refer: Ram Charit Manas, Baal Kand—(i) Chaupai line nos. 1-4, and 8 that 
precede Doha no. 245—to Chaupai line no. 6 that precedes Doha no. 246. 

But the haughty kings won’t listen, and instead, they boasted that no one can marry 
Sita without breaking the bow as long as they were present—refer: Baal Kand, Chaupai 
line nos. 5-7 that precede Doha no. 245. 

Now such kings had no answer; all their vanity and haughtiness, all their loud- 
mouthed talk of valour and strength crumbled like ninepins and a house of cards. 

The condition of the defeated kings was like a Sanyasi who remains attached to the 
attractions of the material world and harbours desires in his heart for gratification of the 
senses inspite of his taking the vows of renunciation and declaring his detachment from 
everything pertaining to the material world. People laugh at such persons; they are 
subjected to scorn and ridicule by everyone they meet; they are put to shame and invite 
ignominy. Then they repent that it would have been wiser and better if they hadn't 
become a Sanyasi in the first place. Likewise, the defeated kings now regretted and 
lamented that it would have been better for them if they had paid attention to warnings by 
wiser kings and had refrained from participating in the competition. 
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All their boast of strength, valour, power and majesty was reduced to dust against the 
formidable wall of the bow; they could not scale it (refer: the present Chaupai no. 4). All 
their hopes of being declared the “greatest warrior of all times, the most powerful and the 
strongest king in the entire world who has won the hands of Sita in marriage after being 
declared victorious in the once-in-a-lifetime competition (refer: Chaupai line no. 4 that 
precedes Doha no. 250)” crumbled like a clod of mud when it hits a wall. 

The infamy and humiliation was more striking when they could not move the bow as 
compared to a defeat at the hands of a human enemy during a battle because in the latter 
case at least the enemy is alive, is active, and it is a duel where both parties try their best 
in a dynamic manner to subdue the other, but in the case of the bow the latter laid 
passively on its platform, it did not fight back like a human enemy, but still managed to 
defeat the kings by not moving a bit.] 
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Despondent, crestfallen, distraught, disheartened, embarrassed and humiliated (Srihata 
bha'e), the defeated kings went to their seats and sat down in the company of those who 
had accompanied them to the venue (such as their ministers, courtiers, attendants etc.). 
(5) 

[Note—Refer: Geetawali, Baal Kand, verse no. 1/89, stanza no. 5 also. 

After being humiliated en-masse by the adamant bow as described in Chaupai line 
no. 1 that precedes Doha no. 251 above, all the kings—remember, they were “ten 
thousand of them"—lost all shine on their faces, which now looked weary, haggard and 
ashamed. They dragged themselves somehow to their seats and slumped in them. Their 
friends and relatives tried to comfort them to the best of their abilities. They must have 
hidden their faces in their palms to avoid the glare of the assembly. They must have been 
wringing their hands and squirming in their seats in anger at being forced to accept defeat 
from such an inconsequential and lifeless thing as an old and rusty bow. 

They were waiting for revenge, and the opportunity would soon come. We shall soon 
read that when Sita was putting the victory garland around the neck of Lord Ram, these 
kings rose in revolt and there was a sudden spectre of a looming war and mayhem. It was 
at this instant that sage Parashuram arrived angrily at the venue to punish anyone who 
had dared to break his revered Lord Shiva's bow. Seeing this angry sage, all the kings 
scrambled for cover and hid themselves wherever they could—because Parashuram had a 
reputation of killing members of the Kshatriya (kingly or warrior) race at the least 
provocation. It was so planned by the Creator that nothing would go wrong—because the 
arrival of Parashuram at the moment when the kings had drawn their weapons and were 
ready for a fight had prevented a battle which otherwise was sure to have taken place. 
Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 1 that precedes Doha no. 
266—to Chaupai line no. 3 that precedes Doha no. 268; and Chaupai line nos. 1-3 that 
precedes Doha no. 269.] 
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Seeing the defeated kings who bore signs of abject despair and excess of shame writ large 
on their faces (and all of them had literally surrendered before the stubbornness of the 
‘bow’ which had decided not to yield any ground and to inflict shame and humiliation on 
all the competing kings in one single master-stroke), king Janak became exceedingly 
peeved, impatient and worried (janaku akulane). 

[This was obviously because if none of the kings or princes could break the bow, 
his daughter would have to remain unmarried. This was an eventuality no father would 
want to happen. Janak was getting impatient as the time was passing away fast and 
inspite of all their efforts none of the warriors could move the bow an inch. He was 
worried about the fate that awaited his daughter, as well as the spectre of war that loomed 
large when he observed the belligerent mood of the competing kings who he guessed 
would raise their swords and begin a fight to hide their shame and defeat. ] 

Then he (stood up and) spoke words that had a clear tinge of anger in them. 

[In other words, when all the kings failed to move the bow and returned to their 
seats defeated and crestfallen, king Janak stood up and rebuked all of them. He vented his 
frustration and rebuked all of them in angry words which follow below.] (6) 

[Note—Refer also: (a) Ram Charit Manas, Baal Kand, Doha no. 292 along with its 
preceding Chaupai line nos. 4-8; and (b) Geetawali, Baal Kand, verse no. 1/89, stanza no. 
3. 

King Janak was the most concerned man in the assembly because it was he who 
would have to bear with the ignominy and pain of being instrumental in ruining the future 
of his daughter by making such an incongruous vow that was impractical to implement. 
Now, what will he do; how will he show his face to the world; what would his own 
subjects say about him; how will he morally answer his daughter whose future was ruined 
by his stubbornness; wasn't he becoming a butt of laughter in the society? 

Though his intention was good—that he must find the strongest and ablest warrior for 
his daughter, but he had not been practical and had not weighed the pros and cons of his 
decision of tieing his daughter's future with a bow that belonged to Lord Shiva. He 
should have thought over the matter and consulted senior members of the society, such as 
Brahmins and others, before deciding to get this special bow that belonged to no one less 
than Lord Shiva himself broken for such a humdrum worldly routine affair as getting his 
daughter married. He repented now for his decision; he lamented that he had made a great 
mistake by annoying Shiva by putting the sanctity of the Lord's bow at stake—because 
getting it ‘broken’ could be interpreted as an insult to Lord Shiva. ‘Why didn't I think of 
it?—the king must have regretted. 

All the competing kings would go home and forget about this bitter incident over 
time, but what would Janak do? As long as he lives, this incident would keep biting at his 
conscience and make life hell for him. 

But now it was too late. Janak was extremely perturbed and disheartened. His 
frustration manifested itself in the form of anger and rebuke for the kings.] 
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#The king spoke in a stern voice with a tone marked by anger, rebuke and frustration— 
‘Countless great kings from all the continents and islands on earth (“Deep, Deep"—1i.e. 
from all corners of the earth) have come here after hearing of my vows (that they would 
have to participate in a competition where Lord Shiva’s bow was to be lifted and broken, 
and anyone who succeeded in it would not only be gifted my daughter Sita in marriage 
but would also be declared the most gallant and strong king in the entire world’). (7) 
What to talk of human beings, even the gods and the great demons have come 
here in the guise of humans. There are innumerable warriors of all hues and 
denominations, warriors who pride themselves for their gallantry, strength, valour, 
courage and invincibility, who have assembled here. (8) 
[Note—#King Janak’s angry words and expression of utter disgust and frustration as well 
as regret and feeling of sorrow at the fate of Sita has been narrated in Geetawali, Baal 
Kand, verse no. 1/89, stanza nos. 6-7 also. 
‘Refer: The declaration of the heralds in Doha no. 249 and its following Chaupai line 
nos. 1-4.] 
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Inspite of a beautiful princess as the prize to be won (in the form of marriage with her), 
along with a triumph that would have bestowed astounding fame and splendid glory of 
being the strongest and the most powerful warrior of the world, a glory and fame that 
would have been matchless, fabulous and awe-inspiring—it is so frustrating and 
dismaying to discover that it appears the Creator has not made anyone who could match 
this honour, who could get this credit by breaking the bow. It appears that the bow was 
made not to be broken by anyone created by the Creator! (Doha no. 251) 

[Note—King Janak sternly rebuked the competing kings. All of them had boasting till 

now of their strength and valour and the greatness of the family they belonged to. Why 

then could they not break the bow? Is it because they did not put their heart and soul and 

best of efforts into lifting and breaking the bow as they thought it not worthwhile because 

the reward for being successful was not upto their expectations? And therefore, is this the 

reason why none could break the bow? This factor played heavily in the mind of Janak 

when he chided the kings with his observation about the uniqueness of the reward—viz. 

the hands of Sita, who was matchless in beauty and charm in this world, in marriage. 

At the same time, it seems out of place for a father of king Janak's stature to call his 
own daughter “a beautiful princess as the prize to be won" in a public place. It must be 
remembered here that Janak is overwhelmed by anger and frustration and worry about his 
daughter, and in this tumultuous state of mind which was under immense emotional stress 
he had forgotten about what to say and what not to. 

Besides this aspect, the point that Janak wished to make was that if the kings and 
princes hadn't known that his daughter Sita was exceptionally beautiful, they wouldn't 
have rushed to try their luck in marrying her. Of course they also knew that this marriage 
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was tied to the breaking of the bow, but in their eagerness and greed to grab Sita as their 
wife they had overlooked that this bow was not an ordinary one but belonged to Lord 
Shiva, a fact that should have rung alarm bells in their minds. They had become so 
greedy and passionate that they thought they would be able to break the bow by invoking 
the blessings of their personal deities, something they actually did—refer: Chaupai line 
no. 6 that precedes Doha no. 250. Then now, what has happened? Aren’t they all 
ashamed of themselves? Shame to all of them! 

In order to understand why the kings decided to participate in this competition inspite 
of knowing that the bow that was to be broken belonged to Lord Shiva and it would be a 
formidable obstacle in their realising their dream of marrying Sita, we must look at the 
natural character and mentality of kings. All these kings must have thought that it made 
sense to at least try their luck, for if they succeeded then the rewards were great. After all, 
kings are not averse to taking risks to enhance their reputation and expand their realms by 
conquest. They are accustomed in equal measure to defeat and victory; they take such 
things in their stride. The kings are, by nature and habit, impulsive, egoist and full of 
vanity; they want to grab everything on offer. Shying away from open challenge is 
demeaning and insulting for them. And for this they usually don’t bother too much for the 
consequences of their actions, nor do they do too much of procrastination before acting— 
because they want to be the first one to grab the honour of being valiant and brave. If 
they defer decisions then someone else would grab the opportunity. 

As for the stupendity of the fame and glory that would accompany the breaking of the 
bow, the heralds of Janak had already declared them in Baal Kand, Chaupai line nos. 1-4 
that precedes Doha no. 250 above. ] 


a0. meg wife ae MY A SITE | HTS A eT ATT STAT N 9 N 
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caupa’. 


kahahu kahi yahu labhu na bhava. kāhunř na sankara capa carhava. 1. 
raha'u carha'uba toraba bhā'. tilu bhari bhumi na sake chara’. 2. 


Say, who would not like to get this reward and honour? Say then, why couldn't anyone 
lift and string this bow of Lord Shiva? (1) 


Forget about lifting and string it or breaking it, no one could as much as move it 


even a bit from the ground! [How shameful and ignominious it is; how disgusting and 
humiliating it is.] (2) 


[Note—King Janak prodded the competing kings to come clean and to tell the assembly 
the actual reason for their not making an all-out effort to break the bow if the case is 
such. It is simply unbelievable that not a single person could as much as move an old 
rusty bow an inch from its place on the ground, though all those who tried their hands had 
prided themselves as great warriors of matchless reputation, as very strong and powerful 
kings. Where has all that boast gone now? 

Why, if some amongst the kings thought that the challenge of breaking the bow was 
too small for them as it undermined their dignity and self-respect by trying to test their 
gallantry, valour, strength and prowess against an old and rusty thing, then they must 
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remember that king Janak had no intention to insult them by making them lift an old and 
non-descript bow—because this challenge was most formidable as the bow was not an 
ordinary old and rusty one but that which belonged to Lord Shiva, and one which even 
two formidable demon kings, Ravana and Banasur, had dared not touch—refer: Chaupai 
line nos. 1-3 that precede Doha no. 250. 

As for the matchless beauty and charm of Sita, she personified these virtues 
themselves—refer: Doha no. 247 along with its preceding Chaupai line nos. 1-8 that have 
been narrated above. 

Hence, the reward as well as the challenge was most appropriate for and befitting the 
stature of great kings. So, what was the problem? 

Does it mean that no one could match the high standards of gallantry, valour, strength 
and power that Janak had envisioned in his mind to be the quality of the person who 
would be eligible as a groom for his beloved daughter Sita when he decided to hold this 
competition to find such a person? Well, as the things stood, it appears that this is the 
case, that it is the truth. The earth seems to lack ‘true warriors’; those who declare 
themselves as being strong and invincible are in fact pretentious and boastful, having 
nothing in substance. All of the kings are hollow balloons, and shame to them!!] 


aa aA A AR Ye ni ir fasts Beat A ATT 3 


aba jani ko'u makhai bhata mani. bira bihina mahi maim jani. 3. 


Let no warrior show any signs of anger and a wish for revenge now at this stage (because 
equal opportunity was given to all, and the formidable nature of the bow was also 
disclosed in clear terms by my heralds’). 

Don’t get angry when I say that now I have realized that the earth is devoid of a 
real gallant warrior who can be said to possess the grand qualities of strength, power and 
valour that are expected from him. (3) 

[Note— Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 7 that precedes 
Doha no. 249—to Chaupai line no. 4 that precedes Doha no. 250. 

Janak was a wise and elderly king; he had sensed the simmering signs of revenge by the 
demeanours of the defeated kings. 

Janak said, in effect, that inspite of the explicit warning that this bow belonged to 

Lord Shiva, and that Ravana and Banasur (the two demon warriors renowned the world 
over for their matchless strength and abilities as they had easily lifted two huge 
mountains known as Kailash and Meru which were the abodes of Lord Shiva and the 
gods respectively, a feat that is not a joke, had refrained from even touching the bow 
what to talk of attempting to lift it), all the kings paid no heed and boldly dared to lift the 
bow. Therefore, they have no moral ground to accuse Janak of employing any sort of 
deceit or subterfuge to insult and humiliate them in open court. 

Janak also said that all of them were well aware of the nature of the competition and 

the reward that was to be given. They weren’t ignorant of anything; nothing was hidden 
from them. They had known that it was Shiva’s bow and that the reward would be 
marriage with Janak’s daughter Sita when invitations were sent to all corners of the earth. 
Refer: Ram Charit Manas, Baal Kand, Doha no. 251 with its preceding Chaupai line nos. 
7-8. 

So, the defeated kings and princes had no ground to vent their frustration for defeat 

by rising in revolt and creating an unsavoury scene now. 
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He was very angry for another reason also—he had watched with alarm, indignation 
and utter disgust when “ten thousand kings” had tried to move the bow simultaneously-- 
refer: Chaupai line nos. 1-2 that precede Doha no. 251. How horrible, immoral and 
incredulous it was for a father to even imagine that in the unfortunate eventuality that 
they succeeded in moving and breaking the bow together, he would be forced to marry 
his daughter to all these mad and pervert men who were no less than personified greedy- 
and-lustful demons in the guise of kings. 

So, Janak now sternly rebukes them without any reservation or mincing words. This 
made the defeated kings more ashamed of themselves. As we shall read a little later, they 
did rise in revolt to avenge their humiliation in Chaupai line nos. 1-6 that precede Doha 
no. 266 below. | 


aug se Frat Frat Te ag. | forar a fate aete feremg it ¥ t 
Ghd wg sit ay uir 1 Hat Hank Ws SA HTS I Y N 


tajahu asa nija nija grha jahu. likha na bidhi baidehi bibahü. 4. l 
sukrtu ja'i jaum panu parihara'üm. ku'amri ku'ari raha'u ka kara'üm. 5. 


Abandon all hopes (of marrying Sita) now, and go back home. [I am not going to rescind 
on my vows. So don't think that I will contemplate upon any alternative arrangement to 
get my daughter married. It is unthinkable for me. Therefore, it is futile for all of you to 
wait here in my kingdom any longer in the hope of marrying Sita by other means. You 
better go back to your kingdoms as early as possible.] 

It looks that Vidhi (Creator) had not written in the destiny of Vaidehi (Sita, the 
daughter of the king of Videha, king Janak) that she would be married. [In other words, it 
is Sita's destiny that she will remain unmarried for the rest of her life. The Creator hadn't 
wanted her to marry. So be it; I can't change her destiny.] (4) 

If I abandon my vows I will invite scorn, ignominy and infamy as a person who is 
not trustworthy and one who breaks his vows, for it is said in all sooth that the word of a 
noble king is his bond. [An honourable king is expected to live up to his words no matter 
what happens. This is a noble character in all great kings; there is nothing more sinful and 
ignominious for a king than breaking his own word and going back on his declarations.!] 

Therefore, I can't help it now if the princess (Sita) remains unmarried; I am 
helpless as I can't do anything at this stage. (5) 

[Note--'The same thing is said about king Dasrath of Ayodhya, the honourable father of 
Lord Ram, in Ram Charit Manas, Ayodhya Kand, Chaupai line nos. 4-6 that precede 
Doha no. 28. However, the context here is absolutely different. Queen Kaikeyi wanted to 
make her son Bharat, the younger brother of Lord Ram, as the king of Ayodhya instead 
of Ram who was the eldest of the four brothers and was planned to be anointed on the 
throne by his father, Dasrath, soon. So she threw tantrums and invoked two promises that 
her husband had made to her in some distant past but were still pending to be 
implemented. She had doubts that the king would not keep his vows, so she wanted an 
assurance or guarantee from him. It was at this time that Dasrath had said that “it is an 
established tradition amongst members of king Raghu's dynasty to which he belonged 
that they would gladly lay their lives but not break their own words, that there is no 
greater sin than speaking a lie or denying the truth". 
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The same idea is being expressed by Janak here. He would prefer to see his beloved 
daughter remain unmarried than going back on his words and inviting ridicule and 
infamy for all times to come. ] 


SÜ SA fs ve ya un A oy aft Bras ER N S 
jaur janaté'um binu bhata bhubi bhā'ī. tau panu kari hōtē'unř na hamisa". 6. 


Oh brothers! Had I known that the earth is devoid of real warriors (i.e. ‘warrior kings’), I 
wouldn’t have made this vow (that Sita would be married to anyone who breaks Lord 
Shiva’s bow) and become a butt of laughter and ridicule in this world.’ (6) 

[Note—Janak literally said that all of you are impotent. A warrior who lacks strength and 
can’t even move an old rusty bow is no better than an impotent man. 

After all the diatribe, Janak has used the affable term “brothers” (“Bhaai’) to assuage 
ruffled feelings and soothen tempers amongst the kings when he scolded and rebuked 
them in stern words. “Brothers” is a polite mode of address, and Janak intended to 
convey the message that despite whatever that has happened he harbours no ill-will 
against any of the kings. They and he are brothers belonging to the same fraternity of 
great kings. So they should not harbour any animosity against him. They must understand 
the pain and grief in his heart as a father who has to face the bleak future of his daughter 
staring at his face. 

This word “brother” has been used by Janak in his concluding sentence, implying 
that he has nothing more to speak.] 


We Se aft usn ea Seas ae ear i o i 


janaka bacana suni saba nara nari. dekhi janakihi bha'e dukhari. 7. 


Hearing these deeply agonized words of Janak lamenting the dark future of his daughter 
Sita, all the assembled men and women looked at her (Sita) and felt very sorry for her; 
they felt very sad and hurt for her in their hearts. (7) 
[Note—When the assembled citizens heard that Janak would not make an alternative 
arrangement to marry Sita as declared by him above, they were overwhelmed with gloom 
and sorrows. Initially they may have thought that in case none is able to break the bow, 
then in that eventuality Janak would implement some alternative arrangement that he 
must have had planned before hand in his mind. Any wise man would always have 
alternatives ready in case the main plan fails. But Janak was so confident that surely the 
Creator must have readied some suitable groom for Sita because he, the Creator, can't be 
so cruel as to force a girl to remain unmarried for life. His (Janak’s) job was just to trace 
the designated groom decided for Sita by the Creator. He had no inkling of what was to 
come. 

As we shall see soon, Janak was not wrong in this surmising. The Creator had indeed 
decided a groom for Sita, and that groom was Lord Ram. So obviously, how could the 
Creator let others break the bow and marry Sita? But being a human being after all, Janak 
was not aware of certain things, such as who would be Sita's groom as decided by the 
Creator. 

We have a lesson to learn here. We accuse our destiny and our God for all the ills that 
befall us during the course of our lives. When we face some problem we lament that God 
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is not listening to us or is stone-hearted. It is not that at all: we must have trust and faith 
in the Lord’s overall intention of ensuring our welfare like a loving Father should. Times 
of misery and pain and grief in life are the tests of our faith and love and trust in the Lord 
our Father. Who would not like to pass in any test that he is subjected to? We do our best 
to pass this and that test in the world to qualify for this or that post, but we fail in the 
“great test’ of life when we lose our confidence, faith, love and devotion in our Lord, the 
Supreme Father! We can trust our worldly father for doing us well and helping us when 
we need him, but the great irony is we doubt our Supreme Father. 

A very remarkable thing is to be observed here. While all the men and women, 
along with king Janak, his queen and the rest of his family (refer: Doha no. 255—to 
Chaupai line nos. 1-5 that precedes Doha no. 256) were overcome with sorrows and grief, 
Sita, who should have been the one most distressed and grieving as she was directly 
affected, showed no emotions or signs of grief when none of the kings were able to break 
the bow. Why was this? The reason is that she hadn’t wanted to marry any one of them in 
the first place. In fact, she must have given a sigh of relief that now she wouldn’t be 
forced to marry any of the kings against her will. 

From the very beginning she had a desire in her heart to marry Lord Ram, and this 
fact has been repeatedly said in many previous verses. [Refer: Chaupai line nos. 7-8 that 
precede Doha no. 248.] Therefore, she must have felt relieved when her father king Janak 
declared all the kings defeated. She knew that sage Vishwamitra, who was a great sage 
with tremendous mystical powers, would surely do something now because Lord Ram 
had yet not gone to the bow. 

Further, besides this, she remembered the blessings of goddess Parvati in the garden 
temple when she had blessed her that she would get the groom of her choice. [Refer: 
Doha no. 236 and its preceding Chaupai line nos. 6-8 and the accompanying Chanda. ] 

So, Sita stood assured that whatever has happened would be for her good. There was 
nothing to worry.] 


"HG enm eee us we cede uen mme diee 


makhe lakhanu kutila bha'in’ bhaunhem. radapata pharakata nayana risaunhern. 
8. 


Laxman got incensed (by the words of Janak). His eyebrows narrowed and his forehead 
furrowed as his eyes spit fire and lips quivered in anger and indignation. (8) 
[Note—Refer: Geetawali, Baal Kand, verse no. 1/89, stanza nos. 8-9 also. 

Laxman got very angry because Janak had said that “the earth is devoid of true 
warrior kings". Why and how dare he utter such insulting words when they, he himself 
and his elder brother Ram who themselves belonged to a famous warrior family of 
Ayodhya, were personally present in the assembly? They hadn't been given a chance, and 
therefore such blanket condemnation of all kings as being impotent and lacking strength 
is uncalled for and unjustified. So Laxman took umbrage at the statement of Janak.] 
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kahi na sakata raghubira dara lagē bacana janu bana. 
nā'i rāma pada kamala siru bōlē girā pramāna. 252. 


He (Laxman) wanted to retort and rebuke Janak for making such insulting general 
statements without thinking. Though Janak’s scathing words hit him like arrows, yet he 
could not speak out of fear of annoying Raghubir (Lord Ram, the brave warrior of the 
Raghu dynasty). 

So, he first bowed at the lotus-like (holy) feet of Lord Ram (to seek his 
permission; to imply that he be forgiven for what he was about to say to defend the 
honour of their family). Then he spoke truthful words. [That is, whatever Laxman said 
was not boastful, but matter of fact.] (Doha no. 252.] 

[Note—Laxman always showed the greatest of respect for his elder brother Lord Ram. 
Whenever any development happened which may, even remotely, be insulting for his 
revered Lord, Laxman stood up in arms to protect him and defend his dignity. We shall 
read about this nature of Laxman at many places in the story of Ramayan later on. 

Meanwhile, Laxman hesitated to stand up and rebuke Janak because he was the latter 
was his host and a great respected king. Any father whose daughter faced the bleak future 
that Sita now purportedly faced would make him emotionally upset and lose his mental 
balance and calm. Laxman also observed that not all the invited kings had participated in 
the lifting of the bow; some had completely abstained—refer: Baal Kand, from Chaupai 
line no. 8 that precedes Doha no. 245—to Chaupai line no. 7 that precedes Doha no. 246. 
These kings had not objected to Janak’s caustic outburst. 

So, Laxman initially felt a little constrained and could not decide whether to speak or 
not, lest his anger may annoy Lord Ram. The Lord may get angry at him for speaking 
unnecessarily instead of keeping quiet in a dignified manner. It is not good manners to 
speak angrily against the host, especially when the latter is not at fault, is speaking in a 
general manner without targeting any individual in particular, and is a noble king no less 
great than their own father, king Dasrath of Ayodhya. 

Wouldn’t it be more decent if Laxman just stands up, raises his hand and seeks 
permission either for himself or his brother to go to the bow, lift it and break it, instead of 
spouting fire and brimstone? 

So, Laxman politely sought permission from Lord Ram before he spoke. 

One very significant observation can be made here—Laxman has sought permission 
from Lord Ram, but not from sage Vishwamitra. This is because he knew that if Lord 
Ram gives him permission then it is deemed that he must have taken prior approval from 
the sage. Orders are taken through a chain of command: the junior takes permission from 
his immediate superior, and the latter in turn takes permission from the person higher up 
in the hierarchy. Therefore, Laxman would seek permission from Lord Ram, and the 
latter would then ask sage Vishwamitra if he gives his consent. 

And therefore, for all practical purposes, as far as Laxman was concerned, permission 
from Lord Ram meant permission from the great sage too, because Lord Ram would 
never give his consent for anything for which the sage does not approve. 

The fact that Laxman then spoke out his mind in the strongest of terms is a proof that 
both Lord Ram and sage Vishwamitra appoved of it. 

But we shall also read below that in his anger and zest to defend the honour and 
dignity of his race, and more importantly of his revered Lord Ram, sometimes he crossed 
the limits of dignity and politeness while pouring scorn at Janak. At those times Lord 
Ram had to intervene to restrain Laxman—refer: Ram Charit Manas, Baal Kand, Chaupai 
line no. 4 that precedes Doha no. 254. 





280 


The reader is requested to see note appended to Chaupai line no. 2 that precedes 
Doha no. 254 below which further explains this Doha in another context. ] 


"jo. ia ag we cals ats Vals wars ate Hag A HE UI g II 
cnet seh SS stafad art | fares pa A SAT 2 UI 


caupa’. 


raghubansinha mahum jaham ko'u ho’. tehim samaja asa kaha'i na ko’. 1. 
kahī janaka jasi anucita bani. bidyamana raghukula mani jani. 2. 


Laxman spoke in a scathing language, pouring fire and brimstone: *No one dares to speak 
in the way it has been spoken (by Janak) anywhere in an assembly where any member of 
the Raghu dynasty is present. (1) 

It is totally unacceptable the way Janak has blatantly spoken unwarranted and 
insulting words inspite of being aware (knowing well) that the gem of the Raghu dynasty 
(i.e. Lord Ram, the best warrior of this line of kings) is present here (in the assembly). (2) 

[Note—Refer: Geetawali, Baal Kand, verse no. 1/89, stanza nos. 8-9 also which describe 
Laxman's strong retort to Janak. 

Laxman took exceptional offence of the unilateral declaration of Janak that “he has 
discovered that the earth is devoid of real warriors, that all the kings were impotent, and 
had he known of this he wouldn't have made his vow (of marrying Sita to anyone who 
breaks the bow)"—Trefer: Baal Kand, Chaupai line nos. 3 and 6 that precede Doha no. 
252. 

The reason for Laxman getting angry is obvious—none of the two brothers were 
given a chance to try their hands at the bow. Self-respect and honour of the family were 
affected by this remark of Janak though the king had not meant to insult any particular 
king or prince and his family or race. 

By saying “any member of the Raghu dynasty", Laxman meant that even an ordinary 
member of this line of kings and princes was capable of tackling an old and rusty bow, 
what to talk of the better amongst them. In the present case, Lord Ram, who is a literal 
"gem of the Raghu dynasty", was personally present in the assembly. So Janak was 
totally unjustified in making this undignified comment; it's not acceptable. 

Janak was fully aware of the stupendous abilities and astounding powers of Lord 
Ram because he was explicitly told by sage Vishwamitra about the Lord's brave 
achievements and martial acumen when he had successfully killed the demoness Tadaka 
and the entire army of demons led by its chief Subhau while protecting the fire sacrifice 
of the sage. Janak was also fully aware that they were the sons of king Dasrath of 
Ayodhya who belonged to Raghu dynasty. Refer: Ram Charit Manas, Baal Kand, Doha 
no. 216 along with the preceding Chaupai line no. 8. So, Janak can't feign ignorance that 
he did not who Lord Ram was, and therefore he shouldn't have made the insulting 
comments without inviting the Lord to try his luck at the bow.] 
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sunahu bhanukula pankaja bhanü. kaha'um subha'u na kachu abhimanü. 3. 


[Then Laxman turned to Lord Ram and said--] Listen oh Lord who is like the sun for the 
lotus representing the Raghu dynasty’. I speak words without any trace of pride and ego 
in me’. (3) 
[Note—'Here, the Raghu dynasty is compared to the lotus flower, and Lord Ram to the 
sun. The lotus flower opens when the sun rises in the sky. This metaphor implies that 
Lord Ram gives honour and self-respect to all the members of his dynasty, he makes all 
of them feel happy and joyous by his presence, and they feel lucky to have him in their 
midst as a member of this dynasty. 

In fact, this metaphor is most apt here because all the kings of the Raghu dynasty 
belonged to the ‘Solar Race’; they descended from the Sun God. 

*In other words Laxman says “I am not boasting, and what I am about to say are 
truthful words. I will actually do what I say, and I will turn this earth upside down to 
avenge this insult cast upon you by Janak.” Read on and let’s see in the following verses 
what Laxman would do.] 


vit qer arp ural | cham a seis sordi it v i 
ware we fafa Set unt ueni Fe Wenn ahr dn uu ul 


jaum tumhari anusasana pavaum. kanduka iva brahmanda uthavaum. 4. 
kace ghata jimi daraurn phori. saka'um mēru mülaka jimi tori. 5. 


If I get your (Lord Ram's) permission, I will lift the entire universe (^brahmanda") as if 
it was a mere ball [4], and then I will dash it and break it like a mud-pot that has not been 
baked properly’. 

Not only this, I can uproot and break Mt. Meru (the abode of gods) as if it was the 

humble radish? [5]. (4-5) 
[Note—Laxman was indeed not boasting because he was an incarnation of “Lord 
Seshnath’, the celestial serpent with thousand hoods who is said to support the world 
from below aloft these hoods. He is also the serpent on whose coiled body Lord Vishnu 
reclines on the surface of the celestial ocean known as ‘Kshir Sagar’. In this role, 
Seshnath protects Vishnu by spreading his thousand hoods on the head of the Lord. 

This Seshnath had accompanied Lord Vishnu to help the latter to eliminate the evil 
demons and free the earth of their horrors. Refer: Ram Charit Manas, Baal Kand—(i) 
Chaupai line no. 7 that precedes Doha no. 17; and (ii) Doha no. 197. 

"The universe is like a rounded ball or egg. It is especially compared to a “ball” here 
for the reason that it cannot be so easily broken just like the rubber ball which does not 
break no matter how hard one dashes it against the ground. But it can be easily lifted like 
the ball. So, when saying how he will break such a universe, Laxman cites the example of 
a half-baked mud or clay pot. The latter would crumble to pieces as soon as it dropped on 
the ground. 

Therefore, Laxman meant that he would lift the entire universe as if it was a ball, and 
then break it as if it was a mud pot. 

This example was to answer Janak's condition about "lifting" and “breaking” the 
bow of Lord Shiva which was supposed to be the heaviest and hardest thing in the whole 
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world. It is clear in the declaration of the heralds that this bow was “very strong” and 
"heavy". Refer: Baal Kand, Chaupai line nos. 1 and 3 that precede Doha no. 250. 

Laxman in effect says that “What to talk of the rusty old bow; I can lift and break the 
entire universe". 

*As for the metaphor of the “uprooting and breaking Mt. Meru like it was a piece of 
radish", Laxman was referring to Janak's comment that none of the kings could move the 
bow even a fraction of an inch what to talk of lifting it and breaking it. Refer: Baal Kand, 
Chaupai line no. 2 that precedes Doha no. 252. 

Well, Laxman said in effect that "If he got a chance, he would pull the bow out of its 
platform like one pulls out radish from the ground, and then snap the bow in one 
sweeping move of the hand as easily as one breaks the radish”. ] 


qa Waa ASAT ETAT Meat STQUT femen UAT d & N 


tava pratapa mahima bhagavana. ko bapuro pinaka purana. 6. 


Oh Lord (Sri Ram)! What is this wretched old and rusty bow when it is compared to your 
immense glory and potentials! [That is, if I invoke your divine glories and mystical 
powers and apply them on this petty bow, it won’t stand even a trifle of a chance to 
oppose me, and would splinter into smithereens like broken glass pieces.] (6) 
[Note—Laxman has said in Chaupai line no. 3 that follows Doha no. 252 above that “he 
is not saying anything out of ego or false pride". In other words, Laxman is not concerned 
about his own honour, dignity and self-respect being rubbed the wrong way, but he is 
angry because his beloved brother and Lord, Sri Ram, has been insulted by the words of 
Janak. That is why he clarifies in this verse any misunderstanding that may rise in the 
mind of anyone present in the assembly—that “he is annoyed because the glory of Lord 
Ram is questioned; he is angry because an old bow is used as an excuse to undermine the 
greatness of Lord Ram as well as the rest of the kings of the famous Raghu dynasty 
which is renowned for brave and strong kings".] 


ATT SUT 3TH SITE BH | Alda eni farcitfenst ATS I v 1 
eae Ter fate ara werdi | SIS d WAT erp ara i 2 N 


natha jani asa ayasu ho'u. kautuku karaum biloki'a so'ü. 7. 
kamala nala jimi capa carhavaurn. jojana sata pramana lai dhavaurn. 8. 


Oh Lord! Think this over, and treating it as an honest declaration on my part (to preserve 
the dignity of our race), please give me your permission and watch the fantastic spectacle 
that unfolds before you. (7) 

[What would be this spectacle like? Well—] I will lift the bow and string it as 
easily as it was a soft and light stalk of the lotus flower, and then I will run gleefully with 
it for a distance of a thousand Yojan as a proof ("Pramaan") of the truth of my statements 
(all the while waving the bow triumphantly like one waves a flag of victory). [1 Yojan = 
approx. 8 miles on an average.] (8) 

[Note—Laxman assured Lord Ram that once he is given a nod of approval, he will lift 
the bow, string it, and then go around the world waving it like a flag to triumphantly 


alo. 


declare to everyone that he has conquered the bow, and through it in a symbolic manner 
the combined might of arms of all the great kings of the world who could not as much as 
move the same bow an inch despite their trying to do so together. 

The imagery is excellent. When a team wins any competition, it runs round the 
stadium with the flag of the country it represents as a symbol of triumph. Laxman meant 
exactly this. The assembled kings and princes had come from all the corners of the world 
(Chaupai line no. 7 that precedes Doha no. 251), but none of them had succeeded in 
moving the bow, either individually or together (Chaupai line nos. 1-6 that precede Doha 
no. 252). This is followed by Janak’s declaration that no one has succeeded in moving the 
bow, and that the earth is devoid of true warriors (Chaupai line nos. 1-3 that precede 
Doha no. 252). 

Laxman wanted to tell the world that Janak’s declaration is wrong and false. In order 
to convince the world that it is indeed so, and that he has actually lifted the bow and 
stringed it, it was necessary for Laxman to “run around the world and declare his triumph 
by physically carrying the stringed bow with him so that the people can see it as a proof, 
and be convinced”. Otherwise, the world would think that Laxman was merely boasting 
because king Janak, who was renowned for his truthfulness, can’t speak a lie.] 
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Oh Lord, not only this. If I get your permission I would break this bow (effortlessly) like 
it was a stalk of a mushroom by relying on the strength of your glory and might. 
If, on the other hand, I fail to do so, then I swear (promise) in the name of your 
holy feet that I will not hold a bow and a quiver in my hands again (for the rest of my 
life)" (Doha no. 253) 


[Note—Two things are important in this Doha. First is Laxman’s declaration that he can 
break the bow if Lord Ram permits. In other words, the Lord need not take this trouble 
and leave it to Laxman. Able ministers or army commanders would tell their Lord, the 
Emperor or the King, not to bother about small inconsequential things as they are capable 
to handle them on their own. The Emperor or the King should intervene when they fail. 

Similarly, Laxman meant that this menial and inconsequential job of lifting and 
breaking a rusty old bow does not suit the stature of the majesty of Lord Ram that he 
should personally go and touch this dusty bow. The Lord should remain sitting and just 
instruct Laxman to carry out the job for him on his behalf. This is how great Kings and 
Emperors acted: they rarely intervened personally but left the mundane affairs of the 
kingdom or empire to their subordinate ministers or commanders. 

Laxman deemed fit to make this statement to remove any traces of doubts in the mind 
of all that it was not that he can only “lift and string the bow” but won’t be able to 
actually “break it". 

The second point is that Laxman did not wish to undermine the greatness and 
authority of Lord Ram by overstepping him, and breaking the bow himself instead of the 
Lord. Laxman wished to make it clear that his breaking of the bow was not due to his 
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own powers and strength but due to the powers and authority vested in him by Lord Ram. 
It is similar to the situation when ministers and commanders of a king or emperor carry 
out their duties independently, but they do it on behalf of their master, the king or the 
emperor. That is why the spoils of war were deemed to rightly belong to the king and not 
to the army commanders. Similarly, the credit for good governance went to the king and 
not to his ministers who were supposed to act anonymously on behalf of the king. 

Since the marriage of Sita was hitched to the breaking of the bow, it was very 
imperative for Laxman to declare that “he is breaking the bow not by his own volition or 
strength but on the instructions of Lord Ram and by employing the latter’s mystical 
powers". Therefore, the reward—marriage with Sita—would be Lord Ram’s and not 
Laxman's!] 


qo. WEA aaa sre spsrer vemm ute fans Ser 2 i 


caupat. 


lakhana sakopa bacana je bole. dagamagani mahi diggaja dole. 1. 


When Laxman spoke words seething with anger, the earth shook and the Diggajs moved 
(shifted) from their places and tottered. (1) 
[Note—These two things—shaking of the earth and moving of the Diggajs—are figures 
of speech to mean that there was a huge turmoil in the world as if some catastrophe was 
about to happen. 

Remember: Laxman is an incarnation of the Seshnath who supports the world on its 
ten thousand hoods (refer: Baal Kand, Chaupai line no. 7 that precedes Doha no. 17), and 
therefore if Laxman becomes angry and shakes his head violently the earth is bound to 
tremble as if there was an earthquake. 

The 'Diggajs' are the eight strong elephants that support the earth in all the 
directions. Since there are eight directions, there are said to be eight 'Diggajs'. These 
eight directions are as follows—north, north-east, east, south-east, south, south-west, 
west, and north-west. See also Baal Kand, Chaupai line no. 1 that precedes Doha no. 260. 

So, when Seshnath in the form of Laxman shook his head in anger, the earth as well 
as its supporting elephants too shook and trembled. This is a poetic way of saying that 
Laxman's words were exceedingly scathing and he spoke at the top of his voice in a 
wrathful tone.] 
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Everyone present there in the assembly, the citizens as well as the kings, became 
terrified. But Sita's heart, on the other hand, felt happy and joyous (as this was the 
moment she was waiting for, because now either of the two brothers would be allowed to 
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break the bow, and her dreams would not be crushed’), while king Janak blushed 
(became red-faced) at this strong rejoinder. (2) 
[Note—'Sita was earlier worried when her father, king Janak, had virtually declared the 
competition over when he said that since no one could break the bow he will now have to 
bear with the ignominy and pain of letting his daughter Sita unmarried—refer: Chaupai 
line nos. 1-4 that precedes Doha no. 252. 

She could not at all intervene and ask her father to let Lord Ram also try his hand at 
the bow—well, it would be absolutely ridiculous and incongruous for her to even think of 
personally speaking out. This is the irony of the situation as it prevailed in ancient 
tradition-bound society—the girl whose entire future was at stake did not get a chance to 
at least express her thoughts or voice her concern. It would be highly incongruous, very 
improper and certainly violative of established traditions and royal protocol if Sita did 
gather courage to speak out in public to request her father king Janak to ask Lord Ram to 
at least try his hand at lifting and breaking the bow because he had not been given a 
chance till now. She would have become a laughing stock everywhere in the world, and 
would not only invite utter scorn and infamy for her self but would also put her father to 
extreme shame. 

Therefore, when Laxman angrily spoke that he is capable of lifting and breaking the 
bow if Lord Ram gives his permission to him to do so, and as a proof of his abilities there 
was a virtual earthquake, Sita felt very happy. She mentally blessed Laxman for rebuking 
her father because the latter had neglected Lord Ram before declaring that “no one could 
break the bow”, and the insulting general surmise that he made that “the earth was devoid 
of true warriors”. How could Janak use the phrase “no one” when Lord Ram or Laxman 
had yet not even gone to touch the bow? 

Didn’t the king know that these two brothers too belonged to a royal family of great 
repute, and didn’t he personally like the two brothers that he wanted to avoid them, that 
he did not wish them to break the bow and marry Sita? Not at all—both these notions 
were wrong. For one, Janak was well aware who they were and how brave they were, as 
sage Vishwamitra had himself told him about them—refer: Doha no. 216 along with its 
preceding Chaupai line nos. 6-8. And secondly, Janak had himself taken a fascination for 
the two brothers and had been overwhelmed by their charm—refer: Chaupai line nos. 1-5 
that precede Doha no. 216. 

So, to neglect Lord Ram and Laxman before declaring the competition closed and 
sealing the fate of Sita to remain unmarried was something Janak shouldn't have done, 
and naturally Sita was annoyed and angry with her father for it. 

Perhaps the all-knowing and omniscient Lord Ram had sensed Sita's predicament 
and grief as well as her surpressed anger, and he knew that Sita sincerely wished to marry 
him—refer: Baal Kand, Chaupai line no. 7 that precedes Doha no. 259. The fact that Lord 
Ram is all-knowing and omniscient is endorsed at other places also in Ram Charit 
Manas—e.g. (i) Baal Kand, Chaupai line no. 2 that precedes Doha no. 62; (ii) Ayodhya 
Kand, Chaupai line no. 8 that precedes Doha no. 66; and (iii) Uttar Kand, Chaupai line 
no. 1 that precedes Doha no. 18. 

Therefore, Lord Ram must have subtly inspired Laxman to speak. Remember: If we 
examine Doha no. 252 of Baal Kand closely we discover that though Laxman did bow at 
the feet of Lord Ram to seek his permission before speaking, no explicit permission was 
given by the Lord. Lord Ram had neither said “don’t speak’, nor said “yes, go ahead’; the 
Lord had just kept quiet. This clearly implies that Laxman had his subtle, tacit support 
and approval. Laxman was very wise, and he was also privy to the developments in the 
garden when Lord Ram and Sita had met for the first time. The Lord had clearly 
expressed to Laxman his liking for and appreciation of Sita—refer: Ram Charit Manas, 
Baal Kand—@) Doha no. 231 along with its preceding Chaupai line nos. 1-8; and (ii) 
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from Chaupai line no. 6 that precedes Doha no. 237—to Chaupai line no. 7 that precedes 
Doha no. 238. 

The above observations are also the probable reason why Laxman did not think 
necessary to seek an independent permission from sage Vishwamitra before angrily 
snubbing king Janak in open court. 

The above observations that both Lord Ram and sage Vishwamitra subtly approved 
Laxman’s actions will be clear below when we read Chaupai no. 3 that precedes Doha 
no. 254 that “both Lord Ram and Guru Vishwamitra, as well as the other junior sages 
who had accompanied Vishwamitra, felt exceptionally glad and happy in their hearts”. 
Had any one of them disapproved Laxman’s words and actions then surely Laxman 
would not have dared to stand up and speak the way he did. 

Janak squirmed with a red-face because Laxman was indeed speaking the truth. Janak 
realised that he should have requested sage Vishwamitra to ask Lord Ram, being the 
elder of the two brothers, to lift the bow. But he hadn’t, and so when Laxman spoke 
angrily and the sage did not step-in to stop him, the king realised the gravity of the 
situation: he sensed that even sage Vishwamitra has not liked his declaring “the earth 
devoid of real warriors” and not even offering the chance to Lord Ram, especially when 
he knew that a mighty sage of Vishwamitra’s status is accompanying him and the sage 
has himself told the king about the valour and stupendous powers of the two brothers 
when the king had gone to welcome the sage on his arrival at Janakpur—refer Doha no. 
216 along with its preceding Chaupai line nos. 6-8 earlier in this narration. 

So Janak decided to bear this humiliation quietly. It was indeed a great humiliation 
for king Janak—who was one of the greatest kings of his time, was an aged man, and was 
the host of the event—to be publicly rebuked and taken to task by a young prince, in the 
front of the entire assembly full of kings and princes from all quarters of earth as well as 
by the entire citizenry of his own kingdom! 

But so noble-hearted and broad-minded was the great king Janak that he did not feel 
offended or took any umbrage to Laxman’s diatribe against him as he realised that it was 
his own mistake. If there would have been some other king in place of Janak, it is certain 
that he must have angrily shot back and ordered his soldiers to imprison this prince who 
dared to insult him in open court, is it not? Not only tolerating Laxman’s public scorn, 
Janak was so forgiving by nature that he had later on married his own daughter, the sister 
of Sita, with Laxman—trefer: Baal Kand, line nos. 1-2 of Chanda stanza no. 3 that 
precedes Doha no. 325.] 


q uR wet yi a art afer sn uf aft garati tt 3 ui 


gura raghupati saba muni mana mahim. mudita bha'e puni puni pulakahim. 3. 


[At whatever Laxman said and as a result of this new development—] The Guru (i.e. sage 
Vishwamitra)*, Raghupati (Lord Ram, the Lord of the Raghu dynasty) as well as all other 
sages (who had accompanied Vishwamitra) felt exceedingly happy and exhilarated; their 
bodies showed signs of repeated thrill passing through them. (3) 

[Note—Refer: Geetawali, Baal Kand, verse no. 1/89, stanza no. 10 also. 

As we have noted earlier while discussing verse no. 2 just above, the persons who 
fully approved of Laxman's actions were the following— Sita, Lord Ram and sage 
Vishwamitra as well as the other sages who had accompanied Vishwamitra. As far as 
Laxman was concerned, this was enough; he didn't give a damn to anybody else. 
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One very important reason for all of them feeling glad in their hearts is this—even in 
his anger, Laxman had not undermined the majesty and dignity of Lord Ram. He had 
fully maintained the honour and respect of the Lord because he had clearly said that 
whatever he would actually do will be only “if Lord Ram gives his permission" (refer 
Chaupai line no. 4 that precedes Doha no. 253), and that “whatever he does would be by 
relying on the glory and powers of Lord Ram" so as to give the Lord full credit for his 
astounding feats (refer Chaupai line no. 6 that precedes Doha no. 253). 

*[f we re-visit the question ‘Why did Laxman not seek permission from sage 
Vishwamitra, though he sought so from Lord Ram before standing up and speaking 
angrily in the assembly' as implied in Doha no. 252, and then we read here in the present 
verse that ‘the sage was happy at the developments’, an interesting thing emerges which 
shows how wise and long-thinking Laxman was. This interesting this is this:—If Lord 
Ram gets the right to claim the reward of the breaking of the bow by Laxman, which in 
this case would be the marriage with Sita, because it was by relying upon Ram's powers 
and authority that Laxman had been able to break it, then the same right would also 
belong to sage Vishwamitra if Laxman had sought any permission from the sage and had 
invoked his blessings and mystical powers to actually break the bow. 

What does it translate into practical terms? Well, in this eventuality, both Lord Ram 
and sage Vishwamitra would have had 'equal right" over Sita like the case we come 
across in the epic Mahabharat where a single woman named Draupadi was the wife of 
five Pandava brothers. Remember that it was not that the sages during the era of Lord 
Ram did not have wives—for instance, sage Vasistha, the royal priest of Ayodhya and the 
first guru of Lord Ram, had a wife named Arundhati (refer: Ayodhya Kand—Chaupai 
line no. 7 that precedes Doha no. 78: and Chaupai line no. 5 that precedes Doha no. 187), 
and sage Atri whom the Lord had met during his forest sojourn also had a wife named 
Anusuiya (refer: Aranya Kand—Chaupai line no. 5 that precedes Doha no. 3, and 
Chaupai line no. 1 that precedes Doha no. 5). So, sage Vishwamitra having a wife would, 
primia facia, be alright. 

But it also must be remembered at the same time that the situation during the era 
when Lord Ram was on earth, i.e. the Hindu epoch known as the *Treta Yug', was quite 
different than what prevailed during Krishna’s period in “‘Dwapar Yug'. In Treta Yug it 
was simply unimaginable and unthinkable for a woman to have more than one husband, 
let alone one of them being a king and the other a sage! It would be extremely hilarious, 
absurd, scandalous, sacrilegious, outrageous and immoral to even speak of this thing. It 
just couldn't be allowed to happen. 

Therefore we find that Laxman was so wise that he did not want to create any 
embarrassing situation like the one described above, and so he decided to completely 
avoid the sage to prevent any sort of scandal getting a chance to find a root in any time in 
future. Hence he did not seek any permission from sage Vishwamitra and by-passed him 
altogether. 

As the situation stood, if Laxman had indeed broken the bow, then he would have 
done so on behalf of Lord Ram because he was the only Authority from whom Laxman 
has sought permission. Hence, the reward of breaking of the bow, which was marriage 
with Sita, would go solely to Lord Ram, and the scandalous as well as the sacrilegious 
idea of sage Vishwamitra too having any right or claim to the reward would not arise at 
all! 

The sage was extremely practical and wise, and having read into Laxman's mind he 
not only not take any offence at not being consulted and taken permission from by 
Laxman before he launched on his angry outpouring, but even felt very happy at the turn 
of events as is clear in the present verse we have read above.] 
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sayanahim raghupati lakhanu nevare. prema sameta nikata baitharé. 4. 


Raghupati (Lord Ram) politely signalled Laxman by a gesture of his eyes to stop now’. 
Then the Lord affectionately made him (or asked him to) sit near him. (4) 
[Note—! Refer: Geetawali, Baal Kand, verse no. 1/89, stanza no. 10 also. 

Lord Ram restrained Laxman by gesturing with his eyes as a sign of great dignity. 
Remember: Lord Ram had not, in the beginning, given any oral permission to Laxman to 
get up and defend their dignity. So here also he quietly, with the help of a gesture of the 
eye, asked him to stop saying anything further because the message has already been 
conveyed, and speaking unnecessarily and too much would undermine their own dignity 
and prestige. The first volley of angry words created the shock and awe that the Lord 
intended to create, but any more speaking would not only undo the effect of this initial 
shock but also may make the people start laughing and jeering at Laxman. 

The Lord also feared that if he does not stop Laxman then he would continue pouring 
fire and brimstone, and in his zest may even take the Lord's silence as a subtle, tacit 
approval for Laxman’s announcement that he would “lift the bow and run for a thousand 
Yojan with it", and “break it" (refer—Doha no. 253 along with its preceding Chaupai line 
no. 8). If this happens, then the situation would spin out of control for everyone. It would 
be undermining the dignity of Lord Ram and would be against established protocol of 
good behaviour, decency, manners and observance of traditions that his younger brother 
supercedes him even when he is personally present on the occasion. 

So it was very necessary for Lord Ram to stop Laxman now, before he actually 
moves ahead and steps on the platform where the bow was kept. Should it happen, it 
would be extremely odd as well as humiliating for Laxman to be stopped at that late 
stage. Hence, it was prudent to stop Laxman now before any harm is done, and before it 
was too late. 

The fact that Vishwamitra gave his tacit approval and support will be absolutely 
beyond doubt as we read the following verses below--] 


fercenfira Gas qr AT | ater tft ertet smt & ui 
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bisvamitra samaya subha jani. bole ati sanehamaya bani. 5. 
uthahu rama bhanjahu bhavacapa. metahu tata janaka paritapa. 6. 


Observing that the time was most appropriate (i.e. the time has come for him to step-in 
and break the impasse), sage Vishwamitra spoke (to Lord Ram) in very affectionate 
words.’ (5) 

‘Get up Ram and break the ‘bhavacapa ^ (the bow belonging to Lord Shiva, 
also known as *Bhava") to remove (or eliminate) the torments and agony from which 
Janak is suffering.’ (6) 

[Note—'Refer: Geetawali, Baal Kand, verse no. 1/89, stanza no. 11 also. 
The situation had become extremely sensitive: Laxman has violated protocol by 
making caustic comments against Janak, and he had also challenged that he is indeed 
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capable of breaking the bow only if Lord Ram gives his consent. Then Laxman was 
asked to sit down. The wise sage realized the gravity of the situation—if Lord Ram does 
not respond it will mean that Laxman had gone out of his head and that whatever he had 
said was totally boast and lie. The whole of the Raghu dynasty would be put to shame. 
What face would the sage show their father, king Dasrath, when this news reaches him 
and he feels so ashamed and angry at the sage that inspite of his presence he allowed such 
ignominy to come to the family. King Dasrath had sent his dear sons with the sage with 
full confidence that the sage is fully capable to protect them and would always act for 
their good and welfare. Why did the sage take the two brothers to Janakpur to be allowed 
to be humiliated in this way? The sage had only asked Dasrath to send the brothers with 
him to protect his fire sacrifice, and what right did he have to exceed his brief? 

Forget about Dasrath; the entire world would laugh and sneer at Vishwamitra that he 
allowed shame and insult to be heaped on the two brothers who were under his care and 
protection inspite of the sage being fully able to make them victorious in the assembly as 
he possessed stupendous mystical powers? Is this the reward the sage intended to give the 
two brothers and king Dasrath, their father, for the sacrifices they had made and the 
trouble they had taken for the happiness and welfare of the sage? Well, the the king had 
allowed the two brothers to leave the comfort of the kingdom and go on foot to the forest 
to fight and kill ferocious demons so that the sage’s fire sacrifice is completed without 
any hitch, a duty the two brothers did diligently and successfully? 

Why didn’t the sage ask Janak to at least let Lord Ram or Laxman make an attempt at 
breaking the bow, and why did he sat silently when Janak declared that there is no true 
warrior in the world because no one had been able to move the bow an inch? 

The sage would get to more shame than anybody else when the world would ask him 
such questions. Sure enough, the world as well as the entire city of Ayodhya would 
blame him if he kept quiet and forced the two brothers to accept defeat even without 
trying. The situation has become all the more worse and delicate now as Laxman has 
angrily stood up and vented his suppressed emotions of disgust and annoyance. Couldn’t 
the sage understand that the two brothers have felt very angry and betrayed by the sage 
for not giving them permission to defend their honour as well as the honour of their 
dynasty by keeping quiet? Couldn’t the sage intercede on their behalf with Janak to allow 
one of them to break the bow—because he was their Guru and guardian, and therefore it 
was his moral and practical responsibility to see that their honour, self-respect and dignity 
are maintained and upheld, especially when the sage was fully capable of doing so? 
Couldn’t the sage appreciate that the two brothers were showing great restraint and 
respect for him by not walking to the bow without his consent, like all other invited kings 
and princes had done, and therefore it was now his turn to stand up on their behalf? 

Countless such questions swirled in the mind of Vishwamitra. It was not that he 
wasn’t aware of his responsibility, not at all. In fact, he was very much aware of it and 
conscientious about it. He was more capable in enhancing the glory of Lord Ram and 
Laxman than their own father Dasrath could imagine of being himself. Remember: Had 
the two brothers not accompanied the sage and had remained in Ayodhya, then the 
immense fame and glory that came to them when they killed the most formidable of 
demons who were famed for their ferocity and bloodthirstyness wouldn’t have been 
theirs. Remember also that by liberating Ahilya by touching her with the dust of his holy 
feet, Lord Ram had established his divine healing and liberating powers beyond doubt. 

The sage had showed them the love a father would show his dearest of sons. The two 
brothers had also treated him with the same affection as they would show their own 
father. The bond between them transcended the physical world for it had a spiritual 
dimension to it. Remember: After returning from the garden, Lord Ram had narrated the 
entire incident of his meeting with Sita to the sage (refer: Ram Charit Manas, Baal Kand, 
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Chaupai line no. 2 that precedes Doha no. 237). At that time, the sage, having realized 
that Lord Ram and Sita had developed liking for each other, had explicitly blessed the 
two brothers that their wishes would be fulfilled (refer: Baal Kand, Chaupai line nos. 3-4 
that precede Doha no. 237). After making this promise or blessing, the sage took them to 
the arena of the bow breaking ceremony. The sage was not a child; he knew where he 
was taking the two brothers. The sage was *Trikaalagya'—i.e. one who knew the events 
of the past, the future as well as the present. He wouldn’t have either blessed them that 
"there wishes would be fulfilled" nor would he have taken them to the ceremony if he 
had known that Lord Ram would not break the bow. 

Again, the sage wouldn’t have felt happy when Laxman stood up to sternly rebuke 
king Janak (as narrated above in Doha no. 253 and its preceding Chaupai line nos. 1-8. 
The sage was not so utterly selfish or devoid of common and moral sense that after 
getting his work of completing the fire sacrifice done he would bring the two honourable 
brothers, who had obliged him no end, to Janakpur to be humiliated and dishonoured in 
this way. 

Hence, we come to the conclusion that the sage “was waiting for an opportune 
moment to make his announcement”. And this moment came now after Laxman had 
declared their presence in strongly-worded terms. 

Now, the next question is: Why was the sage waiting for so long? He wanted the 
whole assembly to focus its attention on Lord Ram and Laxman, he wanted to dramatise 
Lord Ram’s appearance on the stage, he wanted to give the Lord the importance, the 
prominence and the dominance he deserved, he wished that the Lord is presented to the 
world as the saviour and the provider of solace and succour at times of utter despair and 
hoplessness, he did not want the Lord’s presence and glory to get lost in the melee of 
over-jealous kings pushing and shoving each other and loudly boasting of their own 
strength by throwing all caution and decency to the wind, he did not, in short, want the 
dignity and honour of Lord Ram be compromised in anyway whatsoever. 

Hence, when the sage quietly observed the restless, boastful, over-jealous and excited 
crowd of kings and princes vying with each other in the beginning of the competition, he 
decided to exercise restraint and let the storm pass. He did not wish to undermine Lord 
Ram's supreme stature, honour and dignity by allowing him to join an uncontrolled 
motely crowd of haughty and egoist kings and princes, sweating and swearing, jostling, 
pushing, shoving and cursing each other. In this scenario, even if Lord Ram had broken 
the bow, this singularly marvelous achievement and its significance would have been lost 
in the shouting and shoving, in the noise and clamour. 

After all the kings failed to move the bow, a pall of gloom had descended on the 
arena. When Janak spoke, there was a complete grave-like silence of shame, defeat and 
humiliation. In this deathly gloom, Laxman's angry words struck like lightening, waking 
the entire assembly from the depth of numbness of the mind into which it had sunk. 
Everyone sat erect on their seats and craned their necks in the direction of the two 
brothers just like people look up at the sky when lightening streaks through it with a 
terrifying whiplash-of-a-sound against the background of dark foreboding clouds. And 
just after this thundering and lightening it is the time when the rain starts pouring down 
on the parched earth, quenching the thirst of its creatures. 

So, metaphorically speaking, this was the time the wise sage selected to make his 
announcement that he is sending Lord Ram to remove the agony and grief in the heart of 
Janak, and by implication, of the rest of the citizens as well as of Sita by breaking the 
bow—just like the case of the rain-God, Indra, ordering the cloud to pour its soothing and 
cool rain-water upon the earth soon after the lightening alerts the world to be ready for 
this nectar which is about to be made available to them in a short time! 
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The moment that the sage selected was dramatic and effective in highlighting Lord 
Ram's astounding feat. It also effortlessly settled once and for all who actually broke the 
bow. Remember: At the time Lord Ram went on stage to the bow, the place was 
completely empty; there was not a single king or prince standing anywhere near the bow. 
The same place was over-crowded a while ago; there were "thousands of competing 
kings there"—refer: Chaupai line no. 1 that precedes Doha no. 251. 

So, Lord Ram would be the undisputed victor. No one would ever dare to challenge 
his victory by saying that someone else had broken the bow and he is being given undue 
credit because it was not possible to determine in a huge crowd of jostling kings and 
prines who had ‘actually’ broken the bow. This question did not arise now when the stage 
was empty. 

Another positive spin-off of this moment would be that all the citizens of Janakpur as 
well as the royal household would be thankful to the sage and obliged to Laxman to 
create a situation that enabled Lord Ram to go and break the bow to save the truthful king 
Janak from the agony and humiliation that he would have had to suffer otherwise for 
being steadfast to his vows. Janak has himself already declared that he “will have to bear 
with the infamy and agony of seeing his daughter remain unmarried because he does not 
wish to gain notoriety and sin by breaking his own vows" (refer: Chaupai line no. 5 that 
precedes Doha no. 252). 

Therefore, in the event that Lord Ram breaks the bow now after the king has openly 
declared his pain and helplessness would make the king not only the happiest person on 
earth but also make him remain ever-obliged to the Lord as well as to the sage, and 
thankful to Laxman too, for saving him from the horrifying ignominy of being 
instrumental in forcing his innocent, hapless and helpless daughter to remain unmarried 
against her will because of his adamant vows and outlandish ideas. 

The sage had wanted to declare to the world the glory of the Raghu dynasty as a 
token of thanksgiving to king Dasrath who had sent his beloved sons, Lord Ram and 
Laxman with the sage to help him complete his fire sacrifice. And for this purpose it was 
necessary to choose an appropriate moment. And the opportunity arrived when Janak 
declared that the “earth was devoid of real warriors". This incensed Laxman. The wise 
sage was observing things closely, and when he saw signs of suppressed anger on 
Laxman's face, he decided to give a silent go-ahead to him. So he inspired Laxman to get 
up and speak to defend the honour and glory of the Raghu dynasty. Remember: As has 
been made clear earlier in a note of Doha no. 252 and again in a note to Chaupai line no. 
3 that precedes Doha no. 254 above, that Laxman would not have spoken so angrily if he 
knew that the sage would not approve. This explains why Laxman had his way with his 
angry outburst which lauded the glory of the Raghu dynasty—refer: Chaupai line nos. 1-3 
that precede Doha no. 253 above. 

“The word “Bhava” has two broad meanings—one refers to ‘Lord Shiva’ because it is 
one of the many names of the Lord, and the other meaning refers to the agony one suffers 
in this mortal world of an endless cycle of birth and death, a world held under the spell of 
Maya (attachments and delusions). 

The second word “Chaap” again has two meanings—one obviously refers to the 
‘bow of Lord Shiva’, and the other meaning is ‘pressure or tension’ of this world which 
keeps the creature's happiness and liberation suppressed under the overwhelming weight 
of pain and agony that are inherent and a natural part of existence. 

So, at a very mundane and ordinary plane Lord Ram was asked by sage Vishwamitra 
to break the bow of Lord Shiva and remove the cause of agony of king Janak that his 
daughter would have to remain unmarried because of it. 
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At a higher spiritual plane, the sage asked the ‘Lord of the World’ to get up and 
ensure that all his devotees get happiness and bliss by singing his glories and divine 
deeds that he does in this world so that their spiritual miseries are taken care of.] 
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Upon hearing the words (or rather, *instructions') of his Guru (sage Vishwamitra), he 
(Lord Ram) bowed his head at his feet (as a mark of respect and acceptance). 

The Lord was without any sort of emotions—he neither felt happy and joyous nor 
sorrowful; he exhibited neither excitement nor hesitation or doubt.’ (7) 

He stood up in a natural way (without being self-conscious and showing any sign 
of excitement or nervousness, especially when thousands of eyes of the assembled people 
were focused on him). As he stood there, he looked so elegant, majestic and magnificent 
that he put to shame a young lion who is the king of the forest.’ (8) 

[Note—'This was the special quality of Lord Ram which we find throughout the story of 
the Ramayana. The Lord remained unruffled, and the excitement accompanying any good 
news, or worry arising from any bad news, did not disturb his mental poise. For instance, 
when he learnt about the bad news that he was banished to the forest for 14 year exile by 
his step-mother Kaikeyi by forcing king Dasrath to concede to her outrageous demands, 
the Lord remained calm and showed no anger or ill-will towards any one. Refer: Ram 
Charit Manas, Ayodhya Kand—(i) Chaupai line nos. 5-6 that precede Doha no. 41; (ii) 
Doha no. 51 along with its preceding Chaupai line no. 8; (iii) Chaupai line no. 7 that 
precedes Doha no. 149. 

Refer also to: Ram Charit Manas—(i) Ayodhya Kand, Chaupai line no. 3 that 
precedes Doha no. 12 in which the gods have acknowledged this well-established divine 
quality in Lord Ram; (ii) Baal Kand, 2™ line of Doha no. 270 which describes how Lord 
Ram responded politely and without fear or arrogance to sage Parashuram when he came 
angrily to punish anyone who had dared to break Lord Shiva’s bow. 

Feelings of joy and sorrow are the emotions of ordinary mortal creatures, and not 
who are divine and self-realised—Trefer: Ram Charit Manas, Baal Kand, Chaupai line no. 

7 that precedes Doha no. 116. Lord Ram was an incarnation of the Supreme Being, and 
thus he was beyond the effects of sorrows and happiness. 

?The lion does not treat any challenge in the forest as deserving any special attention. 

As the king of the forest, it is natural for it to hunt down even the wild elephant that all 
other animals fear because of its sheer size and strength. Likewise, Lord Ram stood up 
majestically, and his bearing was elegant. ] 
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As Raghubhar (the brave chief of the kings of the Raghu dynasty) rose elegantly from his 
seat (to carry out the instructions of the sage), he resembled a sun rising majestically over 
the ‘Udaigiri’ Mountain (the legendary mountain above which the sun appears to rise) in 
the eastern horizon.! 

Even as the lotus feels happy when the sun rises (as is evident from its beginning 
to open its petals as soon as the sun emerges over the horizon), and the blackbee too feels 
joyous (as it begins to buzz enthusiastically over the flower in search of nectar), the saints 
and other noble-hearted persons present there felt themselves happy and joyous much like 
the lotus flower, their eyes opening wide to exhibit their excitement and exhilaration even 
as they became lively and active (to watch each and every move of Lord Ram) just like 
the blackbee hovering over the lotus flower with expectation in its heart.” (Doha no. 254) 

[Note—'A dark pall of gloom and despair had descended over the assembly after none of 
the kings could move the bow, and king Janak made his determination clear that he is not 
going to change his vow inspite of that meaning that his daughter, Sita, would have to 
remain unmarried. 

Everyone in the assembly, the citizens as well as the members of the royal household, 
had expected that Sita would be married on this occasion—because they could not have 
guessed, even in their wildest of dreams, that with thousands of strong and brave warrior 
kings and princes from all the corners of the earth assembled there and determined to 
break the bow, none would be able to as much as move the bow even an inch from its 
position on the platform. 

This foreboding prospect that Sita would have to remain unmarried and the utter 
sense of helplessness and abject despair that followed in its wake were like the darkness 
of the night that had descended upon the whole assembly. The lotus flower closes during 
the night and the bees retire to their hives. 

When Lord Ram was instructed by sage Vishwamitra to ‘get up’ and break the bow, 
the Lord ‘rose’ from his seat. His ‘rising’ from his seat is compared here to the ‘rising of 
the sun from behind the Udaigiri Mountain’. 

The metaphor is most appropriate because Lord Ram's getting up from his seat to 
break the bow, which would in turn eliminate the torment, the sorrow and the grief that 
had eclipsed the hearts of Janak and others in the city, is like the sun rising and 
eliminating the darkness of the night. 

What was a moment earlier an atmosphere of gloom and defeated spirits, an 
atmosphere that was filled with dejection, despair, helplessness and haplessness, is now 
replaced with that of hope and expectation of happiness to come. 

The metaphor of the ‘Udaigiri Mountain’ is also significant here as it stresses the 
intensity of hope and expectation that was generated when Lord Ram rose from his seat. 
When the land is flat, as in plains, light begins to appear in the east and the land begins to 
get illuminated even though the sun is still far below the line of the horizon at dawn. 
Even as the sun rises above this line, its splendour, glory and brightness in those early 
moments of sunrise are not as much intense as when the sun is much above the horizon. 

But imagine the scene when we are in a valley and the landscape is surrounded by 
high mountains: the darkness of the night is more profound, and the valley remains quite 
dark inspite of the dawn breaking in the eastern horizon. The nascent sun is not visible 
because of the obstruction of the surrounding mountains. Therefore, it is much later when 
the sun has risen much higher up in the sky so as to be at an angle above the peaks of the 


294 


eastern mountains, and in the meanwhile has attained its full splendour and dazzling 
glory, that one is able to have its first sight. The rays of the sun pierce through the valley 
and stabs the darkness of the night in a sudden move, eliminating it instantly as compared 
to a flat land where the darkness goes away gradually. 

So we now see how remarkably this metaphor has been employed to dramatise the 
effect of Lord Ram getting up from his seat by comparing it to the “rise of the sun over 
the Udaigiri Mountain". It highlights the severity of the depression that prevailed in the 
assembly, and the way it was suddenly replaced with the ray of light of hope and joy as 
soon as Lord Ram made his divine presence clear by rising from his seat. 

?The saintly and pious people (“Sant”) present on the occasion immediately cheered 
up like the lotus flower opening its petals as soon as it sees the first light of the sun. The 
lotus knows for certain that once the sun has risen there is neither any chance of the 
darkness of the night surviving nor of the sun going away suddenly; the brightness of the 
sun would go on enhancing with the progress of the day. So, the lotus opens its petals 
with confidence, and without harbouring any doubts about the sun's ability to keep the 
darkness of the night at bay. Similarly, good people were confident that once Lord Ram 
has got up from his seat to break the bow, there is no going back, there is no chance of 
the gloom of a few moments early coming back to haunt them again. So they all cheered 
up and became happy like the lotus flower. 

The blackbee also becomes active during the daytime because the lotus has opened, 
and therefore now they can seek nectar from the flower. During the night the bee retires 
because the lotus was closed. The bee hovers over the lotus flower, waiting for it to open 
fully. Similarly, the eyes of these saintly persons began hovering over Lord Ram, 
expecting the Lord to quickly break the bow and allow them the once-in-a-lifetime 
chance to enjoy the pleasure of watching and participating in the festivities and 
ceremonies that would mark the divine marriage of the Lord with his divine consort Sita.] 
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[In these verses which follow now we will read what pshycological effect Lord Ram's 
getting up from his seat to go and break the bow had on others in the assembly.] 


The night symbolising the remnants of hope that the failed kings might have harboured in 
their hearts faded away. All the countless words of boast and pretension they had all been 
vociferously voicing too faded away and lost their relevance like the countless stars of the 
night that begin lose their light with the fading away of the night (that comes 
automatically with the rise of the sun). (1) 
[Note—As soon as Lord Ram got up from his seat to break the bow, the remnants of 
murmur and consultations that were going on amongst the kings as to what options were 
open to them and what king Janak might now propose, subsided. Deep silence prevailed 
in the entire assembly. 
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Prior to Lord Ram standing up to go and break the bow, the defeated kings and 
princes, already smarting from their defeat and its attendent humiliation, were discussing 
amongst themselves what measures they should take to avenge their insult even though 
king Janak had virtually declared the competition closed. Remember: They were not 
ordinary competitors who would accept defeat and return home humbly. All the 
participants were great kings in their own right, and had kingdoms and vast realms under 
their domain. They could not afford to go back to their native kingdoms where their own 
subjects would be anxiously waiting for their king to return victor and with the trophy 
represented by Sita in tow. Further, all of them were accustomed to politicking and 
scheming, making and breaking alliances to suit their interests. Accepting such a 
ridiculous defeat in such an abject manner at the hands of a lifeless bow that was old, 
rusty and creaking was simply unpalatable for them. They were contemplating some sort 
of action, even planning a revolt and were getting ready for the battle that would ensue in 
its wake. In fact, they would rise in revolt a little later, even going to the extent of 
declaring their intention of snatching Sita forcibly at the time of her putting the victory 
garland around the neck of Lord Ram—tefer: Chaupai line nos. 1-5 that precede Doha 
no. 266. 

While all this was going on, Laxman stood up and spoke angrily like thunder striking 
the earth. These murmurs suddenly vanished like countless people talking animatedly 
amongst themselves suddenly falling silent as soon as a stab of lightening strikes the 
earth with a deafening roar. Everyone was stunned into numbness— because none had 
expected anyone to speak such fiery words directed straight at Janak in full court. But 
when Laxman was asked to sit down by Lord Ram, some of the murmuring and buzzing 
reappeared. 

Remember: The developments happened in quick succession—as soon as Laxman 
was asked by Lord Ram with a gesture of his eyes to stop and sit down, sage 
Vishwamitra asked the Lord to get up and break the bow, and immediately the Lord stood 
up. In other words, the murmurings that may have resumed in the few intervening 
moments between Laxman sitting down and Lord Ram standing up, subsided once again. 
This silence persisted till the time the bow was broken with a snap and a thunderous roar 
that reverberated throughout the world—refer: Chaupai line no. 8 and its accompanying 
Chanda that precede Doha no. 261.] 
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While the kings who were falsely proud of themselves became ashamed and bashful, 
withdrawing themselves like the water-lily shutting up its petals in the presence of the 
sun, those who were wicked and evil-hearted hid themselves from view like the owl 
which vanishes from sight during the daytime. (2) 
[Note—Two categories of kings are cited here: one category consisted of kings who were 
very proud of their strength and valour as well as the majesty and powers of their 
respective clans, and the second category was those kings who were crooked at heart and 
would go to any length to fulfill their wishes, even if it meant adopting unfair means and 
violating the norms of society and good conduct. 
The first category of kings felt ashamed when Janak had sternly rebuked them for 
their vanity and boastfulness, and their humiliation was compounded by Laxman's 
caustic words. They lowered their faces in shame and kept sitting with a dejected mood, 
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trying to avoid any attention. These kings may have had a history of valiant deeds to their 
credit which made them so confident that they would easily tackle this bow, but the bow 
proved too much of an opponent for them. Their defeat at the hands of the bow did put 
them to shame, but since they had not adopted any unfair means they just sat in their seats 
with a shameful look on their faces as compared to the second category of wicked kings. 

This second category of kings were the evil and wicked ones who had never adopted 
honest means to achieve success in their lives and had relied on cunning and deceit to 
achieve their objectives. They had little or no history of creditable and valiant deeds to 
boast of, and they had even tried all the dirty tricks to break the bow, throwing all caution 
to the wind. It was this category of kings which tried to hide like the owl. In their zest to 
grab Sita by hook or by crook and to claim credit for breaking the bow, they waited on 
the sidelines till the time the major kings had individually tried and failed. Then these 
wicked fellows invoked the brotherhood of kings and instigated others to come and join 
hands with them so that they would move the bow together—refer: Chaupai line no. 1 
that precedes Doha no. 251. 

They did not actually exert any effort at moving the bow, but may have merely 
touched it and pretended to make exertion, while others had actually sweated, huffed and 
puffed and made strenuous efforts to move it. And in the event the bow would have been 
broken, they would also have claimed credit for it as well as an equal right for the reward 
like their friends who had actually made some effort. These cunning and wicked kings 
are likened to the owl here. They made some excuse and slid away quietly from the 
venue, fearing exposure and severe punishment.] 
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The sages and gods resembled the bird known as ‘Koka’ (or *Chakwak", the ruddy 
goose, a type of ostrich). They were freed from the sense of sorrow and grief that had 
been felt by them till now’. They showered flowers (on Lord Ram) to show their approval 
and happiness (at the Lord deciding to go and break the bow). (3) 
[Note—'The Chakwak bird is happy during the day because a male is reunited with its 
female companion. The couple was separated during the night. Lord Ram has been 
compared to the 'rising sun' in Doha no. 254 above. Hence, when the sages and the gods 
saw him standing and ready to proceed to the bow to break it, they felt very happy and 
exuberant. 

The question is: Why were the sages and gods worried; hadn't they known that Lord 
Ram was able to break the bow and remove the darkness of gloom that had descended on 
the assembly? The answer is: Yes, they were aware of the abilities of the Lord, but they 
were concerned because they wondered whether or not the Lord wanted to actually break 
the bow as till that moment he had shown no sign of interest in doing so. Lord Ram had 
kept sitting silently, and had even asked Laxman to sit down when the latter sought his 
permission to go and break the bow—refer: (1) Doha no. 253 and its preceding Chaupai 
line nos. 7-8; and (ii) Chaupai line no. 4 that precedes Doha no. 254. 

So, the sages and gods were in doubt. Lord Ram remaining neutral and showing no 
visible sign of interest in breaking the bow made them unhappy. But the situation 
changed suddenly when sage Vishwamitra asked the Lord to stand up and go and break 
the bow, and the Lord obeyed his instructions and stood up immediately. Now these 
sages and gods were sure that the desire of their hearts would bear fruit as Lord Ram 
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would now surely break the bow. That is why it is specially highlighted in this verse that 
they became happy at the exact moment when Lord Ram stood up to go and break the 
bow. 

Their doubts were dispelled and they all felt cheerful. They showed their happiness 
and approval by showering flowers.] 
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Lord Ram paid his respects (bowed his head) at the feet of his Guru (sage Vishwamitra) 
with affection, and also sought permission from the sages who were accompanying him.! 
(4) 

After that, the Lord of the entire world (“Jag-Swami’) proceeded ahead (towards 
the platform where the bow was kept) with an elegant gait that was normal and routine 
for him (as if nothing special had happened, or there was nothing special to be done; the 
Lord had no sign of excitement or uncertainty on his face; his gait was normal).” 

This gait, however, was very majestic and elegant as it reminded one of a mighty 
elephant in a rut who is walking triumphantly without any bother in its mind’. (5) 

[Note—'Remember: Sage Vishwamitra was not alone; many sages had accompanied him 
to Janakpur—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes 
Doha no. 240. 

Sage Vishwamitra was the Guru (teacher) of the two brothers; he had taught them the 
secrets of using mystical weapons and skills required to defeat the most formidable of 
enemies, as well as how to overcome hunger and thirst during long battles—refer: Ram 
Charit Manas, Baal Kand, Doha no. 209 along with its preceding Chaupai line nos. 7-8. 

It is absolutely necessary to pay the greatest of respect to one’s Guru if one wishes to 
succeed in any endeavour. Lord Ram himself set an example by bowing at the feet of his 
Guru before setting out on the endeavour to break the bow. This is also the reason why 
the Lord walked confidently as he proceeded towards the bow because he was certain that 
with the blessing of his Guru—and mind you, he was not any ordinary Guru, but a 
renowned sage with stupendous mystical powers and spiritual capabalities, one who had 
the ability to turn events favourably for anyone whom he desired to favour—he had 
noting to worry about. The Lord was well aware of how fearless and confident he had felt 
in the protective custody of the sage when ferocious demons had confronted him in the 
forest, once by Tadka while they were on the way to the sage’s hermitage, and then by 
the huge demon army of Marich and Subahu at the time of the protection of the sage’s 
fire sacrifice. At that time there was a real danger and uncertainty because it was a 
ferocious no-hold-barred battle with demons, but now the issue is merely of breaking an 
old creaking bow! If the spiritual powers and mystical might of the sage had enabled the 
former victory, the Lord thought, the breaking of the bow is merely a child’s play. So, 
what to worry and bother about? 

He sought permission from all other sages present there to show his respect to them, 
though this was nothing but a formality. None would have gone against the wishes of 
sage Vishwamitra in the first place, and secondly, all of them had wanted that Lord Ram 
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should go and break the bow as it is clear when they felt happy at Laxman’s angry 
outburst—refer: Chaupai line no. 3 that precedes Doha no. 254. 

With the blessing of these great sages, Lord Ram was absolutely sure of success. 

*Lord Ram was “the Lord of the world”, or in other words, the Supreme Being, the 
Parmatma in a human form. The supreme Lord is also known as “Brahm” in the 
Upanishads. This Brahm is said to be neutral and dispassionate; for Brahm every 
situation is alike. There is nothing so desirable that its access or possession would give 
happiness to him, or so undesirable that its presence would create repugnance in him. 
Being the supreme Lord of the world, he knows everything. Lord Ram knew that he was 
Lord Vishnu, and that Sita was his eternal divine consort goddess Laxmi, that they had 
taken human forms to fulfill the promise the Lord had made to the gods and mother earth 
to come down from the heaven to eliminate the cruel demons who had unleashed a reign 
of terror (refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1 and 7 that precede 
Doha no. 187). 

Therefore Lord Ram knew that he and Sita were destined to be united, and this is 
another reason why he showed no reaction or emotion as he walked towards the bow 
when sage Vishwamitra asked him to break it. 

?In Geetawali, Baal Kand, verse no. 1/89, stanza no. 11, the way Lord Ram walked 
towards the bow has been compared to the way a ‘lion’ (mrgapati) walks forward— 
fearlessly, without a trace of hesitation and doubt, majestically and royally.] 


eld WA GS OAT AT Puer WR qu STO STIR N 8 UI 


calata rama saba pura nara nari. pulaka puri tana bha'e sukhari. 6. 


As Lord Ram moved towards the bow, a thrill passed through the bodies of all the men 

and women present on the occasion; all of them felt exceedingly happy and excited (as 

this was the moment they were waiting for). (6) 
[Note—All the citizens had fervently wanted Lord Ram to be Sita's groom. This is 
abundantly clear at two places—(i) the first is during the two brothers’ visit to the city: 
refer—Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 222; 
and (ii) the second evidence is when the citizens rushed to the arena as soon as they learnt 
that the two princes are going to attend the bow breaking ceremony: refer—Baal Kand, 
Chaupai line nos. 5-6 that precede Doha no. 240. 

What more could they want? The grand moment has arrived. This electrified all the 
citizens, and they were filled with hope and expectation. As we shall be reading in the 
following verses, all of them staked whatever rewards were due to them for any good and 
meritorious deed they may have done as they prayed frantically to their respective gods 
and goddesses to make the bow light so that Lord Ram breaks it easily. 

These citizens were overcome with grief and sorrow a while ago when king Janak 
had declared that since no one could break the bow, Sita would have to remain 
unmarried—refer: Chaupai line nos. 5 and 7 that precede Doha no. 252. 

Their sense of despair was compounded because Janak had made no mention of 
inviting Lord Ram to break the bow when he said “no one could break it^; he had not 
given any hint to the effect that the Lord was offered an opportunity but he had declined 
to accept it. The humble citizens fretted and fumed under their breaths, but none could 
dare to challenge their king because it would mean great indiscipline and an insult of 
their king in front of the full assembly where great kings and princes from all the corners 
of the world were present. Even if the king excused them if they stood up and spoke, as 


299 


he had indeed forgiven Laxman, still the citizens feared that these invited kings would get 
a very wrong and negative impression of the kingdom which they would spread far and 
wide when they returned home. All of them loved their kind king and his lovable 
daughter Sita very much. So they did not want to do anything from their side that would 
precipitate things and create a horribly piquant situation of ignominy that comes with 
indiscipline in a kingdom, a development that would leave an indelible negative image of 
the citizenry and the kingdom as a whole on the minds of the assembled kings and 
princes. 

Therefore, at that time the citizens had felt very sorrowful and sad. But now, when 
Lord Ram stepped forward to break the bow, the atmosphere of gloom and despair was 
suddenly replaced with that of hope and joy. Hence, the citizens felt ‘happy now’. The 
contrast between the two moments is sharp and clear.] 


wife frat at Gad vient | St eng TAT WATS gH I 0 
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bandi pitara sura sukrta sambharé. jaum kachu pun'ya prabha'u hamare. 7. 
tau sivadhanu mrnala ki na'im. torahum ramu ganesa gosa'rn. 8. 


They (the men and women; the citizens who had collected to watch the event) frantically 
bowed before their respective ‘Pittars’ (benevolent Spirits of dead ancestors) and prayed 
to the gods (“Surs”), pleading with them urgently and sincerily as follows—^Whatever 
good deeds we have done, whatever merit we have accumulated in our lives [7], then oh 
Lords, as well as Lord Ganesh, please make it possible that the bow of Lord Shiva is 
easily broken by Lord Ram as if it was merely a stalk of the lotus flower [8].' (7-8) 
[Note—The citizens have heard Laxman who had, just a few moments ago, declared that 
he would lift the bow as if it was very light and soft like the stalk or stem of the lotus 
flower—refer: Chaupai line no. 8 that precedes Doha no. 253. Hence, they decided that it 
must be made as light and soft as the stalk of the lotus flower to enable Lord Ram to 
break it because Laxman can't be wrong in making this comparison. The people had no 
time or the mental inclination during those crucial moments to think of some better 
metaphor or simile, so they just invoked Laxman's example to pray to their gods because 
there was no time to be lost. 
Refer also to Baal Kand, Chaupai line no. 3 that precedes Doha no. 260 below.] 
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doha. 


ramahi prema sameta lakhi sakhinha samipa bola'i. 
sita matu saneha basa bacana kaha'i bilakha'i. 255. 
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Sita’s mother looked affectionately at Lord Ram. She summoned her lady friends and, 
unable to contain her emotions arising out of her affection for the Lord, spoke to them 
with great sadness and grief in her poignant words. (Doha no. 255) 
[Note—This was the first time when Sita’s mother, the queen, had seen the two brothers. 
The mere sight of Lord Ram filled her motherly heart with affection and natural love like 
that a woman would have for her own son. She lamented that it is inappropriate to send 
such a nice, such a tender and young boy to lift a hard and heavy bow that even the 
mightiest of kings of the earth had failed to move. This young boy should be spared this 
humiliation even if her daughter remained unmarried for life. Sending him to lift the stern 
bow is like striking a rocky mountain with a soft clod of earth; how can this clod move 
the mountain? The clod itself would be broken to pieces. Why does the sage and her own 
husband, the king, not realise this? 

A mother’s kind heart cannot bear to see her young son, who has never faced any 
hardships in life previously, being suddenly left to fend for himself against odds that 
stack heavily against him by his own father and other senior members of the family. Her 
heart cries out in grief and agony and pain though she cannot gather courage to resist the 
orders of her husband and other seniors. She vents her frustration and pain by telling her 
close female friends how much and how strongly she disapproves of this development. 
This is the way Sita’s mother reacted. 

This Doha also shows that she too had developed a natural sense of love and 
affection for Lord Ram as her husband had done already at the time of meeting the Lord 
when he had gone to welcome sage Vishwamitra. Refer: Ram Charit Manas, Baal Kand, 
from Chaupai line no. 8 that precedes Doha no. 215—to Chaupai line no. 5 that precedes 
Doha no. 216. 

What the queen told her companions, we will read below from verse nos. 1-5.] 


do. afa na alae caret sts Herad fed EHIT I Ul 


caupa’. 
sakhi saba kautuku dekhanihare. je'u kahavata hitu hamaré. 1. 


Sita's mother was extremely sad and poignant, and when she spoke her words reflected 
her pain, dismay and desperation— Oh friend! Even those who profess that they are our 
friends and well-wishers, are watching (or rather ‘enjoying’) this development as 
ordinary spectators. 

[That is, why are our so-called friends and well-wishers not intervening and 
speaking up against the inappropriateness of pitting such a young boy as Lord Ram 
against the bow which is very strong and sturdy? Why do they keep quiet? Don't they see 
that it is a great injustice that is being perpetrated right before their eyes? Why should an 
innocent boy of young age be humiliated in this way because he cannot diobey the orders 
of his Guru who has thoughtlessly instructed him to break a bow which everyone has 
seen just now didn't move a bit even when kings renowned for their strength and power 
did their best to move it? A person is said to be one's friend and well-wisher if he 
fearlessly gives appropriate good advice, but these people are sitting mutely and enjoying 
the spectacle like other ordinary people. Then say, what is the difference between them 
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and the rest of the people? Haven’t they lost the moral right to call themselves our friends 

and well-wishers?] (1) 
[Note—The implication is clear: The queen means that these people are not willing to 
speak out of fear of king Janak. But a true friend and well-wisher is one who speaks 
fearlessly and gives honest advice, who is more concerned about the welfare of the 
person than the fear of annoying him if he does not like their advice. Remember: Janak 
was a king, and a king is supposed to have advisors who give him good advice 
irrespective of whether he likes it or not. Can’t the king’s ministers and confidantes see 
the wrong that is being perpetrated just because Sita has to be married? 

Is it that they don’t want to give the impression that they are creating hurdles in 
allowing a competitor to try his hand at the bow in the hope that he might actually 
succeed against all the odds inspite of clearly seeing that this boy’s tender age and 
delicate body do not allow this to become possible?] 


als T Ags Hes WT Wel PU sere 3T83 go Ra TET Ul 2 UI 


ko'u na bujha'i kaha'i gura pahim. e balaka asi hatha bhali nahim. 2. 


Why is no one explaining to the Guru (sage Vishwamitra) and advising him that he (Lord 
Ram) is now merely a young boy, and not a matured warrior. Hence, this decision on the 
Guru's part in ordering him (to go and break the bow) is totally uncalled for; it is 
absolutely unwarranted and unjustified. (2) 
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ravana bana chu'a nahim capa. hare sakala bhupa kari dapa. 3. 
so dhanu rajaku'amra kara déhim. bala marala ki mandara léhim. 4. 


Even Ravana and Banasur did not dare to touch the bow. All the kings who dared were 
defeated after making loud boasts. (3) 

How ridiculous and strange it is that the same bow is being allowed to be handled 
by a young prince? Say, can a young Swan ever lift Mt. Mandar (“mandara”; also 
known as Mandrachal)? [Has everyone, the sage, the king and all our well-wishers, taken 
leave of their senses?] (4) 

[Note—Mt. Mandrachal is a huge cylindrical mountain that was used to churn the ocean 
by the gods and the demons in search of nectar. According to mythology, it is one of the 
heaviest mountains in existence, the others being Mt. Sumeru where the gods live, and 
Mt. Kailash where Lord Shiva lives. 

In this verse, Lord Ram is compared to a young swan, and the bow to Mt. 
Mandrachal. Sita’s mother wonders how it is ever possible for a swan to lift this huge 
mountain. In other words, she says that it seems highly unlikely to her that Lord Ram 
would be able to lift the mighty bow.] 
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qa aa wener Ret ake fate ata aes SrtA AT UI 


bhüpa sayanapa sakala sirani. sakhi bidhi gati kachu jati na jani. 5. 


It appears that good sense and wisdom have taken leave of the king (Janak) (because he is 
allowing such a stupid thing to happen in his presence, without resisting or at least 
requesting sage Vishwamitra to reconsider his orders). 

Oh friend, the ways of destiny and providence are queer; no one knows what the 

creator (“Bidhi’’) had in mind while he designed a person's future.’ (5) 
[Note—The queen mother implies that this world is such a mysterious place to live in. 
One person's destiny entangles another person if the two cross paths. If it is true that it is 
written in providence that Sita would remain unmarried as declared by king Janak (refer: 
Chaupai line no. 4 that precedes Doha no. 252), then this innocent boy, Lord Ram, has 
unnecessarily been drawn into this vortex of misfortunes just because he happened to 
come here for a causal visit in the company of sage Vishwamitra. 

She laments, *How sorrowful it is that this lovely and innocent boy Ram is being 
dragged into the dark pit of infamy and humiliation just because my daughter Sita has 
everything written wrong in her own destiny!’ 

She argues that Lord Ram was not a competitor; he had not shown any interest or 
eagerness to try the bow. This is proved when the sage ordered him to get up and go 
break the bow: Lord Ram had shown no emotions whatsoever (refer: Chaupai line nos. 6- 

7 that precedes Doha no. 254). 

He had even disciplined his angry brother and made him sit down (refer: Chaupai 
line no. 4 that precedes Doha no. 254). 

Why is he then being forced to face certain humiliation when everyone knows about 
the fate of other kings who are physically much stronger and better well-built than Lord 
Ram, and are experienced and matured at handling weapons?] 


alot Gat Vat Ae art asta erg TST AT ATH Ut & ul 


boli catura sakhi mrdu bani. tejavanta laghu gani'a na rani. 6. 


[The queen's female attendant, who was also her close 'friend', constant companion and 
confidante, assured her that she need not worry about Lord Ram's young age or delicate 
frame as these external features are very misleading and do not give an idea of the Lord's 
mystical powers that are of an astounding proportion.] 


The clever friend of the queen replied reassuringly with a sweet voice—‘Oh queen! One 
must not be misled or become deluded to treat someone as weak, fragile, incompetent, 
lacking in abilities and powers simply due to his external features because more often 
than not they do not give a true idea of the reality hidden behind the external facade, the 
reality about the person's stupendous mystical and spiritual powers as well as his virtues, 
abilities, strength, character, nature, intelligence etc. that are subtle aspects of a person's 
over-all personality and are hidden from view!. 

So oh queen, he (Lord Ram) has astounding glory and dynamic powers that are 
not visible externally. And therefore, you must not treat him as weak and fragile and 
incompetent (to break the formidable bow)’. (6) 
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[Note—'From the perspective of spiritualism and metaphysics, one must not be misled 
by, or be disillusioned with the external features of something in this gross world, as 
more often than not this veil of delusions hide the subtle reality which is quite the 
opposite of what is visible externally. For instance, the world appears to be true and real 
from its external features, it appears to be a provider of happiness and joy. But in reality 
it is a harbinger of all sorrows and miseries that torment the creature. It is just like a 
mirage seen in a desert: the more one pursues it in the quest for happiness and peace, the 
further away it recedes from him. So those who are wise do not seek happiness or bliss in 
this external world, but rather they turn inwards to find these virtues hidden in a subtle 
form in the Atma, the pure consciousness, that lies within one’s own ‘self’ rather than in 
the external world. 

?The lady friend must have heard about Lord Ram's great achievements, such as his 
liberation of Ahilya (refer: Ram Charit Manas, Baal Kand, Doha no. 211 along with its 
preceding Chanda and Chaupai line nos. 11-12), his slaying of the demoness Taadka 
(refer: Chaupai line nos. 5-6 that precede Doha no. 209), his defeating and elimination of 
the demon army along with its commanders Subahu and flicking of another demon 
Marich into the ocean (refer: Chaupai line nos. 3-5 that precede Doha no. 210), and 
helping sage Vishwamitra complete his fire sacrifice (refer: Chaupai line nos. 1-2, 6 that 
precede Doha no. 210). 

The word about Lord Ram's great achievements had spread like wildfire in the city 
of Janakpur—refer: Baal Kand, Chaupai line nos. 4-5 that precede Doha no. 221. 

Hence, this friend was well aware of all these developments and therefore was 
confident about the Lord's abilities. Further, she also knew about sage Vishwamitra's 
own fame and great mystical powers, and when she observed that Lord Ram has full 
blessing and support of the sage she became absolutely certain that victory that would 
come with the breking of the bow will be his. 

The queen's lamentations and doubts show that she was yet unaware of these 
developments; no one had told her about them. This means also that her own husband, 
king Janak, either hadn't had the time or did not think it necessary to tell her about Lord 
Ram and Laxman as well as about the arrival of the great sage Vishwamitra, because had 
the king told her about what the sage had himself told him about the two brothers (refer: 
Doha no. 216 along with its preceding Chaupai line nos.6-8) then she would not have 
behaved the way she did. 

The king did not tell anybody about the two brothers because it would have been 
extremely odd on his part and would have given a wrong message to everyone if he had 
praise any one particular prince when so many hundreds of them have arrived to take part 
in a competition which was supposed to be open to all in an impartial manner. King 
Janak was renowned for his dispassion and detachment from all worldly emotions (which 
the king himself has admitted in Baal Kand, Doha no. 215—to Chaupai line nos. 1-5 that 
precede Doha no. 216), and if the king had praised the two brothers openly it would have 
given an impression that he has developed some sort of liking for them, something that 
was not in his nature or character, and would have surely boomeranged to create a 
negative picture of him and undermine his exalted stature in the society. Hence, king 
Janak had not told anybody, including the queen herself, about his affection for the two 
brothers.] 
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kaham kumbhaja kaham sindhu apara. sose'u sujasu sakala sansara. 7. 


[To prove her point and convince the queen, this friend sites a number of instances in the 
following verses—] 


What comparison can be made between sage Agastya who was born out of a pitcher or 
jar (CKumbhaj"—1.e. one who had a small frame that fitted in a pitcher)’, and the vast 
ocean that cannot be measured (which is endless and fathomless). But still this sage’s 
glory and fame is well known in the world as he had dried the mighty ocean by scooping 
it up in his cupped palms and then drinking it in three gulps’. 

[In other words, inspite of being like any other human being with a limit to what 
one can drink and accommodate in one’s stomach, sage Agastya had such astounding 
mystical powers that he had once drunk the water of the whole ocean to completely 
empty it, to completely dry it. Sage Agastya’s physical body was like any other man, and 
so apparently was the ability of his stomach to accommodate water. 

No one could have imagined by looking at the physical features of sage Agastya 
who was like an ordinary ‘man’ with limited space in his body that he can drink the 
whole ocean in merely three gulps so as to completely dry its bed. But he actually did it, 
and this mysterious feat of his is well known in the world and has made him famous for 
all times to come. So, in the present context of Lord Ram and the mighty bow, you must 
not be worried: just like the humble-looking sage Agastya had devoured the mighty 
ocean which seemed an impossible thing to do if one were to judge things merely on their 
physical aspects and dimensions, Lord Ram would also triumph over the resistance 
offered by the bow very easily though he looks so young and tender while the bow has 
already proved its mightiness and strength by defeating the combined strength and might 
of the greatest of kings.] (7) 

[Note—'Refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes 
Doha no. 3, and Chaupai line no. 6 that precedes Doha no. 32. 
?The story of sage Agastya and his drinking of the ocean is as follows in brief— 

Sage Agastya is a renowned sage who had composed several of the hymns of the Rig 
Veda, e.g. Rig Veda Sanhita, 1/166-191. He is known as a ‘Brahm-rishi’ or a celestial 
sage tracing his origin to the creator Brahma. 

He was born to sage Pulastya and his wife Havirbhuk. During this birth, his other 
brother was sage Visrawaa. It is also believed that in the Swayambhu Manvantar (age of 
Manu named Swambhu), he was born as the son of sage Pulastya, but in that birth he was 
named Dattoli. 

According to another version, he was the son of Mitra and Varuna. In this version, he 
was born in a jar or pitcher known as ‘Kumbha’. Hence, he is also known as Kumbhaja 
(born out of a Kumbha), Kumbhodbhava (rising out of a Kumbha), Kalasi-suta (son born 
from a Kalas or a pitcher or jar). During this birth, his twin brother was sage Vasistha, the 
great sage who was the court priest of the kingdom of Ayodhya where Lord Ram was the 
king. 

“His wife was a princess of the kingdom of Vidharva, and her name was 
Lopaamudraa, also known as Kaaveri. The sage had a son whose name was Drudhaasya, 
also known as Idhmavaaha. 

His chief disciple was Agniveshya. 

Sage Agastya did severe Tapa and had vast knowledge. He is said to have destroyed 
the two demons named Ilvala and Vaataapi. The sage had stunted the growth of Mt. 


Vindhya which was growing and expanding endlessly so much so as to obstruct the light 
of the sun. 

Once, when Indra had killed the demon Vrittaasur, other demons named ‘Kaaleya’ 
managed to escape and they hid themselves under the water of the ocean. From there they 
began terrorizing the sages and seers. They stayed under water during daytime and came 
out at night to torment and devour these sages, and generally cause nuisance and havoc 
all around. These demons had not spared even such renowned sages of the time as 
Vasistha, Chyavan and Bharadwaj, because the demons attacked their hermitages and 
killed the sages and seers who lived there. It was then that the Gods, led by their king 
Indra, requested sage Agastya to somehow expose the demons. At this, the sage had 
scooped up the water of the ocean in a cup made by joining the two palms of his hands 
and had drunk the water of the ocean in one gulp so as to expose the demons. The Gods 
were then able to destroy them. 

This story is narrated in: (i) Skanda Puran, Nagar Khand, (ii) Padma Puran, Srishti 
Khand, and (iii) the epic Mahabharat, Vanparva. 

Some of the demons, however, managed to escape and hid themselves in the nether 
world. This is how the demon race survived then. However, when the ocean was 
completely dried up it created another problem for the world because countless marine 
creatures begin to suffer and die. Besides this, the ocean was the largest natural reservoir 
of water on earth. So the Gods requested sage Agastya to refill it. The sage replied that 
the water has been digested in his stomach, but he can oblige the Gods by reproducing 
the ocean in the form of urine. That is the reason, according to this legendary story of the 
Purans, why the ocean is salty and sour—because it is the urine of sage Agastya. 

This fact, that the ocean is sour and salty because it is the urine of sage Agastya, is 
explicitly narrated in the Anand Ramayan (purpoted to have been written by sage 
Valmiki), in its Vilaas Kand (Chapter), ninth Sarga (Canto), verse nos. 18-24 where Sita 
explains to Lopaamudraa, the wife of sage Agastya, why Sri Ram had constructed the 
bridge in order to cross the ocean to reach Lanka. She explained that the Lord did not ask 
the sage to dry up the ocean once again by drinking its water because it would be 
unthinkable to ask the sage to drink his own urine. Even if the sage had actually drunk the 
water, the Lord would be heaped with the ignominy of being so selfish that he made a 
Brahmin drink his own urine so that his purpose is served. The Lord did not swim across 
the ocean because it would be insulting and extremely demeaning for the Lord to swim in 
urine, and it would also be improper for him to step across a Brahmin’s urine because it is 
to be regarded as holy as the urine of a cow. 

There is a legendary story how once sage Agastya had converted king Nahush as a 
serpent. The story goes that once Indra, the king of Gods, was demoted from his exalted 
stature due to the curse of killing some Brahmins, and king Nahush had taken his place. 
Nahush lustfully eyed the consort of Indra, named Indrani. To punish him, Brihaspati, the 
moral preceptor of Gods, devised a stratagem by which Indrani requested Nahush to 
come to her riding a palanquin that was never used by anyone earlier. Overcome and 
blinded by passions, Nahush forgot everything about propriety and probity, and he 
summoned all the great sages and seers of the time to act as carriers or bearers of his 
palanquin. Humble sages and seers did not mind because Nahush was now elevated to the 
stature of Indra, the king of Gods. Nahush was so eager to reach heaven as quickly as 
possible that he kept prodding and scolding these sages to walk faster. Enraged, 
astonished and peeved at this nonsense being perpetrated by the haughty king, sage 
Agastya had then cursed him to become a great and poisonous snake. This story appears 
in Mahabharat, Anushaashan Parva, 99-100. 

Sage Agastya lived in the Dandakaaranya forest when Lord Ram met him. The sage 
had then given some invincible divine weapons to the Lord which stood him in good 
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stead during the epic war of Lanka, as well as in overcoming the demons whom the Lord 
encountered and destroyed during his sojourn in the formidable forest. 

The sage is said to have brought about reconciliation between Indra, the king of 
Gods, and Maruts, the Wind Gods. 

A whole class of people came to be known after him, and in due course the term 
‘Agastya’ became a title and sort of honour given to learned sages and seers who were 
experts in the philosophy and knowledge that sage Agastya was an expert in and had 
preached during his lifetime. The sage has been made immortal by finding a place 
amongst the brightest stars in the sky. He is identified with Canopus, which is the 
brightest star in the sky of south India. The Canopus has been named after this sage as 
‘Agastya’, and seeing this star in the sky when the sun is in the middle of Virgo (Kanyaa) 
sign of the zodiac and worshipping him at night is regarded as an auspicious deed. This is 
a symbolic way of honouring the sage by elevating him to an exalted stature of a ‘bright 
star’ and recognizing his stellar qualities. 

He is regarded as the one who had created the Tamil language of South India. He is 
accredited as being the author of several treatises on medicine, mysticism and magic. One 
of his books is the *Agastya Sanhita’ which elaborately deals with ritualistic forms of 
worship. 

It is said that once sage Agastya and the noble king named Shankha had a divine 
vision of Lord Vishnu at the banks of river Swami-pushkarni.] 


ta tse tad em emu psg arg fpe Wu ST 2 


rabi mandala dékhata laghu laga. udayani tasu tibhuvana tama bhaga. 8. 


The Sun looks so small against the background of the vast domain of the sky, but as soon 
as it rises, the darkness that had hitherto encircled the entire world known as the 
‘Tribhuvan’ (i.e. the heaven, the earth and the nether world) runs away from sight (i.e. the 
darkness of the night vanishes and leaves the sky alone). (8) 
[Note—The same idea was earlier expressed by Laxman in Baal Kand, Chaupai line no. 4 
that precedes Doha no. 239. 
The lady friend uses the same logic as she had used for sage Agastya in the previous 
verse, that one must not judge anyone by physical appearances, here also by applying it 
to the Sun and its ability to remove the darkness of the night. She in effect says that 
merely judging the ability of any entity based on its physical dimensions does not provide 
the real picture of its actual abilities because the Sun, though only a small ball against the 
vast area of the sky, is able to triumph over the all-encompassing and impenetrable veil of 
darkness that prevailed in the world before it (the Sun) arrived. 
The veil of darkness of the night is absolutely over-powering; it covers the entire 
world in a thick dark shroud that not even the combined strength of the full moon as well 
as millions of stars are able to remove or overcome. But the mere hint of the sun coming 
up in the sky in the very early hours of dawn while it is still below the horizon in the east, 
much before actual sun-rise, the darkness of the night begins to fade away, or literally the 
darkness ‘runs away’, leaving the sky and world free from its overwhelming influence. 
Further, when the sun rises in the sky, all other heavenly bodies that had made their 
appearances during the night, such as the moon and the stars, too fade away. Similarly, 
Lord Ram's presence in the arena has put to shame all the kings and princes—refer: Ram 
Charit Manas, Baal Kand—(i) Chaupai line no. 1 that precedes Doha no. 245; (ii) Doha 
no. 238. 
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Hence, the lady friend assured the queen that Lord Ram would certainly overcome 
the might of the bow and remove the darkness of gloom and despair that this bow has 
cast over all of them much like the Sun triumphing over the formidable and foreboding 
darkness of the night.] 


a0. T3 WC ay Sp ae fate att ax At Weil 
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doha. 


mantra parama laghu jasu basa bidhi hari hara sura sarba. 
mahamatta gajaraja kahum basa kara ankusa kharba. 256. 


A Mantra (which is an esoteric spiritual formula)! is very small (as it consists of a few 
letters, words or phrases), but its effect is so profound and far-reaching that all the great 
Gods, such as the three great Gods of the Trinity, “Bidhi’ (Brahma, the creator), ‘Hari’ 
(Lord Vishnu) and ‘Har’ (Lord Shiva), as well as all other gods of the pantheon are under 
its influence. 

Similarly, a simple looking goad is so powerful and effective in controlling even 
the wildest of elephants”. 

[Though a Mantra is too small and consists of lifeless letters, but its dynamism 
and effect are so profound that even the most powerful of gods are under its control and 
influence. Similarly, a small iron goad that may not even be visible from a distance is 
used by the elephant tamer to control a huge wild elephant. Hence, sizes and appearances 
are no measurements or criterion to judge the potentials, abilities, strength and power of 
any given entity. 

In the present context this means that though Lord Ram appears to be so delicate 
in frame and young in age that he apparently appears to be no match against the might of 
the bow which has successfully put to shame thousands of well-built and strong warriors, 
but this is a fallacious premise to determine the Lord’s actual hidden potentials and 
mystical powers. 

In other words, the lady friend assures the queen that she must be sure that Lord 
Ram will indeed break the bow, and therefore she must stop worrying.] (Doha no. 256) 

[Note—'A Mantra is an esoteric formula specific for each god. It represents a god’s 
dynamic field, and it is like that god’s special code or key. It consists of individual letters 
known as the Beej Mantra or seed Mantra of that god, or may also be a group of letters 
forming words, such as the holy name of the god, or of phrases that may take the shape of 
a hymn dedicated to a particular god. 

A Mantra is employed by the devotee of a god to invoke the blessings of the 
worshipped god; it sort of knocks at the concerned god’s door directly, reminding the 
latter that his devotee needs his help. These Mantras are used for worship purposes as 
well. 

Being specific, use of a particular Mantra during rituals means that a particular god to 
whom it belongs is being exclusively worshipped or invoked though the general external 
features and usual steps involved in all the rituals may appear to be the same. 
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“As compared to the huge size of a wild elephant as well as its strength, the goad 
appears to be too small and inconsequential. But a Mahaut (an elephant tamer) sits on the 
animal’s back and controls it by stabbing this goad on the elephant’s head, neck or sides.] 


TiO. HTT Hae oy Mah Cis | Mee Ya ST Ta HPT g UI 


caupat. 
kama kusuma dhanu sayaka linhé. sakala bhuvana apaném basa kinhe. 1. 


The god known as Kamdeo (cupid) has kept the whole world under his sway by holding 
an arrow consisting of flowers; he uses this arrow to subdue and conquer the world. 

[Flowers never injure or harm anybody in any way. They are metaphors for 
beauty, love, kindness and softness. When one has to overcome stiff resistance from 
one's opponent, when one finds that the use of conventional weapons of threat, 
persuasion, reasoning and reward fail to make any dent on the opponent's stubbornness, 
the humble ‘flower’ does the trick, and it does it so softly, sweetly and harmlessly that the 
same opponent submits meekly in a way that no other weapon would ever be able to do. 

All resistance crumble, even the sternest of hearts yield and buckle when literally 
attacked by this subtle weapon, the *flower'. Where all other methods fail to achieve the 
desired result and make one's adversary mellowed, the *flower' does the trick. 

Kamdeo is the god of love. He uses this soft weapon to conquer the world. In 
other words, ‘love’ that is manifested in the form of a ‘flower’ is able to subdue all 
resistance and opposition that one may face in life.]' (1) 

[Note—'Kamdeo had used this trick to overcome Lord Shiva's reluctance to get involved 
in such mundane matters as marrying and raising a family, because the Lord is always 
engrossed in meditation and contemplation, is a renunciate hermit and a recluse. The 
story goes that when the demon Tarkasur had unleashed his reign of terror in the world, 
the gods approached Brahma, the creator, to plead with him to find out a way of this 
horror. Brahma said that it is written in destiny of Tarkasur that he would be killed only 
by the son of Lord Shiva. But the irony was Shiva was lost in a state of perpetual 
meditation, and has declared his intention to remain a recluse and a hermit. ‘So what has 
to be done’, asked the gods. Brahma replied that only if Shiva marries and begets a son 
then this demon could be eliminated. 

The problem was not of finding an appropriate wife for Shiva because Parvati, the 
daughter of the king of Mountains, had already done severe Tapa (penance) to be able to 
marry him, but the problem was that Shiva had renounced all his attachments with the 
mundane affairs of the world and submerged himself in deep meditation. So, the question 
now was how to arouse him from his trance-like state of meditation and inspire him to 
marry. 

Since Lord Shiva was the senior god, being known as ‘Maha-deva’, the ‘Great God’, 
it would not be proper for the gods to be impolite with him and rudely wake him up from 
his meditative posture. Some subtle and pleasant method had to be urgently found. It was 
now that Kamdeo was summoned and assigned this task by the gods. 

Kamdeo used an arrow made of 'flowers' to strike at Lord Shiva. The use of this 
weapon ensured that the Lord was neither hurt and nor would be insulted— because 
flowers are used routinely in worship and offerings. As it happened, Lord Shiva did wake 
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up, but he was so annoyed by Kamdeo’s impertinence and temerity to disturb his 
meditation and contemplation that the Lord opened his third eye from which spouted a 
flame of angry fire which burnt Kamdeo to ashes. 

This entire story is narrated in Ram Charit Manas, Baal Kand, from Chaupai line no. 
4 that precedes Doha no. 82—to Chaupai line no. 7 that precedes Doha no. 87.] 


ofa afsrar GAS Sta AT | Se TNT WT TT I R M 


debi taji'a sansa'u asa jani. bhanjaba dhanusu rama sunu rani. 2. 


Hence, oh gracious lady (i.e. the queen), you must abandon all sort of doubts and their 
attendent consternations and confusions. Listen queen—Lord Ram will indeed break the 
bow.' (2) 
[Note—It is noteworthy how confidently this friend assures the queen. The message here 
is simple and obvious: We must have fast and total faith in our Lord God; we must not 
doubt his ability to remove our grief and sorrows. The Lord is omniscient and all- 
knowing; he watches every thing we do or think of. He just waits for the moment when 
we put a decisive foot forward, and then the victory is ours. Dithering and trying to jump 
boats midstream—i.e. getting distracted and thinking that the Lord God whom we adore 
is not as strong and able as the one whom our companion worships—would make us sink 
in the sea rather than reaching the shore. Then we go to blame our Lord God for all our 
miseries and misfortunes and his inability to help us, not ourselves for our lack of faith 
and conviction and devotion and love for our Lord.] 


"wet srert a À uwdtdt | fret ferre erdt sitar utet i 3 u 


sakhi bacana suni bhai paratiti. mita bisadu barhi ati priti. 3. 


When the queen heard these words of her friend, she developed affection and faith in 
Lord Ram (and the Lord's ability to remove her sorrows and worries about the future of 
her daughter Sita). Her despondency, grief and the sombre mood that had hitherto 
overwhelmed her disappeared. This was replaced with enhanced affection and faith in the 
Lord. (3) 
[Note—The queen’s lady friend has literally acted as her ‘Guru’ or moral preceptor in 
disguise. A Guru's duty is to remove doubts and fears in the mind of his disciple or 
student. To achieve this aim the Guru speaks fearlessly, without any favour or bias. It is 
his duty to enlighten his disciple about the reality, and not to add to his confusion. The 
disciple may not be aware of certain things which the Guru knows, and therefore he must 
tell the truth. For this purpose and to achieve this aim, anyone can be a person's Guru as 
long as this Guru helps the person see the reality behind the misleading facade of 
externals and helps him to overcome doubts and groundless fears. 

The lady friend therefore acted in the role of the queen's Guru. When the disciple is 
told the truth about anything by his Guru, he finds peace because his mind comes to rest. 

This attendant of the queen also lived upto her role as a true friend, companion and 
advisor who strives to remove all sorts of misgivings from the mind and heart of his or 
her friend in distress, and tries his or her best to encourage the other person to not give up 
hope. 
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So, when her lady attendant told her the real potentials of Lord Ram, the queen was 
reassured and found her mental peace amidst the emotional turmoil that she had faced till 
now. She now was confident that Lord Ram would indeed break the bow and thereby 
remove all cause of her misery. 

This being the certainty of the case, the queen and her husband king Janak began 
henceforth to treat Lord Ram as her dear son because once the Lord breaks the bow and 
marries Sita he would become their ‘son-in-law’, an inseparable part of their family. 
Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes Doha no. 242. 

Similar ideas are expressed elsewhere also in Ram Charit Manas. For instance, 
goddess Parvati had her doubts about the divine nature of Lord Ram removed when her 
divine consort, Lord Shiva, had enlightened her about the reality of Lord Ram. Refer: 
Baal Kand, from Chaupai line no. 7 that precedes Doha no. 119—to Chaupai line no. 3 
that precedes Doha no. 120. 

Similarly, Garud, the celestial mount of Lord Vishnu, had doubts about the divine 
nature and supremacy of Lord Ram because he had seen the Lord acting like an ordinary 
human being. So he approached Lord Shiva to tell him the truth. The Lord directed him 
to the crow-saint Kaagbhusund who was able to remove all doubts in the mind of Garud 
who thanked the crow for it. Refer: Uttar Kand, from Doha no. 124 Kha—to Doha no. 
125 Ka. 

Another important point to note here is this: One develops affection, respect and faith 
in someone only when he is enlightened about that person’s noble virtues, goodness, 
character, abilities and qualities. In Ram Charit Manas, Uttar Kand, Chaupai line nos. 7-8 
that precede Doha no. 89, saint Kaagbhusund tells Garud that “When one is not aware 
about the grand virtues and qualities of someone, he cannot develop respect, affection, 
faith and devotion for him just like it is not possible to have a smooth, lubricating effect 
on a surface without the presence of water". 

Having doubts and confusions are like poisonous snakes that robs a person of his 
mental peace and happiness, and instead fills his mind with fear from imaginary 
phantoms and ghosts—refer: Ram Charit Manas—(i) Uttar Kand, Chaupai line no. 3 that 
precedes Doha no. 93; and (ii) Aranya Kand, Chaupai line no. 9 that precedes Doha no. 
11.] 


da wate afr acet (uera ged ferrara ate vet u v u 


taba ramahi biloki baidéhi. sabhaya hrdayani binavati jehi téhi. 4. 


At that moment (i.e. at that time when her mother raised doubts about Lord Ram's 
abilities and her fears were dispelled by her friend, and the moment when Lord Ram had 
risen from his seat to walk to the bow), Vaidehi (Sita) looked at Lord Ram, and with fear 
in her heart she began to pray or plead with all and sundry she could think of (to help her 
at this crucial moment of her life by enabling Lord Ram to break the bow so that the 
uncertainty about her future is removed). (4) 

[Note—Refer: Geetawali, Baal Kand, verse no. 1/92, stanza no. 2 also. 

Let us remember that three developments are occurring simultaneously: (1) Lord Ram 

has got up from his seat and is proceeding towards the bow; (ii) Sita's mother was 

concerned at the wisdom of allowing Lord Ram to attempt to break the mighty bow that 

had put to shame the mightiest of warriors in this world by not moving a bit; and (iii) Sita 

herself becoming extremely worried as to what would happen of her future in the coming 
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few minutes. In fact, Sita was the most worried of the lot as her entire future hinged on 
the outcome of the next few moments. 

When a man becomes extremely nervous and worried, he loses his mental bearing 
and begins to seek help from any quarter that he can imagine of. It's like the case of a 
drowning man who would cling to any float in the hope of swimming to safety. This is 
why Sita prays to all the gods and goddesses that came to her mind. 

In those desperate moments Sita had forgotten what goddess Parvati had assured her 
when she had gone to pray and seek her blessings in the temple in the royal garden. The 
goddess had categorically assured her that her wishes would be fulfilled and that she 
would be able to marry the dark-complexioned prince she has taken fancy for—refer: 
Ram Charit Manas, Baal Kand, Doha no. 236 and its preceding Chanda along with 
Chaupai line nos. 7-8. 

Sita was so nervous and overcome with uncertainties that she forgot this boon. She 
asks goddess Parvati and Lord Shiva to make the bow light as we shall read in verse nos. 
5-6 that precede Doha no. 257 just below this verse. She didn't realize that even Parvati 
would not like this attitude of Sita especially in the context of the goddess' explicit 
assurance as cited above, because it means that Sita did not have faith in her blessings 
and words, and now repeats her requests once again. Not only limiting herself to 
requesting Parvati and Shiva, Sita goes on pleading with sundry other gods—tefer: 
Chaupai line nos. 4 and 7 that precede Doha no. 257. 

This incident teaches us not to lose our mental bearing and calm during troubles in 
our lives because then we tend to forget about our inherent abilities and strengths as well 
as the hidden support we have been assured of by our patron deity. It only rocks the boat 
rather than stabilizing it. 

This fidgety and anxious state of mind of Sita was read by Lord Ram. We shall read 
how Lord Ram had waited for the moment till Sita could focus her mind and concentrate 
her attention on the Lord instead of seeking help from sundry other gods and goddesses. 
In her anxiety and nervousness, Sita had forgotten this sacrosanct rule of ‘Bhakti’, or 
devotion for the Lord, by asking this god and that god to save her future instead of 
relying on the Lord himself to extricate her from her predicament. So, Lord Ram waited 
till she finally decided to surrender her self and her fate to the Lord and seek exclusive 
refuge with him before he actually broke the bow—refer: Ram Charit Manas, Baal Kand, 
Chaupai line nos. 3-8 that precede Doha no. 259, and Chaupai line nos. 1-8 that precede 
Doha no. 261. 

This observation is in consonance with the one made in respect to her mother in a 
note of verse nos. 2 and 3 that appear just before the current verse. Having true faith and 
devotion in one's chosen Lord means that one should ask only him for his needs and have 
loyalty only towards him. For a true devotee, his chosen Lord God is the only god, the 
only lord and the only master in this world. He would not go knocking at the doors of 
other gods and goddesses because this clearly means lack of loyalty and faith. If this 
happens, his boat is sure to sink mid-stream.] 


Tet WA WAT SHAH «SIE Was WEG AAA du di 
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manahim mana manava akulani. hohu prasanna mahesa bhavani. 5. 
karahu saphala apani sévaka'l. kari hitu harahu capa garu'ā'. 6. 
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She was very upset mentally, and eagerly prayed to Lord Mahesh (Shiva) and his consort 
Bhavani (goddess Parvati) —‘Oh Lord Mahesh and goddess Bhavani. (5) 
Please give me the reward of all the services that I have rendered to you in my life 
(such as prayers, worship, offerings and all such other meritorious and good deeds that I 
have done and offered to you). For my sake and my welfare, please remove the heaviness 
of the bow (and make it light so that Lord Ram can easily lift and break it). (6) 
[Note—Refer to note appended to verse no. 4 that precedes Doha no. 257 above.] 


THR NTI Wer | BST eni Hires TST We 
an ant fart Gt ant larg are eur sift aT I c UI 


gananayaka baradayaka déva. aju lager kinhi'um tu'a seva. 7. 
bara bara binati suni mori. karahu capa guruta ati thori. 8. 


Oh Lord Gan-naayak (*gananayaka"; i.e. Lord Ganesh, the chief of all attendants of 
Lord Shiva)! Thou art the Lord who grants desired boons to those who seek them from 
thee (“baradayaka”; i.e. you are the wish-fulfiller of those who pray to you). I have 
been serving thee (i.e. offering worship to you and praying to you) till this day with all 
diligence and faith, and to the best of mine ability. (7) 

I most earnestly and repeatedly beg thee (by citing and invoking thine gracious 
nature of fulfilling the wish of those who seek anything from thee, and especially so in 
mine case because I have been serving thee all my life till this fateful day when my future 
is to be decided) that thou must pay heed to mine prayers and make the bow as light- 
weighted as it possibly can be made by thee (for I am thine humble devotee who hath 
been serving thee for the whole of mine life, and therefore expect this favour from 
thee).^ (8) 

[Note— Refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes 
Doha no. 235 of this book. 

Lord Ganesh has many other names besides the two cited here, i.e. ‘Gan-naayak’ and 
'Bar-daayak'. He is also known as Vinaayak. Other names of Lord Ganapti are 
enumerated in the Ganapti Upanishad of the Atharva Veda tradition as follows:—Lord 
Ganesh (refer verse no. 8); Ekdanta or the Lord with one tusk, Vakratunda or the Lord 
with a bent trunk (refer verse no. 10); Vraatpati or the one who is the chief amongst the 
Gods, Ganapati or the chief of the attendants of Lord Shiva, Pramath-pati or the chief of a 
special category of attendants of Lord Shiva, known as Pramaths, who give immense 
misery to those who are sinful, Lambodar or the one with a big abdomen; pot-bellied, 
Vighna-Vinaayak or the one who destroys all hurdles and misfortunes, Sri Varadmuti or 
the one who is an embodiment of blessings and grants whatever boons one desires, and 
Shiva-sut or the son of Lord Shiva (refer verse no. 15). 

The Lord derives his name Gajaanan or Gajpati or Gajamukh from the root word 
*Gaj meaning an elephant, and ‘Ja’ meaning an origin or birth. Hence, these names 
indicate that the Lord has taken birth in a form that has the head and body like that of an 
elephant. The elephant head stands for the macrocosm, while the rest of the body which 
resembles that of a human stands for the microcosm. These two aspects of this creation 
are not separate from one another but form a composite unit just like the head and the 
body of Lord Ganesh are not separate from one another but form one composite body of 


the Lord, though the head represents an animal (an elephant) and the rest of the body 
represents a human being. 

In other words, one is regarded as learned, wise and enlightened only if he is able to 
see the Supreme Being even in the oddest and the most unconventional form of life in 
this creation. One must see the Lord in a healthy man as much as in a deformed and a 
handicapped individual; one must see the Lord in an animal as much as in a human form. 

Another connotation is the following—the word ‘ga’ implies 'gati' or fate and 
destination of creation, and ‘ja’ means birth or origin. Hence, the word ‘Gajpati’ means 
the Lord from whom the rest of the creation has taken birth, and in whom the creation 
would finally collapse and merge at the end. 

He is said to be the wisest and most honoured of the Hindu Gods and is always 
worshipped in the beginning of any endeavour or enterprise, whether it pertains to the 
mundane worldly affairs or to the spiritual realm. This is done to invoke his blessings 
which preempt any evil forces from throwing a spanner in the wheel of the successful 
completion of the exercise. 

The two wives of Lord Ganapati are said to be Buddhi and Shiddhi who are 
personifications of the virtues of intellect and the glories that come with achievements. 
One of the sub-Purans or Up-purans, known as *Mudgal-puran' which is named after 
sage Mudgal is dedicated chiefly to the narration of the nine main incarnations of Lord 
Ganapati, or Lord Ganesh who is the son of Lord Shiva and Parvati, and is the chief deity 
who is worshipped first during any religious ceremony or auspicious activity. This Up- 
puran was probably written between 900-1100 A.D. The nine incarnations of Ganapati 
mentioned in this sub-Puran are the following— Vakradanta, Ekdanta, Mahodar, 
Gajaanan, Lambodar, Vikat, Vighna-raaja, Dhumra-varna, and Yoga. Besides these nine 
incarnations, it also lists 23 more forms of Lord Ganesh. 

He is said to be the wisest and most honoured of the Hindu Gods and is always 
worshipped in the beginning of any endeavour or enterprise, whether it pertains to the 
mundane worldly affairs or to the spiritual realm. This is done to invoke his blessings 
which preempt any evil forces from throwing a spanner in the wheel of the successful 
completion of the exercise. 

The Tripura Tapini Upanishad of the Atharva Veda tradition, Canto 3, verse no. 15, 
describes the Mantra of Lord Ganesh which highlights his exalted nature and superior 
stature amongst all the gods, while Canto 4, paragraph no. 12 describes its importance for 
the worshipper. 

The Mantra is “Ganaanam Twa Ganpatim Havaamahe Kavim Kavinaamupasra- 
vastabham; Jyestha Rajam Brahanam Brahamnaspata Aa Naha Srinva-nnutubhiha Seed 
Saadanam". [Briefly it means—'I pay my obeisance and respect to Lord Ganesh who is 
the most senior amongst all the attendants of the Lord and even the Gods. He is most 
exalted, wise and learned. He is like the biggest king or emperor amongst those who are 
enlightened about Brahm, and is Brahm himself personified. There is no one better or 
senior than you. Be gracious upon me; be pleased with me. I bow before you most 
humbly and submit myself before you.'] 

When this hymn is being said, the worshipper should prefix and suffix it with the 
Beej Mantra of Ganesh, which is the Sanskrit letter ‘Ga’ (as in gum) with a Bindu (dot) 
on top, and pronounced as ‘Gam/Gan(g)’ (pronounced as gum or gun(g)).] 

The ‘Tarak Mantra’ of Lord Ganapati is “OM Gum/gun(g)’ according to the Ganapti 
Upanishad, verse no. 8. 

Now let us understand the symbolism of the various parts of this God. His ‘large 
ears’ imply that the Lord hears everything, from every corner, and from everyone; the 
Lord is extremely receptive and gathers information and knowledge from all available 
sources. He is a good listener, a virtue that makes him a good teacher, because one has to 
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learn first and it is only then that he can teach others. The large size of the ear that 
resemble a winnow-basket or a hand-held fan indicate that the Lord is able to blow away 
useless pieces of information and accept only the useful ones like the case of the 
winnowing basket or the hand-fan that is used to blow away chaff and retain the grain. 

His ‘large head’ stands for great intellect and mind. 

He has ‘two tusks’—one that is full stands for the Truth that is perfect, complete, 
priceless and beautiful. The other tusk that is broken indicates an imperfect world that is 
incomplete, worthless, and not as good as it seems to be. Since the two tusks are part of 
Lord Ganesh’s body, the implication is that both the Absolute Truth as well as the not-so- 
absolute truth is a part of the universal whole known as Brahm. In other words, the 
perfect world of spiritual truth represented by the full tusk, and the imperfect world of 
material sense objects represented by the broken tusk are part of the same universal Truth 
known as Brahm. The fact that the intellect helps one to discriminate between the right 
and the wrong only when there is a choice is indicated by the two tusks—one that is full 
indicates the correct and the straight path, and the one that is broken implies the crooked 
and the wrong path. 

The ‘bent and long trunk’ has the following connotations—(i) it stands for OM, the 
cosmic sound that reverberates (‘trumpets’) in the ether that fills the space of the sky 
where the entire creation is harboured; (ii) since the trunk emerges from the head of the 
elephant and it can uproot big trees and clear the path ahead for the elephant, the implied 
meaning is that the Lord employs his mind and intellect to get rid of the greatest of 
delusions and ignorance and other spiritual obstacles or hurdles, no matter how crooked 
they may be, that come in the way of seekers of Truth. 

His ‘wide mouth’ indicates a good appetite, and this stands for his ability to accept a 
wide range of knowledge. It also means that the Lord can speak on a wide range of topics 
with the greatest of ease and with the highest level of erudition and expertise at oratory. 

His ‘big belly’ stands for his endless appetite for knowledge and wisdom which he 
assimilates with ease. Being a personified form of Brahm, the Supreme Being, it also 
means that the Lord harbours the entire creation inside his own self. His big belly stands 
for the immense size of the universe. 

Ganesh has ‘four arms’ indicating the four components of the Antha-karan, called the 
inner-self. These are Mana (mind), Buddhi (intellect), Chitta (sub-conscious) and 
Ahankaar (ego, false pride etc.) 

One of his hands holds a ‘Paasha (snare; rope)’ which stands for worldly attachments 
and entanglements that the Lord is able to control. The second hand holds an ‘Ankush 
(goad)’ which stands for the ability to exercise control over the sense organs and natural 
urges. The third hand holds a ‘Modak’ (a ball of sweetmeat) which stands for the spiritual 
rewards. And the fourth hand is held in the ‘Var Mudra’ which is used to bless his 
devotees and give them fearlessness. 

His mount is a ‘small mouse’. The mouse is notorious for stealing grain and ruining 
the store. Hence it is a metaphor for all the evil and negative qualities in a creature that 
are demeaning for his soul and lead to his ruin, and the fact that the Lord sits on the 
mouse shows that the Lord helps one to overcome them; or the fact that the Lord is able 
to overcome and subdue all the negativities of creation. The ‘small’ size of the mouse 
indicates that even a small negative trait in us can rob us of all the other good we have 
like the small rat can ruin the greatest of harvest or a huge granary. 

The mouse is fond of sweets and grains. This indicates that the Lord is fond of good 
virtues and qualities of creation, and he searches them out from all the corners of creation 
like the mouse that goes on rummaging for grain and sweetmeats throughout his life. 

The Ganapti Upanishad of the Atharva Veda tradition, which is the twenty-fifth 
Upanishad of this Veda, is entirely dedicated to him. It is propounded therein that Lord 
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Ganpati resides in the inner-self of all living beings as their Atma, the soul and the pure 
consciousness. It then goes on to explain the meaning of the word Ganapti, how to 
meditate upon the Lord, the Mala-Mantras dedicated to him which are used to turn the 
beads of the rosary while doing Japa (repetition of the holy Mantras), the spiritual 
rewards of such meditation and contemplation, some special Mantras of the Lord which 
helps the worshipper fulfill his desires and attain fruits of his efforts, the benefits of 
reading this eclectic Upanishad, and the rules to be followed while doing so as well as for 
preaching this Upanishad to others. The visible form of Lord Ganpati has also been 
described in this Upanishad (verse no. 11-14). 

The image of Lord Ganapti is described in verse nos. 11-12 of the Ganapti Upanishad 
as follows— 
“verse no. 11 = The Lord (Ganapati) has one tusk and four arms. He holds a ‘Paash’ (a 
snare) and an ‘Ankush’ (a goad) in two of his arms, while the third is held in the ‘Abhaya 
Mudra’ (the posture that grants perpetual fearlessness to his devotees) and the fourth in 
the ‘Var Mudra’ (the posture that grants boon of wish fulfillment to his devotees). He 
holds a flag with the insignia of a rat/mouse (11). 
“verse no. 12 = His countenance is red like blood. His abdomen is large (big and pot- 
bellied). His ears are also large like the hand-held winnowing fan. He is covered in 
clothes of red colour. 
His body is covered by a paste of red-coloured perfume. He is duly worshipped with red 
coloured flowers (12).” 


*Sita’s prayers can be paraphrased in a different way as follows—“Oh Lord Ganesh! You 
have an unchallenged and immaculate reputation as the God who fulfills any desire the 
worshipper has when he offers his worship to you. You are universally adored and 
offered worship on a priority basis before one offers worship to any other god because 
not only are you the greatest in the pantheon of gods but also because once you are 
pleased with the worshipper then all other gods are easy to please; none of them would 
ever think of denying what the worshipper wishes if you have agreed to fulfill his wishes. 

This fact is metaphorically depicted in your being appointed as the ‘chief of the 
attendants of Lord Shiva’. Lord Shiva the greatest of the three senior-most gods, i.e. the 
three gods of the holy Trinity consisting of Brahma the creator, Vishnu the sustainer, and 
Shiva or Rudra the concluder. It is this reason why Shiva is honoured by the title of a 
*Maha-Deva', the Great God. All other gods are his juniors, i.e. they attend to the wishes 
of Lord Shiva. Therefore, your anointment as the chief of Shiva’s attendants is a 
symbolic way of making you the ‘chief of all the gods who are junior to Lord Shiva’. 

Today is the day I had been waiting all my life. Today is the day of my judgement as 
to how sincerily and diligently I have been serving you. Today is the day that will test 
your fame as the gracious and benevolent bestower of boons. Today is the day which will 
decide the entire future of my life and its happiness. Today is the day of making or 
breaking for me. 

Hence, I employ all the powers that prayers inherently have in them, and I have come 
begging at your doorstep with the full hope and expectation that I will not be turned away 
disappointed. Remember Lord Ganesh: If my wish is not fulfilled today, which is 
extremely crucial for me and my entire future life, then you will not be able to save your 
reputation, your grace and your face in the world anymore. 

I have never requested you for anything all my life inspite of serving you to the best 
of my ability. This is the first time I am in need. So please be compassionate and 
considerate inspite of my failings and drawbacks that I cannot deny I have. So, 
notwithstanding all other things, you are requested to salvage my life today. 

And all I request you is to ‘make the bow as light-weight as you can."] 


sio. 


doha. 
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ifa tha wast eer querar efe efte 
sfr fara WA rer qerenereft GAT 249 N 


dekhi dekhi raghubira tana sura manava dhari dhira. 
bhare bilocana prema jala pulakavali sarira. 257. 


Sita repeatedly glanced at the form (literally the ‘body’; tana") of Lord Ram, gathered 
courage and invoked or prayed to the gods. 


Her eyes were filled with tears of affection (for the Lord), and her body was 


thrilled. (Doha no. 257) 

[Note—In other words, the more Sita looked at Lord Ram, the more anxious and nervous 
she felt. She has already prayed fervently to Parvati, Shiva and Ganesh, the three deities 
who are renowned for their benevolence and magnanimity when it comes to granting 
boons and fulfilling one's desires. After this prayer, Sita somehow felt a little bit 
reassured that the chances of Lord Ram breaking the bow has brightened because she was 
absolutely certain that none of these deities would disappoint her. So she looked at Lord 
Ram and sighed. But she was so overcome with anxiety and worries that she could not 
sufficiently assure herself, and therefore started praying to the remaining gods so that 
they too feel pleased and help her. She feared that otherwise the remaining gods might 
get offended at being by-passed and create some sort of unexpected problems in Lord 
Ram's breaking of the bow. 


Inspite of the prayers, Sita's worries and anxiety did not abate. She sobbed and wept 


silently because she was not sure if her desire to marry Lord Ram would ever fructify. 
She thought that this is the last chance she has of seeing her beloved Lord, because if he 
is unable to break the bow for any reason whatsoever, then that is it: she will never see 
him again! This uncertainty compounded her miseries manyfold. 


"dio. 


The verses that follow below explain why she was so worried.] 


vite Pra err ait ara fag og uat si aa Sr i 9 i 


caupat. 


nikem nirakhi nayana bhari sobha. pitu panu sumiri bahuri manu chobha. 1. 


She looked at the beautiful and enthralling form of Lord Ram till her eyes felt contented. 
But soon the gloom and despair returned as she recalled the vows of her father (that he 
will marry her only to someone who breaks the bow). (1) 
[Note—As we have read in the note of Doha no. 257 above, Sita initially felt assured 
after her prayers to Parvati, Shiva, Ganesh and all other gods that they would listen to her 
prayers and enable Lord Ram to break the bow. So for a while she enjoyed the wonderful 
sight of Lord Ram's enchanting image. But her gloomy thoughts took hold over her once 
again. 
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She recalled the vow of her father, and his nature that he does not yield once he 
makes up his mind. He has already declared that since no one could break the bow, he 
will have to bear with the pain of keeping his daughter unmarried—refer: Chaupai line 
nos. 1-5 that precede Doha no. 252. 

Like her mother who had doubts about the ability of Lord Ram, by the external look 
of his delicate frame and his young age, to lift and break the heavy bow which has 
already put to shame the strength, power and valour of thousands of kings who prided 
themselves for these qualities, Sita too gets worried about the Lord being actually able to 
lift and break the bow. But whereas the queen mother had felt free to disclose her 
thoughts to her well-informed friend who had removed her doubts by explaining the 
reality to her, Sita did not have this privilege at this moment as she was standing in the 
arena with all eyes focused on her, and therefore had to be careful about each movement 
and gesture to avoid scandals and ignominy. She was left to fend for herself, trying to 
rationalise with her anxious mind which was already on the edge, to the best of her logic 
and reasoning, without being able to seek any moral support or having a shoulder of a 
friend to place her head upon and weep. 

It's really to the credit of Sita that she managed to maintain her external poise, did 
not faint or her allow her knees to buckle and make her fall. 

Now, when she remembered her father's vow, she mentally cursed him as follows—] 


SS Ad ASM Fo Sri | AAS AS HS MY A rn s 


ahaha tata daruni hatha thani. samujhata nahim kachu labhu na hant. 2. 


She was remorseful and lamented as follows—‘Oh my dear father! What a horrible vow 
have you made without taking into consideration its consequences. You have not 
understood its gains or losses; you did not weigh its pros and cons. 

[You have put my entire life on stake just to prove that you are very truthful to your 
words—refer: Chaupai line no. 5 that precedes Doha no. 252. But this is an utter 
nonsense; it is not practical. You have not consulted me, when it is I who am directly 
affected.] (2) 

[Note—Sita admonishes her father silently in her heart for his lack of foresightedness. He 
had made the breaking of the bow the sole criterion for deciding who would marry Sita. 
Breaking of a bow could judge the candidate's physical strength and abilities, but it was 
no judgement for his other qualities, such as his personal character, his nature, his 
temperament, his intelligence, his wisdom, his education, his family background, his 
habits and likings, and so on. Did he ever take into consideration what would happen if 
some rascal, a wicked person, a pervert, a drunkard or a promiscuous man was able to 
break the bow; would he like his daughter to be married to such a person? If not, then 
isn't his vow tying her marriage to the breaking of the bow nonsense and illogical?] 


"fee ava fre os FA Als | at GAT AS 3TIPU EIS I 3 Ul 


saciva sabhaya sikha de'i na ko'l. budha samaja bara anucita ho^. 3. 


The chief minister is afraid of annoying you, and so are the rest of those who call 
themselves wise and learned in the society, because no one has the guts to rise up and 
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advice you that whatever is happening, or is being allowed to happen, is extremely 
uncalled for and is most pitiful, unjust, improper, inappropriate, impractical and unwise. 

[There is another way of reading this verse as follow—‘“The chief minister is 

afraid of giving appropriate advice because he fears of annoying the king. None of the 
others are also gathering courage to give proper advice. It’s a great pity that a great 
injustice is being perpetrated upon me openly in a society that prides itself of its members 
who are expected to be wise and act wisely in a rationale and well-thought out way. But it 
seems to me that all wisdom and caution has been thrown to the winds in my case 
because such an impractical and improper thing is being allowed to happen in front of all 
without anyone raising a voice of sanity and opposing this grave injustice and wrong that 
is being done."] (3) 

[Note—The same thing was said by Sita’s mother to her friend—refer: Chaupai line nos. 

1-5 that precede Doha no. 256. 

Sita curses under her breath that her father wishes to keep her unmarried out of some 
old-fashioned notion of being true to one's words, no matter how nonsensical that ‘word’ 
may be. At least she should now be given a last chance to make her choice and choose 
her groom, especially when it is clear that no one has been able to marry her in 
accordance to her father's wishes or vow of breaking the bow. How ridiculous it is to let 
her suffer for life just because her father had made an absurd vow by tying her entire 
future and happiness to an old and rusty bow. 

Even if he had erred in his decision to call-off her marriage just because no one could 
break the bow, at least now his chief minister or his other court advisors must step 
forward and tell him what to do that would be proper and fit under changed situation. 
After all, this is the very function, a moral obligation and a duty of a chief minister or 
other advisors of any king to give him sane and practical advice if they find that the king 
is making a mistake or taking a wrong decision. If they do not do so out of fear of 
annoying the king, then they fail to live up to their expectations, and must be dismissed 
and punished. It means they are all sycophants, yes-men. A king who allows himself to 
be surrounded by such *yes-men' is bound to come to ruin. Sita wonders, why does her 
father not realise this? 

Why aren't these so-called wise men and intelligent advisors not taking the king into 
confidence and fulfilling their responsibilities to fearlessly tell him that it is not proper to 
keep his daughter unmarried just because every candidate has failed the eligibility test 
that the king had decided arbitrarily without taking the pros and cons into 
consideration—Trefer: Chaupai line no. 2 above? Why has no one got the courage to stand 
up and tell the king that in all sooth it is a good wisdom for a king not to be rigid in his 
views or stance because one must be practical in his approach and change one's course of 
action or decision to suit changed circumstances, and to rework one's expectations and 
objectives in accordance with the current situation? Being stubborn and adamant and 
unflexible is not a sign of wisdom. Great kings are supposed to be quick to adapt 
themselves to changed situations, whether it is in the battle-field or in dealing with the 
administrative and political affairs of the kingdom. Rigidity makes one stale and 
outdated; adaptability and flexibility infuses vibrancy and life. If one does not change and 
adapts according to the changing times and circumstances, one leads to one's own ruin, 
and no one else, not even the gods, is to be blamed for the misfortunes that come in the 
wake of being stubborn, adamant and rigid. 

Now, this is Sita's perspective. But from the viewpoint of the chief minister and other 
advisors of the king it would have been overstepping their jurisdiction if they had 
intervened and requested Janak to let Sita make the choice of her husband. This is 
because the marriage of a king's daughter is his family matter and his personal affair, and 
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not the affair of the state or the kingdom for which they have been appointed to advise 
the king. If the king made a mistake in making a decision related to the affairs of the state 
then the chief minister as well as other advisors would have been within their rights to 
stand up and tell the king that what he is planning to do was wrong. But they may be 
rebuked by the king if they unnecessarily tried to act smart in matters that are king’s 
family and personal affairs. 

Besides this point, the king had not sought their opinion or advice with respect to his 
decision of making the breaking of the bow the sole criterion to choose the groom for his 
daughter Sita, and therefore it was prudent for them to keep quiet. In matters of state they 
would be within their jurisdiction to convey their ideas to the king even if not being asked 
specifically, but in personal affairs it was wise to keep quiet.] 
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kaham dhanu kulisahu cahi kathora. kaham’ syamala mrdugata kisora. 4. 


On the one hand is the bow which is harder than ‘Kulis’ (Vajra, the weapon of Indra, the 
king of gods; said to be made of the hardest material in existence), and on the other hand 
is this dark-complexioned prince with a delicate frame and immature (young) age. [It is 
highly absurd to force such a delicate prince to go and lift a bow that is so stern and 
unyielding that it has just a few moments earlier shamed thousands of strong warriors by 
not moving an inch from its place inspite of their making strenuous efforts to the best of 
their abilities.] (4) 

[Note—Refer also to: Geetawali, Baal Kand, verse no. 1/78, stanza no. 3, and verse no. 

1/70, stanza no. 3. 

In other words, there is no match between them. It is not wise and proper to pitch two 
opponents against each other if there is a glaring mismatch between their abilities and 
qualifications. For instance, there is no sense in making a doctor stand up against an 
engineer to debate on an engineering subject, or an engineer to argue with a doctor on a 
medical topic. 

All the earlier competitors were mature veteran warriors with muscular, well-built 
bodies. But Lord Ram is of a young age and has a delicate frame. It will be incongruous 
to imagine that he would be able to lift a bow that is extremely hard and huge, especially 
when thousands of strong warriors have tried their might but failed to move it an inch— 
refer: (1) Chaupai line nos. 12 that precede Doha no. 251; and (ii) Chaupai line nos. 2-4 
that precede Doha no. 256.] 


fate Afè atta ent se fh p farce Np en SPST ENT Ul 


bidhi kehi bhamti dharaurn ura dhira. sirasa sumana kana bedhi'a hira. 5. 


I am dismayed, distressed, in a great dilemma, and feeling flustered. Oh Creator, I don't 
know how to keep my wits together and gather sufficient courage to maintain my mental 
balance, poise and calm. 

Say, is it ever possible for the pointed end of a tender Siras flower (of a family of 
trees similar to the Shisham tree, the Indian rosewood tree; Latin name Dalbergia sisu) to 
be able to pierce a piece of diamond* (which is the toughest thing in the world)? (5) 
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[Note—In this verse, Lord Ram is likened to this flower, and the bow to the diamond. 
Even as it is ridiculous to imagine that the soft pointed end of the flower could pierce 
through the diamond, it is also equally ridiculous to imagine that Lord Ram, who has a 
delicate body, would be able to lift the rusty huge bow and overcome its hardness in 
order to break it. 

Sita wonders, “So, why are these people putting this lovely prince to shame; why do 
they want to humiliate him in this abject manner? My fate is decided by the absurd vow 
my father has made. I will have to remain unmarried for life; it’s my bad fate. But what is 
the great idea in insulting this innocent prince and subjecting him to public insult by 
making him attempt to lift a bow which apparently he won’t be successfully able to do 
because of the obvious mismatch between the physical appearances of the two—for, Lord 
Ram is of a delicate frame, while the bow is heavy, rusted, old, ugly and huge in size.’ 

These verses show the extent of affection and love that Sita had developed for Lord 
Ram. A true lover would never want the object of his or her adoration to be subjected to 
any trouble or humiliation for his or her sake. A true lover would rather suffer himself or 
herself than allowing or wanting the object of adoration to undergo any sort of suffering. 

Sita in effect laments that her fate is already doomed, but why should Lord Ram, the 
object of her adoration and affection, be put to shame unnecessarily for no fault of his. 
The Lord has not even shown any desire to participate in the competition; even when his 
brother Laxman vented his anger at Janak, the Lord had calmed him down and ordered 
him to sit down—refer: Chaupai line no. 4 that precedes Doha no. 254. 

But when his Guru sage Vishwamitra ordered him to go and break the bow, he was 
left with no choice but to obey his Guru's command. But this is injustice and improper. 
Just like my whimsical father who has made me a laughing stock in this world by making 
an absurd vow, the sage is also making Lord Ram an object of laughter by forcing him to 
go and break the bow though apparently there is no physical possibility of the Lord being 
able to lift and break it because he is delicate while the bow is exceptionally heavy and 
stern. 

*One important thing to note here is this: In the previous verse, the bow is compared 
to the Vajra of Indra (“Kulis”), and here it is compared to the diamond. The underlying 
quality in both the Vajra and the diamond is 'their unbreakability and formidably high 
strength'. They are the toughest things in existence.] 


"ener Ta & Ata 3 HT | sta athe espera Aa dnt us t 
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sakala sabha kai mati bhai bhori. aba mohi sambhucapa gati tori. 6. 
nija jarata loganha para dari. hohi haru'a raghupatihi nihari. 7. 


[Now, as a last resort, Sita pleads with the ‘Bow’ itself as follows--] 


The whole assembly has forfeited its senses; every single person seems to have 
lost wisdom. In this frightening scenario, oh Lord Shiva's bow, I seek refuge in you. [I 


surrender before you and pray to you to help me.] (6) 


You have already cast your legendary heaviness upon the people (by dulling their 
senses and making them inert). So, please now become light as soon as you see Lord 
Ram (i.e. please show mercy upon Lord Ram and shed your stubbornness for his sake; 


please become light in the view of the fact that the Lord himself is so delicate). (7) 
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[Note—In these lines, the ‘bow’ has been deified as a ‘divine entity’ that has great 
powers to decide what to and what not to do, as well as to oblige someone who prays to 
it. It is no longer an ordinary bow, but a ‘Bow’ with mystical powers. And it is also not 
wrong to assume this ‘bow’ to be a divine entity because it is the ‘bow of Lord Shiva’. 

Sita is so upset mentally that she has begged all and sundry to somehow help her 
overcome her miseries, but everyone seems powerless and helpless. Previously she has 
already begged with Shiva, Parvati, Ganesh and other gods. Then she has cursed her 
father and his advisors. Failing to evoke sympathy and empathy from anyone, she now 
turns to the ‘bow’ and begs it to help her. We shall soon discover that once she did it, the 
mystical ‘bow’ of Lord Shiva immediately obliged her: it became as light as a feather, 
and as fragile and soft as a lotus stem so that Lord Ram would easily lift and break it as if 
it was a trifle matter. 

Sita pleads with the ‘bow’ to become appropriately light so that it can match the 
delicate nature of Lord Ram. She tells the bow—“Oh bow! You are so hard and stern. 
Have a look at Lord Ram; he has such a soft touch of his hands. Won’t you be ashamed 
of yourself if your rough surface injures the Lord’s hands? I don’t request you to break; 
what I am begging of you is simply to become light and soft so that the Lord is not hurt 
when he touches you. You are Lord Shiva’s bow, and Shiva is a merciful Lord. Say then, 
how can you be so stern with Lord Ram whom even your own master, Shiva, adores Lord 
Ram so much as to enshrine him in his heart as his revered Lord—for instance, refer: 
Ram Charit Manas, Baal Kand, (1) Chaupai line no. 8 that precedes Doha no. 51, or (ii) 
Chaupai line no. 4 that precedes Doha no. 82 amongst many other examples? Hence, 
please be gracious to become light and soft as soon as you see Lord Ram near you."] 


aR utara dita at HTÉÉ Vora Pe SET SISSE STET Ne UI 





ati paritapa siya mana mahim. lava nimésa juga saya sama jahim. 8. 


Sita’s heart was very agitated and tormented. Even a second appeared to be as long as an 
era (“Yuga”) for her. [Time was passing too slowly for her; each second appeared to be 
as long as an age, weighing heavily on her mind as she waited with bated breath for her 
fate to be decided. She was on her edge during the time Lord Ram rose from his seat till 
the time he broke the bow.] (8) 


ao. wafe faas am fade aie tate Cire vitet i 
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doha. 


prabhuhi cita'i puni citava mahi rajata locana lola. 
khelata manasija mina juga janu bidhu mandala dola. 258. 


Sita was repeatedly glancing first at the Lord and then at the ground in quick succession. 
This created an impression that two lovely fish of Kamdeo (cupid) are swimming around 
a pail represented by the full disc of the moon. (Doha no. 258) 
[Note—Sita’s eyes explored the Lord's lovely face by gliding over it, and then she felt 
abashed because the whole assembly was watching her each move. So, she immediately 
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looked down towards the ground. Unable to resist the charm of the Lord’s countenance 
and her internal urge to look at the beautiful sight of the Lord’s image as much as she 
could while still there was time and chance, she would lift her eyes from the ground to 
look at Lord Ram once again. A storm was blowing in her mind and heart. She was 
overwhelmed with emotions of love and affection on the one hand, and with uncertainty 
and helplessness on the other hand. She was unable to either fix her eyes on the Lord or 
on the ground. For one moment she looked up at Lord Ram, and at the other moment she 
lowered her eyes to look at the ground. This up-and-down movement of Sita’s eyes 
continued unabated, prompting Tulsidas to write this Doha. 

Sita’s face was beautiful and fair complexioned like the face of the full moon which 
is here likened to a silver pale full of Amrit, the elixir of bliss and happiness, while her 
eyes are compared to two fish of the god of beauty and love, known as Kamdeo (cupid). 
When her eyes constantly flickered and shifted from one point to another as she once 
looked at Lord Ram, allowing her eyes to hover over the Lord’s charming face for some 
time, and then to the ground for some moments, only to lift the eyes again to look at the 
Lord’s lovely countenance, and this process went on repeating again and again, Tulsidas, 
the poet, compares it with two fish of Kamdeo (cupid) which were moving around 
playfully in a silvery-pail full of Amrit for which the bright disc of the full moon is used 
as a metaphor. 

In effect, this “full moon’ refers to the lovely fair-complexioned face of Sita, and the 
‘two fish of Kamdeo (cupid)’ to her eyes. The reason for citing “Kamdeo (cupid)’ is that 
Sita was overcome with affection and love for Lord Ram, and she longed to marry him.] 
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caupa’. 


gira alini mukha pankaja roki. pragata na laja nisa avaloki. 1. 


Sita could not say a word out of shyness and shame. It appeared that her voice was held 
captive in her lotus-like mouth just like the black-bee does not gather courage to venture 
out during the night. 

[The bee becomes active during the daytime when there is light and the lotus 
flowers open up. The reason is that the bee searches for nectar of the flower to quench its 
thirst, and the majority of flowers open their petals only during the day. This fact is 
already pointed out with reference to the lotus flower in Baal Kand, Doha no. 254 above. ] 
(1) 

[Note—It is to be observed here that Sita wishes to speak and let the assembly know how 
she feels, what she wants and what injustice is being done to her without as much as 
giving her a chance to put forward her views, especially when the issue at hand directly 
effects her entire future life. But hesitation takes the better hold of her and forces her to 
keep quiet. She is reluctant to speak up as it would be completely at odds with the 
established tradition of society which forbades a girl, especially a girl who is about to be 
married and is standing in the middle of an assembly full of people watching her intently, 
to speak out boldly in public. It would be deemed to be scandalous and sacrilegious; it 
would put her entire family to shame and public scorn; it would embarrass her father, 
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herself and the rest of the family; it would be high indiscipline, extremely indecent and 
violative of established protocol. 

There were thousands of invited kings and princes in attendance; what impression 
would they get about her character? So, reluctantly and out of compulsion she desisted 
from speaking. ] 
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locana jalu raha locana kona. jaisém parama krpana kara sona. 2. 


Tears did well up in her eyes, but they remained confined to the corners of her eyes (as if 
they had dried up even before they could emerge from eye and roll down her cheeks) just 
like a miser’s gold remains buried in some remote or obscure corner. (2) 
[Note—Sita held back her tears. She literally fought back her tears. Onlookers did not see 
even a single drop of tear on her face, and therefore no one could judge the horribly 
agonizing state of her mind. People thought that Sita is not affected or bothered by the 
development that no one has been able to break the bow, that a dark future stares her on 
the face. No one in the assembly could have a hint of the great emotional storm that was 
blowing in her mind and heart. Had tears flowed down her cheeks, some in the assembly 
would have had shown empathy for her and gather courage to intercede on her behalf to 
ask her father Janak to at least find out why Sita is weeping or what causes her 
discomfort. It would have been simply cruel and inhuman to let a helpless girl stand in 
the middle an assembly with hawkish eyes devouring her and letting her cry inconsolably 
without showing any mercy and compassion. So at least someone in the assembly would 
have stood up on her behalf and taken up the issue with king Janak. May be the king 
himself, or Sita’s mother or the chief minister or some other high-ranking courtier would 
have noticed her weeping and realize that she is in great discofort, ask her the reason for 
her weeping, and then some solution could have been found. 

But though it would have been in Sita’s favour if she had wept openly, it would have 
meant that she has a weak heart, a feeble mind, and is emotionally immature. Weeping 
and sobbing in public is certainly not a trait of someone with a strong mind and 
personality. Sita did not want to create an unsavory scene bordering on drama that would 
make her a butt of laughter in this world. She was already in great misery, and if there 
were jeers and cat-calls if she showed any sign of weakness of personality by letting the 
tears drop from her eyes, the resultant agony and shame would be unbearable. 

So Sita fought back her tears and soaked them in the corners of her eyes before they 
could roll down her cheeks. 

Sita was not only fighting to hold back her tears but also the strong desire to speak 
and let everyone present there know what she wants as has been said in the previous 
verse no. 1. 

Her determination not to let the tears come out and make her mental agonies and 
torments public is compared in this verse to a miser who tries his best to hide his gold 
from public knowledge by tucking it in some secret place. Sita wishes to put up a brave 
face that would make her look dignified and as one who possesses a strong personality. ] 
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sakucl byakulata baqi jani. dhari dhiraju pratiti ura ani. 3. 


Finding her self extremely nervous and agitated, Sita thought that it was prudent and wise 
to keep her mind calm and have courage in her heart (instead of fretting and fuming in 
vain). She decided instead to rely on the strength of her (true) love for the Lord (as it is 
said that true love always wins against the most severe of odds). (3) 
[Note—Sita was perplexed because she did not know what to and what not to do. Fretting 
and fuming, worrying and getting anxious, weeping and sobbing, or cursing and 
muttering angrily under the breath—none would help in any way. As far as requesting 
gods and goddesses to intervene, she has already done it. 

So, the only way now is to have courage and reassure her self that there is still chance 
of Lord Ram breaking the bow and marrying her because it has been always said that true 
love and devotion for the Lord do not go in vain and are sure to produce positive results 
in her favour (refer especially to Chaupai line nos. 4-6 that precedes Doha no. 259 below 
that expressly endorses this view). 

Hence she thought over the matter and decided that it is wiser to keep calm and 
surrender her self to Lord Ram and rely on the Lord’s basic nature of honouring the 
virtues of love and devotion in his devotees (refer: Ram Charit Manas, Aranya Kand, 
Chaupai line nos. 4-6 that precede Doha no. 35 where Lord Ram has told Sabari, the old 
woman who was patiently waiting in the deep forest for the Lord for a long time for the 
Lord to come to her hermitage and provide her with liberation). 

Not only this, the Lord has declared that he will give unconditional protection to 
those who, after having lost all other hopes in this world for solace and succour, have 
come to him for protection (refer: Ram Charit Manas, Sundar Kand, Chaupai line nos. 1- 
8 that precede Doha no. 48 where the Lord welcomed Vibhishan, the younger brother of 
the demon king Ravana, warmly when he was insulted and kicked out of his kingdom by 
his elder brother in a fit of rage). 

Sita’s condition was no better: no one was coming to her aid. Her own father had 
become instrumental in her torments, what to talk of others. Her mother, ministers of the 
kingdom, their Guru (royal priest, Satanand) and the rest of those who she had thought 
were her well-wishers had now become mute spectators and dumb. So, the only route 
open for Sita to escape this horror is to surrender at the holy feet of the Lord himself, and 
leave her fate upon him. This is what she has done now. Refer also to Chaupai line nos. 
1-8 that precede Doha no. 261 below which clearly endorse the views elicited here.] 
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tana mana bacana mora panu saca. raghupati pada saroja citu raca. 4. 
tau bhagavanu sakala ura basi. karihi mohi raghubara kai dasi. 5. 


If my vow (of surrendering myself to Lord Ram for the rest of my life, of accepting only 
the Lord as my life-partner and husband) is truthful, honest and sincere in all respects 
involving my ‘Tana’ (literally the ‘body’, implying one’s physical being, physical 
existence, and deeds or actions of the physical body), my ‘Mana’ (thoughts of the mind 
and emotions of the heart) and my ‘Bachan’ (words that are spoken), and if I have true 
affection for the lotus-like holy feet of Lord Raghupati (Ram) [4], then, Oh Lord God 
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(“Bhagwan”) who lives in the heart of all living beings (and hence knows the secret 
thoughts and emotions of all; nothing is hidden from him), let me please become a loyal 
maid of the Lord. [The word used in the text is *Daasi" which literally translates into a 
female attendant who serves her lord faithfully and loyally, with great sense of servitude, 
for the rest of her life as if she was under a bond to serve him. But here the word means a 
‘loyal wife’ and not a slave. In other words, Sita prays that she should be blessed and 
allowed to serve Lord Ram diligently and faithfully as if she was his maid, not as a 
bonded slave but as a loyal and loving wife who finds pleasure in serving her husband, 
who does not treat this service as a burden on her, but as a privilege.] [5] (4-5)* 

{*These two verses can also be read slightly differently as follows—"If my 
determination to serve Lord Ram with my body, my heart and mind, and by my words 
(i.e. what I speak) is honest and truthful, then I am sure that the Lord God, who is privy 
to all the personal thoughts and emotions of every single living being because he lives in 
the innerself of all, will enable me to serve the holy lotus-like feet of Raghupati (Lord 
Ram) for the rest of my life.” (4-5)} 

[Note—Sita has finally sought succour in the strength of her own faith in the power of 
her devotion for Lord Ram and a desire to completely surrender herself for the rest of her 
life at the holy feet of the Lord. Such is the mystical power of having Bhakti (devotion) 
for Lord Ram that where all other methods had failed to give any trace of relief to Sita, as 
soon as she invoked this sole method of Bhakti by declaring to her self that she would 
think and serve no one else in her life except Lord Ram, peace and comfort came to her. 

Not only this, as has been noted in earlier verses, this was the only factor for Lord 

Ram to decide whether or not he should break the bow. So, as soon as the Lord learnt that 
Sita has stopped praying to this god and that goddess, and has completely surrendered 
herself to him, the Lord lost no time to snap the bow into two pieces— refer: Chaupai 
line nos. 1-8 that precede Doha no. 261 below.] 


wife & wife at area AE at ate fen A eu HR I UI 
jehi kern jehi para satya sanehuü. so tehi mila'i na kachu sandehü. 6. 


There is no trace of doubt in the ancient adage that a one surely gets something for which 
one has sincere love and affection, which one longs for, yearns for, and for which one has 
a strong desire.’ (6) 
[Note—This adage has very practical usage. If a man is sincere about his objective in life, 
he is sure to make an all-out effort to achieve it. His efforts to reach his goal in life won't 
be half-hearted or driven by formalities; they would be diligent and forceful and honest. 
And this is surely going to produce positive results for him. 
Even Lord Shiva has endorsed this view when he had advised the gods to pray to 
Lord Vishnu right at the place where they were present at the moment instead of 
worrying to go to the heavenly abode of the Lord searching for him. Shiva said— "If you 
have true and sincere devotion and love for the Lord then he will manifest himself right 
here. I know of this fact; I vouch for its truthfulness." Refer—Ram Charit Manas, Baal 
Kand, Chaupai line nos. 1-8 that precede Doha no. 185. 
Sita has full confidence in herself and her conviction that if her surrender to the Lord 
is true and complete in every sense then there is no doubt that Lord Ram would accept 
her. This is very clear in Ram Charit Manas, Lanka Kand, Chaupai line no. 7 that 
precedes Doha no. 109.] 
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prabhu tana cita'i prema tana thana. krpanidhana rama sabu jana. 7. 
siyahi biloki take'u dhanu kaisem. citava garuru laghu byalahi jaisem. 8. 


Then she (Sita) looked at the physical form (body) of Lord Ram and made a stern vow of 
love and affection for the Lord. The merciful Lord Ram, who is all-knowing and 
omniscient, became aware of every thing (ie. the Lord saw that Sita has finally 
committed herself to him, and there is no more any doubt in her faith and love for him). 
(7) 

The Lord gave Sita a final glance (as if to assure her not to worry any longer), and 
then he looked at the bow in the same fashion as Garud (the mount of Lord Vishnu, here 
meaning an eagle or a kite) looks down contemptuously at a small serpent. 

[The kite or the eagle swoops down on the reptile as soon as it sees the latter lying 
on the ground. Once the bird decides to make a kill for the serpent, the latter cannot 
escape no matter what trick it tries because the bird swoops down so swiftly on it from 
the sky that the poor serpent has no time to escape and hide anywhere. ] (8) 

[Note—These two verses clearly indicate that by this time Lord Ram has reached the bow 
and is contemplating his next move. Things are happening quickly, but their narration 
takes some time. 

When Lord Ram discovered that Sita has pledged her loyalty and her own self at the 
feet of the Lord, and that she has made a vow to live up to her determination to serve the 
Lord and be faithful in her love for him for the rest of her life come what may, he decided 
to remove the only hurdle that stood between his devotee, Sita, having accesss to him. 

The shape of the bow lying on the platform resembled a huge python sleeping on the 
ground. This is why a serpent is used as a metaphor here. Lord Ram did not waste any 
time in lifting, stringing and breaking the bow just like the fraction of time that elapses 
between the instant the kite or the eagle sees the serpent and it actually swooping down 
and scooping it away in its claws.] 
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doha. 


lakhana lakhe'u raghubansamani take'u hara kodandu. 
pulaki gata bole bacana carana capi brahmandu. 259. 


Laxman saw that the Lord (Ram), who was like a 'gem of the Raghu dynasty' 
(^raghubansamani"), was looking (gazing) intently at the bow (and was preparing to 
break it)". 

So he (Laxman) became thrilled in his body (i.e. he became excited and hoped for 
the best)". He pressed the universe (^brahmandu") under his feet), and warned (the 
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entities listed below in the forthcoming verses to become alert so that the world does not 
split and collapse by the shock waves that would be generated when Lord Ram breaks the 
bow)—(Doha no. 259) 
[Note—' When Lord Ram stood close to the bow, he considered it carefully. Many 
thoughts were flying past his mind: such as that he should first and foremost silently offer 
his prayers to Lord Shiva and seek his nod to break the latter's bow; he should closely 
examine the bow and contemplate upon the best strategy to be adopted to tackle it; he 
should keep in mind and consider the long-term consequences of breaking this bow 
because the Lord was fully acquainted with Janak's vow that it would automatically 
mean marriage with Sita but he wasn't sure how his own father, king Dasrath, would take 
this news as he was unaware of the equation between him and Janak; what would be done 
if the failed kings rose in revolt and there was a battle and bloodshed; whether or not Sita 
would be compatible with him or the other members of his family; and so on and so forth. 
Many such factors were weighing heavily on Lord Ram's mind simultaneously during 
those crucial moments when he stood gazing at the bow. He had but little choice 
though—because his Guru, sage Vishwamitra, had ordered him to go and break the bow, 
and defying the Guru's orders was unthinkable for him no matter what befell as a result. 

*Laxman was a personified form of the qualities of bravery, valour and strength. On 
other occasions also, when the chance came for Lord Ram to exhibit these virtues, 
Laxman has felt excited and thrilled. One such example is found when Lord Ram has 
raised his bow to dry the ocean when the latter was adamantly not giving Lord Ram and 
his army of monkeys a passage to cross over to Lanka—refer: Ram Charit Manas, Sundar 
Kand, Chaupai line nos. 1-5 that precede Doha no. 58. 

Another reason for Laxman to get excited was that his feeling of being insulted by 
Janak when the king had declared that the world has no strong warrior because no one 
could break the bow, even without giving any of the two brothers a chance, would now 
be vindicated. 

*Laxman was a personified form of Seshnath, the thousand-hooded celestial serpent 
who is belived to hold the world aloft on its hood. In other words, it was the duty of 
Laxman to make sure that the world does not tumble over and get destroyed by the huge 
waves of shock that would be generated when the bow of Lord Shiva would break into 
two, and compounded when Lord Ram throws the broken pieces onto the ground with a 
horrifying thud. 

Besides this, there was the fear that as soon as it is lifted from its pedestal, the earth 
would lose its balance and may roll over because the bow was extremely heavy and its 
lifting by Lord Ram would shift the center of gravity many points. 

So, Laxman symbolically put his legs on the top of this ball-like universe to prevent 
it from rolling over and obliterating life.] 
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[Laxman alerted the following entities as Lord Ram prepared to lift and break the bow—] 
‘Oh Diggajs!, the Tortoise’, the Serpent’, and the Varaaha*! Hold the earth carefully so 
that it does not topple or roll over.* (1) 

Become alert on my command as Lord Ram wants to (or is preparing to) break 

Lord Shiva's bow. (2) 
[Note— Refer also to:--G) Ram Charit Manas, Baal Kand, Chaupai line no. 1 that 
precedes Doha no. 254; (ii) Geetawali, Baal Kand— stanza no. 4-5 of verse no. 1/90; 
stanza no. 1 of verse no. 1/92 etc.; and (iii) Janki Mangal, verse no. 98. 

The Diggajs— These Diggajs are eight in number and they are said to be strong 
elephants which support the earth from eight directions or corners. The word 'Diggaj' 
itself means anyone who is very strong and muscular. According to the Purans, these 
eight directions and their respective Diggajs are the following—(i) in the north, the 
Diggaj (elephant) is known as “Saarvabhoum’; (ii) in the north-east, the Diggaj is known 
as 'Suprateek or Saptateek’; (iii) in the east, the Diggaj is known as ‘Airaawat’; (iv) in 
the south-east, the Diggaj is known as ‘Pundareek’; (v) in the south, the Diggaj is known 
as 'Vaaman'; (vi) in the south-west, the Diggaj is known as ‘Kumud’; (vii) in the west, 
the Diggaj is known as ‘Anjan’; and (viii) in the north-west, the Diggaj is known as 
*Pushpa-danta'. 

However, according to Valmiki's Ramayan, Baal Kand, Canto 40, verse nos. 14, 18, 
20 and 22, when king Sagar's sons went to dig the earth in search of the horse of the 
sacrifice that had gone missing, they saw only four Diggajs as follows—(i) in the east 
they saw the Diggaj named ‘Virupaaksha’, (ii) in the south, the Diggaj named ‘Maha- 
padma’, (iii) in the west, the Diggaj named 'Saumnas' (pronounced as Saw+um-+nus), 
and (iv) in the north, the Diggaj named ‘Bhadra’. 

"The Tortoise (Kamath)— This is said to be one of the forms of Lord Vishnu who 
holds the earth on the back of his shell so that it does not sink into the fathomless pit of 
the nether world and get lost for ever. It is the second incarnation of Vishnu. The Lord 
had supported the legendary Mountain called Mandara which had started sinking during 
the churning of the ocean by the Gods and the Demons in search of Amrit, the elixir of 
eternal and life. 

?The Serpent (Ahi)—This is the celestial serpent with a thousand hoods which holds 
the earth on its hoods. Its name is Seshnath. Laxman is believed to be a manifestation of 
Seshnath—Trefer Ram Charit Manas, Baal Kand, line no. 1 of Doha no. 197. Lord Vishnu 
reclines on the coiled body of Seshnath as it floats on the surface of the celestial ocean of 
milk known as Kshir-sagar. 

"The Varaaha (Kolaa)— The Boar manifestation of Lord Vishnu. It is the third 
incarnation of Vishnu in which he killed the demon Hiranyaaksha and lifted the earth 
from the flood water where it had vanished. According to some versions, this demon had 
hidden the earth in the bowls of the ocean. This extrication and resurrection of the earth is 
a symbolic way of saying that the Lord saves the creation from being submerged in the 
vast ocean of sins and evil. An Upanishad preached by Lord Varaaha appears in the 
Krishna Yajur Veda tradition as its 30" Upanishad. The female aspect of Varaaha is 
known as Goddess Vaaraahi. 

*The above four entities hold the earth from below in the following sequence—at the 
very bottom is Varaaha (the Boar), then comes Seshnath (the Serpent), above the latter is 
the Tortoise (Kachhap; Kurma), and on the top are the Diggajs (the Elephants).] 
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capa Samipa ramu jaba ā'ē. nara nārinha sura sukrta manā'ē. 3. 


When Lord Ram came near the bow, all the men and women invoked the blessings (help) 
of the gods and staked all the rewards that were due to them for the good and meritorious 
deeds they had ever done in their lives (so that the Lord successfully breaks the bow)". 
(3) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 6-8 that precede Doha 

no. 255 which endorse this view. 

The citizens are perplexed by the magnitude of the obstacle that Lord Ram had to 
face. The following verse nos. 4-7 enumerate the hurdles that have all teamed up to 
oppose Lord Ram.] 


We AC GAS AS BAT | Ae Has TAL ARTATI IU YU 
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saba kara sansa'u aru agyanu. manda mahipanha kara abhimanü. 4. 
bhrgupati keri garaba garu'a'l. sura munibaranha keri kadara’. 5. 
siya kara socu janaka pachitava. raninha kara daruna dukha dava. 6. 


The doubts and ignorance of all those who had assembled there (who did not know the 
truth of Lord Ram being an incarnation of Lord Vishnu and of Sita being that of Laxmi, 
the divine couple whose union in their human forms was merely a formality that was 
destined to happen), the arrogance and vanity of foolish kings (that no one is stronger 
than them, that if they could not break the bow then no one else would, and that they 
would not allow Sita to be married to anyone else even if he manages to break the bow) 
[4], --- 

--- the pretensions and ego of sage Parashuram (“Brighu-pati’”) about his own 
strength and invincibility (as well as being the one who finds pleasure in punishing the 
Kshatriya race, the warrior race to which Lord Ram belonged), the fear and apprehension 
of gods and sages (that in case Lord Ram is not able to break the bow, what would 
happen to Sita, and more importantly, about the long-term objective of Lord Vishnu to 
kill the cruel demons in his human as Lord Ram when their king, Ravana, would steal 
Sita and the Lord would find an excuse to wage a war to liberate her, and in the process 
eliminate the terror of the demons) [5], --- 

--- the worries in the mind and heart of Sita (which made her pray to so many 
gods and goddesses), the lamentations and regret of Janak (about the rigid vow he had 
made, a vow that proved to be nonsensical and impractical, a vow that became 
instrumental in causing so much pain and agony to all concerned, such as Sita, the royal 
family members, the citizens etc.), the horrifying agony in the heart of Sita's mother who 
was literally burning in its fire [6], (4-6) --- 
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sambhucapa bara bohitu pa't. carhe ja'i saba sangu bana’. 7. 
rama bahubala sindhu aparü. cahata paru nahim ko'u karaharu. 8. 


--- All of the above have personified themselves as formidable obstacles and have teamed 
together to board the huge boat represented by the great bow of Lord Shiva [7] --- 


--- in their attempt to cross over or measure the fathomless ocean represented by 


the might and powers of Lord Ram’s arms [8]. (7-8) 


alo. 


[Note—Chaupai line nos. 4-8 should be read together to make the meaning clear. The 
citizens are worried that all the negative factors listed in verse nos. 4 to 6 have formed a 
coterie to oppose, challenge and tease Lord Ram. 

Here, the strength of Lord Ram’s arms is compared to an ocean that is so vast that it 
cannot be measured, but the entities mentioned here are doing their best to prove 
themselves superior to the Lord and symbolically defeat him by teaming together to 
challenge the authority and powers of the Lord successfully, using the bow as a weapon. 
If Lord Ram could not lift and break the bow it would mean that he has been defeated by 
his opponents who are hell-bent to prevent Lord Ram from marrying Sita. 

If the strength of Lord Ram’s arms is compared to the vast ocean that is measureless 
in length, then these opponents are compared to the passengers who have boarded a ship 
represented by the bow to cross this ocean to prove to the latter that it is wrong to say that 
the ‘ocean is measureless’ as they have been able to cross it and find its other end. One 
cannot find the other end of something that is *measureless', but when one reaches the 
other shore of the ocean it means that he has symbolically *measured' the length of the 
ocean, from the end where he boarded the ship to the end where he disembarked from it.] 


wa facie eir ua fora fora A fa i 
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doha. 


rama biloke loga saba citra likhe se dekhi. 
cita'l siya krpayatana jani bikala bisési. 260. 


Lord Ram glanced at all the people and saw that all of them are in an immobile and 


transfixed state as if they are part of a picture. 


Then the merciful Lord looked at Sita and found her in a specially (i.e. more than 


anyone else) agonized, restless and perplexed state. (Doha no. 260) 


[Note—This Doha links with Chaupai line no. 8 of Doha no. 259, and with Chaupai line 
no. | that follows below. 

The reason for Sita being in an extremely agitated state of mind was that it is she who 
would be directly affected by the outcome of this bow breaking competition. The few 
moments that were left between the time Lord Ram had yet not touched the bow and 
when he had actually broken the bow looked like an interminable period of time for Sita. 
Her heart must have been beating rapidly, her body perspiring profusely and her head 
reeling under the tremendous nervous and emotional pressure through which she was 
passing in those crucial moments of her life. 

The entire assembly was on edge; the people were sitting or standing transfixed as if 
in a daze. Even their eyelids stopped flapping and they held their breath in anticipation of 
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some miraculous event that was about to occur. There must have been a total pin-drop 
silence in the extensive arena which was abuzz a while ago with whisperings and 
mutterings. 

The scene is aptly summarized by comparing it to a picture where none of the 
characters move or show any sign of life.] 
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caupāī. 


dekhi bipula bikala baidēhī. nimisa bihata kalapa sama tehr. 1. 


Lord Ram observed that Vaidehi (Sita) was extremely agitated and perturbed. A second 
appeared to be a long era for her (because time seemed to come to a standstill in those 
crucial moments of her life) (1) 
[Note—Refer Doha no. 260 above. This verse is an extension of this Doha and seeks to 
establish a bridge between its previous events and what is to follow next.] 
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trsita bari binu jo tanu tyaga. mu'ém kara'i ka sudha taraga. 2. 
ka barasa saba krsi sukhanern. samaya cukem puni ka pachitanern. 3. 


[The Lord thought to himself—] If someone dies for want of water to drink, then what is 
the use and sense of giving his dead body an access to a pond of water (or ‘nectar’, 
because “Sudha” means ‘an elixir of eternity known as Amrit, and “Tadaka” means a 
pond’) to quench its thirst? (2) 

Similarly, what is the use of having rains once the fields dry up and the harvest is 
destroyed? 

Say, what is the use of regretting later on if the right time for doing something 
passes away; or what sense does it make in not taking timely action and repenting for it 
later on once the window of opportunity is closed?" (3) 

[Note—Here, after observing the precarious condition of Sita, Lord Ram decides to take 
action immediately. We have read earlier that he wanted to make sure that Sita has 
sincerily surrendered herself to him, and her devotion for him was complete and 
doubtless. But now the Lord discovered that she was on the verge of collapse, and if he 
delayed in breaking the bow much longer then in all probabilities she would faint. So, 
there was no point in postponing the breaking of the bow any longer. 

The above two adages are time tested doctrines that simply mean that one must take 

timely action. 

'The word “Sudha” literally means an elixir of life that provides eternity. So it may 

mean ‘water’ as well as ‘Amrit’, the nectar drunk by gods to remain free from death. This 
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Amrit has a mystical power to prevent death, but it cannot revive a body that is already 
dead. However, in the context in which this word is used in this verse, both the meanings 
fit well. That is, it’s no sense to pour Amrit or water over a dead body if the person dies 
of thirst for want of water. 

?Refer also to: (i) Geetawali, Sundar Kand, verse no. 5/7, stanza no. 2, line no. 4; and 
(ii) Dohawali, verse no. 444.] 


ata ford erf mah eut 1 wy ueris ihe vifa farre ux n 


asa jiyam jani janaki dékhi. prabhu pulake lakhi priti bisési. 4. 


Contemplating thus in his heart (that there is no point in delaying any further as each 
passing moment is becoming unbearable for Sita and the rest of the people), the Lord 
glanced one more time finally at Sita. The Lord felt thrilled (i.e. fully contented and 
satisfied in his heart) when he observed that Sita's affection (as well as her devotion, 
loyalty and love) for the Lord is remarkable (i.e. it is complete, undiluted and 
undoubtful). (4) 

[Note—Refer: Janki Mangal, verse nos. 103—104 also. 

We will note that Lord Ram had decided to accept Sita by breaking the bow only 
after ensuring himself that her affection, devotion and surrender to the Lord is complete 
and unquestionable. The lesson to be drawn from these lines is that the Lord first tests his 
devotee’s ‘Bhakti’ (devotion) and sincerity in seeking the Lord's grace and refuge before 
going all-out to help him. And once the devotee is able to convince the Lord about his 
integrity and sincerity, he has nothing to worry any longer as it now becomes the Lord's 
responsibility to take full care of him.] 
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gurahi pranamu manahim mana kinha. ati laghavam utha'i dhanu linha. 5. 


He (Lord Ram) mentally offered his obeisance to his Guru (sage Vishwamitra) to invoke 
his blessings', and then he lifted the bow so swiftly that everything was finished in an 
instant, so fast that in one instant the bow was on the ground and in another instant it was 
in the Lord's hand. (5) 
[Note— Lord Ram has bowed to his Guru three times till now, this being the third time. 
The ‘first time’ was when the sage had ordered him to get up and go break the bow— 
refer: Chaupai line nos. 5-7 that precede Doha no. 254; the ‘second time’ was when Lord 
Ram actually left his seat and moved towards the platform where the bow was kept— 
refer: Chaupai line nos. 4-5 that precede Doha no. 255; and now at this is the ‘third time’ 
when he pays his respects to his Guru while actually lifting and breaking the bow, or in 
other words, carrying out the orders of the Guru. 

It is said that paying one's respects to elders, such as one's parents and his Guru, has 
three dimensions—by one's physical body and its actions, by one's words or what one 
speaks, and the third component is mental which implies that one is completed committed 
to obey at the mental level. 

All these three dimensions are applicable here: (i) In the first instance when Lord 
Ram has bowed at the feet of his Guru as he got up from his seat on the latter's orders, it 
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is his obeying the Guru’s commands with physical action of getting up instantly without 
hesitation. (ii) In the second instance when he bowed to the Guru and asked his 
permission to move towards the bow, it is his obeying the Guru’s orders by employing 
words because he has ‘asked’ for the Guru’s permission and told him that ‘it will be done 
as ordered’. (iii) And finally now, in the third instance, he has bowed to his Guru at the 
mental level to seek his final blessing before actually carrying out the ordered deed, 
which in this case was to break the bow. 

There is another interesting reason why Lord Ram has bowed before his Guru 
‘mentally’. For one, the Guru was sitting far away in his seat near king Janak, and it made 
no sense of going there to touch his feet to seek his blessings and permission once again 
when that has already been granted. 

Secondly, at that time Lord Ram was facing the bow and had his back to the place 
where the Guru was seated in the pavilion. Had he physically turned round to, say, wave 
at the Guru or loudly seek his blessings, it would have been a laughable matter and would 
have given a wrong signal to all those present that he was dithering, feeling fidgety and 
uncomfortable, and that he was being showy and boastful. This would unnecessarily 
stoke the fire of jealousy and envy in the heart of the failed kings. Lord Ram did not want 
to create scene and a mockery of himself. 

The third reason is that the mystical powers of holy souls and their blessings and 
goodwill are invoked silently by means of mental prayer, without any physical sign that 
one is offering worship and prayer. The worship and prayer is done at the mental level 
rather than at the physical level, and it is the sincerity and faith with which this is done 
that is of paramount importance than the show of supplication and devotion. 

"This is the same bow which had not moved an inch when all the warriors, 
individually as well as together, had tried their best to lift it, or at the least move it. The 
Lord simply plucked it from the ground in a swift move, so quickly that there was no 
time lapse between the moment when the bow lay on the ground and the moment it was 
in his hand. ] 
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damake'u damini jimi jaba laya'ū. puni nabha dhanu mandala sama bhaya't. 6. 
léta carhavata khaincata garhém. kahum na lakha dékha sabu tharhém. 7. 
tehi chana rama madhya dhanu tora. bhare bhuvana dhuni ghora kathora. 8. 


[These three verses, nos. 6-8, describe the actual breaking of the bow. ] 


As soon as the Lord lifted it from the ground, it emitted a dazzling spark of 
brilliant light that resembled the stab of lightening one sees in the rain-bearing dark 
clouds in the sky. Then when the bow was in the air in the Lord's hand, it bent and 
assumed a curved form like the curvature of the sky's parasol (as the Lord bent its one 
end in order to string it). (6) 

No one could see him pick the bow from the ground, stringing it, and then pulling 
it hard (with one outstretched hand holding the bow in front, and the other hand pulling 
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its string as far back as his ears). All they could see that there was a dazzling light and 
then Lord Ram was standing with the bent bow in his hands. 

[In other words, these three actions—of lifting, stringing and pulling the bow— 
were done very swiftly, as if done in a second. The blinding spark of light that was 
produced at the instant the bow had left the ground made all those watching the 
proceedings blink their eyes, and when they opened it they found that the Lord was 
standing with the bow already stringed and bent sharply because its string was pulled 
back right upto his ears in a swift movement of his hand.] (7) 

Right at that instant, Lord Ram broke the bow in the middle. It snapped with a 
thunderous roar that reverberated and echoed throughout the “Bhuvans’ (or the entire 
world)’. (8) 

[Note—'Refer: Geetawali, Baal Kand, verse no. 1/92, stanza no. 5 also. 

Remember that is was not an ordinary bow made by any human craftsman. It was 
crafted by Vishwakarma, the Smith of the gods, and was intended to be used by Lord 
Shiva to kill demons. So naturally this bow had celestial dimensions. 

The bow gave out a sharp spark of blinding light like the one that is seen in the dark 
rain-bearing clouds in the sky, or that is witnessed when a high-voltage live electric wire 
is snapped. Then the upper end of the bow was pulled in to bend it sufficiently in order to 
put the string on it. After that, without losing any time, the Lord pulled the string hard, 
right upto his ears, thereby bending the bow to an angle which made it snap in the 
middle. ] 
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bharé bhuvana ghora kathora rava rabi baji taji maragu calé. 1. 
cikkarahim diggaja dola mahi ahi kola küruma kalamale. 2. 
Sura asura muni kara kana dinhem sakala bikala bicarahim. 3. 
kodanda khande'u rama tulasi jayati bacana ucarahim. 4. 


#All the ‘Bhuvans’! were filled with the deafening sound of the bow breaking into two. 
The horses of the chariot of the Sun God got so scared that they ran hither and thither 
away from their designated path across the sky. (Chanda line no. 1) 

The Diggajs gave out a shrill cry. The earth shook and trembled. The Serpent, the 
Tortoise and the Boar squirmed and shifted in their respective places’. (Chanda line no. 
2) 

The gods (in the heaven), the demons (in the nether world), and the sages and 
hermits (on the earth) closed their ears with their hands (when they heard the deafening 
roar of the bow as it broke). All of them became restless and guessed that [3] Lord Ram 
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has finally broken the formidable bow (because no other event would produce this sort of 
sound)". 

Tulsidas (the author of this epic book, the Ram Charit Manas) praises this 
moment and honours his Lord, Sri Ram, hailing his victory and proclaiming his glory in 
the world.^ (Chanda line no. 4) 

[Note—# Refer also to: Geetawali, Baal Kand, verse no. 1/90, stanza no. 8; and verse no. 
1/92, stanza no. 5. 

"There are fourteen ‘Bhuvans’ or parts of this universe. They are the following—(A) 
The upper worlds called Urdhva Lokas are seven in number:—(1) Bhu, (ii) Bhuvha, (iii) 
Swaha, (iv) Maha, (v) Janaha, (vi) Tapaha, and (vii) Satyam. (B) The seven nether 
worlds or lower worlds called Adhaha Loka:—(1) Atal, (ii) Vital, (iii) Sutal, (iv) 
Rasaatal, (v) Talaatal, (vi) Mahaatal, and (vii) Paataal. The total number of Lokas is, 
therefore, fourteen. 

These fourteen Bhuvans incorporate the entire living creation within its meaning. 
Hence, the sound of the bow breaking spread throughout this creation. 

?Now, broadly speaking, the Bhuvans can be divided into three areas—the heaven 
consisting of the sky, the terrestrial part made up of the earth, and the nether world which 
lies underneath the earth. Each of these parts is represented here by one entity—viz. the 
heaven is represented by the Sun God's horses that move across the sky, creating day and 
night, the Diggajs represent the earth because they hold the latter from its eight corners, 
and the lower world is represented by the Serpent, the Tortoise and the Boar who lie 
below the Diggajs and hold the earth from below. 

`The news of the bow-breaking ceremony had spread far and wide. The ‘gods’ 
represent the heaven, the sages represent the earth, and the demons represent the nether 
world. 

“Chanda line nos. 3-4 can be interpreted in another way as follows—"Tulsidas says 
that the gods, the sages and the demons closed their ears with their hands as the 
thunderous sound of the bow breaking reached them. They realized that this sound means 
that the bow was indeed broken by Lord Ram (as all of them had heard that the bow- 
breaking ceremony was in progress). So they hailed this development and sang the 
glories of the Lord." 

Now, a pertinent question would arise—it is alright to think of the gods and the sages 
lauding Lord Ram's breaking of the bow, but why did the demons celebrated when they 
knew that Lord Vishnu has come down to earth as Lord Ram to kill them? Well, the 
answer is simple: not all the demons were bad, and not all of them were killed by the 
Lord. This will be evident later on in the story when we read that at the end of the war at 
Lanka, Vibhishan, the younger brother of the demon king Ravana, was anointed as the 
ruler of Lanka along with the demons who survived the war, and this included Ravana's 
wife Mandodari. In other words, only the nasty demons were eliminated, and not those 
who did not torment others inspite of them having the physical body of a demon.] 
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The bow of Lord Shiva was like a huge ship, and the strength of Lord Ram's arms was 
like the vast and fathomless ocean (whose depth and enormity could not be measured). 
Those deluded and ignorant people who had tried to cross this ocean with the help of this 


symbolic ship sank in this ocean along with the ship itself. (Sortha/Doha no. 261) 


[Note—In this Sortha/Doha, the breaking of the bow by Lord Ram is likened to the 
sinking of the ship in the ocean. Those who had laughed at the thought (i.e. had thought it 
impossible) that the Lord would be able to break it simply because none of the mightiest 
warriors of the earth, either individually or together, had been able to move the bow as 
much as an inch, had to hide their faces and bury themselves in a heap of shame. 

Since the deluded people, including the haughty kings, in their utter ignorance had 
relied on the hardness of the bow and its determination not to move, no matter what 
happens, to doubt at the possibility of Lord Ram ever breaking it, a possibility they 
thought was never going to materialise, all their misconceptions about the true nature of 
Lord Ram collapsed like a pack of cards and sank in a pit of shame, disgrace, 
embarrassment and humiliation just like a group of arrogant and over-confident 
passengers, who are determined to conquer the vastness and ferocity of the ocean, 
boarding a big ship that is renowned for its robust built and unsinkability, jeering and 
teasing the huge waves of the mighty ocean to challenge the latter, suddenly drowning in 
its deep waters when the ship capsizes all of a sudden without any warning. 

Yes, this is what exactly happened. The bow broke ‘without a warning’; it was a very 
sudden and an unexpected development—refer: Chaupai line nos. 5-8 and their follwing 
Chanda that precede this Sortha no. 261. 

In other words, those who did not know the reality of Lord Ram that he was a 
personified form of Lord Vishnu, and in their ignorance they thought him to be an 
ordinary human prince, just could not imagine in their wildest of dreams that the bow 
which all of them could not move even a fraction of an inch could ever be lifted, stringed 
and broken so easily by Lord Ram. They had attempted to measure the strength of the 
Lord's arms by weighing it against the determination of the bow not to break at any cost; 
they had tried to compare the Lord's endless divine abilities and measureless strength 
with their own limited human abilities and strength. They had virtually challenged the 
ability of the Lord to break the bow and prove himself as the strongest warrior in the 
world. All such people had to bite the dust. 

When Lord Ram was proceeding towards the bow, these people, who were under the 
spell of delusions and were driven by ignorance, had thought that a big joke is being 
played upon them. They wondered how a young prince, who has a delicate body as 
compared to the muscular and well-built bodies of veteran kings, and who is still very 
young and lacks experience which these war-hardened veterans possessed, can ever lift 
the heavy bow, leave aside stringing and breaking it, when all the warrior kings had 
failed to move it an inch? 

The common people harboured grave doubts about the possibility of Lord Ram 
lifting the bow, while the kings who had actually tried to lift the bow thought it was 
impossible because they had actually touched it, examined its strength and had tried their 
best but failed. These kings were so sure and confident of themselves, of their own 
strength and powers that they thought that if they can't do it, nobody on earth would be 
able to do it. They must have sneered, smirked and jeered at Lord Ram when he got up 
from his seat, proceeded towards the bow, and stood before it. 
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Hence, when the bow actually snapped, the ego, haughtiness and arrogance of these 
kings also snapped with it. In other words, both the bow as well as the false sense of pride 
of the haughty kings broke simultaneously.] 
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caupa’. 


prabhu do'u capakhanda mahi dare. dekhi loga saba bha'e sukhare. 1. 


The Lord dropped the two pieces of the broken bow on the ground. Everyone became 
happy and joyous when they saw this. (1) 
[Note—Earlier it has been already said that “the Lord broke the bow from the middle"— 
refer: Chaupai line no. 8 that precedes Sortha no. 261 above. In other words, the bow 
broke into 'two pieces' of roughly the same size which the Lord then dropped on the 
ground. 

This was the moment the people were waiting for. So, as soon as the Lord dropped 
the broken bow pieces on the ground, the people became jubilant. 

Remember: These people who became happy should not be confused with those who 
are referred to above in Sortha no. 261. Those people were the ones who harboured 
inimical thoughts and had negative attitude, and they obviously were the defeated kings. 
These kings had refused to listen to the sane advice of their brethrens but decided to go 
and break the bow so that they can marry Sita inspite of being advised that she was 
Jagdamba (the mother of the world, the Mother Goddess) and Lord Ram was the 
personified form of the Supreme Father of the world—refer: Ram Charit Manas, Baal 
Kand, Chaupai line nos. 2-3 that precede Doha no. 246. 

The people who felt happy and joyful by the breaking of the bow were the citizens of 
Janakpur‘, the family members of Sita’, and of course the ‘good kings’? who had decided 
to desist from attempting to lift the bow as they were wise enough to perceive the reality 
of Lord Ram and Sita. 

Refer: Ram Charit Manas, Baal Kand—'(i) Chaupai line nos. 1-6 that precede Doha 
no. 249; (ii) Chaupai line nos. 6-8 that precede Doha no. 255; *(iii) Doha no. 255—to 
Chaupai line no. 3 that precedes Doha no. 257; and *(iv) Doha no. 245 and its preceding 
Chaupai line no. 8; (v) Chaupai line nos. 6-7 that precede Doha no. 246.] 
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Sage Vishwamitra became exhilarated, and his body thrilled beyond description. His 
physical form was metaphorically like a huge ocean of nectar (or sweet water) in which 
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huge waves of happiness and exhilaration began to heave and rise up when the sage saw 
the beauteous form of Lord Ram that resembled a full moon. 

[Here, the metaphor of the waves of the ocean rising when the full moon shines in 
the night sky is cited to give an idea of the happiness and joy that the sage felt. His 
excitement and jubilation is like the rising waves in the ocean which is compared to the 
sage’s body. Just like an ocean that is filled with sweet water instead of the usual salty 
water, the sage’s inner being was filled with fatherly love and affection for Lord Ram. 
When he saw the Lord standing triumphantly near the broken bow, he could no more 
suppress his joy and excitement just like the ocean cannot suppress its waves that rise up 
and go higher up as if they want to reach out and touch the full moon.] (2-3) 

[Note—In other words, when the sage saw Lord Ram standing victorious by the side of 
the broken bow, his heart pumped with joy and his body could not hide its excitement. 

Remember: It was a moment of great happiness for sage Vishwamitra as he had 
fulfilled his role and obligation as a ‘foster-father of Lord Ram’ that the Lord’s real 
father, king Dasrath of Ayodhya, had assigned upon him at the time of sending the two 
brothers with the sage to protect his fire sacrifice—refer: Ram Charit Manas, Baal Kand, 
Doha no. 208 along with its preceding Chaupai line no. 10. 

What would any father want more than his son achieving a magnificent victory that 
would proclaim him at once as the greatest warrior on earth, an achievement that would 
at once establish his fame and name in the whole world because this victory was no mean 
achievement as it involved the breaking of a formidable bow that none of the famous and 
the mightiest kings of the time could break, an event that was witnessed by all the kings 
and princes of the world in a jam-packed assembly, and which was rewarded with 
marriage with a girl of one of the greatest dynasty of kings that ruled the earth at that 
time, a girl whose beauty and elegance was unmatched anywhere. 

Indeed sage Vishwamitra felt happy that he was able to reward Lord Ram and 
Laxman with this happy moment for their helping him to complete his fire sacrifice, and 
freeing him from the terror of the demons, who had been constantly tormenting him for 
long, by killing all of them.] 
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[As soon as the formidable *bow' broke into two, there was a spontaneous outburst of 
elebrations that erupted instantaneously everywhere—in the heavens as well as on the 
earth. There was a thunderous applause of congratulation, thanksgiving and adulation that 
was accompanied by the clamour of playing of variety of musical instruments, the 
exuberance of merriment and dancing and singing in joyance abundance, and a general 
atmosphere of great exhilaration and ecstasy that seemed to surpass anything ever 
witnessed anywhere in the world aforetime and not to be witnessed aftertime. 
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Thereat, Janak’s royal priest ordered Sita to proceed to Lord Ram and put the 
‘victory garland’ around the Lord’s neck to declare him victorious and seal the bond of 
marriage. Thence, Sita was escorted to the spot where Lord Ram stood near the bow. Sita 
was so much seized with ecstasy and dumbed with joy that seemeth to burst through her 
heart and swamp her entire being that when the time came to actually raise her hands and 
garland the victor, her beloved Lord Ram, and then bow down to touch his feet as a 
gesture of paying her respect, she was absolutely stunned and stone-immobile as a statue, 
her mind failing to register any thoughts and the body responded to no impulses though 
they were thrilled beyond imagination and measure. 

When the defeated kings and princes saw Sita demur from garlanding Lord Ram 
and bowing to pay her respects to him, these pervert-minded and jealous fellows 
misinterpreted it as Sita’s unwillingness to accept the Lord. Earlier we have read in Baal 
Kand, Doha no. 248 along with its preceding Chaupai line nos. 7-8 that when Sita came 
to the arena at the beginning of the bow ceremony, she had causally glanced in all the 
direction to see the assembly, obviously taking stock of the situation and getting a general 
bird’s eye view of the suitors who had assembled there to vie for her. While doing this 
her eyes fell on each of the eager faces of the competing kings and princes who were all 
staring at her. Now, when Sita’s eyes scanned the assembly and bounced from fact to 
face, each of these greedy and lustful fellows thought that Sita had stopped her glance at 
him for a trifle longer moment, implying that she seemeth to like him! The fact was that 
Sita was searching for Lord Ram, and as soon as she saw him she stopped moving her 
eyes any further, casting them down out of modesty. 

Therefore, when these envious and jealous kings of perverted mind saw Sita’s 
stupefied reaction when asked to garland Lord Ram and touch his feet, they rose up in 
revolt in what seemeth to be their apparent attempt to express sympathy for her cause and 
solidarity with her in her reluctance to declare Lord Ram the victor by the means of 
putting the ‘victory garland’ around the Lord’s neck and accepting him as her husband by 
bowing and touching his feet, expecting that by this dare-devilry and chivalrous action of 
theirs they would be able to gain her attention and admiration, and, in their vilest of 
hopes, of her hand as well in marriage. 

These events that haply happed in quick succession are described below, from 
Chaupai line no. 4 that precedes Doha no. 262—to Chaupai line no. 5 that precedes Doha 
no. 266. |] 


Kettle-drums began to be sounded (played) in the sky (heaven) with a loud noise. The 
celestial nymphs and dancers of the gods (known as Apsaras) broke out in a spontaneous 
dance that was accompanied by singing of melodious songs. (4) 

Brahma (the creator) and other gods, the Siddhas (mystics) and the Munis (sages) 
praised the Lord and blessed him profusely. (5) 

They rained (showered) flowers of a variety of colours as well as garlands upon 
the Lord. The Kinnars (heavenly male dancers and singers) sang many melodious songs. 
(6) 

[Note—Refer: Geetawali, Baal Kand, verse no. 1/90, stanza no. 9 also. 

Whereas the gods, the Kinnars and the Apsaras represented the inhabitants of the 

heaven, the sages and mystics represented those of the earth. 

A similar idea of an all-round celebration and blessing by the sages and mystics 

appears in Baal Kand, Chanda stanza no. 4 that precedes Doha no. 327 in the context of 
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the marriage of Lord Ram along with his other three brothers. It is said here that “there 
was immense exultation in the city as well as in the sky (heaven); everyone, the sages, the 
saints, the mystics and the senior gods, blessed the four couples with a long and happy 
life; and musical instrument known as Dundubhi (a kettle-drum) was played with great 
enthusiasm". 

Celebrations were accompanied by dancing, singing and playing of musical 
instruments both in the city as well as in the heaven—trefer also to Chaupai line nos. 1-6 
that precede Doha no. 265. The verses that follow below compliment the description of 
the celebrations that have started in the current verses.] 
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rahi bhuvana bhari jaya jaya bani. dhanusabhanga dhuni jata na jani. 7. 


The entire world was filled with the sound of blessings and felications that were 
showered upon Lord Ram; all the Bhuvans reverberated with the sound of praise and 
hailing of the Lord’s glorious achievement. The cacophony created by the sound of these 
exultations, cheers, hailings, praises and blessings that erupted everywhere, in all the 
comers of the world, was so intense and deafening that it literally drowned (i.e. was 
louder than) the still-lingering echo of the thunder that was initially created when the bow 
broke an instant ago. 

[In other words, no sooner had the bow broken than the world erupted in a tumult 
of joy and cheering. The first wave of the thunderous sound that was produced at the 
instant the bow broke was heard by everyone, and all who heard it had to involuntarily 
close his or her ears to avoid becoming deaf. But almost simultaneously there was an 
eruption of joy and exultation, the sound of which was so immense that it surpassed the 
intensity of the sound of the bow’s breaking. 

The cacophonous sound of celebrations suppressed the secondary sound of the 
breaking of the bow that sill lingered on in the form of an echo that continued to 
reverberate for some more time before it subsided completely.] (7) 

[Note—Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha no. 
265.] 
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mudita kahahirh jahan? taham nara nari. bhanjé'u rama sambhudhanu bhari. 8. 


Exhilarated men and women are exulting with joy, and they tell each other 
excitedly here and there that Lord Ram has broken the heavy bow of Lord Shiva. (8) 
[Note—Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes Doha no. 
265.] 
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doha. 


bandi magadha sutagana biruda badahim matidhira. 
karahim nichavari loga saba haya gaya dhana mani cira. 262. 


While the talented bards, minstrels, poets and singers sang praises of the Lord and the 
legend of his glories, other people gave away horses, elephants, wealth and clothes as 
gifts to celebrate the occasion and express their joy. (Doha no. 262) 
[Note—The royal bards were employed by the king to sing laudatory songs on happy 
occasions. Refer other instances in Ram Charit Manas such as when Lord Ram and his 
other three brothers were born (refer: Baal Kand, Chaupai line nos. 6-7 that precede Doha 
no. 194), and when Sita has put the victory garland around the neck of Lord Ram (refer: 
Baal Kand, Chaupai line no. 4 that precedes Doha no. 265 among other instances. 
These singers assemble during celebrations such as marriage or the birth of a child in 
the household to sing songs, and in return they are gifted valuables such as gems, money, 
food and clothes. Gifting of elephants and horses may be a figure of speech, a hyperbole 
to indicate the enormity of the gifts that were given. But at the same time it must also be 
remembered that Janakpur was a prosperous kingdom, and there is no doubt that there 
were rich merchants and other wealthy citizens who could afford to keep a personal 
collection of large number of horses and elephants as symbols of their status in the 
society. So it was not difficult for them to give some of these animals as gifts to others to 
show their happiness. 
The general scene is of euphoria and celebrations. It was a momentous event, and the 
whole city erupted in a spontaneous wave of happiness and joy.] 
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jhamjhi mrdanga sankha sahana". bheri dhola dundubhi suha^. 1. 
bajahim bahu bajané suha'e. jaham taham jubatinha mangala ga'e. 2. 


A cacophony of loud sound was produced by an assortment of musical instruments 
playing simultaneously. They included crashing of cymbals, playing of timbrels or 
tambourines, blowing of conches and clarionets, beating of drums and kettle-drums in a 
pleasant and melodious form’. 

Women folk sang auspicious songs befitting the occasion everywhere, wherever 
they were present on that moment (as soon as this auspicious news reached their ears)”. 
(1-2) 

[Note—'The moment is for a grand celebration. Music played on musical instruments of 
various kinds to the accompaniment of melodious songs is part of such celebrations. 
These instruments were in vogue in those days. The kettle-drum is the standard musical 
instrument that is played by the gods in the sky (heaven). There are many references to 
this instrument played by the gods to celebrate special occasions. Some of these 
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occasions are the following:--(i) Birth of Lord Ram (refer: Ram Charit Manas, Baal 
Kand, Chaupai line no. 7 that precedes Doha no. 191); (ii) Lord Ram breaking the bow 
(refer: Baal Kand, Chaupai line no. 4 that precedes Doha no. 262); (iii) Celebration of 
Lord Ram’s victory over the demon king Ravana at the end of the epic war of Lanka 
(refer: Lanka Kand, line no. 3 of Chanda no. 1 that precede Doha no. 103, and line no. 1 
of Doha no. 109). 

The conch is blown prior to making of an important announcement, such as before 
the commencement of battle or after some great victory. It is also blown at the start and 
the end of an auspicious, religious ceremony, when one proceeds for a journey, and all 
such occasion that herald a change. For instance, when the marriage party of Lord Ram 
and his brothers left the kingdom of Janakpur for their own kingdom of Ayodhya, all 
these musical instruments mentioned here, including the conch, were played 
enthusiastically—refer: Baal Kand, Chaupai line nos. 1-2 that precede Doha no. 344. 

Geetawali of Tulsidas also captures this celebratory moment in its Baal Kand, verse 
no. 94. 

“It is not practical that each and every woman of Janakpur was present in the arena 
where the bow was broken. Though a large number of them had come, but an equally 
large number could not be accommodated or had preferred to remain at home because 
they knew there won't be sufficient space in the arena, no matter how vast it might have 
been, to accommodate each single citizen of the city. All the citizens had been eagerly 
waiting for the good news that Lord Ram has finally broken the bow. And when this 
news spread like wild-fire as soon as the bow broke, spontaneous celebrations erupted 
throughout the city. The women folk sprang up to dance and sing wherever they were 
present at that instant. Refer also to Chaupai line no. 3 that precedes Doha no. 265 
below.] 
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sakhinha sahita harasi ati rani. sukhata dhana para janu pani. 3. 
janaka lahe'u sukhu socu biha’. pairata thakérn thaha janu pa’. 4. 


[These two verses, nos. 3 and 4, describe the happiness of Sita’s parents, the queen 
mother (Sunayana) and king Janak.] 

The queen, along with her companions, was as happy and contented as a farmer is 
when it begins to rain just at the time when the horrible spectre of a drought was looming 
on the horizon’. (3) 

Janak’s worries and consternations faded away just like the case of man who has 
become tired of swimming in deep water (of an ocean) and is about to give up when he 
suddenly finds a some solid land (or any float for that matter) that renews his hope and 
saves him from sure drowning’. (4) 

[Note—'The queen was very perplexed as to what would happen if Lord Ram does not or 
is unable to break the bow. She had confided with her close companion about her 
worries. This friend had then assured the queen not to be distressed and feel contrite as 
Lord Ram was sure to break the bow and marry Sita. Refer: Ram Charit Manas, Baal 
Kand, from Doha no. 255—to Chaupai line no. 3 that precedes Doha no. 257. 

But though the queen found some solace by this assurance, she was still skeptical as 

no one can predict with absolute certainty what is in store in the future. Her condition is 
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compared to a farmer who is on the edge and in great mental and emotional torment as he 
fears about the possibility of a severe drought which will ruin his harvest. He would pray 
to gods and discuss with everyone he meets to find some emotional support, but his mind 
is submerged in fear and worries. Then the unexpected miracle happens—when 
everything seems lost, when he has no more hopes of saving his harvest and has resigned 
himself to his fate, preparing to face the worst consequences that stare on his face, dark 
clouds portending the coming of rain suddenly, unexpectedly, appear on the horizon, and 
then soon it begins to rain heavily. Obviously, his joy will know no bounds. 

In this metaphor, when all the kings had failed to move the bow, for the queeen it was 
like the looming drought that the farmer faces because Sita would have to remain 
unmarried for the rest of her life. No mother would ever want this to happen. It was 
tantamount to the farmer coming to utter ruin when his hope of a good harvest is 
destroyed without rainfall. 

When all seemed lost, Lord Ram rose from his seat. It was like the unexpected 
appearance of the dark rain-bearing clouds in the horizon. The metaphor is exceptionally 
apt because Lord Ram had a dark complexion and was provider of solace and succour to 
all his devotees much like the rain-bearing clouds that provide the life-giving rain that 
quenches the thirst of the earth, helps produce crops, and provides happiness to all living 
beings. Hope rose as soon as the queen saw the Lord get up from his seat to proceed 
towards the bow—refer: Chaupai line no. 3 that precedes Doha no. 257. 

And when the Lord finally broke the bow, it was like the rain actually falling down 
on the parched field of the farmer, saving his crop and harvest. It is indeed a time to 
celebrate. 

?Refer also to: (i) Geetawali, Baal Kand, verse no. 1/90, stanza no. 7; and (11) Ram Charit 
Manas, Baal Kand, Chaupai line no. 3 that precedes Doha no. 286. 

The same logic applies to Sita's father, king Janak. He too had lost all hopes of ever 
being able to marry Sita. He was a renowned king and could not act foolishly by breaking 
his vows and becoming a butt of laughter and scorn in the world. After all, he had to 
maintain his dignity and respect of his dynasty that had always stood by its words. 

The mental and emotional condition of Janak is compared with a man about to get 
drowned when he suddenly sees a buoy floating towards him out of nowhere to save his 
life. 

In this instance, when Janak had declared that Sita would have to remain unmarried 
because no one has been able to break the bow, he had virtually surrendered himself to 
his fate like a man who has lost all strength to swim any more and has resigned to his fate 
that he would be drowned. Then suddenly, unexpectedly and without his asking anybody, 
sage Vishwamitra ordered Lord Ram to go and break the bow to “remove the worries of 
Janak" (refer: Chaupai line nos. 5-6 that precede Doha no. 254. This was like the case of 
tired swimmer who was about to give up and prepare himself to face the worst scenario 
of getting drowned when he suddenly feels some solid land below him. It is also like the 
case of a providential buoy that comes floating on its own volition to the drowning man 
to save him. 

One really marvels at the skill of Tulsidas, the author of this great epic Ram Charit 
Manas, in employing excellent metaphors and wonderfully apt similes to highlight the 
subtle nuances of any development.] 
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Srihata bha'e bhüpa dhanu tüte. jaisem divasa dipa chabi chüte. 5. 


[This verse describes the condition of the kings who had failed to move the bow.] 
The competing kings (who had failed to move and break the bow) lost all their 


glories, their countenances losing their shine to become faded just like the earthen lamps 
losing the illumination of their lights and fading away in importance to become irrelevant 


as soon as the sun rises and the day dawns. (5) 


[Note—Refer: Geetawali, Baal Kand, verse no. 1/90, stanza no. 6 also. 

When it is dark in the night, even a single lamp appears to shine brilliantly, its light 
illuminating its surroundings. Against the background of the darkness, the lighted lamp 
can be seen from a distant. But when the sun rises up in the sky, all these lamps become 
inconsequential, and even if they are lighted they do not attract attention. Against the 
brilliant illumination of the day and the dazzling light of the sun, the feeble light 
emanating from the wick of the lamp is as good as not being there at all. Millions of 
lighted lamps fade away in the presence of a single sun. 

Here, all the thousands of kings are likened to the lamps in this verse. Their faces 
glowing with pride and self-importance are like the light around the wick of these lamps, 
and Lord Ram is compared to the single sun in the sky during the daytime. AII the kings 
sulked and lost the sheen on their faces as soon as the bow broke because a single prince, 
Lord Ram, had put all of them to shame. It is exactly like the case of thousands of lighted 
lamps suddenly fading away when the sun rises in the sky.] 


a gate anaa Afè uidi ary arent Ors sre] vendi Ng 


siya sukhahi barani'a kēhi bhamti. janu cataki pa'i jalu svati. 6. 


[This verse describes the condition of Sita and her extreme sense of fulfillment.] 
How can sufficiently describe the joy and happiness that Sita felt (when Lord 


Ram broke the bow). Her condition was like a female Chatak bird who gets a drop of dew 


that falls during the Swati constellation. (6) 


[Note—The Chatak bird is famous for its determination to drink only that drop of dew or 
rain that falls during a special constellation of stars known as “Swati”. If it does not get 
this drop of water, it would prefer to die than to save its life by drinking from any other 
source of water. 

Sita had decided that if she has to marry then she would marry Lord Ram and no one 
else. She would prefer to remain unmarried for life if she was denied marriage with Lord 
Ram. That is why she felt happy in her heart when none of the kings could move the bow 
and Laxman has stood up to challenge her father that if Lord Ram gives him permission 
he will break the bow as if it was a child's play. Refer: Ram Charit Manas, Baal Kand, 
Chaupai line no. 2 that precedes Doha no. 254 above. 

So, her dreams were realized when the Lord broke the bow. She felf a new life was 
given to her just like a Chatak bird who is about to die due to thirst is granted a drop of 
dew or rain-water during the Swati constellation. 

The immense sense of contentedness and fulfillment of Sita is indescribable in 
words—refer also to Baal Kand, Chaupai line nos. 6-7 that precede Doha no. 242.] 
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ramahi lakhanu bilokata kaisém. sasihi cakora kisoraku jaisem. 7. 


[This verse describes the happiness of Laxman, Lord Ram's younger dear brother and 
constant companion.] 

Laxman watched Lord Ram, happily and with great affection, in a way a young 

Chakor bird looks at the full moon, enchanted and exhilarated in its heart. (7) 
[Note—The Chakor bird is said to be so enamoured of the moon that it fixes its gaze on 
the latter as soon as it rises in the east, follows the path of the moon across the sky and till 
it sets in the west. Likewise, Laxman watched his dear and loving brother Lord Ram 
closely: from the time he rose from his seat, walked upto the bow, and finally broke the 
bow and stood beside the broken pieces lying on the ground. 

Laxman was not only a dear brother of Lord Ram but also his close friend and 
constant companion with whom the Lord shared all his thoughts. Laxman had served the 
Lord truly like a devoted servant during the 14 years of forest exile, carrying out all his 
orders and making the Lord's stay in the forest as comfortable as possible. Laxman had 
remained vigilant and gave protection to Lord Ram and Sita throughout their forest 
sojourn, even going without sleep for this long period so that he can keep watch while the 
Lord and Sita rested. If there was any remote hint of danger or harm to Lord Ram, it was 
Laxman who stepped forward to give protection. There are countless instances to support 
these observations in Ram Charit Manas. Some of them are the following— 

(a) Baal Kand: (i) Doha no. 197; (ii) Chaupai line no. 3 that precedes Doha no. 198; 
(iii) from Doha no. 230—to Doha no. 231; (iv) Chaupai line nos. 6-7 that precede Doha 
no. 238; (v) Doha no. 253 and its preceding Chaupai line nos. 1-8. 

(b) Ayodhya Kand: (i) from Chaupai line no. 1 that precedes Doha no. 70—to 
Chaupai line no. 8 that precedes Doha no. 72. (ii) Chaupai line nos. 1-2 that precede 
Doha no. 90; (iii) Chaupai line nos. 6 that precedes Doha no. 141; (iv) Chaupai line no. 2 
that precedes Doha no. 142; (v) Doha no. 230 along with its Chaupai line nos. 1-8. 

(c) Aranya Kand: (i) Doha no. 23; (11) Chaupai line no. 8 that precedes Doha no. 30. 

(d) Kishikindha Kand: Doha no. 18 along with its preceding Chaupai line no. 8. 

(e) Sundar Kand: Chaupai line nos. 1 and 5 that precede Doha no. 58. 

(f) Lanka Kand: Sortha no. 61 along with its preceding Chaupai line nos. 1-18. 


Hence, it was natural for Laxman feel jubilant when his beloved Lord and dear brother 
obtained victory by breaking the bow. 

This happiness of Laxman also removes any doubt about his intentions when he had 
angrily said that if Lord Ram gives his permission then he would break the bow like it 
was some soft lotus flower. Laxman did not mean to either insult Lord Ram or marry Sita 
by breaking the bow. What he intended was to seek retribution and save the glory of Lord 
Ram because king Janak had declared in the Lord's presence that "the world was empty 
of warriors because no one could break the bow". How dare Janak make this statement in 
the presence of Lord Ram when the latter was not even invited to break the bow, or at 
least asked if he would like to try his hand at the bow. This infuriated Laxman as he 
could not tolerate such slight on his Lord.] 


"aris TH STAT SAT pter uu ufé enter i e t 


satananda taba ayasu dinha. sitam’ gamanu rama pahir kinha. 8. 
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Then, on the orders of Satanand (the royal priest of king Janak), Sita proceeded towards 
Lord Ram (to put the victory garland on him). (8) 
[Note—Refer: Geetawali, Baal Kand, verse no. 1/96, stanza no. 2 also. 

It was a standard practice that before taking any action, a permission was needed 
from the family’s Guru. If that family happened to be the ruling family, then its Guru 
played the role of a royal priest as well. 

In the case of king Janak, this Guru and the royal family’s priest was Satanand, while 
in the case of king Dasrath of Ayodhya the royal priest was sage Vasistha. 

For Lord Ram and Laxman, this role of a Guru was assumed by sage Vishwamitra as he 
had taught them the secrets of the art of warfare and use of mystical weapons, and was 
their guardian in the forest as well as in Janakpur. 

There is an interesting point to note here. When Sita was summoned to come to the 
arena, king Janak had ordered that she be brought there, and not Satanand. But here it is 
Satanand who gives the orders to Sita to go and put the garland on Lord Ram. This 
difference is because Janak was Sita’s father, and a father can call his son or daughter any 
time he wants. No permission is needed by any father from anyone for this. But putting 
the victory garland on Lord Ram was a formal occasion as it would seal their marriage in 
an open court, which was a very important event. The whole of the marriage ceremony 
and its accompanying rituals needed the guidance and participation of the family’s Guru, 
and putting the victory garland on the would-be-groom was the first step in this process. 
Hence, the Guru had to be involved. 

We have already read about a similar thing earlier in the case of Lord Ram being 
summoned by his father to pay his obeisance to sage Vishwamitra when the latter had 
arrived in Ayodhya. But when the time came for sending the two brothers to the forest 
with the sage, their Guru sage Vasistha had to intervene. Refer: Ram Charit Manas, Baal 
Kand, Chaupai line no. 5 that precedes Doha no. 207, and Chaupai line nos. 8-9 that 
precede Doha no. 208. 

Now, when Lord Ram had broken the bow and claimed undisputed victory, Sita was 
automatically deemed to have become his bride according to the vows of king Janak 
(refer: Baal Kand, Chaupai line nos. 3-4 that precede Doha no. 250). But formalities had 
to be kept, and so Sita was needed to put the victory garland around the neck of Lord 
Ram to officially and formally acknowledge his victory and seal the bond that made them 
husband and wife in an open court. 

It is merely said in this verse that “Satanand has given his orders", but it has not been 
clarified what orders he gave. The answer lies in common sense that it was for Sita to go 
and put the victory garland on the victor, who in this case was Lord Ram. 

Though her marriage with Lord Ram had been decided at the instant the bow was 
broken, but it was necessary for her to walk upto the Lord and voluntarily put the garland 
around his neck to show that she had accepted this alliance and was ready to become the 
Lord's wife. 

Though seemingly superficial and merely a formality, this ritual of 'putting the 
garland on the victor’ was necessary to make sure that the bride-to-be has no objection to 
accept the victor as her groom. In case she did not approve of him, she had one last 
chance to show her dislike and disapproval by refusing to garland him. Then her parents 
and the assembly would be given a hint that the girl is not ready to accept the 
competition's victor as her groom, and then some other methods could be devised. This 
was an extremely crucial step in the entire process because the girl—whose whole future 
was tied to such marriage ceremonies as the one employed by Janak to marry his 
daughter Sita that were in vogue in ancient times—was not consulted by her parents 
before they decided on any method to find a suitable groom for her. The poor girl was left 
at the mercy of her parents in a patriarchal society. Hence, if the girl did not approve of 
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anyone who was to become her groom, she can publicly show her disapproval by 
refusing to garland him. 

In other words, this ritual of ‘garlanding the victor’ by the girl was used as a ‘safety 
valve’ to avoid future complications. ] 


a0. WT wat Gar at maf Tere i 
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doha. 


sanga sakhim sundara catura gavahim mangalacara. 
gavani bala marala gati susama anga apara. 263. 


Accompanied by her friends who were charming and clever, and who were singing 
auspicious songs suitable for the occasion, she (Sita) walked elegantly (towards Lord 
Ram with the garland in her hand) like a young Swan (a cygnet). Her countenance and 
form were exceptionally charming and beautiful to behold. (Doha no. 263) 
[Note—Sita was in full bridal gear. She was a princess, and therefore all measures must 
have been taken to adorn her with the best of ornaments and clothes; no effort was left to 
decorate her. The girls who accompanied her must have been selected carefully to match 
her elegance and glamour as they were the center-piece of the entire ceremony; all eyes 
would be focused on them. The best of beautiful girls of the kingdom must have been 
selected to accompany Sita. 

Besides the criterion of beauty and charm, their level of wisdom, common sense and 
wit was also taken into consideration so that they could deftly handle any sticky situation 
that may arise which needed instant decision. Sita would be nervous and had to maintain 
her dignity, she would be required to conform to traditions by keeping her eyes and head 
low. Hence, those who accompanied her needed to be careful and witty. Refer also to 
Baal Kand, Doha no. 246 which has an identical idea. 

Another quality that was required of the bride's companions was their ability to sing 
auspicious songs of the marriage ceremony. This practice is still in vogue in India 
whereby the ladies accompanying the bride sing songs throughout the marriage rituals. 
Refer also to Baal Kand, Chanda line nos. 3-4 that precede Doha no. 311 which reiterates 
this view.] 


do. aias weg faa refe hat SR nea Were fer Va N 9 N 


caupat. 
sakhinha madhya siya sohati kaisern. chabigana madhya mahachabi jaisém. 1. 


Sita looked so fabulous and extremely beautiful in the middle of her friends that this 
scene reminded one of a wonderful picture which was very enchanting and attractive in a 
general way, but its central figure was so remarkably outstanding that it stood out from 
the rest of its surroundings and caught one's eyes instantly. (1) 


[Note—A similar idea is expressed in Ram Charit Manas, Baal Kand, Chaupai line nos. 
5-8 that precede Doha no. 230. The occasion was Sita’s arrival in the garden and Lord 
Ram seeing her for the first time. Her beauty and charm had held the Lord spell-bound.] 


St AUS TAA Wer? | fara fasta erem SS Bs Us 


kara saroja jayamala suha'l. bisva bijaya sobha jehim cha’. 2. 


She held a wonderful “victory garland” (jayamala) in hands’, 
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This garland personified (symbolized; represented) victory over the whole world; it 


appeared that the glory and fame of attaining undisputed triumph over the whole of 
world were condensed and packed into the form of this ‘victory garland"?. (2) 


[Note—'Refer: (i) Geetawali, Baal Kand, verse no. 1/96, stanza no. 1 also wherein it is 
said that it looked as if this garland was made by Kamdeo-cupid, the patron god of the 
virtues of beauty, comeliness and magnificence, himself. 

(ii) Janki Mangal’, verse no. 107. 

?This is because only a person who could break the formidable bow of Lord Shiva, a 
bow that Shiva had used to conquer the three legendary cities of the demon Tripura that 
was a metaphoric victory over all the three worlds, i.e. the heaven, the earth and the 
nether world, would become eligible to wear this *victory garland'. This garland stood as 
a symbol of victory over all the three levels of the universe as said above. Refer: Ram 
Charit Manas, Baal Kand, Chaupai line nos. 1-4 that precede Doha no. 250.] 


qa Garey Wu Wn Soe UTE WS em WE A HTS S 


tana sakocu mana parama uchahü. gurha premu lakhi para'i na kahü. 3. 


While Sita's body showed all signs of modesty and restrained behaviour (as she wal 
slowly to put the garland around Lord Ram's neck), her heart on the other hand was 
jumping with joy, it was exhilarant. No one could externally perceive the enormous 
amount of hidden joy and happiness that Sita felt inside her heart. (3) 


[Note—After all, this was the moment she was waiting for. Externally she had to 
maintain her calm and walk in a dignified manner as she was conscious of the fact that 
thousands of eyes are riveted on her. But her inner being was bubbling with joy and 
happiness. These moments were the best moments of her life. 

A person's eyes do not have the penetrating ability to see what goes inside the other 
person's heart; only the external behaviour is seen. Hence, all those who were watching 
Sita had no inkling of the immensity of joy that filled her heart. The onlookers thought 
that the victory of Lord Ram had no special effect on Sita; they did not know how much 
she was affected. 

This illusion of disinterest and nonchalance that was created by Sita's external 
calmness led some of the frustrated kings to make a wrong deduction that she was not 
happy with this alliance but was reluctant to speak because of fear of her father and 
rebuke by the society. We shall read below that when Sita was reluctant to touch Lord 
Ram's feet because she feared that she would also meet the same fate as Ahilya, the wife 
of sage Gautam who was liberated from her gross body as a stone to come alive in a 
divine body that she originally had (refer: Baal Kand, from Doha no. 210 and its 
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preceding Chaupai line no. 12—to Chanda line nos. 1, 14-16 that precede Doha no. 211), 
the defeated kings thought that she does not like to be married to Lord Ram, and so they 
stood up in revolt and created a ruckus, declaring their intention to prevent her marriage 
with the Lord—tefer: Baal Kand, from Chaupai line no. 8 that precedes Doha no. 265— 
to Chaupai line no. 5 that precedes Doha no. 266. 

To give due credit to Sita it must be pointed out that she had maintained her poise 
throughout this ordeal—even when her future was hanging in the balance, she had shown 
minimal external signs of weakness and worry. Refer: from Chaupai line no. 4 that 
precedes Doha no. 257—to Chaupai line no. 7 that precedes Doha no. 259.] 


Wis GAT TA Bla Sat | ee Sy Bathe ferr srt u x 1 


ja'i samipa rama chabi dékhi. rahi janu ku'amti citra avarékhi. 4. 


When she reached near Lord Ram and looked at the Lord's astounding beauty from so 
close a quarter, she was spell-bound by it and stood motionless as if in a daze and stone- 
cast, resembling a portrait of a beautiful princess. (4) 
[Note—Till this time Sita had seen Lord Ram from a distance, whether it was in the 
garden where she had gone to offer prayers to goddess Parvati and had seen the Lord for 
the first time, and also when she stood in the arena during the bow-breaking event. Now, 
when she approached the Lord to put the victory garland on him, she saw him at close 
quarter, and the Lord's stunning beauty completed dumbed her into immobility. 

It was also the first time that Lord Ram was seeing the stupendous charm of Sita 
from so close. Hence it is practical to expect that both of them were enchanted with each 
other in equal measure. This fact is endorsed a little later in Ram Charit Manas, Baal 
Kand, line nos. 3-4 of Chanda stanza no. 2 that precede Doha no. 323 which we shall be 
reading when we come to it during our narration.] 


Un Tal aka Hel Asis Rag AAA YET di i 
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catura sakhim lakhi kaha bujha't. pahiravahu jayamala suha’l. 5. 
sunata jugala kara mala utha'l. prema bibasa pahira'i na ja'l. 6. 


The clever friends saw that the opportune moment was there, and they advised Sita to put 
the beautiful victory garland on Lord Ram. (5) 

When Sita heard this advice, she raised her two hands with the victory garland, 
but she was so overwhelmed and numbed with love and affection for the Lord that she 
could not actually put the garland around his neck’. (6) 

[Note— It has been said in the previous verse no. 4 that Sita was dazed at the sight of 
Lord Ram when she saw the Lord from up close. She was virtually immobile like an 
image in a painting. These two verses, nos. 5-6, expand upon it. 

When the friends of Sita observed that she is standing motionless and time was 

passing away, they prodded her to put the garland on the Lord. As as been noted earlier, 
her companions were selected carefully, and only those who could handle delicate 
situations were allowed to accompany her. This was one such occasion which needed deft 
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handling. So, the wise friends muttered into Sita’s ears to stop procrastinating and put the 
garland on Lord Ram; why is she delaying? 

The same situation had prevailed earlier in the garden where also Sita had stood 
motionless on seeing Lord Ram and Laxman for the first time, and there also her friends 
had to wake her up from her trance-like state—refer: Ram Charit Manas, Baal Kand— 
Chaupai line nos. 5-8 that precede Doha no. 232; Chaupai line nos. 1-7 that precede Doha 
no. 234. 

"Sita woke up to the realities of life and raised her hands that held the garland to put 
it around Lord Ram's neck. But a storm was still blowing in her heart and mind. She 
must have been thinking in these lines: “what is the necessity of this formality of putting 
the garland on the Lord when I have already accepted him as my eternal lord and master? 
7; Or that “this garland is made up of worldly flowers that would dry up and shrink in due 
course of time, so why should I use it to express my love for the Lord that is eternal and 
more beautiful than the flowers of this garland?"; Or that “why should I not embrace the 
Lord with my outstretched arms and encircle his neck with a natural wreath symbolized 
by them instead of using an aritificial garland to express my love for him?" 

In order to put the garland around the Lord's neck and drape it on his broad shoulders 
and chest, she had to move still closer to him. It was like a dream come true for Sita! For 
some moments she forgot that she was here to perform some formal task in the full glare 
of the public. She instead dreamt of embracing her beloved Lord right there. The physical 
movement of the hands that was required to put the garland around the neck was similar 
to actually reaching for the Lord with her outstretched hands and then making a circle 
around his neck with these hands to bring him closer and embracing him. In other words, 
these thoughts so overwhelmed Sita that she did not realize that her internal emotions are 
translating into external delay in observing the formality of garlanding the victor. 

So we see how these and such other thoughts made Sita hesitate for a fleeting 
moment before she finally put the garland around the Lord's neck.] 


"Ed Sy WT West Gare bufufe wf qa seTHICT Ut 9 N 


sohata janu juga jalaja sanala. sasihi sabhita deta jayamala. 7. 


The fascinating sight of Sita's two raised hands holding the victory garland in front of the 
face of Lord Ram resembled the sight of two tender lotus flowers with their stalks 
attempting hesitatingly to encircle the moon in a gesture that meant that they want to 
adorn (honour) it with a garland of victory. (7) 
[Note—In this wonderful metaphor, Lord Ram's beautiful face is compared to the full 
moon, while the two raised hands of Sita are likened to the stalks of the lotus flowers. 
The two fists of Sita that hold the two upper ends of the garland are like the lotus flowers 
themselves. 

This imagery is so remarkable and fascinating. Since the face of the Lord is in the 
middle of the circle formed by the Sita's raised hands holding the garland, it is likened to 
viewing the disc of the moon through the circle formed by two lotus flowers touching 
each other atop their long stalks. 

A striking resemblance is found at one other place—when Lord Ram applies 
vermillion powder on the head of Sita during the wedding rites. Refer: Ram Charit 
Manas, Baal Kand, Chaupai line nos. 8-9 that precede Doha no. 325. When read together, 
they appear to be a symphony in verses. 
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Refer also to the books (i)‘Janki Mangal’ of Tulsidas, verse no. 109; and (ii) 
Geetawali, Baal Kand, verse no. 1/96, stanza no. 4.] 


ma ws srecifen Geet fuesen Wa St eit u e N 


gavahirh chabi avaloki sahéli. siyam jayamala rama ura meli. 8. 


Watching this charming and magnificent scene (as described in earlier verses), the friends 
of Sita began to sing in merriment. At that moment (or alerted by their singing), Sita 
finally put the victory garland around the neck of Lord Ram and draped it on his chest as 
its adornment (as well as an unequivocal declaration of Lord's victory and an affirmation 
of her acceptance of the Lord as her dear husband). 

(This verse can be read as follows-“When the friends of Sita saw the beautiful 
sight of Sita standing with the garland in front of Lord Ram, they felt so exhilarated that 
they began singing songs spontaneously. This alerted Sita, and so she finally put the 
victory garland around the neck of Lord Ram so that it draped on the Lord's chest." 

There is yet another way of reading it as follows—“When the friends of Sita saw 
the wonderful sight that Sita has put the victory garland around the neck of Lord Ram and 
it is resting elegantly on the chest of the Lord, they broke out in spontaneous singing of 
auspicious songs befitting the occasion.” (8) 

[Note—Refer also to: Geetawali, Baal Kand, verse no. 1/90, stanza no. 10; and verse no. 
1/93, stanza no. 3. 

The entire episode of Sita garlanding Lord Ram has been narrated in Geetawali, Baal 
Kand, verse no. 1/96 also. 

We have seen earlier how Sita was dazed and stood motionless with the garland. Her 
friends had told her to put the garland on Lord Ram in verse no. 5 above, but still Sita did 
not. The reason for her delaying is explained in verse no. 6, that she was overwhelmed 
and rendered immobile with emotions of affection and love for the Lord. 

People were watching intently from all directions. So these ‘clever and wise’ friends 
thought that instead of telling Sita quietly and whispering into her ears not to delay any 
further because the whole assembly was watching, they decided to sing appropriate songs 
that are sung when the victory garland is actually put on the victor. This was a master 
stroke by them—because it alerted Sita and pulled her out of her loving reverie. 

To those watching from their seats in the arena which were at a considerable distance 

from the spot where Sita was standing, surrounded by her friends, in front of Lord Ram, 
the songs camouflaged the delay in Sita putting the garland around the neck of the Lord. 
As soon as they began singing appropriate songs, the people sitting around the extensive 
area of the arena thought that the garland has been put on Lord Ram, whereas the fact 
was that it still was in Sita’s hands. Meanwhile, Sita suddenly realized her folly, and 
immediately put the garland around the neck of the Lord. This clever ploy of the friends 
had saved Sita from great embarrassment and scandalous gossip. 

“While in the first interpretation of this verse, Sita hadn't put the garland on Lord 
Ram when the friends started singing songs so as to subtly alert her, to remind her to go 
ahead and not delay any further as her standing with the garland without actually putting 
it on the Lord is creating an extremely piquant and uneasy situation, the second 
interpretation is that they began to sing once Sita had put the garland on the Lord. 

This verse is a typical instance of the wonder in Tulsidas’ composition—that a single 
statement can be interpreted and read in a variety of ways, depending on the way the 
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reader visualises the actual events as they may have unfolded at the time of their 
happening.] 
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raghubara ura jayamala dekhi deva barisahim sumana. 
sakucé sakala bhu'ala janu biloki rabi kumudagana. 264. 


When the gods saw that the victory garland has adorned the chest of Lord Ram, they 
showered flowers (from the sky). 

On the other hand, the kings (who had attempted to lift the bow but had failed) 
felt ashamed and shrank due to embarrassment and disgrace like the lily that shrivels up 
and closes its petals at the sight of the sun’. (Sortha/Doha no. 264) 

[Note—'The gods have expressed their joy by two means—by showering flowers and by 
playing musical instruments. Refer: Ram Charit Manas, Baal Kand—(i) Chaupai line no. 
6 that precedes Doha no. 262 where flowers have been showered upon the Lord; and (ii) 
Chaupai line no. 4 that precedes the same Doha no. 262 that says that musical 
instruments were played and dancing and singing had broken out in the sky. 

Similar idea is expressed in Chaupai line nos. 1-2 that follow hereinafter just below 

the present Sortha. 
?Refer also to: Ram Charit Manas, Baal Kand—(i) Doha no. 238; and (ii) Chaupai 
line no. 5 that precedes Doha no. 263.] 


dio. Ut Se SM aM ast |Get UT Ae TET Ta TT I 9. UI 


caupa’. 


pura aru byoma bajané baje. khala bha'e malina sadhu saba rajé. 1. 


Musical instruments started playing in the city (of Janakpur) as well as in the sky (i.e. in 
the heavens) Those who were wicked went into depression (were dejected and 
depressed; they hid their faces), while those who were virtuous and saintly beamed with 
joy (i.e. became happy and joined in the celebrations)’. (1) 
[Note—! Refer: Geetawali, Baal Kand, verse no. 1/93, stanza no. 1 also. 
?There were two categories of people—one who had a dominance of "Tama Guna' or 
the evil qualities dominating their mind and heart, and the other who had the *Sata Guna' 
or the virtuous qualities dominating their character. 
The first category of people was that who were inherently wicked and inclined to be 
jealous with everyone, and enjoy when others suffer even if their sufferings won't do 
them any personal good. These people would have preferred that no one breaks the bow 
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and there was gloom and grief all around. Then they would have fodder for gossip and 
spreading of scandals, such as saying that Janak had done this and that misdeed in his life 
and it is the result of it that he has to suffer. They could not tolerate others being happy; 
celebration and festivities were like painful sores for them. This group of people included 
the selfish, haughty and over-jealous kings who had thrown all caution and principles of 
morality to the wind when thousands of them had together tried to move the bow without 
bothering the horrible consequences of their action upon the marital future of Sita if they 
had managed to move and break the bow. Refer: Ram Charit Manas, Baal Kand—() 
from Chaupai line nos. 5-7 that precedes Doha no. 245; (ii) Chaupai line no. 1 that 
precedes Doha no. 251; (iii) Chaupai line nos. 1-5 that precedes Doha no. 266; (iv) 
Chaupai line nos. 6-7 that precede Doha no. 241; and (v) Chaupai line no. 5 that precedes 
Doha no. 263. 

The second category of people was that who had seen a divine aura around Lord Ram 
and could judge the situation wisely, if not by anything else than at least by the use of 
common sense when they found that the mighty sage Vishwamitra was in the Lord’s 
favour, and that amongst all those who were present as candidates vying to marry Sita, it 
was Lord Ram who fit the bill perfectly because of so many factors, such as his age that 
was in consonant with the age of Sita, his charm and beauty that matched Sita’s, and his 
demeanours and manners, his elegance and dignity and the way he carried himself that 
was most suitable for someone who would become a royal groom and an honoured guest 
of the renowned kingdom of Janakpur. In this category of people we include those kings 
who desisted from participating in the bow lifting competition precisely for the reasons 
listed above. Refer: Ram Charit Manas, Baal Kand—(i) from Chaupai line no. 8 that 
precedes Doha no. 245—to Chaupai line no. 7 that precedes Doha no. 246; (ii) from 
Chaupai line no. 6 that precedes Doha no. 266—to Chaupai line no. 4 that precedes Doha 
no. 267; and (iii) Chaupai line no. 5, that precedes Doha no. 241. 

Amongst this category of wise people were those who were pious, holy and saintly 
who could see in the form of Lord Ram a personified form of the deity they 
worshipped—refer: Baal Kand, Chaupai line nos. 1, 4-5 that precede Doha no. 242. 

The citizens of Janakpur also come under the second category because they would 
not have liked gloom and despair to descend upon the kingdom; they all wanted that Sita 
be married to Lord Ram—refer: Ram Charit Manas, Baal Kand—(i) from Chaupai line 
no. 1 that precedes Doha no. 222—to Doha no. 223; (ii) Chaupai line no. 7, that precedes 
Doha no. 252; (iii) Chaupai line nos. 1, 8 that precede Doha no. 262 etc. 

And of course, the family members of Sita, her parents and friends and other kith and 
kin, the gods in heaven and the sages and others on earth too come under the second 
category as all of them felt very happy when Lord Ram had broken the bow—refer: Ram 
Charit Manas, Baal Kand—(i) from Chaupai line nos. 4-7 that precede Doha no. 262; and 
(ii) Chaupai line nos. 2-4 that precede Doha no. 263.] 


Ww fene AT aT | ret WEISE hfe ef Brea IU 3 UI 


sura kinnara nara naga munisa. jaya jaya jaya kahi déhim asisa. 2. 


All the pious and noble souls, such as the gods (Sura), the kinnars (celestial dancers), the 
human beings (nara), the subterranean creatures represented by the ‘Naagas’ (naga; 
serpents), and the sages, seers, hermits and ascetics (collectively called the *munisa')— 
all of them broke out in a chorus of praises for the Lord, Sri Ram. They collectively 
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blessed the Lord (dehim asisa) and hailed his victory by chanting ‘Hail, Hail; Glory to 
the Lord (jaya jaya jaya kahi! (2) 
[Note—All these entities collectively represented the three levels of the world—viz. the 
gods and kinnars represented the heaven, the humans and the sages represented the 
terrestrial world, and the serpents represented the subterranean world. 

In other words, the victory of Lord Ram was welcomed and celebrated by all the 
good creatures in this world, in whatever form they were. We have already read in verse 
no. 1 above that only those who were good at heart welcomed the Lord's victory and 
celebrated the occasion. Refer also to Baal Kand, Chaupai line no. 5 that precedes Doha 
no. 262. 

A similar situation prevailed when Lord Ram won the war at Lanka and had slayed 
the demon king Ravana. At that time also, there was a chorous of praise and blessings for 
the Lord from all directions—refer: Ram Charit Manas, Lanka Kand, Chaupai line nos. 
10-11 that precede Doha no. 103.] 


arate Mate faga age at an Heiser Get u 3 t 
nacahim gavahim bibudha badhutim. bara bara kusumanjali chütim. 3. 


All sorts of heavenly dames and damsels (such as the consorts of different gods of 
various denominations, as well as the celestial nymphs or dancers known as Apsaras) 
began dancing and singing merrily. They filled their hands with flowers and repeatedly 
sprinkled them (upon Lord Ram and Sita from the sky). (3) 
[Note—Refer also to Ram Charit Manas, Baal Kand, Chaupai line nos. 4 and 6 that 
precede Doha no. 262.] 


We dé fem deat endi | det fatterafer sare t v t 
jaham taham bipra bedadhuni karahim. bandi biridavali uccarahim. 4. 


Here and there and everywhere, the Brahmins (individually as well as in groups) were 
chanting verses from the Vedas and the bards and minstrels were singing the glories of 
the royal dynasty. (4) 
[Note—Refer also to Ram Charit Manas, Baal Kand—(i) Doha no. 262 along with its 
preceding Chaupai line no. 5 in the context of the breaking of the bow, and (ii) Chaupai 
line no. 6 that precedes Doha no. 194, as well as Chaupai line no. 7 that precedes Doha 
no. 195 in the context of the celebrations that marked the birth of Lord Ram and his three 
brothers at Ayodhya.] 


"fg uaa Ten HQ SUTHT Ta ot fura SS ATT N & UI 


mahi patala naka jasu byapa. rama bari siya bharije'u capa. 5. 


The auspicious news and glad tidings that Lord Ram has married Sita by breaking the 
bow spread to all corners of the world, such as the terrestrial world (earth), the nether 
world and the subterranean world. (5) 
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[Note—Refer also to (a) Ram Charit Manas, Baal Kand—(i) Chaupai line no. 8 and 
Chanda line nos. 1-2 that precede Doha no. 261; (ii) Chaupai line no. 7 that precedes 
Doha no. 262; and (b) Geetawali, Baal Kand, verse no. 1/93, stanza no. 3.] 


atte Smet OT AT WE fé frere fort feram t s ui 


karahim arati pura nara nari. dehim nichavari bitta bisari. 6. 


The men and women folk of the city waved lighted lamps before the couple (Lord Ram 
and Sita) to ward off any bad effects of evil eyes or by evil spirits (in a ritual known as 
the ‘performing of the Aarti’)', and they gave away abundant gifts irrespective of their 
financial standing to celebrate the occasion as well as to invoke the blessings of the 
receivers of such gifts? for the welfare of the couple. (6) 

[Note—An identical idea is expressed in Ram Charit Manas in Baal Kand where the birth 

of Lord Ram and his three brothers has been described. 

'Refer: Baal Kand, Chaupai line no. 5 that precedes Doha no. 194 that mentions the 
performance of the ritual of *Aarti" by the women folk of Ayodhya for the welfare of the 
newly born brothers. 

The “Aarti” is a formal ritual in which lighted earthen lamps are arranged on a platter 
along with other items such as rice grains, coloured powder, incense sticks etc. and 
waved in a clockwise fashion or in a to-and-fro pattern before the person who is to be 
honoured or blessed. 

Aarti is usually accompanied by showering of flowers upon the person who is being 
honoured or blessed, or putting a garland around his neck. 

?Baal Kand, Chaupai line no. 7 that precedes Doha no. 194 which describes how the 
citizens of Ayodhya liberally gave away gifts and whatever valuables they had to anyone 
who sought them to celebrate the happy occasion of birth of Lord Ram and his three 
brothers. Even those who received these gifts did not keep them for themselves, but they 
gave them to others in an all-pervading spirit of generosity and magnanimity, of 
celebration and festivities.] 


"refe viter Wa & Sint ofa ferre WA use HT 9 U 


sohati siya rama kai jōrī. chabi singaru manahum ēka thori. 7. 


The image of the couple, Sita and Lord Ram, looked so fabulous and fascinating as if 
personified forms of the virtues of beauty and love respectively have come together to 
stand beside each other. (7) 
[Note—In this imagery, Lord Ram is likened to the virtue of love, and Sita to beauty. 
Likening Lord Ram to the virtue of ‘love’ is very significant here because till this 
moment it was Sita who has been repeatedly depicted as the one who has developed 
affection for Lord Ram. There are many instances where her love and affection for the 
Lord have been stressed. On the other hand, Lord Ram has been portrayed as being the 
recipient of this affection. 
This has happened during the bow-breaking event that is currently being described 
here {refer:--(i) Doha no. 257; (ii) Doha no. 258 and its preceding Chaupai line no. 1; and 
(iii) Chaupai line nos. 3-7 that precede Doha no. 259], and earlier when Sita met Lord 
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Ram for the first time in the garden {refer:--(1) Chaupai line nos. 6-8 that precede Doha 
no. 232; (ii) Doha no. 234 and its preceding Chaupai line no. 5.} 

So it was necessary to make the record straight and point out that even Lord Ram had 
love and affection for Sita in equal measure in which she had them for him, as has been 
done in the present verse. 

The fact that Sita was a personified form of beauty is undisputed. Even Lord Ram has 
acknowledged this. Refer: Ram Charit Manas, Baal Kand—(i) Doha no. 230 along with 
its preceding Chaupai line nos. 1-8; (ii) Doha no. 231; (iii) Chaupai line nos. 2-3 that 
precede Doha no. 235; and (iv) from Chaupai line no. 7 that precedes Doha no. 237—to 
Chaupai line no. 4 that precedes Doha no. 238. 

Again, Sita's beauty has been extensively described with the help of metaphors in 
Doha no. 247 along with its preceding Chaupai line nos. 1-8. 

So we see that this verse acts as bridge to bring together the twin virtues of beauty 
and love so they form a formidable force to reckon with.] 


wel wel uaa ng Mi venta cene wn ede siam 2 ul 


sakhim kahahim prabhupada gahu sita. karati na carana parasa ati bhita. 8. 


Sita's friends told her to bow (or kneel) down to touch the feet of Lord Ram (as a gesture 
of showing respect to him, as well as to surrender or submit her self before the Lord). But 
Sita hesitated in touching the Lord's feet as she was afraid to do so. [As a result, she 
remained standing before Lord Ram.] (8) 
[Note—The reason for Sita's reluctance and fear has been given in the next Doha no. 265 
that follows below. 

Touching the feet of elders, learned people, one's husband or parent or teacher etc, is 
a gesture of showing respect and honour to them is a tradition in vogue since ancient 
times. For instance, Lord Ram and Laxman had bowed and touched the feet of sage 
Vishwamitra at many places—viz. Ram Charit Manas, Baal Kand—(i) Chaupai line no. 5 
that precedes Doha no. 238, (ii) Chaupai line no. 8 that precedes Doha no. 239, etc.] 

When king Janak had met sage Vishwamitra, he had knelt down and touched his head 
to the feet of the sage—refer: Baal Kand, Chaupai line no. 1 that precedes Doha no. 215. 

Earlier, when Lord Ram and Laxman had departed from Ayodhya to accompany sage 
Vishwamitra to the forest, the Lord had gone to touch the feet of his mother—refer: Baal 
Kand, Doha no. 208 Ka. 

Later on in this story we read that when Lord Ram had gone to his mother to seek her 
permission to go to the forest, he had bowed at her feet—refer: Ayodhya Kand, Chaupai 
line no. 1 that precedes Doha no. 52. 

At the time of leaving Ayodhya, he had bid farewell to his father Dasrath as well as 
the royal priest sage Vasistha in the same way, by bowing at their feet—trefer: Ayodhya 
Kand—(i) Chaupai line no. 2 that precedes Doha no. 77; (ii) Chaupai line no. 8 that 
precedes Doha no. 79. 

Lord Ram had bowed at the feet of all elders, Brahmins and his Guru sage Vasistha 
before proceeding to the forest: refer—Ayodhya Kand, (i) Doha no. 79; and (ii) Chaupai 
line no. 1 that precedes Doha no. 81. 

Moving further ahead we see that when Bharat, the younger brother of Lord Ram, 
meets him in the forest where the former had gone to try to persuade the Lord to return to 
Ayodhya, he had also fallen at the feet of Lord Ram—refer: Ayodhya Kand, Chaupai line 
no. 7 that precedes Doha no. 240. 


357 


Then we see that Hanuman, the monkey devotee of the Lord, had also fallen down at 


the feet of the Lord when they first met at the foothills of Mt. Rishyamook—refer: 
Kishkindha Kand, Chaupai line no. 5 that precedes Doha no. 2.] 


sio. 


doha. 


"iter ferar het ae eet fé maa wr Urry i 
TH fase TESTA Vita sreitfenen mft RE ll 


gautama tiya gati surati kari nahirn parasati paga pani. 
mana bihasé raghubansamani priti alaukika jani. 265. 


Remembering (recalling) the fate of sage Gautam's wife Ahilya, Sita was reluctant to 
touch the feet of Lord Ram!. 


'Raghubansamani' (Lord Ram, the gem of king Raghu's dynasty) realised the 


sublime and divine nature of Sita's love for him, and so he smiled internally (instead of 


feeling uneasy due to her hesitance to touch his feet)’. (Doha no. 265) 


[Note— Please refer to a detailed note on Ahilya appended to Baal Kand, Chaupai line 
nos. 11-12 that precede Doha no. 210 above. 

The news of Ahilya turning from the visible gross form of a stone into an invisible 
subtle form as the wife of sage Guatam when Lord Ram touched her with the dust of his 
feet, and then ascending to the heaven to join her husband, had spread far and wide. 
Everyone in Janakpur was aware of it—refer: Ram Charit Manas, Baal Kand, Doha no. 
221. 

Sita feared that if she touched the Lord’s feet then chances are that her soul would 
also be freed from its gross body which the world recognised as ‘Sita’, the daughter of 
king Janak. She would then have to assume her original sublime form as goddess Laxmi. 
Well, how then will she serve Lord Ram, whom she knew to be a human form of Lord 
Vishnu, her eternal divine Lord in the heaven, and how will then she accompany him in a 
gross visual form on this earth to help him accomplish the task of killing the demons? 
Being the divine goddess Laxmi who is a consort of Lord Vishnu, she was taken into 
confidence by the Lord at the time of coming down to earth, and was told that she will 
have to play the role of a bait by which the demon king Ravana would be trapped and 
finally killed by Lord Vishnu in his human form as Lord Ram. We will read that the Lord 
reminded her of this role just prior to her abduction by Ravana. Refer: Ram Charit 
Manas, Aranya Kand, from Chaupai line no. 8 that precedes Doha no. 23—to Chaupai 
line no. 5 that precedes Doha no. 24. 

So, if by chance Sita gets to leave her gross body as the daughter of king Janak and is 
transformed into goddess Laxmi by the mystical and powerful effect of touching Lord 
Ram’s holy feet—which incidentally must be remembered, has a natural and inherent 
power to give liberation and deliverance to the soul of all living beings from the 
grossness that surrounds it in this world—then the whole plan devised to eliminate the 
demons and free the gods and the earth from their terror would fall apart. This cannot be 
allowed to happen. 

Sita was undecided because she thought that if her gross body was discarded and 
replaced with a subtle form while her beloved Lord was still in his gross human form, 
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then how will she serve him and help him in carrying out his duty to give protection the 
gods and earth by eliminating the evil forces represented by the cruel demons. 

But while the reason for Sita’s hesitation was realised by Lord Ram, and he felt 
extremely happy in his heart, the wicked kings who were watching from the stands 
misinterpreted it as a sign of Sita’s unwillingness to accept Lord Ram as her husband. 
Putting the ‘victory garland’ on the victor is one thing as no one could deny that Lord 
Ram had broken the bow and had publicly become eligible for this honour, but accepting 
him as a husband by Sita in a whole-hearted manner, without any reservation and with 
full submission, was another thing. 

This misinterpretation of Sita’s internal feelings for Lord Ram that was triggered by 
her delay to touch his feet was compounded by her delaying to put the garland around the 
Lord a few moments earlier—refer: Chaupai line no. 6 that precedes Doha no. 264 above. 
We shall soon read that the defeated and frustrated kings stood up in revolt menacingly, 
and there was a spectre of a fierce battle had sage Parashuram not arrived at that time. 
The sage’s arrival was ostensibly was to seek revenge for breaking the bow of Lord 
Shiva, but it sent kings scrambling for cover because the sage was renowned to 
mercilessly punish kings at the slightest wrong committed by them. All these 
developments have been elaborately described below, from Chaupai line no. 1 that 
precedes Doha no. 266—to Chaupai line no. 3 that precedes Doha no. 268. 

*Lord Ram realised Sita’s internal feelings as he was all-knowing and omniscient. 
We have already read how the Lord had judged Sita's love for him before he decided to 
actually break the bow. In this context, refer specially to (i) Chaupai line no. 7 that 
precedes Doha no. 259; and (ii) Chaupai line no. 4 that precedes Sortha/Doha no. 261 
above. 

The Lord had witnessed this behaviour of Sita earlier also in the garden where they 
had met for the first time. At that time also she had become so stunned at the sight of the 
Lord that she had been rendered completely immobile—refer: Ram Charit Manas, Baal 
Kand, Chaupai line nos. 4-7 that precede Doha no. 232. 

So, the Lord was not surprised either when Sita delayed to put the garland on him, 
and when she delayed to touch his feet.] 


"dio. da ferar eka wo aAA i pt enu qe AA HIE 9 I 


caupat. 


taba siya dekhi bhüpa abhilase. kura kapüta mürha mana makhé. 1. 


Then, looking at Sita (i.e. watching that she was reluctant to both put the garland on Lord 
Ram and also hesitating to bow down to touch his feet), some of the kings who had no 
scruples, were morally degenerate, were a scar on the reputation of their respective royal 
families, and were extremely stupid, rose up in revolt because they had a subdued and 
oppressed longing for Sita’. (1) 

[Note—'Refer to an elaborate note appended to Doha no. 265 above. 

These were the same kings who refused to heed sane advice given by their 
compatriots that they shouldn’t try to break the bow and invite sure defeat and its 
attendent humiliation because all subtle indications are that Sita would be married to 
Lord Ram as he was not an ordinary human prince but Lord Vishnu and the one whom 
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even Lord Shiva, the lord of the bow that is to be broken, worships. Therefore, how can 
these ‘stupid and ill-witted’ kings expect Shiva to favour them instead of Lord Ram? 
Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 1 that precedes Doha no. 
245—to Chaupai line no. 4 that precedes Doha no. 246. 

*But these kings were so overcome with passion and lust on the one hand, and itching 
for a revenge for their abject defeat and humiliation when they failed to lift and string the 
great bow that they all threw all caution and decency to the wind and rose up in revolt, 
creating a pandemonium in the packed arena. 

Their senseless action only added to their self-invited ridicule and public sensor and 
scorn as it not only proved their moral turpitude but also established the stupidity and 
perversion of their minds in the face of the fact that they had all failed to move the bow 
individually as well as jointly when thousands of them had tried to lift the bow 
simultaneously without bothering about the immorality and impropriety of this act. These 
wicked kings should have kept their wits together and remained silent, sittingly quietly in 
their seats to avoid further embarrassment. They should have realized that they had 
already committed a grave sin by trying to break the bow in their thousands—because 
had they been successful, Sita would be married to “thousands of kings at the same time’, 
making her ‘a wife of all of them’ at once! It was, in the first place, such an extremely 
ridiculous and absurd proposition that it ought to have made them remorseful, regretful, 
repentant and shameful to the extreme. But on the contrary, they had now started 
shouting and making a mockery of themselves because these maddened kings’ mind and 
intellect and the common sense of propriety and probity were so much eclipsed by 
delusions that were driven by passion and fired by their jealous zeal to grab Sita at any 
cost that they had not thought of the huge negativity and ignominious consequences that 
would come in the wake of their creating a nuisance by their raucous behaviour that 
caused an un-called for pandemonium in the middle of a sober royal assembly of great 
kings and princes from all the corners of the world, especially when all those assembled 
had themselves witnessed the defeat of these mischief-mongers when the latter could not 
break the bow and returned to their seats with a down-cast head. These rascals did not 
even think of the negative name their respective families would get by their irrational and 
pervert behaviour. 

As it turned out finally, they did get shame and ignominy. They were so extremely 
idiotic that inspite of seeing how Lord Ram had so easily broken the same bow which 
they could not as much as move in their thousands, they still wanted to challenge the 
authority and might of the Lord. Didn’t they witness Laxman’s anger a little while ago, 
and how even king Janak could not reprimand him? Didn’t they realise that Lord Ram’s 
marriage with Sita by breaking of the bow had the unreserved blessing of the mighty sage 
Vishwamitra whose mystical powers were well known? Didn’t they understand that Sita 
had already put the garland on Lord Ram, and for all practical purposes was his bride, 
and in this condition how immoral it is to even think of grabbing her and preventing her 
from marrying the Lord? Didn’t they realise that now Lord Ram and Laxman would wipe 
them out if they dared do any nonsense? 

But still these stupid, ill-witted and pervert kings were so overwhelmed by lust and 
passions that they could not desist from making a last-ditch attempt to marry Sita. 

Now, in the following verses we shall read what they did and said. ] 


s ste ufeft Gare stant pré AS Wet AST CAPT UU 3 UI 


uthi uthi pahiri sanaha abhagé. jahanmi taham gala bajavana lage. 2. 
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These wretched kings rose from their seats one after another, tied their body armours (to 
get ready for battle), and began to boast. [What they said is narrated below in verse nos. 
3-5.] (2) 


[Note—Refer: Geetawali, Baal Kand, verse no. 1/95, stanza no. 1 also.] 


vig Seis Ha He enm 1 aft Geigy TU aes Gl dl 3 li 
at ay arg A as pfe ale Hart ar SW Uv II 
Wi faeg we a Bers pag war Ulead SS Wm 


lehu chara'i siya kaha ko'ü. dhari bamdhahu nrpa balaka do'u. 3. 
torem dhanusu cara nahim sara't. jivata hamahi ku'amti ko bara’. 4. 
jaum bidehu kachu karai sahā'ī. jitahu samara sahita do'u bha'. 5. 


Some of them ranted as follows—‘Snatch Sita by force, and capture and hold in bondage 
the two princes of the king (i.e. Lord Ram and his younger brother Laxman). (3) 

Merely breaking the bow won't suffice to satisfy his (Lord Ram's) desire (to 

marry Sita). Say, how can anyone dare to marry the princess as long as we are alive? 

[To wit, let Ram be sure that the matter is not as easily settled as he thinks it to be. 

First he will have to prove his mettle, valour, strength and eligibility to marry such a great 
princess as Sita by vanquishing us in a combat if he wishes to fulfil his dream of 
marrying her. We smell a rat; there seems to be some cunning underhand method 
contrived to make him so easily break the mighty bow which our combined might failed 
to move even a fraction of an inch. No, it is not a cake-walk for him; never as long as we 
are around, and it is not going to be otherwise.] (4) 
If Videha (king Janak) tries to help them (Lord Ram and Laxman), we will win 

him along with the two brothers in the battle.’ (5) 

[Note—The intention of the wicked kings was clear: they were ready for bloodshed. The 

reason is that passion and lust aside, they faced the prospect of shame, disgrace and 

humiliation when they returned empty-handed to their respective kingdoms. This was 

unacceptable by all of them. In their madness to save their dignity they thought that with 

all of them joining hands it would be very easy to defeat king Janak and his army in a 

battle if they tried to protect Sita and side with the two brothers. 

This episode of Sita's marriage hinging on an absurd condition of breaking of a bow 
without considering other factors such as testing the qualifications, abilities, family 
history, personal character and temperament of the would-be groom, or even without 
consulting the girl whose entire future was at stake, and open declaration of war for such 
minor issues as marrying this or that girl, especially when she has already been officially 
declared as a bride of a particular man, is a sad and poignant commentary of the ways the 
society worked and the conditions that prevailed in ancient India. 

We have read above that these kings were "stupid and ill-witted". Didn't they realize 
that if king Janak decided to order his huge army to surround and disarm them, what 
would they do; what chance did they have against the huge army of Janakpur with only a 
few, a handful and a limited number of body-guards and soldiers who had accompanied 
them to Janakpur as escorts and official retinue that routinely accompanies a king going 
to attend an invitation? 
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Common sense says that they stood no chance, but passion and prospects of shame 
had the better of them when they decided to revolt. 

Besides this logic, the other reason for them being decidedly “stupid” is that it was 
well known to them that the bow belonged to Lord Shiva, and they themselves had tried 
their best, both individually and jointly, to move it, but had failed miserably. The same 
bow was broken so easily by Lord Ram. Couldn’t they realize that there must be some 
hidden mystery in this development? They had been explicitly warned not to make a fool 
of themselves by wiser kings who had told them that Lord Ram and Sita were personified 
forms of the Lord and Mother of this world respectively, and that Lord Ram was 
worshipped even by Lord Shiva himself, but these kings paid no heed. These kings have 
also been described as being driven by passion and lust, as well as by arrogance and self- 
pride. Refer: Ram Charit Manas, Baal Kand, Doha no. 245—to Chaupai line no. 5 that 
precedes Doha no. 246.] 
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When the good kings heard this boastful outburst of the wicked kings, they sternly 
admonished and rebuked them, saying— Shame to all of you! In fact, this assembly of 
kings and princes has acted in such a disgraceful manner that if ‘shame’ had been 
personified then it would have shied away from coming here and show its face. (6) 

Your boast of having great strength, bravery and fame has already been shattered 
and cut to pieces with the breaking of the bow. [Or, all your pretensions of strength, 
valour and reputation of being brave have already been crushed as soon as the bow 
broke.] (7) 

Now say, from where have you retrieved these qualities of bravery and valour 
again? [Or, these qualities had already vanished with the breaking of the bow in public, 
so tell us from where have you got them back again?] 

It is because you fellows are so foolish and dull-headed that the Creator decided 
to blacken your faces in full public view in this manner. (8) 

[Note—These good kings are the ones who had seen the writing on the wall. They had 
realized that Sita is destined to marry Lord Ram, and had tried to persuade the stupid 
kings to have common sense and desist from trying to break the bow. Refer: Ram Charit 
Manas, Baal Kand, from Chaupai line nos. 2-4, and 8 that precede Doha no. 245—to 
Chaupai line no. 7 that precedes Doha no. 246. 

So when they found that inspite of Lord Ram's clear victory and the evidence of the 
broken bow lying in front for anyone to see these arrogant kings are hell-bent on creating 
nuisance, they intervened and rebuffed these stupid fellows. They have come to attend a 
marriage ceremony and not to a battle-field! 

Didn't these stupid kings realize that in an open competition only one person wins, 
whoever he is. And in this case it was Lord Ram, and he himself was a prince. So there 
was no reason for creating such a fuss and rubble-rousing. Had Lord Ram not belonged to 
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a royal family or some higher class in the society then there was a ground to argue that 
since Sita belonged to a royal family then only a prince or king befitting her stature can 
marry her, and nobody else. But in this case this question does not arise at all as the 
family of Lord Ram was as reputed as that of Sita. 

A shameful and disgraceful act by a handful of pervert and shameless kings would 
taint and cause ignominy to the entire society of kings and princes for no fault of theirs. 
Hence, the wise amongst them stood up to rebuke the nonsensical behaviour of their 
brethren. 

Refer also to Tulsidas’ *Kavitawali', Baal Kand, verse nos. 15 where the good kings 
have scolded these wicked kings.] 
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Look at Lord Ram and imbibe the beautiful sight of the Lord till your eyes are fully 
satisfied with it. Discard the attitude of jealousy and arrogance, and overcome your futile 
anger. 


Laxman's anger is no less than a raging fire, and so be ware. Don't allow 
yourselves to become insects that get burnt when they voluntarily come too close to a 
burning fire. (Doha no. 266) 


[Note—The good kings had advised the same thing—to enjoy the rare sight of seeing the 
beautiful form of Lord Ram—earlier also before the bow breaking ceremony had 
commenced. They themselves concentrated in enjoying this sight. Refer: Ram Charit 
Manas, Baal Kand, Chaupai line nos. 3, 6-7 that precede Doha no. 246. 

The beautiful form of Lord Ram in the arena has been described in Ram Charit 
Manas, Baal Kand, from Doha no. 242—to Chaupai line no. 3 that precedes Doha no. 
244. 

Laxman's anger was so violent that the earth shook and its support, the Diggajs, had 
trembled out of fear—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that 
precedes Doha no. 254.] 
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bainatéya bali jimi caha kagu. jimi sasu cahai naga ari bhagu. 1. 

jimi caha kusala akarana kohi. saba sampada cahai sivadrohi. 2. 

lobhi lolupa kala kirati caha't. akalankata ki kami laha'. 3. 

hari pada bimukha parama gati caha. tasa tumhara lalacu naranaha. 4. 


[In these four verses, the good kings have ridiculed their greedy and haughty friends, the 
wicked kings who have stood up in revolt and want are itching for a bloody fight to take 
Sita away, by comparing them to a number of entities whose attempt to do the impossible 
make them a laughing stock in this world.] 


Just like a crow wanting to grab the share kept aside for Garud (during a religious 
ceremony), or just like a humble rabbit coveting the share of a lion (who is so strong that 
he can comfortably afford to be an enemy of an elephant without fear), [1] --- 

--- Or just like a man who is accustomed to become angry without any cause 
expecting to have welfare, happiness and peace, or just like someone who is inimical to 
Lord Shiva expecting to have good fortunes and prosperity in life, [2] --- 

--- Or just like a greedy, indulgent, selfish and rapacious man ever expecting to 
have any kind of credit, a good name and worthy reputation, or just like a lustful, 
lascivious and promiscuous man ever hoping to acquire a reputation of an immaculate 
character and trustworthiness, [3] --- 

--- Or just like a person opposed to Lord Hari’s holy feet (Hari = Lord Vishnu, the 
Supreme Lord) ever imagining that he will have liberation and deliverance for himself 
(i.e. freedom for his soul from the world and its horrors, freedom from the cycle of birth 
and death)— 

Oh foolish kings, your desires and longings (for Sita, for victory over the two 
brothers, for acquiring some fame, for saving your lost prestige and honour etc.) are 
similar to the instances cited above by us. [4] 

[In other words, you will never succeed in your stupid endeavours, you will never 
get what you desire, and you will never get any chance of having any sort of honour, but 
instead you will only invite further disgrace and humiliation for youselves by indulging 
in utter nonsense and acting imprudently. 

At least till now you had an excuse that it was Lord Shiva's bow which you did 
not actually want to break for the fear of causing insult to the Great Lord of the world, 
Lord Mahadeva, Shiva, but had gone to the bow to touch it and pay your respects to it, 
but what you all are up to now, declaring your intention to fight a battle to take Sita away 
and capture the two brothers, will close all doors for you to somehow gracefully save 
your ugly faces from abject disgrace and ignominy. Come on, have common sense, and 
stop being fanatically mad and creating nuisance to put all of us of the kingly class to 
utter shame in the annals of history. So you better shut up and sit down before it's too 
late. 

Refer also to ‘Kavitawali, Baal Kand, verse no. 1/15 in this context.] (1-4) 
[Note—The wise kings were stunned and confounded by the unwarranted belligerent 
attitude of the wicked kings. First, they had not heeded the sane advice given to them by 
their wiser compatriots to desist from trying to lift the bow and make a mockery of 
themselves, then they had failed to move the bow individually, and finally they had 
miserably failed to do it even when thousands of them joined hands to try their combined 


might against a single opponent which was only an old and rusty ‘bow’, something that 
would be otherwise considered as absolutely inconsequential and easy to handle. 

Meanwhile, king Janak was so gracious that he had kept quiet even when thousands 
of kings were trying to move the bow simultaneously—though he would have been 
within his rights to disallow it and could have strongly objected to this highly unethical 
act of these wicked kings because his daughter could not be allowed to marry all of them 
at the same time if they managed to somehow break the bow. Besides this, it was 
common sense that the king had meant that a ‘single individual who would be able to 
break the bow first would marry his daughter Sita, without any second thoughts and 
imposition of any other subjective conditions’. No father would allow this nonsense be 
perpetrated right in his front in the name of his daughter. But still Janak has maintained 
his calm. Couldn’t these wretched kings give king Janak a credit for showing so much 
restraint when all of them tried to break the bow jointly by not ordering his army to 
imprison all of them as they were violating principles of morality and proper conduct and 
attempting to bring disgrace to his entire dynasty? And instead of empathising with him 
and sharing his sorrows at the doomed fate of his daughter, they were now preparing for 
bloodshed? 

So the wise kings took strong exception to the wild act of these greedy and arrogant 
kings who failed to accept their undeniable fate gracefully, politely, and with a smile in a 
sportsman-like spirit instead of showing the negative side of their character. Their 
hilarious act of belligerence and dare-devilry would bring disgrace and disrespect to the 
entire community of kings and princes to which even the noble-hearted and good kings 
belonged. Hence it was totally unacceptable to the latter category of kings that any 
nuisance be allowed to be perpetrated by their disillusioned and deluded brethrens in their 
presence. 

In all probability, if these wicked kings had indeed managed to go ahead with their 
plan to fight and forcefully snatch Sita, the good kings would have risen against them and 
fight alongside Janak and the two brothers. But as the things happened, this situation did 
not arise because sage Parashuram came in angrily to the arena just at that time, and 
seeing the angry sage those kings who were shouting and creating a ruckus a while ago 
went into hiding out of fear for their own lives! We shall soon read about it below. 

Meanwhile, let us examine the similes cited by the good kings to rebuke the wicked 
ones. 

(a) Chaupai line no. 1 = (i) The first instance is of the crow trying to eat the share 
kept aside for Garud. It is a normal practice during religious ceremonies that out of the 
offerings, a small part is kept aside for “Garud’ (the divine Eagle who is a mount of Lord 
Vishnu) along with parts kept aside for other gods and holy spirits. A hungry crow, which 
is also a bird like the Garud but is employed as a metaphor for a contemptuous, sinful and 
greedy creature, watches from a distance, coveting this share of Garud which is a divine 
bird. As soon as this crow hops near and tries to touch this share of Garud, it is shooed 
off contemptuously. The wicked kings are like the crow, Lord Ram is like Garud, and 
Sita is like the offering of the religious ceremony. She is meant to be married to Lord 
Ram, but these wicked crow-like kings are coveting her. 

The comparison of the wicked kings with a ‘crow’ is very apt because like this bird 
which keeps on greedily eyeing the offering and crowing continuously for it until its 
voice becomes hoarse, and finally shooed away or even beaten back if it dares to come 
too near the holy offering intended for Garud, these failed and frustrated kings are also 
unsuccessfully trying to grab Sita though they know, like the wretched crow, that they 
won’t succeed. 

(ii) The lion is so powerful that it does not fear the mighty elephant that is huger in 
size than it; it easily kills the elephant. The lion may eat its hunt over a number of days, 
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little at a time. A greedy rabbit eyes the kill, and when the lion’s attention is diverted it 
tries to steal the food that is meant for the lion. The foolish rabbit does not realize that if 
the lion discovers that the wretched rabbit has been stealing over his shoulders, it would 
be killed instantly. Can the humble rabbit oppose and fight and win over the lion that can 
easily kill the mighty elephant which is hundred times larger and stronger than the petty 
rabbit? But in its ignorance the rabbit does not realize this but thinks that it can have its 
way with the lion. A similar idea is expressed in Ram Charit Manas, Aranya Kand, 
Chaupai line no. 15 that precedes Doha no. 28. 

(b) Chaupai line no. 2 = (iii) A person who is inclined to be angry and wrathful for no 
reason, or for inconsequential reasons, cannot ever hope to find mental peace and 
happiness. He will surround himself with enemies instead of friends. Refer: Ram Charit 
Manas, Sundar Kand, Doha no. 38. 

(iv) The next example is that of a person who is opposed to Lord Shiva. Shiva is the 
“Maha-Deva’”, the Great God. When a person can’t expect his welfare by opposing 
ordinary lords and masters of this world under whose domain he lives, how can he 
imagine that he will live happily by opposing the ‘Great Lord’ of the world, Lord Shiva? 
Kamdeo had dared to tease Lord Shiva and was reduced to ashes. Refer: Ram Charit 
Manas, Baal Kand, Doha no. 83. 

(c) Chaupai line no. 3 = (v) Similarly, a greedy, indulgent and lascivious man, a man 
who is haughty and arrogant, will only invite dishonour and ignominy instead of any 
good name or honour. Refer: Ram Charit Manas, Sundar Kand—(i) Doha no. 38; (ii) 
Doha no. 23. 

(vi) And finally, a person who is opposed to the Lord God, the Lord of the world 
known as Lord Hari (Vishnu), can only live in a fool's paradise if he expects any welfare 
for his soul, if he aspires for attaining liberation and deliverance for himself. Refer: Ram 
Charit Manas, Sundar Kand, Chaupai line nos. 3, 5 that precedes Doha no. 23. 

The good kings essentially advised their angry brethrens that they cannot expect to 
have any welfare by opposing Lord Ram who is a personified form of the Supreme 
Being. An indentical idea was conveyed by Angad to Ravana, the demon king of Lanka, 
when he was sent by Lord Ram as a messenger to the court of Ravana in an attempt to 
avoid the ruinous war of Lanka. Refer: Ram Charit Manas, Lanka Kand, Chaupai line 
nos. 1-7 that precede Doha no. 27. 

These deluded kings must realize that Lord Ram was not an ordinary prince, but the 
Lord of the world in a personified form (refer: Ram Charit Manas, Baal Kand, Chaupai 
line nos. 2-3 that precede Doha no. 246). Even Ravana’s wife Mandodari had advised her 
husband the same thing (refer: Ram Charit Manas, Lanka Kand, Chaupai line no. 8 that 
precedes Doha no. 14), and once again Angad had also warned him of this fact (refer: 
Ram Charit Manas, Lanka Kand, Chaupai line no. 5 that precedes Doha no. 26). But 
unfortunately like Ravana, these wretched kings won’t listen.] 
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When Sita saw the pandemonium created by the wicked and boastful kings and heard the 
noise and the raucous created by them, she was frightened (because she feared for the 
worst and the unexpected, as she had all along been watching the mad and fidgety 
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behaviour of this wretched kings, and she had heard how quickly such situations go out 
of control and lead to violence and all sorts of misdemeanours). 

So, her companions quickly escorted her back to the queen-mother for safety. (5) 

Meanwhile, with Sita leaving the place, Lord Ram too decided to go to his Guru 
(sage Vishwamitra) as there was no point in remaining standing there any longer. On the 
way, he kept on praising in his heart Sita’s affection for him. 

[This shows that the madness of the kings and the tumult they created had no 
effect on the Lord. He wasn’t even a bit afraid of these kings just like a lion not being 
afraid of a herd of trumpeting mad elephants.] (6) 

[Note—Sita had an inkling of what was to come. Remember: She was a princess, and 

was aware of how bloody wars were occasionally fought by kings and princes over a 
woman. Before Lord Ram broke the bow, she had observed how these kings were 
greedily eyeing her, and how they had put all morality and principles of propriety to the 
wind when they attempted to lift the bow together in their thousands. 

She was now afraid that these kings would try to hide their frustration and disgrace 
by indulging in warfare. So she was quickly scurried by her escorting companions to her 
mother, the queen, for safety. 

Meanwhile, Lord Ram gave a damn to these rascals. Remember: Lord Ram and 
Laxman had fearlessly faced and effortlessly killed ferocious and blood-thirsty demons 
while protecting the fire sacrifice of sage Vishwamitra (refer: Ram Charit Manas, Baal 
Kand, Chaupai line nos. 1-6 that precede Doha no. 210). 

So, when the Lord hadn’t feared the demons, there was no question of his fearing 
these human kings. Rather, his attention was fixed on Sita and her love for him. This 
verse is a representative one that indicates the mental condition of all men who are about 
to be married to their beloved. For some time their mind and heart seemed obsessed, as if 
possessed, by the thought of their beloved, and they become oblivious of everything else, 
even of a great danger that might be lurking in the corner.] 
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Hearing the mad rantings of the angry kings (that they would snatch Sita, that they will 
imprison the two brothers, Lord Ram and Laxman, and that they would defeat king Janak 
if he decides to intervene on the behalf of the two brothers in the battle that is bound to 
ensue), Sita and the queen became extremely worried as to what would happen now 
according to the destiny determined by the Creator’. (7) 

Meanwhile, upon hearing the boastful words of these kings, Laxman looked 
became irritated and fidgetedly looked here and there with great annoyance. He wanted to 
speak out (just like he had sternly rebuked Janak a while ago), but desisted from doing so 
out of fear of annoying Lord Ram.” (8) 

[Note—'No one can be certain what the destiny holds for him or her. There is an old 
adage that says ‘there are many a slips between the cup and the lip’. When everything 
appeared to be going in the right direction and things had started taking an upswing after 
the harrowing hours of uncertainties when no one had been able to move the bow and 
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king Janak had virtually declared the ceremony closed and that Sita would have to remain 
unmarried, there was a sudden ray of hope and a light at the end of the dark tunnel when 
sage Vishwamitra ordered Lord Ram to break the bow and let Janak overcome his grief, 
and at the end of the tense moments that followed the Lord had actually broken the bow 
into two, thereby settling the issue for all times to come. And then, as if a thunderstroke 
from the blue sparked by some ill-fortune, this nasty situation of revolt by the defeated 
kings has arisen. 

So, Sita and her mother became remorseful and lamented at Sita's misfortunes as 
they contemplated at the mysterious and stern ways of the Creator who shows no mercy 
and compassion when deciding the destiny of a person, placing the latter on a bed of 
roses at one moment and then tossing him or her on charcoals at the next. Both the 
daughter and her mother were in a quandary, not knowing what to do and how to 
respond. 

*Laxman never did anything without the permission of his elder brother, Lord Ram. 
Even when he had spoken out against Janak a while ago, he had first taken permission 
from Lord Ram (refer: Ram Charit Manas, Baal Kand, Doha no. 252). But at that time the 
Lord was sitting near him, while in the present situation he is at a distance from Laxman 
as he is near the bow. 

Remember: It was a huge arena, and things were organized and planned on a grand 
scale. The bow was kept in the center and the seats for the guests were in a circle all 
around it like we have in modern-day sport stadiums. The bow must have been separated 
from the sitting galaries by a distance of, say, roughly a hundred or so metres. So, at the 
time when the kings started creating a raucous, Lord Ram was far away from Laxman 
and the latter had no opportunity to seek the Lord's permission to bluntly face these 
boastful kings and show them their ground. This made Laxman fidgety with irritation. On 
the one hand he was finding hard to suppress his anger and was eager to vent his ire at the 
kings, and on the other hand he could not do anything without Lord Ram's permission. 
And since the Lord was at a distance there was no choice for Laxman but to remain 
silent, though he must have been edgy and muttering curses under his breath for these 
wicked kings! 

Just read the Doha that follows below to get an idea of the anger which Laxman was 
trying to suppress. 

Refer also to Geetawali, Baal Kand, verse no. 1/95, stanza nos. 2-3.] 
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His (Laxman's) eyes became red and his eyebrows curved menacingly as he looked 
angrily at the kings. His mental condition and demeanours were like a lion's young cub 
which gets excited when it sees a group of trumpeting elephants. (Doha no. 267) 


[Note—Refer: Geetawali, Baal Kand, verse no. 1/95, stanza nos. 2-3 also. 

Bravery and fearlessness is in the blood of a lion, it's his natural character, and it is 
inherited by its cub. Elephants are proud of their huge and strong bodies. When they walk 
they trample underfoot humble creatures and young plants without any bother; they 
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rampage in the forest uprooting trees and breaking their branches. When a wild elephant 
is in heat, no animal dare face it. The only adversary of this elephant is the ‘king of the 
forest’, i.e. a lion. The lion is not at all afraid of the elephant, and it cleverly kills even the 


wildest and the strongest of elephants. 


This trait of the parent lion is inherited by its cub. So when the cub sees a group of 


trumpeting elephants, it gets excited and wants to attack them. 


This metaphor is cited here to indicate how Laxman felt. The boasting kings are 
likened to the group of trumpeting wild elephants, and Laxman to the lion’s young cub.] 
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When the women-folk of the city saw the tumult, they became restless, and all of them 


joined to unanimously curse the kings (who were creating the raucous). (1) 


[Note—Refer: Geetawali, Baal Kand, verse no. 1/95, stanza nos. 2-3 also. 

When everything appeared to be settled and the tide seemed to have turned in favour 
when Lord Ram was a clear victor as he had broken the bow in front of everyone, when 
Sita had already put the marriage garland on Lord Ram and there was no turning back 
from it, the claim of these pervert, greedy and haughty kings that they won't allow Sita to 
be married to anyone else other then themselves though none of them could move the 
bow for as much as even a fraction of an inch, what to talk of lifting and breaking it, and 
that merely breaking the bow was not the determining factor to decide who will marry 
her, was as hilarious and ridiculous as it was improper, pervert and wicked because it was 
the declared condition that whosoever breaks the bow would marry Sita, and they had 
entered the competition with full knowledge of this singular condition. 

So, instead of accepting failure with dignity, self-respect and a spirit of competition, 
these rascals were showing their true colours possessed by an evil mind that is driven by 
wickedness and perversion. 

So, the citizenry vehemently cursed these wicked kings for their rashness, for their 
lack of scruples, for their imprudence and impertinence.] 
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Just at that moment, sage Parashuram, who was like a sun with respect to the lotus 
representing the great family of sage Bhrigu (bhrgukula kamala patanga)’, came there 


when he heard that Lord Shiva’s bow has been broken’. (2) 


[Note— Sage Parashuram was born in the line of sages that traced their origin to sage 
Bhrigu. The metaphor of ‘the sun and the lotus flower’ is used to mean that Parashuram 
gave great fame and glory to this family of great sages who felt happy that he was a 
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member of their race just like the lotus flower that feels so happy when the sun rises in 
the sky that it opens its petals to indicate its joy at the sight of the sun. 

Refer also to: Kavitawali, Baal Kand, verse nos. 1/18—1/22. 

Now, let us read in brief about this great sage Parashuram whose name literally 
means “Ram with a battle-axe". 

It is believed that he was the sixth incarnation of Vishnu. Parashuram was the 
youngest of the five sons of sage Jamdaagni and his wife Renuka. He had subdued the 
haughty Kshatriya race or the warrior race led by king Kaartavirya who had become 
tyrannical and were oppressing others. The story goes that once Jamdagni doubted the 
infidelity of his wife Renuka and therefore asked his sons to behead her. The four sons 
refused and were cursed by him, but Parashuram did as told. The father was pleased and 
asked Parashuram to request for a boon, upon which the latter requested that his mother 
be revived, his brothers be pardoned, and Jamdagni should discard his angry 
temperament. The father agreed to all. 

Jamdagni was killed by Sahastraarjun. The story in brief is as follows:-- 

There was once a thousand-armed Kshatriya (warrior class) king known as 
*Sahastraarjun' or ‘Arjun with a thousand hands’. Once he approached the Ocean and 
asked who was stronger than him. The Ocean told him that sage Jamdagni's son 
Parashuram was a fit match for him and would welcome him in battle. Such was 
Sahastraarjun's sense of ego and pride that he could not bear that someone stronger be 
there on earth in his presence. So he collected his huge army and went to the hermitage of 
sage Jamdagni. 

The sage duly welcomed the king and extended warm hospitality to him. 
Sahastraarjun was however astonished at the lavish way the forest-dwelling hermit had 
entertained him. So he wanted to know the reason. Upon finding out that the sage 
managed to do this miracle because he possessed a divine cow known as ‘Kamdhenu’ or 
Kapila cow which could produce anything desired in an instant, the greedy king was 
filled with jealousy. Driven by avarice and rapacity, he demanded that the sage give this 
cow to him. Obviously Jamdagni refused. So the king forcefully snatched the cow from 
him and in the ensuing tussle he killed Jamdagni. 

At that time, Jamdagni's brave son Parashuram was not there. When he returned, 
home he found his mother grieving. Coming to know of the reason, he immediately took 
the vow that he will eliminate all the Kshatriya kings from the surface of the earth by 
killing all of them. His mother had beaten her chest twenty-one times as a sign of 
mourning, so he declared that he will continue to wipe out the Kshatriya kings for an 
equal number of times, i.e. for twenty-one generations. 

He comforted his mother and attacked Sahastraarjun, severed all his thousand arms 
with his battle-axe and then killed him. [This story is narrated in Srimad Bhagwat's 
Aashwamedhik Parva. } 

Extremely peeved by the Kshatriya race to which this king belonged, Parashuram 
vowed to eliminate the entire race from the surface of the earth as a revenge for the 
killing of his father. This was the reason why Parashuram had fought and killed 
thousands of Kshatriya to avenge the killing of his father by Sahastraarjun. 

The Shiva-Puran has narrated the story of sage Parashuram as follows— 

There was a king named Gadhi. His daughter was name Satyavati. Satyavati was 
married to the sage Richika. Richika arranged for a spectacular sacrifice. Some rice 
pudding was obtained from the yajna and Richika gave it to his wife Satyavati. 

He said, ‘Split this rice pudding into two halves. Eat half yourself and give the 
remaining half to your mother. Here, let me divide it. This is your half and that is your 
mother’s. We are Brahmins. So we will have a son who will display the traits of a 


Brahmin. Your father is a Kshatriya, and your mother will have a son who will behave 
like a Kshatriya.’ 

Saying this, Richika went off to meditate in the forest. But mother and daughter 
managed to mix up their halves. In the course of his meditations, Richika realized that 
Satyavati was going to give birth to a Brahmin son who would display Kshatriya traits. 

Through his powers, he managed to postpone this birth by a generation. So Satyavati 
gave birth to Jamadagni. It was Jamadagni’s son Parashuram who exhibited all the 
Kshatriya like characteristics. 

Gadhi’s son was Vishvamitra. Vishvamitra was born a Kshatriya. But because of the 
mixing up of the rice pudding, Vishvamitra turned out to be Brahmin-like. 

There was a king of the Haihaya dynasty named Arjun. He had a thousand arms. He 
had also obtained the boon that flaming fire itself would be perpetually present on the tip 
of his arrow. Whenever he shot an arrow, the fire from the tip of the arrow burnt up the 
target. In this fashion, Arjuna used to burn up villages, cities and forests. He once burnt 
up the hermitages of sages. And one of the sages cursed Arjun that he would be killed by 
Parashuram. 

Parashurama learnt the art of fighting from Shiva himself. While Parashuram was 
away learning how to fight, Arjuna arrived in Jamadagni’s hermitage. Jamadagni had a 
wonderful cow (dhenu), known as a kamadhenu because it produced whatever objects 
one asked (Kama) from it. Using this Kamadhenu, Jamadagni treated Arjun and his entrie 
retinue to a royal feast. 

Arjun asked Jamadangi to give him this cow, but the sage refused. Arjun then asked 
his soldiers to forcibly take away the cow. But just as this was going on, Parashuram 
arrived. He killed Arjun, slicing off Arjun’s thousand arms in the process. 

Having disposed of Arjun, Parashuram went off to meditate and pay another visit to 
Shiva. 

Taking advantage of Parashuram’s absence, Arjun’s sons invaded Jamadagni’s 
hermitage. They killed Jamadagni. When Parashurama returned, he exacted vengeance 
for this evil deed. He killed Arjuna’s sons. Since Arjuna and his sons happened to be 
Kshatriyas, Parashuram also killed all the Kshatriyas in the world. He did this not once, 
but twenty-one times over. Why twenty-one times? The reason was that there were 
twenty-one weapon-marks on the dead Jamadagni’s body. 

But killing was a crime and Parashuram had committed a sin. As penance, 
Parashuram donated cows and performed a lot of Tapa. He also arranged an Ashvamedha 
Yagya, the great horse-sacrifice. All this did not prove to be atonement enough. To 
complete the penance, Parashuram sought the advice of the sage Kashyapa. Kashyapa 
told him to perform the donation that is known as Tulaa-Purush. A Tula (or ‘Tulaa- 
danda’) is a pair of scales; the person (Purush) who is performing the donation is placed 
on one side of the weighing scale. On the other side are placed objects like honey, 
clarified butter, molasses, clothing and gold. The weight of the objects being donated has 
to be equal to the weight of the person performing the donation. This is known as 'Tulaa- 
purush'. Parashuram performed Tulaa-purusha and was freed from his sin. 

?When Lord Ram had broken the bow its thunderous sound was heard in every corner 
of the world. All the gods as well as the sages knew about it, and they had rejoiced on the 
occasion. Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 8 that precedes 
Doha no. 261—to Chaupai line no. 2 that preceded Doha no. 263. 

It was not a secret that the bow belonged to Lord Shiva. King Janak had openly 
declared it to be so—refer: Ram Charit Manas, Baal Kand—(i) Chaupai line no. 3 that 
precedes Doha no. 250; (ii) Chaupai line no. 1 that precedes Doha no. 252. Everyone 
knew it to be so—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes 
Doha no. 262. 
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Now, when sage Parashuram heard about it, he became very angry, as he interpreted 
this breaking of the bow as an insult of his revered deity Lord Shiva. So he took his 
battle-axe and rushed to the site to punish the guilty. 

Tulsidas has cleverly conceived of the idea of the arrival of the sage at the site of the 
bow breaking ceremony at the moment when the kings were itching for a bloody fight 
and Laxman was getting ready to give them a befitting reply to dramatically turn the tide 
of events in a favourable manner and effortlessly steer clear of bloody showdown that 
was otherwise imminent. This is because as soon as the angry kings saw the sage, they 
were so scared that they tried to hide themselves from view like a quail hiding when the 
hawk swoops down on it (refer: Baal Kand, Chaupai line no. 3 that precedes Doha no. 
268 below). 

At the same time, Tulsidas wanted to highlight the fact that not even sage 
Parashuram, who was reputed to kill members of the Kshatriya race, the warrior race, at 
the drop of a hat at the slightest provocation (refer: Ram Charit Manas, Baal Kand, 
Chaupai line no. 6 that precedes Doha no. 272), could do any harm to the two brothers, 
that neither Lord Ram nor Laxman was afraid of him, and that the sage at last realized 
that Lord Ram was indeed a personified form of Lord Vishnu (refer: Ram Charit Manas, 
Baal Kand, Doha no. 284—to Chaupai line no. 7 that precedes Doha no. 285 below). 

This is in consonance with Tulsidas’ entire effort in writing his epic books on the 
story of Lord Ram—that is to highlight the divinity of the Lord and to treat him as the 
Supreme Being himself personified. Every event and every opportunity has been used to 
underscore this point. We will read below how sage Parashuram realizes this fact, and 
then gives Lord Ram the ‘Sarang bow’ that is held by Lord Vishnu (refer: Ram Charit 
Manas, Baal Kand, Doha no. 284 along with its preceding Chaupai line nos. 7-8). 

However, Tulsidas was well aware of the fact that the other renowned versions of the 
story of Lord Ram, cited herein below, depict the arrival of the sage while the marriage 
party was on its way back to the kingdom of Ayodhya. So in deference to these versions 
and to show his respects for their authors, Tulsidas has briefly referred to this meeting in 
his book ‘Janki Mangal’ which is exclusively dedicated to the theme of Lord Ram’s 
marriage with Janki, or Sita. In this book, sage Parashuram meets Lord Ram, Laxman and 
their father king Dasrath, vents his anger and then goes back subdued—refer: Janki 
Mangal, verse nos. 177-179. 

The other famous versions of the story of Ramayana mentioned herein above where 
sage Parashuram has arrived when the marriage party was on its way back to Ayodhya 
instead of at the venue of the marriage itself are the following—(1) Veda Vyas’ 
‘Adhyatma Ramayan’, Baal Kand, Canto 7; and (ii) Valmiki’s Ramayan, Baal Kand, 
Canto 74, verse nos. 13-24—\ to Canto 76.] 
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dekhi mahipa sakala sakucané. baja jhapata janu lava lukané. 3. 


When the kings (who were up in arms and restless for a bloody showdown) saw the angry 
sage (Parashuram), they were so scared that they tried to hide themselves from view like 
a quail hiding when the hawk swoops down on it. (3) 

[Note—Tulsidas has cleverly conceived of the idea of the arrival of the sage at the site of 

the bow breaking ceremony at the moment when the kings were itching for a bloody fight 

and Laxman was getting ready to give them a befitting reply to dramatically turn the tide 
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of events in a favourable manner and effortlessly steer clear of bloody showdown that 
was otherwise imminent. Refer to a detailed note appended to verse no. 2 above. 

The metaphor of the hawk ‘swooping down’ on the poor quail indicates that the sage 
came almost running to the venue from his hermitage in the mountains, precisely Mt. 
Mahendraa-chal, prepared to punish anyone who broke the bow. And as soon as the kings 
saw him, they scrambled for cover like the terrified quail. 

Well, this is very dramatic. While thousands of kings who prided themselves for their 
valour and strength, who were a moment ago boasting of snatching Sita and imprisoning 
Lord Ram and Laxman as well as defeating the entire army of Janak, are now scampering 
for cover to hide themselves from the view of the angry sage Parashuram because they 
feared that he will chop-off their heads with his battle-axe without even giving them a 
chance to explain themselves or protect themselves, Lord Ram and Laxman stood 
fearlessly and nonchalantly as if nothing had happened. 

So we see how Tulsidas has expertly employed this episode to underscore the 
inherent strength, authority and power that the two brothers had. This incident is the 
second in the series of many such events that would emphasise this point. The first event, 
as we all know, was when the two brothers had faced and killed the fierce demons while 
protecting the fire sacrifice of sage Vishwamitra. ] 
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[These five verses, nos. 4-8, describe the glorious image or physical form and vestiture of 
sage Parashuram.] 

The ash that is smeared over his fair-complexioned body looks magnificent. The 
three horizontal lines of the religious mark known as the 'Tripund' (that is worn by 
devotees of Lord Shiva) adorn his broad forehead. (4) 

There was a matted lock of hairs on his head. His bright moon-like face, that was 
otherwise very charming, now however looked a bit red with anger. (5) 

With knitted and curved eyebrows as well as eyes that are virtually effusing 
anger, even when he glances anywhere in a causal manner (without any particular 
intention or meaning any harm) it gives the impression that he is looking there in anger’. 
(6) 

His shoulders were well-built and muscular like those of a strong bull. His arms 
are long, and his chest is broad. He wore a magnificent sacred thread (across his chest), a 
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wonderful garland (that was draped on his chest; or a rosary that was around his neck), 
and a deer-skin (that was wrapped around the upper part of his body. (7) 


Around his waist was tied a piece of cloth like the one worn by hermits, and to its 


fastening cord were tied two quivers on either side of his hip. He held a bow and arrows 


in his two hands, while a battle-axe was tied to his shoulder. (8) 


alo. 


[Note—'We shall read below in Chaupai line no. 3 that precedes Doha no. 269 that “even 
when the sage glanced at any of the kings casually in a normal friendly way, that 
individual was so terrified that he thought that the span of his life has come to an end— 
i.e. the sage has selected him to vent his anger". 

Why were the kings so terrified at the mere sight of sage Parashuram? Doha no. 268 
says that Parashuram's general attire and bearing, his general appearance was like that of 
a serene and dispassionate sage, but the deeds that he did were very cruel, such as 
relentlessly killing members of the princely class for whimsical reasons. The general 
physical description of the sage as narrated above is in consonance with the appearance 
of any other great sage, except the last half of verse no. 8 that describes him as having 
quivers tied to the hip, a battle-axe tied on his shoulders, and a bow and arrows held in 
the hands. This is the physical sign that he was a warrior sage. 

Normally he would be calm and poised like any other great sage of repute, but when 
he became angry he spouted fire and brimstone. This is indicated by his reddened eyes 
and curved eyebrows. 

So, when he approached the kings with fiery eyes, they lost their wits and feared the 
worst. ] 
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dhari munitanu janu bira rasu aya'u jaham saba bhüpa. 268. 


It is very difficult to describe the real character, form and nature of sage Parashuram 
because though his external attire and general appearance resembled those of great sages, 
but his deeds and acts were cruel (and just the opposite of what one would expect from 
some great sage whom he resembled by his appearance). 


[But if one were to describe him using a simile or a metaphor, then it can be said 


that when sage Parashuram came to the venue of the bow-breaking ceremony—] It 
appears that the qualities of a gallant warrior and a valiant hero have taken the glorious 
form of a hermit or a sage and have arrived at the place where all the kings were present. 
(Doha no. 268) 


[Note—Sage Parashuram's external appearance presents a picture in contrast. On the one 
hand he wears all the signs of a sage or a hermit—viz. ash smeared on the body, the 
Tripund mark on his forehead, matted hairs on the head, a sacred thread, a rosary or a 
garland on his chest, a deer-skin wrapped around his upper body, and a broad loin-cloth 
around his hips. 

Contrasted with this is his warrior-like signs that suited war veterans rather than 
pious hermits—viz. a battle-axe, quivers, a bow and arrows; broad shoulders and long 
arms. 
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Further, while great sages and hermits always have a calm and peaceful countenance, 
Parashuram’s was one of anger and wrathfulness—viz. curved and knitted eyebrows, red 


angry eyes. ] 
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As soon as the kings saw the fierce form of Bhrigupati (sage Parashuram, the lord of line 
of sages tracing their origin to Bhrigu), they were all terrified, and rose from their seats 
(to pay respect to him). (1) 

They began to mention their own names along with that of their respective 
fathers, and then prostrated themselves before him (a mark of respect that was done 
mechanically more out of fear of incurring the sage's wrath than out of any genuine 
respect for him because all the kings knew his reputation that he is inherently inimical to 
their race and finds pleasure in punishing members of the warrior Kshatriya race for the 
flimsiest of reasons). (2) 

[Note—Just a few moments ago the kings had been on their feet, shouting and 
gesticulating wildly, seeking revenge for being humiliated—refer: Chaupai line no. 2 that 
precedes Doha no. 266 above. And now it is said that "they rose from their seats as soon 
as they saw sage Parashuram, and introduced themselves by telling their own names as 
well as those of their fathers before prostrating themselves in front of the angry sage. 

It clearly means that as soon as they saw the angry sage rush in through the gate of 
the arena, they stopped shouting and boasting and immediately sat down so that they do 
not invite the attention of the wrathful sage. Pin-drop silence descended upon the arena as 
if by magic. No king or prince wanted to be caught red-handed, shouting and boasting, by 
the sage, because if the sage saw any one of them standing and shouting then it was sure 
that he would immediately vent his ire on that individual by chopping-off his head even 
before anyone could blink an eye. 

Now, after entering the arena, the excited and angry sage was looking here and there 
to find out who was the culprit who broke the bow, and as he walked down the row of 
kings he stared down their faces. The person who faced the sage as he walked down the 
arena must have been shivering and sweating under his clothes out of fear for dear life. 

So, before the sage could become annoyed at them for not saying who they were, they 
began introducing themselves by uttering their names and those of their fathers, and then 
falling at the sage's feet to please him and keep him appeased and in good humour. 

All of them fell before the sage one after another in quick succession. If they had not 
done so, they feared that the sage would treat it as sign of arrogance and haughtiness, and 
taking this sign as an affront to his authority he would have immediately chopped-off 
their heads. 

When one prostrates before another person, he not only shows respect to the second 
person but also implies that he is surrendering before him and intends no confrontation. 
One is always unarmed while prostrating on the ground. 
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We can visualise this hilarious scene: As soon as the sage moved on to the next king, 
not bothering about the one who had just a moment ago fell down and prostrated on the 
ground before him, the first fellow rose up terrified, expecting the axe of the sage 
swinging towards him to cut off his head, and seeing that the sage has moved ahead to the 
next fellow and has spared him, he must have profusely thanked his stars and gods for 
still being alive! Then, after heaving a sigh of relief, this coward king must have wiped 
the sweat off his brow and sat down to see which fellow faces the sage’s wrath.] 
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Even when the sage glanced at any of the kings casually in a normal friendly manner, that 
individual was so terrified that he thought that the span of his life has come to an end— 
i.e. the sage has selected him to vent his anger (otherwise why is he looking at him, why 
has he not moved ahead). (3) 
[Note—We have read above in verse no. 2 that each of the kings told the sage his own 
name as well as that of his father. Sage Parashuram knew all the great kings and their 
family dynasties. So when the he heard the names of each of these kings and the names of 
their fathers, he would stop now and then before any one of them if he happened to 
belong to some great dynasty to wish that particular king and ask for the welfare of his 
family. But the sage had such a wild reputation of being angry, wrathful and vengeful 
that even though he spoke in a friendly manner, or just smiled and shook his head politely 
to a king whom he knew or had heard of, just to acknowledge the latter's respects, the 
concerned king lost his breath, fearing for his life!] 
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Then king Janak came forward and bowed his head before the sage. He called Sita and 
made her too bow before him’. (4) 

The sage (Parashuram) blessed her (Sita), and this made her friends happy. [Now 
there was no fear for her as well as her groom Lord Ram from the wrath of sage 
Parashuram.]? 

After this, they (Sita's friends) escorted her back to the place where other women 
were waiting. (5) 

[Note— Janak deemed it fit, necessary and obligatory, being the host of the event, to 
come forward voluntarily to welcome and pay his respects to sage Parashuram. Earlier 
also, when sage Vishwamitra had come to Janakpur with Lord Ram and Laxman, Janak 
had gone outside the city to pay his respects to the sage and welcome him (refer: Ram 
Charit Manas, Baal Kand, from Chaupai line no. 8 that precedes Doha no. 214—to 
Chaupai line no. 3 that precedes Doha no. 215). 

When a king learnt that a great sage has arrived, he would invariably go to receive 

him. When sage Vishwamitra had gone to Ayodhya to meet king Dasrath to ask the latter 
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to send Lord Ram and Laxman with him so they can protect his fire sacrifice from being 
defiled by the demons, the king had gone forward to meet the sage outside the palace 
gates—trefer: Ram Charit Manas, Baal Kand, Doha no. 206 and Chaupai line nos. 1-2 that 
precede Doha no. 207. 

?Then king Janak summoned his daughter and made her pay respects to sage 
Parashuram. 

Again, this is a normal thing for a father to do. We have seen earlier that when sage 
Vishwamitra had gone to Ayodhya to ask king Dasrath to send Lord Ram and Laxman 
with him, the king had first paid his own respects to the sage and then called all his four 
sons (Lord Ram and his other three brothers) to pay their individual respects to the 
sage—refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 2-5 that precede Doha no. 
207. 

Now obviously, when king Janak politely bowed before the sage and summoned his 
daughter to make her also bow before the sage, no matter how angry the sage might have 
been he had no other choice but to exercise restraint as it would have been absolutely 
unbehoving for a sage or a hermit of his stature not to bless an innocent girl and her 
elderly father when they are bowing before him and seeking his blessing. 

Now, how would a sage bless someone paying his respects? The obvious rule-of- 
thumb response to such situations is to bless by saying “be happy; be blessed; may god 
keep you happy and prosperous; have a long life; let your wishes be fulfilled", and so on 
and so forth. 

Once a sage blesses someone, the receipent sort of acquires immunity against all 
things that would go against his interests that are covered by this blessing. For instance, if 
the sage blesses that *you will succeed in your life', then none of the evil stars that would 
have otherwise ruined his life would be able to make him fail now. 

A girl's most cherished desire, especially when she is about to be married, is to seek 
a sage's blessings and good omen for the welfare and well-being of her husband and 
herself, for a happy married life, for a bright and happy future together. An elderly sage 
would voluntarily, as a natural impulse, out of his inherent compassionate nature, and out 
of courtesy, always bless a girl for a happy married life and good fortunes for her 
husband. But certainly, he cannot at all curse her and her husband; that would be wrong 
for a great sage. 

Hence, sage Parashuram blessed Sita that she will have a cheerful married life, and 
all happiness would be hers. As soon as the sage uttered these reassuring words, Sita's 
friends felt very happy because the danger on Lord Ram was eliminated instantly, by 
default. This is because the blessing of the sage, in whatever words he may have actually 
used to bless Sita, would become null and void if Sita's beloved groom, Lord Ram, 
comes to any harm. Sita can't be expected to remain happy and joyful if her dear husband 
Lord Ram is harmed in any way by the sage's anger for the Lord breaking the bow. And 
since the sage's words can be in vain, Lord Ram's safety was ensured. In other words, the 
sage had granted an indirect immunity to Lord Ram by blessing Sita! 

The same logic applies to her father Janak. What more a father would want at a time 
when his daughter is on the brink of being married than for her and her groom's welfare 
and well-being? Sage Parashuram has also blessed the king, and so this was another 
ensurance for Lord Ram's safety. 

Further on we shall read herein below in verse nos. 6-7 that sage Parashuram has also 
blessed Lord Ram and Laxman directly in the presence of another great sage 
Vishwamitra. It is now certain that no harm can ever come to either Lord Ram or his 
brother Laxman through sage Parashuram at least, because he has himself blessed them. 

That is why no matter how angry the sage was and how hard he had tried to hit either 
Lord Ram or his brother Laxman, his hands did not cooperate with him and refused to hit 
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at either of the two brothers. There are enough hints of this—refer: Baal Kand, (1) 
Chaupai line nos. 4, 7-8 that precede Doha no. 275; (ii) Chaupai line nos. 5-6 that precede 
Doha no. 276; (iii) Chaupai line nos. 6-7 that precede Doha no. 278; (iv) Doha no. 279 
along with its preceding Chaupai line nos. 7-8; (v) Chaupai line nos. 1-4 that precede 
Doha no. 281; and (vi) from Doha no. 283—to Doha no. 284. 

Besides this, if sage Parashuram had harmed Lord Ram in any way, it would have 
directly gone against his blessing for Sita that she be happy in future, and if he had 
harmed Laxman then also it would go against his blessing because Lord Ram cannot be 
expected to remain happy with Laxman injured, and therefore Sita too can't be expected 
to be happy with this situation.] 
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Then sage Vishwamitra came and met sage Parashuram, and made the two brothers (Lord 
Ram and Laxman) together touch the lotus-like (holy) feet of the sage. (6) 

He introduced them to sage Parashuram, saying— They are Ram and Laxman. 
They are sons of king Dasrath." 

Parashuram saw the charming pair of brothers and blessed them”. (7) 

When the sage's eyes fell upon Lord Ram—whose beautiful form was so 
astounding that it put to shame the pride of Kamdeo (cupid) that he has the most 
charming form in the world—he was completely swept off his feet, became spell-bound 
and so profoundly mesmerized by the Lord's matchless charm that his eyes could not 
move away from the Lord’. (8) 

[Note—'Lord Ram and Laxman were still young princes. Their father, king Dasrath, was 
however a renowned king, and was therefore known to sage Parashuram. But obviously 
for practical reasons, the sage was not expected to know about every son of every king 
who ruled the earth. That is why each of the kings had introduced themselves to him by 
first telling their own names and then that of their father and dynasty—refer: Chaupai line 
no. 2 that precedes Doha no. 269 herein above. 

When sage Vishwamitra had met king Janak for the first time after arrival at 
Janakpur, at that time also he had introduced the two brothers to the king in the same 
way—telling their names and the name of their father. Refer: Ram Charit Manas, Baal 
Kand, Doha no. 216 along with its preceding Chaupai line no. 8. 

?Till this moment sage Parashuram did not know who had actually broken the bow. 
This will be clear shortly when he enquires from king Janak about the reason for the 
festivities, and upon learning about the breaking of Lord Shiva’s bow he demanded to 
know who had broken it. Refer: Doha no. 269—to Chaupai line no. 4 that precedes Doha 
no. 270 that follow herein below. 

This is the primary reason why he has not yet cursed anyone or had threatened 
anyone that he would kill him. On the contrary, he has blessed all who sought his 
blessings—e.g. Janak, Sita, Lord Ram and Laxman. 


alo. 


But Parashuram was caught unaware in his own trap: After blessing Sita and the two 
brothers he will discover that it was Lord Ram who has broken the bow, and to rub salt 
on his wounds he will face the scathing taunts and scorns of Laxman who will tease the 
sage no end, leaving him wringing his hands and fretting and fuming in anger—but, 
ironically, unable to do anything. Why? Well, after having blessed them, how can the 
sage now cause them any harm. His blessing itself stood as a shield that afforded 
protection to Laxman and Lord Ram against the sage’s wrath. 

This entire episode is narrated below in Baal Kand, from Doha no. 270—to Chaupai line 
no. 7 that precedes Doha no. 285. 

?The images of Lord Ram and Laxman were so mesmerizing, so captivating that they 
enthralled the mind and heart of anyone who looked at them. Every single place that we 
come across in the story of the Ramayan which describes the reaction of those who saw 
the two brothers, we observe this fact in a universal manner. More recently, we can cite 
the following examples:-- 

(i) Janak was enthralled by this beautiful image when he first saw the two brothers while 
welcoming sage Vishwamitra (refer: Baal Kand, from Chaupai line no. 8 that precedes 
Doha no. 215—to Chaupai line no. 5 that precedes Doha no. 216); 

(ii) then the citizens too were swept off their feet by this beautiful sight (refer: Baal Kand, 
from Doha no. 218—to Chaupai line no. 1 that precedes Doha no. 221); 

(iii) and of course Sita was deeply enchanted by them (refer: Baal Kand, from Chaupai 
line no. 3 that precedes Doha no. 232—to Doha no. 234). 

What's more, even the dispassionate sage Vishwamitra could not move his eyes away 
from the face of Lord Ram when he first saw him at Ayodhya when the sage had gone to 
bring the two brothers to his hermitage for protection of his fire sacrifice—refer: Baal 
Kand, Chaupai line nos. 5-6 that precede Doha no. 207. 

Now, as it happened, after the two great sages Vishwamitra and Parashuram met each 
other and exchanged customary greetings, Lord Ram and Laxman were ordered by their 
guardian sage Vishwamitra to touch the feet of Parashuram. Till this moment sage 
Parashuram had no chance to closely see the charming images of the two brothers as his 
attention was diverted elsewhere. But when the two brothers stood up before him after 
paying their respects to the sage by touching his feet, it was the first time that Parashuram 
saw them from so close quarters. And as was expected, he was enthralled.] 
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Now, inspite of being aware of everything, sage Parashuram feigned ignorance and asked 
Janak—‘Well, tell me, why is there such a huge crowd here?’ 
Though he pretended to be ignorant of the reason for this huge assembly, he was 
seething with anger internally so much so that his whole body was virtually soaked in 
anger and a desire for revenge. (Doha no. 269) 


[Note—Sage Parashuram asked Janak and nobody else because Janak was the ruler of the 
place, its king, and therefore acted as the host of the ceremony. The kings and other 
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people had gathered here at his invitation. So he is the proper person to answer this 
question. 

The sage already knew that Shiva’s bow has been broken—this was the reason why 
he had come here to the venue in the first place. Refer: Baal Kand, Chaupai line no. 2 that 
precedes Doha no. 268. But he wanted to punish Janak along with the person who broke 
the bow, and so used this ploy of ignorance to let Janak say himself that this gathering 
had been called for breaking the bow, at which the angry sage will get an excuse to 
punish him. This is clear when he threatened Janak that he will upturn the earth within 
the periphery of his kingdom, meaning he would cause widespread destruction in his 
kingdom and bury everything underground like it happens during an earthquake—tefer: 
Chaupai line nos. 3-4 that precedes Doha no. 270 herein below. 

From the corner of his eyes perhaps he had seen the broken bow lying on the ground, 
and this sight had fired his anger so much that his whole body seemed to be soaked in it.] 
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samacara kahi janaka suna'e. jehi karana mahipa saba a'e. 1. 


Janak told him (sage Parashuram) the whole story in detail as to why all the kings had 
come there. (1) 
[Note—The reason has been narrated in Ram Charit Manas, Baal Kand, from Chaupai 


line no. 7 that precedes Doha no. 249—to Chaupai line no. 4 that precedes Doha no. 
250.] 
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Hearing this, the sage turned his eyes towards that direction where the pieces of the 
broken bow were lying on the ground.! (2) 

The sight of the broken bow lying unceremoniously on the ground infuriated him 
beyond measure, and losing all inhibitions and control over himself he sternly asked king 
Janak in an extremely harsh and threatening voice—‘Oh you stupid fellow Janak, tell me 
who has broken the bow. (3) 

Be quick to answer me, you fool, and show me that fellow who has done it (and 
who had the temerity to break Lord Shiva's bow). If you don't do it, I will turn the earth 
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upside down as far as your kingdom stretches (i.e. I will reduce your kingdom to rubble 
and bury everything underground).’* (4) 
[Note—'The sage was fully aware that the bow had already been broken as he had heard 
the loud thunder caused when it had snapped into two—refer: Chaupai line no. 2 that 
precedes Doha no. 268. 

The bow was central to the whole ceremony, and therefore was placed prominently 
on a central platform of the circular arena. The seats of invited kings and other guests 
were arranged in a circle around this platform. The king hosting the event, king Janak, 
and the chief guest of the event, sage Vishwamitra, were seated on an elevated area in 
one prominent corner of the arena that was so strategically located that the entire venue 
could be seen from there. Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-7 
that precedes Doha no. 224. 

The bow was not a small one; it had huge unconventional dimensions because it had 
belonged to Lord Shiva and was used by him to kill the demon Tripurasur. So its broken 
parts were visible from all parts of the arena. 

Remember: We have read a little earlier that Parashuram had ‘pretended’ that he does 
not know why this assembly has gathered—refer: Doha no. 269 above. We have also read 
that his eyes were red with anger and his general countenance showed that he was restless 
with anger and vengeance—refer: (i) Chaupai line nos. 5-6 that precede Doha no. 268; 
and (ii) line no. 2 of Doha no. 269, along with Chaupai line no. 1 that precedes it. 

In short, Parashuram had already seen the bow lying broken on the ground, but was 
waiting for Janak to tell him the story of its breaking. Sage Parashuram had the intention 
of punishing Janak in public for being the cause of something that was otherwise deemed 
unimaginable—which was ‘to cause an indirect insult to Lord Shiva by getting the Lord’s 
bow broken at his behest’. 

*Janak has been dubbed as a “fool and stupid fellow” by the angry sage Parashuram 
who used these epithets to mean that Janak should have used this bow to worship Lord 
Shiva through its medium, as a symbol of Shiva or a treasured gift by the Lord, but 
instead he has got it broken. What can be more idiotic and nonsensical behaviour? 

Sage Parashuram has threatened to “upturn the earth as far as the kingdom of 
Janakpur stretched”. Well, Parashuram knew that Janak was a compassionate king who 
loved his subjects more than anything else. When he is threatened with the prospect of 
ruining his kingdom and causing unprecedented horrors for his subjects, then the chances 
are better that he will divulge the name of the person who has broken the bow. 

We must note here that though Parashuram knew about the breaking of the bow even 
before he arrived at the venue, he did not know who had actually broken it. He did not 
guess that this person was Lord Ram till the moment the Lord himself stepped forward to 
tell him so—refer: Ram Charit Manas, Baal Kand, from Doha no. 270—to Chaupai line 
no. 2 that precedes Doha no. 271 which we shall read below shortly. 

We observe that Janak has had to face great humiliation in full public view for his 
decision of getting the bow of Lord Shiva broken. The ‘first occasion’ was Laxman’s 
humiliating verbal tirad against him (refer—Baal Kand, from Doha no. 252—to Doha no. 
253; Chaupai line no. 2 that precedes Doha no. 254), the ‘second occasion’ was the kings 
threatening to defeat him in battle and snatch his daughter right under his nose (refer— 
Baal Kand, Chaupai line nos. 1-5 that precede Doha no. 266), and the ‘third occasion’ is 
now with sage Parashuram calling him names, viz. ‘a stupid’, ‘a fool’, and threatening to 
destroy his kingdom and lay it to ruin in the present verses. 

Why was this so? The answer is very interesting. Let us see how. 

When we come to think of it and scrutinize the events, we observe that Janak had 
indeed acted impertinently and irresponsibly by being instrumental in getting Lord 
Shiva’s bow broken in public, thereby causing an indirect insult of Lord Shiva. 
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Remember: This bow was kept by Lord Shiva with his ancestors for safe-keeping 
because the Lord trusted them. The Lord had not told the custodian king to get rid of it or 
dispose of it as he wills either at that time or in any time in future. What right did one of 
their descendants, Janak, have to get it broken? Obviously the answer is ‘none’. 

Then there were other problems too. Breaking anything kept by someone for safe- 
keeping without that person’s express permission is equivalent to showing utter contempt 
and disrespect to that person to whom the thing originally belongs. In this case the bow 
belonged to Shiva, and Janak’s family was a mere custodian. Therefore, Janak had no 
moral right to show disrespect to it and its rightful owner Lord Shiva by getting it broken. 

Since this bow had once been held by Lord Shiva, it deserved reverence and respect 
like any other thing or symbol associated with the Lord. Getting it broken so 
contemptuously was nothing short of an insult of Shiva. 

Now let us see what punishment Janak got for this sin. This is very interesting. He 
got repaid with the same coin that he had used to imply disrespect for Shiva. He was 
scolded, scorned at, rebuked, bitterly threatened and humiliated in full public view, in an 
over-packed assembly attended by his own subjects as well as by all the worthwhile kings 
and princes of the time, along with their retinues, in front of his own daughter, ministers, 
courtiers, priest etc.—not once, not twice, but ‘thrice’, for his misdeed. 

It definitely goes to the credit of Janak that he bore with this public humiliation 
quietly without showing any anger, perhaps because he, being a highly wise, righteous 
and judicious king, realized that this was a punishment for his sin of getting Shiva’s bow 
broken. He must have regretted his decision; he must have wondered that he should have 
thought of it before it was too late, that he could have devised some other means of 
finding a suitable groom for his daughter instead of making the bow a condition as it is 
now proving a thorn on his back. 

But was this public humiliation enough of a punishment for Janak for getting Lord 
Shiva’s bow broken? Yes, it was. Being ridiculed, scorned at, strongly censored, facing 
abuses, angry reprimands and admonishments, with a lowered head and not being able to 
answer back to defend one’s self, one’s honour and actions, or unable to seek retribution, 
is worse than actual physical death. For an honourable man of self-respect, an upright 
man of dignity and stature, nothing can be worse. Janak was not an ordinary man of 
humble means; he was a great king. 

He definitely felt like burying himself in the ground, out of shame and humiliation, if 
it split open, after being subjected to such unimaginable ignominious treatment thrice in 
front of his own subjects and family members, in the midst of the society of kings and 
princes and other invited dignitaries. Death is far better than to live in this world after 
having been subjected to this great public insult—this is endorsed in Ram Charit Manas 
as well. Refer: Baal Kand, Chaupai line nos. 6-7 that precede Doha no. 63. The context 
here is this: Sati, the divine consort of Lord Shiva, had gone to attend the fire sacrifice of 
her father, Prajapati Daksha. He harboured some old grudge against Shiva, and therefore 
had neither invited the Lord to attend the fire sacrifice nor had kept any offering for him 
though offerings were made to all other gods as is the practice during such sacrifices. Sati 
regarded this as a public insult of her husband, Lord Shiva, and declared “all past sorrows 
and wounds of my heart caused by previous insults and humiliation have faded in 
comparison to this present one which is intolerable for me; though there are countless 
forms of sorrows and grief in this world, the worst is an insult and humiliation in front of 
the society to which one belongs”. Here she meant that her father has publicly insulted 
and shown contempt for her husband, Lord Shiva, by not inviting him to the sacrifice, or 
giving him his due share of the offerings made to the sacred fire while all other gods, 
even those who are very junior to Shiva, have been invited, shown due respect and 
offered their share. The invited gods were looking at Sati with smirks and wicked smiles 


382 


on their faces, sneering at her for being there even when she knew that her dear husband 
would be insulted. Why did she come to the fire sacrifice of her father when she knew 
that Shiva has not been invited; is she so eager to join in the celebrations that she 
preferred to disregard the value of her husband’s prestige and self-respect? This showed 
her in very bad light as for any honourable woman her husband occupies the highest 
place in her life. 

So, Sati decided to burn herself and die instantly rather than live all her life with this 
shame and the memory of the public humiliation that she has had to face. Refer: Ram 
Charit Manas, Baal Kand, Doha no. 63—to Chaupai line no. 8 that precedes Doha no. 64. 
The idea is that the way Janak was insulted and humiliated thrice, as enumerated above in 
this discussion, it was the worst kind of punishment that he could have got. It would have 
been better if he was killed in action in a battle than having to live all his life with this 
history dogging him.] 
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The king (Janak) was so terrified that he could not answer the sage. The wicked kings, 

meanwhile, felt very happy (as they now felt that the angry sage would do what they had 

themselves hoped to do—i.e. punish king Janak as well as Lord Ram). (5) 
[Note—Janak was struck with fear as he knew about the sage's reputation. He knew that 
Parashuram was not merely boasting; he will indeed cause unprecedented havoc in his 
kingdom now that the bow has been broken and this fact cannot be hidden. His fear was 
compounded because it was he who had been the cause of its breaking. He was terrified 
because what was expected to be an occasion for celebration will turn out to be an 
occasion for grieving and mourning. 

The wicked kings, as expected, rejoiced. What more could they want. They had 
wanted to disrupt the marriage ceremony somehow, even by an armed conflict—refer: 
Chaupai line nos. 1-5 that precede Doha no. 266 above. Now they were happy that sage 
Parashuram would do it for them; they were rather grateful to him for fulfilling their 
desire without giving them any trouble or any bad name.] 
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On the other hand, the gods, the sages, the Naagas (the serpents; the subterranean 
creatures), and the citizens of the city, men and women alike, became very worried and 
extremely anxious in their hearts (because none of them knew what would happen now as 
almost all had heard about the unforgiving and uncompromising nature of sage 
Parashuram). (6) 

[Note—The entities mentioned here represent all the living beings in this world. The gods 

represent the inhabitants of the heaven such as holy spirits etc., the serpents represented 

the subterranean creatures, and the terrestrial creatures were represented by the sages and 

the citizens, the former symbolizing learned men and the latter the ordinary human 

beings. 
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Earlier, when the bow was broken and there was celebration, they had rejoiced; they 
had played musical instruments, sang and danced. Refer: Ram Charit Manas, Baal Kand, 
from Chaupai line no. 4 that precedes Doha no. 262—to Chaupai line no. 2 that precedes 
Doha no. 263.] 
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Sita s mother (queen Sunayana) regretted and lamented in her heart about the 
developments. She became pensive and very remorseful that at a time when things 
appeared to be getting right, the malignant Creator (*Bidhi") threw a spanner in the wheel 
and ruined everything. (7) 

[Note—Refer: Ram Charit Manas, Baal Kand, from Doha no. 255—to Chaupai line no. 5 

that precedes Doha no. 256. When Lord Ram had stood up to break the bow on the orders 

of sage Vishwamitra, the queen mother had worried at that time also. 

When he had broken the bow, she had felt elated. Refer: Chaupai line no. 3 that 
precedes Doha no. 263. 

Now, all of a sudden, this horrifying prospect of ruin and being at the receiving end 
of a sage's anger has erupted out of nowhere and most unexpectedly. 

These quick developments were like a roller-coaster emotional ride for the queen- 
mother. She was swung from the extreme of joy when Lord Ram broke the bow and Sita 
had put the victory garland on the Lord's body to the pit of grief and sadness when first 
the failed kings threatened battle and then this furious sage, who was well-known for his 
killing sprees while in anger, has now come with his battle axe drawn to strike-off the 
head of the culprit who broke the bow. Oh Creator, she prayed, what do you want?] 
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When Sita heard of the sage's temperament and reputation (from her friends), she was so 
emotionally upset that each passing moment appeared to be as long and stretched as a full 
era of time. (8) 
[Note—In other words, Sita became very impatient; time became unbearable for her, it 
seemed to stop. She did not want to contemplate about the next moment because god only 
knew what would happen then. She feared the worst. 

What was the thing about sage Parashuram's nature that made her so nervous when 
her friends told her about it? Well, we don't have to go far to seek the answer; it is 
provided by the sage himself while venting his anger on Lord Ram and Laxman. Refer: 
Ram Charit Manas, Baal Kand—(i) Doha no. 272 along with its preceding Chaupai line 
nos. 4-8; (ii) Chaupai line no. 4 that precedes Doha no. 274; (iii) Chaupai line nos. 2-3 
that precedes Doha no. 275; (iv) Chaupai line no. 3 that precedes Doha no. 281; and (v) 
Chaupai line nos. 1-5 that precede Doha no. 283. 

Sita was very sad and felt hopeless, hapless and helpless. When things began to look 
bright for her, there is this sudden prospect of gloom and overriding grief. To use a 
metaphor, when the sun broke through the gloomy darkness of the night to shine bright 
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and give the world the light of hope and happiness, it was suddenly being overcome by 
the solar eclipse, causing darkness and gloom to descend once again on the world! 

In this context, refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 7 that 
precedes Doha no. 267 which says that both the queen and Sita were worried when they 
saw that the wicked kings had risen in revolt and there was an imminent danger of war.] 
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When Raghubir (Lord Ram, the brave Lord of the Raghu dynasty) saw that all the people 
as well as Janki (Sita) were afraid, he spoke (to answer sage Parashuram) without feeling 
either happy or remorseful in his heart. (Doha no. 270) 
[Note—Lord Ram is very merciful and compassionate. He is the Lord and protector of 
the world; he is its guardian and supreme care-taker. So when he saw that everyone is 
terrified and Janak has become tongue-tied, the Lord decided to intervene and spare them 
any further embarrassment. 

Lord Ram has a natural temperament of being neutral and dispassionate; he exhibits 
an exemplary sense of equanimity in all situations, favourable or unfavourable. Goddess 
Saraswati, the patron goddess of speech, has acknowledged this in Ram Charit Manas, 
Ayodhya Kand, Chaupai line no. 3 that precedes Doha no. 12. 

Earlier in this episode, when sage Vishwamitra had ordered Lord Ram to get up and 
break the bow to remove the cause of Janak's immense sorrows, the Lord had got up 
from his seat and moved towards the bow with the same nonchalance, the same 
indifference and neutrality that he shows now while speaking to sage Parashuram. Refer: 
Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha no. 254. 

Since he was the one who had broken the bow, the Lord decided that it was his 
responsibility to face the consequences, whatever they might be. Why should he let 
others suffer? King Janak had already suffered so much, so it would not be proper to 
force him to undergo any more rounds of sufferings and humiliations.] 
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[Lord Ram spoke very politely to sage Parashuram—] 
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‘Oh Lord! The person who has broken the bow of Lord Shiva must be (literally) 


one of your servants. [That is, this person is surely junior to you, because you are such a 
great sage that no one can be greater than you. And being your servant or subordinate, he 
surely had no intention at all of insulting you or injuring your ego.] (1) 


Why don’t you tell me what you command is, or what you wish? [That is, why 


don’t you tell me what is that you want, now that the bow is broken already?]" 


Hearing these words of Lord Ram, the sage replied angrily—(2) 


[Note—'Lord Ram has carefully worded his enquiry. What he said in verse no. 1 was 
intended to soothe the ruffled ego of the haughty sage. The message that was conveyed 
was crystal clear—"It is me , Ram, who has broken the bow, but oh sage, do not become 
unnecessarily angry as I had no intention of either insulting you or Lord Shiva, and 
neither do I want to give an impression that I have any intention of insurbordinating you. 
You are a great sage, while I am merely a prince. I don't deny that I have broken the bow, 
but you being so senior a person, you must exhibit maturity and poise. The bow is already 
broken, and so getting angry and shouting won't help. Let us be practical and discuss 
wisely what remedy can be found for something that has already happened. What do you 
want from me?" 


This statement of Lord Ram shows that inspite of breaking the formidable bow of 


Lord Shiva that had defied the combined might of the mightiest of kings of the earth, the 
Lord had no trace of ego or pride in him. This is clear by the term “Daas” in the text— 
which literally means a ‘servant’. Here the term does not actually mean a menial servant 
who does household chores for his lord or master, but it means someone who is very 
humble and junior to the person addressed. 


The sage was not a child; the Lord's reply hinted to him that he is the one who has 


broken the bow. This is because the sage had asked king Janak about who had broken the 
bow, and it was Janak who should have replied. Why would or why should someone else, 
a third person who is not involved in the incident at all, must unnecessarily interfere 
when he is not being asked anything? This clearly hinted to the sage that it was Lord Ram 
who had broken the bow, or at least directly involved in its breaking, or someone else 
who had Lord Ram's support had broken it on the Lord's orders, thereby necessitating 
intervention by the Lord. 


Since Lord Ram spoke in the third person, i.e. said “it must be someone who is your 


servant" instead of directly accepting responsibility, the reply of the sage matched it: he 
also referred to that ‘third person’ who had broken the bow—tefer: verse nos. 3-5 herein 
below.] 
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[The sage replied to Lord Ram angrily—] 


‘A servant is one who serves with humility, and not one who acts like an enemy 


by doing something that annoys his lord. (3) 
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Listen Ram, anyone who has broken the bow of Lord Shiva is like the thousand- 
handed enemy for me. [Or, such a person is equivalent to ‘Sahastra-baahu”’ as far as I am 
concerned. He had killed my father, and to punish him I had cut-off his thousand arms 
and killed him. Likewise I will chop-off the hands of the person who has broken this bow 
before killing him.] (2) 

Let him step forward and separate himself from the rest of the kings, for 
otherwise I will kill all of them.’ (3) 

[Note—'Refer also to Ram Charit Manas, Baal Kand—(i) Chaupai line no. 3 that 
precedes Doha no. 4; and (ii) Chaupai line no. 8 that precedes Doha no. 272. 

The story of ‘Sahastra-baahu’, also known as ‘Sahastraarjun’ or ‘Arjun with a thousand 
hands' is narrated in a detailed note on sage Parashuram that is appended to Ram Charit 
Manas, Baal Kand, Chaupai line no. 2 that precedes Doha no. 268 above. 

Now, Lord Shiva was sage Parashuram's revered deity and his Guru, a moral 
preceptor, as Shiva is regarded as the universal Guru of all hermits and ascetics. Insulting 
a Guru is equivalent to insulting one's parent, especially one's father. Parashuram is 
referring to it. He means that since Shiva is as revered by him as his father sage 
Jamdagni, anyone who has dared to insult Shiva by breaking his bow is deemed to be 
Parashuram's enemy just like Sahastrabaahu who had insulted his father Jamdagni. 
Therefore, just like he had killed Sahastrabaahu, he would also kill the person who has 
broken the bow. 

It’s better for this fellow to step out, because otherwise all the kings would be 
punished for shielding him and taking side with him. 

An interesting thing should be mentioned here in the passing. We have read earlier, 
while reading the note on sage Parashuram in Baal Kand, Chaupai line no. 2 that 
precedes Doha no. 268, that he had vowed to kill the Kshatriya kings for “twenty-one 
times". This limit had been crossed before this incident of the bow breaking ceremony 
had taken place. Perhaps the sage had not kept any count of the number of times he had 
already eliminated the kings, for if he had done so he wouldn't have threatened to kill 
anyone beyond this limit. 

As it eventually turned out, no matter how hard the sage had tried to hit Laxman 
when the latter was speaking to him in very scorching tones, his hands won't move and 
refused to cooperate with him. In fact, Parashuram was himself astonished why he was 
not able to punish Laxman, and why his hands refused to cooperate with him—refer: 
Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 280.] 


OP yA Gert ena ueni peer UTES STATA 0 8 ii 


suni muni bacana lakhana musukane. bole parasudharahi apamane. 6. 


[Laxman was restive. He just could not cope with someone talking angrily with his 
beloved brother and Lord, Sri Ram. Unable to resist his urge to intervene on behalf of 
Lord Ram, Laxman spoke sweetly with a smile, but his demeanours were so aggressive 
and his manner of speaking so taunting and overtly insulting that his words and smile 
added fuel to the fire of the anger of the sage instead of calming him down.] 
Hearing the words of the sage, Laxman smiled sarcastically and spoke in a way 

that was deemed to be insulting by Parashuram*—(6) 

[Note—The sage was already angry, and first Lord Ram had spoken to him out of turn 

because the sage had demanded to know who had broken the bow from king Janak and 
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not from Ram, and now another prince has started speaking out of turn, without being 
asked anything. This truly annoyed the sage because he thought that these two brothers 
are taking him lightly and making a fun, a mockery of him. 

Parashuram wondered angrily, “Why are these two fellows chirping out of turn? Do 
they think that I have come here to joke with them? The situation is very grave, my 
revered Lord Shiva has been broken, and instead of expressing any remorse or regret, this 
fellow Laxman is ‘smiling sarcastically’ at me as if the breaking of Lord Shiva’s bow is 
of no importance. Well, this is intolerable for me.’ 

Indeed the sage was extremely exasperated and infuriated because whereas other 
powerful kings and princes had developed pale faces out of fear of the sage, and were 
perhaps searching for a way to sneak out to avoid the wrath of the sage’s anger, here were 
two young princes talking boldly and fearlessly with him as if the issue was something of 
a joke. The sage was excessively annoyed at Laxman’s light-hearted treatment of this 
issue which the sage regarded as very grave. 

The question arises, “why did Laxman choose to act in a way that would be insulting 
for the sage?’ Well, for one, a sage is supposed to be a calm and peaceful person who is 
forgiving by nature, and not one who spits fire and brimstone, who is full of spite and 
haughtiness, and who is ready to kill others at the drop of a hat. In other words, if a 
person who calls himself a ‘sage’ does not show virtues that are characteristic of such 
exalted souls then he is worthy of contempt. The second reason is that the sage had 
threatened to kill anyone who had broken the bow, and since this person happened to be 
Lord Ram whom Laxman revered highly, any hint that the Lord is being insulted ignited 
Laxman's wrath. In a way, Laxman warns sage Parashuram to behave himself as he has 
at last met his match. 

Further, the sage was very proud of his martial prowess and his ability to subdue the 
mightiest of kings. This character was not good for the spiritual welfare of the sage 
because pride, haughtiness and arrogance as well as anger and vengeance are negative 
characters that are never expected from a great sage and hermit; these negative traits pull 
down a sage from his exalted stature instead of elevating him. The sage was dressed like 
a hermit but behaved like an ordinary worldly man who is soaked in negative qualities. 
Hence, he was fit for contempt. The lesson that we draw from this episode is that no 
matter how learned a person is or how highly placed in society he may be, if he has 
negative qualities in him, such as anger, pride, haughtiness and vengefulness, then one 
day or the other he is bound to be insulted and put to shame. 

*Why did Parashuram regard Laxman's smile and words as being 'deemed to be 
insulting for him'? Refer verse nos. 7-8 that follow below and their accompanying note.] 


ag adi ant eren) imag c fe fra wife TIT i 9 UI 
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bahu dhanuhim torim larika'"im. kabahuni na asi risa kinhi gosa'irn. 7. 
ehi dhanu para mamata kēhi hetü. suni risa'i kaha bhrgukulaketü. 8. 


Laxman said to sage Prashuram— As a child I had broken many bows, but my lord you 
had never shown such anger at that time. (7) 

What is so special with this particular bow that you love it so much (that its 
breaking has annoyed you extremely to the extent as to have brought you down puffing 
and fuming to this place from your hermitage, causing you to disrupt your spiritual pusuit 
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and meditation, and get so much upset and angry)? [I don’t see anything special with this 
bow; it looks to me as an old, rusty and wornout bow that is of no use whatever in 
practice, and therefore there should be no cause to become so fretful and agitated at its 
breaking. I don’t think it is of any precious value or importance to invite such reaction 
from a sage of your repute and status. Come on sage, what’s so wrong with its breaking 
that you are so furious and mad about?]’ 
Hearing these words of Laxman, sage Parashuram (“bhrgukulakētū”; literally 

‘the flag-bearer of the greatness of the line of sages coming down from sage Bhrigu’) 
became very angry and peeved. He said in fury—(8) 

[Note—Why did the sage become angry? Well, this bow belonged to Lord Shiva whom 

sage Parashuram regarded as his Guru (moral preceptor and revered teacher) as well as 

the deity whom he worshipped. Treating a bow that belonged to the sage’s respected 

Guru and revered deity (Shiva) as being equal to other ordinary insignificant bows that 

children play and break umpteen numbers of time in a routine manner was deemed by 

sage Parashuram to be an extreme form of insubordination of Shiva, and since an insult 

caused to one’s Guru and deity is to be regarded as one’s personal insult, the sage took 

strong objection at Laxman’s behaviour. 

Laxman’s question offended the sage who took his smile (Chaupai line no. 6 above), 
and his carefree attitude as if nothing wrong has happened (Chaupai line no. 7), as an 
affront to his dignity, self-respect and exalted stature. ] 


a0. LAT Tere Het Ta sirena difz A UR | 
agh aa fenis eq fated Genet HAR I 28 N 


doha. 


re nrpa balaka kala basa bolata tohi na sambhara. 
dhanuhi sama tipurari dhanu bidita sakala sansara. 271. 


[Sage Parashuram was very peeved and so he scolded Laxman, chiding him for his 
impertinence and denigrating Lord Shiva by comparing the Lord's bow worthy of respect 
and worship with an ordinary bow that children often break in their childhood while 
casually playing with it.] 


The angry sage said to Laxman— Oh you young prince (“nrpa balaka"; ‘nrpa’ = a king; 
‘balaka’ = a young boy)! (It appears that—) You are in the grip of death (or are under the 
spell of the death-god; “kala basa"), and so you have no control over your words and 
speak without thinking of what you are saying, not understanding the gravity of your 
utterances (*bolata tohi na sambhara"). 

How dare you compare the world-famous bow of Lord Shiva, the great Lord who 
is known as "Tripurari" (because he had used this bow to conquer the three formidable 
legendary cities and kill their ruler, the demon 'Tripura'), with an ordinary, humble bow 
(when you say that you had broken many bows as a child and there was no hue and cry at 
that time). How dare you say so?' (Doha no. 271) 

[Note—The sage has used the words *Nrip-Baalak", literally meaning a young son of a 
king, while addressing Laxman, and the word “Tripurari” for Lord Shiva. What the sage 
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means is clear. He chides Laxman that the latter talks like an ignorant and immature boy 
(‘Baalak’) who seems to be unaware of the great events of this world, for otherwise did 
he not know that this bow was used by Lord Shiva to kill the formidable demon by the 
name of Tripura (Tripurari') whom none of the other Gods, including Vishnu, could 
face. Besides this, the bow belonged to Shiva who is also known and revered as the 
*Maha-Deva', the Great God of creation. Therefore it is absolutely irrational and highly 
stupid to compare such a mighty bow with an ordinary bow that children break while 
playing, as Laxman thinks it is—refer: Chaupai line no. 7 that precedes the current Doha 
no. 271. 

The greatness and uniqueness of the bow was declared by king Janak's heralds as 
well as by king Janak himself—refer: Baal Kand: (i) Chaupai line nos. 1-3 that precede 
Doha no. 250; and (ii) Chaupai line no. 1 that precedes Doha no. 252. So, how idiotic it is 
for Laxman to compare this formidable, world-renowned bow of Lord Shiva with 
ordinary bows that he (Laxman) may have broken as a child? 

Only those people whose minds begin to hallucinate when they are under the spell of 
death talk irrationally and nonsense things. The sage sternly warns Laxman to mind his 
words and be careful with what he says because death is staring in his face, and if he 
(Laxman) tries to act too smart with the sage then let him be warned that he will be 
responsible for the consequences which would be fatal for him. 

When Parashuram referred to 'death' while admonishing Laxman, he meant that 

hadn't Laxman paid attention to what the sage had said just a few moments ago—that he 
is determined to severely punish the person who has broken the bow of Lord Shiva, and 
when he punishes someone it means ‘death’. Refer—Baal Kand—(i) Chaupai line no. 4 
that precedes Doha no. 270; and (ii) Chaupai line nos. 4-5 that precede Doha no. 271. 
The fact that the sage had no reservations about killing a person as a means of 
punishment is clearly declared by the sage himself a little later during this episode. Refer: 
Baal Kand, (i) Chaupai line no. 3 that precedes Doha no. 274; (ii) Chaupai line no. 3 that 
precedes Doha no. 275; and (iii) Chaupai line nos. 1-5 that precede Doha no. 283. 

It is said that when one is destined to die, when death is inevitable, when death looms 
over a person, his rational thinking, intellect and wisdom abandon him, and he is 
propelled to death by becoming reckless, ‘by losing control over what he says’, what 
actions he takes and how he behaves. He is attracted to death like the insect is to the wick 
of a lighted lamp or a raging fire, only to get burnt to death. 

This particular sign that ‘one begins to talk incoherently and madly when one is in 
the jaws of death’ as implied by sage Parashuram here when he admonishes Laxman has 
another parallel in this book ‘Ram Charit Manas’ when Angad says the same thing to 
Ravana in Lanka Kand, Chaupai line no. 6 that precedes Doha no. 33. In this case, Angad 
was sent as an emissary by Lord Ram to Ravana in a final attempt to avoid the ruinous 
war. Angad tried every logic he could think of in an attempt to persuade Ravana to give 
Sita back to Lord Ram and avoid the calamitous war, but the demon king won't listen. 
Instead, Ravana started boasting and denigrating the Lord. So Angad chides Ravana by 
saying that the latter's death seems to be imminent because he won't listen to any sane 
advice and *was babbling incoherently as if in a delirium because death seems to have got 
hold of him (by deluding and eclipsing his intellect, his sense of rational thinking and his 
wisdom)’. 

A very interesting development has occurred here in a subtle manner. While 
Parashuram admonishes Laxman that the latter seems to be in the throes of death because 
he is talking nonsense, the sage himself, in his fit of anger, had been talking nonsense, 
without giving thought to what he is saying. Why is it so? Well, the sage has repeatedly 
stressed that the bow belonged to Lord Shiva. So why did he not ponder over the fact that 
since it is not a joke to break Lord Shiva’s bow, then obviously if someone had indeed 
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broken it then that person must be at least equivalent to Lord Shiva if not greater than 
him! Besides this logic, how could anyone ever break Lord Shiva's bow without the 
Lord's consent. In other words, anyone who had broken the bow must have had Shiva's 
approval and backing. 

Therefore, would sage Parashuram not commit a grave and unpardonable sin by 
going against the wishes of Lord Shiva himself because it was impossible to break the 
bow without the Lord's consent. This sin would be aggravated by harming that person 
who has broken the bow, obviously with Shiva's consent—the person surely had the 
backing of Lord Shiva simply because had Shiva not wanted the bow to be broken then 
no power on earth would have been able to move it, let alone break it. This is evident 
when none of the mighty kings could move the bow even a fraction of an inch—refer: 
Baal Kand, (i) Chaupai line nos. 1-4 that precede Doha no. 251; and (ii) Chaupai line nos. 
1-2 that precede Doha no. 252. 

So the sage had gravely erred in this case by threatening to kill the person who had 
broken the bow because he had neglected the fact that the bow cannot be broken without 
the consent of Lord Shiva. Therefore, while trying to act unilaterally in a self-righteous 
manner and pretending that he has the mandate to uphold the dignity of Lord Shiva by 
punishing any person who does anything that is purportedly insulting to the Lord, in the 
present case by breaking the Lord's bow, the sage had unwittingly invited ridicule and 
humiliation upon himself at the hands of Laxman. 

The lesson we draw from Parashuram's episode is that ‘anger is one's worst enemy’. 
It is anger that makes one lose sense of what he must say and do, anger is actually the 
element that makes a man lose his bearings and throws him virtually into the jaws of 
death because his intellect and wisdom abandon him, and it is anger that forces a man to 
make a clown of himself in the society. 

By being angry, Parashuram had made a mockery of his own greatness and exalted 
stature, of his immense strength and powers that he had acquired by doing severe Tapa 
(penances) so much so that instead of seeking retribution for breaking of Shiva's bow he 
had only invited ridicule upon himself.] 
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Laxman smiled wryly and retorted—*Oh respected Lord (“dēva”)! In my opinion all the 
bows are alike. (1) 
What is lost or what harm is done, and likewise what gain is made or honoured 
acquired by breaking an already worn-out, old, rusty and decrepit bow? So, why would 
Lord Ram break the bow intentionally? 
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The matter of fact is that when Lord Ram saw it, he just wanted to examine it 
closely by turning it sideways on its stand and lifting it in his hands, and he had no 
intention whatsoever to break it. (2) 

But unfortunately this bow crumbled as soon as Raghupati (the Lord of the Raghu 
dynasty) touched it (because it was extremely fragile and highly rusted due to its old age 
and long storage without use, resulting in its losing its tensile strength and substance). 
[That is, the fact that the bow broke during its examination by Lord Ram was no fault of 
the Lord for the bow was already fragile and past its life span, and it simply gave in when 
turned on its side as is the wont of old and worn-out things that have remained untouched 
and uncared for a long time and had outlived their life span. No one gets fame by 
breaking old things, and so why would Lord Ram try such a stupid thing as to expect 
getting fame by breaking an old and rusty bow? Actually it would give him a bad name 
that he caused harm to an antiquity; and no one would like to be ticked off for this act.] 

Oh sage, say then, what is the fault of Lord Ram, and therefore you are 
unnecessarily getting angry and worked-up for no reason or rhyme. [You must be 
realistic and try to understand the position. Lord Ram had no intention of either showing 
disrespect to Lord Shiva or the bow; perish such thoughts if you have any. And neither 
did the Lord wish to break the bow and attempt to get any fame for doing so as no one 
honours a person for breaking old things; rather it only invites scorn and infamy. So, oh 
wise and learned sage, think over the matter with a cool head and overcome your anger 
which is misplaced and out of proportion to the actual event. You know sage: by 
behaving the way you are behaving, it is not Lord Ram who gets a bad name but it is you 
who invite infamy and scorn and ridicule upon yourself.]’ (3) 

[Note—Laxman has jumped to the defence of Lord Ram and puts forth the argument that 
the bow had already decayed; it was very rusty as well as crumbly because it was very 
old and had been kept in storage without use, resulting in it losing its tensile strength and 
material substance which had undergone severe decay. In this situation, anyone who 
would have touched it even for the purpose of routine cleaning would have caused some 
damage to it, such as a fracture to its frame. But it does not mean that the cleaner had any 
intent of either insulting the bow or purposely breaking it. 

Lord Ram, says Laxman, went to examine it like other kings and princes, and that too 
only when their Guru sage Vishwamitra had ordered him to do so. The Guru perhaps 
wanted Lord Ram to have a look at this unique bow which was a novelty of sorts because 
thousands of kings and princes had gathered there just for the sake of this single bow, so 
there must surely be some mystery about it. And when one sees anything that is unique 
and magical, something that is a rarity and has an antique value, it is normal for him to go 
and see it. When one examines something rare and curious, he will first see it from all 
angles, then touch it to have a feeling of it, and then softly turn it sideways or lift it 
slightly to have a better understanding and feel of it. The examiner has no intention at all 
of harming the item on display, but if that thing inadvertently breaks while being 
examined then the person who was examining it must not be held guilty of willful and 
premeditated damage. 

Laxman argues that the same thing has happened in this case also. Lord Ram had no 
intention of willfully breaking the bow to cause any insult to Shiva; it is unthinkable for 
him to even imagine it. The bow crumbled because it was already decayed and fragile. So 
there was no ground for Parashuram to become so angry, for Lord Ram does not get any 
honour for breaking something that was already rusty and fragile. After all, there is no 
valour and bravery in breaking an old bow, isn’t it? The sage must understand that one 
cannot expect his well-being and good name by getting angry without a justified reason 
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and at trifles—refer: Ram Charit Manas, Ayodhya Kand, Chaupai line no. 2 that precedes 
Doha no. 173. 

Now, given that the damage has been done, merely shouting and creating a ruckus or 
throwing tantrums won't rectify it; anger is no solution. If the sage has so great affection 
for the bow then they must all sit together to find out a remedy—to investigate how this 
bow can be repaired and restored to its former glory. Laxman suggests exactly this a little 
later to the angry Parashuram in an attempt to calm him down—that it would be better to 
call some expert bow-smith and get the bow repaired instead of wasting time and energy 
on anger—refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 2-3 that precede Doha 
no. 278. 

It will be noted that each time Laxman had spoken to sage Parashuram, he had done 
so with a smile on his face. Now, this implies two things—one, that Laxman wanted to 
convey the message that he is not scared of sage Parashuram like all other kings, and two, 
that he wanted to be as polite and humble as he could be because smile indicates a 
friendly, a positive attitude and surely not a hostile one. 

Meanwhile, Lord Ram got the hint from Laxman, and when his turn came to speak to 
Parashuram he too had offered the same excuse—that the bow broke on its own as it was 
very old and decayed. Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 7-8 that 
precede Doha no. 283.] 
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bole cita'i parasu ki ora. re satha sunehi subha'u na mora. 4. 
balaku boli badha'um nahim tōhī. kevala muni jara janahi mohr. 5. 


[Laxman's out-of-turn bold replies and smiles were taken as an affront by sage 
Parashuram because he was not accustomed to such behaviour. Whenever the sage talked 
with or confronted kings and princes, they had always stood before him with a bowed 
head and folded hands, agreeing to whatever he said, but never ever gathering courage to 
reply him back or argue with him. So the sage regarded Laxman's behaviour as highly 
objectionable, and each statement of Laxman added fuel to the fire of anger of the sage.] 

Sage Parashuram glanced at his battle-axe (in a hint that Laxman be warned of it) 
and retorted menacingly to Laxman—‘Oh you stupid and dull-witted boy; have you not 
heard of my nature and temperament (i.e. about my temper, and zero tolerance to bad 
behaviour and impertinence)? (4) 

I am not killing you (and chopping-off your head with me blood-thirsty battle- 
axe) because you are merely a child (and killing a child would be sin)". In your utter 
ignorance you think that I am merely a run-of-mill ordinary hermit (because had you 
known of my glories, my exploits, my famous deeds and achievements, you wouldn't 
have dared to speak with me the way you are doing at present)”. (5) 

[Note—'To kill a child or a very young bow (“Baalak”) is a grave sin—refer: Ram Charit 
Manas, Ayodhya Kand, Chaupai line no. 6 that precedes Doha no. 167. The context here 
is mother Kaushalya comforting Bharat who was gravely grieving at the death of his 
father king Dasrath and for Lord Ram, Laxman and Sita going to exile in the forest. 
Bharat told her that he considers himself a great sinner because he had been, unwittingly 
and without his knowledge though, the cause of both these unfortunate incidents. It was 
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then that Kaushalya lists some great sins that are unpardonable and lamentable, and ‘the 
killing of a child’ is one such great sin. 

Remember: Both Lord Ram and Laxman are of a tender age, and this fact has been 
reiterated elsewhere also. Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that 
precedes Doha no. 256 where the mother of Sita also calls Lord Ram a ‘Baalak’, a young 
boy of an immature age. 

Earlier, Sita’s father had also called the two brothers ‘Baalak’ when he had first seen 
them while welcoming sage Vishwamitra to Janakpur. Refer: Ram Charit Manas, Baal 
Kand, Chaupai line no. 1 that precede Doha no. 216. 

?Now we shall read below how sage Parashuram boasts about himself. Boasting and 
haughtiness are definitely not good virtues, and the lesson we derive from Parashuram’s 
episode is that one must not be boastful and haughty because one fine day all our ego and 
pretensions would bite the dust in a very humiliating way like Parashuram’s. 

Later on in this epic story we will read that when Angad was sent by Lord Ram to the 
court of the demon king Ravana in an attempt to make truce and avoid war, Ravana had 
also boasted haughtily. At the end Ravana had to bite a humble pie when he was 
humiliated in full court by Angad who challenged him to move his foot from the ground 
to prove that he is indeed as strong and powerful as he claims himself to be. Ravana had 
failed to move Angad’s foot even a fraction of an inch just like this bow which could not 
be moved an inch by the boastful and haughty kings. This episode of Angad and Ravana 
is narrated in great detail in Ram Charit Manas, Lanka Kand, from Chaupai line no. 4 that 
precedes Doha no. 17—to Chaupai line no. 5 that precedes Doha no. 35.{Refer especially 
to Chaupai line no. 8 that precedes Doha no. 34—to Chaupai line no. 5 that precedes 
Doha no. 35.} 

Sage Parashuram thought that Laxman thinks that being a hermit and sage he 
(Parashuram) won’t harm him. So the sage warns Laxman to be careful because aside of 
being a sage and hermit he was an invincible warrior too. Laxman should not take him 
for granted; Laxman should not play fools with him anymore.] 
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[Sage Parashuram now boastfully describes his own glories and achievements.] 

I am a ‘Baal Brahmachaari’, a celibate since birth, and am renowned for my anger 
(temper). It is known by the whole world that I am inimical to the Kshatriya! (warrior) 
race. (6) 

On the strength of my arms I had eliminated all the Kshatriya kings from the 
surface of the earth repeatedly, and had each time given the land to the Brahmins. (7) 

Oh son of a king! Look here at this battle-axe which had chopped-off the arms 
and head of my enemy Sahastrabaahu’. (8) 

[Note—'The Hindu society has been divided into four sections or classes or segments by 
ancient sages for the sake of convenience and proper regulation of the huge society. It 
helped in judicious distribution of work to be done, to regulate the functioning of the 
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society by delegation of authority and clearly specifying the jobs each section is supposed 
to do to maintain order and system in the world, to prevent overlapping of functions and 
avoid anarchy and chaos. This system helped in judicious regulation of the working of 
the society as a whole because each individual member of any given Varna knew what is 
expected of him. It helped in proper distribution of work that had to be done for day-to- 
day survival, without any duplicity and tussle. 

These four sections are— (a) Brahmins —the learned and teaching class; a wise one 
well-versed in the knowledge of the ultimate Truth about the supernatural Being called 
Brahm. They also presided over religious functions as priests, because these functions 
were central to life in the Vedic period; (b) Kshatriyas—they were the warrior, fighting, 
kingly class. They were assigned the job of giving protection to the society, dispensing 
justice and maintaining general law and order. (c) Vaishyas—they were the trading and 
farming class responsible for commerce and wealth generation. They provided for the 
necessities for a comfortable life. And finally (d) the Shudras—the service class of people 
whose main function was to free the other three classes from the humdrums of daily 
chores and concentrate their energies to the particular jobs assigned to those classes to 
which they belonged. 

In ancient Indian tradition, the kings and the ruling class belonged to the caste called 
‘Kshatriya’, and their main job/vocation was giving protection and providing sustenance 
to their subjects belonging to the other three castes. To do this, they had to wage wars— 
some in defense and some in aggression because they wanted to expand their area of 
influence. But wars nevertheless involved bloodshed which any peace loving soul of 
Satwic tendency would abhor. So a king could be Satwic by temperament but Rajsic by 
occupation and compulsion. Those who were Satwic were prescribed the non-violent 
method of worship and sacrifices to Goddess Durga during peace times as described in 
Devipuran Mahabhagwat, Canto 46, verse nos. 15-17%, while those of Rajsic bearings 
were to do worship requiring animal sacrifices as described in verse nos. 17-21, 
especially in preparation for and during wars. Even today it is observed that the army is 
non-vegetarian in its food habits because the solders cannot kill their enemies in battle— 
as is required of them because of their vocation as a soldier—if they avoid killing and 
instead show mercy and compassion on their enemies. Perhaps this is the reason why 
meat-eating is never looked down in army; in fact, it is a normal diet amongst the 
Kshatriya class. Though mercy and compassion are indeed supremely good qualities, 
they are not meant for the battlefield unless the enemy surrenders and relents. The world 
would have been a ‘heaven-on-earth’ if this quality prevailed in the battlefield! However, 
since Sri Ram was at war with a vicious, unforgiving, cruel and formidable enemy 
(Ravana), and a lot was at stake (e.g. the very existence of the world and its peace), and it 
was a no-holds-barred, fierce and uncompromising war, the second category of 
worship—animal sacrifice symbolising the death of the enemy—was prescribed for him 
by the Goddess. And this was precisely what Brahma and other Gods did as is evident in 
verse nos. 33. 

Yajur Veda 31“ Chapter, 11" Mantra says that Brahmins are the mouth of society, the 
Kshatriyas are its arms, Vaishyas are its stomach or abdomen, and Shudras are its legs. 
The body is regarded as a symbol of the society. As is obvious in this analogy, all these 
four units of the body must function properly and in close cooperation with each other in 
order that the body can survive and live comfortably and carry on with its assigned duties 
in an orderly fashion. The mouth is important because it is the medium by which the 
body takes food and speaks; the arms procure food and gives protection to the body 
against enemies; the stomach digests food and supplies the whole body with the energy 
needed by it; the abdomen holds all the internal organs; and the legs carry the body 
wherever it wants to go such as the place where food is available. Since food is the basis 


necessity of life, this instance is cites here. And the logic can be extended to everything 
else. Each component of the society must work properly in order that the whole society 
survives; each component is as vital as the other; each has its own importance in the 
bigger picture. 

"The salient features of Brahmins are the following—they should possess these noble 
qualities—(1) 'Riju'-be expert in the Rig and the Yajur Vedas, (2) ‘Tapa’-should be 
involved in doing penances, observing austerities and enduring sufferings for the welfare 
of the soul and the society, (3) ‘Santosh’-be contented and satisfied, (4) ‘Kshamaa’-to be 
forgiving and tolerant, (5) ‘Sheel’-to have such virtues as good character, dignity, 
decorum and virtuousness, (6) ‘Jitendriya’-to have self control over the sense organs, (7) 
*Data'-to be a giver, one who sacrifices his own interests for the benefit of others, (8) 
*Gyani'-one who is well learned, wise, enlightened and erudite, (9) ‘Dayaalu’-to be 
merciful and compassionate. [Shatpath Brahman. ] 

This word ‘Brahmin’ is too often misunderstood and misinterpreted to mean a 
particular member of the society who is supposed to be given respect, no matter what his 
moral and educational standard is. The real intention is not that even a corrupt, unwise, 
morally depraved and foolish person should be honoured just because he is born a 
‘Brahmin’. The inention of the scriptures is never this. In ancient times this was the class 
of people who were designated to study the scriptures and act as moral and practical 
guide to the rest of the society. This was envisioned by our ancestors to help regulate the 
functioning of the society in an orderly manner by dividing the entire working into four 
clear segments and delineating each segment with a list of duties its members were 
supposed to do. This prevented clash and duplicity of work, as each of the four classes 
knew what it is supposed to do. This in effect created a hierarchy in the society, with the 
learned ones who were known as the ‘Brahmins’ occupying the upper rung just like a 
patriarch of a large extended family who oversees the working and welfare of the entire 
family. A patriarch is an old man, and has the backing of years of experience behind him. 
Obviously he is the most competent man to give sane and rationale advice to the younger 
generation. This exactly was the role of the Brahmin. 

Even in the modern world, a child is taught to give respect to his elders; its part of his 
moral education. Hence, ‘paying respects to Brahmins’ should be understood in the 
correct perspective. 

?The story of sage Parashuram killing kings and the thousand-armed Sahastrabaahu 
has been narrated above as a note appended to Chaupai line no. 2 that precedes Doha no. 
268 of this chapter known as Baal Kand of Ram Charit Manas. 

Refer also to Baal Kand—(1) Chaupai line no. 3 that precedes Doha no. 4; (ii) Chaupai 
line no. 3 that precedes Doha no. 12; and (ii) Chaupai line no. 7 that precedes Doha no. 
254. 

By and by, the Kshatriya class had become very haughty and arrogant because all 
physical powers and military strength were vested in it. The king's treasury was supposed 
to a common pool where the society could keep its wealth that it generates by toil, and 
thew king was merely its custodian. But as time passed, the kings began to treat this 
treasury as their personal property, and while they rolled in luxury the peasant class, the 
working class that toiled day in and day out to generate this wealth hadn't a square meal 
to dump in their empty tummies and a roof to cover them against the vagaries of cruel 
Nature. Though the powers and wealth of the Kshatriya class were meant for the welfare 
of the society as a whole, more often than not these elements went to the head of kings, 
making them arrogant, haughty, exploitative and insensitive towards others. 

In this context, the elimination of such wild kings belonging to the Kshatriya Varna 
who had deviated from their duties and moral responsibilities that were ordained by 
ancient sages and seers became obligatory for the Supreme Lord of the world as the Lord 
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was the Father of all, and he could not bear with one of his off-springs making others 
suffer because of his own pervert behaviour and selfishness. Hence, the Lord assumed the 
form of sage Parashuram to teach a lesson to such wicked kings who had fallen from their 
paths. 

Killing such Kshatriya kings and restoring the earth to Brahmins should be viewed in 
this context; it has a great symbolic meaning. Whenever evil tendencies and negativity 
rises in this world, be it in the guise of demons or kings, the Lord comes down to set the 
house in order. This is the reason why sage Parashuram is regarded as one of the many 
incarnations of Lord Vishnu, the Supreme Lord of the world. 

The logical spin-off of this is that Lord Ram and sage Parashuram are both the same 
Lord in different roles. What Lord Ram did for the welfare of sages and the humble 
creatures of the world by killing their tormentor demons led by Ravana of Lanka, sage 
Parashuram did the same thing by killing arrogant and wicked Kshatriya kings and 
handing over the world to pious and holy men known as Brahmins. 

Going further on the issue we deduce that this is the precise reason why Laxman was 
not afraid of Parashuram because he, Laxman, being an incarnation of Seshnath, the 
legendary serpent on whose coiled body Lord Vishnu reclines in the celestial ocean of 
milk known as Kshir Sagar, knew the real identity of the sage—that he was a 
manifestation of his beloved Lord Vishnu just like Lord Ram, his brother. Laxman knew 
that sage Prashuram cannot harm him because Lord Vishnu loves Seshnath. It is only due 
to the gross body that Parashuram has that he has forgotten his real identity and who Ram 
and Laxman were. We shall read a little later on in this narration that finally the sage has 
realized the true identity of Lord Ram, and then he had bowed before him, asked for 
forgiveness and went to the mountains for doing penance. Refer: Baal Kand, from 
Chaupai line no. 6 that precedes Doha no. 284—to Chaupai line no. 7 that precedes Doha 
no. 285.] 
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Oh you young son of a king! Don't do anything that would put your mother and father to 
grief. My battle-axe is very fierce and merciless; it can kill even an unborn off-spring (i.e. 


the 


embryo) in its mother's womb. (Doha no. 272) 
[Note—Just imagine the horrible and most disgusting way Parashuram is threatening 
Laxman without realising that he is publicly acknowledging that he is guilty of such a 
heinous crime as destroying a mature embryo, which obviously is a grave crime and sin. 
Parashuram implies that he has spared Laxman for two reasons—one, that he is still a 
child (Chaupai line no. 5 that precedes Doha no. 272), and two, that he does not want to 
be accused of giving unwarranted sorrows to a great king of the Raghu dynasty, king 
Dasrath, by killing Laxman as Dasrath had not committed any offense and would surely 
be extremely sorrowful when he hears of his son’s death because he loves him very 
much. 
This Doha tells us how even an exalted person of the stature of a sage and a hermit 
would lose his high stature and neutralise all the good effects of his meritorious deeds 
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when he commits henious crimes out of his arrogance and haughtiness or in a fit of anger 
as was in the case of sage Parashuram. Born in a sage’s Brahmin family and having done 
severe Tapa (penances and austerities), he was perfectly eligible to occupy a high 
spiritual stature in the society of great sages, hermits and ascetics. But instead of 
acquiring any good fame and spiritual credit in his life, he has gone down in history as ‘a 
merciless killer of kings and unborn children (while they are still in their mother’s wombs 
in the form of an embryo)’, an achievement that would put even the greatest of sinners to 
shame, and definitely not something to be proud of. In fact, the horrible deeds of 
Parashuram had cast a long dark shadow on the otherwise exalted lineage of sages tracing 
their origin to the great sage Bhrigu. 

Now, if we closely examine what sage Parashuram says in this Doha no. 272, that his 
axe kills unborn children in their mother’s wombs, and compare it with what he says 
earlier in Chaupai no. 5 that precedes this Doha no. 272 where he says that he is sparing 
Laxman because he is merely an immature boy, a child (“Baalak”), there appears to be a 
contradiction—on the one hand he says that he does not spare even an unborn child, and 
then he says that he is sparing Laxman because he is only a child or an immature boy. 
How do we reconcile these two statements of Parashuram? 

Well, the deduction is clear—he did not actually kill the embryo in the womb 
because that would require the mother to be killed first. Killing an innocent and helpless 
woman is more severe a crime than killing a male warrior in battle. What Parashuram 
actually meant was that his name created such a terror in the hearts of women-folk that as 
soon as a pregnant woman heard his name or a queen heard that her husband, the king, 
had to face Parashuram’s wrath, she would abort automatically. He singled out the battle- 
axe for this (dis)honour because he used to kill his enemies with it by chopping off their 
heads. So, whenever a pregnant woman heard that sage Parashuram has arrived waving 
his battle-axe, she was so terrified and horrified that she aborted immediately! 

This conclusion is not merely a wild guess but a fact because sage Parashuram has 
himself endorsed it a little later in Doha no. 279 below.] 
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Laxman smiled once again in a sarcastic manner and said to sage Parashuram— Oh sage! 
You regard (think) yourself as some great warrior [1], and are repeatedly showing me 
your axe as if you want to threaten me with it. It is like attempting to blow a huge 
mountain away by puffing breath at it [2]. (1-2) 
[Note—Laxman essentially tells sage Parashuram that finally the latter has met his 
match. He tells the angry sage that he is very boastful, haughty and pretentious when he 
keeps on repeating that he is renowned for killing kings with his battle-axe. May be he is 
correct, but this time round the story is different. He has met his match in Laxman, and 
threatening him into submission with his battle-axe is like a ridiculously mad attempt to 
make the mountain move by blowing breath towards it. 
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Laxman taunts Parashuram when he addresses him as a “Maha Bhat’, meaning a 
great warrior. He means that sages are famed for their politeness, their loving, caring and 
friendly attitude, as well as for their peaceful and calm demeanours, and never for anger, 
vengeance, revenge and blood-shed. Further, a sage is never expected to be haughty and 
proud of his achievements as Parashuram is—‘Bhat-Maan1’, literally meaning ‘a proud 
warrior’. These negative characters are not behoving of a great sage. And if this is the 
case, then Parashuram is merely a warrior and not a sage, and therefore Laxman is within 
his rights to face him with a tit-for-tat reaction like any brave warrior would face his 
adversary. 

And to top it all, isn’t sage Parashuram ashamed of himself for boasting of being a 
slayer of infants and even un-borns; is this some great thing for which he is so proud? 
Shame to him for even uttering such a reprehensible thing as killing of infants and 
aborting of embryos! Has he completely lost his senses and committed his wits to demons 
to be so naive as to admit of this horrendous crime and atrocity in public, and then have 
the temerity and audacity to claim fame for such a sinful and vile act? 

Laxman implies that if Parashuram behaves like a sage and a hermit in accordance 
with his attire and lineage, then he can expect due respect from him, but if he boasts to be 
a warrior then Laxman would face him like a warrior faces his opponent; there’s nothing 
wrong in it. This fact is also endorsed by Lord Ram in Ram Charit Manas, Baal Kand, 
from line no. 2 of Doha no. 281—till Chaupai line no. 3 that precedes Doha no. 282. 

Another reason for Laxman smiling sarcastically at Parashuram and treating him with 
contempt is that the former claims to be a great warrior and sage while at the same time 
openly claiming to be a killer of unborn children who are still in their mother's womb, a 
sign of an extremely cruel and sinful person who is no less than a demon. How can such a 
pervert man expect anyone to show respect to him? Refer: Ram Charit Manas—(i) Baal 
Kand, line no. 2 of Doha no. 272, and (ii) Ayodhya Kand, Chaupai line no. 6 that 
precedes Doha no. 167. 

So, how can such a sinful man who is guilty of voluntarily killing embroys in 
mothers’ wombs call himself a ‘warrior’? Rather, such a person is a taint on the warrior 
race, and he deserves condemnation instead of honour. 

Laxman said that Parashuram attempts to brow-beat him by showing his battle-axe 
‘repeatedly’. Well, till this point of time, Parashuram has indeed invoked his battle-axe 
three times in quick succession as follows—Chaupai line nos. 4 and 8 that precede Doha 
no. 272, and line no. 2 of Doha no. 272 itself.] 
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Here there is no one who is like a pumpkin-in-the-bud which withers away or collapses 
as soon as an index finger is raised against it’. [In other words, I, Laxman, am not like the 
super-sensitive mimosa plant that would shrivel up as soon as someone touches it. Don’t 
think that I am scared of you and moved by your boasts, which however do not show you 
in good light in the first place.] (3) 

[Note—'This is a figure of speech to mean someone who is extremely sensitive by nature 

or is afraid of even harmless things. 

Laxman refers to the other kings in the assembly who became terrified when they 
saw sage Parashuram. He means that Parashuram should not treat Laxman in the same 
way that he had treated these impotent kings who fell at his feet and shivered at the sight 
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of the axe that he held. Parashuram must remember that he is facing a warrior of his own 
match, and not a coward prince. So, Parashuram must not expect Laxman to be brow- 
beaten by his boisterous mannerisms. ] 
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I (Laxman) have said some words of pride to show you my right to protect my dignity 
and self-respect after seeing your external features that bears an axe, a bow and an arrow. 
[In other words, since you appear to be a warrior by your external features 

because you bear arms such as an axe, a bow and arrows, and have openly called yourself 
a ‘brave warrior’, I must stand up against your angry boasts and insulting behaviour 
towards me in order to protect my dignity and self-respect as no warrior worth his salt 
would ever tolerate in a cowardly manner such insults upon his self-respect as you are 
inflicting upon me in an open court. This is why I have replied to you in a tit-for-tat 
manner, though I do not intend to insult you in any manner whatsoever.] (4) 

[Note—Refer: Lord Ram’s explanation of Laxman’s behaviour towards Parashuram in 

Baal Kand, line no. 2 of Doha no. 281, and Chaupai line no. 1 that precedes Doha no. 

282. Here, Lord Ram has explained that it was because of Parashuram’s external features 

that resembled that of some warrior that Laxman had stood up to reply sternly to him as 

he got the impression that Parashuram was some fighter who has come to create a hurdle 

in the marriage ceremony and was itching for a fight. 

Being a warrior prince himself, it was natural for Laxman not to be cowed down by 
threats and wielding of weapons; only a coward would be afraid of such menacing 
attitude of his opponent. 

Therefore, Laxman was not at fault for replying Parashuram sternly in the same 
language that the sage had used. ] 
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I (Laxman) tolerate whatever you say by somehow suppressing my anger and controlling 
myself (i.e. resisting the urge to challenge you for a duel to prove who is stronger and a 
real warrior) because I understand you to be a son of the exalted lineage of sage Bhrigu’, 
and also because you wear a sacred thread (showing clearly that you are a Brahmin)”. (5) 

Indeed, my family and the race (i.e. the dynasty of Kshatriya kings) to which I 
belong do not find honour in showing lordship (i.e. pretend to be senior to; showing 
valour and strength) over ‘Surs’ (the “gods who live in heaven’), ‘Mahisurs’ (the 
Brahmins; literally, the ‘gods who live on earth’), ‘Harijans’ (devotees of Lord Hari, or 
Lord Vishnu), and ‘Gaai’ (cows)’. 

[Since you are a Brahmin, I do not want to do anything that would violate this 
self-imposed restraint that our family and our forefathers have been practicing since 
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ancient times. We do not treat ourselves senior to gods, Brahmins, devotees of Lord Hari, 
and the holy cows; all of them are revered by us. 

So, I do not want to go down in history with an ignominious tag as being the one 
who had insulted and fought with a Brahmin sage belonging to the exalted race of sage 
Bhrigu, notwithstanding your angry, rude, vengeful, ruckus, haughty and bellicose 
behaviour which is completely at odds with the traditional way a sage should talk, behave 
and act. 

I do not want to repeat the mistake you are committing by giving your family and 
race a bad name by speaking, behaving and acting in the way you are doing.] (6) 

[Note—'Refer: Ram Charit Manas, Baal Kand—(i) Chaupai line no. 2 that precedes 
Doha no. 268; (ii) Chaupai line no. 1 that precedes Doha no. 269. 
?Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha no. 268. 

*Laxman means to say that Parashuram is showing him his battle-axe repeatedly to 
frighten him, to threaten him, but Laxman is resisting from drawing his own arms, which 
is the arrow and the bow he holds, and challenging Parashuram for a duel because the 
latter wears a sacred thread, and this means he is a Brahmin. To fight with a Brahmin and 
humiliate him by defeating him in full public view, which Laxman was sure to do if the 
two actually fought with each other into a duel, is a great sin. 

In Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha no. 294, 
sage Vasistha, the royal priest of Ayodhya, praises king Dasrath, the father of Laxman, 
by saying that he has always served his Guru (moral preceptor and teacher), Bipra 
(Brahmins), Dhenu (cows), and Surs (gods). So Laxman was obliged to follow the 
tradition of his family by giving due respect to a Brahmin, which in this case was sage 
Parashuram. 

Laxman is exercising self-restraint becasuse of this problem, but Parashuram thinks 
that Laxman is merely a boy and cannot compare himself with the mighty warrior that 
Parashuram considers himself to be. This is why Laxman retorts with the stern words as 
spoken in these verses to warn Parashuram that he should not treat Laxman's restraint as 
a sign of submission or cowardice but as a sign of self-imposed restriction to uphold age- 
old tradition that one should not fight and humiliate a Brahmin under any circumstance as 
it would be a grave sin. Refer Chaupai line no. 7 herein below.] 
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Killing you, a Brahmin, in a battle would be a grave sin, and to lose in the battle 
(willingly, just to show respect to you as a Brahmin) would bring infamy and humiliation 
to me. [Therefore, it is not wise for me to challenge you for a duel. But don't take it as 
my weakness or my running away from the challenge. I am not going to repeat the sin 
you have committed by letting blood at the fall of a hat and for reason that is most 
hilarious and untenable!] 

Hence, it is prudent for me to pay respect to you by falling at your feet even if you 
beat me. [You are a sage and an elderly man. I have been taught to show great respect to 
such people irrespective of the situation and the provocation. So I prefer to humbly 
submit before you instead of confronting you.] (7) 

[Note—This verse concludes what Laxman has said in the previous verse nos. 5-6 above. 
He makes it clear here why he is tolerating all the nonsense that sage Parashuram is 
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babbling and the haughty way he is behaving—because he (Laxman) does not want to 
commit the sin of hitting back at a Brahmin and hurting him, nor does he want to invite 
humiliation for himself by first challenging Parashuram for a duel and then being forced 
to step back to avoid hurting a Brahmin for the fear of committing a great sin, and by 
inference being forced to accept defeat inspite of the fact that he is perfectly able to show 
Parashuram the dust in a duel. 

Laxman was correct to say that even if sage Parashuram, being a Brahmin, hits him, 
it is wiser for Laxman to bow before the sage and not hit him back because it is a 
established principle that one should never hurt a Brahmin even if the latter becomes 
hostile and scolds a person, because a Brahmin is always to be shown respect—refer: 
Ram Charit Manas, Aranya Kand, Chaupai line no. 1 that precedes Doha no. 34. 

Even Lord Vishnu had politely borne with the insult when sage Bhrigu had once 
kicked the Lord on his chest out of anger. Well, Laxman knew of this incident and hence 
he says that even if Parashuram, a descendent of Bhrigu, hits him, he would still bow 
before the feet of Parashuram simply because he is a Brahmin and belongs to the family 
of Bhrigu, and not because Laxman is afraid of him and has surrendered before him to 
avoid being injured or killed.] 
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[Now, in order to make it clear to Parahuram that what Laxman has just said about 
‘falling at the former’s feet’ does not mean that he is afraid of him, Laxman taunts him 
further. | 
Your (Parashuram's) words are as sharp and hard to bear with as the ‘Kulis’. [The 
Kulis is also known as the ‘Vajra’ which is the weapon of Indra, the king of gods. It is 
said to be made of the hardest material in existence and is exceptionally sharp like a 
razor, striking hard and creating terror all around. Laxman means that the words of 
Parashuram are very sharp, caustic and irritating. The sage does not know how to speak 
politely in a civil manner, and speaks as if acid is being poured on the listener.] 
Therefore, it is useless for you to hold a bow, an arrow and a battle-axe (because 
their purpose of subduing anyone who dares oppose you, and forcing him to submit 
himself before you is very well served by your words alone). [That is, you need not 
trouble yourself by carrying the weight of a bow, arrows and a heavy axe, because when 
you get angry at someone and scold him, your scorching words are sufficient to terrorise 
him and make him faint, and they have the same, if not more, horrifying effect upon the 
person concerned as the sight of the weapons you carry.] (8) 
[Note—Remember: Brahmins who did Tapa (penances and austerities) possessed great 
mystical powers. When they got annoyed with anyone they would merely 'curse' him, 
and their curse had the potential of destroying the offender like any other powerful 
weapon. 
Refer: Ram Charit Manas, Uttar Kand, Chaupai line nos. 13-14 that precede Doha no. 
109. Here it is reiterated that even if anyone manages to escape punishment in the form of 
death by Indra's weapon known as Kulis (Vajra) and Kaal's (god of death's) weapon 
known as Kaal-danda, he cannot escape being burnt to death by the scorching effects of 
the fire of wrath (curse) of a Brahmin. 
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So, Laxman taunts Parashuram by saying that since he is a Brahmin, why does he not 
destroy his opponents by merely cursing them instead of getting his hand bloodied by 
killing them physically with such weapons as a bow and an arrow or a battle-axe that 
would look more suitable in the hands of a Kshatriya king than in the hands of a 
Brahmin. Parashuram is expert in using caustic words that can scorch a person as if hot 
liquid has been poured over him. And therefore he can simply give effect to his wrath by 
cursing his opponent instead of wasting his energy by waging a physical battle against 
him and using these difficult and heavy weapons. 

As is to be expected, these words of Laxman fanned Parashuram’s anger further 
instead of dousing it. This will be clear in Chaupai line nos. 1-4 that follow Doha no. 273 
herein below. ] 
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I have said unwarranted words when I saw them (i.e. when I saw your weapons, the axe, 
the bow and the arrow) (because I thought that you are some haughty warrior showing 
yourself off and itching for a fight). So oh great sage, have patience and forgive me.’ 

When ‘Bhrigumani’ (literally ‘the gem of sage Bhrigu's family’; i.e. sage 

Parashuram) heard Laxman politely asking for forgiveness (after first sternly replying on 
his face in an insulting manner, and then taunting him about his way of speaking and 
holding of weapons), he became very peeved, and angrily said in a grave voice—(Doha 
no. 273) 
[Note—Parashuram’s annoyance had two prominent reasons—one, why did Laxman 
speak to him sternly and in an impolite manner to cause insult to him when he knew that 
he was a Brahmin, and two, it was the first time in his life that anyone had ever dared to 
speak back so boldly and fearlessly with Parashuram. 

Parashuram was accustomed to people falling over their backs, heads over heals, to 
appease him so that he does not get angry with them. And here was Laxman, a young 
boy, who entered into a verbal duel with him. It was a height of impertinence and 
disobedience in the views of Parashuram that a Kshatriya prince should talk back to him, 
instead of bowing his head in submission. 

After insulting Parashuram with impunity and teaching him a bitter lesson of his life 
for which he was not ready, Laxman now asks for forgiveness, putting the sage on a 
sticky ground. When an opponent begs forgiveness and even gives a reason for his earlier 
uncalled for behaviour of being rude, a noble warrior or a Brahmin is morally bound to 
excuse him and not punish him. 

The reason which Laxman cites is justifiable: he says that when he saw the weapons 
that Parashuram held, such as the bow, the arrow and the axe, he had thought that 
Parashuram was a jealous warrior who has come to show off his strength in the middle of 
the society of kings and princes, or to create an unnecessary ruckus to divert attention 
upon himself and come to the limelight to establish himself and get recognition. 
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Otherwise there was no reason for so much futile jumping and shouting just because a 
rusty old bow was broken. 

But when Laxman realized that this person, Parashuram, whom he had mistaken to be 
a jealous and haughty warrior, was actually a great sage who traces his line to the exalted 
race of sages descending from sage Bhrigu, he immediately became polite and asked for 
forgiveness. 

Lord Ram has endorsed Laxman when he requests sage Parashuram not to mind 
Laxman’s words or behaviour and excuse him because he is merely a boy, had behaved 
in an insulting manner with the sage because he had mistaken the latter for a haughty 
warrior, and because it is the natural reaction of a Kshatriya prince when anyone comes 
and threatens him—refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 2-4 that 
precedes Doha no. 282. 

In this situation, if sage Parashuram does not forgive Laxman than it is he whom the 
world would raise its fingers against—because one of the stellar qualities of a sage and a 
Brahmin is ‘forgiveness and tolerance’. Thus, Parashuram was in a quandary. Given to 
being vengeful, angry and wrathful as his fundamental nature and character, Parashuram 
became angrier instead of calming down and ending the bitter saga. ] 
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[Extremely peeved by Laxman's behaviour and angered at the way he rebuked sage 
Parashuram, the latter did not want to talk with Laxman any longer. So, he turned to sage 
Vishwamitra and said—] 

‘Listen Kuasik (another name of sage Vishwamitra). This boy is very stupid and 
wicked. He seems to be under the grip of the death-god known as 'Kaal (ie. he is 
courting death by instigating me), and is therefore inviting ruin for his own family by his 
own impertinence. [In other words, Laxman goes on instigating me (Parashuram) though 
I do not want to kill him as he is merely a boy. But there is a limit to my tolerance. If he 
provokes me further I will kill him, and then his whole family would grieve.] (1) 

He is a scar on the face of the full moon representing the glory of the Solar Race 
(to which his father, king Dasrath and the rest of his forefathers belong). He is extremely 
unruly, rowdy, wild, unmanageable, boisterous and reckless. Not only that, he is foolish 
and dull-witted as well as ignorant of the consequences of his words, actions and 
behaviour. [He, Laxman, does not understand the gravity of the situation. If I lose my 
cool or self-control and actually carry out my threat by swinging my battle-axe at him, he 
would be killed instantly. He is so idiotic and haughty that he does not seem to realize 
this. Say, can a Kshatriya prince ever withstand the wrath and the curse of a Brahmin 
sage? Why is Laxman not realizing this? | (2) 

[Note—This outburst of sage Parashuram is in answer to Laxman’s dressing-down of the 
former a while ago in Chaupai line nos. 1-8 that precede Doha no. 273. 


404 


Unable to cope with Laxman boldly preaching him as to how he should have 
behaved, sage Parashuram was so much irritated and angered with Laxman that he did 
not want to instigate the latter any more to provoke him to unleash another palisade of 
insults, which would further aggravate the situation and may force Parashuram to actully 
carry out his threats of killing Laxman. Further, the sage was angry also because one 
should not answer back at someone who is senior to him in terms of age, experience, 
knowledge and abilities. Laxman was yet a boy, but Parashuram was an aged sage of 
repute, a renowned warrior, and one who had done great Tapa (penances and austerity) as 
a result of which he possessed profound mystical powers. So, in effect, there was no 
comparison between sage Parashuram and Laxman. 


This is what the angry sage means when he told Vishwamitra that this boy is stupid, 
ill-witted, does not know the consequences of his actions and behaviour, and is inviting 
ruin for his whole family. Not only would Laxman invite scorn from the world for 
insulting a mighty sage by speaking irreverentially with him but would also certainly 
invite physical harm by instigating a mighty warrior that Parashuram treated himself to 
be. 

We find here that both Parashuram and Laxman are hot-headed. And when two such 
individuals meet in a confrontational situation, god can only help. But there is another 
spin to it—when an individual who thinks that he is superior to all others and goes around 
throwing his weight over all and sundry, threatening them and calling them names, 
suddenly meets another person of his match, the wind in the sail of the former passes 
away. When the first person realizes to his dismay that his boasts and threats that worked 
on other docile people and made them surrender to him in an abject manner won’t work 
on this second person who matches him in every respect, the former makes a u-turn, 
proving that he was having his way till now simply because he hadn’t met his real 
adversary. 

In the present case we find exactly this to happen: till this day, sage Parashuram went 
around threatening and killing kings and princes at will, but now he is forced on a back- 
foot because he got the wind that if he takes one physical wrong step in his haughtiness, 
such as actually lifting and hitting Laxman with his axe to punish him, it would 
boomerang upon him and would do more harm to him than to Laxman. 

So in brief, Parashuram wanted to avoid further confrontation with Laxman. Thus, he 
looked up and addressed sage Vishwamitra because the latter was deemed as Laxman’s 
guardian. Remember: Parashuram has repeatedly called Laxman a “Baalak”, a young boy 
or a child. When a child is out of control or acts irreverentially, one would naturally talk 
to the child’s father, guardian or teacher, all three roles now vested in sage Vishwamitra, 
to rein in the troublesome boy who has become disobedient and has no sense of good 
manners. The father, guardian or the teacher is expected to exercise his influence upon 
the unruly boy and bring him under control. {(i) Vishwamitra as a ‘father and guardian’ = 
Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha no. 208. 
(ii) Vishwamitra as a ‘teacher or Guru’ = Ram Charit Manas, Baal Kand, Doha no. 209 
along with its preceding Chaupai line no. 8; Chaupai line no. 4 that precedes Doha no. 
218; etc.} So Parashuram sought Vishwamitra’s help to keep Laxman under control 
because the latter was Laxman’s Guru, guardian and a foster-father at present. 

Another reason for Parashuram turning to sage Vishwamitra was that the latter 
himself being a ‘sage’ would understand the gravity of the situation and the deemed 
insult that is being caused to another sage of repute by a prince talking with the latter in a 
disrespectful manner as Laxman is doing at present. Parashuram thought that amongst all 
those present in the assembly, the only person who would emphatise with him is another 
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sage, i.e. Vishwamitra, and the latter is the only one who could prevail upon the naughty 
Laxman to be quiet because the latter would listen to no one else. 

Parashuram's intention was to find out and punish the individual who had broken the 
bow, and not to enter into an unnecessary and futile verbal duel with some unknown 
prince who is not guilty of breaking the bow. The bow was broken by Lord Ram, and 
instead of being able to turn on the heat on the Lord, Parashuram was forced to dissipiate 
his anger on Ram's brother, Laxman. It was a waste of time and energy to have a heated 
debate with Laxman, and so this nonsense had to be stopped so that the attention can be 
diverted to the actual offender, Lord Ram. 

Hence, Parashuram turned towards sage Vishwamitra in the hope that the latter 
would instruct Laxman to be careful and keep quiet. This intention of Parashuram will be 
clear in the following two verses, Chaupai line nos. 3-4 that follow herein below. 

But as we shall discover, sage Vishwamitra did not intervene, and Laxman would 
further taunt Parashuram in bitter terms. 

The question arises: Why did sage Vishwamitra not intervene and pull-up Laxman 
for his behaviour? Well, we see that earlier also, when Laxman had sternly rebuked king 
Janak when the latter had declared that since no king could break the bow it is deemed 
that there are no strong warriors left on the surface of the earth and that Sita would have 
to remain unmarried, Vishwamitra had not intervened; he kept quiet. Refer—Ram Charit 
Manas, Baal Kand, Doha no. 253 along with its preceding Chaupai line nos. 1-8. 

The probable reasons are two—(i) sage Vishwamitra was well aware of Laxman’s 
tempestuous nature unlike Parashuram. So he did not wish to invite insult upon his own 
self by saying anything to Laxman while he is angry. (i1) Vishwamitra had known that the 
two brothers were divine personalities, i.e. Lord Vishnu and Lord Seshnath in the human 
form of Lord Ram and Laxman respectively. Seshnath is the legendary thousand hooded 
serpent who supports the earth on its hood. Seshnath hisses violently and fire is spewed 
out with its hiss. A serpent is by nature a vicious creature; it is extremely poisonous and 
dangerous when provoked. A man in his senses would always avoid any direct contact 
with a live poisonous snake. Laxman was, therefore, best to be left alone and avoided!] 
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He (Laxman) would be in the jaws of death in an instant (if he does not behave himself). 
I openly declare this, and hereat let no one blame me for the consequences henceforth. (3) 
If you (Vishwamitra) want him to be saved from this horror then please do 
something to rein him in by telling him about my glories, my valour and strength as well 
as my vicious anger (against which no one has ever survived till now).’ (4) 
[Note—Refer note appended to previous verse nos. 2-3 herein above. 

In other words, Parashuram requests sage Vishwamitra to advise Laxman to behave 
properly with a sage of Parashuram's stature. Vishwamitra should tell Laxman about the 
glories of sage Parashuram, about his reputation as an invincible warrior who has not 
spared anyone who dared to defy him. Inspite of all these warnings, if Laxman continues 
with his impertinence, if this irritating spat continues, then if Parashuram loses control 
over his anger and hits Laxman hard, then nobody should blame him for harming a boy. 
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Parashuram has said the same thing again a little later in Chaupai line no. 3 that 
precedes Doha no. 275 that “no one should blame him if he kills this boy (Laxman) who 
speaks in such a caustic and wicked manner”. So we conclude that Parashuram was angry 
with Laxman not because the latter had harmed the bow but because he speaks boldly and 
irreverentially with him, something to which Parashuram was not accustomed. ] 


CG Hes A UAT GENT | hele sted Gl ATT UAT I & N 
aÀ He Ghee SO Het aT ath Mila aE STAT UG UI 


lakhana kahe'u muni sujasu tumhara. tumhahi achata ko baranai para. 5. 
apane mumha tumha apani karani. bara aneka bhamti bahu barani. 6. 


Laxman was fearless and unrelenting as he retorted to the sage's threats in a taunting 
manner—‘Oh sage, who else can laud your glories more competently and effectively than 
you can do yourself. (5) 

Verily, you have indeed praised yourself repeatedly, recounting your glories and 
abilities, as well as citing your deeds and achievements in your own words in variety of 
ways. [In other words, when you (Parashuram) are ready to list your achievements and 
heap praises on your own self, when you are blowing your own bugle and beating your 
own trumpet, what is the need for someone else to praise you? Well, you know about 
your own glories better than a third person can ever know about them. And you have 
already boasted about them’, so where is the need for sage Vishwamitra to tell me about 
them again?’ (6) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Doha no. 272 along with its preceding 
Chaupai line nos. 4-8. 

^A man who boasts about his own achievements is not regarded as honourable and 
respectable. He is pretentious and boastful. Such a man is more often than not an egoist, 
haughty and arrogant; he is full of vanity and a false sense of self-importance. None of 
these are noble characters, especially in a sage. That is why Laxman retorted to 
Parashuram in a sarcastic manner. ] 
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If you are still not satisfied by what you have already said, then go ahead and say 
something more to satisfy your ego. Do not subject yourself to the agony of having to 
suppress your anger by not letting sufficient steam. 

[In other words, you have already boasted so much about your self and have 
threatened to kill me. What else is left to be said? If there is still anything up in your 
mind, then let it out. If you suppress your anger it would torment you more, so it's better 
to vent your anger completely.] (7) 
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You have assumed the role of a warrior, a hero who is resolute and not perturbed 


or disturbed by circumstances. It does not behove of you to abusive language for others. 


[In other words, if you want to boast more about your achievements or marital 


exploits, then go ahead and enumerate them. But a brave and heroic warrior does not 


abuse his opponent like you have done by calling me names?.] (8) 


slo. 


[Note— Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-2 that precede Doha 
no. 280. Here, Parashuram has accepted that his chest is getting ‘burnt’ (i.e. he is very 
irritated, peeved, angry etc., causing him a virtual heart-burn) at not being able to punish 
Laxman. 

*Parashuram has used a number of denigrating epithets for Laxman. He has called 
Laxman a *Satha", broadly meaning someone who is extremely stupid, foolish, pervert, 
wild and wicked (Chaupai line no. 4 that precedes Doha no. 272); he has said that 
Laxman is a taint on his family, is in the jaws of death, is unruly, reckless, misbehaved 
and irreverent, is ignorant and unaware of the consequences of his actions and words, and 
that he would kill Laxman with his axe (Doha no. 271 and 272; Chaupai line nos. 1-3 that 
precede Doha no. 274). 

In the next Doha no. 274, we shall read that Laxman gives another piece of advice to 
Parashuram that is more of a challenging taunt to him then a sincere advice to the sage to 
calm down. It further stoked the sage's anger.] 
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sura samara karant karahim kahi na janavahim apu. 
bidyamana rana pa'i ripu kayara kathahim pratapu. 274. 


A true hero and warrior is one who does valiant deeds in a battle, and not merely boast 
about what they had done on some previous occasion by way of blatantly advertising 
their past achievements. 


It is a sign of cowardice to boast about one's valour and past exploits when fact to 


face with an opponent in a battle-field.’ (Doha no. 274) 


[Note—This statement of Laxman is an open challenge to Parashuram. Laxman in effect 
tells the sage that if he is itching for a fight then it would be better to settle scores through 
a duel instead of using abuses and spitting fire and brimstone in anger. If Parashuram 
indeed has done such great deeds as he claims to have done, such as for instance 
eliminating all the kings by killing them with his battle-axe, then well and good, let him 
use it against Laxman to show that he is merely not boasting but has some substance in 
him. 

Parashuram had become very haughty and arrogant of late; he had forgotten that he 
had been able to kill haughty, selfish and wild kings because it was a divine mandate 
from the Supreme Lord of creation to teach them a lesson. A king who does not fulfill his 
role as a merciful caretaker of his subject is worthy of elimination. The fact that 
Parashuram had killed only such kings and not 'all' kings is borne by the fact that good 
kings who followed the laws of Dharma by being righteous, noble and judicious in all 
their actions and deeds were not harmed by Parashuram. Examples abound—we have the 
Raghu dynasty to which king Dasrath, the father of Lord Ram and Laxman, belonged, 
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then there was the Nimi dynasty to which Janak belonged. Further, we have already read 
about ‘thousands of kings who had tried to lift the bow’; they weren’t harmed by him. 

In other words, it is obvious that Parashuram was exaggerating his exploits when he 
claimed that “he had eliminated all the kings from the surface of the earth many times 
over and handed the earth (land) to Brahmins” (refer: Chaupai line nos. 6-7 that precede 
Doha no. 272) to impress the assembly of kings and terrify Laxman into submission. 

Therefore, Laxman wanted to hint to Parashuram that he has caught his cunning and 
he is ready to face the bull and catch it by its horns, because he knows that the bull is 
merely boasting and does not have the guts to charge at a wall as it is well aware that 
striking the wall would result in breaking of its horns, instead of harming the wall. 

Obviously, this infuriated sage Parashuram further. This will be clear in the 
forthcoming verses. Refer especially to Chaupai line nos. 2-4 that precede Doha no. 275 
herein below. Now Parashuram could not find an excuse for his inability to face Laxman 
(or even Lord Ram for that matter though the Lord was very civil and polite with him) by 
saying that he has refrained from killing Laxman because he is a mere boy (a 
“Baalak”)—+refer: Chaupai line no. 5 that precedes Doha no. 272. 

This episode of Parashuram being subjected so such public admonishment and 
rebuke has a subtle lesson: it is that if a person becomes unduly proud and haughty, if he 
thinks that he is the one who did this and that, if he is boastful of his achievements 
unmindful of the spiritual philosophy that it is the Lord God who controls every thing in 
this world and it is the Lord God who has made success possible for him, and that no one 
is superior to him in this creation, then one fine day he will meet his match and forced to 
bite the dust. The Supreme Lord of creation does not tolerate such negative attitudes, 
especially in a sage who is supposed to exhibit qualities just the opposite of what 
Parashuram had shown. 

Then we must remember that Lord Ram, who is none else but the Supreme Lord 
himself in a human form, is present personally at the site where Parashuram is being 
given a dressing down. This means that the Lord, the Emperor of this creation, decided to 
teach Parashuram some lessons in his presence. As it would eventually turn out, 
Parashuram realised this fact, and would beg forgiveness from the Lord for whatever he 
had said and done, and then bow before the Lord and go to the forest to do Tapa 
(penances to atone for sins). Refer: Baal Kand, from Chaupai line no. 6 that precedes 
Doha no. 284—to Chaupai line no. 7 that precedes Doha no. 285. 

Incidentally, we shall also read a little later that Parashuram had conceded that he is 
feeling powerless against Laxman. He says “I don’t know what has happened that I am 
unable to raise my arm and my battle-axe against Laxman”—refer: Baal Kand, Chaupai 
line nos. 1-2 that precede Doha no. 280. ] 
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[Laxman continued—] ‘It appears that you (Parashuram) have ‘Kaal’ (the god of death) 


at your beck and call, and are repeatedly summoning him for my sake (in order to punish 
me and vent your anger at me).' 
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[Note—Parashuram has indeed threatened to kill Laxman repeatedly, five times to be 
precise, till this point of time—refer: Baal Kand, (1) Doha nos. 271 and 272; (ii) Chaupai 
line no. 5 that precedes Doha no. 272; and (iii) Chaupai line nos. 1 and 3 that precede 
Doha no. 274. 

So, Laxman scorns at and taunts the angry Parashuram that he has already threatened 
to kill him (Laxman) five times as if Laxman’s death, his destiny, is in the hands of 
Parashuram. So, the latter should either go ahead with his threats or keep quiet!] 
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Hearing these highly scorching bold and harsh words of rebuke from Laxman, 
Parashuram was infuriated like a raging fire. He took the battle-axe in one of his hands 
and moved the other hand over it to find a proper place to grip it firmly, and then held it 
menacingly, with its sharp end pointing at Laxman. (2) 
[Note—Parashuram is so angry that he has lost sense of everything. Parashuram could 
not think that Laxman must have some substance in him and some sort of powerful 
backing to support him that he has gathered so much courage to rebuke the sage. 

The sage was so highly annoyed by Laxman and his persistent rebukes that he could 
not resist the temptation of drawing and wielding his favourite weapon, the battle-axe. He 
thought that Laxman thinks that he (Parashuram) is merely trying to threaten him so that 
he (Laxman) keeps quiet, and that he has no intention of actually harming Laxman. So 
Parashuram took out the axe and showed it to Laxman as a gesture to tell him that he 
actually means to carry out his threat to kill the latter if he does not behave himself. 
Enough was enough, and now Laxman should shut up.] 
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[Parashuram said vehemently and seething with anger—] 'Let no one blame me now 
because this boy who speaks so wickedly and irreverentially is indeed fit to be killed. (3) 

I have spared him for quite some time because he is a young boy (a “Baalak”)'. 
But enough has happened, and it is true that it looks that he will die now. 

[That is, I have spared him a lot because he is a child, but he has crossed all limits 
and has become aggressive. So he deserves severe punishment. Let no one in this 
assembly blame me for killing a boy because this fellow's behaviour is inviting death on 
his own self.] ' (4) 

[Note—'Parashuram was making a clown of himself. Just a few moments ago he had 
bragged as the one who has slayed infants and aborted embryos (refer: Doha no. 272), 
and now he says that he had spared Laxman because he was a child as he had done earlier 
in Chaupai line no. 5 that precedes Doha no. 272. 
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The message in this episode is that anger makes a person lose all sense of wisdom 
and wit and turns him into a clown, making him irrational and a victim of self- 
contradictions and ridicule. ] 
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[Seeing that things may go out of hand, and that this verbal spat between Laxman and 
Parashuram seems to be becoming more and more acrimonious and stretching beyond 
acceptable limits, the wise sage Vishwamitra intervened. He tried to calm the angry sage 
Parashuram and bring things under control before it’s too late.] 

Kausik (sage Vishwamitra) said to Parashuram, ‘Excuse him (Laxman) for his 
misdemeanours and impertinent behaviour. Saintly people do not pay heed to either the 
faults or the virtues (i.e. demerits or merits) of children.’ (5) 

[Note—Vishwamitra has recalled Parashuram’s own statement that the latter has spared 
Laxman till now because he was a “Baalak”, a child, a young immature boy. Children are 
prone to be naughty and mischievous. When they grow up and face the world, they 
normally become more responsible. So a wise man neglects the behaviour of a child and 
pardons him for his misbehaviour. The child does not know what is correct and what is 
incorrect. Besides this normal trait in all children, a prince is more prone to be 
mischievous because of his pampered upbringing. Therefore, Parashuram should 
overlook how Laxman behaved with him, and move on.] 
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[When sage Vishwamitra spoke to Parashuram, trying to pacify him, the latter replied—] 
‘My axe is sharpened and unforgiving. I have no mercy in my heart when I get angry. 
The fellow who has offended my Guru (Lord Shiva)! is standing before me (in a defiant 
mood). (6) 

[Normally I must not forgive him because he has been instrumental in insulting 
Lord Shiva, my Guru, by being a part of the plan to break Shiva's bow. He has also 
offended me, and therefore deserves severest punishment.] But oh Kausik (Vishwamitra), 
I will still let him go (i.e. I won't harm Laxman) just because of your gracious manners 
and good nature (inspite of this fellow's irreverential behaviour towards me, and his 
mocking of me by answering back at me in such an insulting way). (7) 

Otherwise, had it not been for you, I would have put my stern and cruel axe on 

his neck (i.e. I would have mercilessly chopped-off his head with my axe). By doing this, 
I would have paid-off my moral debt that I owe to my Guru (Shiva)^. (8) 
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[Note—'Lord Shiva is deemed to be sage Parashuram’s Guru because the Lord is a 
revered diety and a deemed moral preceptor of all ascetics who practice Yoga and do 
Tapa. 

^A disciple should protect the dignity and honour of his Guru at all times; it’s moral 
duty that he owes his Guru. If anyone causes any insult to his Guru then the disciple must 
endeavour to punish the offender as soon as possible. 

Now, in the present case, breaking of Lord Shiva's bow is an indirect insult of him. 
Since Parashuram holds Laxman equally guilty as Lord Ram for this sin, if he managed 
to punish Laxman in any severe manner then he would have symbolically repaid his 
moral debt to his Guru, Lord Shiva. 

Parashuram should have known by now that Laxman was not guilty of actually 
breaking the bow of Shiva, and that it was broken by his elder brother Lord Ram. This is 
clearly indicated by Laxman himself in Chaupai line nos. 2-3 that precede Doha no. 272. 

So, what was Laxman guilty of? One, Laxman was trying to defend Lord Ram and 
his breaking of the bow—refer: from Chaupai line no. 7 that precedes Doha no. 271—to 
Chaupai line no.3 that precedes Doha no. 272. And two, Laxman has been continuously 
sneering at Parashuram and anwering him back for quite some time. This behaviour of 
Laxman had angered sage Parashuram more than his taking the side of his brother, Lord 
Ram, and defending him.] 
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Hearing the angry outburst of Parashuram, sage Vishwamitra, the son of Gaadhi 
(*^gadhisünu") smiled internally in his heart (at the delusions that have overtaken sage 
Parashuram's intellect and wisdom). He muttered to himself in an ironical tone that the 
sage (Parashuram) sees only greenery everywhere!. 

Vishwamitra thought to himself that Parashuram does not realise that this time he 
has to deal with a steel sword (a reference to Laxman) and not a soft stem of the sugar- 
cane (that one chews easily)’. How ignorant and foolish is he! (Doha no. 275) 

[Note—'That is, Parashuram treats everyone in the same way. He thinks that Laxman and 
Lord Ram are merely ordinary princes whom Parashuram can push and shove in any way 
he likes. Seeing ‘greenery everywhere’ is a figure of speech meaning that Parashuram 
thinks that he can easily frighten Laxman like he has been frightening all other kings 
since a long time. He is so deluded that he thinks that the whole earth is full of green 
vegatation, and does not realise that there may be a dry patch of land somewhere where 
not even a shrub grows. 

In other words, in his arrogance Parashuram forgets that he will not be able to subdue 

Laxman as he has been subduing countless other kings earlier. 
*Parashuram repeatedly speaks of ‘chopping-off the head of Laxman with his axe’. 
Does he not understand that his axe can cut a soft stem of the sugar-cane, but would 
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bounce off a steel sword? In this metaphor, Laxman is likened to a steel sword which the 
axe cannot cut through. 

An interesting thing can be seen in this comparison. Both the blade of the axe and 
that of the sword are made of steel. Here it clearly implies that both sage Parashuram and 
Laxman are a perfect match for each other in their stern attitudes; both of them are equal 
in terms of showing anger, using uncouth words, threatening each other, and being 
fearless of the other. Laxman’s taunting remarks with words soaked in sarcasm that 
follow herein below reinforce this view. 

One very important observation can be made here. Sage Vishwamitra has not stopped 
Laxman even once during the entire oral spat with Parashuram. What can be the probable 
reason? Well, obviously it is this: Vishwamitra had realized that Laxman is made of a 
very stern stuff, and barring his brother Lord Ram he cares for no one else no matter 
whoso he may be so much so that he had no regrets at not even sparing king Janak by 
speaking harshly at him and rebuking him in full assembly inspite of the fact that Janak 
was the host king, a most gracious one who had shown great hospitality towards them, 
and also an aged one who was almost of the age of Laxman’s own father king Dasrath 
refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 8 that precedes Doha no. 
252—to Chaupai line no. 4 that precedes Doha no. 254. 

So Vishwamitra exercised prudence and kept quiet, being reluctant to say anything to 
Laxman to avoid any ugly situation should the latter forget to maintain decorum and 
decency of behaviour in his fit of anger and say something insulting to sage Vishwamitra 
in public which would be totally unacceptable to him, and in this scenario the things 
would go completely out of hand and control.] 
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Laxman scorned at Parashuram and said in a taunting manner— Oh yes sage, who in this 

world is not aware of your civility and good manners! It is famous world-wide. (1) 
[Note—The sarcasm is obvious and apparent. Parashuram has poured vitriol at Laxman 
and has called him names, has threatened him with death, has drawn his axe at him, has 
shouted and boasted of his achievements as a mass killer of kings who has not learnt to 
show mercy on anyone. 

“Under which criteria are these things considered polite and civil, who will regard the 
way Parashuram behaved as being good manners’—wondered Laxman when he made 
this taunt. Of course Parashuram is famous in the world, but everyone knows that his 
fame is based on all the wrong things. 

Laxman is playing on Parashuram’s own use of the word “Sheel” (meaning civil and 
good behaviour, politeness and good manners) in Chaupai line no. 7 that precedes Doha 
no. 275 where Parashuram has praised the good virtues of sage Vishwamitra and said that 
it was because of the latter's patronage that he (Parashuram) is sparing Laxman. 

There is of course no comparison between the “Sheel” of these two sages. While 
Vishwamitra was a calm, wise, tolerant and loving sage, Parashuram was an embodiment 
of recklessness, intolerance, wrath and anger.] 
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You have fully paid the debt you owed to your parents (“mother and father") and have 
washed your hands clean of this obligation‘, now what is left is the debt you owe to your 
Guru’, and this obligation is agitating you, vexing your mind and making you worried. 
(2) 

And it seems that we (Laxman and Lord Ram) had pledged to repay that burden 
of debt that you owed to your Guru, and you have come to force us to pay it. A lot of 
time has elapsed, increasing the burden of interest on the principal amount of the debt! 
(3) 

So be it. Call the creditor’ here at once, and I will open my purse to repay his loan 
immediately (to free you of your moral obligation so that you can calm down your anger 
and get peace like a true sage, instead of going about threatening people with your axe). 
(4) 

[Note—'This fact that Parashuram had avenged his father’s death by killing the Kshatriya 
kings because one of the members of this race, king Sahastraarjun, had killed his father 
sage Jamdagni, is lauded by Lord Ram himself in Valmiki Ramayan, Baal Kand, Canto 
76, verse no. 2. 

The story of Parashuram ‘paying the debt that he owed to his parents’ refers to an 
incident in the sage’s life which is narrated in brief below. No monetary transaction was 
involved; it is a symbolic way of saying that Parashuram had fulfilled the wishes of his 
father which every son ought to do, notwithstanding the propriety of his father’s 
instructions. The story is this: 

Once, Parashuram’s father, sage Jamdagni, asked his wife Renuka (who was a 
daughter of king Prasenjit) to go and fetch water from the river. When she went there she 
saw a Gandharva couple frolicking around and indulging in love making. She began to 
watch this playful activity and was therefore late in bringing water for her husband, sage 
Jamdagni. The sage closed his eyes and used his mystical powers to become aware of 
what had happened. He did not approve of his wife watching a stranger couple making 
love, so he became angry. He wanted her killed. He had five sons—Rumanyavaan, 
Sushen, Vasu, Vishwavasu and Parashuram. He summoned each of them, but the elder 
four sons refused to kill their mother. Jamdagni was extremely peeved, so he finally 
ordered Parashuram to kill Renuka as well as the four disobedient sons. Parashuram 
obeyed the instructions of his father and used his axe to kill all of them. 

Jamdagni was very pleased with Parashuram and asked him to seek a boon. Then, the 
wise Parashuram requested his father for two boons—one, that all his four dead brothers 
and his mother be brought back to life, and two, that they should not remember who 
killed them. Jamdagni was delighted, and all were revived. 

In this way, Parashuram not only fulfilled the wishes of his father but also helped his 
mother as well as his four brothers to overcome the bad effects of the sin they had 


committed by undergoing severe punishment for it by getting themselves killed. But 
Parashuram did it in such a clever way that all of them emerged unscathed from the 
harshness of this punishement (of death) because they were all revived and did not 
remember what had happened to them. 

Another version varies slightly in two minor details. One is that Renuka saw king 
Chitra-rath playing in the water with his wife, instead of seeing the Gandharva couple. 
And the second variation is that Parashuram had asked his obliged father an additional 
boon—that he has a long life and no one can ever defeat him in battle. The rest of the 
story is the same as the aforesaid version. This story is based in accordance with the 
version given in Mahabharat, Vanparva, Canto 116. The names of Parashuram’s brothers 
are given in verse no. 2-4 and 10, while his boons are narrated in verse nos. 17-18. 

Now, the above story outlines how Parashuram had obliged his father. Now let us see 
how he had obliged his mother. Once, the thousand-armed king known as ‘Sahastraajun’ 
had taken away Jamdagni’s all wish fulfilling cow known as Kamdhenu. Parashuram 
rushed to cut all the arms of Sahatraarjun as punishment. Sahastraarjun’s kith and kin 
came back to the hermitage of Jamdagni when Parashuram was not there, and took 
revenge by killing the sage. Parashuram’s mother grieved and wailed. When he came 
back and discovered what had happened, he promised his mother that he would take 
revenge, and vowed to kill all the Kshatriya kings on the surface of the earth to avenge 
Sahatraarjun’s killing of his father. So in this way he had also fulfilled the wishes of his 
mother. 

In Mahabharat, Shantiparva, Canto 49, verse nos. 45-47 it is mentioned that it was 
Sahatraarjun’s son who had stolen the Kamdhenu cow, and not Sahastraarjun himself. 

It ought to be noted that ‘Sahastraarjun’ is also known as ‘Sahastrabaahu’ because he had 
a thousand arms. 

Now, after unnecessarily killing so many innocent Kshatriya kings who had 
committed no offence just to avenge his father’s death at the hands Sahastraajun, sage 
Parashuram was severely criticized by the community of Brahmins, which made the sage 
contrite and full of guilt. So, with a somber and disgusted mood, he went to the forest to 
do penance. At that time, sage Vishwamitra’s grandson named Paraavasu came to him 
and teased him, saying, ‘A fire sacrifice was done recently in which so many countless 
Kshatriya kings had come. But you did not kill any of them, thereby disobeying the 
promise you had made to your mother and have also violated your own vows. This is a 
sin in itself.’ Peeved and instigated, Parashuram rose immediately and went berserk, 
killing and hacking all the kings and their kith and kin at random. Their pregnant wives 
somehow escaped by hiding here and there. After this, Parashuram performed a Horse 
Sacrifice known as the 'Ashwamedh Yajya’, and gave the entire land (earth) that he had 
snatched from the kings to sage Kashyap as donation or gift during this sacrifice. 

Sage Kashyap was wise, and he was worried that if some way out is not found then 
one day Parashuram will create such a situation by repeatedly killing kings that there 
would be no one to take care of the creatures who inhabit the planet, because the main 
function of the Kshatriya kings was to look after the welfare of the subjects of their 
kingdoms and protect the earth from marauding savages. 

So Kashyap told Parashuram, *Now that you have given me this earth as a gift, it 
belongs to me, and henceforth you have no right to kill any of its inhabitants (including 
of course the kings). You go to the shore of the southern ocean and do Tapa there.' After 
this, Parashuram lived on the shore of the southern ocean during the day, and left the 
earth during the night. 

This version of the story is clearly mentioned in Valmiki Ramayan, Baal Kand, Canto 
75, verse nos. 25-26, and Canto 76, verse nos. 13-14. 
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This is how Parashuram overcame the moral debt that he owed to his parents: by 
obeying their commands without questioning them. First he obeyed his father by killing 
his mother on his instructions. Then he obeyed his mother by seeking revenge for her 
husband’s death at the hands of Sahastraarjun by killing the latter as well as all the 
Kshatriya kings at random. 

"Now, who was his ‘Guru’? His Guru was Lord Shiva as the Lord is a deemed moral 
preceptor of all hermits, which sage Parashuram was. What was Parashuram’s moral debt 
towards his Guru, Lord Shiva? It was to avenge the perceived insult that the breaking of 
the Lord Shiva’s bow had caused by punishing the offender severely as he had done in 
the case of the Kshatriya kings who had killed his father. Breaking of Shiva’s bow and 
killing of his father are equal offences because both these events involve violence. 

So here Laxman hints at these major events in Parashuram’s life when he says that 
the latter has freed himself from the obligation of repaying his parents debts because he 
had obeyed their commands. But his Guru’s debt is still pending till he punishes Laxman 
and Lord Ram for breaking Shiva’s bow. 

*Laxman says that Parashuram should call the ‘creditor’ so that his loan can be paid. 
Who is the so-called ‘creditor’? The creditor is his Guru, Lord Shiva, to whom 
Parashuram owes moral responsibility to uphold his dignity and punish anyone who 
insults his Guru even slightly and even by inference. So, Laxman asks him to summon 
Shiva. Laxman knows that Shiva loves Lord Ram and it was not possible to break the 
Lord’s bow without his consent. In other words, Lord Ram could break the bow only 
because Shiva consented. Remember: When the bow was broken, all the gods—and the 
word “all” includes Lord Shiva—had assembled in the sky to shower flowers on Lord 
Ram, sing and play their musical instruments. (For instance, refer: Ram Charit Manas, 
Baal Kand—(i) Chaupai line nos. 4-7 that precede Doha no. 262; (11) Doha no. 264; (iii) 
Chaupai line nos. 1-3 that precede Doha no. 265.) 

A little later on we shall read that when Lord Ram was proceeding towards the 
marriage venue dressed as a groom, Lord Shiva was exhilarated beyond measure; Shiva 
was captivated by Lord Ram's enchanting image and thanked his stars that he had fifteen 
eyes (five faces with three eyes each)—refer: Ram Charit Manas, Baal Kand, Chaupai 
line no. 2 that precedes Doha no. 317. 

Obviously therefore Lord Shiva was not at all offended by Ram breaking the bow, 
because otherwise he wouldn't have enjoyed and felt happy at Lord Ram's marriage, and 
wouldn't have joined in the celebrations either. After all, the marriage hinged on breaking 
of Shiva's bow, and how can one expect Shiva to celebrate the marriage of someone 
whom he held guilty of insulting him by breaking his bow? 

These are clear indications that Shiva gave his consent to Lord Ram when the latter 
broke the bow. Therefore, the purported *insult' of Lord Shiva by his bow being broken 
has no ground. But Parashuram was so overcome with anger and spite that he overlooked 
this fact. It was precisely for this reason that Laxman tells him to call the ‘creditor’, i.e. 
Lord Shiva, to ask him if anything is due to him. And if nothing is *due' — in other words 
if Shiva says that he is not all offended by the breaking of this old and rusty bow which 
he himself had despised (because this bow had let Shiva down in his face-off with 
Vishnu, and it had been a cause of lot of bloodshed: see note of Ram Charit Manas, Baal 
Kand, Chaupai line no. 5 that precedes Doha no. 244)—then why is Parashuram jumping 
around angrily that his Guru has been insulted? 

Laxman was confident that Parashuram would be further trounced for being so 
haughty and angry, characters totally unbecoming for a great sage and a hermit.] 
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suni katu bacana kuthara sudhara. haya haya saba sabha pukara. 5. 


Hearing these scornful and bitter words of Laxman, Parashuram moved his hands 
menacingly over his battle-axe, firmed his grip over it, as if about to strike. Seeing his 
grave posture, the assembly shouted in dismay—‘Alack, alack; Have mercy, have 
mercy’. (5) 
[Note—Parashuram had wielded his battle-axe a number of times to threaten Laxman. 
Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha no. 273. 

Moving his hands over the handle and the flat part of the blade of the axe was a 
gesture that he is preparing the weapon to hit. When a combatant readied himself for 
combat, he wiped his weapon and moved his hands, i.e. the palms and the fingers, over it 
to test its cleanliness and remove any last traces of dust etc, as well as to check the 
sharpness of its edge. 

A warrior was habituated to this practice. For instance, we shall read later on in the 
story that when Bharat approaches the hermitage of Lord Ram in Chitrakoot along with 
senior citizens of Ayodhya and an army in an attempt to persuade the Lord to return to 
Ayodhya, Lord Ram was sitting in the company of sages and hermits who lived in the 
forest. At that time, “Lord Ram was slowly revolving his bow and an arrow in his hands”. 
Refer: Ram Charit Manas, Ayodhya Kand, Chaupai line no. 8 that precedes Doha no. 
239. 

Meanwhile, we see here how a man, who has lost his wits due to anger, behaves. 
When a man of substance and authority threatens to punish someone for disobedience, he 
should actually punish the offender instead of just threatening to do so repeatedly, for 
otherwise he makes a mockery of himself. After one or two ineffective threats, his words 
lose their gravity and people start treating him as a clown. Thus, a powerful man should 
either keep quiet or go ahead with his threat of punishment by acting accordingly; a mere 
boastful threat without any follow-up action not only undermines a powerful man’s 
authority but also demeans him and makes him a butt of joke and ridicule. ] 
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Laxman struck back with a vengeance, retorting—‘Oh Bhrigubar (literally meaning an 
exalted member of sage Bhrigu's family; here meaning Parashuram)! Why are you 
showing me your battle-axe repeatedly to threaten me? 

But listen, you enemy of the kings! I am restraining myself from giving you a 
befitting reply (i.e. I am sparing you) just because you are a Brahmin (as we have been 
taught to show due respect to them). (6) 

You have never met a brave warrior in a battle. [You have always met terrified 
kings who submitted before you humbly because you are a Brahmin. They never fought 
you because they thought that it would be improper to fight with and injure a Brahmin. 
This made you proud of your self as being invincible and being able to ride rough-shod 
over everyone else. Now your time is up; you have met your match in me.] 
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Brahmins and gods are accustomed to receive submission and get obedience, but 
it is confined to places where they have their unbridled authority such as their own 
domains (i.e. homes for Brahmins, and heaven in the case of gods)". 

[But, remember, a battle-field is the domain of warriors, and not Brahmins and 
gods who are pampered beyond limits, making them boastful and haughty of their 
authority and powers. You had gone on the rampage, killing kings and princes in their 
homes, their cities and palaces, and never ever dared to face them in real battle conditions 
in a battle-field. Say, is it not unfair to kill someone who has submitted and is begging for 
mercy? And by killing submissive Kshatriya kings, you think you had done a big job or 
gained some great honour. Well, it is nothing short of cowardice. Now come, I challenge 
you for a real bit of battle, and I am a Kshatriya. Come, kill me if you can. Why are you 
merely raising the battle-axe in a hostile manner without being actually doing something 
about your threats just to prove your impotency?]’ (7) 

[Note— Verse no. 7 can be read as follows also—“Oh Vipra (Brahmin)! You have been 
treated with respect like a ‘god’ by householders (i.e. kings and princes), but you have 
not met someone in the environs of a battle-field. There you would have received a fair 
treatment that you deserve! Being accustomed to pampering and abject surrender by 
kings and other householders who showed respect to you like they would respect the gods 
they worshipped simply because you are Brahmin, you have become very arrogant and 
haughty. You have not met a true warrior till date, for he wouldn't have bowed to you 
and surrendered to your threats. So you think that you are invincible and the lord of the 
world. Come, today I'll show you the reality. Come, face me in battle. But don't show 
this axe to me like a pretender." 

This statement of Laxman taunted Parashuram by saying in effect that he had shown 

his bravery by killing his mother and brothers at home. Then when he went around killing 
kings, they had submitted before him because he was a Brahmin whom everyone is 
taught to give due respect as one gives to a god. But that did not prove that Parashuram is 
a brave warrior—for he has never met someone in real battle conditions in a battle-field 
where his opponent refuses to submit before him and gives him a tit-for-tat reply. Perhaps 
if this had ever happened, Parashuram would have known how much wind was actually 
in his sail!] 
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All the people raised their voice at this rejoinder of Laxman, saying that it was not 
proper. [That is, the assembly objected to Laxman’s remark invoking gods and Brahmins 
in general. Laxman had unleashed a torrent of rebukes and sarcastic remarks against 
Parashuram that was slipping out of control.] 
So, Raghupati (Lord Ram, the lord of the Raghu dynasty) signaled to Laxman 
with a gesture of his eyes to stop. (8) 
[Note—It is interesting to note that till the time people did not object to Laxman’s verbal 
duel with Parashuram and his insinuations, Lord Ram had kept quiet. But when the Lord 
saw that the public opinion is turning against Laxman, he immediately intervened to stop 
him. 
By stopping Laxman with a polite gesture of the eye, Lord Ram showed his love for 
him and that he did not want to offend or insult Laxman by scolding him for showing his 
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bad temper in public and insulting sage Parashuram. After all, Parashuram deserved this 
dressing-down because he had cultivated a bad habit of becoming angry and boasting. 
Besides this, Lord Ram also showed that he respected the views of the people, for as 
soon as he discovered that the people are disapproving of Laxman's behaviour, he 
instantly got the latter stopped. 
Refer Doha no. 276 herein below.] 
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Laxman’s replies and rejoinders were like offering of liquid clarified butter as oblation 
into the fire pit of a sacrifice, sage Parashuram’a anger was like the raging fire, and when 
Lord Ram, who was like a ‘sun! in the dynasty of king Raghu’, saw that the fire was 
getting out of control (as it would go on becoming wilder and more fierce without 
subsiding or cooling off if more oblations or fuel was added to it by way of Laxman 
retorting to Parashuram’s angry tirade and the latter getting wilder and angrier at 
Laxman’s boldness, fearlessness and irreverential behaviour), he spoke polite and 
soothing words as if to pour water’ to douse this fire. (Doha no. 276) 
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[Note—'The comparison is very apt. The ‘sun’ is responsible for producing rain because 
it first helps in the evaporation of water from oceans and seas. This evaporated water 
vapour transforms into a cloud which then pours ‘rain water’ on the ‘heated’ earth below. 
Lord Ram has a ‘dark’ complexion, which is also the colour of rain-bearing clouds. 
The idea is that when the people started feeling the heat of Laxman's and 
Parashuram's anger and they feared that this verbal duel between the two might turn ugly 
and result in open battle, like the *heat on earth that torments its inhabitants', Lord Ram 
metaphorically poured ‘rain water’ to calm it down by speaking politely and humbly so 
that the anger of sage Parashuram, which was like a raging fire, would subside. 
Meanwhile, he stopped Laxman from adding more fuel to this fire by keeping quiet. ] 
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[Lord Ram tried to assuage sage Parashuram's ruffled feelings and hurt ego by using a 
soothing balm of polite words, requesting him to forgive Laxman and neglect his rash 
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behaviour as the latter was merely a child and does not have any experience of interacting 
with a great personality of Parashuram’s stature. Indeed it is expected that elders should 
overlook the mischief created by inexperienced youngsters. ] 

Lord Ram said to sage Parashuram—‘Oh Lord! Be gracious upon this child’; have 
mercy on him. He is simple-hearted (i.e. he has no real intention of insulting you or 
hurting your ego and prestige). He is literally so young that he still drinks milk for 
survival”. So you must not become angry on him. (1) 

Say, if he had any inkling of your glories and achievements, would he have 
imagined or thought of ever comparing himself with you, and behaving the way he did? 

[He is ignorant of everything, because as I have told you and as you have yourself 
acknowledged, he is still a ‘child’. He is unaware of your true potentials and prowess. He 
does not know your background or your stupendous achievements, like your doing severe 
Tapa, your practicing Yoga, and performing various sacrifices. He does not know the 
astounding mystical powers you possess. He thinks that you are merely some ordinary 
sage or hermit who is prone to becoming angry at trifles, and when you become angry 
you lose control over your senses. 

Being a prince, Laxman is not accustomed to anyone threatening him, of boasting 
in front of him. But he does not know the reality about you. That is why he has answered 
back at you and behaved such irreverentially with you. Yes indeed, if he had known of 
your great mystical powers, your martial achievements, your spiritual abilities and your 
exalted lineage, he certainly wouldn’t have dared talk with you the way he did. 

He was misled by your physical appearance and behaviour. You hold fierce 
weapons such as a battle-axe, a bow and arrows. Then, you started shouting and 
threatening the moment you came here. These are not the characteristics of sages and 
hermits. So this boy thought that you are some warrior, and as is the wont of brave 
princes who are taught not to be cowed down by adversaries, he stood up against you. 

But then, as I’ve told you, he is inexperienced, and yet a child. You have also 
accepted this fact that he is child, a “Baalak”. Oh holy sage, fighting with children never 
gives any honour to an adult, especially to a sage of your stature. By quarrelling with him 
you are only inviting ridicule on yourself. 

Laxman can be excused for his misdemeanours because he is a child, but how will 
you excuse yourself for your ruckus and boastful behaviour?] (2) 

[Note—'Parashuram has himself conceded that Laxman is a ‘child’, a “Baalak”. He has 
also said that he spares Laxman just because he is a child. Refer: Chaupai line no. 5 that 
precedes Doha no. 272. So Lord Ram has wisely reminded the sage of his own statement 
which he can’t deny; the sage can’t say now that Laxman is not a child. 

?The Lord implied that a warrior should feel ashamed of himself by fighting with a 

child who still has not learnt how to eat solid food, who still drinks his mother's milk. It 
is merely in a literal sense that it is said that “Laxman still has milk in his mouth". It is 
observed that children who are very young drink a lot of milk which is their staple food, 
and thus their mouths smell of milk. It is a figure of speech to mean that the person 
concerned has not grown up mentally; he still acts, behaves and thinks like a child though 
he may have grown up in physical age. 

Elders also refer to their beloved younger ones as still being a child; it shows that 

they have great affection for them like a father would have for his child, and therefore are 
ready to forgive or overlook their misdemeanours.] 
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SÙ aR He arama caret ae fag Arg re AAT HET us d 
aha pur fag Var ST lee aa Stet effe AP Tert t x t 


jaum larika kachu acagari karahim. gura pitu matu moda mana bharahim. 3. 
kari'a krpa sisu sevaka jani. tumha sama sila dhira muni gyant. 4. 


If a child plays some kind of prank or talks in a playful and nonsensical way as is the 
wont of children, his elders, such as his teacher and parents (“guru, pitu, matu"), take it 
lightly and are filled with joy (instead of getting annoyed and taking umbrage at the 
child's behaviour). [In other words, you are a senior sage, and for you he is like a child. 
You have yourself said it that you are restraining yourself because Laxman is a mere 
child or a "Baalak"—chaupai line no. 5 that precedes Doha no. 272. You must 
understand that some children are mischievous, and therefore you must neglect his 
behaviour and calm your anger down.] (3) 

Treating him as a child and a humble servant (of sages and hermits), have 
compassion and mercy on him. You (being an exalted sage and hermit) have the 
auspicious virtues of equanimity, good manners, forebearance and patience; you are a 
self-realised sage. [So you must behave like one, and should not be sucked into an 
unpleasant confrontation with a child because it would undermine your exalted stature.]" 
(4) 

[Note—Lord Ram has talked very cleverly and diplomatically. On the one hand he has 
defended Laxman's behaviour, and on the other hand he has politely told sage 
Parashuram that his behaviour does not suit him. 

It will be noted here that Parashuram had become so stupid in his anger that he took 
Lord Ram's statement that “Laxman does not know about the sage's glories and 
achievements" so literally that he forgot that he had already boasted of them a while 
ago—tefer: Ram Charit Manas, Baal Kand, Doha no. 272 along with its preceding 
Chaupai line nos. 6-8. 

So, Parashuram decided to make more boast of his famous deeds. He will brag about 
himself again in Chaupai line nos. 1-5 that precede Doha no. 283. 

"We shall read in a while that Lord Ram has to repeat this plea once again when 
Laxman started annoying sage Parashuram once again. Refer: Chaupai line nos. 1-5 that 
precede Doha no. 279 below.] 


TH ae UM hoch USM | cle enu enun sgh Henri IG I 


rama bacana suni kachuka jurane. kahi kachu lakhanu bahuri musukané. 5. 


Parashuram felt a bit reassured and comforted by the pleasant and soothing words of Lord 
Ram!. 

But his peace was short-lived as Laxman smiled sarcastically once again, 
mocking the sage even as he made some new taunting and disparaging remarks targeting 
him (that spited sage Parashuram, and further stoked his anger and vehemence)”. (5) 

[Note—'Parashuram was burning with anger and spite. So Lord Ram's soothing words 
calmed him down “a bit". When the earth has been scorched by the heat of summer, then 
it is observed that the first round of rains do not cool it down completely. In fact, if the 
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rain is not sufficient, the heat is felt more intensely than how it was felt previously 
because the little amount of rain-water that falls cannot cool the heated surface of the 
earth, but, instead, it itself turns hot as soon as it touches the earth’s surface. 

It is like sprinkling some cold water on a hot iron plate; it begins to sputter and hiss, 
and emanates heat. It is also well known that one gets scalded if one comes in direct 
contact with steam escaping from the spout of a kettle. So, insufficient rain creates more 
heat than cooling down the earth. Often it becomes stifling hot after the first shower of 
rain during severe summer than what one had experienced before the rain had come. 

In other words, sage Parashuram was beginning to get calmer and regain control over 
himself when Lord Ram spoke to him politely, seeking forgiveness and expecting a 
compassionate attitude. But as it happened, Laxman smiled sarcastically once again, 
uttering some caustic words which stoked the sage’s anger once again. 

Laxman wanted to ensure, as it were, that the sage vents his full steam here and now 
so that when later on he goes to do Tapa (austerity and penances) or Yoga (meditation), 
he will be able to do it properly with a calm head! Refer: Ram Charit Manas, Baal Kand, 
Chaupai line no. 7 that precedes Doha no. 285. 

*Laxman was at it again. He did not like his brother, Lord Ram, surrendering to this 
haughty and boastful sage, trying to pacify him by asking for forgiveness on Laxman’s 
behalf. Laxman wanted to teach this arrogant sage a lesson of his life, but his elder 
brother, whom he revered so much, was pleading and submitting before Parashuram. This 
did not go down well with Laxman. 

Later on in the story we shall read other incidents also where Laxman has not 
approved of Lord Ram’s dealing with his adversaries in a polite manner. For instance— 

(i) When Bharat came to the forest with his army and citizens of Ayodhya in an 
attempt to take Lord Ram back to Ayodhya, Laxman apprehended that Bharat had some 
ill intentions; he also did not approve of Ram’s welcoming him with an open arm. So, 
Laxman stood up to fight with Bharat. Lord Ram had then calmed him down. Refer: Ram 
Charit Manas, Ayodhya Kand, from Chaupai line no. 1 that precedes Doha no. 227—to 
Doha no. 232. 

(ii) When the ocean was not providing a passage to Lord Ram’s army to cross over to 
Lanka, the Lord had first prayed to the ocean to let him go, but finally he got angry. The 
Lord pulled out his arrow to dry the ocean. This was liked by Laxman. In other words, 
Laxman had not approved of Lord Ram begging the ocean to give him a passage, but 
preferred strong action. Refer: Ram Charit Manas, Sundar Kand, Chaupai line nos. 1-5 
that precede Doha no. 58. 

In essence, Laxman did not approve that Lord Ram should plead before sage 
Parashuram to either excuse Laxman or even himself for breaking the bow. So he could 
not resist himself and said something more that caused further irritation to the sage. This 
will be clear in the following verses. 

Now, what did Laxman say this time? It is not clear from the text. So we can make 
assumption. Perhaps he said, “You (Parashuram) is known as a killer of your mother and 
brother at the instructions of your father; you are known as a killer of innocent kings to 
please your mother; you are famous as the killer of unborn babies with your cruel axe. 
Well, this is the great fame you have. How nice of you indeed; how praise-worthy are 
your deeds indeed!” Obviously, this sent the sage into a fit of anger like he probably 
never had experienced in his life earlier.] 
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Vest Cg BES A at he athe aa Gus eT e UI 


hamisata dekhi nakha sikha risa byapi. rama tora bhrata bara papi. 6. 
gaura sarira syama mana mahim. kalakütamukha payamukha nahim. 7. 
sahaja terha anuhara'i na tohi. nicu micu sama dekha na mohi. 8. 


When Parashuram saw Laxman sneering at him, anger pervaded his entire being. Rage 
surged within his body, flushing him with anger from the tip of his toe-nail to the top of 
his head. 

Thus, the infuriated sage turned to Lord Ram and said—‘Ram, your brother is 
very sinful. [That is, he is not only insulting towards me but is also seemingly defying 
you. Look, while you are pleading with me to excuse him for being a child, and while 
you behave so politely with me, this fellow does not even understand that if his elder 
brother wishes to bring the issue to rest than he should not do anything to raise dead 
corpses again, and that if his elder brother is showing so much respect to me than there 
must be some reason. He should have withdrawn by now, but is very defiant. He is hell- 
bent on insulting me, and probably he also gives a damn to you. 

Well, this is exactly what he is doing by sneering at me and uttering nonsense 
once again even while you have not finished speaking. For that matter, who knows he 
may be sneering at your words, and not at me. What could be more impertinent and sinful 
than this?] (6) 

He may be fair in complexion (i.e. appears to be good), but his heart is very dark 
(i.e. internally he is pervert and full of spite). He has poison in his mouth, and not milk 
(as you claim him to be—refer: Chaupai line no. 1 that precedes Doha no. 277 herein 
above). (7) 

Look, he is a very wicked, impolite and impertinent fellow. He is not like you; he 
does not follow your example. This rascal treats me with utter contempt, and hates me 
like one hates death." (8) 

[Note—We have read earlier that when Parashuram could not bear Laxman's heat, he had 
turned to sage Vishwamitra in order to find an escape route. Refer: Ram Charit Manas, 
Baal Kand, Chaupai line nos. 1-4 that precede Doha no. 274. At that time also, Laxman 
has shot back with caustic comments. Refer: from Chaupai line no. 5 that precedes Doha 
no. 274—to Chaupai line no. 1 that precedes Doha no. 275. 

Once again, when things seemed to go out of hand, sage Vishwamitra had intervened 
and requested Parashuram to excuse Laxman as elders and wise men do not pay heed to 
ignorant children. Refer: Chaupai line no. 5 that precedes Doha no. 275. And once again, 
Laxman retorted boldly, taunting Parashuram with very caustic comments. Refer: 
Chaupai line nos. 1-7 that precede Doha no. 276. 

The same thing is repeated here. Lord Ram is trying to pacify the angry sage 
Parashuram, and Laxman goes on adding fuel to the fire of sage's anger.] 
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lakhana kahe'u hamsi sunahu muni krodhu papa kara mila. 
jehi basa jana anucita karahim carahim bisva pratiküla. 277. 


Laxman smiled wryly and advised Parashuram mockingly— *Oh sage, anger is at the root 
of all sins. A living being commits errors and does wrong things under its spell. It is 
anger that drives them against the whole world, making them enemies of everyone. 
[Anger creates unnecessary ill-will and hatred that robs one of his peace of mind. It 
generates animosity that leads to a feeling of insecurity because an angry man begins to 
look at others with suspicion and scepticism.] (Doha no. 277) 

[Note—This is in response to Parashuram telling Lord Ram that Laxman is a great sinner 

in Chaupai line no. 6 that precedes this Doha no. 277. So Laxman tells sage Parashuram 

that it is the latter who is a sinner because he has become inappropriately angry and 

vengeful for a minor issue such as the breaking of an old and creaking bow, and not 

Laxman who is calm and smiling. 

It is Parashuram who is angry, and not Laxman. It is an established doctrine that 
anger is a bad thing; a man loses his wisdom, his mental bearing and rationality when he 
becomes angry. An angry man's actions cause him more harm than good. He creates 
enemies all around him, and no one comes forward to help him in his times of need. This 
makes life hell for an angry man. Besides this aspect, he acquires infamy and ill-will. 

Laxman means that Parashuram is a sage of high repute. AII his religious merits and 
spiritual achievements are turned into a naught by his anger. Whatever mystical powers 
he manages to gather by doing severe Tapa and Yoga are dissipated and neutralized by 
his becoming angry. 

This Doha summarizing the bad effects of anger is a message for all of us—that we 
must endeavour to overcome our anger if we want to have peace and happiness in our 
lives. The ill effects of anger are summarised in Valmiki Ramayan, Sundar Kand, Canto 
55, verse nos. 5-6 also. 

This said, we shall note below that Laxman has taken a cue from his elder brother 
Lord Ram and has changed his tone of speaking. Instead of using scorching words, he 
now talks mildly and seeks forgiveness from sage Parashuram. He advises the sage that 
instead of fretting and fuming in anger at breaking of Lord Shiva's bow, it will be wiser 
to plan as how to undo the damage that has already been done by calling some expert 
craftsman and getting the bow repaired. Refer: Chaupai line no. 1-3 that precede Doha 
no. 278 below. 

But even while Laxman's words seemed to be polite, his general expressions were no 
less than being hostile and his tone of speech smacked of taunting sage Parashuram. So, 
instead of getting calmed down, Parashuram became more furious. This will be clear 
when we read Chaupai line nos. 4-6 that precede Doha no. 278 herein below.] 
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maim tumhara anucara muniraya. parihari kopu kari'a aba daya. 1. 
tuta capa nahim jurihi risané. baithi'a ho'ihim paya pirane. 2. 
jaum ati priya tau kari'a upa'. jori'a ko'u bara gunt bōlā'. 3. 


I (Laxman) am your “Anuchar’, meaning that I am junior to you, am like one of your 
followers, a subordinate and a servitor of yours'. Abandon your anger and have mercy 
upon me now. (1) 

The broken bow would not be mended by getting angry; it needs repair. Please sit 
down; your legs must be tired and aching.” (2) 

If this bow is so dear to you (and its breaking has offended you so much), then it 
is nary a problem because we can find out a practical way to get it repaired by 
summoning some expert craftsman who can do the job.’ (3) 

[Note—On the face of it, Laxman's words were welcoming, polite and soothing. He 
seems to be trying to comfort the angry sage and help him to find a solution of the vexed 
problem that has caused him so much anger in the first place, and the problem still exists. 
Getting angry and fighting won't help. The real solution to this perplexing problem is to 
get an expert to mend the broken bow and restore it to its original state. 

'By saying that he was an *Anuchar" of sage Parashuram, Laxman means that since 
he is born as a Kshatriya prince, he will always remain submissive to a person who is 
born in the Brahmin race. Brahmins are always shown great respect by Kshatriya kings; 
the latter are always afraid of and submissive to the former. Refer: Ram Charit Manas, 
Baal Kand, Chaupai line no. 3-5 that precede Doha no. 284. 

So Laxman meant that the sage is unnecessarily getting worked-up as he (Laxman) 
has no intention of either insulting the sage or hurting him. The way he reacted was 
because the sage himself behaved in a manner unfit for a Brahmin—he became angry, 
shouted at him, and called him names. Then, the sage wielded weapons, such as an axe, a 
bow and arrows, which a Brahmin is not supposed to. The sage boasted about the way he 
went about killing kings, something abhorable to the extreme and completely at odds 
with the nature of a Brahmin who is supposed to be forgiving and compassionate—-refer: 
Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha no. 282. 

Anger only harms the person who exhibits this negative character, and no one else; 
anger burns his inner self like the fire burns the external body—refer: Ram Charit Manas, 
Uttar Kand, Chaupai line no. 3 that precedes Doha no. 39. 

A sage and a saintly person must have a calm and compassionate temperament; he 
must show mercy towards the humble and those who are junior to them—refer: Ram 
Charit Manas, Uttar Kand, Chaupai line no. 3 that precedes Doha no. 38. 

Parashuram has exhibited none of these auspicious virtues of a Brahmin or a sage. 
Then, Laxman seems to subtly ask him, how can he expect respect and politeness from 
the former? 

Lord Ram uses the same logic later on when Parashuram was unwilling to relent, and 
the Lord had to assume a stern posture to subdue him at last. Refer: Ram Charit Manas, 
Baal Kand, from Doha no. 283—to Chaupai line no. 5 that precedes Doha no. 284. 

Hence, in essence, what Laxman said to Parashuram in these verses was a sort of 
subtle admonishment of the latter for his bad behaviour that does not behove of a good 
Brahmin and an exalted sage of Parashuram's stature. It gives a bad name also to his 
ancestors. Laxman indirectly told the sage that he should first see the way he has behaved 
before accusing the former of any misdemeanour. 
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"Laxman told Parashuram that merely getting angry would provide no solution. The 
main issue at stake is the broken bow, and so we must direct our attention to it instead of 
wasting time on pouring vitriol on each other. 

Parashuram must have been exhausted by now, because, first, he had come a long 
way from the shores of the southern ocean, and second, he was angry, and anger saps 
one’s energy more than anything else. So his legs must be tired; he must sit down to relax 
a bit. Meanwhile, they will call some expert craftsman and get the bow repaired.] 


aed Male WAG Sel CHE HUE Bafta Vet ATT x 1 
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bolata lakhanahim janaku dérahim. masta karahu anucita bhala nahim. 4. 
thara thara kampahim pura nara nari. chota kumara khota bara bhari. 5. 


As Laxman spoke, king Janak was feeling uneasy and afraid. [Because he feared that 
Laxman would suddenly say something which would ignite Parashuram's wrath, and the 
latter may wreak vengeance upon him.] 

So Janak said softly, ‘Stop; it is not good to speak unnecessarily; it is wrong to 
provoke things.” (4) 

The men and women folk of the city (who had assembled at the venue to witness 
the bow-breaking ceremony) shivered in anticipation of some disastrous consequences 
(of Laxman’s persistence with speaking up to the angry sage Parashuram). 

They muttered amongst themselves that the younger of the two princes is indeed 
very naughty”. (5) 

[Note—'Laxman had already annoyed sage Parashuram, and the latter loathed the former. 
Anything Laxman said, no matter how harmless and innocent, the angry sage would take 
it in the wrong sense. It is to be noted here that Lord Ram has said almost the same thing 
as what Laxman has said in the above verses. Compare what Lord Ram said in Chaupai 
line nos. 1-4 that precede Doha no. 277, with what Laxman said in Doha no. 277—to 
Chaupai line nos. 1-3 that precede Doha no. 278. 

But the difference is apparent in Doha no. 277 which says that Laxman ‘smiled’. Of 
course this smile was less of a gesture of politeness, and more in the nature of a sneer. 
Janak was an experienced king; he could feel the heat of the fire of anger in Parashuram 
that Laxman’s body language was generating. 

So, the king muttered that enough was enough, and now Laxman must be stopped. 

*Earlier also, the citizens had disapproved of the way Laxman had answered sage 
Vishwamitra. Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes 
Doha no. 276.] 


anata gA yA Pera ort 1 Ra at wg EIS Ser SA U S N 
are wate ez Ra | oars ferenft sisp erg ATT t o ul 
Ty Weit det hal 1 far va sme We SH dg N 


bhrgupati suni suni nirabhaya bani. risa tana jara'i ho'i bala hani. 6. 
bole ramahi de'i nihora. baca'um bicari bandhu laghu tora. 7. 


426 


manu malna tanu sundara kaisém. bisa rasa bhara kanaka ghatu jaisem. 8. 


As Bhrigupati (the chief of the Bhrigu’s race; sage Parashuram) continued to hear 
Laxman’s fearless and bold words, his body kept literally burning with anger, resulting in 
his losing his energy and strength". (6) 

[Unable or unwilling to talk with Laxman and face the latter—] Parashuram 
turned to Lord Ram and said with complaint in his voice—‘I am sparing this fellow 
because I know that he is your younger brother. [Otherwise, I would have punished him 
most severely. But since you are civil and cultured, and you have shown respect to me, I 
am inclined to overlook as this boy’s mischief in deference to your request to forgive 
him—refer: Chaupai line nos. 1-4 that precede Doha no. 277.] (7) 

He has a pervert and dark heart. I wonder how he has got such a charming body. 
It is like having a harsh poison in a golden pitcher.’ (8) 

[Note—'This verse teaches us the bad effects of anger. Anger burns one’s strength, 
vitality and energy so much so that when the anger subsides, the person is left exhausted 
and worn out as if he has done some greatly strenuous work. 

In the present context we shall see that bye and bye the sage lost all his stamina and 
vigour. A stage would come when he felt like a punctured balloon. 

Now, if we examine this episode closely in the context of this principle that one is 
drained of his energy and vitality by becoming angry, we discover that Laxman’s verbal 
duel with Parashuram was part of a strategy. It caused the sage to become wild and 
excessively angry, shouting, threatening and gesticulating violently, thereby dissipating 
all his reserve of strength and energy, making him incapable to actually fight in a battle. 

Eventually, therefore, when Lord Ram would face him and crack the whip in the final 
showdown, the sage would be like a deflated balloon. The same Parashuram who had 
boasted of the strength of his arms and his battle-axe would submit in a docile manner as 
if he had been drugged. Refer: Ram Charit Manas, Baal Kand, from Doha no. 283—to 
Chaupai line no. 7 that precedes Doha no. 285. 

*Here, Laxman is compared to the golden pitcher because of his fair complexion, and 
his nature, temper and behaviour, his way of speaking in a scorching manner, to the 
poison stored in the golden vessel.] 
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suni lachimana bihase bahuri nayana tarere rama. 
gura samipa gavane sakuci parihari bani bama. 278. 


Hearing these words of sage Parashuram, Laxman smiled in a teasing manner once again. 
[But now he was transgressing limits of decent behaviour, and the assembly was not 
taking the developments lightly. Even king Janak disapproved of Laxman's behviour as 
much as the rest of the citizens. So, Lord Ram wished to put a stop to it before the thing 
became too nasty. Hence—] Lord Ram intervened and looked at Laxman sternly from the 
corner of his eyes (signaling the latter to behave himself and call it quits). 
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At this warning from the Lord, Laxman stopped talking in a bold and fearless 


manner that was irritating sage Parashuram. He then withdrew himself and abashedly 
went close to his Guru (sage Vishwamitra). (Doha no. 278) 


[Note—Lord Ram could sense that the people as well as their host, king Janak, were 
annoyed at Laxman’s behaviour. Being the elder brother it was his duty to rein-in his 
younger sibling if the latter was doing something wrong in the eyes of the world. 

When Lord Ram looked sternly at Laxman and hinted him to stop with a winking 
gesture from the corner of his eyes and furrowed eyebrows, Laxman became ‘abashed’ 
because he realized that his actions had embarrassed his beloved brother. Laxman had 
never intended to do anything that would put Lord Ram in a sticky situation, but 
unwittingly he had done exactly that. So he felt ashamed of himself, and shyly withdrew 
to go to the place where sage Vishwamitra was sitting. 

One important reason of Laxman’s withdrawing to a spot near sage Vishwamitra was 
that he would be very safe there should things go out of hand and Parashuram becomes 
determined to hit him. This is because sage Vishwamitra was not less powerful than 
Parashuram, and the latter would have to think a thousand times to harm someone who 
was protected by Vishwamitra. So, Laxman was safer near sage Vishwamitra than at any 
other place. 

Normally he should have stood with Lord Ram to give him moral support and help 
him if things became bad. But Laxman was sure that Lord Ram was competent to look 
after himself. 

Another reason of moving away from the spot of the confrontation was that his 
(Laxman’s) presence at the side of Lord Ram would never have allowed sage Parashuram 
to calm down, because his mere sight infuriated the sage, stoking his anger further. 

Refer also to Chaupai line nos. 7-8 that precede Doha no. 279 along with their 
appended notes herein below.] 


ato. 
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caupa’. 


ati binita mrdu sitala bani. bole ramu jori juga pani. 1. 


Lord Ram spoke in a voice that was polite, sweet and pleasant, using words that were 
cool, soothing and comforting. He also brought together his hands and joined his palms in 
his front as a gesture of polite request and submission before the angry sage. (1) 


[Note—After signalling Laxman to withdraw from confrontation with the gesture of his 
eyes, Lord Ram spoke very politely to sage Parashuram. He will ask the sage to excuse 
his younger brother because all children are prone to commit mistakes and are usually 
naughty—refer the verses that follow below. 

This is the second time however that Lord Ram has had to intervene and try to calm 
down the angry sage. The first occasion was in Doha no. 276—to Chaupai line nos. 1-4 
that precede Doha no. 277.] 
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sunahu natha tumha sahaja sujana. balaka bacanu kari'a nahim kana. 2. 
bararai balaku ēku subha'ü. inhahi na santa bidüsahim kā'ū. 3. 


Lord Ram said to sage Parashuram— Listen oh Lord! You are inherently wise and very 
learned. You must not give your ears (i.e. pay attention to) the words of a boy. (2) 

The reason being that wasps (“bararai’”)'* and boys (“balaku”) are of the same 
nature. [Just as a wasp has the habit to sting anyone who touches it even inadvertently, 
without meaning any harm to it, a boy too has the habit to respond in an irritating manner 
to anyone who provokes him. So, it is always better to keep a safe distance with a wasp 
as well as a child because their behaviour is very unpredictable, they are very quick in 
their response without any thought of its long-term effects, and they tend to show no 
respect to their offender.] 

Therefore, those who are wise and saintly never accuse them or find fault with 

them because it is their natural, inborn habit. [A wise man knows that a wasp would sting 
if touched, and so if the insect stings and causes pain to him, he would not feel angry. 
Rather, he would find a remedy for the burning and the swelling caused by the sting and 
take precaution to avoid that wasp in future. Similarly, a wise man knows that it makes 
no sense in accusing a naughty child for its demeanours because it is its natural habit; the 
child's responses are always unpredictable because it does not know how to interact with 
others. Hence, it is futile in getting angry at their behaviour. A wise man would make a 
fool out of himself at taking a child seriously as he would take the response from an 
adult.] (3) 
(*The word *bararai" also means one who is out of one's mind; one who behaves like a 
mad person; a person who does not know how to speak, behave and do anything in a 
proper way. In other words, a boy of young age or a child does not know what to say to 
whom, how to behave decently with others, and what to do and what not to. There is not 
much of a difference between a child and a mad man—the behaviour of both of them is 
not only irrational, unpredictable and erratic but also, more often than not, it is stinging 
and irritating, and a constant cause of worry and annoyance for the other person, just like 
being near to a wasp. 

If we take this meaning into consideration, then verse no. 3 should be read as 
follows—"A mad man and a child have the same nature and mental state. A wise and 
intelligent man should not pay any attention to them (because both act irrationally, 
erratically and unpredictably; their behaviour makes no sense and so they should be 
completely neglected)."] 

[Note—Lord Ram has invoked sage Parashuram's own admission that Laxman is a boy 
(*balaku"—refer: Chaupai line no. 5 that precedes Doha no. 272) to request him not to 
take the latter's behaviour seriously and become annoyed; it is not worth it. 

"The Lord has compared Laxman's words with the vicious sting of a wasp (“Barrai”). 

In other words, the Lord could judge the mood of the sage and the way he has felt 
exceedingly hurt by Laxman's words which had stung the sage so viciously that his entire 
being was shaken as if a wasp had bitten him. 

This is why verse no. 1 above says Lord Ram spoke to Parashuram with words that 
were cool, soothing and comforting as if the Lord was applying a balm on the sage's 
ruffled ego which was wounded by Laxman's harsh words, just like a man applies an 
ointment on the wound created by a wasp's sting.] 
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Besides this, he (Laxman) has not done any harm to anyone. In fact, it is me whom you 
should treat as the one who has offended you; it is me who is the culprit (because it is me 
who has broken the bow, the offence which has angered you so much). (4) 

Treating me as one of your humble servants or someone who has submitted 
himself before you, you can decide to have mercy upon me (to show that you are highly 
gracious and fit to be called an exalted sage), or you can decide to wreak your anger at 
me by killing me or putting me in shackles (as punishment for the offence that I have 
done to you by breaking the bow). (5) 

[Note—That is, you must first keep in mind that Laxman is not the real offender; it’s me. 
So, in whatever way you want to deal with the offender, you should deal with me. But at 
the same time, before deciding on your course of action, you must keep in mind that I 
have submitted myself before you, and being an exalted sage and a learned Brahmin of 
high pedigree because you belong to the race owing its origin to the renowned sage 
Bhrigu, you must watch your actions. The world is closely watching you. 

The world would forgive Laxman because, as I have said, children are like mad men 
or wasps whom a wise man pays no attention to, but you are a grown-up and responsible 
sage, an acclaimed hermit. You can’t find excuses for your misdemanours, especially 
when I have surrendered before you. A sage gains honour in forgiveness, and not in 
bloodshed or seeking revenge. So be careful with how you decide to deal with my error. 
The best course of action for you would be to have mercy upon me and forgive me. But 
should you decide to vent your anger at me, you can either kill me as you have been 
threatening all along, or put me in shackles like a prisoner to punish me for breaking the 
bow. 

Whatever you do, do it with me. Why involve Laxman who is not guilty of any 

crime? | 
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Meanwhile, oh the leader of sages (“Muni-naayak’”’), tell me quickly how your anger 

would subside, and I will endeavour to find a solution to it. (6) 
[Note—Lord Ram has played his cards well, and diplomatically. He has first given 
Parashuram a choice of either showing mercy that a sage is expected to show, or 
exhibiting cruelty by killing or shackling him that is never expected from a sage. Then 
Lord Ram addresses him as a “leader of sages", or someone who must lead by example 
how a sage acts and responds to any given unfortunate situation, especially when the 
offending person is seeking forgiveness with all the humility he can command, and is 
also ready to undo the damage. 
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Any reckless action of revenge that sage Parashuram may be inclined to take would 
only give him a bad name, and would not serve his purpose of getting the bow repaired. 

Both Laxman and Lord Ram have expressed their desire that they wish to surrender 
before sage Parashuram; both have asked for forgiveness independently so that the angry 
sage could overcome his anger. If the broken bow is the cause, then Laxman suggested 
that they should call an expert and get it repaired. If Parashuram wants something else, 
then Lord Ram here asks him to make a suggestion so that his wishes can be fulfilled. 
Either way, anger is no solution. 

Refer: Ram Charit Manas, Baal Kand—() Chaupai line nos. 1-3 that precede Doha 
no. 278 with respect to Laxman’s plea, and (ii) Chaupai line nos. 1-6 that precede Doha 
no. 279 with respect to Lord Ram’s submission. ] 
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The sage (Parashuram) said to Lord Ram—‘Ram, how can my anger go away (subside)? 
Even now, while you are trying to please me and ask for forgiveness and finding a 
solution for the vexed problem, your younger brother (Laxman) is looking at me with a 
sneer and mischief in his eyes. (7) 
If I can’t or do not put my battle-axe on his neck (i.e. if I can't or do not chop-off 
his neck), then all my anger goes in vain. What was the use for me to become angry if I 
can’t punish him by chopping-off his head with my sharp axe? (8) 
[Note—Parashuram had become obsessed with Laxman. He could not divert his attention 
away from this naughty prince whose every move, no matter how innocuous it may have 
been, was interpreted by the offended sage as being directed at him to taunt him. If 
Laxman looked even causally at his direction, the offended sage thought that he is 
sneering at him. Laxman was by nature of a cheerful disposition; smile was part of his 
normal facial expression. But the sage interpreted this harmless smile as a taunting smirk 
directed at him to tease him. 

Even when Lord Ram was speaking to him, sage Parashuram’s gaze was fixed on 
Laxman; so annoyed was the sage with him that Laxman’s mere presence was intolerable 
for him! Since he hadn’t been able to punish Laxman, his anger at the latter could not be 
requited, and so no matter what Lord Ram said, the sage’s anger would not subside as 
long as Laxman was in sight. And to the chagrin of Parashuram, he could not force 
Laxman out of the venue as the latter was standing next to sage Vishwamitra. Had 
Laxman been standing next to Lord Ram, perhaps the angry sage would have done 
exactly that—demand that Laxman be thrown out of the venue. 

In fact, he has demanded from Janak that “Laxman be removed from his sight” as we 
shall read shortly in Chaupai line no. 7 that precedes Doha no. 280 below. But since 
Laxman was standing near sage Vishwamitra and not near Lord Ram, Parashuram 
couldn’t force that his demands be met. 

Now do we see how clever Laxman was when he decided to withdraw and go near 
his Guru, sage Vishwamitra when Lord Ram gestured him to stop his exchange of 
rancour with Parashuram as narrated in Doha no. 278 herein above. ] 
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It is an irony that I am forced to see this ‘young son of a king’ (^bhüpakisora"; meaning 

a prince), who is inimical towards me, alive, inspite of having my fierce battle-axe with 

me, the axe that is so formidable, relentless, powerful and merciless that when pregnant 

queens hear about it, they are so terrified that they abort automatically. (Doha no. 279) 
[Note—Refer also to Baal Kand, Doha no. 272 in this context. 

The infuriated sage does not realize the gravity of what he is saying. Lord Ram has 
just addressed him as a “leader of sages” (“Muni-naayak” in verse no. 6 that precedes this 
Doha), implying that Parashuram should be careful with what he says and does because 
he is supposed to exemplify the virtues of great sages and hermits as he is a ‘leader 
amongst them’. Who would expect that a great “Muni” goes on killing people and 
causing women to abort? It is a most shameful act. But Parashuram has lost his mental 
bearing because of his anger. This is exactly what Laxman had hinted to him in Doha no. 
277 when he said that “anger is at the root of all sins”. Say, will anyone kill embryos 
while he is sober? It is a wild act of an equally wild mind. 

Parashuram does not realize that he is willy-nilly inviting scorn and infamy by 
boasting about his killing sprees. 

Nevertheless, the angry sage feels frustrated that he has not been able to vent his 
anger at Laxman. The same frustration is expressed again in Chaupai line no. 1 that 
precedes Doha no. 280 below when he is astonished why his hands do not move to strike 
at Laxman. ] 
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I wonder why my hands are not moving forward (to strike at Laxman). This inability to 
take revenge is causing me heart-burn. It is equally ironic that my merciless axe, that is 
famed as the killer of kings (*Nrip-Ghaati", because it had always shown thirst for blood 
of kings, and was eager to take revenge from kings and princes), too has been paralysed 
now. (1) 

[Note—Parashuram explains in this verse the statement that he made in Doha no. 279 

above where he says that he regrets that he is unable to put the axe on Laxman's neck. It 

is because his hands and his axe have both become paralysed. He wonders why it is so. 
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Being unable to punish the offender for the first time in his life, Parashuram’s inner being 
seems to get roasted in anger. 

In the following verse no. 2 he blames the Creator, the “Vidhi”, who has turned 
against him because the Creator is the one who determines each second of a person’s life, 
and if the Creator does not want that Laxman be killed at the hands of Parashuram, then 
no matter what the latter does he won’t be able to kill Laxman. 

Therefore, in order to prevent Parashuram from killing Laxman, the Creator whom 
Parashuram considers as being unfavourable towards him has paralysed his hands and 
axe so that Laxman is not harmed. 

This surprises Parashuram very much because it is at odds with his nature and 
temperament to let go of his enemy so easily. 

As regards his hands it must be noted carefully here that he has been able hold his 
battle-axe in a menacing form in his hands, but this hand refuses to move forward and 
make a swiping movement so that the axe can strike at Laxman whom Parashuram has 
begun to wholesomely loathe as if the former was the latter’s greatest and inveterate 
enemy. 

We shall read below in Chaupai line no. 4 that precedes Doha no. 281 that when 
Parashuram challenges Lord Ram for a duel to prove that the Lord is worthy of being 
called “Ram”, i.e. is worthy of being shown respect due to a worrior, his hand is raised 
and it holds the axe, but it isn't to strike at the Lord who stood with a bowed head.] 
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It appears that Vidhi (the Creator) has become hostile towards me (as he is not letting me 
fulfill my wishes). Otherwise, how can my nature and temperament suddenly take an 
about turn? How can there be mercy in my heart? (2) 

Today, the Creator has forced me to suffer the great agony of having to show 
mercy! 

[I have never learnt to refrain from hitting my opponent immediately. But it is 
such a big mystery for me that I am unable to avenge my insult and punish Laxman. This 
is obviously because the Creator has become hostile towards me; he wishes to humiliate 
me and force me to go against my wishes and nature. |' 

When Saumitri (i.e. Laxman; literally, ‘the son of queen Sumitra’) heard this 
(funny) regret of Parashuram, he smiled once again and bowed his head. 

[Laxman laughed subtly at this queer regret of Parashuram, because a sage should 
regret when he becomes angry but here we have a person who claims himself to be a sage 
and a Brahmin and regretting for showing mercy! He ‘bowed his head’ so as to prevent 
Parashuram from looking at him and observing the smile on his face as it would make the 
sage jump out of his skin with a fresh dose of anger. |” (3) 

[Note—'What a pity! A sage should wonder why he has lost his cool and become angry 
at any given time, but here we have a ‘sage’ who wonders “why he has not become 
sufficiently cruel and kill his opponent instantaneously”! 
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?How ironical it is that Parashuram feels ashamed to show mercy and compassion! 
He should, on the other hand, have been ashamed at showing anger as well as his 
boastings about his merciless killings. This is the reason why Laxman smirked and 
sneered once again at the ridiculous way Parashuram is behaving under the influence of 
anger. Parashuram has indeed made a clown of himself in the full assembly.] 
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Amused and unable to restrain himself, Laxman scoffed at Parashuram in a derisive 
manner, saying with open sarcasm in his words—‘Oh sage! Your kind words that are 
spoken with a lot of wind (i.e. spoken aloud; spoken with a lot of boasting and 
haughtiness) are in accordance with your gracious image (form; countenance; 
appearance). [A lot of pun and mockery is involved here. ] 

When you speak it appears that flowers (that symbolize acidic words, rancour, 
vengeance, wrathfulness, bad temper etc.) are showering down from a tree symbolized by 
your image (that is like a ugly tree with a hard bark, with thorns sticking out everywhere 
from its trunk and branches, with red hot carnivorous flowers which trap insects and kill 
them, and that is so short of green leaves that it gives no shade to anyone who comes near 
it). (4) 

Oh sage, if your being benevolent and merciful has made your body burn as if it 
on fire, well then what would have happened if you would be angry; surely your body 
would burn to ashes ^ (5) 

[Note—'Laxman is at his sarcastic best once again. He uses harmless words, but their 
hidden meaning and implication are very caustic. The reference to the “wind” has two 
meanings here—one, it means a boastful talk, and two, it means that when Parashuram 
says anything it appears that the wind or a strong breeze is causing bitter flowers to fall 
down from the tree that is symbolized by his body. 

The wind will make the flowers fall down only when it is strong enough to shake the 
branches of a tree. So Laxman means that Parashuram is so angry that when he speaks his 
whole body shakes with anger; he gasticulates wildly and throws up his arms in the air as 
if punching someone there! 

Laxman scoffs at Parashuram and says in effect that —' "When Parashuram lets out his 
steam and begins to blow hot and cold, his words seem to be in consonance with his 
menacing appearance and fearful countenance. Is he not holding an axe, a bow and 
arrows? Why, say, has anyone ever seen a hermit, a sage and a Brahmin with these 
weapons?" 

In this verse, Parashuram is compared to a tree that is hard and wild. This tree has dry 
and rough bark that would cut the skin of anyone trying to touch it. It does not provide 
any relief by way of shade to others, and instead it has sharp pointed thorns sticking out 
of its sides which will hurt anyone who wants to take a little rest by leaning his back 
against it. Its flowers are killers of insects, and foul smelling. Even the wind that grazes 
this tree becomes foul and hot. 

?Parashuram has spared Laxman because the latter is a boy. This is tantamount to his 
showing mercy which is against his nature and reputation. Laxman taunts the sage by 
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recalling his own admission that “his heart is burning with anger because he could not 
punish Laxman for whatever reason” as conceded by him in Chaupai line no. 1 that 
precedes Doha no. 280 herein above by saying that if having mercy causes his body to 
get so heated that his inner being is roasted, then if he did get actually angry in the way 
he is accustomed to be, then obviously he would be reduced to ash! 

If the virtue of having mercy which always has soothing effect on the nerves and the 
mind causes the body to be hot as if being roasted in fire, then actual anger and being 
merciless would surely reduce Parashuram to ash because its heat is many times more 
intense. | 
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(Hearing the mocking words of Laxman, sage Parashuram turned to king Janak and 
said—) ‘Look Janak! This stubborn boy (“Hati-Baalak”) wants to go to the abode of 
Jampur, the god of death*. [In other words, Laxman is constantly irritating me; and if I 
lose my cool I will kill him and send him to the abode of the god of death known as 
Jampur.] 

*[This verse can be read in another way also: “Look Janak at this stubborn boy. It 
appears that he wishes to make the abode of the god of death, known as Jampur, as his 
home. In other words, don't blame me if I kill him and send him to hell.] (6) 

So, remove this son of a king (i.e. a prince; “Nrip Dhota") out of my sight. He 
appears diminutive in size and very humble in his appearance, but actually he is highly 
pervert and wicked.’ (7) 

[Note—Parashuram turned to Janak in order to ensure that Laxman keeps quiet, and not 
aggravate the already bitter feeling between them any further, because he thought that the 
king, being the host of the ceremony, would be able to restrain Laxman more effectively 
than either his elder brother Ram or his Guru sage Vishwamitra. 

Lord Ram had attempted to quieten Laxman (refer: Baal Kand, Doha nos. 276 and 

278), but it had little impact on the latter. Perhaps this is because Laxman and Lord Ram 
shared a very congenial brotherly relationship that kept them very close to each other and 
made them love each other so dearly that neither of them was afraid that he would 
physically harmed by the other. After all, Laxman had become angry because sage 
Parashuram was unnecessarily throwing a spanner in the wheel by trying to obstruct Lord 
Ram’s marriage ceremony and insulting him by threatening to kill him for breaking the 
bow. It was a duty of Laxman to give moral and physical support to his brother when he 
is alone to face an adversary. Laxman just could not tolerate someone saying unpleasant 
words to Lord Ram or acting in a hostile manner with the Lord. 

Instead of strongly admonishing Laxman for his insolent behaviour in public, Lord 

Ram had sought his pardoning from Parashuram. The same thing was done by sage 
Vishwamitra when he too asked Parashuram to excuse Laxman instead of scolding the 
latter to behave with respect with the renowned sage—refer: Baal Kand, Chaupai line no. 
5 that precedes Doha no. 275. 

Neither Lord Ram nor sage Vishwamitra had condemned Laxman for his 

misbehaviour. On the contrary, king Janak had declared that "Laxman must stop; his 
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behaviour and words are very inappropriate"—Trefer: Baal Kand, Chaupai line no. 4 that 
precedes Doha no. 278. Therefore, Parashuram had some hopes from Janak that he may 
sternly pull up Laxman for his persistent impertinent and insolent behaviour because, 
being the host of the ceremony, it was the duty of Janak to maintain order and decency in 
the assembly. 

So, what should Janak do to avoid the situation from slipping out of hand? He must 
remove Laxman from the site. Or, at least, tell Laxman to sit somewhere out of sight and 
earshot of Parashuram.] 
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[Laxman was so mischievous that he still did not relent, but had a ready-made retort for 
Parashuram's asking Janak to remove him from sight and earshot. So—] 

Laxman muttered to himself and said, ‘Well, if one closes one’s eyes, no one 
would be seen by him, and for all practical purposes he is left alone. [In other words, why 
is Parashuram not closing his eyes instead of asking him to leave the venue? If he does 
so, he will have an additional benefit—he won’t be able to see the broken bow, the mere 
sight of which is keeping his anger alive.]’ (8) 

[Note—Earlier we have read that sage Vishwamitra had also muttered under his breath to 
say in essence that Parashuram seems to be hallucinating—Trefer: Baal Kand, Doha no. 
275. 

Laxman smiled at Parashuram’s loss of sense and mental bearing because he is 
babbling incoherently, saying inconsistent things. First he had said that he would kill 
Laxman with his battle-axe (refer: Baal Kand—Doha no. 272 along with its preceding 
Chaupai line nos. 4-8; Chaupai line no. 3 that precedes Doha no. 274; again Chaupai line 
no. 3 that precedes Doha no. 275). Then he said that he is unable to lift his hands to kill 
Laxman and his axe has become stupefied (refer: Baal Kand, Chaupai line no. 1 that 
precedes Doha no. 280). And now he says that he will send Laxman to hell, i.e. to 
*Jampur' which is the abode of the god of death (refer: Baal Kand, Chaupai line no. 6 that 
precedes Doha no. 280). 

In other words it is clear that Parashuram won’t be able to do anything that he 
threatens to do. He is making a clown of himself by such nonsensical statements. Unable 
to carry out his threats, he now wants Laxman out of the venue. 

Not only this; he lost hopes from Lord Ram and sage Vishwamitra. So he has now 
turned for help to king Janak. He is behaving in a ridiculous manner like a man not 
certain of himself. 

So, Laxman made the comments as narrated in the present verse no. 8 in a low voice 
ostensibly to himself, but with a sharp smirk and a sneer on his face, and loud enough so 
that Parashuram could hear it!] 
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parasuramu taba rama prati bolé ura ati krodhu. 
sambhu sarasanu tori satha karasi hamara prabodhu. 280. 


Then, Parashuram turned to Lord Ram in a very angry mood and said—‘Oh you wicked 
fellow! You have first broken the (revered) bow of Lord Shiva, and now you give me a 
lecture, you teach me wise lessons! (Doha no. 280) 
[Note—It is obvious that Parashuram's anger is directed more at Laxman than at Lord 
Ram because he had just overheard the former saying that “if one closes his eyes, no one 
would matter to him" when the angry sage wanted Laxman out of sight and earshot— 
refer: Baal Kand, Chaupai line nos. 7-8 that precede Doha no. 280. Parashuram took this 
statement of Laxman as a preaching, as if Laxman was teaching him a lesson as to how 
one can avoid someone who irritates him. Unable to face the irritating younger brother 
for fear of further insult, Parashuram preferred to deal with the elder brother who 
appeared to be docile, polite and more decent as compared to his younger sibling. 

Besides this above conclusion we may also say that Parashuram was directly 
referring to Lord Ram’s advice that the Lord had given him earlier; for instance, in 
which Lord Ram had essentially advised the sage that “he should forgive Laxman as the 
latter is merely a child, and children do not have the proper sense to decide how to 
behave with whom, and that elders should overlook mischief of innocent children". 
Refer: (1) Chaupai line nos. 1-4 that precede Doha no. 277; (ii) Chaupai line nos. 2-3 that 
precede Doha no. 279. 

This Doha also shows that by this time Parashuram had become fully aware that the 
bow had been broken by Lord Ram.] 
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Your brother has your hidden (subtle) consent when he says such irritating and scorching 
words, and makes such scathing remarks at me. [For, otherwise, he wouldn't have dared 
to say things that he has said, and you wouldn't have taken his side by asking me to 
forgive him.] 
And you are so cunning that you pray to me by holding your hands together as if 
to show how nice and submissive you are.! (1) 
Satisfy me in a battle, or stop calling yourself a ‘Ram’. (2) 
You, the enemy of Lord Shiva, must fight with me without employing any 
cunning tricks; otherwise I would kill you along with your brother.’ (3) 
[Note—'Sage Parashuram assumed that Laxman had his elder brother's tacit support in 
confronting him and using scathing remarks for him. In Parashuram's views, Lord Ram 
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has used Laxman as a front-man to rebuke the sage, and still pretend to be innocent and 
very polite. Otherwise, it is just not possible that Laxman would go on and on with his 
obtrusive and insolent behaviour without his elder brother telling him to shut up. 

Parashuram in effect tells the Lord that he is very cunning and mischievous like his 
younger sibling. While he has given his subtle nod to Laxman to confront the sage, he 
himself pretends to be the holy-cow, docile and submissive, asking for mercy and 
forgiveness. 

“By saying “stop calling yourself ‘Ram’ if you can’t defeat me in an honest battle", 
Parashuram means that if Lord Ram can’t defeat him in an even fight where no dirty 
tricks are played and only valour and skill are employed, then he will lose the right to call 
himself a warrior of this name, i.e. a warrior whose name incorporates the word “Ram”, 
and thereby demean the greatness that is inherently attached with the word “Ram”. 

In other words, Parashuram says that the word “Ram” has great importance and it 
cannot be taken lightly; it is associated with someone who is the invincible conqueror of 
the world, the Supreme Lord of the world. A weak, wicked, pretentious and imbecile 
person has no right to use this great word as his name. In fact, the word "Ram" is called 
the 'Tarak Mantra’, the spiritual formula which gives liberation, deliverance, 
emancipation and salvation to the soul of a creature. This is a universal doctrine accepted 
in the Upanishads, and an entire Upanishad known as the Ram Tapini Upanishad, having 
two elaborate divisions, is dedicated to it. 

Lord Ram is the personified form of the Supreme Being, known in the Upanishads as 
“Brahm”, and in the Purans as the “Viraat Purush" or Lord Vishnu. It is only the Lord 
who has the right to call himself with this great name that has divinity and supremacy in 
this creation attached to it in a natural way. 

So, Parashuram tells Lord Ram that it would be a matter of great shame and an issue 
that would need an immediate remedial action in the form of severe punishment if the 
latter can't prove himself to be the original “Ram” as implied by the name. If that 
happens then clearly he is an imposter who is deceiving the world by using such a holy 
name, and therefore he (Parashuram) would punish him with death. 

An interesting deduction can be made here. Sage Parashuram was not an ordinary 
Brahmin sage; he was very learned and well-versed in the scriptures. He must have 
known what the word “Ram” refers to in the scriptures. He must have also read in the 
Purans that time and again Lord Vishnu had taken the form of a human to overcome evil 
forces represented by the demons, and one such incarnation of Lord Vishnu was named 
"Ram". 

So he had became suspicious about who this particular prince calling himself ‘Ram’ 
was—because, by his own admission, he was surprised that his axe and his hand have 
refused to obey him when he tried to lift them to punish Laxman, and so he was forced to 
let-off the offender though it was completely against his nature. Refer: Ram Charit 
Manas, Baal Kand, Chaupai line nos. 1-3 that precede Doha no. 280. 

Besides this, he was fully aware that to break the mighty bow of Lord Shiva was not 
a joke; only the Supreme Being himself could do it because no living being, either of the 
mortal world where humans live, or of the world where Spirits such as the various 
categories of gods and demi-gods live, can ever dare to destroy anything belonging to 
Shiva who himself is the “Maha Deva", the Great God who is superior to all the gods in 
creation. 

Therefore there must be surely some mystery in the whole episode of the breaking of 
the bow by this young prince. Parashuram was curious to find out what it was. Hence, he 
used this ploy of a battle to find out the truth, because if this prince was the real “Ram”, 
an incarnation of Lord Vishnu, it was sure that his identity would be revealed. Perhaps 
even Lord Shiva, Parashuram's Guru, would intervene to restrain the sage from raising 
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his weapons against the Supreme Lord of creation as it would be a horrendous sin that 
would be unpardonable. On the other hand, if this prince was an imposter, then 
Parashuram was determined to avenge his insult as well as the implied insult of Lord 
Shiva when the Lord’s bow was broken. 

?This is what sage Parashuram meant when he said he would kill the two brothers if 
Lord Ram can’t ‘satisfy’ him in battle—i.e. if Lord Ram can’t convince him that he is 
indeed Lord Vishnu. ] 


wuts ane por sort pua Waele wu fm ui 


bhrgupati bakahim kuthara utha'ém. mana musukahim ramu sira na'ém. 4. 


Bhrigupati (sage Parashuram) was ranting and raving angrily with his raised hands that 
held the axe. [Parashuram continued to adopt a hostile posture, threatening to hit Lord 
Ram with his battle-axe.] 

Meanwhile, Lord Ram smiled and lowered his head.! (4) 

[Note—'Why did Lord Ram ‘smile’? It was a sarcastic smile because by now 
Parashuram's boast had been exposed. The sage had himself conceded a moment ago that 
he is astonished why his hands are not moving ahead to strike his opponent with the axe 
(refer: Chaupai line no. 1 that precedes Doha no. 280 above), and he has till now 
threatened in vain to kill the two brothers umpteen numbers of time. He has lost all sense 
of self-respect and propriety because inspite of proving himself in vain and incompetent 
to harm the two brothers he continues to make a mockery of himself by once again 
raising his axe as if to strike Lord Ram with it. 

Why did Lord Ram lower his head? Well, the Lord lowered his head for two reasons. 
One was to tell the sage that instead of threats he should go ahead and use his axe on him 
by bringing it down on the Lord's neck, if he can do it that is. This will be clear from 
Chaupai line no. 7 herein below. And if he can't do it, then it is high time that he stops 
this rubbish and boastful talk, and behave in a responsible manner like a sage of his 
stature should. 

The second reason was to show that the Lord does not want to confront and insult 
Parashuram in any way because he was a respectable sage as well as a Brahmin who was 
born in the race of an ancient and respected sage by the name of Bhrigu. Lowering the 
head or bowing it before someone is a sign of respect and submission. 

Lord Ram wished to reply to Parashuram's accusation that he was pretending to be 
humble and submissive while not only condoning his younger brother' s misbehaviour but 
also giving a tacit support to the latter and signalling him secretly to go ahead and teach 
Parashuram a lesson. We have read that the angry sage has called Lord Ram 'cunning and 
pretentious’ because on the one hand the Lord pretends to ask for forgiveness and on the 
other hand he signals Laxman to tease and insult the sage. Refer: Chaupai line no. 1 that 
precedes Doha no. 281 herein above. 

Now, even Lord Ram would adopt a stern posture as we shall find out in the 
following verses because he feels that Parashuram understands only one language—and it 
is the language of toughness, rebuke, tit-for-tat, and hard talk. The sage won't yield to 
politeness; he thinks that a polite man is a coward. Being polite and civil with 
Parashuram would not stop him from continuing with his rantings and ravings.] 
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gunaha lakhana kara hama para rosü. katahum sudha'ihu te bara dosü. 5. 


[Lord Ram said to Parashuram—] ‘The fault is of Laxman's (that he has spoken out 
boldly at you, whose words and behaviour has provoked you so much, but upon whom 
you could not carry out your threats of severe punishment of killing him with your axe), 
and ironically now you are venting your anger upon me. 

Indeed, sometimes it is true that politeness, humbleness and civility is a bane 

instead of being a virtue for the person who practices it. (5) 

[Note—That is, it is Laxman who has offended you, but unable to get square with him, 
you seem to avenge your hurt ego by directing your wrath at me because I am submitting 
myself before you and show politeness before you in deference to your exalted stature of 
being a Brahmin sage. My gesture of politeness and respect towards you is being 
misinterpreted by you as my weakness. So you have decided to seek revenge with me 
after you have failed miserably to settle your accounts with Laxman who was a proper 
match for you and a perfect antidote for your inflated ego. 

I am polite with you unlike Laxman, so you have decided to be harsh with me. I have 
discovered to my dismay the truth of the adage that more often than not, good manners 
lead a man to more discomfiture than his being rude and ill-humoured in certain 
situations.] 


èg WIM Wa Aas HIE sen visis Was TTR I S I 
terha jani saba banda'i kahü. bakra candramahi grasa'i na rahu. 6. 


Verily, if a person is wicked and crooked, (if people know that annoying or irritating him 
even slightly would invariably invite bitter scorn and a *bite like that of a wasp'—refer: 
Chaupai line no. 3 that precedes Doha no. 279), everyone would show him respect, 
everyone would be courteous towards him (though this show of respect and 
courteousness is superficial and done just to avoid any direct confrontation with him. 

Indeed it is true as reflected in the case of the moon. Rahu (the mythological 

demon) does not devour a crooked moon. (6) 
[Note—Rahu is a demon who has a boon that he can eat the moon to squeeze out its 
nectar in order to derive his nourishment because his trunk had been severed by Lord 
Vishnu's discus during an event dating back to the churning of the celestial ocean by the 
gods and the demons. This story is narrated earlier as note no. 3 that accompanies 
Chaupai line no. 2 which precedes Doha no. 238 of this chapter known as Baal Kand of 
this book Ram Charit Manas. 

Though Rahu devours a full moon, which according to mythology is the cause of the 
lunar eclipse, he is scared of eating the moon that has a carved-out edge, the edge which 
is curved like a sickle, or in other words 'an edge that is not perfectly rounded as during 
the night of the full moon', because Rahu is afraid that this shape of the moon will cut his 
mouth and cause injury to him. 

This metaphor is employed by Lord Ram to mean that the angry sage Parashuram has 
started avoiding Laxman now because he has discovered to his dismay and chagrin that 
Laxman would retort viciously and sting him like a wasp. But finding Lord Ram polite 
and submissive, Parashuram has decided to vent his anger at him.] 


440 
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wile Ra sig aRar Gis tare | atte Sat asma ST c u 


rama kahé'u risa taji'a munisa. kara kutharu agem yaha sisa. 7. 
jéhim risa ja'i kari'a so'i svami. mohi jani'a apana anugami. 8. 


Lord Ram said to sage Parashuram— ‘Oh sage, get rid of your anger and calm down. You 
have your axe in your hand, and my lowered head is in front of you. (7) 

Oh Lord, do anything you wish by which your anger may subside. [That is, if you 
want to use your axe upon me, go ahead and do so.] But remember that I am your humble 
follower, and have submitted myself before you, before you take any impulsive action. 

[In other words, be careful that the world is watching you and it knows that I have 
surrendered before you. Remember: If you harm me in any way by taking any reckless 
action in the context of your inability of harming my younger brother Laxman who had 
stood up against your threats and rantings, the world would not forgive you; you will 
invite the harshest of scorn and the greatest of ignominy by harming me. It would clearly 
mean that Laxman was right in beating you in your own game; he was right in giving you 
the bitter dose of medicine that you deserve. 

And be warned also that Laxman is watching you. Be careful with your actions 
and hands. Remember: If you do decide to hurt me with your axe, Laxman would pounce 
upon you and cut-off your hands even before they reach my neck. Don't blame me later 
on for being instrumental in dismembering your body!] (8) 

[Note—Parashuram was itching to strike with the axe though he has himself admitted 
that he won't be able to do so. Refer: Chaupai line nos. 1-3 that precedes Doha no. 280. 

So Lord Ram knew that Parashuram won't be able to harm him. But the Lord did not 
wish to give Parashuram a chance to say that he had not used his axe at him because he 
the Lord had begged for mercy and requested to spare his life. Instead, Lord Ram has 
invited Parashuram to use his axe on his neck as the Lord has lowered his head before 
Parashuram and told him to do anything he likes. 

Hence, Parashuram could no longer boast of showing mercy or pity. He will have to 
admit in open court that he could not hurt either Laxman or Lord Ram as he was indeed 
‘full of wind’ (i.e. boastful and pretentious) as Laxman has said earlier in Chaupai line 
no. 4 that precedes Doha no. 280. 

So we see that Parashuram's anger has made him red-faced and an object of pity 
himself. Whatever dignity and respect he had for himself in the eyes of the people were 
crushed to pieces by his own anger and haughty nature. Indeed what Laxman had said in 
Doha no. 277 earlier has proved itself to be true in case of Parashuram— "that anger is at 
the root of all evil, that one loses his senses and wisdom under its evil influences, thereby 
inviting ill name for himself by behaving in an evil manner’’.] 
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doha. 


prabhuhi sevakahi samaru kasa tajahu biprabara rosu. 
besu bilokem kahesi kachu balakahü nahim dosu. 281. 


Why, there is no question of a battle between a humble servant and his lord. So, oh 
exalted sage, discard your anger and be calmed down. 

[Here, Lord Ram has compared sage Parashuram with the ‘lord’, and himself with 
a ‘servant’. A servant always obeys his master; he cannot imagine of fighting with his 
lord.] 

This boy (i.e. Laxman) has said something that has irritated you, but even then it 
is not entirely his fault. He has said whatever he said when he saw your appearances and 
your demeanours. 

[Laxman in effect said, *Oh sage! Your appearance is more like a warrior than 
like a sage or hermit. Had your demeanours been like a sage and hermit who is expected 
to be calm, serene, munificent, smiling, friendly, contented and welcoming, one who 
inspires confidence and warmth and invites automatic respect and reverence from the 
person in front, instead of spreading terror and affright among the masses like you have 
done, I would naturally have treated you with the greatest of respect that would have 
surpassed what others may have shown to you. 

But the problem is that your behaviour, visage and form give a signal that is quite 
the contrary. You had started shouting and threatening as soon as you stepped here. Tell 
me honestly then, is this becoming of a person who claims himself to be a respectful sage 
and a hermit and a Brahmin? Say then, how can you expect an inexperienced boy like 
me, who does not even recognise you, or knows who you actually are and about your 
exalted pedigree, to show respect to you in the light of your wielding the battle-axe 
threateningly at me and the rash way you are behaving, hopping and jumping madly here 
and there? 

Therefore, the fault of this meeting turning so sour and dour, getting more hostile 
and bitter by the passage of each moment, with the accompanying verbal spat between 
you and me, actually lies with you and not with me! ] (Doha no. 281) 

[Note—Refer: (1) Ram Charit Manas, Baal Kand, Doha no. 268 along with its preceding 
Chaupai line nos. 4-8; (it) Doha no. 273 along with its preceding Chaupai line nos. 1-8; 
and (iii) Chaupai line nos. 1-5 that precede Doha no. 282 that follows herein below.] 
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When he (Laxman) saw your battle-axe, the arrow and the bow, he thought that you were 
some warrior, and in his childishness' he became annoyed and angry. (1) 

Inspite of coming to know your name’, he could not recognise you and your 
potentially fully, and therefore he replied to you in a way to which he is accustomed to in 
accordance with the race to which he belongs’. 

[In other words, Laxman replied to you in a way that all princes belonging to the 
Kshatriya race are accustomed to. They cannot tolerate anyone threatening them and 
trying to brow-beat them into submission with boastful talk and pretensions, wielding 
weapons at them and raving boastfully about their killing sprees. When you claimed that 
you had killed Sahastrabaahu and the Kshatriya kings at random, it simply meant that you 
were threatening Laxman with the same fate. Why, couldn’t you have said calmly at the 
outset that you had immense mystical powers by doing severe Tapa, that you had pleased 
Lord Shiva, that since you regard Lord Shiva as your patron deity it is annoying to you 
that the Lord’s bow should be broken by someone, and that it is the prime reason of your 
getting hurt and angry and you wish to know why this Shiva’s bow was broken, before 
you started yelling and threatening us with death. 

Why, even without acquainting yourself with the facts and the ground realities in a 
calm manner, even without determining whether the bow was broken to willfully insult 
Shiva or because Shiva himself had disliked it so much that he did not want to keep it 
with him and had intended it to get rusted and perish in due course of time so as to get rid 
of its memory, and therefore it was just incidental that it got broken as soon as I (Ram) 
touched it, you have behaved in an irrational manner that is hostile, belligerent and 
aggressive, ranting and raving from the instant you had put your feet in the arena? You 
ought to have clarified matters first and then taken appropriate action, oughtn’t you? 

Say oh sage, what do you expect from others if you don’t behave in a dignified 
manner befitting your own stature as a great sage, a revered hermit and an honourable 
Brahmin. In that case, I say in all sooth, Laxman would have paid his obeisance to you 
for we are taught to show the greatest of respects to elders, especially Brahmins, sages, 
seers and hermits. If you have any doubts, please ask sage Vishwamitra; he will vouch 
for every word I am uttering. 

But instead of it if you act like a boastful warrior, menacingly threatening vengeance 
at others for no fault of theirs, then obviously you must be prepared to get a 
corresponding response from them like the one that Laxman gave you.] (2) 

[Note—'In Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha no. 

273, Laxman has himself said that he has spoken rudely with Parashuram because he saw 

the axe, the bow and the arrow, ensembles of a warrior and not of a sage or a hermit. 

Therefore, being a warrior prince, Laxman says he replied to Parashuram in a manner 

befitting a warrior. In this present verse, Lord Ram reiterates the same thing. 

Earlier also, Lord Ram had requested the angry sage to pardon Laxman because he 
was a ‘child’ (“Sisu”) and a ‘servant’ (“Sevak”) of the sage—refer: Ram Charit Manas, 
Baal Kand, Chaupai line no. 4 that precedes Doha no. 277. 

Sage Parashuram has himself accepted that Laxman is a mere child, or an immature 
boy, and it is because of this that he does not hit him—refer: Ram Charit Manas, Baal 
Kand, Chaupai line no. 5 that precedes Doha no. 272. 

*Laxman had said himself that he knew that Parashuram was a son in the family of 
sage Bhrigu, and therefore a Brahmin—refer: Ram Charit Manas, Baal Kand, Chaupai 
line nos. 5-6 that precedes Doha no. 273. 
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So, what Lord Ram meant was that though Laxman knew about Parashuram being a 
son of the family of Bhrigu, he wasn’t aware of the sage’s rare personal spiritual 
achievements and mystical powers that he had acquired by doing severe Tapa and Yoga 
(penances and meditation). Laxman treated Parashuram as an ordinary son of some sage, 
because in ancient times many sages used to marry and have families. One good instance 
is that of sage Vasistha, the royal priest of the kingdom of Ayodhya to which the two 
brothers, Lord Ram and Laxman, belonged. 

So Laxman thought that Parashuram was some spoilt son of Bhrigu’s family who is 
accustomed to boast and go around throwing his weight on others, threatening them of 
punishment by invoking his Brahmin race. 

Laxman might have also deduced that since Parashuram was a mass murderer of 
kings and possessed many negative traits such as a short temper, ego, haughtiness, 
arrogance, recklessness etc., perhaps his father (Jamdagni) was so disgusted by his 
behaviour that he had thrown him out of his hermitage, disowning him and disinheriting 
him from the legacy of sage Bhrigu. 

*Parashuram had loudly boasted about his many rarities. But these achievements 
were all of a negative nature, such as for instance his slaying of Sahastrabaahu (Chaupai 
line no. 4 that precedes Doha no. 271), his famed anger as well as his renown as a 
perpetual enemy of the Kshatriya race so much so that he had mercilessly killed countless 
numbers of kings over time and again (Chaupai line nos. 6-7 that precede Doha no. 272). 

This claim of Parashuram—that he had killed Kshatriya kings many times over—had 
only led to Laxman being enraged as the latter thought that Parashuram was citing these 
killings to threaten him. And any brave prince worth his name won’t tolerate this 
behaviour; he won’t be cowed down by a person who thinks random bloodshed is 
something of credit and worthy of boasting about. 

So, therefore, Laxman replied to Parashuram in a way that is appropriate for a brave 
and fearless prince.] 


vit ae aide aft at arg pua wat far fg area tires ut 3 
"Ug Th BAS Het i aA faa St HUT TAT Ul t 


jaum tumha autehu muni ki na'im. pada raja sira sisu dharata gosa'‘im. 3. 
chamahu cūka anajanata kéri. cahi'a bipra ura krpa ghaneri. 4. 


Oh sage! Had you appeared to be like a sage and a hermit (“Muni”), this child (“Sisu”) 
would have put his head on the dust of your feet (or, he would have put the dust of your 
feet to his head) as a mark of showing great respect to you.! (3) 

So, whatever he has done was done inadvertently and out of ignorance. You 
should therefore forgive him. Oh sage, a Brahmin ought to have a lot of mercy and 
kindness in his heart (as this is their special quality). (4) 

[Note—'Lord Ram means to tell Parashuram that if the latter had been polite and affable 
like one expects a learned Brahmin and a renowned sage and hermit to be, Laxman would 
have shown the greatest respect by putting his head to Parashuram's feet. 

This is what they have been taught—to show great respect to elders, to sages and 
Brahmins. There are ample proofs of it—for instance, when sage Vishwamitra came to 
Ayodhya to request king Dasrath to send the two brothers with him to his hermitage so 
that the demons who had been defiling his fire sacrifice could be eliminated, the king had 
summoned his four sons, i.e. Lord Ram and his other three brothers, and made them bow 
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at the feet of the sage. Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 5 that 
precedes Doha no. 207. 

^Lord Ram has subtly and politely chided Parashuram with this observation. 
Parashuram has become so angry at Laxman because he feels insulted by the latter’s 
behaviour. But for this behaviour of Laxman, it is Parashuram who himself is responsible 
as has been clearly said in Chaupai line nos. 1-3 herein above. Laxman was a Kshatriya 
prince, so his behaviour is understandable. 

But what defense has Parashuram for his own rowdy behaviour? He has not at all 
acted in a decent and polite manner like a learned Brahmin or a wise sage, or even a 
responsible adult should have. Instead, his behaviour reminds one of street urchins, 
hooligans and pervert ruffians itching for creating nuisance and raucous. 

Hence, Lord Ram urges Parashuram to exhibit noble virtues of a Brahmin by 
showing grace and compassion. ] 


enfe quz katt aia IST | Hee A hel UE He MIAM I Y I 


hamahi tumhahi saribari kasi natha. kahahu na kaham carana kaham’ matha. 5. 


Say, how can there be any comparison between me* and you'? 

[*The first word used in this verse is “Hamahi” which has a singular as well as a 
plural connotation. If the singular meaning is taken, then it would mean ‘me’, a reference 
to the speaker, which in this case is Lord Ram. However, the plural would be ‘we’, and in 
this case the verse would mean that Lord Ram includes Laxman when he says that the 
sage is so exalted and great that there can be no comparison between the two brothers and 
him. All the anger and fire have no ground, and are raging without any cause.] 

Say, how can one compare the feet with the head^? 

[This part of the verse may also be read as— *Wherever your holy feet are, I am 
(or ‘we’ are) ready to put my (or ‘our’) head (s) there to show you respect".] (5) 

[Note—'Lord Ram has indirectly hinted to sage Parashuram that there is no comparison 
between them because the Lord is a personified form of the Supreme Being, and 
Parashuram symbolizes an ordinary creature engulfed in worldly delusions and 
attachments. Otherwise, if Parashuram is a true hermit and renunciate, why is he so 
bothered about a gross thing such a bow? Does he not know that Lord Shiva had himself 
felt disgusted with this bow, and hating to keep it with him he had kept it with the 
ancestors of king Janak? Notwithstanding the history of this bow, a hermit and a 
renunciate sage should be detached and dispassionate towards everything related to this 
mundane gross world; he should be of a loving and compassionate temperament, and not 
vengeful and acerbic like Parashuram. 

Even if Lord Ram’s sublime form as the Supreme Being is overlooked, the Lord has 
exhibited all the noble virtues and exemplary characters that a good human being should 
possess. On the other hand, Parashuram has all the negative characters one ought to 
avoid. So, naturally and obviously there is no comparison. But Parashuram’s anger had so 
much the better of him that he still could not understand the hidden suggestions in Lord 
Ram’s statements, and continued with his earlier acrimonious posture. 

?The ‘feet’ is the lowest part of the body and is a metaphor for someone who is 
humble and lowly. On the other hand, the ‘head’ stands for an exalted stature, a high 
position and of learning. After all, Ram was a Kshatriya prince, and Parashuram was a 
Brahmin. A Brahmin is always more respectable as compared to any other class in the 
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society. How can a very junior man compare himself to one who is very senior to him in 
the social hierarchy and pedigree as the feet is to the head? 

Lord Ram makes these observations to somehow assuage the sage’s ruffled ego and 
and calm him down. Parashuram was accustomed to outright submission from his 
opponents, expecting people to fall down at his feet wherever he went, and it was the first 
time in his life he faced the treatment that Laxman had meted out to him. So, by these 
polite and prayerful words of humility and humbleness, Lord Ram tries to sooth the 
sage's anger and sort of apply an ointment on his wounded ego. 

He essentially tells Parashuram that he as well as his brother Laxman fall down at his 
feet because he is a Brahmin, and so Parashuram should also behave like a true Brahmin 
by forgiving them and discarding his anger and smitefulness.] 


TH At AE ATA SANT QUU Als AS ATT ASNT I & Il 


rama matra laghu nama hamara. parasu sahita bara nama tohara. 6. 


My name is a small one, consisting of only one word ‘Ram’, but yours is a big one 
because it has the prefix ‘Parashu’ attached to it’. 

[Parashu + Ram = Parashuram, the name of the sage. Lord Ram means that even 
in their names, the sage’s name is ‘bigger’ as compared to the Lord’s name. So, as the 
Lord has said above, “There is no comparison between you and me. Your name has a 
prefix attached to it, and this prefix, the word *Parashu' meaning an axe, instantly makes 
you so distinguished amongst all the warriors on this earth. I am merely a humble person 
with no distinguishing title attached to my name. So oh sage, how can I ever deem myself 
to be equal to you. Perish the thought and calm down.'] (6) 

[Note—'There is a profound spiritual message here. Lord Ram’s name “RAM” is a great 
Mantra, a spiritual formula that provides liberation, deliverance, emancipation and 
salvation to a creature's soul. It is therefore known as a ‘Tarak Mantra’, one that takes the 
living being across the ‘Bhava-Sagar’, the ocean represented by this world of delusions, 
miseries, birth and death. 

Here, the Lord has advised his devotees not to dilute the holiness and divinity of his 
Tarak Mantra by adding unnecessary letters or words or phrases to it. Let the Holy Name 
retain its pristine glory by being plain and simple “RAM”. 

Another interpretation of this verse is that if someone acts smart by tampering with 
this holy name by adding letters to it in his enthusiasm to make it look more attractive 
and effective, he is not only making a fool out of himself but also poisoning the name 
"RAM" because any addition to it would make it have the same effect as the word 
"Parashuram" has. That is, just like sage Parashuram possessing all the characters that are 
opposite of Lord Ram inspite of having the word “Ram” as part of his name, any 
tweaking of the Holy Name "RAM" by additions of any kind would make it spiritually 
ineffective and dangerous for the person who uses it for his spiritual practices. This is 
because instead of being of any help, it would only create problems for the practitioner 
just like the prefix “Parashu’, which means an ‘axe’, had changed the entire nature and 
character of a sage from being someone worthy of respect and showing exemplary 
virtues, to someone who is foul mouthed, someone who is full of rancour, spite and 
haughtiness, someone who is despised by the world at large.] 
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déva eku gunu dhanusa hamarém. nava guna parama punita tumharém. 7. 


*Oh Lord! (Another reason why no comparison can be made between your exalted 
stature and me is as follows—) While I have only one quality, and it is that I have a bow 
which makes me a warrior, you have nine divine qualities’. [So, obviously you are much 
senior to me in every respect. ] 
[*This verse can be read as follows also— "Oh Lord! While my bow has only one 
quality, and it is to win wars, your bow has nine divine qualities.^" (7) 
[Note—'The ‘nine divine qualities’ mentioned by Lord Ram are the nine auspicious and 
noble virtues that are inherently present in a Brahmin as well as in a sage. They are the 
following—Sham (equanimity; evenness of mind; tranquility), Dam (self-restraint), Tapa 
(penance and austerity), Shauch (cleanliness and purity, external and internal), Kshama 
(forgiveness, forebearance), Aarjav (straightforwardness; honesty in behaviour and talk), 
Gyan and Vigyan (knowledge and self-realisation), and Vishwas (belief in God; faith and 
conviction). Refer: Krishna’s Gita, 18/42. 
Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 7-8 that precede Doha no. 
284 also. 
So in essence, Lord Ram told sage Parashuram that he (Ram) is merely a warrior, but 
Parashuram is a warrior who is a Brahmin as well. So Parashuram should keep in mind 
his exalted position and act accordingly. Whatever had happened till now was justified in 
the light of the fact that it was a face-off between two brave warrior, but Parashuram 
must realize that his position was unique because besides being a warrior he is also an 
exalted Brahmin. As a warrior it is alright that he threatened his adversary and opponent 
(Laxman and Lord Ram) with severe punishment by killing them with his axe for their 
supposedly misdeeds, but being a Brahmin it is now expected of him that he would put 
all bitterness behind when his purported enemy has surrendered before him and is ready 
to put his head on his feet (refer: Chaupai line nos. 3 and 5 that precede Doha no. 282). 
Now, Parashuram must exhibit the noble characters of a sage and a Brahmin by 
forgiving the two brothers and bless them instead. 
*The second interpretation would be as follows—For a warrior, his bow is his 
identity, his insignia and a symbol of his authority. Similarly, for a Brahmin and a sage, 
his nine noble virtues listed above are his identity, a sign of his moral authority and 
superiority in society. So, Lord Ram praises sage Parashuram by telling him that he, 
being a sage and a Brahmin, has as many as nine good qualities in him in addition to his 
abilities as a warrior which is evident in the form of his axe, bow and arrow.] 


Ta VAR SH qui TA Bt | wag fnr SITET ETT Uf I 


saba prakara hama tumha sana hare. chamahu bipra aparadha hamare. 8. 


I* have accepted defeat in every possible way (or, I am inferior to you in all possible 
way, and I as well as my younger brother Laxman have no intention whatever either to 
show any disrespect to you or confront you). 


447 


So oh Brahmin! I apologise to you and request you to please forgive my faults (by 
showing tolerance, fortitude, understanding, magnanimity, graciousness and maturity of 
thought behoving your exalted stature). (8) 

[*Once again, if the word “Hama” used in the text is technically interpreted to 
mean a plural pronoun, then Lord Ram includes Laxman in requesting sage Parashuram 
to pardon them. So, the Lord says— We have accepted that we are much inferior to you 
in all possible way and means. Now respected Brahmin, please pardon us for our 
inadvertent mistakes, for we are but children before you and expect a fatherly treatment 
from your exalted self."] (8) 

[Note—Lord Ram has asked Parashuram to forgive him and his younger brother by 
giving two independent reasons. For Laxman the Lord says he should be forgiven 
because he is an inexperienced child who does not know what to say to whom, and who 
could not recognize who truly Parashuram was. Refer: Ram Charit Manas, Baal Kand— 
(i) Chaupai line nos. 2-4 that precede Doha no. 279; (ii) Doha no. 281; and (iii) Chaupai 
line nos. 1-4 that precede Doha no. 282. 

For himself Lord Ram says that he has always respected Parashuram, never teased 
him, and considers himself very junior as compared to the exalted stature of the Brahmin 
sage. Lord Ram even hinted that he has admonished Laxman for his behaviour which is 
anyhow excusable given his basic nature not to submit to threats and his level of maturity 
which is still like a child. So he deserves, and must be, pardoned. Refer: Ram Charit 
Manas, Baal Kand—(1) Doha no. 276; (ii) Doha no. 278; (iii) Chaupai line nos. 1-6 that 
precede Doha no. 279; (iv) Chaupai line nos. 1-6 that precede Doha no. 279; (v) Chaupai 
line nos. 7-8 that precede Doha no. 281; and finally (vi) Chaupai line nos. 5-8 that 
precede Doha no. 282.] 


a0. San A farar Her TA HA TH I 
AA spTafa MET gf Aes sisp AA ATA 2S 2 II 


doha. 


bara bara muni biprabara kaha rama sana rama. 
bole bhrgupati sarusa hasi tahüm bandhu sama bama. 282. 


Lord Ram addressed his namesake (i.e. Parashuram) by using honourable epithets such as 
calling the latter ‘a sage and a hermit’ ("Muni") or an ‘exalted Brahmin’ (“Bipra-bar’’) in 
order to show respect to Parashuram and try to calm his anger down. 

But unfortunately Parashuram took even this show of reverence as an affront and 

a taunt. So he smiled wryly, and angrily said to Lord Ram—‘You are also as wicked as 
your brother.' (Doha no. 282) 
[Note—Parashuram has become so biased in his anger that even harmless gestures are 
taken in the wrong light by him. This episode teaches us that when one is angry, no 
matter what we do to make him see reason and overcome his anger, the angry person 
won't understand anything because of his prejudices. 

Parashuram has earlier also accused Lord Ram of being wicked and cunning as the 
latter purportedly has given his tacit support to Laxman when the latter was answering 
him back, while pretending to be nice and humble by asking for forgiveness—refer: Ram 
Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 281. 
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Angry as he was, he took every gesture and every harmless word as a taunt and 
insult. Now he has gone beyond limits by interpreting such innocuous words as a 
‘Brahmin’ and a ‘sage’ as teasing. ] 


ao. froefé fea ah arate areal C wr fera were drét u 9 u 


caupat. 
nipatahim dvija kari janahi mōhī. maim jasa bipra sunava'uni tohi. 1. 


[Parashuram told Lord Ram—] ‘You know me to be merely a Brahmin. What sort of 
Brahmin I am, I will tell you now. 
[In other words, you (Ram) underestimate my potentials and powers, thinking that 
I am an ordinary Brahmin, and you say you give me respect just by the virtue of my 
being a Brahmin. But you don't know that I am not an ordinary Brahmin, but someone 
who stands apart from the run-of-the-mill Brahmins you are talking about. I have certain 
special qualities in me which I shall enumerate now, and which has set me apart from the 
rest of the Brahmin race. Therefore, I deserve special treatment even in the community of 
Brahmins. How dare you show disrespect to me?] (1) 
[Note—We see that Parashuram is still not satisfied and wants to brag more of his 
achievements. A Brahmin's main duty in ancient times was to perform fire sacrifices. A 
fire sacrifice involves many basic steps. Parashuram uses these steps as metaphors to 
emphasise that he is a *Warrior Brahmin', and not one who merely sits around a sacred 
fire chanting abstract Mantras. When we read the following verse nos. 2-4 we will see 
that he regards his martial skills and maneuverings in battle as being equivalent to the 
skills a normal Brahmin has in completing rituals of a fire sacrifice successfully. 
Hence, Parashuram wishes to tell Lord Ram that he deserves double respect—one as 
a Brahmin, and other for being a great warrior, a respect that is usually reserved for a 
Kshatriya king. In other words, he wants to stress that in the human race he is perhaps the 
only person who embodies the greatness of a Brahmin as well as of a Kshatriya. 
Therefore, he deserves to be revered, shown respect to and honoured both as a learned 
Brahmin who leads the society in religious matters, as well as a Kshatriya who gives 
protection to the society from being harmed by others. 
This observation by Parashuram is motivated by Lord Ram's statement that "in all 
respects, sage Parashuram is senior to him". Parashuram wants to make it known that he 
is senior not only because he is born a Brahmin, but also because he possesses grand 
qualities of great warriors. A born-Brahmin may not always deserve a high degree of 
respect if he does not live up to the expectations one has from him by the virtue of his 
birth in the exalted race in which he is born, as is true in the case of Parashuram— 
because he shows many negative traits that are unwelcome in a Brahmin. For instance, he 
is notorious for his anger, intolerance, lack of restraint, desire for revenge, haughtiness, 
boastfulness, killing sprees etc., nothing that behoves of a noble Brahmin. Even Lord 
Ram has hinted at it in Chaupai line no. 4 that precedes Doha no. 282. 
So, sage Parashuram tries to defend himself here that he may lack in some of the 
eclectic qualities of a Brahmin, but he has compensated for them by possessing some 
other grand qualities that also invite equal respect and honour— such as the qualities and 
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abilities of a great warrior. A warrior is highly respected by the entire society because he 
is the one under whose protective umbrella even the Brahmins live in peace. 

So in effect Parashuram snubs Lord Ram and scoffs at his statements that he (Ram) is 
junior to Parashuram—refer: Chaupai line nos. 5-8 that precede Doha no. 282. ‘Yes 
indeed it is so; what's new in it —the angry sage implies to tell the Lord. ‘While you 
(Lord Ram) are merely a ‘Kshatriya’ prince, I, Parashuram, combine the goodness of a 
Brahmin as well as a Kshatriya. So how can you compare yourself with me? 

“Yes indeed’, Parashuram wishes to declare to the assembly while speaking to Lord 
Ram, ‘I am definitely senior to Lord Ram because I possess the qualities of a warrior, and 
therefore twice as much honourable and worthy of respect too because I am a Brahmin 
also! If this is the case, then aren’t the two brothers ashamed of themselves for 
humiliating me in the way they have done?’ ] 


AT aT UT Sela SPT HTT HEY STE AIT PATTI 2 1 
afa St ACT Gels | Aa AST WU WW sts Ul 3 N 
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capa sruva sara ahuti janu. kōpu mora ati ghora krsanu. 2. 
samidhi sena caturanga suha't. maha mahipa bha'e pasu a’. 3. 
maim ehirn parasu kati bali dinhe. samara jagya japa kotinha kinhe. 4. 


[L Parashuram, will now describe to you the symbolic fire sacrifice that I do as a 
Brahmin.] You (Lord Ram) must know and understand that my bow is like the ladle used 
to offer oblations to the sacred fire, while my arrows are the offerings themselves. My 
formidable anger is equivalent to the blazing fire of the sacrifice. (2) 

The firewood used in this sacrifice (known as the “Samidha’’) consists of the four 
wonderful wings of the army of kings (represented by the horses, the chariots, the 
elephants and the foot-soldiers, the infantry). The sacrificial animal of the great fire 
sacrifice that I do is represented by great kings whom I slay in battle. (3) 

I have used this battle-axe of mine to kill them to complete my sacrifice, and in 
this way I have completed countless such sacrifices in the form of battles and wars, all 
the while muttering sacrificial Mantras (i.e. doing ‘Japa’ or repetition of sacred hymns or 
formulas) in the form of war cries as part of the ritual.* (4) 

[Note—This statement of sage Parashuram is an answer to Laxman and to Lord Ram who 
have independently told him that his martial appearances as evidenced by his holding of 
an axe, a bow and an arrow had led Laxman to believe that he was a ‘warrior’. Refer: 
Baal Kand—(i) Chaupai line no. 4 that precedes Doha no. 273; (ii) Chaupai line no. 1 
that precedes Doha no. 282; and (iii) Doha no. 281 respectively. 

Meanwhile, Lord Ram has treated him as a mere ‘Brahmin’. Refer: Baal Kand—(i) 
Chaupai line no. 6 that precedes Doha no. 279; (ii) Doha no. 281; (iii) Doha no. 282 
along with its preceding Chaupai line no. 8. 

Besides this, Lord Ram's advice to Parashuram to discard anger and show mercy at 
them was also taken in the wrong light by the sage. He regarded this advice as a lecture to 
him. He wants to justify why he is reluctant to show mercy at anyone whom he 
challenges for a duel. It is because like other normal run-of-the-mill Brahmins who 
perform fire sacrifices as part of their religious duty, he too performs a fire sacrifice, but 
with a difference. He uses his bow as a ladle, his arrow as the offering, his anger as the 


450 


raging fire, and the killing of Kshatriya kings with their huge armies as the sacrifice of 
the animal done during a routine fire sacrifice. Since sacrificing of an animal is a routine 
part of a fire sacrifice which cannot be completed without this ritual, Parashuram deems 
it obligatory to ‘sacrifice Kshatriya kings’ in order to complete the type of sacrifice he 
has chosen to do. 

A very interesting thing is to be observed here. Though Parashuram has not 
mentioned here in explicit terms, perhaps because he was too agitated to think coherently, 
a fire sacrifice remains incomplete without the final donation that is to be given to the 
priests, the Brahmins, who participate in the performance of the fire sacrifice. Well, 
Parashuram does that too—after the sacrificial ritual in which he chopped-off the heads 
of kings in the place of animals, he ‘donated the earth to Brahmins as gift —refer: Ram 
Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha no. 272. 

So Parashuram seems to defend himself from the charge leveled against him that he 
has been rampaging around the earth killing kings just because he had become arrogant, 
haughty, blood-thirsty and mad, or because he found sadistic pleasure in it. He gives this 
justification for his actions by saying that he treats it as a ‘religious obligation because for 
him it is equivalent to doing a fire sacrifice in the conventional way it is done’. 

This being the case, he is not sinful or guilty of mass murder or bloodshed by killing 
Kshatriya kings on the one hand, and of being short-tempered and spouting vitriol, fire 
and brimstone on the other hand. It is a part of his religious vows; it is the way he has 
chosen for himself to do the fire sacrifice that a Brahmin must do. 

After all, a Brahmin is also guilty of killing an innocent animal during the final 
rituals of a fire sacrifice when the animal is killed by cutting-off of its head in the name 
of ‘offering of sacrifice’; obviously it is technically a murder of an innocent and helpless 
creature who is not even given a chance to defend itself. At least Parashuram gives the 
kings whom he ‘sacrifices’ a level playing field when he wages a war against them, for 
they are openly given a chance to either defend themselves or defeat him. In this context 
any neutral observer would agree that Parashuram was less sinful than other Brahmins 
who performed fire sacrifice involving killing of animals. 

One more important thing comes to the mind in this context. The fire sacrifice was of 
two types—one that the Brahmins did in their households as a regular form of personal 
worship of the Fire God, and the other that was organized by kings on large scale as a 
state affair. Animals were sacrificed in the second type of fire sacrifices—i.e. the one that 
was organized by kings. The Brahmins were the ones who actually did the rituals, and the 
king was the patron. The rewards of such sacrifices were deemed to accrue to the kings, 
and only a minute fraction went to the Brahmin priests because they received monetary 
rewards in lieu of their efforts. The killing of an innocent animal is a heinous crime and a 
sinful act by all accounts, and no amount of justifications can condone this act. Since 
animal sacrifice was a part of such fire sacrifices, those who participated in it, those who 
actually killed the animal, those who ordered it to be killed, those who financed this 
crime—in short, everyone involved in this heinous crime was guilty of snuffing out an 
innocent life. That is, both the patron king as well as the Brahmin priest was equally 
guilty of murder and bloodshed in the false premise of doing something religious. The 
king was doubly guilty—because he was instrumental in making the Brahmins commit 
this crime. Left to themselves, the Brahmins wouldn’t have done it, as they do not kill 
any animal in the personal fire worship they do regularly in their individual households. 

If the reward of the fire sacrifice went to the king, the punishment of the crime of 
killing an innocent, helpless and harmless creature, shrieking for mercy and compassion, 
too should be of the king. This is one prime reason why Parashuram, on the behalf of the 
entire Brahmin race, went on killing the kings to punish them for luring the Brahmins to 
commit the grave crime of killing an animal in the name of a sacrificial ritual. 
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*Refer also to: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha 
no. 272. 

One wonders that if Parashuram had killed the Kshatriya kings repeatedly, how come 
the two great dynasties of the time, i.e. the Raghu dynasty of Ayodhya and the Nimi 
dynasty of Janakpur survived? 

The answer is found in Padma Puran, Uttar Khand, Canto 242, verse no. 159 where 
Parashuram has himself told Lord Ram that the descendants of the ‘Ikshwaku dynasty’ 
belonged to the line of kings tracing its origin to Parashuram’s maternal grandfather. 
Therefore, he can’t kill them. Both these two dynasties, i.e. the Raghu dynasty to which 
Lord Ram belonged, and the Nimi dynasty to which Sita belonged, were off-shoots of the 
Ikshwaku dynasty. 

In Srimad Bhagwat Maha Puran, Skandha 9, Canto 9, verse nos. 4-5, and Canto 10, 
verse nos. 1-2, sage Shukdeo says that when Parashuram was on the mission of 
eliminating all the kings from the surface of earth, a son named ‘Moolak’ was born to 
king Ashmak. The ladies hid the son and so he escaped being killed by Parashuram. Later 
on, he became the progenitor of the new generation of kings. After four-five generations 
in his line, king Raghu was born. Raghu’s son was king Aja, and the latter’s son was 
Dasrath. Lord Ram was Dasrath’s son. ] 


an wars fated ae at i atete Raft far en SI y ul 
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mora prabha'u bidita nahim torem. bolasi nidari bipra ke bhorem. 5. 
bhanje'u capu dapu bara barha. ahamiti manahum jiti jagu tharha. 6. 


You (Lord Ram) are totally unaware of my astounding powers and glories. You call me 
merely a ‘Brahmin’ (or, you talk with me as I was merely an ordinary Brahmin). (5) 

By breaking the bow you have become very haughty and stand here thinking that 
you have done some stupendous deed, making you behave as if you have conquered the 
world!’ (6) 

[Note—Parashuram means to say that Lord Ram thinks he is a great warrior by breaking 
a creaky bow, and it has led him to become bold enough to dare to take a stand against 
the mighty sage by speaking out fearlessly to him and giving excuses for the 
misdemeanours of his brother, instead of prostrating before the sage and touching his 
feet, and shaking with fear like the rest of the kings had done when Parashuram had 
entered the arena—refer: Baal Kand, (1) Chaupai line no. 3 that precedes Doha no. 268; 
and (ii) Chaupai line nos. 1-2 that precede Doha no. 269. 

That is why Parashuram lists his exploits in the battle-field and says that he has used 

his ‘bow’ as the ladle for performing the fire sacrifice symbolized by countless wars. 

Parashuram was obliquely hinting at Janak who had got this decleration made by his 

heralds at the beginning of the bow-breaking ceremony—trefer: Ram Charit Manas, Baal 
Kand, Chaupai line no. 4 that precedes Doha no. 250.] 
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rama kaha muni kahahu bicari. risa ati badi laghu cuka hamari. 7. 
chu'atahim tüta pinaka purana. maim kēhi hetu karaum abhimana. 8. 


Inspite of all the provocations, Lord Ram maintained his poise and calmly said to the 
angry sage— Oh sage, say anything after giving due thought to what you say. Your anger 
is out of all proportions to the small error that I made.! (7) 

The old and worn-out bow broke at my mere touch. Why should or how can I 

boast of having done anything great, of being brave or valiant?” (8) 

[Note—'Lord Ram says—"Oh Sage, my small error was that I touched this already 
fragile, worn-out and rusty bow. I shouldn't have done it. But since it appeared to be 
extremely sturdy and hard as was evident when even thousands of kings could not move 
it a bit, I thought there was no harm in my touching it to get a feel of it and to see how it 
looks from the underside. But I agree that this was an error, for unfortunately the lifespan 
of the bow was over and it was I who was to be assigned the infamy of being guilty of 
breaking Shiva's bow. Say, oh sage, how can I ever think of causing insult to Lord Shiva 
by purposely breaking his bow? 

But even as I accept that I did make a mistake of touching this antiquated rusty bow 
and should have exercised prudence by avoiding it altogether or coming too close to it, 
your anger is totally uncalled for and out proportion to the damage that was done 
inadvertently by me. I have repeatedly been pleading with you to forgive us, but you 
continue to rant and rave. Is this good for you as a Brahmin who needs to practice 
forgiveness and compassion? Refer: Baal Kand, Chaupai line no. 4 that precedes Doha 
no. 282. 

*Since I don’t claim to have broken the bow, so where is the question of my boasting 
of breaking it or of having conquered the world in a symbolic manner by this feat as you 
accuse me of? The bow was rusty and creaking; it was so fragile that when I touched it to 
examine it out of curiosity, it just crumbled in my hands, split into two and fell down 
from my hands. So, I can't brag of any great deed. Rather, it was a mistake on my part of 
not being careful enough while handling an antique item; I should have been more careful 
and alert while examining it. In fact, I should not have touched it at all. I regret it and 
apologise for it. What more can I do? My brother has also suggested that let us call an 
expert and get it repaired, but anger is no solution—refer: Chaupai line nos. 2-3 that 
precede Doha no. 278. 

Inspite of all this, you continue to be angry and vengeful. What should I do?"] 
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jaum hama nidarahim bipra badi satya sunahu bhrgunatha. 
tau asa ko jaga subhatu jehi bhaya basa navahim matha. 283. 


Listen oh lord of the Bhrigu's race, I am telling you the truth. If, as you claim, I am 
insulting you because you are a Brahmin’, then tell me which warrior in this world is so 
great and gallant that I would bow my head before him just out of fear? (Doha no. 283) 
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[Note—Lord Ram addresses sage Parashuram’s misplaced belief and grievance that the 
former is speaking so boldly with the latter, which the latter has incidentally taken as a 
deemed affront and an insult to him, because the Lord knows that Parashuram can 
wrought no harm to him as he (Parashuram) is a Brahmin who cannot stand a fight with a 
well-trained Kshatriya (the warrior race; here referring to Lord Ram), and also because a 
Brahmin has the habit of not harming his opponent no matter what the provocation is. 
This assurance of no personal harm from a Brahmin, in this case sage Parashuram, 
perhaps has encouraged Lord Ram to be bold enough to speak before the sage. 
Otherwise, he and his brother Laxman would have outright submitted themselves before 
the sage without the daring verbal duel that had happened just a while ago. 

It is not the case at all, points out Lord Ram. ‘I am not insulting you, nor I have even 
the remotest intention to do so. Now that I have submitted before you and beg you for 
forgiveness is because you are a Brahmin, and not for any other reason whatsoever. For 
verily and in all sooth, I am not afraid of you or your might because no warrior worth his 
salt would bow before his opponent without a fight, no matter how powerful and mighty 
he may be, and even if he is the God of death himself personified. Therefore, all the hue 
and cry you have caused are totally uncalled for and irrational. Be sure sage that being a 
Kshatriya prince I am not scared of you that you might kill me, but I bow before you 
because you are a revered Brahmin. This being the case, there is no ground for assuming 
that I am insulting you in any remotest way. So calm down. Any warrior worth his name 
will never cowardly submit himself before anyone out of fear. If he does submit and 
lowers his head, then it is out of respect for the other person.’ 

This was a subtle hint for Parashuram that enough was enough. The sage must not 
treat Lord Ram’s humility and politeness as a sign of weakness, and thereby go on and 
one with his angry tirade. The time has come to call it quits, and the sage must be 
practical and stop this nonsense before it is too late. 

Well, does the sage not know who Lord Ram actually was? Did he not know that 
Lord Ram was a personified form of Lord Vishnu? Why, talking of the breaking of 
Shiva’s bow and punishing the person who has broken it, was Parashuram not aware that 
his Guru, Lord Shiva—whose purported insult caused by breaking of the bow had so 
much infuriated the sage—had himself been defeated at the hands of Lord Vishnu when 
the two had fought, and ironically this very bow could not save Shiva from defeat? 

Parashuram has gone over his head boasting of his many successes in the battle-field, 
but if he does not stop then Lord Ram would be forced to recount that incident when he, 
as Lord Vishnu, had trounced Shiva, and this very bow which has become the bone of 
contention, could not save Shiva from this humiliating defeat. 

This story is narrated in a note appended to Baal Kand, Chaupai line no. 1 that 
precedes Doha no. 250.] 
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Whether our opponent is a god, a demon, a king or any warrior of whatever 
denomination, whether he is equivalent to us in strength or superior to us [1], if anyone 
challenges us in battle then we will gladly face him, even if he is Kaal (the god of death) 
himself personified the form of the opponent [2]. (1-2) 
[Note—Uptil now, Lord Ram has assumed a conciliatory and submissive posture in order 
to off-set Laxman’s bold answers to sage Parashuram, something which had added fuel to 
the fire of sage’s wrathfulness. But unfortunately, Parashuram has treated this as a 
weakness on the part of the Lord. This is amply proved by the fact that the sage could not 
either harm Laxman or force him to keep quiet by his threats. Laxman had retorted word- 
by-word to Parashuram. Vexed and frustrated, Parashuram had to himself quit facing 
Laxman because he felt that the more he incited the latter the more rebukes will he get. 
As we have seen in the forgoing narrative, Laxman became quiet not because of any fear 
of Parashuram but because Lord Ram had ordered him to do so—refer: Doha no. 278. 

On the other hand, Lord Ram had been polite towards the sage from the very 
beginning, so Parashuram vented his suppressed wrath on the Lord. Hence, Lord Ram 
decided that the sage understands only one language, the language that Laxman had 
spoken—the language of boldness, fearlessness and harsh retorts, the language of a true 
warrior. That is, it was useless to be polite and submissive with Parashuram, and the only 
way to rein him in is to be bold, stand up to him and call off his bluff. 

These verses, from Chaupai line no. 1 to 5, were the Lord’s stern warning to 
Parashuram to call it a day and bring this acerbic exchange to an end, because it is a mere 
waste of time and energy. Parashuram should not think that either Lord Ram or Laxman 
are afraid to face him in battle; rather they are too willing to teach this haughty sage who 
happens to have blood of countless kings on his hand and conscience the best and the last 
lesson of his life! But they are exercising restraint just because he is a Brahmin (Chaupai 
line no. 5 below). 

This answer of Lord Ram is a reply to the brag that Parashuram had made in Chaupai 
line nos. 1-6 that precede Doha no. 283 herein above. Lord Ram has in effect told 
Parashuram that he (Ram) does not fear the ‘gods’ representing the invincible warriors of 
the heaven, the ‘demons’ who represent the invincible warriors of the nether world, and 
the ‘kings’ etc. who represent the brave warriors on earth. 

Parashuram had boasted of defeating the ‘kings’ who rule over earth (refer: Chaupai 
line no. 7 that precedes Doha no. 272; and Chaupai line nos. 3-4 that precede Doha no. 
283), but here Lord Ram tells him that he does not fear any warrior in creation, and not 
merely the ‘kings’. In other words, Lord Ram pokes fun at Parashuram that the latter 
could go around wielding his axe on human beings, but was terrified of the demons and 
the gods upon whom he knew his boast won’t work and they would smother him to a past 
should he challenge any one of them. Parashuram found the human kings an easy target 
of his blood-thirsty, pervert and revengeful mind because all humans are inherently 
mortal and under the sway of Kaal, the death god, and have a short lifespan. So, armed 
with this basic knowledge, he went around sledge-hammering them at will. Besides this, 
the human kings were easy to defeat because when he fought them they were already 
demoralized at having to fight a Brahmin, and therefore because they did not want to 
physically harm Parashuram as he was a ‘Brahmin sage’, the latter swung his axe on their 
neck. Lord Ram indirectly tells Parashuram to be ashamed of his disgusting career; its 
something to bury one’s head in shame than to go about shouting and boasting about it! 

If Parashuram was so powerful and strong and invincible, why did he not fight the 
demons and their king, who in the time of Lord Ram was the famous king of Lanka, the 
demon king Ravana, or even others such as Banaasur. Again, why did not Parashuram go 
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and fight Indra, the selfish and highly jealous king of gods? It is because Parashuram 
feared for his own life. 

So Lord Ram tells him to keep quiet and stop boasting. The Lord does not fear either 
the gods or the demons if they dared to challenge him in battle—quite unlike the 
pretentious Parashuram. 

We shall read below (in Chaupai line no. 6 that precedes Doha no. 284) that these 
subtle hints given by Lord Ram led Parashuram to think over the matter, and like all 
boastful and pretentious persons who are full of wind, he surrendered abjectly at the end, 
almost as suddenly as a balloon which has been punctured. In this context, refer to what 
Laxman has said in Baal Kand, Chaupai line no. 2 that precedes Doha no. 273, and 
Chaupai line no. 4 that precedes Doha no. 280.] 


wr wq at GAT Ger let Hei as WaT STAT U3 N 
mes TMS A Holle wu | Hele Ses ATA Tae uv ul 
fase ch sift uses | aa Bis S gefa Sas UG di 


chatriya tanu dhari samara sakana. kula kalanku tehi pavamira ana. 3. 
kaha'um subha'u na kulahi prasansi. kalahu darahim na rana raghubansi. 4. 
biprabansa kai asi prabhuta't. abhaya ho'i jo tumhahi dera't. 5. 


A person who is a Kshatriya by birth (i.e. who is born in a warrior race) and who fears 
from entering (fighting in) a battle, such a person is a scar on this (Kshatriya) race and is 
deemed to be sinful (because he is not living upto his expectations as a warrior, and 
fulfilling his moral duty as a protector of the society and dignity of its members). (3) 

I am not heaping false praises on either this Kshatriya race or my own family 
known as the Raghu dynasty, but a member of this family (Raghu dynasty to which I 
belong) does not fear even the ‘god of death’ known as Kaal if he faces the latter in 
battle.! (4) 

But the Brahmin race has such superiority (i.e. glory, mystical powers and 
majesty) that if someone (i.e. a member of the Kshatriya race) fears or submits himself 
before one of its members (i.e. any member of the Brahmin race), such as ‘you’ in the 
present case, that person becomes fearless; he becomes free from any danger or harm to 
himself.” (5) 

[Note—'Parashuram had been boasting of his status as being a special class of 
Brahmin—a ‘warrior’ Brahmin. These three verses are reply to this brag. Lord Ram 
essentially tells him that he thinks that the Kshatriya kings whom he had killed all along 
were afraid of his strength, were weak or something else, but it is not so. They had 
submitted themselves before him just because he happened to be a Brahmin. 

Unfortunately, he (Parashuram) had misinterpreted their submission as their 

weakness, and instead of pardoning them he had chopped-off their heads. And he thinks 
that it was an act of bravery and gallantry. What nonsense it is. Lord Ram wants to 
remove this illusion of gallantry and grandeur from the haughty sage's mind that he is 
invincible, very powerful and strong, and that the Kshatriya kings are weak and imbecile, 
that they are impotent and incapable. None of it; a Kshatriya can face even the god of 
death if the latter challenges the former in battle. The Kshatriya is fearless and strong. 

^Here, Lord Ram explains why the members of the Kshatriya race surrendered 

themselves to sage Parashuram. It was because the latter was a 'Brahmin'. Earlier, 
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Laxman had also said the same thing—refer: Baal Kand, Chaupai line nos. 1-7 that 
precede Doha no. 273. Even Lord Ram had said a similar thing in Chaupai line nos. 4 and 
8 that precede Doha no. 282.] 


aM Wg We sen vui Ah I Sat uer wg Ala ch N g I 


suni mrdu gürha bacana raghupati ke. ughare patala parasudhara mati ke. 6. 


When the ‘holder of the axe’, i.e. sage Parashuram (*parasudhara"), heard these words 
of Lord Ram, words that were spoken in a sweet tone but which were grave and had a 
hidden connotation, his mind underwent a dramatic change, with his sub-conscious 
telling him that there was something very serious and mysterious that does not meet the 
eye. [That is, the statement of Lord Ram made Parashuram think over the matter 
seriously, and his sub-conscious warned him that his bluff won’t work here, and therefore 
it is high time to withdraw before it’s too late for him.] (6) 

[Note—We make an interesting discovery here: and it is that the ‘bow’ which 

Parashuram had held (as mentioned in Chaupai line no. 8 that precedes Doha no. 268) 

was Lord Vishnu’s bow. 

Lord Ram had subtly hinted to Parashuram about the special quality of the bow the 
latter held. In other words, Lord Ram told him that he knew about that bow. In all 
probabilities, this observation of Lord Ram made Parashuram think that something was 
mysterious in the entire episode—because otherwise how could Lord Ram know that the 
bow which Parashuram held had some special quality in it. Parashuram began to 
wonder—'Why had Lord Ram singled out the ‘bow’ for such praise, while he 
Parashuram had all the while been praising his ‘axe’ as his invincible weapon-of-pride?’ 
Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha no. 282. 

In the current verses we read that Parashuram’s mind underwent a dramatic change 
because he had developed doubts about the real identity of Lord Ram. Well, though 
Parashuram had been shouting and jumping all this time, his mind was working fast 
behind the scene; he was thinking that it is not an easy thing for someone to break Lord 
Shiva’s bow. Besides this, even after knowing about his horrifying reputation that he 
mercilessly slays Kshatriya kings, and more importantly that he was a Brahmin, none of 
the two brothers, Lord Ram and Laxman, were afraid of him. So surely there must be 
something fishy; definitely there must be some hidden reason. 

Remember: Sage Parashuram was not an ordinary angry Brahmin sage; he belonged 
to a line of sages that traces its origin to sage Bhrigu who has been highly praised in the 
scriptures. Though he is depicted as being haughty and short-tempered, but that does not 
mean that he was stupid and illiterate. He had studied the scriptures as all Brahmins were 
expected to do. Therefore, he must have heard or known that Lord Vishnu would come 
down to earth to eliminate the cruel demons. When the bow of Lord Vishnu that 
Parashuram had with him was given to him in some ancient time, it was clear to him that 
it was to serve certain purpose. 

Remember: Parashuram had never used this bow of Lord Vishnu; he had waged wars 
and killed kings by his ‘axe’ alone. This is absolutely clear at a number of places in Ram 
Charit Manas, Baal Kand. For instances, refer: (1) Doha no. 272; (ii) Chaupai line no. 2 
that precedes Doha no. 273; (iii) Chaupai line no. 8 that precedes Doha no. 275; (v) 
Chaupai line nos. 5-6 that precede Doha no. 276; (vi) Doha no. 279 and its preceding 
Chaupai line no. 8; and (vii) Chaupai line no. 4 that precedes Doha no. 283. 

The story of this bow is narrated briefly below:— 
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Vishwakarma, the gods’ craftsman, built two bows. One was for Vishnu and the 
other for Shiva. When Parashuram began learning how to use the bow from his teacher 
(“Guru”), Lord Shiva, none of the ordinary bows that Parashuram used could withstand 
his strength; all of them broke when he pulled their strings. 

Pleased with his disciple, Lord Shiva gave him his own bow known as ‘Pinaak’. But 
this bow was too strong for Parashuram who couldn’t pull its string, and neither did the 
bow break no matter how hard he pulled at it. So Parashuram did severe Tapa (penance) 
on Mt. Mahendraachal to propitiate Lord Vishnu. Pleased with his Tapa, Vishnu gave 
him his own bow called 'Shaarang'. 

At that time Lord Vishnu had told him that when he (Vishnu) takes the form of Lord 
Ram, the purpose of Parashuram’s birth will be over, and that this bow would go 
automatically (migrate; get transferred on its own) to Lord Ram. So, Parashuram was 
waiting for that moment when Lord Vishnu would come down on earth as Lord Ram to 
take his bow back. 

That is why when Lord Ram referred to this bow as being special, as having nine 
divine qualities (in Chaupai line no. 7 that precedes Doha no. 282), Parashuram’s ears 
stood up on their edges. He became alert that something mysterious is there. 

In order to test whether Ram was an ordinary prince of Lord Vishnu in a human 
form, he asked the Lord to take the bow known as 'Shaarang' —refer: verse no. 7 herein 
below.] 


TH Taree en ers Ole | ag fe Ae Heg I I 
ea ary safe ale Tas UE WD ÍSRTHSI TASH N G N 


rama ramapati kara dhanu lehü. khaincahu mitai mora sandehuü. 7. 
deta capu apuhim cali gaya'ü. parasurama mana bisamaya bhaya'ü. 8. 


Parashuram addressed Lord Ram and said—‘Oh Ram! Take this bow of ‘Ramaa-pati’ 
(Lord Vishnu). Hold it and pull its string so that the doubts in my mind are removed. [In 
other words, I have begun to have doubts about your true identity. I thought that you were 
some ordinary prince like the rest of the crowd assembled here. But my mind warns me 
that there is something deeper than what is apparent on the surface. I have this bow of 
Lord Vishnu with me. Take it and pull it; let me see if you can do it. If you can, then my 
suspicion is correct—that you are Lord Vishnu, because no one else would be able to 
hold this bow. Let me find out the truth.]' (7) 

Even as Parashuram extended his hands to give the bow that he had held with him 
to Lord Ram, the bow slid out of his hands and migrated (went) to Lord Ram out of its 
own accord. 

Parashuram was exceedingly amazed and perplexed; his mind was numbed and 
unable to fathom the import of the developments (for it was now clear to him that Lord 
Ram was not an ordinary human prince, because had it been so the bow of Lord Vishnu 
wouldn't have gone willingly to him). (8) 

[Note—As has been narrated in the note of verse no. 6 above, this was the test that 
proved to Parashuram that Lord Ram was indeed Lord Vishnu. 

With the passage of the of Lord Vishnu's bow from Parashuram to Lord Ram, all the 

divine powers that the former possessed migrated to the latter. Remember: Parashuram 
himself is regarded as one of the many incarnations of Lord Vishnu. When Lord Vishnu 
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decided to descend from his heavenly abode at Vaikuntha to earth, his weapon, the 
Shaarang bow with which he was to kill and eliminate the demons from earth, had to 
come down somehow. So the Lord devised this clever method—he first gave it to 
Parashuram who also was one of his many forms, thereby ensuring that the divine bow 
did not reach wrong hands, and got it back now. 

The going of the bow automatically from the hands of Parashuram to Lord Ram is a 
symbolic transfer of mystical and divine powers from the former to the latter. After this 
incident, Parashuram remained a humble sage for the rest of his life on earth; all his anger 
and killing sprees ended. 

After this transfer of the bow, Parashuram lost all his glories and strength for which 
he had boasted so much, becoming a fallen Brahmin who was burdened with a guilty 
conscience. This is mentioned in Padma Puran, Uttar Khand, Canto 242, verse nos. 163- 
164. 

So, finally with this development of Lord Vishnu’s bow migrating on its own accord 
from the hands of sage Parashuram to the hands of Lord Ram, the sage realised that the 
two brothers, Lord Ram and Laxman, were not ordinary human princes but the Divine 
Being in their forms. The sage realised that Lord Ram was a manifestation of Lord 
Vishnu, because had it been otherwise the bow of Visnu wouldn’t have gone on its own 
to Lord Ram. The divine bow has cheerfully gone to its rightful owner and Lord just like 
a child cheerfully goes in the arms of its parent from the arms of a stranger. 

Regretting his confrontationist attitude and the rude way he had behaved with Lord 
Ram and Laxman, sage Parashuram prayed to the two brothers and asked for forgiveness. 
We shall read about it in the following verses.] 


IO. AAT WA WSITS Aa Uere tpfe TII | 
vifi OT sire eror easi A WA STATA 32 N 


doha. 


jana rama prabha'u taba pulaka praphullita gata. 
jori pani bole bacana hrdayam na premu amata. 284. 


When the bow went automatically to Lord Ram, Parashuram realized the divinity of the 
Lord. As soon as he understood the reality, his body was thrilled in ecstasy and joy. For 
now he had realized that he had the good fortune to see Lord Vishnu first hand, right in 
his front. 

He (Parashuram) immediately went into a prayerful mode. He brought together 
his hands and joined their palms as a gesture of submission and great respect. Then he 
said (prayed) with a heart bubbling with love and affection for the Lord. (Doha no. 284) 

[Note—Parashuram had great respect for Lord Vishnu. Remember: He had done Tapa to 
please Vishnu, and therefore he knew the might and divinity of the Lord. He was well 
aware that Vishnu is the cosmic form of the Supreme Being known as Brahm. This 
cosmic form is known as the Viraat Purush. So here he was— standing before the very 
Lord for whom he had done severe Tapa on Mt. Mahendraachal to get this bow. What 
more would any devotee want if his revered deity stands before him, so close and 
unpretentious as Lord Ram had vis-à-vis Parashuram. 

Hence, Parashuram considered himself extremely lucky and privileged. He prayed to 

Lord Ram because now he had realized that the Lord was Vishnu himself.] 


dO. WATS GAT SP APT UTER AT Hot GET Sur I$ ll 


caupat. 


jaya raghubansa banaja bana bhanü. gahana danuja kula dahana krsanü. 1. 
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[Sage Parashuram prayed to Lord Ram as follows—] ‘*Glory to the Lord (Ram) and hail 
him who gives joy and happiness to the dynasty of king Raghu (of Ayodhya) just like the 


sun delights a cluster of lotuses!. 


Glory to the Lord (Ram) and hail him who is like a raging fire for the purpose of 


destruction of the cruel demon race?. (1) 


[Note—'The lotus flower opens up its petals as soon as the sun appears in the sky at 
daytime. It is a sign that the lotus feels cheerful at the sight of the sun, it welcomes the 
sun, and its delight is seen in the form of the opening of its closed petals. Similarly, Lord 
Ram gives glory to the exalted dynasty of the kings of Ayodhya. 

*Lord Vishnu had incarnated as Lord Ram at the request of the gods and mother earth 
to eliminate the demons who had become extremely cruel and blood-thirsty. These 
demons were ruled by Ravana, their king based at the island of Lanka. Just as a fierce fire 
completely destroys a wild forest, Lord Ram would ultimately eliminate all the cruel 
demons who had been terrorising innocent creatures of the world. 

* The word “Jai” is used as an exclamation to laud someone, to give him praise and 
honour, to applaud his rare achievements and qualities. The nearest English phrase would 
be either 'glory to you' or the word 'hail'. Both of them have been used here to 
completely convey the idea incorporated in the Hindi word "Jai". 

It will be noted that this word “Jai” has been used eight times between verse nos. 1-7, 
and its derivative word “Jayati” once (in verse no. 3), bringing the total to ‘nine’. This 
figure is significant in the context of Lord Ram telling sage Parashuram that he (Ram) 
has only one Guna (quality or virtue) and it is that he is a warrior who holds a bow, while 
the sage has nine of them or that his bow has nine grand qualities—refer: Ram Charit 
Manas, Baal Kand, Chaupai line no. 7 that precedes Doha no. 282. 

Now, once Parashuram recognised who Lord Ram actually was, he wished to express 
his regrets at the way he had been behaving with the Lord till now on the one hand, and 
on the other hand he wished to express his reverence for the Supreme Being in the form 
of Lord Ram. So the sage used the laudatory word "Jai" nine times to imply that the Lord 
too has 'nine' eclectic qualities for which the Lord had praised him earlier. It's an indirect 
way of saying 'thanks' to Lord Ram by Parashuram. 

Remember: Sage Parashuram is regarded as the sixth incarnation of Lord Vishnu, and 
therefore if he has ‘nine Gunas’ then surely Lord Ram also has them because the latter is 
the seventh incarnation of Vishnu. The transfer of Lord Vishnu's bow, that was with 
Parashuram till now, to Lord Ram (refer: Chaupai line no. 8 that precedes Doha no. 284) 
is a subtle indication of this fact—that the ‘baton has been passed on from the sixth 
generation to the seventh one'! 

In this context, sage Parashuram praising Lord Ram is a symbolic way of saying 
that—'Oh Lord Ram, from now onwards, it is you who will have to take care of those 
who become unruly and torment the subjects of the kingdom of God. I have kept cruel 
and selfish kings under tight leash till now, but the situation has changed drastically over 
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period of time. Instead of those tormentor kings, there are new ones in the form of cruel 
demons. These demons are beyond my means to control. Hence, please take charge of the 
earth from now onwards!’ 

Another reason for Parashuram saying “Jai” nine times is to ask Lord Ram not only 
to forgive him (refer: Chaupai line no. 6 that precedes Doha no. 285) but also to bless 
him that the nine Gunas which he had possessed till now (refer: Chaupai line no. 7 that 
precedes Doha no. 282), and which had passed on to Lord Ram along with the transfer of 
Lord Vishnu’s bow (refer: Doha no. 284 and its preceding Chaupai line nos. 7-8), can be 
restored back to him. 

The fact that all the great powers and strength that Parashuram possessed had left him 
and migrated to Lord Ram is evident when we closely analyse the sage’s behaviour and 
postures that have undergone a dramatic transformation. Whereas till this point he has 
been bold and aggressive, flaunting his axe and battle prowess, he has now suddenly 
become crestfallen, docile, polite, submissive and humble like a true saint. Whereas 
earlier he was unforgiving, uncompromising and hell-bent for revenge (refer: Chaupai 
line nos. 1-3 that precede Doha no. 281), now he himself begs to be forgiven (refer: 
Chaupai line no. 6 that precedes Doha no. 285).] 


wa a fen ay Ra (ta Ae Ale ale WA ETT s d 


jaya sura bipra dhénu hitakārī. jaya mada moha koha bhrama hari. 2. 


Glory to the Lord (Ram) and hail him who is a well-wisher and provider of well-being to 
the Gods, the Brahmins, and the cows (representing all the docile and humble creatures of 
the world)’. 

Glory to the Lord (Ram) and hail him who eliminates the negative traits such as 
‘Mada’ (arrogance; haughtiness), ‘Moha’ (worldly attachments and engrossments), 
'Krodha' (anger; wrathfulness), and ‘Bhram’ (delusions; misconceptions; falsehoods) 
that may be present in a creature’. (2) 

[Note—'The elimination of the demons would certainly delight the Gods, the Brahmins 
and mother Earth who had assumed the form of a ‘cow’ to approach Lord Vishnu to 
protect her from the terror unleashed by the demons—refer: Ram Charit Manas, Baal 
Kand, Chanda line nos. 1-2 that precedes Doha no. 184, and Doha no. 186 along with 
Chaupai line nos. 1-7 that follow it. 

"Sage Parashuram means that he was so grateful to Lord Ram that the Lord had 
removed these four negative qualities that had eclipsed his mind and heart till now. 
Parashuram had all these four negativities in him—(i) he was arrogant and haughty; (11) 
he was attached to the gross things of the world as evident from his affection for the bow 
and his getting so annoyed at its breaking that he wanted to kill the person who had done 
it, without taking into account that this killing would make the would-be bride a widow in 
a premature manner because the groom would be killed; (iii) he was anger personified; 
and (iv) he was gravely under the influence of delusions, not realising that breaking of 
Lord Shiva’s bow cannot be the job of a human being. ] 


ferrea Set HSA TA AMT eat ST THT 31e ATT Ut 3 UI 
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binaya sila karuna guna sagara. jayati bacana racana ati nagara. 3. 


Oh Lord, you are an ocean of the great virtues (“Guna Sagar”) of politeness, good 
manners, courteousness, mercy, compassion, and all other good qualities in this world’, 

I praise the glory of the Lord (Ram) and hail him who is an expert in the use of 

proper words and whose speech is extremely well thought of and sweet’. (3) 
[Note—'The sage has now realised how calm Lord Ram had remained throughout the 
episode. So the great sage now praises Lord Ram for the dignified and responsible way 
the latter had behaved and tackled the situation. 

Inspite of all provocations, Lord Ram had maintained his dignity, had spoken with 
great respect for the sage, and had been very polite and courteous towards him (for 
instance, refer: Chaupai line nos. 1-6 that precede Doha no. 279; Doha no. 281 along with 
its preceding Chaupai line nos. 7-8; Chaupai line nos. 4-8 that precede Doha no. 282; and 
Chaupai line nos. 7-8 that precede Doha no. 283). 

Lord Ram had even asked for forgiveness on behalf of his naughty brother Laxman 
(refer: Doha no. 276 and Chaupai line nos. 1-4 that follow it), and instead of using stern 
words to ask Laxman to stop confronting the sage, the Lord had politely signalled him to 
keep quiet by mere furrowing of his eyebrows (refer: Doha no. 278). 

“In this praise, Parashuram refers to the diplomatic way Lord Ram had tackled him 
and his anger (for instance, refer: from Chaupai line no. 7 that precedes Doha no. 281—to 
Chaupai line no. 8 that precedes Doha no. 282), and at the same time had informed him 
who he (Ram) actually was (refer: Chaupai line nos. 6-8 that precede Doha no. 282; Doha 
no. 283; and Doha no. 284 along with its preceding Chaupai line nos. 1-8).] 


Aah Tas FUT Ta BAT pure wp SÍ HME SAT Ux ti 


sevaka sukhada subhaga saba anga. jaya sarira chabi koti ananga. 4. 


Oh Lord, you give delight, happiness and joy to all your followers and servants (the 
literal meaning of the word “Sevak”, but in practice it refers to the devotees of the Lord)’. 
Your whole body, i.e. your physical form with all its parts,” is divine and auspicious. 

Glory to the Lord (Ram) and hail him whose body embodies the beauty and 

magnificence of millions of Kamdeos (cupids)". (4) 
[Note—' When Ravana's brother Vibhishan decided to go and surrender before Lord 
Ram, he was sure that the Lord would accept him as he always gives happiness to his 
followers and devotees—refer: Ram Charit Manas, Sundar Kand, Chaupai line no. 5 that 
precedes Doha no. 42. 

When king Manu and his wife Satrupa had done Tapa, and Lord Vishnu revealed 
himself before them, Manu had also prayed to the Lord saying that “the Lord is like a 
evergreen tree for his servants and followers”—refer: Ram Charit Manas, Baal Kand, 
Chaupai line nos. 1-2 that precede Doha no. 146. 

?This observation refers to the principle advocated by the scriptures that all gross 
visible forms of this creation have some kind of worldly fault in them. If this is the 
established norm then one will be inclined to believe that even the gross form of a human 
being that the Supreme Being had assumed in the form of Ram must also have some or 
the other negative traits that are universally present in all the living beings who have a 
gross body. 
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To remove this misgiving regarding Lord Ram, sage Parashuram says that inspite of 
the Lord having a physical body like all other human beings, his form is nevertheless 
divine and holy like a consecrated image in a temple. This image that is worshipped in 
temples is made of a gross material, such as a piece of stone, wood or precious metal. But 
for the worshipper it represents the Supreme Lord, the Holy God before whom the whole 
world bows. Likewise, Lord Ram’s physical form as a human being does not have the 
worldly grossness that is universally associated with all living beings in this mortal 
world. 

?The physical form or image of Lord Ram is so attractive and captivating because it 
embodies in its self the beauty of Nature. All those who see him are simply charmed by 
his form. There are countless instances spread throughout Ram Charit Manas eulogizing 
the magnificence of the Lord’s image or form. Some of the instances in Baal Kand are 
the following—(i) Doha no. 218 where sage Vishwamitra endorses this fact when he 
gives permission to Lord Ram and Laxman to go and see the city of Janakpur; (ii) Doha 
no. 233 and its preceding Chaupai line nos. 1-8 where Sita is swept off her feet by the 
Lord’s fabulous image; (iii) from Chaupai line no. 3 that precedes Doha no. 220—to 
Chaupai line no. 1 that precedes Doha no. 221 which narrate how the women folk of 
Janakpur were enchanted by the beauteous sight of the two brothers, Lord Ram and 
Laxman; (iv) Chaupai line nos. 1-3 that precede Doha no. 50 where even Lord Shiva was 
enthralled by the lovely beauty of Lord Ram; and (v) Chaupai line no. 1 that precedes 
Doha no. 199 that refers to the beauty of Lord Ram as a child, a beauty that was like an 
image formed from millions of Kamdeos. 

Refer also to Ram Charit Manas, Baal Kand, Chaupai line nos. 1-10 that precede 
Doha no. 327 that describe the fabulous beauty of Lord Ram as a groom. 

Even the demons had accepted that Lord Ram’s charm was matchless—refer: Ram 
Charit Manas, Aranya Kand, Chaupai line nos. 1-4 that precede Doha no. 19 where the 
demons Khar and Dushan were simply stunned at the Lord’s beauty and did not initially 
want to harm him. 

And finally we may cite another example of how the crow saint Kaagbhusund, who 
had gone to Ayodhya to play with Lord Ram as a child, was exceedingly delighted by the 
Lord's charming form, filling his eyes full with this wonderful image—refer: Ram Charit 
Manas, Uttar Kand, Chaupai line no. 7 that precedes Doha no. 75. 

Further, sage Kaagbhusudn also reiterates that Lord Ram's form embodies the charm 
of millions of Kamdeos (cupids)—refer: Ram Charit Manas, Uttar Kand, Chaupai line 
no. 5 that precedes Doha no. 76. 

When king Manu and his wife Satrupa did Tapa (penance) to have Lord Vishnu as 
their son, they had visualized the divine form of the Lord which was exceptionally 
charming and enthralling for the heart—refer: Ram Charit Manas, Baal Kand, Chaupai 
line nos. 4-6 that precede Doha no. 146. 


ci le WU Uh WERT UT ASS WU WITH SAT UG N 


karaum kaha mukha ēka prasansa. jaya mahesa mana manasa hansa. 5. 


Oh Lord! How can I praise you with a single mouth? [That is, even if I had thousands of 
mouths I won't have been able to sufficiently praise you and your glories. ]' 

Glory to the Lord (Ram) and hail him who floats like a divine Swan in the lake of 
Lord Shiva’s heart’. (5) 
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[Note—'When Lord Ram was going to the marriage venue for the formal rituals of 
marriage, the same idea is conveyed there also. Lord Shiva feels privileged that he can 
see the Lord with his fifteen eyes (5 heads x 3 eyes in each = 15); Brahma the creator is 
happy that he can see the Lord with his four heads (i.e. 4 heads x 2 eyes in each = 8 
eyes); Indra, the king of gods, is very happy that he has thousands of holes on his body 
through which he can see the Lord. Refer: Ram Charit Manas, Baal Kand, Chaupai line 
nos. 2-7 that precede Doha no. 317. 

At the time of Lord Ram’s birth, the patron goddess of speech, known as Saraswati, 
had failed to find words to describe the celebrations of the time—refer: Ram Charit 
Manas, Baal Kand, 2" half of Chaupai line no. 2 that precedes Doha no. 195. 

?Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha no. 
246 where the good kings have declared that the two brothers, Lord Ram and Laxman, 
live in the heart of Lord Shiva. 

As regards comparing Lord Ram and Laxman with Swans, refer: Ram Charit Manas, 
Baal Kand, Chaupai line no. 3 that precedes Doha no. 221 where this fact is also 
endorsed by the women folk of Janakpur.] 


aqfaa aga Hes BAMA | BAK OHDÍSU STS HTT N G N 


anucita bahuta kahé'um agyata. chamahu chamamandira do'u bhrata. 6. 


I (Parashuram) have said many inappropriate things out of my ignorance and delusions. 
Oh you two brothers (Lord Ram and Laxman), please forgive me because both of 
you are like oceans of forgiveness and forebearance.* 

[*This verse can be read differently also as follows—“You two brothers are like 
oceans of the virtues of forgiveness and forebearance. Hence, I request you (or, plead 
with you) to forgive me for my impertinence and irreverence because I have said many 
things to you out of my utter ignorance and delusions that I should not have uttered at all 
otherwise."] (6) 

[Note—Parashuram's anger and bad temper, his vanity, ego, arrogance and haughtiness, 

his habit of boasting of his exploits, especially of the negative sort—after all, going 

around killing kings indiscriminately is definitely an abhorable thing to do for someone 

who calls himself a 'sage' belonging to an illustrious family of luminary sages 
descending from the legendary sage Bhrigu—had all contributed to delude his mind and 
make him hallucinate. It led to his final downfall so much so that not only he became an 
object of ridicule in the world but he also decimated all the religious merits he had 
accumulated till now by doing various types of Tapa (austerities and penances) and 

Yagya (fire sacrifices). 

This episode teaches us a lesson as to how anger forces even a wise man to act in an 
irresponsible manner and say things which only go against him. Had Parashuram not lost 

his temper, and instead had acted wisely, patiently and in a practical way, he would not 

have had to reach a piquant situation where he will be forced to surrender suddenly and 

abjectly before someone whom he had been threatening with a kill just a few moments 
earlier. What more humiliation can a person face than to submit himself abjectly, to 
surrender unconditionally, and to ask for forgiveness from a person whom he had 
declared as his arch enemy and had publicly threatening to kill him. 

When Lord Ram and Laxman were begging Parashuram to forgive them and calm 
down, the latter had been scornful and pouring fire and brimstone at them. And now the 
same Parashuram has asked for forgiveness. What a ‘turn-of-tables’! 
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We have read earlier that Laxman had warned Parashuram that anger is a bad thing 
because it impels a person to commit sins or get involved in wrongdoings for which he 
has to regret later on. Here we see that Parashuram accepts that he had said many 
inappropriate things out of ignorance and delusions. But why did he say such things? It 
was because he was 'angry' at the person who had broken the bow. He wanted 
retribution; he wanted revenge. In anger he lost control over himself. He acted in a rash 
manner, shouting, threatening, wielding his axe, using abrasive language, and so on. 

The angry sage had threatened to kill both the brothers. For Laxman he had a 
justification—and it was that he (Laxman) had all along adopted a confrontationist 
attitude—refer for instance, (i) Chaupai line no. 1 that precedes Doha no. 274 where 
Parashuram points out this fact to sage Vishwamitra, (ii) Chaupai line nos. 2-4 that 
precede Doha no. 275 where Parashuram addresses the assembly to point out that he has 
been sparing Laxman but the latter continues to tease him; (iii) Chaupai line nos. 5-8 that 
precede Doha no. 277, and Chaupai line nos. 7-8 that precede Doha no. 279 where the 
sage clearly told Lord Ram that Laxman is misbehaving with him. 

But even while rebuking Parashuram, Laxman had a smile on his face, and did not 
have a bitter scowl like Parashuram had sported. A smile acts as a sweetener that blunted 
the sharpness of the words Laxman had used. Refer: Baal Kand, (1) Chaupai line no. 1 
that precedes Doha no. 272; (it) Chaupai line no. 1 that precedes Doha no. 273; (iii) Doha 
no. 277; and (iv) Chaupai line no. 8 that precedes Doha no. 280. 

Earlier, Laxman had even offered to get the bow repaired by calling in experts— 
Chaupai line nos. 2-3 that precede Doha no. 278. 

The sage, meanwhile, had been continuously threatening Laxman with murder, and 
had used insulting words for him. For instance, refer: (a) Baal Kand—(i) Doha no. 271; 
(ii) Doha no. 272; (iii) Chaupai line no. 3 that precedes Doha no. 274; and (iv) Doha no. 
279 along with its preceding Chaupai line nos. 7-8 which describes Parashuram 
threatening Laxman with murder. 

Then, in the following instances we find that Parashuram has used abrasive language 
for Laxman—trefer: (i) Chaupai line no. 4 that precedes Doha no. 272 (the use of the 
word “Satha’’); (ii) Chaupai line nos. 1-2 that precede Doha no. 274 (many words that 
essentially describe Laxman as very wicked, pervert, a taint for his family, in the jaws of 
death, unruly, reckless, stupid and ignorant); (iii) Chaupai line no. 3 that precedes Doha 
no. 275 (one who speaks scorchingly, whose words are biting and corrosive); (iv) 
Chaupai line nos. 7-8 that precedes Doha no. 277 (having a mouth full of poison; very 
crooked); (v) Chaupai line no. 8 that precedes Doha no. 278 (having a pervert heart and 
mind; being like a golden pitcher filled with the most ferocious poison); and (iv) Chaupai 
line no. 7 that precedes Doha no. 280 ("Khot"— defective, faulty, ill-humoured and ill- 
witted, pervert and courrupted). 

But there was no justification for Parashuram threatening Lord Ram repeatedly 
inspite of the Lord's submission that he was sorry for what had happened, begging for 
forgiveness, using of polite words, praising the sage's glory, and even signalling Laxman 
to keep quiet. Lord Ram had been extremely courteous with the sage; he was very 
apologetic for the breaking of the bow, saying that he had no intention of breaking it, but 
that it split into two on its own when he (Ram) was examining it because it was old and 
worn-out. Refer: Baal Kand, from Chaupai line no. 7 that precedes Doha no. 283—to 
Chaupai line no. 5 that precedes Doha no. 284. 

The result was that sage Parashuram had made a joke of himself in a crowded 
assembly. 

One important point to note here is that sage Parashuram's prayer is the only one in 
the whole book of Ram Charit Manas where the two brothers, Lord Ram and Laxman, 
are offered prayers together.] 
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wale Fa Ba Aa Ty hetehd | Ufa we safe qu eq 9 t 


kahi jaya jaya jaya raghukulaketu. bhrgupati ga'e banahi tapa hetü. 7. 


Saying, ‘Hail Lord Ram who is like a ‘flag’ (i.e. the most prominent member; one who 
stands out from the rest; one who gives glory to others; one who is the flag-bearer of the 
family's glory, name and fame) in the illustrious dynasty of king Raghu! Glory to Lord 
Ram who is the flag-bearer representing the greatness of the dynasty of king Raghu!! 
Hail Lord Ram, and glory to him!!!^* 

[*Sage Parashuram has hailed Lord Ram and his glory three times to emphasise 
the greatness of the Lord. He has addressed the Lord as “Raghu-kul-ketu” to stress that 
Lord Ram is the most illustrious member of the great family of kings descending from 
Raghu.] 

After thus praying to Lord Ram and begging for forgiveness from him, 
*Bhrigupati" (sage Parashuram) went away to the forest to do Tapa (to do penance for 
his misbehaviour with the Lord, as well as to regain his lost mystical powers and glory 
that were decimated by his unholy behaviour).? (7) 

[Note—'It is to be noted here that in both the cases of Lord Ram as well as sage 
Parashuram, the great families to which they belonged has been cited. For Lord Ram, the 
‘Raghu dynasty’ is invoked, and for sage Parashuram the luminary sage 'Bhrigu and his 
family' are referred to. 

Hence, while Lord Ram is said to be like a ‘flag’, i.e. the most prominent member, 
one who represents the dignified status of the family of king Raghu, sage Parashuram is 
said to be the ‘chief’ of sage Bhrigu’s exalted family. Both the terms ‘flag’ and ‘chief? 
imply the same thing—that the concerned person is superior to others in the family. 

There were so many kings in the Raghu dynasty, but Lord Ram's life and deeds stood 
out as being examplary, and the Lord was remembered for all times to come by all the 
living beings in this world. Similarly, sage Parashuram had made himself famous on two 
counts—one was by his earlier deeds about which he had himself boasted in the aforesaid 
episode, and two by his meeting Lord Ram and transferring his mystical powers to the 
Lord by the symbolic transfer of Lord Vishnu's bow (Chaupai line nos. 7-8 that precede 
Doha no. 284). 

In other words, of all the numerous members of these two families, the ones who are 
remembered even today by a common man are Lord Ram and sage Parashuram. 

Refer also to (a) Dohawali, verse nos. 431-433; (b) Janki Mangal, verse no. 178; (c) 
Kavitawali, Baal Kand, verse no. 22. 

“It is not mentioned here where sage Parashuram had gone to do Tapa. But according 
to sage Valmiki's epic ‘Ramayan’, Parashuram had gone to a mountain named 
*Mahendra' —refer: Valmiki Ramayan, Baal Kand, Canto 76, verse no. 22. 

In Padma Puran, Uttar Khand, it is mentioned that Parashuram went to the abode of 
Lords Nar-Narayan, now known as Badrinath, in the Himalayas. 

It is to be noted that though it is not explicitly mentioned that Lord Ram and Laxman 
had forgiven Parashuram, but it is deemed to be so. This is based on the premise of sage 
Parashuram himself when he says that the two brothers are "oceans of forgiveness and 
forbearance"—refer: Chaupai line no. 6 herein above. 

Remember: Lord Ram has a unfaltering nature of showing grace and mercy upon his 
*"Sevaks", i.e. those who surrender themselves before him like a servant does to his 


master. There are numerous instances of this: for example, Hanuman tells this fact to 
Vibhishan when the two met in Lanka where Hanuman had gone to search for Sita— 
refer: Ram Charit Manas, Sundar Kand, Chaupai line no. 6 that precedes Doha no. 6. 

Another important question is this: How was Parashuram’s sins overcome or 
neutralised? Lord Ram has himself declared that when anyone surrenders himself before 
the Lord and asks for his protection and refuge, the Lord forgives all his sins and 
misdeeds, and the person becomes free from all the evil consequences of his wrong- 
doings. Refer: Ram Charit Manas, Sundar Kand—(i) Chaupai line nos. 1-5 that precede 
Doha no. 44, and (it) Chaupai line nos. 1-7 that precede Doha no. 48. Here, the Lord has 
made these observations when Vibhishan had come to seek refuge with the Lord after 
being kicked out of Lanka by his own brother, the demon king Ravana.] 


aaa Het Hala SUA | He AS HUST Tee TATA US t 


apabhayam kutila mahipa dérané. jahami taham kayara gavamhim parane. 8. 
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The wicked kings were seized with imaginary fears, while the coward amongst them 
stealthily fled away from there. (8) 


sio. 


[Note—What was their fear? Well, before sage Parashuram had arrived, these wicked and 
pervert kings had threatened to capture Sita and put the two brothers in shackles. They 
had threatened to defeat king Janak in battle if he took their side. Refer: Ram Charit 
Manas, Baal Kand, Chaupai line nos. 1-5 that precede Doha no. 266 herein above. 

So now they were terrified out of their wits. They thought that Laxman would divert 
his suppressed anger for Parashuram towards them, and would single-handedly punish 
them for what they had said earlier as referred to above. 

More than anyone else—and that includes even Lord Ram whom they had observed 
to be very polite and civil during the confrontation with Parashuram—they feared the 
wrath of Laxman who had shown publicly that he fears not even the mighty sage 
Parashuram before whom these kings had trembled and prostrated out of fear for their 
dear lives as is clear in Chaupai line nos. 1-3 that precede Doha no. 269. 

Some of these kings preferred to show a brave face by pretending that they had 
conceded defeat and had remained behind to witness, to participate in and enjoy the 
grand marriage of Lord Ram with Sita. But some of them were totally cowards; they 
scampered out quickly, fearing reprisals. 

These wicked kings had felt happy when they had earlier watched the angry sage 
Parashuram threatening king Janak to divulge the name of the person who had broken the 
bow, and if he failed to do so the sage would turn his kingdom upside down—refer: Ram 
Charit Manas, Baal Kand, Chaupai line nos. 3-5 that precede Doha no. 270. 

Now when the tables were turned in favour of Lord Ram and Laxman, these pervert 
kings ‘imagined’ that they would be captured and thrown into prison. But their fears were 
unfounded because both Lord Ram and Laxman were “oceans of forgiveness"— refer: 2"* 
half of Chaupai line no. 6 that precedes Doha no. 285 above. Hence it is said that they 
had ‘imaginary fears'.] 


Were Shel Cae Wy Ut aes uet i 
US OAR war fiat Area ret tt 26S t 


doha. 
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devanha dinhim dundubhim prabhu para barasahim phüla. 
harase pura nara nari saba miti mohamaya sula. 285. 


The gods immediately sounded their musical instruments known as the kettle-drums and 
showered flowers on the Lord (from the sky). 

All the citizens of Janakpur, the men and the women folks, became delighted and 
happy. All their consternations, fears, agonies and perplexities having their origin or basis 
on ignorance were eliminated. [There was cheer and joy everywhere, both in the heaven 
as well as in the city.] (Doha no. 285) 

[Note—Refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes 
Doha no. 270 that says the same thing. 

Now, what were the citizens and the gods afraid of? They were afraid of what 
Parashuram may do in his fit of anger. Remember that the sage had threatened to "turn 
the earth upside down as far as the kingdom of Janak extended"—refer: Ram Charit 
Manas, Baal Kand, Chaupai line nos. 3-5 that precede Doha no. 270. It would mean a 
catastrophe of an unprecedented scale. Everything would be reduced to rubble. 

Then they also feared for the security of Lord Ram and Laxman whom the citizens 
had begun to love, admire and adore very much by now. Sage Parashuram's reputation as 
an angry and merciless killer was well known. The fear was aggravated by the fact that 
Laxman was pouring fuel to the sage's fire of anger by his rebukes. 

So when the sage surrendered and offered his apologies to the two brothers, the gods 
and the humans alike felt as if the brilliant sun has emerged from behind the thick veil of 
dark doomsday cloud, removing the foreboding darkness symbolizing death and 
destruction to give a fresh light of happiness and joy to the world.] 


"dio. sra TEE asm ant | uTefé Fale Hep TS g M 


caupat. 
ati gahagahe bajane baje. sabahim manohara mangala saje. 1. 


There was a thunderous noise of musical instruments of all sorts being played together. 
Everyone (i.e. the citizens as well as the members of the royal household) enthusiastically 
displayed their happiness by putting out whatever charming and auspicious things that 
they had (to celebrate the occasion and to rejoice that the last vestiges of hurdles created 
by malignant stars were removed when sage Parashuram had surrendered and went away 
to the forest after praying to Lord Ram). (1) 
[Note—When Lord Ram had broken the bow, there was universal rejoicing and playing 
of musical instruments—refer: Ram Charit Mans, Baal Kand, from Chaupai line no. 4 
that precedes Doha no. 262—to Chaupai line no. 4 that precedes Doha no. 263. 
Again, when Sita had put the victory garland around the neck of Lord Ram, there was 
a repeat of the tumult of musical instruments, singing and dancing—refer: Ram Charit 
Mans, Baal Kand, from Doha no. 264—to Chaupai line no. 6 that precedes Doha no. 265. 
But soon this atmosphere of merriment and rejoicing turned sombre and grave 
because of two reasons—(i) the first was that the wicked and frustrated kings had created 
a ruckus and were readying for battle, and then (ii) immediately thereafter the angry sage 
Parashuram burst in, threatening menacingly to spill blood. Refer respectively to Ram 
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Charit Manas, Baal Kand—(1) from Chaupai line no. 1 that precedes Doha no. 266—to 
Chaupai line 7 that precedes Doha no. 267; and (ii) from Chaupai line no. 2 that precedes 
Doha no. 268—to Chaupai line no. 8 that precedes Doha no. 270. 

Now the situation had once again turned favourable, and it did so with a bang— 
because not only the danger posed by the determination of sage Parashuram, who had the 
notorious reputation of killing anyone who annoyed him in the least, to punish Lord Ram 
and Laxman had passed away, the other danger that was posed by the would-be trouble 
makers, the wicked kings who were earlier getting restive for a bloody showdown to 
avenge their humiliation and defeat, also vanished when they scampered out of the arena 
in a hurry to save their lives after they watched sage Parashuram surrendering before the 
Lord. 

Hence, with all dangers and obstacles to the marriage of Lord Ram with Sita being 
finally removed, the rejoicing and celebrations resumed with renewed vigour. ] 


qa sper fafa qake eet ante ITO het entfenersrerdi N R N 
jutha jutha mili sumukhi sunayanim. karahim gana kala kokilabayanim. 2. 


A large number of ladies gathered together and formed groups to sing auspicious songs 
with pleasant voices. They had sweet faces and beautiful eyes. (2) 
[Note—Refer also to: Ram Charit Manas, Baal Kand, 2" half of Chaupai line no. 2 that 
precedes Doha no. 263 where it is narrated that the women folk sang auspicious songs as 
soon as the bow was broken. ] 


ag fade at att a as arate ae fui urs 


sukhu bidéha kara barani na ja'l. janmadaridra manahunmi nidhi pa‘. 3. 


The happiness and delight of Janak was so great that it is not possible to describe it. His 
ecstasy and joy was like that of a man who had been a pauper since birth but has 
suddenly found an unexpected trove of treasure. (3) 
[Note—Refer also to: Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes 
Doha no. 263 where another analogy of a man in water suddenly finding land is cited to 
give an idea of the happiness of Janak. Well, this was expected because he was the father 
of Sita, and any father would naturally be happy when his daughter’s marriage goes to 
completion smoothly and according to his wishes.] 


ferra ae ig eat Gat Cur] fag Seat wennep Hn uv t 


bigata trasa bha'i siya sukhari. janu bidhu udayam cakorakumari. 4. 


All mental and emotional torments, perplexities and uncertainties that Sita was suffering 
from were also instantly dispelled, and she was very happy and exhilarated just like the 
case of a young female Chakor bird feeling delighted when the full moon rises. (4) 
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[Note—Refer also to: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha no. 
263 where another analogy of the female bird known as ‘Chataki’ feeling contented when a rain 
drop falls in its open beak during the asterism of Swati. 

The Chakor is the Indian red-legged partridge. It is said to be so enamoured of the moon 
that as soon as the moon rises in the eastern sky, the bird fixes its gaze on it and goes on looking 
at the disc of the full moon as it travels across the sky and sets in the west. The bird feels 
extremely ecstatic when it sights the moon. This analogy means that Sita had got what she had 
been longing for: that all hurdles are removed and she is happily married to Lord Ram. In this 
context, refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 5 that precedes Doha no. 
257—to Chaupai line no. 7 that precedes Doha no. 259.] 


wr cns atA VATA | WY Wate SU STS TATU G Ul 
Wie papa Hes Ge TP | aa Vt Shara T Hest Trey N S II 


janaka kinha kausikahi pranama. prabhu prasada dhanu bhanje'u rama. 5. 
mohi krtakrtya kinha duhum bha'"im. aba jo ucita so kahi'a gosa'im. 6. 


Now, king Janak bowed before sage Vishwamitra (“Kaushik”) and said cheerfully—‘Oh 
sage! It is by your grace and blessings that Ram has broken the bow. (5) 

The two brothers had done me a great favour and have obliged me a lot. [In other 
words, I thank them very much and feel grateful to them.] 

Now, oh lord, tell me what is the proper thing to do (so that I can take the next 
step and prepare for the finalization of the marriage between Ram and Sita as per your 
advice).’ (6) 

[Note—King Janak has shown his respects to the sage as it is a tradition as well as 
courteousness that one must honour elders for any achievements. Remember: It was sage 
Vishwamitra who had expressly ordered Lord Ram to go and break the bow so that the 
grief and worries of Janak are removed—refer: Ram Charit Manas, Baal Kand, Chaupai 
line nos. 5-6 that precede Doha no. 254. So Janak must thank the sage first before he 
thanked Lord Ram for removing his worries by breaking the bow. 

Besides this expression of formal courteousness by Janak, the fact remains that even 
Lord Ram had also sought sage Vishwamitra’s blessings ‘three times’ before he broke the 
bow because the sage was his Guru. Refer: Ram Charit Manas, Baal Kand—(i) Chaupai 
line no. 7 that precedes Doha no. 254; (ii) Chaupai line no. 4 that precedes Doha no. 255; 
(iii) Chaupai line no. 5 that precedes Doha no. 261. 

He expressed his thankfulness to Laxman because the latter had stood up and 
objected to Janak declaring the competition closed when none of the kings had been able 
to move the bow, claiming the right to break the bow. With his bold initiative, Laxman 
had saved the day for Janak when the latter had lost all hopes of getting Sita married. 
Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 5 that precedes Doha no. 
251—to Doha no. 253. 

Not only this, when the angry sage Parashuram had threatened to turn the earth 
upside down and punish the person who had broken the bow, Laxman had faced him 
boldly and with his stance had put the sage on the backfoot. This entire episode is 
narrated above in Ram Charit Manas, Baal Kand, from Chaupai line no. 1 that precedes 
Doha no. 270—to Chaupai line nos. 5-6 that precede Doha no. 284.] 
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He A Gq ATS Walt 1 ter frag are Breit UU 9 UI 
gead sr] was frag ECAC ATT fated Aa HT Uc t 


kaha muni sunu naranatha prabina. raha bibahu capa adhina. 7. 
tutatahim dhanu bhaya'u bibahü. sura nara naga bidita saba kahü. 8. 


The sage (Vishwamitra) told the king—‘Listen oh wise and expert king’. The marriage 
was tied to the bow (i.e. it was subject to and dependent upon the breaking of the bow). 
(7) 
As soon as the bow was broken, the marriage was deemed to have taken place. 
This is an open fact, and is known to all—the gods (in the heaven), the humans (on 
earth), and the serpents (underground). [In other words, the fact that the marriage 
between Lord Ram and Sita was finalized at the instant the bow was broken is an 
established fact. Everyone is aware of it; all the three worlds represented by the gods in 
the heaven, the human beings on earth, and the serpents representing the subterranean 
world, are aware of it. (8) 
[Note—'The sage has called king Janak ‘wise and expert (“Praveena”) to mean that 
though the king knew what to do, what was proper, and so on and so forth, he still was 
seeking advise from the sage just to show respect to him. Besides this, Janak had his own 
priest by the name of Satanand. The latter was a competent priest and must have already 
advised king Janak on every minute detail of the preparations for marriage. So, if Janak 
seeks advice from sage Vishwamitra in this context then it is surely a formality and an 
expression of respect for him. 
Janak was wise also because he knew how to interact with a ‘guest sage’, because 
Vishwamitra was his guest. 
"Refer: Ram Charit Manas, Baal Kand—(i) Chaupai line no. 8 that precedes Doha no. 
261; (ii) Chaupai line no. 7 that precedes Doha no. 262; and (iii) Chaupai line no. 5 that 
precedes Doha no. 265 which is very explicit on this point.] 


G0. aa wg TS HE Ba IST AT Aas | 
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(Sage Vishwamitra told Janak--) Inspite of this (that the marriage has already taken place 
as soon as the bow broke), you can go ahead with the formal preparations and follow the 
traditions of your family and race. 

Consult the Brahmins of your kingdom, the elders in your family, and your Guru 
(Satanand), and after that do according to their advice, keeping in mind the norms laid 
down in the Vedas and other scriptures for such occasions. (Doha no. 286) 

[Note—Acknowledging the king's gracefulness, sage Vishwamitra too reciprocated with 
equal graciousness by thanking Janak for seeking his advice but then telling him politely 
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that he must ask the seniors in his family, the Brahmins of the kingdom, and his Guru, 
and act according to their advice. This simple gesture of Vishwamitra made him friendly 
to all other seniors in Janakpur. 

But since Janak has sought his advice, sage Vishwamitra gave one personal one— 
that the king must send a messenger to Ayodhya and call king Dasrath, the father of Lord 
Ram, to attend the marriage ceremony, because it is a norm that the groom’s parents must 
be present during his marriage. 

Why did Vishwamitra choose to give this advice which is very obvious? Well, he had 
doubts that in the sort of marriage devised for Sita, the winning competitor is married-off 
immediately as soon as the condition set for the marriage is fulfilled, even if none of the 
family members of the groom can attend. If it is found necessary, the formality of doing 
various rituals and elaborate ceremonies is observed at a later date. This is clearly hinted 
when Vishwamitra says “the marriage had taken place as soon as the bow was broken". 
Refer: Ram Charit Manas, Baal Kand—(i) Chaupai line no. 8 that precedes this Doha no. 
286; and (ii) Chaupai line no. 5 that precedes this Doha no. 265. 

It was also possible, thought sage Vishwamitra, that the bride’s side would insist that 
since he was present on the occasion, he should assume the role of Lord Ram’s father and 
complete the rituals on king Dasrath’s behalf. The sage wouldn’t have been able to deny 
this role, especially because Dasrath had himself told him, at the time of handing over the 
two brothers to the sage, that for all practical purposes he (Vishwamitra) was their 
father—refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 10 that precedes Doha 
no. 208. 

But sage Vishwamitra was so gracious that he did not wish that king Dasrath be 
denied the privilege and joy of witnessing the marriage of his beloved son, Lord Ram. 

Besides the above reason, the majesty, pomp, pageantry and ceremony of the 
occasion would be enhanced manifold times when two great kings joined hands and 
stood side-by-side to participate in the festivities. Otherwise this rare occasion would lack 
in its glamour and magnificence by half. 

So, in order to pre-empt this possibility, he specifically asked Janak to send a 
messenger to Ayodhya and call king Dasrath—refer: Chaupai line no. 1 herein below.] 
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(Sage Vishwamitra advised king Janak—) 'Send a messenger to Ayodhya with an 
invitation for king Dasrath, and let that messenger bring the king here (to attend the 
marriage of his son Ram).' (1) 
[Note—Refer note of Doha no. 286 herein above. 
Besides the reason given in the above referred note, there were other considerations 
in the mind of sage Vishwamitra also which prompted him to make this specific request 
to Janak. 
One consideration was that Dasrath was a *bigger' king as compared to Janak. With 
‘bigger’ we mean that Dasrath that he was a “Charavarti King", a king who was 
equivalent to an Emperor because he had a number of kings under his dominion—refer: 
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Ram Charit Manas, Baal Kand, Doha no. 295 which explicitly honours Dasrath as being 
a ‘Chakravarti King’. 

There are other instances also where it is clearly stated that the majesty of Dasrath as 
a great king, one who possessed the same honour that an emperor possesses, was 
unmatched in the whole world. For instance, in Ram Charit Manas, Ayodhya Kand, 
Chaupai line nos. 3-4 that precede Doha no. 2 it is said that “all the kings were eager to 
have his favour and sought his blessings; they were all desirous or being in his good 
looks; and that there was no one more privileged and fortunate in the whole world 
consisting of three levels (heaven, earth and nether worlds) than Dasrath". The same idea 
is repeated in Ram Charit Manas, Ayodhya Kand, Chaupai line nos. 5-7 that precede 
Doha no. 173. 

In Ram Charit Manas, Baal Kand, Chaupai line nos. 4-7 that precedes Doha no. 320 
it is declared that the gods acknowledged that both Janak and Dasrath were of equal 
stature and glory. 

The other consideration was that may be Janak would not like to give Dasrath the 
trouble of coming to Janakpur because of the great distance involved in travelling 
between the cities of Ayodhya and Janakpur. 

The third reason of why Janak had not invited Dasrath to attend the bow breaking 
ceremony that was organised to solemnise the marriage of Janak’s daughter Sita seems to 
be very stark. It is this: The chances were high that Dasrath would refuse to come to 
attend the same marriage ceremony because he might have felt offended by not being 
invited along with other great kings of the earth. So, sage Vishwamitra wanted to ensure 
that this omission on the part of Janak should not and act as a thorn and the mar the future 
of cordial relationship between Janak and Dasrath, especially when Janak’s daughter is 
married to Dasrath’s son. When Dasrath would come to know that the invitation to come 
to Janakpur had the backing of sage Vishwamitra, he would never refuse to come— 
though of course he might have thought twice if only Janak had invited him at this late 
stage. 

This understood, we shall now discuss why Janak apparently avoided or refrained 
from inviting Dasrath to attend the bow-breaking ceremony. 

Well, the answers to this question are easy to deduce by application of simple logic 
based on the events mentioned in the Ramayan, though nowhere in the epic a precise 
reason is to be found that would address this query. 

(i) First and foremost is that Janak had not sent any specific invitation to any 
particular king, prince or emperor to come and attend the bow-breaking ceremony. He 
had made a general proclamation to the effect that his daughter would be married to 
anyone who would lift and break the bow, and had sent heralds to all the seven continents 
to make known this intention of his so that all those interested could come. This is clear 
in Ram Charit Manas, Baal Kand, Doha no. 251 along with its preceding Chaupai line no. 
7. 

Of course he may have sent specific letters of invitation to those kings or princes with 
whom he had personal ties, such as his relatives etc., or official ties such as some sort of 
strategic diplomatic or military alliances. But surely such invitations must have been 
limited. This fact is borne out when we closely scrutinize the verses of Ram Charit Manas 
that tell us about the guests and competitors who had assembled at the venue of the bow- 
breaking ceremony, and Janak’s own declaration at that time. Those who came included 
‘demons’ and ‘gods’ besides human kings and princes—refer: Ram Charit Manas, Baal 
Kand, Chaupai line no. 8 that precedes Doha no. 251. Then we learn that even the demon 
kings Ravana and Banasur had also come—refer: Ram Charit Manas, Baal Kand, 
Chaupai line nos. 3 that precede Doha no. 256. 
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Any human father in his senses would not invite ‘demons’ and ‘gods’ to come and 
marry his daughter. Marrying ‘gods’ was tantamount to sending his daughter to 
premature death because gods do not live on earth; they live in heaven where one goes 
only after death. Besides this, gods do not have a physical body whereas the bride is a 
human being. Similarly, ‘demons’ as a race are evil, cruel, sinful, ugly, blood thirsty and 
hated by the world, and say which father would ever imagine that his loving daughter 
would become a wife of such a person? 

Then we also find that bad, immoral and pervert kings had come to attend—refer: 
Ram Charit Manas, Baal Kand—(i) Chaupai line no. 5 that precedes Doha no. 245; (ii) 
Doha no. 250 and its following Chaupai line no. 1; (iii) Chaupai line nos. 1-6 that precede 
Doha no. 266; (iv) Chaupai line no. 8 that precedes Doha no. 285. Obviously, no father 
would willingly invite such people 

Therefore in all probabilities his heralds had gone to the kingdom of Ayodhya but its 
king, Dasrath, decided not to come. 

(ii) Even if we assume that Janak had purposely not invited Dasrath to the bow- 
breaking ceremony or had instructed his heralds not to go to Ayodhya, then there must 
have been a reason behind this decision of Janak. What was that reason? Let us now 
analyze them. 

(a) Dasrath had a severe curse dangling on his head like a deadly sword. This curse 
essentially said that *he would die pitifully grieving for his son'. This curse was cast on 
him by a blind hermit couple whose son named Srawan-kumar had been mistakenly 
killed by an arrow shot by Dasrath when he had gone out hunting. This episode is briefly 
mentioned in Ram Charit Manas, Ayodhya Kand, Chaupai line nos. 4-5 that precede 
Doha no. 155, and in detail in Veda Vyas’ narration of this epic story in his ‘Adhyatma 
Ramayan', Ayodhya Kand, Canto 7, verse nos. 19-47, especially in verse no. 45 where 
Dasrath mentions this curse. 

This rang an alarm bell in the mind of Janak, and he was afraid that if he invites 
Dasrath and the latter sends his son to attend the bow-breaking ceremony, or brings him 
along if he decides to come personally himself, and then this prince successfully breaks 
the bow, then Janak would have to marry his daughter Sita with him according to his own 
declaration. With a strong possibility of some danger coming to the would-be groom in 
the context of the aforesaid curse on Dasrath which meant that he would have to die a 
death while grieving for his son, it would be willfully creating a situation on the part of 
Janak where his daughter would be surely widowed. Naturally this very thought made 
Janak decide not to take any risk, and therefore not to invite Dasrath altogether. 

This is the primary reason also why Janak had refrained from inviting Lord Ram to 
try his luck at breaking the bow, especially when all the other kings had failed to do so 
and his daughter's future was doomed because now she would have to live unmarried 
throughout her life, something that was no less than a severe curse both for the girl as 
well as for her father and his family. Janak had gone to the extent of declaring that he 
would prefer that his daughter remain unmarried because no one could break the bow 
than invite ridicule and ignominy by breaking his words and marrying her in violation of 
his declaration. Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-6 that precede 
Doha no. 252. 

Now well, this was the same Janak who was so charmed by Lord Ram and Laxman 
when he first met them at the time of welcoming sage Vishwamitra that he minced no 
words in praising them and accepting that his mind and heart are overwhelmed with a 
surge of affection for the two princes—refer: Ram Charit Manas, Baal Kand, from 
Chaupai line no. 8 that precedes Doha no. 215—to Chaupai line no. 5 that precedes Doha 
no. 216, and once again in Chaupai line nos. 2-5 that precedes Doha no. 217. 
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But when Vishwamitra introduced the two brothers to him as princes of the kingdom 
of Ayodhya and sons of Dasrath (refer: Baal Kand, Chaupai line no. 8 that precedes Doha 
no. 216), Janak suddenly developed cold feet and was on the horns of a dilemma. Should 
he or should he not ask them to participate in the bow breaking event? As the event 
eventually unfolded we learn that he decided against it and kept mum on this issue, 
though he had invited the sage to the venue of the ceremony. 

The next question is—‘if this is the case, then why did he not object to Lord Ram 
finally going up to break the bow?’ The clear-cut answer is that sage Vishwamitra had 
intervened and he was the one who had instructed Lord Ram to go and break the bow— 
refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 5-8 that precede Doha no. 254. 
Obviously king Janak did not object because he did not wish to oppose a great sage of the 
stature of Vishwamitra as this would not only be a highly irreverent thing to do that 
would unnecessarily burden him with unwarranted punishment that accompanies 
committing of a great sin of insulting a sage who is his guest-of-honour at that moment, 
but also there was the fear of inviting the sage’s wrath. This obviously was another 
reason why Janak calmly bore with Laxman’s insinuations and angry outburst directed 
straight at Janak as described in Ram Charit Manas, Baal Kand, from Chaupai line no. 8 
that precedes Doha no. 252—to Doha no. 253. Janak knew that both the brothers, Lord 
Ram and Laxman, had the loving patronage of sage Vishwamitra, and it would be wise 
for him to keep quiet because Laxman must surely have had a silent nod from the sage to 
speak so angrily in public, for otherwise it is unimaginable to think that he could behave 
in such an insulting and angry manner if the sage did not give his consent. 

(b) The other reason of Janak not inviting Dasrath to the bow-breaking event is this— 
Janak observed the strict rule of having one wife to whom he was loyal throughout his 
life, his queen Sunayana. In fact, even his younger brother Kushdwaj had only one wife. 
But on the other hand, Dasrath was lustful and had gone wayward because he had 
married more then once—he had three well-known wives, Kaushalya, Sumitra and 
Kaikeyi. Not only this, whereas Janak was a highly spiritual man with a high level of 
metaphysical knowledge and detachment from materialistic world, one who used to hold 
conclaves of great scholars on a regular basis where great metaphysical and theological 
debates took place and had the renowned scholar-sage Yagyawalkya as one of his moral 
preceptors with whom he used to have thorough discussions on spiritual matters (refer: 
Brihad-Aranyak Upanishad of the Shukla Yajur Veda, Cantos 3-4), king Dasrath is 
depicted as a lustful man who had fallen so low in terms of self-restraint of his passions 
that he had became a virtual servant of one of his wives, Kaikeyi, so much so that he had 
been forced by her to send Lord Ram to 14 years of forest exile. Instead of standing up 
like a bold, brave and courageous king who could defeat the mightiest of enemies in 
battle, Dasrath succumbed to her, fell at her feet and wept like a child before her, 
pleading with her to spare his life and excuse Lord Ram from going to the forest! This 
episode is narrated in graphic detail in Ram Charit Manas, Ayodhya Kand, from Chaupai 
line no. 1 that precedes Doha no. 25—to Chaupai line no. 2 that precedes Doha no. 40. 

Though this incident occurs after the marriage, but the ill-reputation of Dasrath as 
being a lustful and passionate man who preferred the company of women had spread far 
and wide. Then say, given this, how would Janak wish that his daughter should marry 
either such a king who already has three wives, or even in his discredited family? 

(c) The third reason that is usually cited by scholars is that Dasrath was a 
*Charkravarti king’, i.e. an Emperor whose realm stretched to far-off places on earth that 
covered a wide circle (*Chakra' = a circle). Since king Janak, meanwhile, was merely a 
‘king’ and not an Emperor of the stature of Dasrath, so he feared that if he sent an 
invitation it would be turned down, and that would be insulting and humiliating for Janak 
as well as for his kingdom. But this argument does not hold water because it is clearly 
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said in Ram Charit Manas, Baal Kand, Chaupai line nos. 4-7 that precedes Doha no. 320 
that the gods who never speak a lie declared that both the kings were of equal stature and 
majesty.] 
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The king (Janak) was delighted, and he responded—‘Very well, oh merciful Lord! It will 
be done.’ 

The king summoned his messengers immediately and sent them to Ayodhya (with 

the message as well as the invitation). (2) 

[Note—King Janak was delighted because sage Vishwamitra had given him an advice 
that was most appropriate and welcomed by him. He had wanted to send the invitation to 
Dasrath nevertheless, but now with the stamp of approval from sage Vishwamitra he was 
exhilarated that whatever doubts that he had in his mind as to whether Dasrath would like 
to accept the invitation or not were now dispelled. As the father of Sita he would 
certainly have liked to welcome and make sure that the father of the groom, Lord Ram, 
attended the marriage ceremony, especially when the groom's family had an equal stature 
as that of the bride's. On the other hand, it would have been a matter of scandalous gossip 
if the groom's family had abstained from the marriage for whatever reason. 

Janak was a wise king. Marriages were, and are still, used in traditional societies as 
great bonding factors, uniting two great families and forging ties that stand in good stead 
for both the families. If for some reason the marriage was solemnized without the 
presence of Dasrath then it would have created a situation of bitterness between two 
mighty kingdoms that no amount of sweetener would ever let its affects be overcome 
later on. 

The king wasted no time in sending the messenger. This messenger had two briefs: 
One was an ‘invitation’ from king Janak for king Dasrath, requesting the latter to come to 
Janakpur to attend the marriage ceremony of his son, Lord Ram, with Sita, the daughter 
of Janak. The other was a *message' from sage Vishwamitra to the same effect. 

The wise sage wished to tell Dasrath that his two sons were hale and hearty, that they 
had given their father and his family great glory and honour, and that the sage has 
fulfilled his moral obligations towards Dasrath by ensuring that his two sons, whom he 
had entrusted into the care of the sage, had achieved rare distinction in the world and 
gained the sort of fame that they would not have attained if they had remained at 
Ayodhya.] 
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The king then summoned leading citizens (of Janakpur), all of whom came immediately 
and bowed their heads before him. [“Bowing the head’ had two purposes: one obviously 
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was to show their respect to their king, and the other was to say that they are ready to 
follow his instructions. ] (3) 
The king instructed them, ‘Decorate the city from all sides—be it the market 
places, the streets, the homes or the temples.’ (4) 
[Note—The city was already decorated as it had been spruced up for the bow-breaking 
ceremony where thousands of kings from far away lands were invited. No one would 
want his home dirty and unkempt when he has invited guests. So it was natural that all 
arrangements had been made to give a positive impression of the kingdom to the invited 
kings. Besides these special arrangements, the city of Janakpur was well-planned and had 
been bestowed with natural beauty. There is ample evidence of it in its description in 
Ram Charit Manas, Baal Kand, from Chaupai line no. 5 that precedes Doha no. 212—to 
Chaupai line no. 4 that precedes Doha no. 214. 

In this context the present instruction of the king means that if there were any 
shortcomings then they must be looked into and fixed, and fineness must be added to the 
décor. Now that the marriage has been finalized, and fortunately the groom’s family is 
one of the most reputed and well-known families on earth, then an appropriate welcome 
should be granted to it by erecting gates and arches for instances, and all resources must 
be used to make the guests as comfortable and happy as possible. 

Whereas earlier the exterior of the city was decorated, now preparations must be 
made to decorate it more closely, with each individual home and temple given special 
attention to give the whole city a pristine look of glamour and magnificence from one end 
to the other that will make it appear like a decked-up bride from foot to head, so to say. 

For instance, fresh flowers and plants should replace the stale ones put many days 
ago; the streets should be washed clean with scented water; the homes and public 
buildings should be adorned with festoons and hangings; the temples decorated 
wonderfully; the public parks and market places should bear a festive atmosphere as well 
as one of opulence and prosperity. 

That is why the wise king had invited “all leading citizens of the city" instead of only 
state employees and professionals such as decorators, carpenters, plumbers, smiths, 
florists, craftsmen and engineers etc. He wanted each individual citizen of the city to feel 
that he is a part of the celebrations, to make them participate in a team spirit, to feel that it 
was his responsibility to contribute his might in the whole effort because it was a 
common celebration for all citizens, big and small. Thus, each man went home and 
started decorating his own home, leaving the royal employees free to take care of public 
places such as markets, streets, squares, parks and temples. 

This observation will be very clear in the following verse nos. 5-7 herein below. 
Refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha no. 
289 below. There we shall read that “each household and building of the city was so 
decorated that they had the same beauty and splendour, the same glamour and grandeur 
as the palace of king Janak".] 


ae aot Prat fret Te mu oP urere sifer Were N & i 
tag fates ferar oe | far aft serere eret We Urs t 8 I 


harasi cale nija nija grha ā'ē. puni paricaraka boli patha'e. 5. 
racahu bicitra bitana bana". sira dhari bacana cale sacu pa’. 6. 


ATT 


The leading citizens (such as chiefs of families, businesses, traders, noblemen, grandees, 
knights and councillors) were very happy and glad to hear this instruction, and all of them 
cheerfully went away from there and arrived at their homes (to carry out the wishes of the 
king). 

The king then summoned his royal attendants and senior members of his royal 
staff. (5) 

He instructed them—‘Erect a wonderful pavilion which should be uniquely 
decorated.’ [Though not specifically mentioned, the pavilion probably would be the one 
where the marriage ritual was to be performed. It may also mean that the king ordered his 
craftsmen to erect a number of beautiful pavilions around the city at many important 
places to act as shelters or resting place for guests who would like to visit the city for the 
purpose of sight-seeing could relax and take rest.] 

All of them (i.e. the royal employees and personal staff of the king) gladly 
accepted the king's words, literally keeping the king's instructions on their heads as a 
gesture of obeying them without any question or doubt, and they cheerfully proceeded 
forthwith to accomplish the task assigned to them. (6) 

[Note—Refer also to note appended to verse nos. 3-4 herein above. 

So we see that the king summoned the senior citizens as well as his personal staff 
members who were also state employees. The first group was to take care of the 
decorations at the micro level, and the second group was to take care of the preparations 
at the macro level. Whereas the citizens were asked to decorate their own homes and 
neighbours, the royal employees were instructed to start working on public projects by 
making suitable arrangements and inviting expert craftsmen. The wise king knew very 
well how to organize things on a massive scale while ensuring the willing participation of 
all involved. 

A good servant is one who cheerfully obeys his master's commands—refer: Ram 
Charit Manas, Ayodhya Kand, Chaupai line no. 4 that precedes Doha no. 301. This is 
exemplified here in both the cases of the citizens as well as the state employees because 
all of them were glad when they heard the instructions of their king to go and decorate 
the city glamorously.] 
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Now, the royal staff members summoned many skilled artisans and craftsmen who were 
experts in erecting beautiful pavilions and canopies of different forms and sorts, with 
varying sizes and designs. (7) 

All of them first sought the blessings of the Creator (^bidhihi bandi") (so that the 
work is accomplished perfectly without a hitch), and then got on with their assigned jobs 
in right earnest. The pillars and supports they made for the pavilions and canopies were 
of gold and designed like plantain trees. (8) 

[Note—These artisans were experts in their respective fields. Some would build the 
pillars, some the gates, some the arches, some the platforms and seats, some would 
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design the canopy and the parasol, some would take care of the central part where the 
sacred fire would be lit, and there was an army of such skilled craftsmen who would take 
care of many other finer details of the different features of the pavilion that was to be 
erected. 

So we see that there was a clearly marked hierarchical set up in the kingdom. The 
king ordered the senior members of his royal staff, and they passed on the instructions to 
the artisans, the workers and the labourers. ] 
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Green gems (i.e. the emerald) was used to craft leaves and fruits out of them, and the red 
gem (i.e. the ruby) was used to shape blooming flowers from them. [That is, these gems 
were carefully chiseled and given the shape of leaves, fruits and flowers that would be 
used to decorate the various parts of the pavilion, such as its pillars which were designed 
like the stem of the plantain tree.] 

The craftsmanship was so wonderful and the creation was so fabulous that even 
the Creator (who has created such a beautiful world with so much diversity and 
wonderful sights) was awed when he saw them. His mind was bewildered at this magical 
sight which he couldn't imagine to be true, and thus he thought that his mind was making 
a mistake by wrongly interpreting the sight. [That is, the pavilion was so magically 
beautiful that the Creator himself was deluded. He thought that he was seeing a mirage 
because his mind could not imagine or visualize of such a wonderful creation.] (Doha no. 
287) 

[Note—The Creator had been very proud of his craftsmanship. He had hitherto thought 
that no one can ever create anything more wondrous than what he had created in the form 
of this majestic world. The design of this pavilion was beyond his conception or 
imagination. He had never dreamt of anything of such a magnificent beauty. So he was 
stunned at its sight. He rubbed his eyes in amazement and thought that he was 
hallucinating because the pavilion was beautiful beyond his imagination.] 
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Emerald, the green gem, was used to craft all the bamboo sticks out of them, complete 
with its straight part and its knots. These artificial bamboo sticks made of emerald were 
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so natural in their appearance that it was impossible to distinguish them from the real 
ones. (1) 
[Note—The roof of the marriage pavilion is traditionally made of green and fresh 
bamboos. For this particular pavilion however, emeralds were used, but the craftsmanship 
was so fine that it was impossible to say whether the finished product was made of gems 
or real bamboo stems. ] 
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Creepers of the Piper-betel (that were twined around the pillars and the thin rafters) were 
made from gold, complete with their leaves, and fashioned so expertly and perfect in 
shape and design that they did not appear to be artificial (i.e. they appeared to be natural 
creepers of a golden colour). (2) 
[Note—The Piper-betel is regarded as very auspicious in Indian households, and the leaf 
of this creeper is used in all religious occasions when offerings are made to different gods 
and goddesses. The leaves are also used as mouth freshners, and chewed along with 
fillings of areca-nut slivers or scrappings, condiments such as cardamom and clove, and 
garnished with a dash of thin paste consisting of calcium and catechu. 
The pavilion’s pillars and other straight components were decorated with long 
threads of gold which were designed like creepers of the Piper-betel. The leaves of this 
creeper were also made from gold plates.] 


ae & tha ofa ser care | fore fora Yep er ETT t 3 N 


tehi ke raci paci bandha bana'e. bica bica mukuta dama suha'e. 3. 


These creepers were intricately interwined to make fine ropes (or cords which were used 
as strings to tie together and hold in position the various components of the pavilion). 
Here and there, precious pearls were either tucked (inserted) in these ropes (to look like 
dew or rain drops), or hung in clusters or as strings from them (resembling either garlands 
or pendants made of gold). (3) 
[Note—The pearls added beauty to the golden creepers and made a wonderful contrast 
because the gold is yellow in colour while the pearl is white. Individual pieces of the 
pearl that were tucked here and there on the golden creepers gave the impression of dew 
or water drops clinging to these creepers. The strings of pearls were also used as garlands 
hung from the pillars and rafters. Some of the pearls that were hung in the form of a free- 
hanging string gave the impression of a decorative hanging or a pendant which swayed in 
breeze.] 


Tht maaa epfera AA AR enr uber Tet SATS UU v UI 


manika marakata kulisa piroja. ciri kori paci race saroja. 4. 
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Gems such as rubies, emeralds, diamonds and turquoises were cut, scooped, carved and 
inlayed to fashion beautiful lotus flowers with open petals from them. (4) 
[Note—Large pieces of these gems were used to make lotus flowers. All religious 
ceremonies are deemed to be incomplete without this flower. Like the betel leaves, the 
lotus flowers too are necessary in all religious ceremonies.] 


feu sage fre ists Hols Wert WET tl 
ki'e bhrhga bahuranga bihanga. gunjahim kujahim pavana prasanga. 5. 


[To complete the ambience created by the bamboo stalks, the lotus flowers and the 
creepers, it was necessary to make the following additions—] Black-bees and various 
kinds of birds of colourful feathers were also made. They buzzed and whistled when they 
were rustled by the breeze blowing past them. (5) 

[Note—The ‘black-bee’ is associated with the lotus flower because this insect hovers 

around the flower in search of nectar as soon as it opens. The birds chirp and hop around 

trees and creepers, in search of fruits and insects to feed themselves. Without these 

creatures the picture would have been incomplete. 

Though it is not mentioned here what gem or precious stone was used to craft the bee 

or the bird, but one can fairly easily guess that every precious thing that was used to make 

pillars, rafters, sticks, flowers, fruits and creepers was also used to fashion birds and bees 

out of it.] 


wafer ors ae erdt ira sou feri wert erét is u 


sura pratima khambhana gadhi karhim. mangala drabya li'em' saba tharhir. 6. 


Images of gods were sculpted on the pillars. These images depicted all the gods in a 
standing posture with auspicious things in their hands. (6) 
[Note—What were the ‘auspicious things’ these images held in their hands? An 
indicative list of things that are regarded as ‘auspicious and providers of good omen’ is 
given in Ram Charit Manas, Baal Kand, Chaupai line nos. 4-5 that precedes Doha no. 
346. They are the following—turmeric, blades of Durba grass, curd, ordinary leaves 
(especially mango leaves), flowers of different kinds, betel leaves, areca-nuts, auspicious 
edible roots, unthrashed rice, sprouts of barley, gorochan (a yellow pigment), puffed 
paddy, and buds of the basil plant. 
In other words, these images of gods had many such things in their hands to mark 
auspiciousness of the occasion. 
It is to be noted that the images depicted the gods in a 'standing posture' as a sign of 
showing respect to Lord Ram who was an incarnate Supreme Being, and all other guests 
who had come to attend the divine union of the Lord with his Shakti known as Sita. ] 


vias se arre uus | faa PRI Gest Gers I 9 UI 


caukern bhamti anéka pura'im. sindhura manimaya sahaja suha'im. 7. 
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Decorative squares and geometric designs based on religious themes (i.e. patterned on 
various ‘Yantras’ or geometrical designs as prescribed for different rituals) were drawn 
on the ground (which were either painted on the floor, or made by making lines on the 
ground by pouring a thin layer of powder of different colours or even flours of different 
cereals and pulses that were mixed with various colours). 

They were beautifully designed and decorated with ‘elephant pearls (sindhura 
mani)". (7) 

[Note—A special class of wild elephants are said to exude a white sap from the skin of 

their heads. It is very rare, and when solidified each drop of this sap appears in the shape 

of natural pearl. It is known as 'Gaja-Mukta', or “the pearl of the elephant; pearl 

produced by the elephant". 

The ‘squares’ and other geometrical patterns were designed like worship ‘Yantras’ 

that are ancient worship instruments used in occult forms of religious practices to invoke 

the divine powers of gods and goddesses who stand for the cosmic energy that is sought 

to be harnessed.] 


a0. Pea eta qn ufo fna sitet athe i 
EU suena eft era urea AR i 222 i 


doha. 


saurabha pallava subhaga suthi ki'e nilamani kori. 
hema baura marakata ghavari lasata patamaya dori. 288. 


Leaves of the mango plant were made by cutting the edges of sapphire and engraving the 
design of leaves on them, while its small flowers were made from gold, and bunches of 
its fruits (the mango) were crafted from emerald. These fruits were made to hang with the 
help of short strings made of silk. (Doha no. 288) 

[Note—"Saurabha" = mango. “Neelmani” = the blue gem; the sapphire. “Hema” = gold. 

“Markat” = emerald. *Dhavari" = cluster of flowers. “Paat” = silk; "Paatmaya" = silken. 

This Doha describes the way the mango fruits, leaves and flowers were designed. 
These were added to the other items that were used to decorate the pavilion.] 


do. web efar ar sabre | ag pm the em e 


caupa’. 
race rucira bara bandanivare. manahum' manobhavani phanda samivaré. 1. 
The artisans made fascinating festoons that were hung on all entrance and exit points 


such as the doorways, the gateways and the archways. These hangings were so charming 
and intricately woven that they appeared to be like snares put up by Kamdeo (cupid) (to 
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captivate the mind and the heart of all the guests who would attend the marriage 
ceremony of Lord Ram and Sita). (1) 
[Note—In the foregoing verses, from Doha no. 287—to Doha no. 288, we have read 
about the special features of the pavilion where the marriage of Lord Ram and Sita was to 
be solemnised with respect to its design and the materials used to make it. Now in these 
verses we shall read about the external features of this pavilion. The present verse no. 1 
deals with the entrance and exit points of the huge pavilion itself as well as the arena in 
general. 

Remember: It was the venue of the marriage of a 'princess', and therefore the 
construction was done on a grand and extensive scale. The venue had many entrance and 
exit points, and each was extensively decorated. The metaphor of the Kamdeo is 
commonly cited in Indian scriptures and other literature to stress on the beauty and charm 
of the object referred to. Kamdeo is the god of beauty and physical charm, and hence 
wherever and whenever he is invoked, the intent is to show that the thing in question has 
remarkable beauty and charm. 

In this context, refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 6 that 
precedes Doha no. 346 that also invokes Kamdeo with respect to the aupicious pitchers 
filled with scented liquid as if Kamdeo had squeezed the virtue of auspiciousness to 
extract its essence and then filled these pitchers with it. 

The entrance points of the venue had to be especially attractive because they were 
like the face of the main venue. They would hint to the guest what was to be expected 
inside. These gateways, archways and doorways had to be so wonderful that the guest 
would feel warmly welcomed even before he entered the main venue. 

It is just like the case of a ‘beautiful and attractive face’ of the body; when one meets 
someone it is the face which he sees and appreciates first before anything else. If the face 
is ugly and gloomy, the rest of the interaction becomes unattractive and lacking in charm. 
The beautiful interior is often marred by an ugly or unsuitable exterior. For instance, we 
remember a person with a lovely face more favouritely than a person with an ugly face. 
The same thing applies here: all efforts were made to deck-up the exterior of the pavilion 
as well as the arena in general so that the immense efforts invested in the construction of 
the magnificent pavilion itself do not go to waste, so that the visitor carries with him a 
permanently sweet memory of what he has seen and witnessed.] 


THT HAT Bch SANT | AT Tee WE AAT GRIT di 3 i 


mangala kalasa aneka bana'e. dhvaja pataka pata camara suha'e. 2. 


Many auspicious vessels (“Kalas”) were crafted and put up’. Similarly, beautiful flags, 
banners, curtains and whisks were also made and hung up at appropriate places (for the 
purpose of decoration and to give the whole arena an image of a huge grand palace). (2) 
[Note—'The *Kalases" are pitchers and other vessels that are ordinarily made of clay, but 
those who can afford them they can also be made from precious metals such as gold and 
silver, or of lesser valuable materials such as copper, brass etc. On auspicious occasions 
they are placed at strategic points such as all entrances and exits of a place where a 
religious ceremony is to be held. They are painted colourfully and decorated with leaves, 
fruits etc. 
The previous verse no. 1 deals with the entrance points, and so now this present verse 
no. 2 elaborates on it to tell us more about how these entrances were decorated: there 
were auspicious pitchers placed on either side of the entrances which were wonderful 
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decorated with flags, banners, curtains and whisks that were put up on them to give them 
the appearance of the gates and doors of a royal palace. 

Besides being placed at the entrance and exit points, these auspicious vessels are 
placed on the ceremonial ‘squares’ that are painted or made from coloured powder on the 
ground as mentioned in Chaupai line no. 8 that precedes Doha no. 288 above. 

In this context, refer to Ram Charit Manas, Baal Kand, Chaupai line nos. 7-8 that 
precede Doha no. 296 which tell us how the citizens of Ayodhya decorated their 
households when the good news of Lord Ram’s marriage reached the city. Here also we 
shall read that the decoration made by them had all the components mentioned in the 
present verse: there were flags, banners, curtains, whisks, golden pitchers, festoons and 
nets made from gems and precious stones of many kinds. Then there were garlands and 
hangings made from blades of fresh green grass. 


du Wet APS AAT ats at OR fafaa Fara 3 ui 


dipa manohara manimaya nana. ja'i na barani bicitra bitana. 3. 


Many kinds of oil-lamps made from gems of different varieties were so beautiful to look 
at that they virtually stole the mind and the heart of the onlooker (i.e. these lamps held the 
attention of the viewer so much so that he was captivated by their fabulous beauty). 
In this way, the extensive pavilion was erected in such a magnificent way that it 
looked most wonderful and awe-inspiring, and it defied description. (3) 
[Note—The lighted lamps are placed at different locations of such a pavilion. Some are 
placed on leaves that cover the mouth of the ceremonial vessels like the ones described in 
the previous verse no. 2, some are placed at the sides of the gate itself, others along the 
walls and steps leading upto the platform, and still others at nooks and corners of the 
pavilion to give the whole place a glittering and romantic look. 
The lighted lamps are also used for formal worship rituals, and are placed on and 
around the altar, at the foot of the image of the deity to be worshipped, and etc.] 


wifi Hea getter ser Cr aes aif Wf enfer chet t v ul 


jehim mandapa dulahini baidehi. so baranai asi mati kabi kehi. 4. 


Say, which poet has the expertise and acumen, literary as well as poetic, sufficient 
enough to describe the grandeur, opulence and elegance of the pavilion in which 
“Vaidehi” (the daughter of king Videha, another name of king Janak) was to be present as 
a bride. (4) 
[Note—This verse answers the question ‘which pavilion was especially decorated by the 
expert artisans of Janakpur?' Does it mean that no other pavilions were erected? No; 
certainly many other pavilions were erected all over the city, such as along main city 
thoroughfares and around public parks and squares for the purpose of giving a place to 
rest for the visitors and guests who would like to roam around the city. But the focus of 
attention was the pavilion where the marriage was to be held. 
The use of the word “Vaidehi” for Sita is very significant here. It is used to remove 
any misgivings about who Sita actually was, because marriages are worldly events that 
unite one mortal human being to another mortal human being. One must not be misled by 
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this story of Sita marrying Lord Ram to get an impression that an ordinary princess is 
being married to a prince. Because if this misconception creeps in then the very purpose 
of narrating this event would lose its element of divinity and holiness, and it would be 
reduced to the narration of the marriage of king's daughter by one of the royal bards! It is 
not to be allowed to be so. 

Remember: Both Sita and Lord Ram are not ordinary human beings who have a gross 
body that will become old and die one day. They are not ordinary human princess and 
prince who are marrying each other. These two are divine Beings—Sita being goddess 
Laxmi and Sri Ram being Lord Vishnu—who have willingly assumed the form of human 
beings for some great work of the gods that was pending to be done. In other words, they 
are the ‘disembodied supreme Self’, an image that has no physical aspect other than a 
mere reflective form of the original—as clearly meant by the word “Vaidehi” which 
means ‘one without a physical gross body’.] 


Sag WA BATT aE CE fsrara fag Sites Sum NG t 


dülahu ramu rüpa guna sagara. so bitanu tihum loka ujagara. 5. 


The canopy under which Lord Ram—who is an ocean! of all Gunas (auspicious virtues) 

and Roop (beauty) —will appear as a groom, is definitely the one that shines? (occupies a 

privileged and special place) in the entire world consisting of three dimensions’. (5) 
[Note—'The word “ocean” is a figure of speech to mean that the Lord's goodness and his 
virtues are countless and immeasurable just like the vastness of the ocean. 

^Good and auspicious virtues give glory and fame to the one who possesses them. 
They are a person's adornment just like the beautiful clothes and ornaments he wears. 
The good qualities and exemplary characters that a person possesses give his personality 
an intrinsic beauty and enduring charm that are more meaningful than merely possessing 
artificial good-looking paraphernalia that are pleasant for the eyes but hollow from the 
inside as well as transient. 

So, here it is meant that Lord Ram's beauty (“Roop”) is not merely limited to his 
lovely physical appearances but goes deep down to mean the inherent good nature and 
excellent qualities that he possesses. His beauty is not skin-deep, but it is as “deep as the 
ocean’, because it is represented by the wonderful qualities and characters that the Lord 
possesses in a natural way. 

*This canopy is distinct from all other such canopies. It has a unique place or 
distinction of its own; it stands out; it occupies a place of pride; it has an outstanding 
glory of its own. 

Now, the use of the word “canopy” and then describing it as being “unique” is very 
significant here. It subtly refers the cosmic form of Lord Ram because he indeed is the 
Supreme Being in a manifested form. From the cosmic perspective of this world, the 
*sky' is the canopy! So, when the Lord of the world stands below a canopy it implies that 
it symbolises the ‘sky’ that covers the whole world. 

In this context one must refer to the previous verse no. 4 where Sita is addressed as 
"Vaidehi". The two verses, nos. 4 and 5, together intend to convey the message that the 
reader must not treat this marriage as between to human beings, but as a divine event that 
would bring together two unique cosmic forces of Nature—one is ‘Brahm’, the Supreme 
Being represented by Lord Ram, and the other is ‘Shakti’, the cosmic forces of Nature. 

"The three worlds referred to here are the heaven, the earth and the nether world. It 
may also mean the past world, the present world and the future world. 
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In other words, the canopy under which Lord Ram would stand as a groom was so 
magnificent that its like had never been erected before, would never be erected in future, 
and has never been erected in the present time also.] 


We Vet & HIST Seat (TE We ufa wr Sharer WE Us U 


janaka bhavana kai sobha jaisi. grha grha prati pura dekhi'a taisi. 6. 


The beauty and splendour that was seen at the royal palace of Janak was also replicated in 
all the homes of the city. [In other words, each individual household of the city was 
decorated in the best possible way as each householder regarded himself as a part of the 
grand celebration of Sita's marriage. Hence, each household and building of the city was 
so decorated that they had the same beauty and splendour, the same glamour and 
grandeur as the palace of king Janak.] (6) 

[Note—Earlier, in Chaupai line nos. 3-5 that precede Doha no. 287, we have already read 

that Janak had called the senior citizens and requested them to decorate their individual 

homes and neighbourhoods. This present verse is an extension of it. 

So, while the army of royal artisans and craftsmen engaged themselves to erect the 
marriage pavilion and other public pavilions, the citizens got down to the task of cleaning 
and beautifying their individual homes as well as their neighbourhoods. 

It was a sort of community effort, and the result was that the entire city looked spick 
and span, glittering in every corner and appearing like heaven on earth.] 


wife area dfe aaa Pent vate eng enfe Yar ca wn uo t 


jehim terahuti tehi samaya nihari. tehi laghu lagahim bhuvana dasa cari. 7. 


Anyone who happened to look at *Tirhooti' (the city of Janakpur) at that time found it so 
magnficent and glamorous that all the fourteen Bhuvans (i.e. the 14 mythological worlds; 
or the fourteen levels of the existing world)! appeared to fade away in glory and look 
humble when compared to it (Janakpur). (7) 
[Note—Refer to a note appended to Baal Kand, Chanda line no. 1 that precedes Doha no. 
261 above which lists the names of the fourteen Bhuvans referred to here. 

A pertinent question arises here: who has seen these 'fourteen Bhuvans' that he 
would be able to compare them with Janakpur and find that the latter is more beautiful 
than any or all of them? Of course it is not possible for humans to do so. Then who were 
they who did the comparison? 

The answer is this: Lord Ram's marriage was witnessed by all the gods, including the 
chief amongst the gods, such as Brahma the creator, Shiva the concluder, and Indra who 
is the king of gods. Refer: Ram Charit Manas, Baal Kand—(i) Chaupai line no. 8 that 
precedes Doha no. 289 herein below; as well as (ii) Chaupai line nos. 4-8 that precede 
Doha no. 314.] 
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jO sampada nica grha soha. so biloki suranayaka moha. 8. 


The prosperity and wealth that even the humblest of householder possessed in the city of 
Janakpur amazed the king of gods (Indra). [That is, Indra had not expected that such 
uniform distribution of prosperity and wealth would be witnessed on earth. He was also 
astonished at the immensity of wealth in Janakpur as it surpassed even the wealth of his 
heavenly kingdom.] (8) 
[Note—How this unique achievement was made possible is explained by Lord Shiva in 
Ram Charit Manas, Baal Kand, Doha no. 314 along with Chaupai line nos. 1-3 that 
follow it by advising the stunned gods, including the creator Brahma who was dazed at 
the fabulous beauty he saw in Janakpur and began to doubt whether the city was his 
creation, by telling them to realise that—“It is the place where the supreme Lord Vishnu 
in the form of Lord Ram is present along with his divine consort Laxmi in the form of 
Sita, so how can it lack anything? The Lord is the one who grants all wishes by merely 
taking his holy name, whose name is an eternal treasury of auspiciousness and well- 
being, and it can bestow the four legendary fruits obtained by doing meritorious deeds to 


the person who repeats this holy name." The four fruits are ‘Artha? = wealth and 
prosperity; ‘Kaam’ = fulfilment of desires; ‘Dharma’ = honour as an upholder of laws 
and doer of duties in an ethical manner; and ‘Moksha’ = spiritual liberation and 
deliverance. 


Goddess Laxmi is the patron goddess of material wealth. This being the case, there is 
no wonder that there was extensive opulence and prosperity in Janakpur because Laxmi 
is present here in the form of Sita. Refer: Doha no. 289 herein below. 

The beauty of the city of Janakpur has been described earlier also in Ram Charit 
Manas, Baal Kand, from Chaupai line no. 5 that precedes Doha no. 212—to Chaupai line 
no. 3 that precedes Doha no. 214.] 


0. TAS mW fé efus HR mue A at ay | 
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doha. 


basa'i nagara jehim lacchi kari kapata nari bara besu. 
tehi pura kai sobha kahata sakucahim sarada sesu. 289. 


The magnificence, the grandeur, the opulence and the splendour of a city where goddess 
Laxmi (the patron goddess of material wealth and prosperity; the divine consort of Lord 
Vishnu) herself lived in an illusionary form as a woman (i.e. as Sita, the daughter of 
Janak) was so great that even Sharda (goddess Saraswati who is the patron goddess of 
speech and learning) and the Sesha (the thousand-tongued celestial serpent) failed to 
describe it, they were reluctant to attempt to describe it (because they knew they won't be 
able to do it). (Doha no. 289) 

[Note—As noted above in the note appended to previous verses, this Doha explains why 

the city looked so wonderful that there was no comparison between it and the rest of the 

world.] 
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alo. Usa qd WH UT ure 1 eta AM facie YETTA N 9 N 


caupa’. 


pahumicé düta rama pura pavana. harasé nagara biloki suhavana. 1. 


The messengers! (of king Janak) reached the auspicious (“pavana”; holy and sacred) city 
of Lord Ram (i.e. Ayodhya). They were thrilled to behold the beautiful and pleasant city". 
(1) 

[Note— Refer also to (1) Geetawali, Baal Kand, verse no. 1/102; 

"and (ii) Ram Charit Manas, Baal Kand, Chaupai line nos. 7-8 that precede Doha no. 
296 also. 

Now we pick up the narration that was paused in Chaupai line no. 2 that precedes 
Doha no. 287 herein above. Janak had sent his messengers to Ayodhya on the instructions 
of sage Vishwamitra. Both the cities of Janakpur as well as Ayodhya were wonderful to 
look at. We have already read about the pleasantness of the city of Janakpur and its 
suburbs in Baal Kand, from Chaupai line no. 5 that precedes Doha no. 212—to Chaupai 
line no. 4 that precedes Doha no. 214. Though not specifically mentioned here but we can 
comfortably assume that the city of Ayodhya as well as its suburbs were equally pleasant 
and wonderful to look at. This present verse no. 1 hints at it. 

One important point is to be noted here. Ayodhya has been called “Rampur”, the 
‘city of Ram’. This is done purposely to sum-up its glory—i.e. it is a city where the 
supreme Lord Vishnu has decided to come down to earth and live in the human form as 
Lord Ram. This being the case, there is no need for further elaboration on the city's 
grandeur and beauty. Any intelligent person can arrive at a logical conclusion of the 
city's magnificence based on common-sense when he reads about the beauty and 
grandeur of Janakpur where the divine consort of Lord Vihnu, i.e. goddess Laxmi, lives 
in the form of Sita. If the city of Sita (Janakpur) is grand, then obviously and naturally the 
city of her divine spouse, Lord Vishnu as Sri Ram, must at least be equal to the former if 
not more so. 

Another important point to note is this: When the city was referred to as the “city of 
Lord Ram", i.e. ‘Rampur’, in the first half of the verse, it was described as being 
‘auspicious, holy and sacred’—1.e. as "Paawan". But in the second half when it is merely 
referred to as a ‘city’ or "Nagar", it is described as being pleasant and wonderful to look 
at. Well, the subtle idea is that a place where the Lord God lived was equivalent to a 
pilgrim place, a holy site. The arrival of the messengers here is equivalent to a person 
arriving at any holy site where one goes for pilgrimage. In other words, the messengers 
were very lucky to have gone on a pilgrimage to the holy city of Ayodhya. 

Once inside the city, like any other normal pilgrim, they looked at its sights, its 
temples and other buildings, its parks, gardens, market places and streets as they were 
making their way to the palace of king Dasrath. Hence, this view of the city in general is 
being described in a normal way—as consisting of pleasant sights. 

'It ought to be noted here that ‘more then one person was sent as messenger’, though of 
course there was a chief amongst them. This fact is clearly mentioned in Valmiki's 
Ramayan, Baal Kand, Canto 67, verse no. 27. 


488 


They were sent on the instructions of sage Vishwamitra as well as on the advice of 
Satanand, the royal priest of Janakpur—refer: Valmiki’s Ramayan, Baal Kand, Canto 68, 
verse no. 13.] 


WO En fre Gat wars | Tae Tu uhr fera siTem N 2 UI 


bhüpa dvara tinha khabari jana’. dasaratha nrpa suni li'e bola’. 2. 


When the messenger reached the gates of the palace of king Dasrath, he sent in a message 

for the king, who called him as soon as he heard of his arrival. (2) 
[Note—King Dasrath was like an Emperor; many kings had to wait for their turn to meet 
him. There must have been a hierarchical setup in the palace as well as the royal court, 
and those senior to others were given quicker audience with the king. This is clear in the 
following verses of Ram Charit Manas, Ayodhya Kand: (i) Chaupai line no. 3 that 
precedes Doha no. 2 that says “the kings were anxious to be in the favour of Dasrath, and 
they performed their respective duties keeping in mind that Dasrath is pleased and 
approves of their actions"; and (ii) Chaupai line no. 2 that precedes Doha no. 25 that says 
"the kings of this world sought the goodwill and lived at the pleasure of king Dasrath on 
the strength of whose arms even the king of gods (Indra) lived without any hindrance to 
his authority". 

These arriving messengers must have seen a number of important persons waiting at 
the gates for their turn to meet king Dasrath. So they informed the guards that they have 
come with a special message from sage Vishwamitra, and it concerns Lord Ram and 
Laxman. This message was to be delivered to the king immediately. This gave them a 
*green flag' and a preferential treatment at the hands of the guards who rushed inside the 
royal palace to inform the king of their arrival. 

So, as soon as the king heard the news that messengers have arrived with the news of 
the two princes, and they carry a message from sage Vishwamitra, he immediately 
ordered that they be ushered in.] 


eR wan fee Orel erat 1 afd wéru amr sis viret 3 u 


kari pranamu tinha pati dinhi. mudita mahipa apu uthi linhi. 3. 


The messengers bowed before the king and gave him the letter with due respect. The king 
was exhilarated and he himself got up and took it with his own hands. (3) 
[Note—Usually any message or letter was given to the king through his attendants. But in 
this case, the king stood up himself to receive it. He was very anxious to learn about his 
two sons who had gone away with sage Vishwamitra for quite some time now. This was 
the first time any news about them has arrived. So naturally as a father the king was 
extremely eager to read it. 

Another reason for Dasrath getting up himself to receive the letter was that it had 
a message from the revered sage Vishwamitra. Now do we see why king Janak had been 
reluctant to send messengers to Ayodhya before sage Vishwamitra specifically instructed 
him to do so? Janak was aware that kings have to wait for their turn to meet Dasrath, as 
the latter was an Emperor. So he feared that if he sent the messenger in an ordinary 
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routine way like a king’s letter-bearer, then perhaps he will have to wait in a queue for 
getting a chance to present himself before king Dasrath. But if he bore a message from 
sage Vishwamitra, then he will get prompt response. 

The king was exhilarated upon receiving the letter because it was the first time, 
after a long gap, that any news has come about his beloved two sons, Ram and Laxman, 
and that even through sage Vishwamitra. In this context, the following verses are very 
explicit: (1) Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha no. 291; and 
(ii) Geetawali, Baal Kand, verse no. 101.] 


OU facet eben Wrdt |ueren ma BATS UH wre ix UI 


bari bilocana bamcata pati. pulaka gata a'I bhari chati. 4. 


As he (Dasrath) read the letter, tears (of joy and affection) gushed out of his eyes. His 
body was filled with thrill, and so was his heart that was overwhelmed. (4) 
[Note—Dasrath was so overwhelmed with emotions that his throat was virtually chocked 
as tears flowed from his eyes, a current of thrill shot through his entire body, and his 
heart literally skipped a beat. He perhaps read some lines and stopped for a while to 
recover himself. This will be clear in verse nos. 5-6 herein below where it is said that: 
"He was virtually dumbed upon remembering Lord Ram and Laxman so much so that 
and could not read the letter long enough to learn any good or bad it contained. However, 
he regained his composure and once again read it with patience", after having recovered 
from the emotional ecstasy that accompanied his initial euphoria.] 


TH AST Kat RW Stet 1 he TU Hea A aet HIOT Il UI 


ramu lakhanu ura kara bara cithi. rahi ga'e kahata na khati mithi. 5. 


With the image (memory) of Lord Ram and Laxman in his heart and the letter in his 
hand, the king stood dumbfounded so much so that he could not utter anything and say 
whether there was good news or bad one in it (i.e. in the letter). (5) 
[Note—The king was an extremely busy person, and he had no time to brood about his 
two sons who had been away from him for quite some time now. So when he saw the 
letter, the pleasant and fond memories of Lord Ram and Laxman flooded his heart and 
mind and virtually drowned him in a surge of emotion. He chocked; tears gushed out of 
his eyes; his body was thrilled. He stood like a statue for some time. He could not even 
tell anything to the royal court that had its ears standing erect to hear what that letter 
contained, so overwhelmed he was. 

Those moments must have been certainly very anxious for all those attending the 
court at that time when they saw tears rushing out of the king's eyes. His ministers and 
other courtiers must have kept their fingers crossed, hoping for good news as they 
watched their king in a stunned state! 

To underline the dramatic effect of the letter and to emphasise the uncertainty and 
anxiety of the moment, this verse says that the king “could not utter anything, whether it 
was good news or bad news".] 
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"fr aR efte after stet. erat wr att APT re Us ul 


puni dhari dhira patrika bamici. harasi sabha bata suni samici. 6. 


However, recollecting himself and regaining his composure, the king read the letter again 


patiently. [This time he read it fully and aloud so that everyone could hear its contents.]' 
The royal court was exhilarated and overjoyed upon hearing the correct news (and 


truthful information about the two princes, news that was trustworthy, news that 
conveyed Lord Ram's great achievement of breaking the formidable bow which not only 
established his name and glory in the whole world but also entitled him to marry Sita, the 


most beautiful girl of her time)’. (6) 


Note—'As we have read in the foregoing verses, Dasrath could not read the letter 
initially as he was overwhelmed with surging waves of emotions. Soon however, he 
regained his composure and read the letter aloud. How do we know that he “read it 
aloud?” Well, this is evident because it is said that the “court heard it and everyone felt 
joyous”. 

We shall soon see that Dasrath had read this letter “twice’—once it now, and then 
once again when Bharat asked him about its contents. Refer: Doha no. 290 herein below. 

“It is to be noted that it is said in the second part of this verse that “everyone in the 
assembly was overjoyed to hear the ‘truthful’ news”. The emphasise is on “hearing of 
truthful news” (bata suni samici). This is because the letter had come with the signature 
of sage Vishwamitra, and it therefore had true, ‘trustworthy and genuine’ news about 
Lord Ram and Laxman, that the invitation to come to Janakpur was genuine, and that 
there was no trap in it. 

In ancient times, it was quite common to trap a king’s army in an ambush by first 
inviting him to attend some sort of ceremony and then laying out a trap for him mid-way. 
Against this backdrop, the use of the word “true news” assumes significance as it implies 
that the court of king Dasrath was reassured that the news was ‘genuine’ and 
‘trustworthy’, and not some kind of foul play to cheat the king. 

In this context, refer: Baal Kand, Chaupai line no. 8 that precedes Doha no. 291 
herein below. | 


Gera TG cet as as 1 am ag Ulead fea as ui od 
"ed sift Ge Hep? | Aa Het a Urdl SH Ut 2 di 


khelata rahé tahami sudhi pa't. a'e bharatu sahita hita bha’. 7. 
puchata ati sanéham sakuca". tata kaham ter pati a’. 8. 


When this news reached the place where Bharat was playing with his friends and brother 
Shatrughan, he (Bharat) immediately came (to his father, king Dasrath) along with his 


playmates and brother. (7) 
He (Bharat) hesitantly asked the king most affectionately— Dear father, please 
tell me from where has the letter come?’ (8) 


[Note—Refer: Geetawali, Baal Kand, verse no. 1/102, stanza no. 1 also. 
Bharat's question clearly indicates that he had only heard that some good news has 
come, but wasn't aware of either its contents or from where it has come. 


sio. 


Bharat was “hesitant” because he was not sure if he was observing royal protocol by 
bursting excitedly into the royal court with his playmates and directly asking the king 
about the contents of the letter and from where it had come. It was alright that Bharat was 
the son of king Dasrath and therefore a prince, but still he was expected to observe the 
rules of protocol when in the court. He could not be as informal with his father in an open 
court that was a formal place bearing the authority of state as he was with him inside the 
royal palace which was his home. But Bharat was so excited that he could not wait for 
formal permission from the king to ask questions or speak with him. 

Besides this, the king had not summoned Bharat in this case; Bharat had heard the 
news from someone and had come on his own accord. May be the letter had to do with 
official matters of the kingdom and if that is the case then Bharat had no right to ask such 
questions as he did. 

Even if everything else is neglected, we read here that Bharat was accompanied by 
his “playmates” when he came to king Dasrath's court. Now, a royal court is certainly not 
a play-ground or palace courtyard where the prince can collect his friends and playmates 
around him. Certain basic level of court decorum and royal dignity had to be maintained, 
and a crowd of excited children in a court is certainly not acceptable. 

These are some of the plausible reasons why Bharat was "hesitant" in asking his 
father about the letter that the messengers had brought. 

Bharat asked “affectionately” because the letter contained news about Lord Ram and 
Laxman whom not only Bharat but also his brother Shatrughan as well as all other friends 
loved very much. So all of them were excited to know more about their best friends and 
brothers, i.e. about Lord Ram and Laxman.] 


puer Uva sisters stele Hag ale Qu 
UP As AA THT ret GET ALA ll 390 Il 


doha. 


kusala pranapriya bandhu do'u ahahim kahahu kehim désa. 
suni saneha sane bacana baci bahuri naresa. 290. 
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Bharat asked his father king Dasrath—‘Are my brothers, who are very dear to my heart, 
happy and doing well? Say, where are they at present, and in which country?’ 
When the Emperor (*naresa") heard these honestly affectionate words, he read 
aloud the letter once again (so that Bharat and the others could hear it once again for 
clarifications). (Doha no. 290) 


[Note—The word *naresa" here endorses the view that Dasrath was an Emperor as 
expressed earlier in our discussion of how easily the messengers of Janak had been 
ushered in to meet Dasrath whereas other kings had to wait in a queue. 

Now, this was the third time the letter was read by Dasrath. On the first occasion he 
was so overwhelmed that he couldn't read it fully, and on the other occasion he did read 
it fully but Bharat was not present—refer: Chaupai line nos. 4 and 6 herein above 
respectively. 

The king decided to read the letter fully once again because he realized that Bharat 
won't be satisfied unless he hears the contents fully. Besides this, the king wanted to train 
his sons on the way such invitations should be written, because such occasions do not 
come frequently. 
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Refer also to Geetawali, Baal Kand, verse no. 1/102 also.] 


dio. gA urd Goth ats ata | afa GAG PA A TAT N 9 I 
Wits Gata sm c Set | Geet aT qur aes faeit N R N 


caupa’. 


suni pati pulake do'u bhrata. adhika sanehu samata na gata. 1. 
priti punita bharata kai dékhi. sakala sabham sukhu lahe'u bisesi. 2. 


Upon hearing the letter the two brothers were overjoyed, and were so excited with 
happiness that it seemed their bodies were unable to contain their emotions of happiness, 
thrill and excitement. (1) 
Seeing the undiluted and sincere affection of Bharat (for Lord Ram and 
Laxman)!, the whole court was extremely delighted". (2) 
[Note—'Bharat shared a special bond of love and affection with Lord Ram, and the Lord 
reciprocated it in full measure. Both the brothers acknowledged each other's love on 
every occasion in the epic story of Ram Charit Manas as we shall see below. 
For instance, let us see the following verses of Ayodhya Kand:-- 
(1) In Chaupai line no. 1 that precedes Doha no. 169 of Ayodhya Kand, mother Kaushalya 
tells Bharat that “Ram is dearer to you than your own Pran (life), and likewise you are 
dearer to Ram than his own self". 
(ii) In Chaupai line nos. 6-8 that precede Doha no. 205 of Ayodhya Kand, the holy rivers 
at Triveni (ie. river Ganges, Yamuna and Saraswati) had together praised Bharat's 
devotion and love for Lord Ram in an unequivocal term by assuring him that no one is 
more dear to Lord Ram than Bharat is. 
(iii) A little later, even sage Bharadwaj has declared in an un-ambiguous language that 
Bharat has a special place in the heart of Lord Ram and the Lord loves him more than 
anyone else—refer: Ayodhya Kand, from Chaupai line no. 3 that precedes Doha no. 
208—to Chaupai line no. 6 that precedes Doha no. 210. 
(iv) Even the creator Brahma had acknowledged the bond of undiluted and robust love 
and affection that Lord Ram and Bharat shared with each other when he had advised the 
gods—who wanted to prevent Bharat from pursuading Lord Ram to return to Ahodhya 
because then the demons won't be eliminated—to leave everything to Bharat and never 
attempt any dirty tricks with him, because while on the one hand Lord Ram will never 
defy Bharat's wishes, Bharat too will never do anything that goes against the wishes of 
the Lord. This observations are ratified in the following verses of Ayodhya Kand:—(a) 
Chaupai line no. 8 that precedes Doha no. 259; (b) Chaupai line no. 8 that precedes Doha 
no. 266; (c) from Chaupai line no. 6 that precedes Doha no. 265—to Chaupai line no. 4 
that precedes Doha no. 266; (d) Chaupai line nos. 6-8 that precede Doha no. 266; and (e) 
Doha no. 269 along with its preceding Chaupai line nos. 6-8. 
(v) In Chaupai line no. 5 that precedes Doha no. 289 of Ayodhya Kand, king Janak has 
affirmed that the mutual love that Lord Ram and Bharat shared for each other was so 
immense and honest that neither can one describe it nor it can be ever be subjected to 
doubts. 
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(vi) Not only this, the glory and purity of love as well as devotion that Bharat had were so 
immense and deep that even Lord Ram was unable to fathom them—this was stated by 
king Janak in Ayodhya Kand, Chaupai line no. 2 that precedes Doha no. 289. 

(vii) When we read this magnificent story we find that Bharat has himself acknowledged 
Lord Ram’s great love and affection for him when he tells the Lord at Chitrakoot that 
when they were young the Lord used to voluntarily lose a game so that Bharat could win 
it—refer: Ayodhya Kand, Chaupai line nos. 7-8 that precede Doha no. 260. 

(viii) Earlier in the story, when Bharat learnt that Lord Ram, Laxman and Sita had gone 
to the forest and his mother had been instrumental in this most unfortunate development 
because she wanted to make him (Bharat) the king of Ayodhya instead of Lord Ram, 
Bharat had not only rebuked and insulted his mother sternly, and refused to accept the 
crown at any cost, but had also considered himself as a great sinner because his beloved 
brother had to go to the forest due to him, and had told the full court that his best welfare 
lied in serving Lord Ram and in nothing else whatsoever—refer: Ram Charit Manas, 
Ayodhya Kand—(a) Doha no. 160; (b) from Chaupai line no. 6 that precedes Doha no. 
161—to Doha no. 162; (c) from Chaupai line no. 4 that precedes Doha no. 167—to 
Chaupai line no. 4 that precedes Doha no. 169; and (d) from Chaupai line no. 1 that 
precedes Doha no. 177—to Doha no. 183. 

?This idea that the assembly was delighted to observe that there was a strong bond of 
love and affection between Bharat and Lord Ram is reflected twice again in the story—() 
once when Bharat had declared his decision not to accept the crown of Ayodhya that 
rightfully belonged to Lord Ram, and therefore he would go to the forest to bring the 
Lord back (refer: Ram Charit Manas, Ayodhya Kand, from Chaupai line no. 1 that 
precedes Doha no. 183—to Chaupai line no. 1 that precedes Doha no. 185), and (ii) the 
second time when Bharat had accepted Lord Ram’s instructions to wait patiently till the 
time of the Lord’s exile is over (refer: Ram Charit Manas, Ayodhya Kand, from Chaupai 
line no. 1 that precedes Doha no. 306—to Chaupai line no. 8 that precedes Doha no. 
307). 

Even the gods as well as the sages and holy men approved of this mutual acceptance 
of each others will by the two brothers—refer: Ram Charit Manas, Ayodhya Kand, from 
Chaupai line no. 7 that precedes Doha no. 269—to Chaupai line no. 2 that precedes Doha 
no. 270.] 


aa TA gd ewe ASN DRE AST FAT 3 I 


taba nrpa dita nikata baithare. madhura manohara bacana ucaré. 3. 


Then the king called the messengers and made them sit cordially near (i.e. close to) him!. 

He then spoke to them with a pleasant voice, using sweet friendly words”. (3) 
[Note—'The messengers were till now standing at a distance from the king's throne 
while he read the letter and when Bharat had come in to learn what the news was. Since 
the news was exceptionally good and welcome, the messengers now got a special 
treatment, were accorded a treatment reserved for dignitaries and special guests as they 
were called near the king and made to sit close to him so that he can talk with them 
privately and on a one-to-one basis. 

When one is very pleased with someone he calls the latter close and talks with him 

pleasantly. When Hanuman had come back from Lanka with the good news that Sita has 
been found, Lord Ram too had sat him close to him and had talked with him 
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affectionately—refer: Ram Charit Manas, Sundar Kand, Chaupai line no. 4 that precedes 
Doha no. 33. 

Further on in the story we read that Lord Ram had summoned Angad, one of the 
chief commanders of Lord Ram's army consisting of monkeys and bears that had 
attacked Lanka, and made him sit close to him to ask Angad about the news he has 
brought of the city when he had been sent by the Lord as an emissary to try to make truce 
with Ravana, the demon king. Refer: Ram Charit Manas, Lanka Kand, Chaupai line no. 4 
that precedes Doha no. 38. 

Earlier in the story we have already read that when Lord Ram and Laxman arrived at 
the place where king Janak had gone to meet sage Vishwamitra at the time of the latter's 
arrival at Janakpur, the sage had made the two brothers sit close to him—refer: Ram 
Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha no. 215. 

The idea is that when one wishes to show special treatment to someone, or when he 
wants to discuss something confidentially, the other person is invited to come and sit 
close. 

?The king was pleased to hear the good news, and that is why he spoke very politely 
and pleasantly with the messengers. The situation hypothetically would have been 
radically different if the messengers had brought some bad news—then the king's tone 
would have been stern and scathing. 

In the next verse we shall read that the king addresses them with the friendly term 
“Brother’’.] 


Ta enzg Hae ats ae | Ghee cfle Fst AeA PET x UI 
Paar THT at ST Ate ae fen AtA APT ATA IG UI 


ukang qE Hee Wurm CUu foros UP OP He TSH Il S N 


bhaiya kahahu kusala do'u bare. tumha nikém nija nayana nihare. 4. 
syamala gaura dharem dhanu bhatha. baya kisora kausika muni satha. 5. 
pahicanahu tumha kahahu subha'ü. prema bibasa puni puni kaha ra'ü. 6. 


The king said—‘Brother(s)', tell me about the well-being of the two children. Have you 
seen them personally and close enough to know about their welfare*? 

[*This half of the verse can be also read as follows—“You are so fortunate that 
you have been able to see them from close."] (4) 

[The king then identifies the two brothers so that the messengers can understand 
about whom the king was talking.] They have a dark and fair complexion respectively, 
and hold a bow and arrow each. They are young in age, and are in the company of 
Kaushik (sage Vishwamitra). (5) 

If you recognize them then please tell me about their nature and behaviour.’ 

The king was so overwhelmed with love and affection (for his two sons) that he 
repeatedly asked the messengers this question". [That is, the king asked them to tell him 
more about Lord Ram and Laxman. The king was not contented and felt that he still 
didn't have enough of the good news about his two sons, so he prodded the messengers to 
say more each time they stopped speaking.] (6) 

[Note—'It is to be noted that king Dasrath has addressed the messengers with an 
affectionate term "Brother". This fits in well with his calling them close and making them 


sit near him like they were very close to him, or were well-known to him, or were his 
friends. 

This also shows the good nature of king Dasrath—that inspite of him being an 
Emperor he had no ego in him and he did not feel ill-at-ease in giving others their due 
respect. After all, the messengers were employees of king Janak and not royal members 
of his family. But Dasrath gave them the same respect he would have given some royal 
guest. 

?Now the question arises—why did Dasrath repeatedly ask about the welfare of the 
two brothers? The answer is that Lord Ram and Laxman had gone with sage Vishwamitra 
to fight ferocious demons, and this was a matter of grave concern for Dasrath. Though he 
could not defy sage Vishwamitra’s request and the advice given by his own royal priest 
Vasistha, but internally he was very apprehensive while sending the two brothers away to 
the forest to face demons. This is abundantly clear in Ram Charit Manas, Baal Kand, 
from Chaupai line no. 8 that precedes Doha no. 207—to Doha no. 208. 

There was no news of the two brothers ever since they had gone away with sage 
Vishwamitra. This fact has been expressly mentioned in the next verse no. 7 that follows 
herein below, as well as in Tulsidas’ another classic book known as *Geetawali" in its 
Baal Kand, verse no. 101. This was the first time the people of Ayodhya had heard of the 
welfare of the two brothers. 

The ladies of the royal household at Ayodhya had regretted the king's decision to 
send the two young inexperienced princes with sage Vishwamitra to fight with demons. 
The queen mothers and others were extremely worried about the welfare of Lord Ram 
and Laxman. This is clearly brought out in ‘Geetawali’, Baal Kand, verse nos. 99—101. 

Therefore in this context, the king felt as if his two beloved sons have been re-born 
when the messengers told him that they were hale and hearty. Like any loving father who 
hasn't heard about his sons who had gone away for a long time, Dasrath wanted to hear 
this pleasant news again and again because it was like music for his ears. 

There was another reason for the king to ‘repeatedly ask the messengers about the 
welfare of Lord Ram and Laxman'. For this, please read note of verse no. 8 herein 
below.] 


wr fea d am ae was ida a sire aif ufa ure uo t 
meg fade enar fate at Vat fra sre qa TATA e t 


ja dina tern muni ga'e lava'l. taba tern aju samci sudhi pā'. 7. 
kahahu bideha kavana bidhi jane. suni priya bacana düta musukane. 8. 
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Ever since the day the sage (Vishwamitra) had taken them away, this is the first time that 


I have got an authentic news about them (and their well-being)". (7) 


Tell me, how did king Janak come to know about them (Lord Ram and 


Laxman)?” 


Hearing these pleasant words of Dasrath, the messengers smiled.? [What they 


replied is narrated in the following Doha no. 291 and the verses that follow it.] (8) 


[Note—'Refer: Baal Kand, Chaupai line no. 6 that precedes Doha no. 290 above. As has 
been observed in a note appended thereto, the news was deemed to be ‘true, trustworthy, 
authentic and correct’ because it bore the signature of sage Vishwamitra. We have read 
earlier that it was he who had instructed Janak to send the messengers—refer: Ram Charit 
Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 287. 
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In the present verse no. 7, Dasrath acknowledges the authenticity and trustworthiness 
of this letter. 

In Geetawali, Baal Kand, verse nos. 1/99—1/101 we read that mothers Kaushalya 
and Sumitra were very worried about the welfare of Lord Ram and Laxman because ever 
since sage Vishwamitra took them away with him there was no news of the two brothers. 
It was at this juncture that the messengers arrived from Janakpur with the letter of king 
Janak. When Bharat heard the good news he rushed to inform his mother Sumitra—refer 
Geetawali, Baal Kand, verse no. 1/101, stanza no. 4. 

"Refer to note of verse no. 6 herein above. It should be noted here that the letter had 
come from the king of Janakpur, whereas the two brothers had gone with sage 
Vishwamitra to his forest hermitage to protect his fire sacrifice. Under normal 
circumstances the two brothers, Lord Ram and Laxman, were supposed to come back, 
escorted by one of the sage’s disciples, after having completed the assigned task of 
eliminating the demons who were tormenting the sages. Sage Vishwamitra had not 
mentioned about taking them anywhere else. 

So king Dasrath was amazed at the invitation from king Janak saying that Lord Ram 
is to marry his daughter Sita. It was not expected by him and beyond his imagination. 
That is why the king asked the messengers repeatedly about the news because he could 
not believe his ears, and then he wanted to cross-examine facts by seeing that the 
messengers’ information is consistent when they are made to repeat it again and again. 

*Why did the messengers “smile”? Well, the messengers were smart and clever. They 
could gauge the wonderment in Dasrath’s mind. They were amazed that such a big king 
would become so dazed with the news that he would find it necessary to tell the 
messengers about the physical characteristics of the two princes as if they needed 
identification—refer: Chaupai line no. 5 that precedes Doha no. 291 above. 

After all, the very purpose of the messengers coming to Dasrath was related to the 
two brothers, and this being the case it was absolutely unnecessary to ask them if they 
had recognized Lord Ram and Laxman as Dasrath had indeed done in Chaupai line no. 6 
that precedes Doha no. 291 above. 

So, this is why the messengers "smiled". They were astonished that such a mighty 
king as Dasrath would act like an ordinary man of low intellect.] 


ao. arg Wélufa ype Bt Gee Wu Hep WIS 
Tq enr] fore en dera feret fermer STS t 339 t 


doha. 


sunahu mahipati mukuta mani tumha sama dhan'ya na ko'u. 
ramu lakhanu jinha ke tanaya bisva bibhusana do'u. 291. 


The messengers said—‘Listen oh great king! You are like a crown-jewel in the 
community of kings. [That is, you are not only an ordinary king and simply an emperor 
but you are a like a ‘gem’ of the community of kings and emperors. You are indeed a 
great Emperor.] 

[Now, the messengers give the reason why Dasrath was so special a king.] There 
is no one more fortunate and privileged than you in this world because Lord Ram and 
Laxman—who are like two magnificent adornments of the entire world—are your sons. 
(Doha no. 291) 
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[Note—King Dasrath is great because he has two wonderful sons, Lord Ram and 
Laxman. These two boys give glory to this world: the world has many glorious sons and 
fantastic heroes, but if all of them are to be compared to a king’s crown then Lord Ram 
and Laxman are like the two crown-jewels. Their presence in the world makes the world 
worth living in. Just like even a beautiful woman shorn of her ornaments would look dull 
and unattractive, the two brothers adorn the world and shine in it like the sun and the 
moon do in the sky. 

In other words, Lord Ram and Laxman are one of their own kind, having no one to 
match them. 

This statement of the messengers is an answer to Dasrath’s query in Chaupai line no. 
6 that precedes Doha no. 291 where the king has asked: “do tell me about their nature and 
behviour". 

Dasrath is honoured and feted for his great good fortune that he has Lord Ram and 
Laxman as his two sons elsewhere also in Ram Charit Manas. Refer: (i) Baal Kand, 
Chaupai line no. 6 that precedes Doha no. 294 where the king is praised by his learned 
Guru, sage Vasistha, precisely for this reason; (ii) Ayodhya Kand, Doha no. 173 along 
with its preceding Chaupai line nos. 5-7 where once again sage Vasistha repeats the same 
idea when he lauds king Dasrath after his death while trying to persuade Bharat to accept 
the crown of Ayodhya. 

Dasrath's immensity of love and devotion for Lord Ram, the incarnate Supreme 
Being, had been so intense, so profound that it compelled the Lord who is the Supreme 
Father of this entire creation, who has a cosmic presence that is transcendental and 
beyond the grossness of the physical world to assume the form of a human being and 
become Dasrath’s son. In this context, refer: Ram Charit Manas—(i) Baal Kand, from 
Doha no. 149—to Chaupai line nos. 1-2 that precedes Doha no. 150; (ii) Ayodhya Kand, 
Chaupai line no. 8 that precedes Doha no. 4; and (iii) Ayodhya Kand, the 1“ line of Doha 
no. 209. 

So definitely Dasrath was not an ordinary king or emperor: it is not easy and almost 
impossible to have the Lord of the world to come and become one’s son. Hence, certainly 
king Dasrath was praiseworthy.] 


"dio. Ger wry A ara qum | gears fag at sfsrem it 9 M 


caupa’. 
püchana jogu na tanaya tumharé. purusasingha tihu pura uji'are. 1. 


The messengers replied—‘No enquiry is needed about your (king Dasrath’s two) sons, 
for their glory and goodness are so excellent and profound that they don't need someone 
to highlight them as they make their presence self-evident. [In other words, no 
introduction is needed about the two brothers even as no introduction is needed for the 
sun as it rises in the sky at dawn.] 

In fact, they occupy a unique position in the human race as if they were lions in the 
whole of humankind (purusasingha), and they are so celebrated that their glory virtually 
illuminates and shines in the whole of the three worlds (consisting of the heaven, the 
earth and the nether world). (1) 
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[Note—This introductory praise of Lord Ram and Laxman by the messengers is in 
response to king Dasrath’s outlining the physical characteristics of the two brothers, that 
one of them is dark complexioned and the other is of a fair complexion, and that they 
hold a bow and an arrow each in their hands (refer: Chaupai line no. 4-6 that precede 
Doha no. 291), to help the messengers understand about whom the king is asking. 

So they reply that there is no need to identify the the two brothers just as one does not 
need to be told who is a lion in a large group of animals because the lion stands out apart 
from the rest of them by the virtue of its majesty, its bearing and its authority as the 
mighty and unquestioned king of the jungle. Similarly, one need not be told about the sun 
in the sky because its presence is self-evident, because its light illuminates the whole 
world like no other celestial body. 

There were thousands of kings and princes in the royal arena where the bow-breaking 
ceremony was held. But Lord Ram and Laxman were the cynosure of all eyes. Here, their 
physical well-built and muscular body as well as their general demeanours and bearing 
are compared to the lion. Just like the lion which is fearless and is not cowed down by 
any other animal, Lord Ram and Laxman were bold and fearless so much so that the 
renowned sage Parashuram, who is famous for his anger and ability to subdue even the 
mightiest of opponents, had to finally bow before them. Besides this feat, Lord Ram had 
so easily broken the bow of Lord Shiva that it appeared to me made of clay, and this feat 
was especially significant because thousands of kings could not muster enougth 
combined strength to as much as move the same bow by an inch. 

Lord Ram and Laxman have been compared to a ‘lion’ elsewhere also in Ram Charit 
Manas, Baal Kand—e.g. (i) Sorth/Doha no. 208 Kha; and (ii) Chaupai line no. 3 that 
precedes Doha no. 234. 

When the bow broke with a thunderous roar that was heard in all corners of the 
world, it literally declared to the entire living world consisting of the heaven, the earth 
and the nether world, in an unambiguous term, the stupendous glory of Lord Ram. The 
glory of the Lord was thus established by this single event in even the remotest corners of 
the world. This is clear in Ram Charit Manas, Baal Kand—(i) Chaupai line no. 8 and its 
following Chanda line nos. 1-4 that precede Sortha/Doha no. 261; (ii) Chaupai line nos. 
4-7 that precede Doha no. 262. 

It is just like the case of the sun rising at a specific spot with a limited area in the 
eastern horizon but spreading its illumination throughout the world so much so that even 
the remotest comers of the earth till the western horizon are lighted by its rays. 

Comparing Lord Ram with the ‘sun’ as an illuminator of the world: refer also to Ram 
Charit Manas, Uttar Kand, Chaupai line nos. 1-2 that precede Doha no. 31.] 


fre c We gata & 3mm pui weita tha dier emt R i 


jinha ke jasa pratapa kern age. sasi malina rabi sitala lage. 2. 


The moon looks dim and the sun seems cold when compared the immensity, the 
stupendity, the vastness, the quality and the dimension of their (Lord Ram and Laxman) 
glory, majesty and renown. (2) 
[Note—The moon is the brightest object in the night sky, and the sun the brightest in the 
day sky. This is because there is no other object brighter than them in the sky at that time. 
But just as the moon would pale into insignificance if it remains in the sky after sunrise, 
as it often happens, and the heat of the sun would look inconsequential if one were to 
stand close to a raging fire during the day, the virtues, the glory and the majesty of Lord 
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Ram and Laxman were so great and profound that even the most majestic and powerful 
of kings and princes faded away when compared to them. 

This observation of the messengers invoking the moon and the sun draws on the 
ideas reflected earlier during the actual bow-breaking ceremony. 

Citing the metaphor of the ‘moon’: The royal heralds had declared that the bow was 
like a ‘Rahu’ vis-à-vis the strength of the kings which was compared to the ‘moon’, 
because the kings would be unable to resist being humiliated at the hands of the bow just 
as the moon cannot resist being darkened by the Rahu during the lunar eclipse. Refer: 
Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 250. 

Citing the metaphor of the ‘sun’: When sage Parashuram had arrived angrily in the 
assembly, he has been compared to the ‘sun’ vis-à-vis the exalted family of sage Bhrigu 
which is compared to the lotus flower which opens its petals as soon as the sun rises. In 
other words, Parashuram gives glory to the entire family descending from sage Bhrigu. 
Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha no. 268. 

The messengers chose these two heavenly bodies, the moon and the sun, because 
they shine in the heaven, and therefore are more exalted than any other illuminated object 
in the world. So the messengers imply that the two brothers, Laxman and Lord Ram, are 
not only like the moon and the sun respectively but even far better than them.] 


fre mé maar ater fenfa eit Raa tia fe dra ent eit u 3 u 


tinha kaham kahi'a natha kimi cinhe. dekhi'a rabi ki dipa kara linhe. 3. 


Oh lord (a respectful way of addressing king Dasrath)! For such outstanding princes who 
have no parallel in this world, you say “how we recognised them?”’! 

Say, oh respected king, does one need a lamp to see the sun? [In other words, just 
like the sun does not need an introduction for its self, the two brothers, Lord Ram and 
Laxman need no introduction for themselves; their presence itself is a sufficient 
introduction for these two noble brothers.] (3) 

[Note—The messengers are responding to king Dasrath's query in Ram Charit Manas, 
Baal Kand, Chaupai line nos. 4-6 that precede Doha no. 291. 

In verse no. 2 that precedes this present verse, the messengers have already compared 
Lord Ram and Laxman to the moon and the sun. Both these celestial bodies have their 
place of pride in the sky—i.e. the moon is the brightest object in the night sky, and the 
sun in the day sky. Millions of lamps lighted simultaneously would not be able to match 
the illumination of the sunlight. 
Here in this verse the messengers want to stress that even as it is ridiculous and 
laughable for anyone to attempt to see the dazzling, splendorous sun with help of the light 
of the lamp, it is impossible for anyone not to acknowledge the presence of the two 
wonderful, matchless, grand and glorious sons of king Dasrath, i.e. Lord Ram and 
Laxman, anywhere in the world, let alone only in Janakpur. 

Just like the sun that makes its presence felt even without anyone specifically paying 
attention to it, for the sun's presence in itself is responsible for vanishing of the darkness 
of the night and revival of worldly activity in its full zest and dynamism, Lord Ram and 
Laxman do need to tell others about themselves to make the world realise who they are, 
or acknowledge their majestic presence. 

Lord Ram and Laxman invite automatic attention and invoke natural reverence of all 

living beings. The aura of divinity and holiness, of graciousness and dignified presence 


500 


that effuses from both of them is as inspiring and as dynamic as the life-giving energy 
and warmth of the sun. Given this, what more introductions do they need? 

Now, the messengers would elaborate upon what they say in this verse in the 
following verses, from Chaupai line nos. 4-8 that precede Doha no. 292—to Chaupai line 
no. 5 that precedes Doha no. 293.] 


qia weis YU stent | aS WMS Uh d UAT X I 


siya svayambara bhüpa anéka. samite subhata ēka tem ēkā. 4. 


On the occasion of the marriage ceremony known as a ‘Swayambar’ in which the would- 
be groom of Sita was to be selected via the medium of an open competition!, countless 
strong warrior-princes had assembled, each one of them a champion in his own right and 
better (stronger, more powerful, well-built, handsome, dynamic, energetic, enthusiastic, 
youthful, having a grand personality, an aura of authority and majesty, and so on and so 
forth) than his competitor. 

[In other words, all those who participated in the Swayambar ceremony organised 
to select a groom for Sita, all the competitors or participants who had come, were great 
and majestic. All of them had great reputation and were renowned in their own right as 
famous kings and renowned warriors who were proud of their reputation and greatness as 
kings, princes and warriors. It was therefore an assembly of the mightiest and the 
greatest of kings and princes and warriors of the time on earth.] (4) 

[Note—'The *Swayambar" was a system prevalent in ancient India wherein a groom was 
selected for the girl to be married. The word “Swayambar” literally means “self-selection 
of the would-be groom". Now, this meant either "the would-be bride's self-selection of 
her groom", or “the candidate’s self-selection by meeting certain declared criterion to 
become the groom". 

The process therefore had two primary variations: (1) In one option, the girl was 
allowed to choose a groom for herself by either walking down the row of invited 
candidates and putting a garland on the one she chose, or by any other means she 
preferred for such selection. (ii) In the other option, the parents of the girl declared a 
condition, and anyone who fulfilled this condition was selected as the groom. 

In the case of goddess Laxmi, the divine consort of Lord Vishnu, the first process 
was followed. In the case of Sita, the second option was followed. 

Thus, in Sita's case the condition set for her marriage was the breaking of the 
formidable bow of Lord Shiva which was kept since a long time in the family of kings 
belonging to the Nimi dynasty. 

Now, not only was Sita renowned for her magnificent beauty, but her family, i.e. king 
Janak's kingdom, was also very well known, had a great reputation, and was established 
in the world as one of the great dynasties of the time. So naturally, when her father king 
Janak declared his intention to marry her and invited the great kings and princes of the 
time to participate in the competition known as Swayambar, all the kings who had 
marriageable sons, and even those wished to take in more then one queen, came to 
Janakpur to try their luck. 

The fact that there was a huge and unprecedented rush of competing kings and 
princes that ran into thousands of them vying with each other to marry Sita by meeting 
the condition of breaking of the bow is clearly mentioned in Ram Charit Manas, Baal 
Kand, Chaupai line no. 1 that precedes Doha no. 251 which says that “ten thousand kings 
(and princes) tried together to lift the bow (when individuals and small groups failed to 
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move it a bit), but the bow did not move from its position”. This fact is reiterated in verse 
no. 5 below also.] 


GY MI HS ASNT PEN ene ST SRST & ul 


sambhu sarasanu kahun na tara. hare sakala bira bari'ara. 5. 


But none of them was able to move Lord Shiva's bow even for a fraction of an inch. All 
the mightiest and greatest of warriors, who had prided themselves for their strength, 
invincibility, power and valour, were defeated in this competition. (5) 
[Note—Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 5 that precedes 
Doha no. 251—to Chaupai line no. 6 that precedes Doha no. 252. Here, king Janak has 
sternly chided all the thousands of competing kings and princes for their failure to move 
the bow. In the present verses, the messengers reiterate what their own king Janak had 
said earlier.] 


vif cite We wr s eur Vast ch wenfa pen smt s ou 


tini loka maham' je bhatamani. sabha kai sakati sambhu dhanu bhani. 6. 


The might and self-respect of all those who were proud of their strength, power, 
invincibility and valour in the whole of the three worlds (i.e. who thought that there was 
no one more strong, powerful and valorous than them in the heaven, on the earth and in 
the nether world) were crushed (and reduced to dust) by the determined bow of Lord 
Shiva. 

[That is, the bow was determined to show these haughty and pretentious kings and 
princes their right place in the pecking order of great and noble warriors in the entire 
world, not only on earth but even in the heaven and the nether worlds included.] (6) 


Weng Sols TAT Hs IAS fest aR Tas efi Uus Uo II 


saka'i utha'i sarasura merü. so'u hiyam hari gaya'u kari pherü. 7. 


Even he (a reference to Banasur)! who could easily lift the celestial mountain known as 
Mt. Meru, which is the abode of the king of gods (known as Indra), had lost heart and 
courage to even attempt to lift the bow. So, preferring to save his face by instead of being 
defeated openly by the bow, he circumambulated it (1.e. went round it in a circle)? and 
went away, implying that he has accepted defeat. (7) 
[Note— Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 2 that precedes 
Doha no. 250. 

?The bow belonged to Lord Shiva who was a deity universally worshipped by the 
entire demon race, including Banasur and Ravana, the king of Lanka as well as of the 
demon race. The process of going round anything in a circle is to show respect to it. 

In this particular case of Banasur, we can make two assumptions:-- 
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(i) One is that when he learnt that the bow belonged to Lord Shiva, he did not want to 
show his disrespect to it by attempting to break it. So he decided to pay homage to it by 
circumambulating it, and then going away. 

(ii) The second assumption is based on what the messengers said in this verse—that when 
Banasur learnt that the marriage was linked to the breaking of the bow of Shiva, he 
realized that it was beyond his means to do so. He thought to himself that if he made an 
attempt and failed then two negative things would happen simultaneously:—One, he will 
become a laughing stock in the community of demons as well as the rest of the world as 
his inability to break the bow would puncture his reputation of being an invincible and a 
mighty warrior who was so strong that he could lift even the mountain where the king of 
gods lives, i.e. Mt. Meru. And two, he would unnecessarily antagonize Lord Shiva by 
showing disrespect to the Lord’s bow inspite of knowing fully well that he won’t be able 
to move, lift and break it. 

Therefore, Banasur thought that no purpose would be served in making a joke of 
himself by making a futile attempt to break the bow. 

In an assembly of great warriors which was called ‘not to offer worship to the bow’ but to 
‘break it’, such an abject surrender by Banasur and his quietly going away was 
tantamount to accepting defeat. 

Now the question arises that there were other kings also in the assembly who had 
desisted from attempting to break the bow—refer: Ram Charit Manas, Baal Kand, (i) 
Chaupai line nos. 1-4 that precede Sortha/Doha no. 245; (ii) From Sortha/Doha no. 245— 
to Chaupai line no. 7 that precedes Doha no. 246. Does this mean that they too had 
accepted defeat? Well, the answer is found in the verses themselves: these kings had the 
vision of the Supreme Father and the Holy Mother of creation in the physical forms of 
Lord Ram and Sita respectively (refer: Chaupai line nos. 2-3 that precedes Doha no. 246). 
Further, the same idea is reiterated in Ram Charit Manas, Baal Kand, Chaupai line nos. 1, 
4-5 that precede Doha no. 242. 

Why was it so? The reason is given in Ram Charit Manas, Baal Kand, Chaupai line 
no. 4 that precedes Doha no. 241 that essentially says that “everyone looked at Lord Ram 
according to his liking, spiritual status, and mental setup". 

In other words, the good and noble kings who had come just to oblige king Janak and 
honour his invitation—because refusal would mean a rebuke for Janak and a show of 
discourtesy to him besides being an undiplomatic gesture for them—but had no intention 
to participate in the competition of breaking the bow, did not feel defeated and humiliated 
at all. This is proved because they cheerfully preferred to remain seated and witness the 
full event like neutral observers. They had even tried to dissuade the greedy kings to 
refrain from trying to make a mockery of themselves by trying to break the bow because 
they won't be able to do so—refer: Baal Kand, Chaupai line no. 1 that precedes Doha no. 
246. 

So we see the difference between Banasur and these kings—whereas Banasur had 
‘gone away’ from the assembly out of fear that Janak might invite him to come on stage 
and try his luck, these kings would have cheerfully told Janak that they had come as a 
friend and guest of the king, and not as competitors or suitors for his daughter! This 
therefore answers the question ‘whether these good kings too were defeated’? The answer 
is: ‘no’.] 


wifé alte ada serer vats Afè aut UNIS TAT I 2. UI 


jehim kautuka sivasailu uthava. so'u tehi sabhānř parabha'u pava. 8. 
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Even he who had lifted the mountain of Lord Shiva (a reference to the demon king 
Ravana) had accepted defeat in that assembly (like Banasur had). (8) 
[Note—Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 2 that precedes 
Doha no. 250. 
Refer also to the note appended to verse no. 7 herein above. ] 


Ao. wei wa Taste at Efrat Wer Wfeuret i 
ass are Ware fer Fas AST West ATCT 282 I 


doha. 


taham rama raghubansa mani suni'a maha mahipala. 
bhanje'u capa prayasa binu jimi gaja pankaja nala. 292. 


Listen oh great king (*mahipala")! In that assembly (as mentioned in Chaupai line nos. 
4-8 above), Lord Ram, who is a jewel in the dynasty of king Raghu, had broken the bow 
without any effort just like an elephant breaks the soft stem of the lotus flower. (Doha no. 
292) 
[Note—Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha no. 
255 that says a similar thing. In this reference, the citizens of Janakpur are praying to the 
gods etc. to make it possible that Lord Ram can break the bow as easily as if it was a soft 
stalk of the lotus flower. 

An elephant obviously won't have the slightest trouble in breaking the delicate and 
soft stem of the lotus flower when it is so mighty that it can uproot huge trees by the 
immense strength of its muscular body. Likewise, Lord Ram had no problems lifting and 
breaking the bow of Lord Shiva.] 


dio. gA ate was STU | aga iA fers sf Quam d g N 
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caupa’. 


suni sarosa bhrgunayaku a'é. bahuta bhamti tinha amkhi dekha'e. 1. 
dekhi rama balu nija dhanu dinha. kari bahu binaya gavanu bana kinha. 2. 


Hearing about the breaking of the bow (of Lord Shiva), the chief in the family of sage 
Bhrigu (i.e. sage Parashuram) came angrily to the venue to avenge the bow's breaking. 
He was furious and tried his best to brow-beat and scare them off (1.e. Lord Ram and 
Laxman) into submission. (1) 

But by and by he (Parashuram) realised the innate strength, self-confidence, 
courage and invincibility of Lord Ram, and therefore he gave his own bow to the Lord, 
prayed to him in many ways (to ask for forgiveness), and finally retreated to the forest (to 
do penances). (2) 
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[Note—These two lines sum-up the entire episode related to sage Parashuram as narrated 
in Ram Charit Manas, Baal Kand, from Chaupai line no. 2 that precedes Doha no. 268— 
to Chaupai line no. 7 that precedes Doha no. 285. 

Treating the version of the messengers as representative of the way the masses would 
remember the incident in future, we can safely say that only two points were important— 
one, that a furious sage Parashuram had come to punish anyone who had dared to break 
Lord Shiva’s bow, and two, that he realised that the individual who broke the bow was 
not an ordinary person but someone with supreme powers inasmuch as it was not at all 
possible for a human being to play fools with the mighty bow of Lord Shiva who is 
known as a *Maha-deva', a ‘Great God’. 

This leads us to an interesting conclusion: If sage Parashuram could not harm either 
of the two brothers, then it was established beyond doubt that they were indeed 
“invincible and unconquerable’ in this world. The might and strength of Parashuram was 
well-documented and well-known; he had spared none who ever dared to confront him. 
This was the first time in his carrer as a valiant and gallant warrior who had never 
understood the meaning of the words defeat or surrender that he not only had to submit 
himself unconditionally before his adversary but also had to ‘pray for forgiveness’. 

What more was needed to announce the arrival of the Supreme Lord on earth as this 
entire episode unfolded before the watchful eyes of the entire community of great kings 
and princes who ruled the earth and lorded over it at that time. What better oppurtunity 
could ever be found to declare to the whole world about the arrival of a Supreme 
Authority and Power on earth? The incident of sage Parashuram was deftly devised by 
the wise Creator to make this solemn declaration to the world at one go—that the Lord 
has finally arrived in flesh and blood to helm the affairs of the mortal world as the latter’s 
Emperor and King, and therefore all the mischief mongers should be wary of their 
behaviour now as indiscipline and breaking of the laws of Nature would no longer be 
tolerated, and that a new era would emerge which would go down in history as “Ram 
Rajya” which would be a stellar example of ideal good governance, good behaviour, 
good virtues, good character, ethics, morality, righteousness, propriety, probity and so on 
and so forth—in brief, the practical observance of the grand principles of ‘Dharma’. This 
is described in detail in Ram Charit Manas, Uttar Kand, from Chaupai line no. 7 that 
precedes Doha no. 20—to Doha no. 26.] 





TR Uy agaaa SS st Peart chars OPT Wu d 3 N 
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rajana ramu atulabala jaisém. tēja nidhana lakhanu puni taisém. 3. 
kampahim bhupa bilokata jakem. jimi gaja hari kisora ke takém. 4. 


Oh King! Lord Ram has unparalleled dynamism, energy, strength, powers and valour, 
and Laxman too is a mine of equal glory and radiance. (3) 

Laxman's glory, courage, strength, self-confidence and dynamism are of such 
stupendous proportions that all the kings tremble when he looks at them just like the case 
of an elephant getting frightened when a young lion looks at it angrily.' (4) 

[Note—'This verse refers to two events: (i) The first was when all the frustrated kings 
who had failed to break the bow had stood up in revolt to capture Lord Ram and Laxman, 
grab Sita and fight Janak if he sides with the two brothers. At that time Laxman had 
looked at them with red angry eyes, prepared to face and punish them single-handedly 
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like a lion fearlessly attacks a herd of wild elephants and kills any one of them who dares 
to fight the lion. Refer: Ram Charit Manas, Baal Kand, Doha no. 267. 

(i) The other occasion was when king Janak had expressed his anguish and 
frustration by declaring that the earth seems to be devoid of real brave and strong 
warriors when none of the invited kings could as much as move the bow even a fraction 
of an inch let alone lifting it and breaking it. At that time also, Laxman had publicly used 
stern language to denounce king Janak and strongly objected to his uncalled-for 
observations that the earth was devoid of warriors when Lord Ram is personally present 
in the assembly and was not even given a chance to lift the bow. Normally this public 
display of disrespect for the host king was punishable by immediate imprisonment, but 
Janak did not have the courage to face Laxman, and so he humbly kept quiet. Refer: Ram 
Charit Manas, Baal Kand, from Chaupai line no. 6 that precedes Doha no. 251—to 
Chaupai line no. 1 that precedes Doha no. 254. 

That is, even as a junior king gets frightened when the emperor or another more 
powerful contemporary king looks at him with annoyance, the entire assembly of kings 
could not muster strength to stand up against the angry tirade of Laxman. Even king 
Janak, who was the host king and elderly, did not dare to reprimand Laxman for his 
impertinence for saying angry words in front of the whole assembly attended by a huge 
gathering of great and mighty kings of the time. 

This metaphor of an elephant getting terrified at the sight of an angry lion looking at 
it—because the latter would surely kill the former if it decides to do so, notwithstanding 
the physical size and strength of the elephant—has also been used earlier in the same 
context as it is used in the present verse. Refer: Ram Charit Manas, Baal Kand, Doha no. 
267.] 


wq ef dd Seth did | AAA Hike AL SITO HII Il 


déva dékhi tava balaka do'ü. aba na amkhi tara avata kō'ū. 5. 


Oh Lord! Now that we have seen your two sons (Lord Ram and Laxman), no one catches 
our eyes (attention) any longer. 

[During our travels across the world as messengers of king Janak, we have had 
the opportunity to see, observe, meet and interact with countless kings and princes of 
varied denomination and stature, but now we can say with certainty that we have never 
seen anyone who will match your two sons, Lord Ram and his brother Laxman. These 
two brothers are one of their only kind, being unparalleled and peerless in the whole 
world.]’ (5) 

[Note—The messengers have already told the kings how incomparable the two brothers 
were in Doha no. 291 and Chaupai line nos. 1-3 that follow it. They have been called “the 
jewel of the world’, ‘a lion amongst men’, as well as ‘to the brilliant sun and the moon 
before which all other heavenly bodies fade into insignificance’. 

The messengers had capped their observance by asking ‘if anyone would need a 

earthen lamp to search for the sun whose presence is self-evident?’ ] 
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duta bacana racana priya lagi. prema pratapa bira rasa pagi. 6. 


The words of praise and the way the messengers extolled the virtues of the two brothers 
by using metaphors and laudatory words for Lord Ram and Laxman) were liked very 
much by everyone present there. 

The messengers’ cheerful expressions and the eloquent words used by them to 
praise the two brothers, lauding their exemplary glory and honouring them for their 
matchless qualities, were both sincere as well as deeply soaked in emotions of love, 
affection, respect and honour for the two brothers. (6) 

[Note—In other words, the messengers were not falsely flattering Lord Ram and Laxman 
just to please king Dasrath and his court. What they said came straight from their hearts. 
They were honest to the core in their observation about the two brothers.] 


Bel Ad Us SMT las du Prorat eH on 
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sabha sameta ra'u anuragé. dutanha dena nichavari lage. 7. 
kahi aniti te mudahim kana. dharamu bicari sabahim sukhu mana. 8. 


The king (Dasrath), along with his entire court, was overwhelmed with gratitude for the 
messengers. All of them began showering lavish gifts upon the messengers to express 
their happiness and joy as well as to honour these guests who have brought in good news. 
(7) 

But the messengers, however, closed their ears', protesting that it was improper 
for them to be so honoured and gifted because they had simply answered the query of the 
king in a dispassionate and honest manner. Hence, they do not deserve any special 
treatment or honour. 

When the messengers thus refused to accept the gifts and largesse, everyone liked 
their attitude because it was in line with the principles of Dharma’. (8) 

[Note—'When the gifts were being showered and praises being heaped on the 
messengers, their raised their hands in astonishment because they, being ordinary 
messengers sent by one king to another to convey a message, had not expected such great 
honour that is generally reserved for special royal guests of the kingdom. They had also 
not expected such effulgent outburst of emotional affections when even the king himself 
joined his court to honour the messengers. So they raised their hands to avoid accepting 
any gift. It’s like them exclaiming— "Oh my god! Please do not show such honour to us. 
We are not royals but ordinary messengers just carrying out our assigned duties. We told 
you the truth as we saw and witnessed it. It was not intended to gain honour or special 
treatment. We are overwhelmed with the warmth you are showing, but please refrain 
from honouring us because we are just doing our duties as messengers should.” 

The expression “closed their ears" is a gesture that means two things here—(i) One is 
that the messengers were so taken aback by the unexpectedly grand and warm treatment 
that was accorded to them that they raised their hands to their ears or heads in utter 
astonishment. (ii) The other reason is that perhaps the king and his courtiers were 
simultaneously praising these messengers with laudatory words of honour along with the 
showering of material gifts so much so that the messengers felt very embarrassed and 
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humbled. They expressed their surprise and gratitude by lifting their hands because 
messengers are not supposed to accept such honour. 

?This is also the reason why no one took offense at their refusal to accept these gifts 
because this refusal was in accordance with the standard practice of messengers not 
accepting any honour or gift from the person whom they meet to convey a message on 
behalf of their master. If the messengers had accepted any gift then it would indicate that 
they were either greedy or ill-paid because it is only in these situations that any person 
would accept material things from anyone inspite of it being improper to do so.] 


ws afe su afa ae dif uber wr i 
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taba uthi bhüpa basista kahum dinhi patrika ja'i. 
katha suna’ gurahi saba sadara duta bola'i. 293. 


The king got up from his seat and went to his royal priest, sage Vasistha, and gave him 


the 


the 


letter (that was sent by Janak and countersigned by sage Vishwamitra). 


He told his Guru (moral preceptor; royal priest Vasistha) the whole story (about 


arrival of the messengers and the news they had brought about the two brothers). 

Then he summoned the messengers with due respect. (Doha no. 293) 
[Note—The “showing of respect to the messengers” means that the king treated them as 
royal guests instead of as servants of another king. These messengers were given the 
same respect and treatment that another royal guest would have been accorded. 

It should be noted that the king has 'given the letter' to Vasistha instead of reading it 
aloud for him as he had done earlier on three occasions when he had read the letter aloud 
himself in his court. This is to show respect to his Guru, sage Vasistha. The Guru is 
learned and wise; he does not need anyone to explain to him the matter from a written 
text. 

The king summed up the news in his own words and then called in the messengers so 
they can describe the details for the benefit of the Guru, besides answering any questions 
that the latter may ask.] 
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suni bole gura ati sukhu pa’. pun'ya purusa kahum mahi sukha cha’. 1. 


The Guru (sage Vasistha) was highly pleased on hearing the wonderful news. He told 
king Dasrath—‘For a virtuous man (like you, oh king) who has accumulated religious 
merit by his noble life as well as righteous deeds and actions, one who is committed to 
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upholding the laws of Dharma, the earth is rich with the boon of happiness, joy and 

pleasures; there is no shortage of this boon for such a man anywhere in this world. (1) 
[Note—The sage praises king Dasrath for being a “Punya Purush". The word “Punya” 
means merit that is accrued when a person does something good and righteous. It is 
opposite to doing “Paap”, which in effect means committing sins and indulging in 
unethical and unlawful activities that go against the principles of good conduct as 
envisioned in the scriptures. 

The very fact that the Supreme Being decided to become a son of Dasrath in the form 
of Lord Ram proves that he was not an ordinary soul, not an ordinary king, but one who 
had accumulated such a huge treasury of religious merit that the Lord could not refuse the 
king’s wish to have him as his son. So in effect, sage Vasistha was merely stating a fact, 
and not flattering Dasrath. Refer Chaupai line nos. 2-8 that follow herein below. 

Sage Vasistha has heaped praises on Dasrath once again later on in a different 
context. When he died and the royal assembly was called to anoint Bharat, the younger 
brother of Lord Ram, on the throne of Ayodhya (because Lord Ram had gone to the 
forest exile for fourteen years to honour his father’s word-of-honour that was pending for 
redemption with Kaikeyi, the Lord’s step-mother, which she had exploited to get her own 
son Bharat on the throne), Vasistha had minced no words in profusely praising king 
Dasrath while he tried to persuade Bharat to accept the crown in the absence of Lord 
Ram. This is narrated in Ram Charit Manas, Ayodhya Kand, from Chaupai line no. 1 that 
precedes Doha no. 172—to Chaupai line no. 1 that precedes Doha no. 174.] 
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Just as countless rivers voluntarily flow into the ocean though the latter does not ask them 
to come to it or has no desire to take-in their waters (to replenish its stock of water with 
that of the rivers' as the ocean has an endless supply of it) [1], various types of happiness, 
joy. prosperity, affluence, success and well-being go un-invited and unasked for to a man 
who follows the path of Dharma, or the path of virtuousness, righteousness, 
auspiciousness, nobility, probity and propriety [2]. (1-2) 
[Note—This idea of rivers symbolising happiness, joy, prosperity, affluence, success 
and well-being flowing in constantly into the oecan represented by a man who follows 
the path of Dharma is also reiterated in Ram Charit Manas, Ayodhya Kand, Chaupai line 
nos. 2-3 that precede Doha no. 1 which describes the glorious state of the kingdom of 
Ayodhya where Lord Ram has come to live. It essentially says that “the fourteen 
divisions of the world were like a huge mountain with as many peaks, the clouds 
symbolising meritorious deeds showered rain symbolising all-round joy and happiness; 
and the water of this rain formed into gorgeous rivers overflowing with the water of 
happiness, joy, success, prosperity and well-being that cascaded down from the lofty 
heights of the mountain upon the plains of the earth, frothing and boiling over with these 
aforesaid virtues, to finally find its way into the ocean represented by the city of 
Ayodhya". 
Refer also to Ram Charit Manas, Aranya Kand, stanza no. 2 of Doha no. 39 Kha 
which refers to the fact that the days of a person who follows the path of Dharma are 
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passed happily and cheerfully, with all sorts of successes and prosperity being accessible 
by him.] 
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tumha gura bipra dhenu sura sebi. tasi punita kausalya debi. 4. 


You diligently and devotedly serve your Guru (moral preceptor)’, Vipra (Brahmins and 
other elderly and learned members of the society), Dhenu (cows regarded as holy), and 
the Surs (gods). The honourable queen Kaushalya follows your example and is no less 
devout than you. (4) 
[Note—'Refer: Ram Charit Manas, Ayodhya Kand, Chaupai line no. 8 that precedes 
Doha no. 129 in which sage Valmiki tells Lord Ram that he, in his original form as the 
cosmic Lord known as Brahm, the Supreme Being, should dwell in the Mana (heart and 
inner-self) of a person who, inter alia, adores his Guru more than the Lord himself. 
Refer also to Ram Charit Manas, Ayodhya Kand, Chaupai line nos. 6 and 8 that 
precede Doha no. 172 which say that a person who does not respect Brahmins and obeys 
his Guru is regrettable. ] 
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A person has not taken birth till now nor would ever take birth in this world in the future 
also who has greater spiritual merit and religious credit than what you have gotten’. (5) 
Say indeed oh great king, who else can be said to be more spiritually meritorious, 
religiously creditworthy and fit for the highest honour reserved for a pious soul than you 
are because you have the good fortune to have Lord Ram (the Supreme Being in a 
personified form) as your son?! (6) 
[Note— Refer: Ram Charit Manas, Ayodhya Kand—(i) Chaupai line no. 6 that precedes 
Doha no. 173; (ii) Chaupai line no. 8 that precedes Doha no. 209. 
?Refer: Ram Charit Manas—(1) Baal Kand, Doha no. 291; and Chaupai line no. 1 that 
precedes Doha no. 310; (it) Ayodhya Kand, Doha no. 209.] 
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Who is more fortunate than you who has four sons (Lord Ram, Laxman, Bharat and 
Shatrughan) who are epitomes of the grand virtues of valour, courage, strength, 
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politeness and civility, and at the same time are diligent followers of the laws of Dharma 
(righteousness, auspiciousness, probity, propriety, nobility, ethics and morality). 

In fact, your four sons are like oceans of these grand and glorious virtues (i.e. they 
do not lack in any of these great qualities just like the ocean which does not have 
shortage of water in it)!. (7) 

Well-being and good fortunes are always yours in all phases of time and life! 

Well now, first of all make arrangements for assembling a grand marriage party 
with proper fanfare, and secondly, order that the kettle-drums be played (to celebrate the 
auspicious news of Lord Ram's marriage with Sita as well as the well-being of the two 
brothers, Lord Ram and Laxman). (8) 

[Note— Refer: Ram Charit Manas, Ayodhya Kand, Doha no. 173. 

Three great virtues have been listed in verse no. 7 as follows—(i) “bira” meaning a 
person who is brave, strong, courageous and valiant; (ii) *binlta" meaning one who is 
polite, courteous and civil inspite of possessing great powers and authority; one who 
never shows himself or boasts of his authority, powers, strength, abilities, stature or 
prowess; and (iii) *dharama brata dhart" meaning who has taken the vow to uphold 
the laws of Dharma. In other words, all the four brothers possessed these auspicious and 
laudable qualities in them in great abundance like the ocean which has no dearth of water 
in it.] 
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calahu bégi suni gura bacana bhalehim natha siru na'i. 
bhüpati gavane bhavana taba dütanha basu deva'i. 294. 


Hearing the orders of the Guru (sage Vasistha) to proceed to Janakpur with the marriage 
party as soon as possible, the king thanked him and bowed his head before him, saying— 
‘Alright Lord, it will be done.’ 
The king then went to his palace after giving suitable lodging place to the 
messengers (of king Janak). (Doha no. 294) 
[Note—The next series of verses will narrate the preparations for the grand marriage 
party that will leave Ayodhya for Janakpur to attend the royal marriage of Lord Ram.] 
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raja sabu ranivasa bola't. janaka patrika baci suna'. 1. 
suni sandesu sakala harasanim. apara katha saba bhüpa bakhanim. 2. 


The king summoned all the ladies of the royal palace and read aloud the letter of king 
Janak to them. (1) 

Hearing the message (contained in the letter), every one of them were overjoyed. 
The king then narrated other related good news that he had heard orally from the 
messengers. (2) 

[Note—The messengers had arrived in the royal court where the invitation letter of king 
Janak was presented by them to king Dasrath. Obviously, no ladies of the royal 
household were present there. 

The king has first read out the letter of invitation from Janak which contained the 
brief message that Lord Ram had broken the bow and was automatically selected as 
suitable groom for Sita, Janak's daughter. King Dasrath was invited to come and join in 
the celebrations. Other details of what had really happened, such as the incident of sage 
Parashuram, and the general news of the two brothers were narrated orally by the 
messengers. 

It must be noted here that when Dasrath had met his Guru, sage Vasistha, the 
messengers were summoned in person to enable the Guru to interview them if he so 
wished and clarify any doubts he may have in his mind. It was necessary to do so as a 
principle of state policy because a wise king always consulted his close advisors and 
allowed them to analyse any given situation before any decision is reached by him to 
ensure that no crucial point is missed. When the wise Guru was satisfied with the letter of 
king Janak as well as by his interaction with the messengers, and ordered Dasrath to 
make preparation for the marriage party, the king was doubly sure that everything was 
alright and there was no subterfuge in anything. Refer: Ram Charit Manas, Baal Kand, 
Doha no. 293. 

Thus assured of the authenticity of the letter and its contents, as well as of the 
integrity of the messengers, the king had given the guest messengers proper lodging place 
to relax and feel comfortable after the long journey they had travelled from the far away 
land of Janakpur. Refer: Ram Charit Manas, Baal Kand, Doha no. 294. 

It is natural to assume that Dasrath had met the royal ladies, the queens and other 
members of the royal household, in his palace, rather than in the royal court, because 
ladies traditionally stayed inside palaces. A reading of the following verses will also 
endorse this view where we shall see that females are being referred to in the narration 
instead of males. 

In Tulsidas’ another classic book titled “Geetawali” we read that the mothers were 
very worried about the well-being of Lord Ram ever since he had gone to the forest with 
sage Vishwamitra. So when the exceptionally good tidings were brought in by the 
messsengers—that not only were the two brothers happy and fine but that Lord Ram has 
achieved a rare feat by breaking a formidable bow which none of the bravest and the 
mightiest of kings and princes that lived on earth at that time could move even an inch, 
and the icing on the cake was that this has entitled him to get the hand of Sita in marriage, 
an achievement for which all these kings and princes had staked their reputation and had 
failed—a spontaneous eruption of joy and exhilaration was natural and expected. Refer: 
Geetawali, Baal Kand, verse nos. 99—101.] 
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The king and the queen(s)! were overjoyed and ecstatic with emotions of love and 
affection just like pea-hens feel exhilarated when they hear the rumblings of the rain- 
bearing cloud in the distant sky?. (3) 

The Guru's wife (named Arundhati) was very delighted and she liberally blessed 
them (the queens as well as the king), which in turn made the mother(s)? exceedingly 
happy and cheerful (because blessings from one's Guru's wife is a harbinger of good 
fortunes and all round well-being) (4) 

[Note—'King Dasrath had many queens, but we read about only three who were the chief 
ones. They were—(i) Kaushalya who was the chief queen and the mother of Lord Ram, 
the eldest of the four brothers; (ii) Sumitra, the second queen and the mother of Laxman; 
and (iii) Kaikeyi, the third queen and the mother of Bharat and Shatrughan. 

All these queens lived like sisters, and they treated all the four brothers equally as if 
all of them were their own sons. Later on unfortunately however, we shall read that 
Kaikeyi became selfish and prevailed on the king to send his eldest son, Lord Ram, to the 
forest so that her own elder son Bharat could ascend the throne. But that happened much 
later on in the story after the four brothers were married and settled down in Ayodhya, 
and hence it is not a matter to be discussed at this juncture when we are reading about the 
days when celebrations are underway and preparations are being undertaken for Lord 
Ram's marriage. 

So, when the happy tidings arrived from the far away land of Janakpur, all the 
mothers were very jubilant with excitement. It is not that the king wasn't worried about 
the welfare of his two beloved sons, Lord Ram and Laxman, but he used to be so pre- 
occupied with affairs of the kingdom that he didn't find time to brood and unnecessarily 
disturb the peace of his mind because he knew very well the abilities and mystical powers 
of sage Vishwamitra in whose custody he had put the two brothers. Therefore, king 
Dasrath hadn't worried too much about the well-being of the two brothers because he was 
sure that they are well-protected under the patronage of the mighty sage Vishwamita. But 
the queens were a worried lot, like all mothers usually are, about the welfare of their sons 
Lord Ram and Laxman. While a father would rather be stern with his sons and prefer to 
train them to face the realities of the harsh life in this world, a mother would wince at 
such a thought and would rather like her son to be physically comfortable than endure 
any hardship. So we see here in Geetawali verses referred to herein above that only the 
mothers are shown to be worried, and not king Dasrath. 

?The peacock is so happy when it hears the rumbling of the clouds that it opens its 
plumes and begins to dance. The metaphor is so apt because the queen-mothers were 
eagerly waiting to hear some good news about the two brothers who had gone away to a 
distant land just like this bird, which keeps its ears open during the hot summer days, 
eagerly waiting to hear the sound of the rumbling cloud which would mean that rains are 
round the corner. Rains are harbingers of life, greenery and vibrancy on earth; they bring 
cheer to all the living beings because not only do they provide nectar in the form of rains 
to cool the hot surface of the earth but they also ensure that life is not extinguished for 
want of water, the elixir of life. The peacock celebrates this event on behalf of Mother 
Nature. 
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So, when the exceptionally good news about the two brothers, Lord Ram and 
Laxman, arrived from a faraway land, the queen-mothers were as happy and exhilarated 
as the pea-hen when she hears the rumble of the rain-bearing clouds. 

?The Guru’s wife would bless the queens just as the Guru would bless the king. So, 
Arundhati, sage Vasistha's wife, blessed all the queens for their own happiness and the 
happiness of their beloved sons, which naturally made them feel grateful to the Guru's 
wife and become cheerful.] 
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They took the lovable letter one by one, and held it close to their bosoms (as a token of 
their appreciation for the news it contained as well as the warmth of feeling and ecstasy 
that it ignited). By doing so, all of them felt contented. (5) 
The king repeatedly narrated and lauded the great deeds of the two brothers, Lord 
Ram and Laxman, and the resultant fame and reputation that they had acquired for 
themselves as a reward of their astounding successes and stupendous achievements. (6) 
[Note—The letter of king Janak was a sort of a marriage invitation card, and therefore it 
had limited itself to mentioning only about the bow-breaking ceremony where Lord Ram 
had successfully broken the bow and had got the reward in the form of marriage with 
Sita, the daughter of king Janak. 
The rest of the developments were narrated orally by the messengers. They told 
Dasrath about the liberation of Ahilya, the slaying of the ferocious demoness Tadka, and 
the successful protection of sage Vishwamitra’s fire sacrifice which entailed the killing of 
other ferocious demons led by their chiefs Subahau and Marich. These incidents are 
narrated in Ram Charit Manas, Baal Kand, from Chaupai line no. 5 that precedes Doha 
no. 209—to Doha no. 211. 
Refer also to—(i) Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes 
Doha no. 264; (ii) from Chaupai line no. 2 that precedes Doha no. 292—to Chaupai line 
no. 2 that precedes Doha no. 293. 
There are verses in “Geetawali” which also say the same thing: refer—Baal Kand, 
verse nos. 102, stanza nos. 3-7. 
The king was so overwhelmed with joy at the news of the great deeds and the 
stupendous achievements of his two noble sons that he couldn’t have enough of it; he was 
so excited that he kept repeating the news again and again to express his boundless joy 
and unfettered happiness on receiving this good news. Like any other father, he felt 
exceedingly proud and exhilarated to learn of the magnificent achievements of his 
beloved sons that had established their glories throughout the world in a single go.] 
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muni prasadu kahi dvara sidha'e. raninha taba mahideva bola'e. 7. 
di'e dana ananda sameta. cale biprabara asisa deta. 8. 


Thanking their Guru (sage Vasistha) for his blessings that has made this good fortune 
come true, the king proceeded towards the palace's gate (to give orders and start 
preparations for the marriage party, as well as to make an official announcement to start 
celebrations in the city of Ayodhya). 

Meanwhile, the queens summoned the *Mahi-Devas' (the "gods of the earth", an 
epithet used for the Brahmins because they are shown the same respect that one reserves 
for the gods in the heaven) [7], and cheerfully made gifts to them (by way of liberal 
donations). The Brahmins went away contented, blessing the queens liberally [8]. (7-8) 

[Note—Giving alms and donations and making charities are regarded as meritorious and 
religious deeds, and when any good event takes place in a household or some good news 
comes, it is normal practice in Hindu households to make gifts to Brahmins.] 
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[After the Brahmins were gone—] The beggars were the next to be summoned. Liberal 
alms of various types were given to them in abundance. All of them blessed the royal 
household of the king, saying in unison—'Long live the four sons of Emperor Dasrath 
(“cakrabarti dasarat'tha’’).’ (Sortha 295) 


[Note—When one’s wishes are fulfilled one is inclined to open up his heart and loosen 
up his purse strings to celebrate the occasion, to commemorate the event. Even an 
ordinary man with limited means at his disposal would become very magnanimous and 
charitable on such rare occasions. And here we are talking about a ‘great king’ who was 
no less than an Emperor— "Chakravarti". 

So it is natural to expect huge and liberal donations and charities being made by 
Dasrath, largesse that should be befitting of his exalted stature as a great Emperor of the 
time, to celebrate the arrival of the wonderful news of the marriage of his eldest son Lord 
Ram along with the astounding deeds that he and his younger brother Laxman had done 
to bring great laurels and honour to Dasrath's present family as well as to the dynasty to 
which he belonged. Any father would be proud of this development.] 
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kahata cale pahirem pata nana. harasi hane gahagahe nisana. 1. 


As they (i.e. the Brahmins as well as other alms-seekers who were invited by the queens 
and the king to accept gifts and donations) left the palace adorned in fine clothes and 
other decorations of various kinds that were given to them, they were jubilant and excited 
as they enthusiastically proclaimed the glory of the king and his sons in loud and cheerful 
voices. 
As soon as the auspicious news spread in the city, there was a spontaneous 
eruption of the sound of musical instruments such as the kettle-drums. (1) 
[Note—The news of the arrival of the messengers and the letter they had brought from 
Janak, along with a summary of its contents, had already percolated down in the city. The 
air was filled with excitement as everyone waited for an official announcement of the 
good news from their king. So as soon as the Brahmins and alms-seekers returned from 
the palace, terribly excited and literally jumping with joy, showing off their newly 
acquired robes of honour and magnificent clothes and other decorations that the king and 
the queens had granted them, an uproarious cheer spread like the thunder of lightening 
throughout the city of Ayodhya, and the enthusiasm was so profound that the citizens 
could not desist themselves from playing the musical instruments even before the king 
could summon his official heralds and make any announcement to start celebrating. 
This deduction will be very clear when we read the next verse no. 2 herein below 
which says that ^when the people got the news, there was celebration in each household-- 
--". In other words, the playing of the kettle-drums as mentioned in the present verse no. 
1 was prior to the point of time when the news that the king has ordered to start 
celebrations had reached the common man. 
There was a sudden surge of vibrant and pulsating energy of happiness and joy that 
was palpable throughout the city, and the thunderous roar of the kettle-drums that was 
sounded all of a sudden was an audible and an external sign of it.] 
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When the citizens (of Ayodhya) heard the auspicious news (of the forthcoming marriage 
of their beloved prince Lord Ram with the daughter of king Janak, named Sita), festivities 
and thanks-giving started in each individual household of the city. (2) 
[Note—As soon as the kettle-drums started playing, their loud sound alerted even those 
who lived on the outskirts of the huge city that some good news has arrived because such 
musical instruments were played only during royal celebrations. Since there was no prior 
news of any special event that was to be organized by the king, and the word had already 
spread that some messengers have come with the news of the two princes, Lord Ram and 
Laxman, from some far away land, so the mere sound of the vigorous beating of the 
kettle-drums as mentioned in verse no. 1 was sufficient to make the citizens correctly 
guess that it definitely means that some good news about the two brothers has arrived. 
And this surely means that it is time to celebrate. 
One will not miss this opportunity to observe that the entire population of the 
kingdom of Ayodhya had loved their king Dasrath as well as Lord Ram. The fact is that 
the people loved Lord Ram profoundly, passionately, and more than anything else in this 
world, even more than their own families and households. The extent of their dedication 
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and love for the Lord will be starkly clear later on in Ayodhya Kand of this great epic 
‘Ram Charit Manas’ when we read how the whole city, overwhelmed with grief and its 
inability to live without their beloved Lord Ram, had followed the Lord from behind as 
he went out of the city for his forest exile. The citizens determined that their welfare lies 
only where Lord Ram is present, and that the wild forest would be more comfortable for 
them than the barren city of Ayodhya which the Lord has left. Refer: Ram Charit Manas, 
Ayodhya Kand, from Chaupai line nos. 3 that precedes Doha no. 83—to Chaupai line no. 
5 that precedes Doha no. 85. 

In Ram Charit Manas, Baal Kand, Doha no. 204 it is expressly stated that “the 
merciful Lord Ram was dearly loved by all the citizens of Ayodhya, whether they were 
old or young, men or women". 

This point is highlighted here to stress that the celebrations in Ayodhya to mark the 
marriage of Lord Ram were spontaneous, voluntary and enthusiastically undertaken by 
the citizens, rather than just to follow the orders of the king, Dasrath, and show loyalty to 
him as subjects of his kingdom. This is the reason that the festivities and celebrations 
were so full of colour, life and vibrancy because the people had enthusiastically and 
voluntarily participated in them.] 


YT MT CH WT SHIR | SAHA vue Fas it 3 N 
bhuvana cari dasa bhara uchahü. janakasuta raghubira bi'ahü. 3. 


As the auspicious good news spread far and wide about the forthcoming marriage of 
Raghubir (i.e. the brave warrior of the Raghu dynasty, Lord Ram) with the daughter of 
king Janak (i.e. with Sita), all the fourteen divisions of the world (known as the “14 
Bhuvans?)! were filled with festivities and there was celebration everywhere. (3) 
[Note—'The 14 Bhuvans—refer: Ram Charit Manas, Baal Kand, note appended to 
Chanda stanza no. 1 that precedes Doha no. 261. 
The heavenly world as well as the nether world is included in the term “14 Bhuvans", 
and this obviously means that the gods and the inhabitants of the other side of the heaven, 
the nether world, too had joined in the celebrations that were taking place in Ayodhya 
which was located on earth. 
Refer a similar observation in Ram Charit Manas, Baal Kand, Chaupai line no. 5 
that precedes Doha no. 265.] 


JA Ge Hear ANT SPIRI AT Te Cei Ha TRE I YU 
Wee staal Mes erat 1 TT WAT TTA araf N & ui 
cate vifa ch Wife Gets | ATCT vernm vet SATS UN UI 


suni subha katha loga anuragé. maga grha galirn samvarana lage. 4. 
jadyapi avadha sadaiva suhavani. rama puri mangalamaya pavani. 5. 
tadapi priti kai priti suha't. mangala racana raci bana’. 6. 


The people were filled with exceptional joy upon hearing the auspicious good news so 
much so that they affectionately began to decorate and spruce-up their individual homes 
as well as the streets and lanes of the city enthusiastically . 
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[Does this line mean that the city of Ayodhya not properly kept and cleaned 
earlier in a routine manner? No, this is not so as would be clear in the next line.] (4) 
Though the city of Ayodhya (known colloquially as *Avadh") was always very 
pleasant and fine to behold because it was the eternally divine, holy and sacred city 
(abode) of Lord Ram (who was a personified form of the Supreme Being) [5], yet it was 
especially decked up and colourfully adorned with special auspicious signs to depict in 
visible form the dimension of the extensive love and affection that the people had for 
their beloved Lord, Sri Ram [6]. (5-6) 
[Note—'Good news may have been coming to Ayodhya on a regular basis because 
Dasrath was a noble and righteous Emperor in whose empire there was a perpetual 
atmosphere of all-round prosperity and well-being. But this was a different occasion— 
because a prince was getting married, and this marriage was not an ordinary one as it had 
simultaneously established the prince's glory and fame throughout the world because it 
was made possible after success in a great feat that entailed the breaking of a formidable 
bow of Lord Shiva which none of the mighty kings and princes of that time could as 
much as move an inch. So this achievement gave the citizens a special reason to 
celebrate—as their beloved prince, Lord Ram, had been declared the winner in an open 
world-wide competition (like the modern-day Olympics) where even the strongest 
warriors in the whole world at that time had bitten the dust. 

The festivities were all the more colourful and vibrant and undertaken with vigorous 
enthusiasm because the participants, the citizens of Ayodhya, loved Lord Ram from the 
deepest corners of their hearts. Refer note of Chaupai line no. 2 above that precedes this 
present verse. 

^Ayodhya was deemed to be eternally divine, holy and sacred because it was here 
that the Supreme Lord of creation, Lord Vishnu, had decided to live when he took a 
human form as Lord Ram. For all practical purposes, the terrestrial city of Ayodhya had 
become a ‘Vaikuntha’, the heavenly abode of Lord Vishnu, for the time when Lord Ram 
lived here. 

But the special decorations and celebrations underway in Ayodhya were a gracious 
gesture undertaken by the beloved devotees of the Lord, the citizens of Ayodhya in this 
case, to express, in an affectionate and practical manner, their strong bond of love, 
dedication and devotion for their loving Lord, Sri Ram.] 


cael WdTe WE ITE aS | Brat Uy Ste ASIA I O UI 
HAH HTT A A A | ALS TST ufi 3TSSd ATCT Ul ZU 


dhvaja pataka pata camara caru. chava parama bicitra bajaru. 7. 
kanaka kalasa torana mani jala. harada duba dadhi acchata mala. 8. 


[Now we shall read how the city was decorated.] 

Beautiful flags, banners, hangings, festoons, curtains and canopies of various 
designs and shapes were put up throughout the city and its market-places in a very 
fascinating and tasteful manner. (7) 

Golden vases, festive arches, festoons and hangings with intricate nets interlaced 
with a wide variety of gems and precious stones along with the use of green grass, curd, 
unbroken grains of rice and garlands or wreaths of flowers were used to colourfully deck- 
up the city. (8) 


alo. 
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[Note—The golden vases and pots, festoons and hangings, and the garlands and wreaths 
were used not only to decorate public places but also for the individual households. The 
green grass, curd, unbroken rice grains and garlands are used during any kind of 
auspicious activity and religious ceremonies. In effect it means that religious functions 
were held both publicly as well as privately. 

Earlier we have already read how the city of Janakpur was magnificently decorated 
when Lord Ram had broken the bow and married Sita—refer: Ram Charit Manas, Baal 
Kand, from Chaupai line no. 3 that precedes Doha no. 287—to Chaupai line no. 3 that 
precedes Doha no. 289. 

Meanwhile, the present Chaupai line no. 8 that we are currently reading can be linked 
to Doha no. 296 herein below as well to complete the picture of celebrations that assumed 
the dimensions of a religious event.] 


"era Frat Prat Wart CTS Tel GATS | 
Stent drat aca leh ATS WTS ll 398 N 


doha. 


mangalamaya nija nija bhavana loganha race bana'i. 
bithim siricim caturasama caukem caru pura'i. 296. 


The people made their homes an abode of auspiciousness and celebrations even as the 
city as a whole was cleaned and liberally sprinkled with scented water in all its four 
directions (i.e. everywhere, in its northern, southern, eastern and western corners), and 
then ceremonial squares were designed (painted) on the ground at public places using 
colourful paste(s) made up of grounded sandalwood, saffron, musk and camphor. (Doha 


no. 


296) 
[Note—As has been observed in the note of verse no. 8 above, the auspicious things 
mentioned therein were used to decorate individual homes as well as public squares. 

First the city was scrubbed clean and washed with scented water. Then colourful 
pastes made of individual items such as sandalwood, saffron, musk and camphor or a 
mixture of these things were used paint designs of ceremonial squares on the ground at 
various locations in the city. These painted squares were then decorated by the items 
mentioned in verse no. 8 that precedes this Doha, i.e. golden pots, festoons, hangings, 
wreaths, garlands, green grass, curd, and unbroken rice grains. 

Taken all in all, the whole city took an image of a grand arena where some huge 
auspicious ceremony was being performed. Everyone participated as if it was his 
personal celebration.] 


dio. We de yaaa fate aAA aR er aa Wenet gia erat t 9 u 


caupat. 


jaham taham jütha jütha mili bhamini. saji nava sapta sakala duti damini. 1. 


519 


Groups of beautiful ladies collected here and there, everywhere, in the city’. They were 
well adorned by all the sixteen legendary adornments that noble ladies are supposed to 
sport (that make them respectable in a society)’, and this made their presence as brilliant 
and outstanding as the dazzle of lightening. 

[That is, when the women-folk of the city stepped outside of their homes to gather 
together in different groups at various places, they looked wonderful and well groomed. 
All of them had properly cleaned and dressed themselves before they stepped out of their 
homes; all of them looked dignified and noble. They were decorated in their best finery 
with an adorned body wearing a young and fresh look; they sported new colourful 
clothes, beautiful ornaments, wreaths of flowers on their heads, coloured lips and 
glowing body. They were all very jubilant, bubbling over with youthful energy and 
enthusiasm. That is why their presence has been compared to the dazzle of lightening as 
they assembled in cheerful groups on the streets of the city of Ayodhya.] (1) 

[Note— Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha no. 
286 that describes a similar scene at Janakpur when large groups of women-folk had 
joined hands to sing auspicious and laudatory songs to celebrate the marriage of Sita with 
Lord Ram. 

*Refer also to Ram Charit Manas, Baal Kand, Chaupai line nos. 1-2 that precede 
Doha no. 318. 

According to ancient poetic tradition of India, the sixteen adornments with which a 
noble lady is supposed to adorn herself to get respect in the society are basically related 
to practicing principles of personal hygiene and grooming that would make her physical 
presence appealing and pleasant for others. She is expected to practice these sixteen steps 
in her daily life; they make her look naturally attractive and subtly beautiful. 

These "sixteen adornments" of a woman are the following—(1) Rubbing and 

cleaning the body with a scented water to which herbs that refresh the skin are added 
(dissolved); (2) Ablution or taking a daily bath to clean the body thoroughly; (3) 
Changing clothes daily and dressing hereself afresh with properly cleaned garments; (4) 
Applying a red-coloured ointment made from lac on the sides of the sole of the two feet; 
(5) Combing and properly pleating the hair on the head; (6) Applying ‘Sindoor’ or red 
vermilion powder on the head along the vertical line marking the partition of the hairs on 
either side of the skull, starting from the middle point of the hairline above the root of the 
nose and going upto the point on the top of the skull (the cranium); (7) Applying a thin 
paste of sandalwood on the forehead; (8) Making a dot on the tip of the chin with some 
pigment; (9) Colouring the palms of the hand and soles and sides of the feet with a paste 
made from the leaves of the Mehadi plant (the myrtle plant); (10) Rubbing the body with 
a light massage of some scented ointment made of various condiments and spices to 
make the skin glow and look young; (11) Wearing ornaments that look sober on her 
body, instead of making her look pretentious and ugly; (12) Decorating the hairs with 
individual flowers or with small wreaths; (13) Keeping the mouth clean and refreshed by 
using mouth-freshners such as by chewing condiments and spices alone or by stuffing 
them in leaves of the betel plant; (14) Colouring the lips by chewing leaves of the betel 
plant stuffed with spices, instead of using artificial pigments; (15) Either keeping the 
teeth sparkling white by proper care, or if that is not feasible due to any reason then at 
least applying some colouring to the teeth to camouflage stains; and finally (16) Applying 
*Kaajal' or collyrium on the edges of the eyelids. 

Earlier on in this epic story of the Ram Charit Manas we have read that when Lord 
Ram was born, there was mass celebration in Ayodhya. At that time also the ladies of the 
city had formed big and small groups, and had decorated themselves in their best finery. 
Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes Doha no. 194.] 
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Rai an are Ara (fret eae viet ura ferre t 3 ui 


bidhubadanim mrga savaka locani. nija sarüpa rati manu bimocani. 2. 


These women-folk had beautiful faces like that of the moon, and had eyes resembling 
that of the fawn’. They were literally putting to shame the beauty of Rati, the consort of 
Kamdeo, the patron god of passion and love, who is traditionally regarded as the most 
beautiful entity in creation. (2) 
[Note—'It is a standard practice in ancient literature to compare the beauty of the face 
with the moon, and that of the eye with the eyes of a fawn. 

An exactly similar comparison is made later on in Ram Charit Manas, Baal Kand, 
Chaupai line no. 1 that precedes Doha no. 318 when ladies of Janakpur had come out in 
hordes to offer Arti (ceremonial showing of lighted lamps to an honourable guest) to 
Lord Ram who arrived as the palace gates of Sita as a bridegroom. 

Even Lord Ram has invoked the moon when he was praising the beauty of Sita— 
refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha no. 237.] 


Tate rep Ase sm Va ener ta Hotels erst t 3 t 
gavahim mangala marijula banim. suni kala rava kalakanthi lajanim. 3. 


These groups of beautiful women-folk sang equally beautiful and auspicious songs with a 
sweet voice and melodious tunes that were so wonderful and pleasing to hear that they 
put to shame the voice of the female cuckoo that is famed for its sweetness and charm. 
(3) 
[Note—The voice of the cuckoo is so pleasing to hear that it is traditionally used as a 
bench-mark to determine the sweetness of the spoken word, whether it is a song and its 
tune, or a general talk. 
Refer also to Ram Charit Manas, Baal Kand—(i) Chaupai line no. 2 that precedes 
Doha no. 286, (ii) Chaupai line no. 3 that precedes Doha no. 318, and (iii) Chanda stanza 
no. 3 that precedes Doha no. 322 that describe a similar scene at Janakpur when large 
groups of women-folk had joined hands to sing auspicious and laudatory songs to 
celebrate the marriage of Sita with Lord Ram.] 


qa wert fenfit aig enar | force ferret Tas Fora t v ul 


bhüpa bhavana kimi ja'i bakhana. bisva bimohana race'u bitana. 4. 


How can one describe the beauty and glory of the royal palace! where a fabulous pavilion 
had been erected that attracted the attention of the whole world by its magnificence and 
grandeur^? (4) 

[Note— Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-3 that precede Doha 

no. 345 that also says that the palace of king Dasrath looked fabulous at the time of 

arrival of the marriage party from Janakpur with the four grooms and their brides. 
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Further, in Doha no. 213 along with its preceding Chaupai line nos. 7-8 the 
magnificence of king Janak’s palace is narrated. 

?Refer also to Ram Charit Manas, Baal Kand, from Chaupai line no. 6 that precedes 
Doha no. 287—to Chaupai line no. 4 that precedes Doha no. 289 where a ‘pavilion’ that 
was erected in Janakpur has been described in detail. 

Now the question arises—why is the pavilion at Janakpur described in such fine 
detail whereas the one at Ayodhya is just briefly referred to in a single line? The answer 
is that the marriage of Lord Ram and Sita would be formalized under the pavilion at 
Janakpur and hence its glory and significance cannot be matched by any other pavilion. 
In this context, refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 4-5 that precede 
Doha no. 289 which is explicit on this point.] 


TST RT HAST ATU ste Tse ferqer FATA & Ul 


mangala drabya manohara nana. rajata bajata bipula nisana. 5. 


Countless articles that are used during auspicious occasions and which portend good 
omen! were arranged at different locations in the pavilion, the palace, as well as all over 
in the city. Meanwhile, numerous kettle-drums and other musical instruments were 
played loudly and enthusiastically in the city’. (5) 
[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha no. 
288 and its accompanying note which refer to the different auspicious things that are used 
during such celebrations. 

*Refer Chaupai line no. 1 that precedes Doha no. 296 herein above which also talks 
about the playing of the kettle-drums. But at that time the good and auspicious news of 
Lord Ram’s and his younger brother Laxman’s welfare as well as the Lord’s marriage 
had just begun to spread in the city, so the drums were sounded in those parts of the city 
where this initial round of news arrived. By and by the news had spread to all the corners 
of the huge city, and therefore at the point of time this present verse refers to there was a 
clamour of countless kettle-drums and other sorts of musical instruments being played 
throughout the length and breadth of the extended areas of the city, its different districts 
and boroughs, and individual households and community centers.] 

Refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha 
no. 286 where it is described that as soon as Lord Ram broke the bow there was a loud 
clamour of kettle-drums in the city of Janakpur.] 


na fafta dat Sarat Hag Ge ahr aT aT s I 
katahum birida bandi uccarahirn. katahum bēda dhuni bhüsura karahim. 6. 


At some of the places the royal bards and minstrels were singing the glories of the royal 
dynasty, and at other places the Brahmins were chanting sacred hymns from the Vedas. 
(6) 

[Note—A similar situation prevailed in Ayodhya at the time of the birth of Lord Ram and 

his other three brothers. Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that 

precedes Doha no. 194. 

Refer also to Ram Charit Manas, Baal Kand, Doha no. 262, and Chaupai line no. 4 
that precedes Doha no. 265 where it is narrated that the bards and the minstrels sang the 
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glories of king Janak along with that of Lord Ram, and the Brahmins chanted sacred 
hymns. 

It was customary for Brahmins to chant sacred hymns of auspicious occasions as will 
be evident later on in Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes 
Doha no. 319 where we shall read that the Brahmins uttered hymns from the scriptures 
from time to time when the suitable occasion arose. 

Refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha 
no. 323, and Doha no. 324 in this context of Brahmins chanting hymns from the Vedas.] 


Mats Cake rer Tier ot ot TQ NT ate CHEST UU 9 N 


gavahim sundari mangala gita. lai lai namu ramu aru sita. 7. 


They (ie. the women-folk referred to in verse no. 3, and the bards and minstrels 
mentioned in verse no. 6) sang beautiful and auspicious songs befitting this celebratory 
occasion of the marriage of Lord Ram and Sita by lacing their verses repeatedly with the 
individual names of the groom and the bride, i.e. Lord Ram and Sita respectively. 

[In other words, the auspicious songs that they sang were tailored to suit the 
happy occasion of the marriage of Lord Ram with Sita. To make the marriage-songs 
specific to the occasion that marked the celebrations that accompanied the royal marriage 
of Lord Ram with Sita, the names of the groom and the bride were incorporated in the 
lyrics of the songs themselves. The effect was that though the songs had been composed 
by song-writers and poets in a general way, the inclusion of the name of Lord Ram and 
Sita as part of the lyrics made the songs sound as if they were written specifically for this 
auspicious occasion.] (7) 

[Note—It ought to be noted here that the ladies as well as the bards have put the name of 
Lord Ram before that of Sita. There are two reasons for it—(1) The first reason is that 
they are citizens of Ayodhya which was the capital of Lord Ram and not of Sita, and 
hence the citizens decided to afford the Lord precedence over Sita to show their loyalty 
for the royal family of king Dasrath. (ii) The second reason is that the glory of Sita was 
based on the glory of her spouse, Lord Ram. The king always gets preference over the 
queen. Even in the cosmic context, Lord Vishnu gets precedence, is more revered, and 
occupies a senior position as compared to his consort goddess Laxmi.] 


aga Sore We suu ST | AMES SAT ae wg STI 


bahuta uchahu bhavanu ati thora. mānahunř umagi cala cahu ora. 8. 


The abundance of joy and happiness was of such a huge dimension that the palace of the 
king and all the households of the city taken together were not sufficient to contain it as it 
seemed to heave and surge in every direction and overflowed everywhere. (8) 
[Note—The city of Ayodhya was eternally full of joy and happiness because of the 
simple fact that the Supreme Lord of creation had taken birth there in a human form as 
Lord Ram. In this context, refer to Ram Charit Manas, Baal Kand, Chaupai line nos. 2-3 
that precede Doha no. 195, and more specifically to Chaupai line no. 5 that precedes 
Doha no. 296 which explicitly asserts this point. 
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This present verse no. 8 means that there was so much joy and ecstasy in Ayodhya 
that it spilled over onto the streets of the city in as much as the people danced and sang in 
merry abundance not only within their own homes and community centers but even in 
open public places like gardens, intersections of main avenues, stadiums, streets, lanes, 
by-lanes and market-places.] 


SIO. AN CATA Vast he chr Hla aT UR I 
Wet Wenet AT Ma AM TH eile STI VV II 


doha. 


sobha dasaratha bhavana ka'i ko kabi baranai para. 
jaham sakala sura sisa mani rama linha avatara. 297. 


Say, which poet can be skilled enough to describe the glory, the greatness and the 
grandeur of the palace of king Dasrath where the Lord of the gods has incarnated himself 
in the form of Lord Ram? [In other words, it is impossible to describe the glory of the 
household of king Dasrath where the Supreme Lord has decided to live in the human 
form of Lord Ram.] (Doha no. 297) 

[Note—Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha no. 

195 that says “even the goddess of speech known as Saraswati, and the thousand-tongued 


celestial serpent known as Seshnath, cannot narrate the abundance of glory and happiness 
of the time when Lord Ram had taken birth in the household of Dasrath".] 


"dio. sya «mw Of fort arene 1 Fa den WIS TS d 9 Ul 
aeg SH TST TAT | Aa Were UY SES VIT R I 


caupa’. 


bhüpa bharata puni li'e bola't. haya gaya syandana sajahu ja’. 1. 
calahu bégi raghubira barata. sunata pulaka puré do'u bhrata. 2. 


The king then called Bharat and instructed him as follows—‘Go and get the elephants, 
the horses and the chariots decorated and readied. (1) 
Be quick to make proper preparations for the departure of the marriage part of 
Lord Ram as soon as possible.’ 
Hearing these instructions (of their father) the two brothers (Bharat and 
Shatrughan) became thrilled in their bodies. (2) 
[Note—Prior to this verse we have read how celebrations were being undertaken in 
Ayodhya. Now, the king called his sons Bharat and Shatrughan, the younger brothers of 
Lord Ram, and instructed them to make preparations for the departure of a grand 
marriage party for Janakpur. This party should match the greatness of the kingdom of 
Ayodhya, and hence a large number of elephants, horses and chariots were to be 
decorated and got readied. 
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This news naturally made the two brothers excited.] 


Wd Ae Met sremu | 3T she Aled Sie STU Il 3 Ui 
the afa St qur fers rst ST smt OT TEST feumst t v t 
Gu Gat Ufo Gat Het | Sta Fa ST aT OT TT NG 1 
art ata 3 site at | ah wary ay aed SSA S | 


bharata sakala sahani bola'e. ayasu dinha mudita uthi dha'e. 3. 

raci ruci jina turaga tinha saje. barana barana bara baji biraje. 4. 

subhaga sakala suthi cancala karani. aya iva jarata dharata paga dharani. 5. 
nana jati na jahim bakhane. nidari pavanu janu cahata urane. 6. 


On his part, Bharat summoned the chief officers in charge of royal stables and issued 
necessary instructions. These officers were exceedingly delighted to hear these 
instructions and immediately got up cheerfully to implement them. (3) 

The stable incharges decorated numerous breeds of wonderful horses with 
colourful saddles and magnificent bridles, and collected these majestic horses at a place 
where all other components of the marriage party (procession) were to assemble. (4) 

All these horses were wonderful to behold and dynamic in their movements. They 
were so swift that when they galloped it appeared as if they foot didn't touch the ground 
because the latter was like hot iron. [When these horses ran, their hooves touched and left 
the ground so rapidly in quick succession that it appeared to an observer that the animal 
is feeling scorched by touching a hot surface and so it wishes not to make any contact 
with it, and is thus trying to fly in the air.] (5) 

These steeds and stallions belonged to so many different breeds that it is not 
possible to list or describe them. Their strides were so swift that they appeared to fly in 
the air when they galloped. (6) 


[Note—There were countless steeds and stallions of different breeds in the royal stables. 
Some were war-horses, others used for games and ceremonial occasions, and some others 
for the purposes of making gifts. The stable-hands decorated the horses colourfully, using 
saddles, bridles and reins of different colours and design that would best fit with the type 
of the animal. 

Some of these horses were brought in from the royal stables and others from the royal 
stud-farms. The following verses shall qualify these horses further.] 


fre Hep SAT STU SAAT | STU SRT SE MAGART I O UI 
We EX Hep SINT pen aT a qu wie AAT AS It 


tinha saba chayala bha'e asavara. bharata sarisa baya rajakumara. 7. 
saba sundara saba bhüsanadhari. kara sara capa tuna kati bhari. 8. 


Gallant princes, knights, grandees, nobles and other sundry members of the royalty in the 
kingdom!, who were roughly of the same age as Bharat, mounted these fully decorated 
horses. (7) 
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All of them were handsome to look at. They were fully decorated with the best of 


ornaments, held a bow and an arrow in their hands, and had quivers tied to their waists. 


(8) 


[Note—'The “princes” referred to here may have been members of the extended royal 
family of king Dasrath, sons of other senior courtiers such as ministers and chiefs of the 
various wings of the army, as well as princes of nearby kingdoms who were friends of 
Bharat and Lord Ram. As soon as the news spread that Lord Ram is to be married and a 
grand party is preparing to leave for the bride’s place, all such princes and members of 
the royalty may have rushed to join the marriage party so that they can join it to attend 
the marriage ceremony. 

Even in today’s time when the news spreads that the groom’s party is to leave for the 
bride’s place from a certain spot, all the friends of the groom assemble there and board 
the transport arranged by the groom’s family to ferry them to the venue of the marriage 
ceremony. In this particular instance however, the method of transport was the horses, the 


elephants and the chariots. ] 


slo. 


doha. 


D user SAT AT A ESI Tei | 
WN Uae staat ua st AAA WaT 992 N 


charé chabilé chayala saba sura sujana nabina. 
juga padacara asavara prati jé asikala prabina. 298. 


All these princes, knights, grandees, nobles and other members of the royalty who had 
mounted the horses were not only handsome and magnificent to look at in all their fine 
attire and other royal ensembles and paraphernalia, but were also maverick, brave and 
gallant warriors in their own right. [They looked wonderful and well heeled; their 
external appearances gave the impression that they since they lead a pampered life of 
comfort and pleasure they won’t be able to stand against their enemies in the battle-field, 
but this was a wrong assumption as all of them were trained warriors known for their 
gallantry and valour. ] 


Each one of them was accompanied or attended by two foot-men (foot-soldiers) 


who held swords in their hands and were experts in wielding this weapon. (Doha no. 298) 
[Note—Each horse-rider was attended by two helpers, one on each side. They were 
necessary to control the horses should the animals get distracted and go out of control due 
to the huge crowd and cacophony of musical instruments. 


Besides this point, the riders needed their help to mount and alight from the horses— 


because one of the attendants would hold the horse and the other would assist his master 
to get down from the horse or mount it. 


The third reason is that it was a matter of status for the princes and knights who were 


accustomed to being attended by servants at all times.] 


"dio. 
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caupa’. 
bamdhém birada bira rana garhé. nikasi bha'e pura bahéra tharhe. 1. 


[The following verses would describe the marriage party of Lord Ram as it assembled 
outside Ayodhya in preparation for the departure of the procession for Janakpur. ] 

Brave and gallant warriors who prided themselves for their adherence to the vows 
of chivalry as well as for their bravery, gallantry and valour, had enthusiastically came 
out of the city and gathered together at a spot, readying themselves for departure. (1) 

[Note—Remember: We are dealing with events of ancient times when chivalry and 
gallantry were honourable traits expected from the warrior class known as the 
*Kshatriyas' to which the royal family of Dasrath belonged. 

Royal showmanship, regal demeanours, pomp and pageantry were the norms of the 

day for courts of kings and emperors.] 


tattle cet qur fe APT leat ub gb wa AEAT UU R I 


phérahim catura turaga gati nana. harasahim suni suni panava nisana. 2. 


Expert horse-riders and cavalrymen put their horses through different steps and made 
them display various maneuvers (such as making the horses dance and prance in various 
ways) to exhibit their skills in handling the horses. They feel exhilarated and excited 
upon hearing the vigorous sound of the beating of the drums and kettle-drums. (2) 
[Note—These expert horsemen made their horses dance and prance to the rhythmic beat 
of the musical drums. The more vigorous the sound of the musical instruments the more 
enthusiastically they prodded the animals to dance and prance energetically. 
Refer also to Ram Charit Manas, Baal Kand, Doha no. 302 which also allude to the 
dancing of the horses to the beat of musical instruments.] 


ver unfer ferfera GAT | gerer eren APT STEP TTT I 3 UI 


ratha sarathinha bicitra bana'e. dhvaja pataka mani bhüsana la'e. 3. 


Meanwhile, the charioteers had fabulously decorated the numerous chariots with flags, 
banners, curtains, gems and other ornamentations which they had brought especially for 


this occasion. (3) 
[Note—A king’s army had the horse brigade on the foreground, which was followed by 
foot soldiers and the chariots, with the elephants on either flanks. 
So, first the cavalry was described, and in this verse the chariots are being described.] 


vet are fenfenft Spreng dep sr rem Sag vet t v ul 


cavamira caru kinkini dhuni karahim. bhanu jana sobha apaharahim. 4. 
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These chariots had beautiful canopies (under which the royal passenger would be seated) 
and were provided by elegant whisks (to fan them). The chariots were adorned with small 
tinkling bells (which made a pleasant sound resembling some musical instrument as the 
vehicle moved along). 

The chariots were so gorgeous and opulent that they virtually stole (or put to 
shame; brushed aside; overrode; surpassed and eclipsed; made to pale into insignificance) 
the splendour and grandeur of the chariot of the Sun-God. (4) 

[Note—The young members of the royalty such as princes and brave knights would 
mount the horses, while the elders and other noble men would sit in these chariots.] 


Wane sm xu xm 1a fers Tears unies un 
Wat Genet steeped Ge | frets facia qb Wa ATE Us UI 


savamkarana aganita haya hote. te tinha rathanha sarathinha jote. 5. 
sundara sakala alankrta sohé. jinhahi bilokata muni mana mohe. 6. 


Numerous horses of a special breed that had dark ears', which were generally regarded as 
auspicious as they were used during horse-sacrifices, were yoked to the chariots. (5) 

All these horses were magnificent to behold because they were beautifully 
decorated with a wide variety of ornamentations. They were so wonderful to behold that 
even sages and hermits became enchanted by their sight (though they are supposed to be 
immune to such worldly physical attractions). (6) 

[Note—'These horses normally had milk-white skin and long dark ears. They were used 
exclusively for fire sacrifices and other religious events.] 


wer dete sete at AS Leva A TS AT SHÉETeRTE N 9 UI 


je jala calahim thalahi ki na'im. tapa na būra bēga adhika'im. 7. 


The swiftness and dynamism of these horses was so outstanding that when they moved 
on water (such as when crossing streams and rivulets) their foot touched the surface of 
the water as rapidly as they touched the ground when they galloped on dry land. They 
seemed to skim the surface of the water because they cantered away so fast that their 
hooves didn’t seem to touch it. (7) 

[Note—It ought to be noted that a lot of stress has been laid on the quality of the horses 

in these verses because mighty armies of those times were measured in their strength by 

the strength and ability of their cavalry wings.] 


STE WW Ve ae aay | teil areas fore ators uo I 


astra sastra sabu saju bana’l. rathi sarathinha li'e bola’. 8. 


Meanwhile, the charioteers had armed their vehicles with different kinds of weapons and 
armaments, and having finished their jobs they invited their masters to board them. (8) 
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[Note—The natural query that comes to the mind is that this was supposed to be a 
“marriage procession” and not an army going to war. But it must be remembered that it 
was a party of a great king-emperor, and it had to match his stature. Wherever a king 
went he was always accompanied by a well-armed and equipped army. This was done to 
ensure that he is given due respect befitting his royal status wherever he goes, and also to 
provide for his security in case of an unexpected ambush. 

After all, an Emperor can’t be expected to arrive at the place where his son, the 
would-be emperor, is about to be married, astride on an ordinary chariot and 
accompanied by a mere handful of soldiers and servants. That would be a hilarious 
situation. ] 


a0. ale ais Ta TST TN emit AT ATT | 
Bla GTA Fat Male wit SS BAT Ara Il 389 tl 


doha. 


cadhi cadhi ratha bahéra nagara lagi jurana barata. 
hota saguna sundara sabahi jo jehi karaja jata. 299. 


The members of the marriage procession mounted the chariots and started collecting 
outside the city. 

In the city itself, wherever anyone went to do any odd job, he would encounter 
auspicious omens. [In other words, the general atmosphere in the city of Ayodhya was 
one of auspiciousness, exuberance, vibrancy, joyfulness, delightfulness, cheer, festivities 
and celebrations.] (Doha no. 299) 


do. fera nRa fE ut stant aie a oe Ste rfe dant n g u 
Se Hat Tat Ge FETS AAS BMT TST AT TST HU 


caupat. 


kalita karibaranhi parim ambarim. kahi na jahirh jehi bharriti samvarim. 1. 
cale matta gaja ghanta biraji. manahum subhaga savana ghana raji. 2. 


[After describing the horses, it is now the turn of the elephants.] 

On the back of magnificent elephants of the best breeds were put elegant seats 
that had canopies and other accoutrements that made them look so regal and splendid that 
it is not possible to describe their beauty and elegance in words. 

[On these seats would be seated the chiefs of the various wings of the king's own 
army as well as those of the knights who were accompanying the marriage procession.] 
(1) 

These young elephants that were charged with dynamic energy and in a state of 
rut, who had been well decorated with chiming bells (and other decorative paraphernalia 
such as garlands of pearls, banners with the royal emblem, bracelets of gold studded with 
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gems that were tied around their legs, and so on and so forth), moved ahead majestically 
in a procession as if huge banks of rumbling and thundering dark clouds start ascending 
the horizon during the rainy season. (2) 
[Note—There were two types of elephants in the royal procession—one that were used in 
ceremonial processions or other auspicious occasions, and others that were used as war- 
elephants. They represented the might, majesty and dignity of the king’s huge army. 
Elephants and horses, as well as the chariots, were the main components of a king’s army 
in those days. 

It should be noted that the procession had the horses in the vanguard, behind them 
followed the chariots, and then came the elephants. They were mounted by warriors, 
princes and knights. This was the pattern followed by the royal army in ancient days. 

Behind this army came the civilian component of the marriage procession consisting 
of the Brahmins, royal bards, minstrels, genealogists, servants and other attendants, as 
well as mules, oxen, camels etc. that were used to carry ration and other innumerable 
things of daily use that were needed to support such a huge assembly of people and 
animals. | 


aed stat arich feet | furferenr qun GET SIT t 3 N 
fre ate eret fenem Ser Cur] wu at ener Ife Gar II v UI 


bahana apara anéka bidhana. sibika subhaga sukhasana jana. 3. 
tinha cadhi cale biprabara brnda. janu tanu dharem sakala $ruti chanda. 4. 


Besides the horses, the chariots and the elephants there were various kinds of other means 
of conveyance such as grand palanquins, elegant sedans, and other such seats that were 
all elaborately decorated in an elegant style. They were all very comfortable to sit upon. 
(3) 
On these vehicles were seated the Brahmins, who were like personified forms of 
the verses of the Vedas’, as they joined the other members of the marriage party. (4) 
[Note—' This is a metaphor to indicate two things—one, the Brahmins were revered men 
just like the scriptures known as the ‘Vedas’, and two, that they were in their thousands 
just like the countless numbers of the verses of the Vedas.] 


AMT Ud su PMI Peer IT ale WE AS creas Hu I 


magadha süta bandi gunagayaka. cale jana cadhi jo jehi layaka. 5. 


The royal bards, heralds, minstrels and genealogists boarded different kinds of vehicles 
that were suited to their position in the social and royal hierarchy of the kingdom as they 
followed from behind the Brahmins. (5) 


SR HS FIT AE Wea et TET wh anb Süd s N 


bésara Um ta brsabha bahu jati. cale bastu bhari aganita bhamti. 6. 
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They were followed by animals such as mules, camels and oxen of various breeds that 
carried on their backs a huge supply of essential commodities of different kinds (that 
would be needed to sustain such a large party of men and animals for a long time). (6) 


calles carat eret Hen | ferret eq AT ATA UAT It 9 UI 


kotinha kamivari cale kahara. bibidha bastu ko baranai para. 7. 


Behind these animals carting essential commodities came their keepers, as well as the 
porters and other bearers of goods of such a vide variety that no one can narrate or list 
them. (7) 
[Note—The animals mentioned in verse no. 6 were employed to carry heavier items such 
as ration and other raw materials needed for daily usage for the huge army and party of 
men, while the porters and bearers were employed to ferry other lighter things such as 
clothes, gifts, robes, ornaments, decorations, insignia and other royal paraphernalia that 
needed to be handled carefully by men.] 


Wel Wat Has Were | st Pst AST ATS SATS UU ZU 


cale sakala sevaka samuda'. nija nija saju samaju bana’. 8. 


All the servants, servitors and attendants formed a huge crowd as they followed from 
behind in the form of large groups. (8) 
[Note—A mongst the servants, servitors and attendants there was a hierarchy, and each 
rung of this hierarchy had numerous members. So when they joined the marriage 
procession, they formed their own groups. And therefore, there must have been a large 
number of groups of servants, servitors and attendants of different status and designation 
that formed a huge crowd which followed from behind in the royal procession.] 


G0. wee st Anh ay uia Totem wi 
mate ad Ter UT TH err rs AIT 300 Il 


doha. 


saba ker ura nirbhara harasu pürita pulaka sarira. 
kabahim dekhibe nayana bhari ramu lakhanu do'u bira. 300. 


The hearts of all of them were bubbling over with excitement and their bodies were full 

of thrill, wondering when they will have the ealiest chance to see to their eyes full the two 

brave warriors, Lord Ram and Laxman (who were very dear to them all). (Doha no. 300) 
[Note—The citizens loved their princes from the depth of their hearts. Lord Ram had a 
special place in the heart of all men and women. This fact is explicitly mentioned in Ram 
Charit Manas, Baal Kand, Doha no. 204. 
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This will also be abundantly evident later on when we read in Ram Charit Manas, 
Ayodhya Kand, Chaupai line nos. 3-4 that precede Doha no. 83, as well as in Doha no. 83 
along with its preceding Chaupai line nos. 1-8 that describe how the citizens were 
overwhelmed with profound sorrow and grief upon learning that Lord Ram was going to 
the forest to live in exile, and had decided at the time that they can’t live without the 
Lord. So they all followed him from behind in a huge mass of lamenting men and women 
who refused to stay back at Ayodhya as they were determined to follow the Lord 
wherever he went. 

Not only the humans, but even the animals of Ayodhya had loved their lord dearly as 
would be evident when we read Ram Charit Manas, Ayodhya Kand, Doha no. 83 which 
describes how the elephants, the horses, the cattle and other four-footed animals, as well 
as the birds represented by the sparrow hawk, peocock, cuckoo, parrot, ruddy goose, 
crane, swan and partridge were submerged in grief at the time Lord Ram left Ayodhya for 
his forest exile. 

Again we read in Ram Charit Manas, Ayodhya Kand, Doha no. 99 that when Lord 
Ram sent Sumantra, the chief minister of the kingdom of Ayodhya who was sent by king 
Dasrath with a chariot to try and bring the Lord back after some initial days in the forest, 
back, the horses of the chariot became exceedingly sorrowful and neighed soulfully as 
they repeatedly looked back to glance at their beloved Lord whom they were forced to 
leave behind when Sumantra turned the chariot round and forced them to move on in the 
direction of Ayodhya. 

Well so, therefore, it is the same natural and unbound affection and love that the 
citizens as well as the animals had for their beloved Lord Ram that had made them so 
thrilled and highly exhilarated when they joined the marriage procession of the Lord. 
They are very eager to have a glimpse of their beloved Lord Ram as soon as possible, and 
they are so impatient because they hadn’t seen the Lord for quite some time, ever since 
he had gone with sage Vishwamitra to protect the latter’s fire sacrifice. 

If it was allowed and possible, they would have literally run or flown, as it were, to 
Janakpur to be with Lord Ram in the shortest possible time.] 


"dio. Tae ma Het aft aT 1 ver ver arts fea ag SINT 9 N 
Fret aafe gekté fram Prat wag aug YAAA APT U R I 


caupa’. 


garajahim gaja ghanta dhuni ghora. ratha rava baji himsa cahu ora. 1. 
nidari ghanahi ghurmmarahim nisana. nija para'i kachu suni'a na kana. 2. 


There was a thunderous din that was caused by the trumpeting of elephants, the clanging 
of bells, the creaking sound of the wheels of chariots, and the neighing of horses in all the 
directions. (1) 

To this cacophony was added the deafening sound of the vigorous beating of the 
kettle-drums that resembled the clap of thunder during the rainy season. 

The combined effect of this loud din and clamour was that no one could hear 
anything, what others said or his own voice’. (2) 
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[Note—There was an electrifying excitement that pervaded at the place outside the gates 
of the city of Ayodhya where the marriage part had started assembling. There were 
animals as well as humans, and everyone was terribly happy. 

'There are other places also in Ram Charit Manas where it is said that the clamour of 
the musical instruments etc. was so loud that the resultant din made it impossible for one 
to hear what others were speaking. Refer: Baal Kand, Chaupai line no. 7 that precedes 
Doha no. 319, and Chaupai line no. 6 that precedes Doha no. 323.] 


Ter Hit squfd cb Sk LT SIS TS VOT TaN d 3 N 
maha bhira bhüpati ke dvarern. raja ho'i ja'i pasana pabarem. 3. 


[The previous verses had described the scene where the marriage party had assembled on 
the outskirts of the city. Now in the following verses, the scene within the city is being 
narrated.] 

There was a huge crowd at the gates of the royal palace. The crowd was so thick 
and excited that if a stone were to be thrown on the ground at that place then it would be 
crushed to dust by the pressure of the feet of those who had gathered there. (3) 

[Note—The palace grounds were chock-a-block with a sea of citizens. Everyone wished 
to witness first hand the goings-on of that happy occasion.] 


"dét arerfee cate ant 1 fart amet ier emit uv u 
Tate fe Het AMT Pod Sg A ATS ASMT I & I 


carhi atarinha dékhahirh narim. li'em' arati mangala tharim. 4. 
gavahim gita manohara nana. ati anandu na ja'i bakhana. 5. 


The women-folk of the city went to the balconies and terraces of their homes to watch the 
exuberant celebrations below. They carried platters with auspicious items to perform the 
ritual of ‘doing of the Arti’ (showing of lighted earthen lamps) when the king and his 
family members would move out of the palace and proceed towards the spot where the 
rest of the marriage party had assembled on the outskirts. (4) 

These women-folk were singing pleasantly different kinds of songs that were both 
melodious as well as auspicious in their content. They were overjoyed, being 
overwhelmed with emotions of happiness and ecstasy. (5) 

[Note— Whereas the men had moved out onto the streets and danced and sang in merry 
abundance, the women stayed behind as was the tradition of the time. They expressed 
their joy by singing and doing the Arti. A similar scene would be witnessed in Janakpur 
when Lord Ram would proceed towards the marriage venue. Refer: Ram Charit Manas, 
Baal Kand, from Chanda stanza no. 1 that precedes Doha no. 317—to Chanda stanza no. 
4 that precedes Doha no. 318. 

Earlier we have already read that when Lord Ram and Laxman had gone on a sight- 
seeing visit of Janakpur prior to the breaking of the bow, a huge crowd of women-folk of 
the city had watched them from the balconies and terraces of their homes. They were 
overwhelmed to see these handsome prince and had invoked their deities and prayed to 
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them fervently to make it so happen that Sita gets married with Lord Ram. Refer: Ram 
Charit Manas, Baal Kand, from Chaupai line no. 4 that precedes Doha no. 220—to Doha 
no. 223.] 


qa Gas g3 Met Uist site tia ga Fee ars Us ul 


taba sumantra du'i syandana saji. jote rabi haya nindaka baji. 6. 


Then Sumantra, the chief minister of the kingdom, got two fabulous chariots ready. 
Horses that put to shame the wonderful horses of the celestial chariot of the Sun God, 
were yoked to these chariots. (6) 
[Note—The Sun God’s chariot has seven horses. This allusion means that each of the two 
chariots that Sumantra got readied for king Dasrath and his royal family had at least 
seven horses, and these horses were handpicked after thorough training and testing. The 
sort of horses that Dasrath had in his stables can be gauged by reading the previous 
verses, Chaupai line nos. 4-6 that precede Doha no. 298, and Chaupai line nos. 5-7 that 
precede Doha no. 299. If such wonderful horses were used by other princes and knights 
then one can guess the magnificence of the horses that were kept aside for the personal 
use of the king-emperor, Dasrath himself. 
The brilliance of these horses is stressed by comparing them to the horses of the 
chariot of the Sun God and saying that there were far better than the latter.] 


ats ver thar ya ufé art ae ae US STS TATA I UI 
Ut GA Uh TA IST DER ONSE Ost Bt SITSIT US Ul 


do'u ratha rucira bhüpa pahi ane. nahim sarada pahir jahirn bakhané. 7. 
raja samaju eka ratha saja. düsara teja punja ati bhraja. 8. 


Two such fabulous chariots were brought before the king (Dasrath). They were so 
magnificent and brilliant that even the patron goddess of speech and literary expertise, 
goddess Sarda (Saraswati), was unable to describe their beauty and magnificence. (7) 
One of these chariots was bedecked with royal paraphernalia (such as whisks, 

arms, canopy, royal standard, a throne with its parasol and ceremonial umbrella, etc.), 
and the other was brilliant in its radiance as if it was a fount of splendour. (8) 

[Note—It is easy to guess who will sit in which chariot. The first was occupied by king 

Dasrath himself, while his royal priest, sage Vasistha, would sit in the second one. It will 

be clear in Doha no. 301 below.] 


dio. fé ver eer sug m e Weg Uu 
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téhirh ratha rucira basistha kahum harasi carha'i naresu. 
apu carhe'u syandana sumiri hara gura gauri ganésu. 301. 


Sage Vasistha was made to board this (second) chariot, while the king himself boarded 
the first one after remembering and invoking Lord Har (Shiva), Guru (his moral 
preceptor), Gauri (goddess Parvati, the divine consort of Lord Shiva) and Ganesh (the son 
of Lord Shiva who provides auspiciousness and success in any endeavour, and is 
worshipped at the beginning of any exercise). (Doha no. 301) 
[Note—It is a standard practice to invoke gods and one's personal deity before one 
embarks on a journey to ensure success in the objective of the trip as well as to remove 
any hurdles that may occur due to interference by malevolent stars. When Lord Ram had 
started on his journey for forest exile he too had prayed to Lords Ganesh and Shiva, and 
Sita had prayed to goddess Parvati to ensure their welfare and safety in the wilds. Refer: 
Ram Charit Manas, Ayodhya Kand—(i) Doha no. 79; (i) Chaupai line no. 2 that 
precedes Doha no. 81; (iii) Doha no. 85; and (iv) Doha no. 103 along with its preceding 
Chaupai line nos. 2-8.] 


do. aa afay ate oma 1a AT aT qi SR U 9 UI 


caupat. 


sahita basistha soha nrpa kaisem. sura gura sanga purandara jaisem. 1. 


In the company of his Guru (sage Vasistha), the king (Dasrath) looked as majestic and 
grand as Indra (the king of gods) looks in the company of the Guru of the gods (known as 
Brihaspati). (1) 
[Note—A King's glory and majesty is enhanced when he is accompanied by his Guru. 
Both king Dasrath and Guru Vasistha were highly regarded in the world, the former 
having the rare distinction of being the worldly father of Lord Ram, an incarnation of the 
Supreme Being, and the latter being the Lord's preceptor and teacher, a privilege no one 
else got. In fact, it was this rare honour to become a Guru of the Lord in his human form 
that Vasistha, who was the son of the creator Brahma, had accepted to become a priest of 
the Raghu dynasty when his father, Brahma, explained this privilege to him. This has 
been specifically stated in Ram Charit Manas, Uttar Kand, Doha no. 48 along with its 
preceding Chaupai line nos. 6-8. 

Therefore, these two honourable gentlemen, king Dasrath and guru Vasistha, 
standing side by side, looked as if two suns were shining in their fully splendour 
simultaneously. In the present verse they have been likened to the Indra, the king of the 
gods, and Brihaspati, their Guru.] 


at pet ifa sra fart ws eka wale Ga iffe ATS U 3 UI 
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kari kula rīti bēda bidhi rā'ū. dēkhi sabahi saba bhamti banā'ū. 2. 
sumiri ramu gura ayasu pa'l. cale mahipati sankha baja’. 3. 


The king cheerfully and diligently observed all the traditional formalities ordained for 
such auspicious occasions in the Vedas and other scriptures as well as those that were 
established by tradition in the royal family. 

After having completed these formalities, the king observed that everything was 
ready and all arrangements were in place for the grand departure of the marriage 
procession for Janakpur. (2) 

So, the king remembered Lord Ram’, took final permission from his Guru 
(Vasistha), and announced his departure for Janakpur by blowing the conch shell with 
full blast". (3) 

[Note—'This observation is very significant here. It clearly shows that Dasrath knew that 
Lord Ram, whom he calls his ‘son’, is none else but the Supreme Being in a human form. 
Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes Doha no. 193. 

Therefore, at the time of departure of the huge marriage procession, king Dasrath had 
invoked the blessings of Lord Ram in the same manner as one would pray to his family 
deity or some universally worshipped deity such as Lord Shiva or Lord Ganesh. 

It is also to be noted here that the wise king deemed that all other deities have been 
worshipped, and their blessings sought and received, if he had offered his prayers to one 
single deity in the form of Lord Ram—because Lord Ram, being the ‘Supreme Being’, 
incorporates all other forms of divinity in his single body. In fact, worshipping Lord Ram 
is equivalent to worshipping the entire pantheon of gods and goddesses. This notion is 
endorsed by sage Valmiki also when he says exactly this thing in Ram Charit Manas, 
Ayodhya Kand—(i) Doha no. 129 along with its preceding Chaupai line nos. 4-6; (ii) 
Doha no. 130 along with its preceding Chaupai line nos. 5, 8. 

Therefore, king Dasrath did not think it necessary to offer special prayers to any other 
traditional deity such as Lord Shiva or Lord Ganesh at the time of departure for Janakpur. 

?The sound of the blowing of the conch shell is considered the most auspicious sound 
one can hear at the start of any endeavour. For instance, it is sounded at the start of all 
religious ceremonies and festivities, including the fire sacrifices and recitation of hymns, 
at the time of commencement of a journey or any other enterprise, even at the time of the 
commencement of a battle. 

We shall read a little later on in this narration that when the Lord Ram’s marriage 
party started from Janakpur back on its journey for Ayodhya, many musical instruments 
were played, and the conch shell was one of them—trefer: Ram Charit Manas, Baal Kand, 
Chaupai line no. 1 that precedes Doha no. 344. 

Even on an earlier occasion we have read that when Lord Ram had broken the bow, a 
number of musical instruments were played, and at that time also the conch was blown. 
Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 263. 

Then again, the conch was sounded when king Janak invited king Dasrath to come to 
the venue of the marriage ceremony in Ram Charit Manas, Baal Kand, Chaupai line no. 3 
that precedes Doha no. 313.] 


Be faa faction tat | ats TAT GACT GTT Uv N 
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harase bibudha biloki barata. barasahim sumana sumangala data. 4. 
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The gods were jubilant when they saw the marriage procession. They showered flowers 
from the heaven upon this procession, symbolising their blessings as well as the 
auspiciousness and the sanctity of the occasion. (4) 
[Note—There are countless instances of the gods showering flowers and giving blessings 
from the heaven. For instance, refer Ram Charit Manas, Baal Kand—(i) Chaupai line no. 
2 that precedes Doha no. 194 at the time of birth of Lord Ram; (ii) Chaupai line no. 6 that 
precedes Doha no. 262 when the gods have showered flowers upon Lord Ram when the 
Lord broke the bow of Shiva; (iii) Doha no. 264 when Sita had put the victory garland on 
Lord Ram; (iv) Doha no. 285 after the angry sage Parashuram had to concede defeat at 
the hands of Lord Ram and left for the forest after seeking forgiveness from the Lord; (v) 
Chaupai line no. 1 that precedes Doha no. 306, and Chaupai line no. 4 that precedes Doha 
no. 309 when the hosts, king Janak, had welcomed the guests, the marriage party of Lord 
Ram; (vi) Chaupai line no. 1 that precedes Doha no. 314 when king Dasrath proceeded 
towards the site of the marriage ceremony along with his royal retinue and his four sons; 
(vii) Chaupai line no. 5 that precedes Doha no. 323, Doha no. 324 along with its 
preceding Chaupai line no. 7, and Chanda stanza no. 4 that precedes Doha no. 327 when 
Sita came to the pavilion where the marriage rituals were to be held, as well as during the 
proceedings of the rituals. 

In Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha no. 319 it is 
clearly stated that the “gods showered flowers from the sky, and the Brahmins chanted 
hymns invoking peace and prosperity on various occasions when they found it fit to do 
so”. 


WAS AEA SA TA TTA | AVA NTT TST TST IG UI 
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bhaya'u kolahala haya gaya gaje. byoma barata bajane baje. 5. 
sura nara nari Sumangala ga'im. sarasa raga bajahim sahana'im. 6. 


At that time (i.e. at the time of the departure of the marriage procession from Ayodhya) 
there was a loud din created by the neighing of horses, the trumpeting of elephants and 
the playing of different types of musical instruments, both in the heaven (played by the 
gods) as well as in the marriage procession itself (on the ground)’. (5) 

On that occasion, the gods, the men and the women sang auspicious songs in 
melodious voices. The clarionets were played melodiously, set to various sweet tunes’. 
(6) 

[Note—'Again, like the numerous instances of the blowing of the conch shell and the 
showering of flowers, there are other instances also when musical instruments were 
played so loud that the din and the cacophony of sound made it impossible for a person to 
hear what others were speaking—Trefer: Ram Charit Manas, Baal Kand, Chaupai line nos. 
1-2 that precede Doha no. 301. 

On each happy point of time, the gods had played their musical instruments in the 
heaven, the sky, and the citizens had done so on earth. Some of the instances are the 
following—Ram Charit Manas, Baal Kand—(i) Chaupai line no. 4 that precedes Doha 
no. 262 when Lord Ram had broken the bow; (ii) Chaupai line no. 1 that precedes Doha 
no. 265 when Sita had placed the victory garland on Lord Ram; (iii) Doha no. 285 and its 
following Chaupai line nos. 1-3; (iv) Chaupai line no. 1 that precedes Doha no. 306 when 
the marriage party arrived at Janakpur; (v) Chanda line nos. 1-2 that precede Doha no. 
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317 at the time of Lord Ram riding the horse and going towards the venue of the 
marriage ceremony; (vi) Chaupai line no. 5 that precedes Doha no. 318 at the time when 
the guests were welcomed at the venue; (vii) Chaupai line no. 7 that precedes Doha no. 
319 when the guests were seated in the pavilion; (viii) Chaupai line no. 6 that precedes 
Doha no. 323 when Sita had arrived at the site to attend the marriage rituals; (ix) Doha 
no. 324 during the proceedings of the marriage rituals; and (x) Chaupai line nos. 1-2 that 
precedes Doha no. 344 when the marriage party arrived at Ayodhya. 

^Some of the other places where a reference is made of the playing of the 
"clarionet" are the following: Ram Charit Manas, Baal Kand—(i) Chaupai line no. 1 that 
precedes Doha no. 263 when Lord Ram had broken the bow; (1) Chaupai line no. 2 that 
precedes Doha no. 344 at the time of the arrival of the marriage procession at Ayodhya.] 


de ife aft att sé Vara Hels urgen Hertel U9 N 
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ghanta ghanti dhuni barani na jahim. sarava karahim pa'ika phaharahim. 7. 
karahim bidüsaka kautuka nana. hasa kusala kala gana sujana. 8. 


There was a huge clamour of clinging of bells, small and big, that was accompanied by 
the boisterous noise made by acrobats and gymnasts who leapt and danced, showing their 
skills in such feats, as they moved alongside the procession. (7) 
Jesters and clowns tried all the tricks of their trade in different ways. 
There was cheer and merriment everywhere as auspicious songs were sung 
melodiously (as the procession wend its way to Janakpur). (8) 
[Note—These skilled professional people, the clowns, the jesters, the acrobats and the 
gymnasts were taken along to keep everyone entertained during the long journey from 
Ayodhya to Janakpur. ] 


do. qo raa Hart ar stat Wet Prat 
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turaga nacavahim ku'amfa bara akani mrdanga nisana. 
nagara nata citavahim cakita dagahim na tala bamdhana. 302. 


Gallant princes and brave knights astride horses made their respective animals dance in 
step with the beat of the tunes being played by the musical instruments such as the tabor 
and the kettle-drums. 

They did this so expertly that professional dancers known as the “Nats”, who 
were well accomplished in the art of dancing to the rhythm of musical instruments, 
watched them in awe and were spell-bound by their expertise. (Doha no. 302) 

[Note—We have already read about these gallant princes and knights riding magnificent 
horses that were young and swift to manauvere, making the animals dance and hop 
skillfully as they waited on the outskirts of Ayodhya in preparation for the departure of 
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the marriage procession. Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 4 
that precedes Doha no. 298—to Chaupai line no. 2 that precedes Doha no. 299. 

Now, when they watched the acrobats, the gymnasts, the clowns and the jesters 
perform tricks, they too joined in the celebrations, showing their skills in tackling the 
horses. Since making the animal dance perfectly in tune with the rhythm of the beat of 
the tabor and the kettle-drum was not a child’s play but required expertise of the highest 
order, other professional dancers watched them in awe and amazement. 

So we have a marriage procession where entertainment was galore—there was music, 
song and dance, there were jokers to crack wise jokes, there were acrobats and gymnasts 
performing great physical exercises, and there were elegantly attired princes and knights 
on horsebacks adding colour to the procession with their ostentious feats with the horses. 
In short, it was a scene resembling a great moving circus of sorts that kept all spectators 
fully engaged and entertained all along the long journey to Janakpur.] 


"dio. GAS A AM St Aa Sls A Fat Wen i$ M 


caupa’. 


bana'i na baranata bani barata. hohim saguna sundara subhadata. 1. 


The marriage party and the procession were so magnificent and grand that it is not 

feasible for anyone to describe them. Auspicious omens began to occur one after another. 

[These omens and signs would be described in the following verses.] (1) 
[Note—Remember: It was not an ordinary marriage procession, but one of the Lord of 
the world in his human incarnation. Besides this, it was a marriage procession of an 
Emperor’s son, so grandeur, magnificence, pomp and pageantry were naturally expected. 

We have already read about the constituents of this marriage procession—chariots, 
horses, elephants, mules, oxen, camels, musicians, musical instruments and their sounds 
such as those of bells, kettle-drums and blowing of conch shells etc., elderly Brahmins, 
noble princes, gallant knights, expert acrobats, gymnasts and jesters, a huge retinue of 
faithful servants, palanquin bearers and porters, and so on and so forth. 

Refer also to Tulsidas? book *Kavitawalr', Uttar Kand, verse no. 180 where a 
summary of signs that are considered auspicious has been given.] 


ant arg ara fafa AS | HAS Wenerer eg ess 


cara casu bama disi le". manahum sakala mangala kahi de". 2. 


[Verse nos. 2-8 list the auspicious signs that appeared at that time as the marriage 
procession of Lord Ram moved away from Ayodhya on its onwards journey to 
Janakpur.] 

The beautiful bird with the blue neck (i.e. the blue jay; “cara casu") picked up its 
food that was on its left (1.e. by turning its face towards its left side instead of picking up 
the food on its right side) to indicate that everything is auspicious and fine. [This was the 
first auspicious omen.] (2) 
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[Note—It is believed, according to traditions, that when one sees a blue jay (or even a 
magpie) in the afternoon, it is a good sign, especially when one is about to start on a long 
journey or enterprise. This bird is habituated in making sweet calls with a pleasant voice. 
So, as it picked up its food on its left by turning the neck sideways and made a sweet call, 
whoever heard it regarded it as an auspicious sign.] 


TRT HTM GSA AeA | AH ALI WS HT UAT Ut 3 II 
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On the right-hand side of the procession one could see a crow (or, a group of crows; 
“kaga”) sitting quietly in a field that was pleasant to behold (i.e. the field where the crow 
was seen was green, cultivated, properly watered, had wonderful crops and was generally 
well kempt, instead of being a barren land that was infested with wild plants and shrubs). 
[This was the second auspicious omen.] 

Everyone could see the mongoose (“nakula” which crossed the path of the 
marriage procession, and could also be seen running here and there in the fields). [This 
was the third auspicious omen.] (3) 


"rper ag fafa gant pue emer Sm TT ATT Uv Ul 


sanukula baha tribidha bayari. saghata sabala ava bara nari. 4. 


A pleasant breeze blew that had all the three great qualities that are expected in a breeze 
to make a man feel happy, delighted, relaxed and comfortable during his good days—1.e. 
it was soft, it was fragrant, and it was cool. [This was the fourth auspicious omen.] 

Then there came a beautiful, virtuous woman with a pitcher full of water and a 
child in her arms. [This was the fifth auspicious omen.] (4) 


virer fif fat uu eurer (pot eret feats fuse t y ui 


lova phiri phiri darasu dekhava. surabhi sanamukha sisuhi pi'ava. 5. 
A fox (lova) could be seen stopping midway while it ran to repeatedly look backwards 
over its shoulders at the marriage procession. [This was the sixth auspicious omen.] 


A milch cow (surabhti) could be seen in the front, feeding its calf. [This was the 
seventh auspicious omen.] (5) 
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mrgamala phiri dahini a'. mangala gana janu dinhi dekha^. 6. 
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A herd of deer, walking in a queue one behind the other just like the flowers are arranged 
one on the top of the other in a garland (mrgamala), went round the procession in a 
clockwise manner, and came to its right flank from the left side as if auspicious omens 
could be seen in a physical form in the guise of the herd of deer. [This was the eighth 


auspicious omen.] (6) 
[Note—The deer went to the rear of the procession, came onto its left flank, ran ahead of 
the procession, and then crossed the road from the left side to the right-hand side. This 
was equivalent to the herd making a circumambulation of the procession, which is an 
auspicious sign.] 


BA He Gu SIUE | ATT ATA Yas UT qu I I 


chemakari kaha chema bisesi. syama bama sutaru para dekhi. 7. 


The auspicious bird known as ‘chémakari’ (which is a kite with a white neck and a red- 
tinged body)! was making a call symbolising a declaration of auspiciousness and all sorts 
of well-being. [This was the ninth auspicious omen. ] 

The black bird (syama)” could be seen on a beautiful tree to the left-hand side of 
the procession, which again was an auspicious sighting. [This was the tenth auspicious 


omen.] (7) 
[Note—'The Kshemkari bird is considered auspicious because of the two colours on its 
body—white and red. It is believed to represent the holy river Ganges and goddess Gauri, 
the divine consort of Lord Shiva. Refer: Tulsidas’ *Kavitawali", Uttar Kand, verse no. 


180. 
?The black bird is heard to sing in a melodious voice in the early hours of dawn, 


before sun-rise.] 
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sanamukha aya'u dadhi aru mina. kara pustaka du'i bipra prabina. 8. 


Then came two men—one holding a pot containing curd, and the other held a fish in his 
hand (dadhi aru mina). [These were the eleventh and the twelfth auspicious omens 
respectively.] 

And finally came two expert Brahmins holding books (scriptures) in their hands 
(kara pustaka du'i bipra). [This was the thirteenth auspicious omen.] (8) 
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mangalamaya kalyanamaya abhimata phala datara. 
janu saba sace hona hita bha'e saguna eka bara. 303. 


All the omens that are harbingers of auspiciousness, welfare, well-beings and fulfilment 
of all desires decided to appear simultaneously so as to prove that their reputation and 
qualities are indeed true and trustworthy. (Doha no. 303) 
[Note—In other words, these omens wished to tell the world that their reputation as being 
signs of good fortunes whenever they appear is true and trustworthy and not something 
based on imagination or superstition. They knew very well that since it is a marriage 
procession of Lord Ram, the incarnate Lord Vishnu, the best of good fortunes and the 
best of good tidings are taken for granted to happen irrespective of whether they appear 
or not. So they thought to themselves—'Why not make our presenc felt on this happy 
occasion to prove ourselves true and effective, because auspiciousness and fortunate 
events will nevertheless occur whether or not we mark our presence felt there. If we miss 
this golden opportunity to prove our trustworthiness and truthfulness as harbingers of 
good fortunes and well-being, then we won't get another sure-shot chance to do so again 
and overcome those who are sceptical about our abilities and potentials as harbingers of 
good times. We are shown respect and welcome by the world because the people think 
that our presence would give them happiness and joy, so let us use this opportunity to 
reinforce the people's faith and trust in us and our abilities to provide them with cheer 
and auspiciousness.’ 
Therefore, all sorts of auspicious omens assumed a personified form as enumerated in 
the foregoing verses to prove themselves true, trustworthy and effective.] 


"dio. WIT WP GTA Ga Meh (RT Tal ie We Bh di 9 i 


caupat. 


mangala saguna sugama saba takem. saguna brahma sundara suta jakern. 1. 


It is expected that all sorts of auspiciousness and good omens would willingly appear for 
him (Dasrath) who is blessed and fortunate enough to beget the invisible, attributelesss, 
subtle and all-pervading cosmic form of the Supreme Being known as ‘Brahm’ in a 
‘Sagun form’ (i.e. a form of the Supreme Being that is visible, and has a gross physical 
form with attributes) as his son. (1) 
[Note—This 'Sagun form of Brahm' that is born as a 'son of king Dasrath' is known as 
Lord Ram. As to the question why the supreme Lord decided to become Dasrath's son, 
the answer is elaborately narrated in Ram Charit Manas, Baal Kand—(i) from Chaupai 
line no. 1 that precedes Doha no. 141—to Doha no. 152; and (ii) from Sortha/Doha no. 
183—to Chaupai line no. 5 that precedes Doha no. 193. 
Brahm is the cosmic Consciousness of creation as envisioned by the Upanishads, and 
is therefore the Absolute Truth of creation, the Reality of existence. Anything that is the 
ultimate ‘truth’ is pure and divine, and the glorious virtues of truth, purity and divinity 
are ‘beautiful virtues’. Anything else is “un-beautiful’ or ‘ugly and untrue’. 
The adjective ‘Sundar’ means beautiful in simple terms. This beauty is measured at 
two levels—the physical level that is visible to the eye, and the subtle level that is not 
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visible to the eye. Lord Ram’s physical magnetic personality that enthralled the whole 
world and held its attention captive with its matchless charm is the grosser, the physical 
aspect of the beauty of the Lord. The divine qualities, sublime virtues, the principles of 
Dharma (probity, propriety, ethics, morality, righteousness and nobility) for which the 
Lord stood and held in high esteem by the world, virtues that are commonly known as the 
different noble *Gunas' that the Lord possessed, were symbolic of the beauty of the Lord 
at a subtle level. 

So in essence, the ‘beauty’ that is being referred to here when we talk of Lord Ram is 
not merely the physical charm of the Lord but also, and more importantly, the combined 
charm of his noble character, his noble thoughts, his noble qualities and his noble life and 
deeds that were meant to be an example for others to emulate.] 


TH ate ae gafe ata are carey sre WT H9 M 
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rama sarisa baru dulahini sita. samadhi dasarathu janaku punita. 2. 
suni asa byahu saguna saba nace. aba kinhé birarici hama samce. 3. 


In the marriage that was going to be solemnised soon, the groom would be none other 
than Lord Ram, an incarnate Lord of the world, the bride would be Sita, who is no one 
else but goddess Laxmi, the divine consort of Lord Vishnu, the Lord of the world, herself 
in a physical form, and the two kings, Dasrath and Janak, would be the parents of the 
groom and the bride respectively. (2) 

When the personified forms of the good omens (visualised as different semi-gods 
who had assumed various forms as narrated above in Chaupai line nos. 2-8 that precede 
Doha no. 303) heard of this rarest of rare combination (as narrated in verse no. 2 herein 
above), they were so exhilarated and happy at their good luck that they danced with joy 
and excitement, thinking that finally a golden and once-in-a-lifetime opportunity has been 
created for them by ‘Biranchi’, the Creator Brahma, which would establish without doubt 
their reputation as true and effective harbingers of good fortunes and auspiciousness of 
all kinds. 

So they exclaimed delightedly, *It is now that the Creator has for once proved us, 
the Good Omens collectively, true to our names as harbingers of good fortunes and 
auspiciousness of all kinds.' (3) 

[Note—In other words, since it was such a rare occurrence that marked a divine union of 
the cosmic Lord in the physical form of Lord Ram with his cosmic counterpart, the 
Shakti, in the form of Sita, in the presence of two exceptionally fortunate souls in the 
bodies of kings Dasrath and Janak, good tidings and good fortunes were bound to be 
there on that occasion. In this scenario when all happiness, all joy, all goodness and all 
auspiciousness were compulsorily obliged to be present whether or not the omens make 
their presence felt, the latter decided not to miss this opportunity and make it a point to 
appear in their full forms, with their full regalia and splendour—because they did not 
want to lose this rare and god-sent chance to convince the world that if they are present 
on any occasion then good tidings, auspiciousness, happiness and joy were bound to be 
there. 

On the contrary, if any one of them missed this chance and failed to make their 

presence felt on the auspicious occasion of Lord Ram's marriage then the world would be 
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convinced that the earlier belief that it held about a particular omen standing for some 
specific good happening was merely a hearsay and a false presumption because inspite of 
the relevant omen’s absence during the marriage ceremony of Lord Ram, that specific 
good happening did occur nevertheless. 

In other words, the world would be convinced that it was wrong to link the happening 
of something good to any particular omen; it was a merely a chance that both—the good 
happening and the omen—coincided with each other. The world would think that actually 
the omen has no special ability to bring good tidings or make good things happen. The 
result would be disastrous for that particular omen as it would become irrelevant for the 
people who would stop giving it its importance and value. No one would pay any regards 
to it in the future, and the omen would forfeit the right to be sought out and honoured by 
the people of the world in general.] 
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ehi bidhi kinha barata payana. haya gaya gajahim hane nisana. 4. 


On this wise, amidst celebrations and festivities galore, the marriage party of Lord Ram 
poceeded from Ayodhya in a grand, royal procession that was attended by a thunderous 
noise created by the neighing of horses and the trumpeting of elephants as soon as the 
kettle-drums began to beat at the time of departure. [That is, as soon as the signal was 
given to start, musical instruments began playing, and their sound provoked the horses 
and the elephants to neigh and trumpet wildly, creating a cacophony of sound that was 
deafening. But everyone enjoyed this noise as it was a happy occasion.] (4) 

[Note—In Chaupai line no. 3 that preceded Doha no. 302 we have read that “the king set 

forth from his palace to the accompaniment of the blowing of conch shells". The 

marriage party had assembled outside the city, on its outskirts. Hence, this verse refers to 

the moment when the procession finally started off on it's onwards journey to Janakpur 

from the suburbs of Ayodhya where everyone had collected independently to join the 


party.] 
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avata jani bhanukula ketü. saritanhi janaka bamidha'e setü. 5. 
bica bica bara basa bana'e. surapura sarisa sampada cha'e. 6. 


Meanwhile, when Janak heard the news that the chief of the solar race, i.e. king Dasrath, 
has embarked on his journey for Janakpur, he (hastily) ordered that all the rivers be 
bridged to facilitate their crossing by the huge marriage procession’. (5) 

At convenient places en-route, Janak had got inns and rest-houses constructed. 
These places were so well organised and furnished that they provided all possible 
comforts that vied with the ones found in the city of the gods. [In other words, these way- 
side resting places were made so comfortable and pleasant that they resembled heaven on 
earth in every respect. All imaginable paraphernalia and accoutrements of physical 
comfort and pleasure were provided for in ample terms at these places.] (6) 
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[Note—'There is an interesting observation to be made here. This verse says that “Janak 
got the bridges constructed as soon as he heard that the marriage party was on its way to 
Janakpur’. This means that the bridges were not there till then. The rivers used to form 
natural boundaries between kingdoms, and also served as a natural barrier to prevent 
invasion from enemies. Janak had waited till the last moment because he was not sure 
how Dasrath, a senior king to him in stature, would treat the invitation to come down to 
Janakpur. The reason for this doubt was that Janak had not sent Dasrath an invitation to 
attend the bow ceremony, and now that the latter was being invited to the same place 
after the ceremony was over may not go down well with Dasrath, and though his son was 
successful in this competition and had won the hands of the kingdom’s princess in 
marriage but still his father may decline to come. 

Should this happen there would be no need to construct the bridges, and the status 
quo would be maintained. Everything was kept ready, and as soon as the good news 
arrived through spies that the marriage party has departed from Ayodhya—or probably 
much earlier when the invitation was well-received by Dasrath and he had ordered the 
preparations to be made, the bridges were constructed on a *war-footing'. 

Remember: Janak was a great king in his own right, and all kings maintained an army 

complete with its various wings. The ‘engineering corps’ responsible to maintain the 
army’s hardware and to look after other mechanical aspects, and to help the marching 
army overcome obstacles was obviously an integral part of any army worth its name. A 
great army on a campaign has to rapidly cross rivers and other natural barriers, and that 
wing of the army responsible to take care of logistics and other mechanical support is 
adept at tackling such things. So it’s not surprising that Janak’s army got the bridges over 
the rivers built ahead of the marriage procession of Lord Ram that was headed to 
Janakpur. 
?Refer also to Ram Charit Manas, Baal Kand, from Chaupai line no. 7 that precedes Doha 
no. 306—to Chaupai line no. 2 that precedes Doha no. 307 that describes how Sita, the 
maverick goddess Laxmi that presides over all material comforts and worldly prosperity 
in this creation, the goddess that takes care of all material needs and well-being of the 
creatures in this creation, had employed her magical powers to create a world resembling 
utopia and heaven-on-earth as soon as the party arrived at Janakpur. No one could 
understand the reality of the situation that the never-ending chain of grand royal comforts 
that were made available to them for their pleasure and convenience were super-human in 
nature, and hence were not the ones created by ordinary human beings but by the 
presiding goddess who is in-charge of providing material comfort to the world, i.e. by 
goddess Laxmi herself. 

This being the case, it is easy to understand how and why these rest-houses were 
well-provided for with all imaginable items of physical comfort and convenience to make 
the marriage party as happy and comfortable as possible. The result was that no one felt 
the weariness of the long journey from Ayodhya to Janakpur.] 
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These resting places provided excellent food, beds and clothings to all the guests 
according to their individual likings. [When anyone wished to have something, it was 
immediately made available to him.] (7) 

When the members of the marriage party saw newer comforts being made 
available to them on each passing day, when they found that new pleasures of their 
individual liking readily available any time of the day when they wished, and for all the 
days enroute, they felt so delighted and contented that all of them forgot about the 
comforts and pleasures of their respective homes. (8) 

[Note—It was a long journey, and as is usual with travelers, they could have felt weary 
and home-sick after a few days on the road. The citizens of Ayodhya were accustomed to 
enjoy the best of material comforts of the world, and so would have easily felt the 
discomfort of being away from home. But the rest houses constructed by king Janak were 
so exceptionally well-provided for that none of the members of the marriage party had 
anything to complain about; rather, all of them felt as if they had come out fresh of their 
homes to enjoy a pleasurable outing, or were going on some picnic to enjoy themselves. ] 
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avata jani barata bara suni gahagahé nisana. 
Saji gaja ratha padacara turaga lena cale agavana. 304. 


When it was heard in Janakpur that the grand marriage procession has arrived, the kettle- 
drums were sounded enthusiastically. Immediately thereafter, decorated elephants, 
chariots and foot soldiers as well as attendants and horses proceeded forward to welcome 
the incoming guests. (Doha no. 304) 
[Note—Royal messengers and lookouts were appointed at strategic locations all along the 
route within the territory of the kingdom of Janakpur. So, as soon as the marriage 
procession was near the city, celebrations started. The arrival of the marriage party was 
announced by the beating of the kettle-drums, and the advance party that was prepared 
before hand to go and receive the guests while they were still on the outer fringes of the 
sprawling city, was dispatched forthwith. 
This advance welcoming party consisted of decorated elephants, horses and chariots, 
as well as foot soldiers and attendants in wonderful royal finery, and carrying the 
kingdom’s insignia and other symbols of royalty to accord a warm welcome, with full 
state honours, to the privileged guests. 
Refer also to Tulsidas’ book “Janki Mangal”, verse no. 120—121.] 
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kanaka kalasa bhari kopara thara. bhajana lalita aneka prakara. 1. 
bhare sudhasama saba pakavane. nana bhamti na jahim bakhane. 2. 


[Verse nos. 1-6 have to be read together to understand their meaning. All these verses 
collectively describe the refreshments and gifts that king Janak, the father of Sita, had 
sent to the arriving marriage party as a formal gesture of warm welcome.] 

When the marriage party arrived, king Janak sent many types of delectable 
refreshments, both in the form of drinks that were sweet and cool and tasted like Amrit 
(ambrosia), as well as in the form of tasty and aromatic food (snacks) that were very 
delicious and cooked in a variety of ways (fried, baked, roasted, smoked, barbecued, 
boiled, steamed etc.). These drinks and eatables were contained in beautiful golden jars 
and large and small plates and platters respectively. The variety and form of these dishes 
and refreshing drinks were so huge and varied that it is not possible to describe them. (1- 
2) 

[Note—These gifts and refreshments were carried by the advance party sent by king 
Janak to receive and welcome the guests as narrated in Doha no. 304. 

Refer also to Ram Charit Manas, Baal Kand, Doha no. 328 and its following Chaupai 
line nos. 1-5 that describe the elaborate feast that was organised to feed the marriage 
party after the marriage ceremony was over.] 


tact sch OT Ged Gels Latte Ve fea yo Were 3 I 


phala aneka bara bastu suha'im. harasi bhenta hita bhüpa patha'im. 3. 
The king cheerfully sent as gifts many types of fruits (that were fresh and seasonal, as 
well as dry and had been canned for storage), as well as many other charming things 


(such as nuts, edible roots, leaves etc., both of the local variety as well as those that were 
exotic in nature). (3) 


WOT TAT HET AMT | aT ET ESI TST Rae STAT UY N 


bhusana basana mahamani nana. khaga mrga haya gaya bahubidhi jana. 4. 
Many types of ceremonial robes and other wearing apparels and raiments suitable for the 


occasion, precious gems and stones, tamed animals such as birds, deer, horses and 
elephants etc. were also sent by the king as welcome-gifts for the marriage party. (4) 


THT TT gia Aa aga fg HUTA TET N & N 
mangala saguna sugandha suha'e. bahuta bhamti mahipala patha'e. 5. 
Besides the above items, the great king (^mahipala") sent various items that stood for 


good omens, such as different types of scents and perfumes that are usually used during 
all auspicious events. (5) 


[Note—Some of these items were sandalwood, musk, camphor, saffron, incense, 
aromatic plants and their roots and extracts etc.] 


afer fast Suen stant 1 aft ait ntan aet Hen 8 N 


dadhi ci'ura upahara apara. bhari bhari kamivari cale kahara. 6. 
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Other such items that stood for good omen which were sent by the king as gifts for the 
marriage party included curd and dried rice grains. All these gifts were carried by porters 
in palanquins and other vehicles. (6) 


MATS TS cia AAT (ST SAP Uere UT AMAT U9 UI 
dha sara ated snrerar i afed suae et PT U e Ul 


agavananha jaba dikhi barata. ura anandu pulaka bhara gata. 7. 
dekhi banava sahita agavana. mudita baratinha hané nisana. 8. 


When the members of the advance party deputed by king Janak to formally receive and 
welcome the arriving bridegroom’s party saw the guests, all of them were filled with 
thrill and their hearts were overjoyed with delight. (7) 


Similarly, when the bridegroom’s party saw the deputation of hosts, who 


had 


arrived to meet and welcome them on behalf of the king of Janakpur, decked up in their 
best of finery and ceremonial regalia befitting the occasion, all of them were exhilarated 
and delighted beyond measure even as they started playing their kettle-drums 
enthusiastically in a loud cacophony of sound to signify their joy and happiness. (8) 


sio. 


[Note—The members of two great kingdoms have met each other for the first time, and 
there was a lot of bonhomie and celebration. 

Another point to note is that the marriage procession of the bridegroom was already 
very huge, consisting of a large and varied numbers of animals and servants. To this huge 
number was added the gifts that Janak has sent now, and would be further increased 
manifold later on at the time of its departure back to Ayodhya when Janak would send 
more gifts in the form of servants, animals and costly gifts. Refer respectively to the 
following verses of Ram Charit Manas, Baal Kand—(i) from Chaupai line no. 4 that 
precedes Doha no. 298—to Chaupai line no. 8 that precedes Doha no. 300; (ii) Chaupai 
line no. 3 that precedes Doha no. 305; and (iii) from Chaupai line no. 4 that precedes 
Doha no. 333—to Chaupai line no. 1 that precedes Doha no. 334. 

In other words, the length and breadth and the strength of the members of the 
marriage party increased manifold when it returned to its home city of Ayodhya. If it had 
stretched for miles at the time of departure from Ayodhya for Janakpur, it probably 
stretched from horizon to horizon on its return!] 


wf ure fier fea engen wet TTA | 
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doha. 


harasi parasapara milana hita kachuka cale bagamela. 
janu ananda samudra du'i milata biha'i subela. 305. 


There was so much warmth and affection between of the two sides (i.e. the arriving party 
from Ayodhya representing the bridegroom's side, and the deputation sent by king Janak 
to receive and welcome the guests, representing the bride's side) that as soon as they 
were within sight of each other, some of the members from each side dashed forward 
enthusiastically to go and embrace their counterparts from the opposite side. The scene 
reminded one of two huge oceans meeting each other at a single place. (Doha no. 305) 

[Note—There would be a thunderous roar when waters of two great oceans clash with 

each other, sending huge waves leaping up to touch the sky, and splurging and spraying 

of water for miles around. In other words, a thunderous roar of mutual congratulations 

and honour, of loud cheers of joy and happiness, a burst of ecstasy and exhilaration 

erupted when the two sides rushed to meet each other enthusiastically. It was a moment 

of celebration, but it could be compared to the uproarious cacophony created when two 

armies clashed with each other in battle, though this ‘clash’ was not to kill each other but 

to shower love, affection and thanksgiving as well as to congratulate and honour each 

other. 

The two sides were so eager to meet each other that they forgot all formalities and 
decorum of royalty, but rushed to hug and embrace each other as if two fast friends have 
met each other after a long time.] 


"dio. af wee at dealt mate ga ca devil aaf t 9 ul 


caupat. 


barasi sumana sura sundari gavahim. mudita deva dundubhim bajavahim. 1. 


The celestial beauties and damsels (i.e. different goddesses and consorts of gods as well 
as the heavenly nymphs; “sura sundari”) showered flowers (from the heaven) and sang 
melodious songs to celebrate the occasion, while the gods themselves enthusiastically 
played the kettle-drums. (1) 
[Note—Refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes 
Doha no. 309 below. 

The sequence of narration clearly indicates that the gods beat their drums to 
synchronise their beats with the rhythm and melody of songs sung by the goddesses and 
numphs. 

Another interesting observation can be made here: when the marriage party had 
began its journey from Ayodhya, both the gods as well as the goddesses had joined hands 
to sing auspicious songs and play the clarionet (refer: Ram Charit Manas, Baal Kand, 
Chaupai line no. 6 that precedes Doha no. 302), but here in this present verse it is said 
that only the goddesses have sung songs while the gods have sounded the kettle-drums. It 
clearly means that on the earlier occasion, i.e. at Ayodhya at the time of departure of the 
party, the gods were in the heaven to join their counterparts, the goddesses, but then they 
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joined the marriage party in person and accompanied it to Janakpur. So now at present 
they are on earth along with the rest of the members of the marriage party. Hence, the 
goddesses shower flowers from the heaven and sing songs in the sky while the gods 
vigorously beat the musical drums below on earth.] 


ae Tact tel Tu srt i fora aie tere 31d start 2 I 
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bastu sakala rakhim nrpa agem. binaya kinhi tinha ati anuragern. 2. 
prema sameta rayam sabu linha. bhai bakasisa jacakanhi dinha. 3. 


Members of the advance recption party (deputed by king Janak to welome king Dasrath 
and others in the marriage party) very politely placed all the gifts they had brought with 
them before the king (Dasrath), and prayed to him warmly to accept them gladly. (2) 

The king in turn received the members of the deputation affectionately with great 
warmth, and accepted all the gifts cheerfully. The king then distributed these gifts to all 
alms-seekers and others as a gesture of generosity and magnanimity!. (3) 

[Note—'It was a standard practice for great kings and noble men to give liberally to 
others whenever the occasion arose. Such liberal attitude was deeply engrained in the 
society in general also so much so that even a man of humble resources gave back to 
others things that he possessed whenever the occasion arrived. This gesture of giving 
liberally and sharing everything with others was more striking during happy occasions 
and ceremonial events. It will be clear when we see how the citizens had shared all gifts 
they received when we read about the celebrations in Ayodhya at the time of Lord Ram’s 
birth (refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha no. 
194), then once again when there were wide-spread celebrations at Janakput when Lord 
Ram had broken the bow (refer: Ram Charit Manas, Baal Kand, Doha no. 262; and 
Chaupai line no. 6 that precedes Doha no. 265) which are specific instances of this 
magnanimous attitude. ] 


weit UM AT TSS | SATA HE UST aS d Y UI 
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kari puja man'yata bara’. janavase kahum cale lava". 4. 
basana bicitra pamvaré parahim. dekhi dhanadu dhana madu pariharahim. 5. 
ati sundara dinhe'u janavasa. jaham saba kahum saba bhamti supasa. 6. 


After showing their reverence and paying due respect, obeisance and homage to the king 
(Dasrath)', the members of the deputation then escorted the marriage party to the 
‘Janwasa’, a place that was especially earmarked for lodging and boarding the members 
of the bridegroom's party. (4) 

Warm reception awaited the party at the lodging place where ceremonial mats 
made of marvellous materials were laid out for them. Even the god of wealth, known as 
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Kuber who is regarded as the custodian of the wealth of heaven, felt shy and humbled 
when he saw the opulence, the pomp and the grandeur of the welcome that was extended 
to the marriage party of the groom’. (5) 

The members of the deputation gave the members of the bridegroom’s party 
lodging places that were well equipped, pleasant, beautiful and glamorous in all possible 
ways, where all means of physical comfort and pleasure and joy were provided in 
abundance. (6) 

[Note—'The bridegroom’s close relatives are always shown great respect by members of 
the bride’s family in traditional Indian households. So, king Dasrath and other members 
of the marriage party were literally worshipped (‘Pooja’) by members of the advance 
reception party deputed to welcome them. 

*Kuber is proud of the fact that he presides over the wealth of heaven, the richest 
treasury of creation. But when he saw the opulence of Janak he felt shy of his wealth. He 
had also felt shy when he observed the wealth of Ayodhya, the kingdom of king Dasrath 
and Lord Ram—refer: Ram Charit Manas, Ayodhya Kand, Chaupai line no. 6 that 
precedes Doha no. 324. ] 


wirft feet ena wr ats penu Prat ufeur wate we N O N 
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jani siyan barata pura ā'ī. kachu nija mahima pragati janā'. 7. 
hrdayam sumiri saba sid'dhi bola'im. bhüpa pahuna" karana patha'im. 8. 


When Sita heard the news that the marriage party has arrived in Janakpur, she wished to 
exhibit some of her mystical powers!. (7) 

In order to do so, she remembered all the Siddhis (personified forms of mystical 
powers that can produce miracles which defy explanation and worldly logic) in her heart 
and invited (invoked; summoned) all of them. Then she asked them to go and serve the 
king (Dasrath). (8) 

[Note—'Ordinary people had not known that Sita was a divine Shakti (dynamic energy 
of creation that is an inseparable part of the cosmic Creator) in a personified form as a 
lady. Lord Ram's stupendous powers and his out-of-the-world abilities had come to be 
well-known by many of the recent developments such as liberation of Ahilya, killing of 
demons Subahu and his army while the Lord protected sage Vishwamitra’s fire sacrifice, 
and the breaking of Lord Shiva's bow which had steadfastly defied the combined strength 
of all the human kings and emperors of the world. To break this bow was a super-human 
feat in its own right. 

But till now there was not a single event in the public domain that would establish the 
mystical powers of Sita, that she was not an ordinary human princess but a divine Shakti 
that was about to be united with the cosmic Lord of creation in the form of Sri Ram. So, 
Sita wished to utilise this occasion to show-case her mystical powers. 

She also wished to indicate to Lord Ram by this subtle hint that she indeed is the 
right choice for him. 

It ought to be noted here that in ancient times even great sages had this power to 
invoke the Siddhis whenever they needed them. This is evident when sage Bharadwaj had 
invoked the same Siddhis to serve Bharat and the huge army that accompanied him when 
he was going to the forest to try and bring Lord Ram back to Ayodhya from his forest 
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exile—refer: Ram Charit Manas, Ayodhya Kand, from Chaupai line no. 7 that precedes 
Doha no. 213—to Doha no. 215.] 


alo. fate aa fera amen ata T Set Sara | 
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doha. 


sidhi saba siya ayasu akani ga'im jaham janavasa. 
li'€m sampada sakala sukha surapura bhoga bilasa. 306. 


All the different Siddhis, who came at the call of Sita, accepted her orders (to serve the 
marriage party of Lord Ram) and went to the place where the bridegroom's party had 
been lodged. They carried with them all imaginable types of ingredients needed for 
providing the party with physical as well as material comforts and pleasures that 
compared favourably with those available to the gods in heaven. (Doha no. 306) 
[Note—We have read above in Chaupai line no. 6 that precedes this Doha no. 306 that 
the place where the marriage party of the groom was lodged was well-provided with all 
the amenities one can expect in this world to meet one's physical comforts and needs. But 
provision of these comforts was limited to the extent of human capabilities. 

When Sita asked the various Siddhis to take care of the party, the amenities these 
Siddhis provided were of a heavenly dimension, i.e. they far exceeded what humans 
could arrange for because the Siddhis refer to super-natural mystical powers possessed by 
the gods. 

Thus we see the difference between the facilities that were available to the members 
of the marriage party upon arrival at their respective places of lodging, and the sudden 
upgrading of these facilities to a much higher scale upon intervention of Sita. 

The type of comforts and pleasures that were provided by these Siddhis has been 
described in Ram Charit Manas, Ayodhya Kand, Chaupai line nos. 2-8 that precedes 
Doha no. 215.] 
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nija nija basa biloki barati. sura sukha sakala sulabha saba bhamti. 1. 
bibhava bheda kachu ko'u na jana. sakala janaka kara karahim bakhana. 2. 
siya mahima raghunayaka jani. harase hrdayam hetu pahicani. 3. 


Each member of the marriage party found in his own apartment amenities and 
accoutrements of immense comfort and pleasure that one would find in heaven. All the 
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paraphernalia of heavenly comfort that are available to the gods were made available to 
all the members of the bridegroom’s party. (1) 

No one, however, could guess the source of such out-of-the-world facilities; no 
one had an inkling of the mystery surrounding the availability of such heavenly 
enjoyments. [No one could know who was behind this arrangement.] So, everyone 
praised king Janak for his gracious nature and richness of the royal treasury. (2) 

However, it was only Raghunayak (Lord Ram, the chief of the Raghu dynasty) 
who could understand that this miracle was Sita’s creation, and this realization about 
Sita’s influences and mystical abilities made the Lord very happy in his heart. (3) 

[Note—Every person in the groom’s party thought that the heavenly facilities provided to 
them were arranged by king Janak, the bride’s father. No one could even imagine that the 
real force that worked up this miracle was Sita. 

When Lord Ram heard of the exceptionally wonderful arrangements made for the 
comfort of his marriage party, he immediately recognized that it was the miraculous 
affect of Sita’s mystical powers. Sita was a personified form of ‘Shakti’, the dynamic 
power of creation that is so astonishingly powerful that it can do anything it wishes. The 
Lord felt glad because it showed to him that the princess whom he was about to marry 
was indeed goddess Laxmi, Lord Vishnu’s cosmic consort, in a personified form. It must 
be noted here in this context that Lord Ram himself was Lord Vishnu in the form of a 
human being. 

The remarkable point to note here is this: Lord Ram has not yet visited the place 
where the party was lodged, because the Lord was staying at the place where sage 
Vishwamitra was staying, but still he could know about the sort of heavenly comforts that 
were provided for the marriage party. In other words, like Sita, Lord Ram too possessed 
mystical powers that transcended human abilities; the Lord could know about things and 
developments that were not immediately visible or apparent. Since Lord Ram was a 
manifestation of the Supreme Being, he had mystical powers that made him all-knowing 
and omnipresent; nothing was hidden or secret from him. 

Lord Ram felt ‘happy in his heart when he came to realize Sita’s mystical powers’ 
because they would come in handy for the Lord to fulfill his mission on earth—which 
was to eliminate the evil and cruel demon race. According to the master plan drawn by 
the Lord to eliminate the demons, Sita was to be abducted by Ravana, the demon king of 
Lanka, and held captive. Sita would need exceptional powers to surive the ordeal and 
overcome the threats posed by the demons. An ordinary woman would not have been in a 
position to stand against these ferocious demons. So when Lord Ram observed the 
mystical powers of Sita he felt reassured that he would be able to successfully complete 
his mission on earth and safely return to the heaven with Sita in her primary form as 
goddess Laxmi.] 
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When the two brothers (Lord Ram and Laxman) heard about the arrival of their father 
(king Dasrath of Ayodhya), joy and delight overflowed in their hearts. (4) 
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They had a great desire to meet their father, but were hesitant to broach the 


subject with their Guru (sage Vishwamitra, with whom they were staying at the moment). 


(5) 


[Note—It was the requirement of discipline and good manners that one does not disturb 
the Guru with petty desires. While in the company of a Guru, the disciple is expected to 
observe modesty in behaviour, self-restraint and discipline, not allowing oneself to be 
restless about worldly attractions and interactions. The arrival of king Dasrath was news 
that would surely be known to sage Vishwamitra in a short while, and then as surely 
enough the sage would go to meet him. The two brothers would naturally get an 
opportunity to meet their father then, so what was the hurry? 

The two brothers had been away from their father for quite some time now. Dasrath 
was a doting father who loved his sons more dearly than his own life (refer: Ram Charit 
Manas, Baal Kand, Chaupai line nos. 2-5 and 10 that precede Doha no. 208). So it was 
natural that a great bond of affection, love and affinity existed between the two brothers 
and their father. 

There are other instances as well where Lord Ram and Laxman had refrained from 
making bold requests to the sage to show respect to him and honour his dignity. Refer: 
Ram Charit Manas, Baal Kand—(i) Chaupai line no. 4 that precedes Doha no. 218 where 
Lord Ram had been extremely hesitant to request sage Vishwamitra to give him 
permission so that he and Laxman can go and visit the city of Janakpur for sight-seeing; 
and (ii) Chaupai line nos. 6-7 that precede Doha no. 225 which say that the two brothers 
felt afraid that the sage would get annoyed because they were late in returning to him 
after visiting Janakpur. These instances showed that the two brothers had the greatest 
respect for sage Vishwamitra and maintained the highest standards of discipline and 
modesty when dealing with the revered sage. They never behaved like spoilt princes of a 
mighty kingdom who become haughty and arrogant and do not give a dime to show 
respect to others.] 
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bisvamitra binaya badi dekhi. upaja ura santosu bisési. 6. 
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The wise sage Vishwamitra was exceptionally happy and satisfied when he noted the 


exemplary level of modesty and politeness that the brothers exhibited. (6) 


The sage was so glad that he embraced the brothers most affectionately in a bear- 


hug, his body thrilled and tears welled-up in his eyes’. (7) 


Thereafter, the sage, accompanied by the two brothers, set off towards the place 
where king Dasrath had been lodged to meet him with the eagerness of a thirsty man who 


rushes towards a pond to drink water to quench his thirst". (8) 


[Note—'The sage expected such behaviour from them. Being in the company of a great 
sage of the stature of Vishwamitra who was renowned for his self-discipline and modesty 
would be deemed fruitful if the person acquires some of the sage’s virtues in the same 
way as something that is in touch with sandalwood would acquire some of the fragrance 
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of the latter. If a disciple does not learn from his learned teacher, the Guru, then he is not 
eligible to be called a true disciple. So the sage felt happy that the two brothers were 
acting in a matured way, have learnt discipline, modesty and self-control, as well as the 
principles of good behaviour and politeness. 

*At the time when Dasrath had sent Lord Ram and Laxman with Vishwamitra he had 
told the sage that from then onwards the latter would be deemed to be their father—refer: 
Ram Charit Manas, Baal Kand, Chaupai line no. 10 that precede Doha no. 208. 

Later on we read that the learned sage had taught the two brothers the science and art 
of use of mystical weapons and warfare. So in this sense the sage became their Guru— 
refer: Ram Charit Manas, Baal Kand, Doha no. 209 along with its preceding Chaupai line 
nos. 7-8. 

Therefore, for all practical purposes sage Vishwamitra was their father as well as 
their Guru; he combined the two roles in his self. 

As far as fatherly affection was concerned, the sage had never let them feel that they 
were away from their natural father, king Dasrath. In fact, sage Vishwamitra’s love and 
affection at least equalled if not surpassed that shown by their natural father. Tulsidas has 
liberally praised the sage’s love for the two brothers in his another classic story of Lord 
Ram known as *Geetawali"—Trefer: Geetawali, Baal Kand (1) verse no. 52, stanza no. 5; 
verse no. 55, stanza no. 7; and verse no. 56, stanza no. 6. 

?The analogy of the thirsty man rushing towards the pond to drink water is used here 
to indicate that the sage and the two brothers walked very briskly and eagerly towards the 
place where king Dasrath had been put up. The sage was eager to meet Dasrath and thank 
him for lending his two dearest sons, Lord Ram and Laxman, who had helped the sage 
overcome the fear of demons as well as give liberation to Ahilya, the cursed wife of sage 
Gautam who had now become obliged to Vishwamitra for enabling this to happen. The 
sage wished to convey to the king his immense sense of gratitude and thankfulness that 
the latter had allowed his two dear sons to accompany the sage and fulfil his wishes, to 
subtly tell the king that he had taken great care of his two beloved sons, and that it is time 
now that he wanted to hand over the two brothers back to him, with a lot of thanks and 
gratitude. 

The two brothers obviously were eager to meet their father after such a long time. 
Their journey with sage Vishwamitra to the forest was the first occasion in their lives 
when the two brothers had been away from the fond care of their beloved and doting 
father for such long, and nostalgia and filial emotions therefore overtook them.] 
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uthe harasi sukhasindhu mahumi cale thaha si lēta. 307. 


As soon as the king (Dasrath) saw the sage (Vishwamitra) coming to him along with the 
king's two sons (Lord Ram and Laxman), he immediately got up to welcome them, and 
walked towards them so eagerly that his steps seemed to fall unsteadily on the ground 
like a man who tries to walk into an ocean of bliss and happiness. (Doha no. 307) 
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[Note—When a man walks right into an ocean, he totters and stumbles each step of the 
way forward, barely able to keep his balance and hold his foot firmly on the water-soaked 
soft ground below. Likewise, when king Dasrath saw the sage and his two beloved sons 
coming to meet him, he rushed forward to receive them. So excited and overwhelmed 
with emotions was he that he stumbled and virtually fell over more then once in his hurry 
to meet them personally. 

The sight of the sage and the two princes coming to meet him was like the cool, 
refreshing and invigorating wave arising from an ocean of love and affection that rapidly 
moved towards the king and swept him off his feet. This wave reached the king much 
before the sage and the two brothers could, so as the king rushed forward to take a plunge 
in the blissfully soothing water of this ocean, he lost his mental and physical balance in 
his eagerness, and tottered and stumbled many a times.] 
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The king prostrated before the sage, repeatedly placing his head on the dust of the blessed 
sage's feet (as a sign of showing great respect and reverence). (1) 
Kausik (sage Vishwamitra) immediately lifted the king and embraced him most 
affectionately. He blessed the king and asked about his welfare. (2) 
[Note—The meeting of sage Vishwamitra with king Dasrath here is in sharp contrast 
with their first meeting in Ayodhya when the sage had gone to ask him to lend Lord Ram 
and Laxman to him so that his fire sacrifice could be protected against the demons’ 
wrath. Here the two have met enthusiastically and with exemplary warmth, whereas on 
the earlier occasion both these emotions were absent. The gestures of respect shown by 
Dasrath and blessings by Vishwamitra during their first meeting at Ayodhya were more 
in the nature of formalities rather then spontaneous show of affection and warmth for 
each other. 

What is the reason for this? Well, when the two met for the first time, king Dasrath 
became apprehensive of the sage's intentions because the sage was not a frequent visitor 
to his kingdom and court. So the king became suspicious about the reason of his visit. 
The king had observed that the sage's face was grim, he had a serious air about him, and 
his countenance as well as demeanours were grave, indicating that things were not rosy 
and cosy. The sage, on the other hand, was apprehensive whether the king would meet his 
demands and send Lord Ram and Laxman with him to the forest. 

Therefore, the general atmosphere at the time of their first meeting was very somber 
and formal. But the situation had undergone a drastic change by now. Lord Ram and 
Laxman had attained matchless fame under the patronage of the sage: they had 
vanquished the unconquerable demons while protecting the fire sacrifice of the sage, 
Lord Ram had then liberated Ahilya, and later on broken the formidable bow which had 
put to shame all the mightiest kings of that time. Besides this, the two brothers had 
acquired expertise in the art and science of weaponry and warfare as a blessing of the 
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sage. None of these achievements would have been made possible if the sage hadn’t 
taken them with him to the forest. 

In other words, both the king and the sage felt greatly obliged and very thankful 
towards each other. This created an environment conducive for bubbly warmth, cordiality 
and bonhomie between the two.] 


Uf dead pta ats ong I Sha Fara Sx ASA Wd 3 
Un fea eis as quide ya wv un snp VEU xu 


puni dandavata karata do'u bha'i. dekhi nrpati ura sukhu na sama’. 3. 
suta hiyam la'i dusaha dukha mete. mrtaka sarira prana janu bhente. 4. 


Then (i.e. after Dasrath and Vishwamitra had met each other and exchanged pleasantries) 
when the king saw that the two brothers (Lord Ram and Laxman) had prostrated before 
him, he felt overwhelmed with delight and happiness so much so that his joy could not be 
contained in his heart, it virtually spilled over. (3) 

He immediately lifted his sons and embraced them to get rid of all the worries and 
grief from which he had been suffering all the while due to their absence. The king felt 
invigorated and energized as if a dead body had met life (‘Pran’) once again. 

[That is, just as a dead body becomes active and energized if new life is injected 
in it, the king felt rejuvenated and exceptionally cheerful upon meeting his two dear sons, 
Lord Ram and Laxman after a long gap of many days while they were away with sage 
Vishwamitra. | (4) 

[Note—The king had always treated Lord Ram and Laxman as part of his ‘Pran’, a word 
meaning 'vital winds representing forces of life that keep the body of a creature alive'. 
This is clear when he said it expressly while handing them over to sage Vishwamitra in 
Ram Charit Manas, Baal Kand, Chaupai line no. 10 that precedes Doha no. 208. 

Hence, for all practical purposes, Dasrath had sent his ‘Pran’ with sage Vishwamitra, 
and had since then lived virtually like a man who has no energy and dynamism left in 
him, who is just managing to survive on external life-support system in the hope that one 
day his lost energy and dynamism would come back to him. 

Thus, when the king met Lord Ram and Laxman once again it seemed that a dead 
body has been revived. The king's face beamed and glowed with joy; he breathed freely 
and his entire being seemed to be bubbling with new-found energy of life.] 


YA afag wa far fre mu Cm Alea WRIST CI Us UI 
faa sia ae ge TP | waa areal ure t s ul 


puni basistha pada sira tinha na'e. prema mudita munibara ura la'e. 5. 
bipra brnda bande duhum bha'im. manabhavati asisem pa'im. 6. 


[After meeting their father—] The two brothers bowed at the holy feet of sage Vasistha 
(the royal priest and the Guru of the family). The sage was overwhelmed with love and 
affection for them, and he lifted them and clasped them to his bosom. (5) 
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Then the two brothers paid their respects to all the others Brahmins and seniors 
present there, and in return they received liberal blessings from them that were in 
accordance to their wishes and liking. 

[In other words, each individual Brahmin blessed the two brothers independently, 
and all of them blessed that whatever the two brothers desired in their hearts would be 
fulfilled.] (6) 

[Note—The blessings of the elderly Brahmins were open-ended in the sense that that they 
blessed Lord Ram and Laxman that whatever they wished would be made available to 
them. 

Earlier, such open-ended blessing was given to them by sage Vishwamitra in Ram 

Charit Manas, Baal Kand, Chaupai line no. 5 that precedes Doha no. 237 at the time 
when the brothers had come back after visiting the royal garden and meeting Sita there. ] 


Wet Meals HES Waray | fea SSIS TMS SY TAT UU 
Ba ora uf SIS rat fret um UG AAT t e t 


bharata sahanuja kinha pranama. li'e utha'i la'i ura rama. 7. 
harasé lakhana dekhi do'u bhrata. mile prema paripürita gata. 8. 


Then Bharat, along with his younger brother (Shatrughan) bowed before Lord Ram who 
picked them up affectionately and clasped them to his heart. (7) 
Laxman too felt exhilarated when he saw his two brothers (Bharat and 
Shatrughan), and they met each other enthusiastically. (8) 
[Note—It ought to be noted here that when Bharat and Shatrughan were meeting Lord 
Ram, Laxman was watching, and he felt very happy. He was ready to meet Bharat and 
Shatrughan, so as soon as the two turned towards Laxman to pay their respects to him by 
bowing before him, Laxman immediately responded by holding them mid-way, and 
pulled them towards himself to hug them tightly.] 


WIO. Ota WR SITRTSTR Toren Tii Ate i 
fact wrenferfér wate wey uva pure fata it 302 t 


doha. 


purajana parijana jatijana jacaka mantri mita. 
mile jathabidhi sabahi prabhu parama krpala binita. 308. 


After that, the most gracious and merciful Lord (Sri Ram) affectionately met everyone 
else present on the occasion, such as the the citizens of Ayodhya, the attendants and other 
members of the royal entourage, kinsmen, family relations, alms-seekers, ministers and 
friends in a way that suited the stature and position of each individual. (Doha no. 308) 
[Note—The Lord met everyone affectionately, but while doing so he maintained his 
dignity and traditional decorum of the society. For example, when he met Brahmins, his 
Guru and his father, he touched their feet or bowed before them to pay respect; when he 
met his brothers he embraced them; when he met his friends and companions he 
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exchanged pleasant notes with them and asked what they had been doing these past days; 
when he met his family members he asked how they were and what the news was back at 
home; when he met his ministers he wished them good and exchanged some information 
about the affairs of the kingdom; when he met his attendants and other junior members of 
the royal household he asked them how they were all and if everything was fine with 
them; and so on and so forth. 

Virtually the same thing has happened much later on in the story when Lord Ram 
returned to Ayodhya after his 14-year forest exile. At that time also the Lord had met 
everyone according to his stature in the society. Refer— Ram Charit Manas, Uttar Kand, 
from Chaupai line no. 1 that precedes Doha no. 5—to Doha no. 6.] 


dio. wate eRe ara wert i vita fen fer a Safa eret gu 


caupa’. 
ramahi dekhi barata jurani. priti ki riti na jati bakhani. 1. 


All the members of bridegroom’s party felt contented and delighted when they saw Lord 
Ram (once again after so many days). The ways of love and affection are so unique that it 
is not possible to define them or assign any criterion to them. (1) 
[Note—Every citizen of Ayodhya had a personal equation with the Lord—some treated 
him as their friend, some as their prince, some as their son, some as their brother, some as 
a personified form of the Supreme Being, and so on. The Lord has magical powers in the 
sense that he can assume as many forms as he wishes, and therefore he appeared 
differently to different persons to please each single individual according to his liking or 
in the way he or she bonded with the Lord. In other words, those who treated the Lord as 
their friend saw him as a dear friend; those who regarded him as their prince saw him as 
such; those who had loved him as their son found their beloved son standing in front; 
those who regarded Lord Ram as their brother saw him as their sibling whom they were 
meeting after so many days of separation, and still others who visualised Lord Ram as an 
incarnation of the Supreme Being could see their revered deity revealed in the image of 
the Lord, and so on and so forth. 

Irrespective of the way the individual citizens perceived the image of the Lord, 
irrespective of their age and social standing, and irrespective of their personal interaction 
with the Lord during his days at Ayodhya, love, affection and devotion was the common 
denominator in their relationship with him. So, the Lord fulfilled the wishes of all the 
citizens by appearing to them in the form they had known him and loved him. We see the 
same thing happening later on in the story when the Lord had come back to Ayodhya 
after the conquest of Lanka, when he had met all the eager citizens individually by 
assuming countless forms that were in accordance with the way each individual perceived 
and loved his or her Lord. Refer—Ram Charit Manas, Uttar Kand, Chaupai line nos. 3-8 
that precede Doha no. 6. 

All of them had longed to see their beloved Lord after so many days ever since he 
had gone away with sage Vishwamitra to protect his fire sacrifice. They were all worried 
and anxious about his well-being and safety because a forest is not a hospitable place for 
a prince to live in comfort in the first place, and then there was the special problem 
arising out of the presence of cruel demons. 
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Again, the notion that each individual had his or her personal view or perception of 
who Lord Ram was is endorsed in Ram Charit Manas, Baal Kand, Chaupai line no. 4 that 
precedes Doha no. 241—to Chaupai line no. 8 that precedes Doha no. 242. 

The citizens were ‘delighted’ because they were seeing their beloved Lord after so 
many long days, and they were ‘contented’ because he was hale and hearty, unharmed, 
and as fine as they had last seen him at the time of his departure with sage Vishwamitra. 
When the news of Lord Ram marrying Sita had reached Ayodhya through the messengers 
sent by king Janak, the entire city had erupted in joy and each citizen had been delighted 
to hear this good news—refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 2-4 that 
precede Doha no. 296. 

All the people were highly excited, and as the marriage party assembled outside 
Ayodhya for departure for Jankapur, all the citizens wondered how soon would they see 
their beloved Lord once again—refer: Ram Charit Manas, Baal Kand, Doha no. 300. So 
naturally when the final moment arrived when their dream of seeing and meeting their 
Lord became a reality, their happiness and joy knew no bounds.] 

Another reason for the citizens becoming so exceptionally happy to see Lord Ram 
after so many days is that while the Lord was in Ayodhya they would see him and 
interact with him almost on a daily basis, and over time they had developed a personal 
bond of affection and love for the Lord because of his friendly, welcoming, amiable and 
affable nature. So when they could not see, meet and interact with the Lord over so many 
days after he had gone to the forest with sage Vishwamitra, they began to miss him very 
intensely. Therefore, when the opportunity came to see him personally once again and 
exchange greetings and pleasantries and notes, the bonhomie is expected to be 
spontaneous and marked. ] 


qo wate refe Ga at a at aaa quem N R M 


nrpa samipa sohahim suta cari. janu dhana dharamadika tanudhari. 2. 


The four brothers (Lord Ram and his three younger brothers Laxman, Bharat and 
Shatrughan) looked so marvelous near (or in the company of) the king (Dasrath) that they 
resembled personified forms of the four fruits (rewards) that one gets by leading a life of 
of righteousness, auspiciousness, probity and propriety. These four legendary fruits are 
‘Artha’ (material and financial well-being), ‘Dharma’ (acclaim that comes with being 
able to lead an auspicious and righteous life), ‘Kaam’ (fulfillment of all desires), and 
‘Moksha’ (liberation and deliverance from all sufferings associated with this world and 
one’s body). (2) 

[Note—Here, the reference is to king Dasrath who has been rewarded with these four 

fruits for all the meritorious deeds he had done in his lifetime. The king was very blessed 

to have the four brothers as his son. 

Remember: Lord Ram was not an ordinary ‘human son’ of a king; he was a 
personified form of Lord Vishnu, the supreme Lord of creation. Dasrath had done severe 
Tapa (penance) and had requested the Lord to become his son because he wished to 
express his love, affection and devotion for the Lord more closely than anyone else could, 
and it is only possible if the Lord could live in close proximity with the king and be at his 
beck and call like a son. Refer: Ram Charit Manas, Baal Kand, from Doha no. 148—to 
Doha no. 149. 
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Now, let us see what the four brothers stood for—(i) Shatrughan stood for ‘Artha’; 
(ii) Bharat stood for ‘Dharma’; (iii) Laxman stood for ‘Kaam’; and (iv) Lord Ram 
himself for ‘Moksha’. 

Shatrughan managed the affairs of the kingdom of Ayodhya so well and with great 
finasse during the period of absence of Lord Ram when he had gone to live for 14 years 
in the forest to honoour the word of his father king Dasrath, and Bharat, who was 
supposed to take over the reigns of the kingdom during the Lord's absence, was so 
remorseful and full of guilt that he bluntly refused to accept the crown and spent the 
entire period of 14 long years as a reclusive hermit on the outskirts of the city of 
Ayodhya, that there was no dint in the prosperity and wealth of the kingdom during this 
period. Rather, when Lord Ram came back to Ayodhya at the end of the exile period he 
found that everything was absolutely fine and well-looked after, and that the legendary 
power and majesty of the kingdom was maintained in perfect order by Shatrughan during 
the Lord's absence. This simply means that Shatrughan was an expert administrator and 
excellent in handling the finances of the kingdom. Therefore he stood for the virtue of 
* Artha' —financial well-being and meaningful management of the affairs of one's daily 
life. 

Then we come to Bharat. He epitomised the virtues of ‘Dharma’ for the simple, 
obvious and straightforward reason that he refused to accept the crown of Ayodhya and 
its attendent attractions and benefits because it would have been an unrighteous, improper 
and unjust thing to do as the crown should have passed to his elder brother, Lord Ram, 
upon the death of their father, king Dasrath. Instead of this, unfortunately, Lord Ram had 
been sent to forest exile due to selfishness, ulterior motives and evil mechanisms of his 
own mother, Kaikeyi. Inspite of all the efforts of the ministers of the kingdom, even his 
Guru sage Vaishistha and mother of Lord Ram, Kaushalya, who had tried their best to 
persuade him to accept the crown of the kingdom, Bharat flatly refused, citing it to be a 
highly improper thing to do—refer: Ram Charit Manas, Ayodhya Kand, from Chaupai 
line no. 2 that precedes Doha no. 171—to Doha no. 183. 

Not only did he rescind the crown, but Bharat had also gone a step further by 
spending the next 14 years in self-imposed exile by living like a hermit on the outskirts of 
Ayodhya, and renouncing all comforts of the kingdom—refer: Ram Charit Manas, 
Ayodhya Kand, from Chaupai line no. 7 that precedes Doha no. 323—to Sortha/Doha no. 
326. 

Laxman stood for ‘Kaam’ (meaning wish fulfilment) because he had always stood by 
Lord Ram and helped him, shoulder-to-shoulder and arm-in-arm, to help the Lord fulfill 
all his objectives in this world. To cite a few examples: (i) During the protection of the 
fire sacrifice of sage Vishwamitra, while Lord Ram had dealt with the chief of the demon 
army, i.e. Subahu and Marich, it was Laxman who had killed the rest of the demon 
forces—Trefer: Ram Charit Manas, Baal Kand, Chaupai line nos. 2-5 that precede Doha 
no. 210. (ii) Another instance is during the war at Lanka it was Laxman who had slayed 
Meghanad, the invincible son of the demon king Ravana—refer: Ram Charit Manas, 
Lanka Kand, from Chaupai line no. 7 that precedes Doha no. 75—to Doha no. 76. 

It ought to be noted here that Laxman's contribution in Lord Ram's divine mission 
on earth has been acknowledged by the Lord himself when Laxman lay wounded in the 
battle-field of Lanka and the Lord had grieved for him—refer: Ram Charit Manas, Lanka 
Kand, Chaupai line nos. 1-18 that precede Doha no. 61. 

And finally we come to Lord Ram himself. There is no doubting the assertion that the 
Lord stood for the fruit of ‘Moksha’ or spiritual liberation of the creature. The holy name 
of the Lord, i.e. the word ‘RAM’, is deemed to be a “Tarak Mantra", a divine mystical 
formula that helps the soul to cross over this mundane world consisting of an endless 
cycle of birth and death. This fact is endorsed by the holiest of Hindu scriptures, i.e. the 


561 


‘Upanishads’ themselves. Refer: Ram Uttar Tapini Upanishad, Canto 2, verse no. 1; 
Canto 4, verse no. 7; and Canto 6, verse nos. 1-29. 

The access to the ‘four fruits or rewards’ by king Dasrath as well as his queens who 
were blessed enough to have the supreme Lord of the world as their son known as Lord 
Ram has been referred to elsewhere also in the context of Lord Ram’s marriage in Ram 
Charit Manas, Baal Kand, Doha nos. 325 and 345.] 


Ore uda carafe cat i afed aa ae aT ferret i a ui 


sutanha saméta dasarathahi dekhi. mudita nagara nara nari bisesi. 3. 


When the citizens of the city’, both the males as well as the females, saw the king along 

with his four sons, all of them were exceptionally delighted and felt very happy. (3) 
[Note—'Now, it is not clear which city and its inhabitants are being referred to here in 
this verse—is it Ayodhya or is it Janakpur? 

Well, the answer is: ‘both of them’. The citizens of Ayodhya were in the marriage 
party itself, while the citizens of Janakpur consisted of those who were sent by king Janak 
to welcome the party on the outskirts of the city, as well as those who were waiting 
eagerly to receive the party in the city itself. 

The citizens of Janakpur were specially very happy and delighted because till this 
moment they had known only the two brothers, Lord Ram and Laxman, but now they 
saw that they were four brothers. Incidentally, Janak himself had two daughters, and his 
younger brother also had two daughters, bringing the number of eligible brides to four. 
The fascinated citizens visualized and hoped that all these four daughters would be 
married to the four brothers. Obviously it is a rare occasion when such a coincidence 
would occur. So this made them exceptionally delighted and happy. 

The same thing can be applied to the citizens of Ayodhya. When they learnt that 
there were four princesses of marriageable age at Janakpur they wondered how nice 
would it be if all the four brothers could marry these four princesses? How wonderful and 
marvelous would it be to see the four couples getting married together under the same 
canopy, on the same dais, sitting in a row observing the rituals of the marriage ceremony 
together! The very idea made the citizens of the two cities ecstatic with joy.] 


art atta ax eae Prat (arenae arate eh vm i x u 


sumana barisi sura hanahim nisana. nakanatim nacahim kari gana. 4. 


When the gods saw this wonderful sight, they liberally showered flowers (from the sky, 
the heaven) and merrily played their kettle-drums enthusiastically even as the celestial 
dancers (ie. the Apsaras; heavenly nymphs) danced in gay abundance to the 
accompaniment of melodious songs. (4) 


Pare 305 fen ahaa Tr 1 arte qe fae ACIS N I 
Aled SRI WS SAAT | SHE ATAT RAX SRTSTUT N G i 
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satananda aru bipra saciva gana. magadha sūta bidusa bandijana. 5. 
sahita barata ra'u sanamana. ayasu magi phire agavana. 6. 


Satanand (the royal priest of Janakpur), along with the Brahmins, the ministers, the 
minstrels, the bards and other wise men of the royal court of Janakpur who had been 
deputed by king Janak to receive the marriage party and extend a warm welcome to it, 
offered their greatest respect and heartiest welcome to king Dasrath and all other 
esteemed members of the party. 

After paying their formal obeisance and extending a warm reception to the 
bridegroom's party, the members of Janak's delegation sought a polite permission from 
the honourable guests and returned back to the city. (5-6) 

[Note—It is a tradition that the father of the bride would not go personally to meet the 
father of the groom upon the latter's arrival at the bride's place, but instead sends his 
emissary to receive and welcome the guests. Usually the priest of the bride's family is 
sent to represent the father of the bride at the head of the delegation that goes to meet the 
father of the groom and his companions. 

Hence, Janak had sent Satanand as the head of the welcoming party that was sent to 
receive king Dasrath on the outskirts of Janakpur. 

As we have already read earlier, they carried a lot of gifts with them as offerings to 
king Dasrath and other members of the entourage, and king Dasrath had graciously 
accepted everything as a token of his endorsement of this alliance between the two 
powerful kingdoms of Ayodhya and Janakpur. Refer: Ram Charit Manas, Baal Kand, 
from Doha no. 304—to Chaupai line no. 2 that precedes Doha no. 306.] 


GAA Na CUT d Sis lad WX Ware SIRTORTS 1 9 di 
sarig Am Ga cee | age face Fafa fates aa eet uc N 


prathama barata lagana tem a'i. tatem pura pramodu adhika’. 7. 
brahmanandu loga saba lahahim. barhahum divasa nisi bidhi sana kahahim. 8. 


Since the bridegroom's party had arrived well ahead of the day fixed for the marriage (of 
Lord Ram with Sita), there was great joy and rejoicing in the city (of Janakpur). 

[This is because the citizens would have more time in their hands to celebrate, 
rejoice, and enjoy the festivities that were organised on this auspicious occasion. There 
was no rush for time; things could be taken in a relaxed manner. The citizens would have 
ample time to strike a person rapport with the guests and forge relationships that would 
come in handy for future contacts, be it for trade and commerce, sport, defense, 
education, social exchanges such as tourism and mutual friendship, or for establishing 
matrimonial alliances that would unite families and clans together.] (7) 

The very thought (that there would be an extended stay of the marriage party and 
a lot of days to look forward for festivities and ceremonies), all the people were 
exceedingly exhilarated as if they have attained Brahm (i.e. as if they have obtained the 
highest degree of joy, bliss and happiness that is experienced by an ascetic when he has 
attained self-realisation). 

They prayed to Vidhi (the Creator) that the days may be long and stretch to 
infinity (so that they may enjoy the wonderful time all the more)!. (8) 
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[Note—'The same idea is expressed in Ram Charit Manas, Baal Kand, from Chaupai line 
no. 3 that precedes Doha no. 195—to Chaupai line no. 1 that precedes Doha no. 196 
where it is said that at the time of birth of Lord Ram and his three brothers, the days of 
rejoicing and merriment seemed to stretch to eternity, and there was no sight of night.] 


a0. Wa ata alten safer pena stars ers Ts | 
We dé Tart Hele ata Pater ae aT GATT 309 Il 


doha. 


ramu siya sobha avadhi sukrta avadhi do'u raja. 
jaham taham purajana kahahim asa mili nara nari samaja. 309. 


The citizens (of Janakpur and Ayodhya) collect here and there in (separate) groups of 
men and women, discussing the events among themselves and asserting that there is no 
comparison in the world for the beautiful image consisting of the pair of Lord Ram and 
Sita on the one hand, and of the majesty and grandeur of the two great kings (Dasrath of 
Ayodhya, and Janak of Janakpur) on the other hand'. (Doha no. 309) 

[Note—'The reason for this assertion is given below in Chaupai line nos. 1-8 that precede 

Doha no. 310. 

Refer: Geetawali, Baal Kand, verse no. 1/104, stanza no. 3 also.] 


"dio. Wie Ud Wid Sed | Ta Gop WH sm eat g N 
Be TA wr A faa ARTY | HS ASS SAM Het TAT 2 UI 
FS TA HIS a VAS VT Ares Ale Shas SAS ATT 3 N 


caupa’. 


janaka sukrta murati baidehi. dasaratha sukrta ramu dharem dehi. 1. 
inha sama kahum na siva avaradhe. kahum na inha samana phala ladhe. 2. 
inha sama ko'u na bhaya'u jaga mahim. hai nahim katahüm hone'u nahim. 3. 


All the good, auspicious, righteous and meritorious deeds done by king Janak in his 
lifetime have taken a personified form as Sita (his daughter), and likewise Lord Ram is an 
image of all the good, auspicious, meritorious and righteous deeds done by king Dasrath!. 
(1) 

No one has worshipped and pleased Lord Shiva more than have these two kings, 
nor has anyone else been rewarded more than them’. (2) 

Verily it is true and irrefutably certain that there has never been anyone anywhere 
in the world in the past who can be said to be as fortunate and privileged as these two 
kings, nor is there anyone in the present time, or would be in the future’. (3) 
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[Note—'Refer: Ram Charit Manas, (a) Baal Kand, Doha no. 325; and (b) Ayodhya 
Kand—(i) Chaupai line no. 2 that precedes Doha no. 172; and (ii) Doha no. 173 along 
with its preceding Chaupai line nos. 5-7. 

Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha no. 
309 that says that the four sons of king Dasrath appeared like a personified form of the 
four rewards of Artha, Dharma, Kaam and Moksha that Dasrath has been rewarded with. 
As regards Sita, it has been expressly stated in Adhyatma Ramayan of Veda Vyas that 
Sita is the personified form of *Yogmaya', the cosmic Shakti or dynamic powers of the 
Supreme Lord of creation, who has taken birth in the household of Janak. Refer: (1) Baal 
Kand, Canto 2, verse no. 28; (ii) Canto 4, verse no. 18; and (iii) Canto 6, verse nos. 58- 
70. 

?Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-8 that precede Doha no. 
294.] 


BA AS URA pend & Tet p STU SRI SIR STR TE aT UU UI 
fare went TH ofa Sat | cal ep gu wir Suet y t 
yA ure wyatt fase tora eit fef eror erg t & UI 


hama saba sakala sukrta kai rasi. bha'e jaga janami janakapura basi. 4. 
jinha janaki rama chabi dekhi. ko sukrti hama sarisa bisesi. 5. 
puni dekhaba raghubira bi'ahu. leba bhali bidhi locana lahu. 6. 


The citizens of Janakpur consider themselves very fortunate and privileged themselves 
(like their king Janak, as well as king Dasrath of Ayodhya). They thanked their good luck 
and affirmed—‘We, the citizens of Janakpur, are like a treasury of accumulated good and 
meritorious deeds because we have been fortunate to take birth as citizens of Janakpur. [It 
is due to this good fortune that we have been able to enjoy these happy moments in our 
lives.] (4) 
Say, who else is more fortunate and privileged in this world than us who have 
seen with our eyes the magnificent and divine image of Janki (Sita) and Lord Ram. (5) 
We will get the full benefit of having our eyesight when we would be personally 
witnessing and enjoying the happy and auspicious event of the marriage of the divine 
couple, Lord Ram and Sita." (6) 
[Note—The citizens were thoroughly enjoying themselves, considered themselves very 
fortunate, and enthusiastically looked forward for the marriage ceremony of Lord Ram 
and Sita. They were of a unanimous view that no one is as lucky as them in this world 
that day. 

They thanked their good luck and felt highly elated, saying—‘There are countless 
kingdoms and millions of citizens living in them, but none of them have this reward 
today, none have this privilege today of participating in the rarest of rare event when the 
personified form of the Supreme Lord of this world is getting united with his divine 
Shakti in the form of Sita. So we regard ourselves especially blessed and fortunate in 
every respect. Our eyes have enabled us to see the divine image of Lord Ram and Sita, 
and also would enable us to watch their marriage soon. What more or greater reward can 
one expect by way of having eyesight? 

At present we have been able to have only fleeting instances when we were able to 
see the divine image of Lord Ram and Sita. We have seen them separately—we have 
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seen Lord Ram when he came to visit the city along with his brother Laxman upon their 
arrival at Janakpur, and we have seen Sita only a few times when she stepped out of the 
palace. Then we had seen them at the venue of the bow-breaking ceremony, but it was a 
somber occasion when there was a lot of uncertainty and tension in the air. 

The only time we saw Lord Ram and Sita together was when she had gone to put the 
victory garland on Lord Ram after he had broken the bow and sealed his marriage with 
her. But this magnificent sight was short-lived because an angry sage Parashuram had 
arrived and created a ruckus. Our enjoyments were cut short. We also could not 
thoroughly enjoy ourselves because we had to watch the couple from our viewers’ gallery 
in the arena, and we could not come close and interact with them. 

The situation would be different during the marriage ceremony when there would be 
an informal atmosphere marked by merry-making, festivities, celebrations and bonhomie 
when there would be no barriers of formalities and artificial distances created by social 
hierarchy. There would be close interactions and an informal atmosphere that would 
enable us to get up close to Lord Ram and Sita on one pretext or the other, such as to 
bless them ourselves on this auspicious occasion, and seek their blessings in return.’ ] 
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Ladies who had voices as sweet as the cuckoo spoke to each other—‘Oh beautiful-eyed 
friends! There is great benefit and huge reward for us in this marriage (or union of Lord 
Ram with Sita)!. (7) 

The Creator has been very gracious and magnanimous upon us that he has turned 
the events in such a way that we have been able to have the two brothers as guests of our 
eyes. [That is, we will be able to invite them and serve them in the best way we can in a 
symbolic way by watching them closely and intensely, and to the full satisfaction of our 
hearts and minds. The two brothers are the honoured guests of our kingdom, and while 
our king Janak is doing his own very best to serve them externally in physical terms, we 
can do our bit by serving them subtly in a symbolic manner in our hearts.] (8) 

[Note—'What is the reward or benefit that the ladies are speaking of here? Well, the 
answer is found in Ram Charit Manas, Baal Kand, from Chaupai line no. 4 that precedes 
Doha no. 220—to Doha no. 223 wherein the ladies of Janakpur have expressed their 
heart-felt desire to see Lord Ram as a groom of Sita so that they will have repeated 
opportunity to see their Lord again and again in their lives for the simple reason that then 
he would be paying visits to the city as it would be his in-law's place in future. 

On the other hand, if Sita is married to someone else then the two brothers would go 
away to their kingdom at the end of the bow-breaking ceremony like the rest of the 
invited guests, and the ladies would never have a chance to see and interact with the Lord 
anytime again in their lives.] 
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doha. 


barahim bara saneha basa janaka bola'uba siya. 
lena a'ihahim bandhu do'u koti kama kamaniya. 310. 


The ladies were submerged in a pleasant reverie, dreaming that king Janak would 
repeatedly call Sita back (because he would be overwhelmed by affection and grief of 
separation from her at the time of the departure of the marriage party for Ayodhya, 
accompanied by the newly wed couple, Lord Ram and Sita), and each time the two 
brothers (Lord Ram and Laxman) would come back to request him to let Sita go with 
them. (Doha no. 310) 
[Note—The charmed ladies were imagining that they would be able to see Lord Ram and 
Laxman again and again at the time of their departure for Ayodhya at the end of the 
marriage celebrations because Janak would be so overwhelmed with love and affection 
that he would be repeatedly calling Sita back to meet her one last time, and would like to 
spend as much last minutes with her as he possibly could do, forcing Lord Ram and 
Laxman to come back and asking the king to let Sita go as it was getting late for 
departure, and they have a long journey to cover on their way back to their kingdom of 
Ayodhya. 
In the process, the ladies who were overwhelmed with affection for the Lord, closed 
their eyes and dreamt that they would have one extra and additional opportunity to see 
their beloved Lord for one last time more.] 
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[The ladies of the city of Janakpur, overwhelmed with affection for Lord Ram and 
Laxman, were elated at the possibility of having an extended opportunity to interact with 
the two brothers when they would willingly like to stay longer at Janakpur than is 
customary for a groom's party so as to enjoy the elaborate, extensive and cordial 
hospitality that would be shown to them by the bride's side. They discussed this 
possibility and its rewards amongst themselves as follows—] 

"The groom and his marriage party would be shown elaborate hospitality of every 
imaginable kind by the hosts, the bride's side. Say, who would not like this pampering; 
who would not like to have such a caring, doting and affectionate father-in-law and 
mother-in-law? (1) 

[Note—In other words, king Janak and his queen Sunayana would shower their love and 
affection upon their son-in-law Lord Ram so much that the latter would feel pampered 
and spoilt by their attention and care. The Lord would feel that they love him more than 
his own father, king Dasrath so much so that he (Lord Ram) would prefer to stay as long 
as it is practically possible at Janakpur so as to enjoy this privileged treatment and honour 
as much as he can. The result would be that he would be in no hurry to return to 
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Ayodhya, thereby giving the citizens of Janakpur more time to spend in his august 
company.] 
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taba taba rama lakhanahi nihari. ho'ihahim saba pura loga sukhari. 2. 


On all such occasions (when Lord Ram would seek Janak's permission to go back to 
Ayodhya, and would be lovingly requested by Janak to postpone the departure for some 
more days), all the citizens of Janakpur would feel very happy and delighted to see Lord 
Ram and Laxman. (2) 
[Note—Lord Ram and Laxman and the rest of the marriage party would have prepared 
themselves to start on their journey back to Ayodhya. They would have assembled at a 
public place before their departure, and the two brothers would go to Janak to say good- 
bye to him and seek his blessings. As this news would spread in the city, all the people 
would hurry out and come to have a last glimpse of the Lord, before his departure. They 
would be craning their necks and jostling with each other to have a close-up view of the 
two brothers, and if possible have a brief chat with him to bid him farewell. 
But then they imagined that the king (Janak) would not give Lord Ram permission to 
leave, but would rather politely and most pleadingly ask him to stay for some more time 
so that the desire of his heart to extend more of his love for the Lord can be realized. The 
merciful and compassionate Lord Ram would have no choice but to accept the king's 
request, and would return to his place of lodging, postponing his departure for some more 
days. 
This cycle would be repeated again and again: the Lord seeking permission from 
Janak to leave, and Janak asking him to stay for some more days. Lord Ram would 
personally be very happy to find an excuse to stay as long as possible at Janakpur because 
of the warmth of hospitality and the intensity of affability and cordiality shown by Janak 
and the rest of the citizens to him. Janak's request would be the perfect excuse for Ram to 
keep on postponing his departure from Janakpur. 
This is what the ladies, and for that matter everyone else in Janakpur were hoping for 
as is evident in these verses.] 
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Oh friend! King Dasrath is accompanied by two other sons (Bharat and Shatrughan) who 
are exactly like Lord Ram and Laxman. (3) 

Those who have gone to see them (a reference to the delegation sent by Janak to 
welcome the marriage party when it arrived on the outskirts of the city, as well as the 
huge crowd of citizens who had rushed to have a first-hand glimpse of the party as it 
entered the city with full royal regalia and proceeded towards the place designated for 
their stay at Janakpur) have come back and reported that these two sons are of dark and 
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fair complexion respectively, and have a physique and personality that are charming and 
attractive in all possible manner’. (4) 
[Note—'The same observation was made by these citizens for Lord Ram and Laxman 
earlier—refer: Ram Charit Manas, Baal Kand, Doha no. 220, and Chaupai line nos. 5-8 
that precede Doha no. 221.] 
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While the enthused ladies were having this lively discussion, one of them said—‘I have 
seen them personally today. Surely it appears that the Creator known as ‘Vidhi’ has 
moulded them personally with his own hands. 

[That is, the Creator took special interest and care to mould their bodies and inject 
exceptional charm and beauty in them. He did not create them in a run-of-mill routine 
sort of way, but took pains to use all his craftsmanship to give shape to their handsome 
personality and charming physique because the Creator wished to use them as a sample 
case to exhibit his expertise and skills as the supreme Craftsman.] (5) 
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bharatu ramahi ki anuhari. sahasa lakhi na sakahim nara nari. 6. 
lakhanu satrusüdanu ekarüpa. nakha sikha te saba anga anüpa. 7. 


Bharat is an exact replica of Lord Ram so much so that no man or woman would easily 
be able to distinguish between the two. (6) 
Similarly, Laxman and Shatrughan (also known as Shatrusudan) are exactly like 
each other to look at. 
All the four have perfectly charming physique, right from the tip of their toes up 
to the top of their heads’. (7) 
[Note—'How pleasant is the personalities of all the four brothers who form two pairs 
resembling each other in every fine manner is described in Ram Charit Manas, Baal 
Kand, Doha no. 219 along with its preceding Chaupai line nos. 3-8.] 
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The four brothers are so exceptionally attractive and charming to behold that though 
one's Mana (the heart and the mind) is enthralled and captivated by their view, it is not 
possible for one to describe them in words (because the words have their own limitations 
and they cannot do justice to the magnificence of the sight that one beholds before him). 
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Verily it can be said with surety that there is no one in the entire world known as 
‘Tribhuvan’ (i.e. the world consisting of three levels or dimensions of existence)! with 
whom any comparison, even a remotest one, can be made or even imagined with these 
four brothers. (8) 

[Note—'The ‘Tribhuvan’ refers to the entire stretch of the living hospitable world. It 
consists of the heaven where the exalted gods live, the earth where ordinary creatures 
live, and the nether world where lower levels of life exist. It also refers to the past, the 
present and the future.] 
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upama na ko'u kaha dasa tulasi katahum kabi kobida kahaim. 1. 
bala binaya bidya sila sobha sindhu inha se e'i ahaim. 2. 

pura nari sakala pasari aricala bidhihi bacana sunavahim. 3. 
byahi'ahum cari'u bha'i ehim pura hama sumangala gavahir. 4. 


Poet Tulsidas (the narrator of this epic Ram Charit Manas), who is a humble servant of 
Lord Ram, asserts that even expert poets and wise men declare that there is no one with 
whom the four brothers can be ever compared. 

All the virtues and qualities that they possess, such as strength and valour, 
politeness and etiquette, knowledge, skills and wisdom, courteousness and good manners, 
as well as beauty and charm, are unique and exclusive to them. They cannot be compared 
with anyone else with respect to this glorious virtues and qualities. (Chanda line nos. 1-2) 

All the women-folk of Janakpur spread out their garments before the Creator (just 
like a beggar would extend his hands and begging bowl to seek alms from a 
magnanimous donor) and pray to him most earnestly with these words—‘Oh dear Creator 
(Vidhi)! Let the four brothers be married here in Janakpur so that we can have a rare 
opportunity to sing auspicious songs to celebrate the event.” (Chanda nos. 3-4) 

[Note--'Till this point of time when the party had arrived from Ayodhya, the women-folk 
of Janakpur had seen only Lord Ram and Laxman. So they had prayed to the Creator that 
Lord Ram should marry Sita and become a royal groom of Janakpur. Refer: Ram Charit 
Manas, Baal Kand, from Chaupai line no. 1 that precedes Doha no. 222—to Chaupai line 
no. 8 that precedes Doha no. 223. 

But now that they have seen all the four noble princes, they long to see all of them 

married at Janakpur to the four princesses of the kingdom. 

It will be pertinent to note here that their love for the Lord was so real and honest that 

the Creator could not defy their prayers and longings because finally it so happened that 
this wish of the citizens was granted—i.e. all the four brothers were indeed married to 
four princesses of Janakpur, viz. Sita and her sister who were daughters of king Janak, 
and her two cousins who were daughters of her uncle, the younger brother of Janak. 
Refer: Ram Charit Manas, Baal Kand, Chanda nos. 2-3 that precede Doha no. 325. 
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Refer also to Tulsidas’ book “Janki Mangal’, Chanda no. 19.] 
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kahahim paraspara nari bari bilocana pulaka tana. 
sakhi sabu karaba purari pun'ya payonidhi bhüpa do'u. 311. 


Tears of affection welled-up in the eyes of all the ladies, and their bodies were thrilled. 
They reassured each other, saying— Oh friend, have courage and faith. Purari (Lord 
Shiva) will fulfill our wishes’, because both the kings (Dasrath and Janak, the fathers of 
Lord Ram and Sita respectively) are like deep oceans of meritorious deeds (and their 
natural blessings, or the good fortunes that accompany such deeds)" (Sortha/Doha no. 
311) 

[Note—Refer also to Tulsidas' book *Janki Mangal", Chanda no. 19. 

"Lord Shiva was the patron deity of both the kingdoms, Ayodhya as well as Janakpur. 
Lord Ram has clearly stated the importance and paramount nature of Lord Shiva while 
consecrating the Shiva Lingam (an image of Shiva) before he launched his campaign to 
liberate Sita from the clutches of the demon king of Lanka, Ravana. Refer: Ram Charit 
Manas, Lanka Kand, from Chaupai no. 2 that precedes Doha no. 2—to Chaupai no. 4 that 
precedes Doha no. 3. 

Further, after returning from his forest exile and assuming the crown of Ayodhya, 
Lord Ram had established millions (i.e. countless) of Shiva Lingams throughout the 
kingdom. This face is specifically mentioned in ‘Adhyatma Ramayan’ of sage Veda 
Vyas, Uttar Kand, Canto 4, verse no. 27, line no. 1. 

As for king Janak, the very fact that Lord Shiva had chosen his ancestors for the 
safekeeping of his bow which was duly worshipped by the royal family of Janakpur ever 
since then, and then allowing it to be got broken and not getting angry or feeling insulted 
by this otherwise despicable act so that Janak’s daughter Sita could be married to Lord 
Ram are sufficient evidences of the Lord’s grace upon the kingdom of Janakpur and its 
blessed king Janak. Refer: (a) Adhyatma Ramayan, Baal Kand, Canto 6, verse no. 16, 69- 

79; and (b) Ram Charit Manas, Baal Kand, from Chaupai line no. 7 that precedes Doha 
no. 249—to Chaupai line no. 4 that precedes Doha no. 250; as well as Chaupai line nos. 
6-8 and the following Chanda that precede Doha no. 261. 

Now therefore, Lord Shiva would not want to do anything which would go against 
the wishes of these two noble kings, even if such fulfillment may not look too convenient 
for other devotees of Lord Shiva and they may take it as an affront to their worshipped 
deity, Lord Shiva, as is evident when sage Parashuram, an ardent devotee of the Lord, 
became extremely angry and wanted to punish Lord Ram for breaking the bow of his 
revered Lord, Shiva. Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 2 that 
precedes Doha no. 269—to Chaupai line no. 7 that precedes Doha no. 285; and Chaupai 
line nos. 1-2 that precede Doha no. 293. 

*Since both the kings have led a life of righteousness and auspiciousness, it is certain 
that Lord Shiva would fulfill their wishes. Obviously for Dasrath it would be to see all his 
four sons married as soon as possible as any father would naturally want, and what better 
chance would he get than to see them married with the princesses of Janakpur because 
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this kingdom is as renowned, well-established and prosperous as his own kingdom of 
Ayodhya. Besides this fact, the princesses of this kingdom are of extreme beauty and of 
the right marriageable age to suit his four sons. 

The two kings being ‘like an ocean of good deeds and its attendent blessings’ is a 
metaphoric way of stressing that like the ocean being a fathomless reservoir of water, the 
good and meritorious deeds of these two kings were also countless and so were the good 
affects of these deeds. ] 
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In this way, all the women-folk prayed to the Lord for fulfillment of their hearts' inner- 
most desires. This thought and the hope of its certain realization overwhelmed them and 
inundated their heart and inner-being. (1) 

[Note—Refer: Ram Charit Manas, Baal Kand—(i) from Chaupai line no. 1 that precedes 

Doha no. 222—to Chaupai line no. 8 that precedes Doha no. 223; (ii) Chaupai line nos. 1- 

6 that precede Doha no. 249; (iii) Chaupai line nos. 6-8 that precede Doha no. 255. 

These above cited instances are clear indications of how intense were the desire of all 

the citizens of Janakpur, not only the women but the men as well, that Lord Ram should 

marry Sita at any cost, and for this all of them prayed to Lord Shiva and his divine 

consort Parvati.] 
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je nrpa siya svayambara a'e. dekhi bandhu saba tinha sukha pa'e. 2. 
kahata rama jasu bisada bisala. nija nija bhavana ga'e mahipala. 3. 


All those kings who had come to attend Sita's 'Swayambar' (i.e. the competition of 
breaking of the bow that was organized to decide who would marry her) felt joyful and 
happy! to see the brothers. [Here the term ‘brothers’ means all the four of them—viz. 
Lord Ram and his three younger siblings, Laxman, Bharat and Shatrughan.] (2) 

Talking about the stupendous glory and achievement of Lord Ram (with reference 
to the formidable feat of the breaking of Shiva's bow and overcoming the wrath of sage 
Parashuram), and singing his praises all the while, all the kings went back to their 
respective kingdoms. (3) 

[Note—'These kings were the good ones, those who had refrained from participating in 
the competition of breaking the bow. They had realized that Lord Ram was of the right 
age for the would-be bride, and that they themselves were much older than her and 
therefore unsuitable to marry her. Besides this, they had observed that a divine halo 
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exuded from the Lord, and that he had the blessings and patronage of a renowned sage 
Vishwamitra with whom the two brothers had come to Janakpur. Then they had also 
observed how special treatment was given to them by their host, king Janak. So in short 
they had wisely and prudently decided to stay away from trying to break the bow, and 
had instead attempted to dissuade other kings to follow their example. In the event as it 
happened, the greedy and haughty kings didn’t listen to their advice and got humiliated in 
the process because none of them was able to as much as move the bow even an inch. 

These failed kings then tried to create a ruckus and revolted, even preparing to stage 
a bloody showdown (refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-5 that 
precede Doha no. 266). But when angry sage Parashuram intervened to seek retribution 
for the purported insult of Lord Shiva by breaking of the bow but was finally pacified by 
Lord Ram, these coward kings quietly slid away from the venue and left Janakpur to save 
their face, prestige and dignity (refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 
that precedes Doha no. 285). 

Therefore, those amongst the invited kings who had refrained from attempting to 
break the bow had no fear of suffering loss of prestige and honour, so they stayed back as 
guests of king Janak. Since they had no personal friendship with the kingdom of 
Ayodhya and its king Dasrath, once the latter arrived they felt it prudent now to leave and 
go back to their own kingdoms. 

Another reason for their decision to return home was that now all the attention of 
king Janak was diverted to attend and look after the marriage party, and these kings did 
not wish to give an impression of being a burden on Janak by overstaying beyond a 
reasonable time. That would be impolite and un-royal behaviour. Overstaying guests are 
not regarded with great respect, and beyond a certain time they become unwelcome and 
irritating even in modern days. So these wise and noble kings did not want to embarrass 
Janak, and left on their own accord. ] 
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Some pleasant days passed in this way when both the members of the bridegroom’ s party 
as well as the citizens of Janakpur thoroughly enjoyed themselves and felt merry. (4) 
[Note—The marriage party had arrived a number of days in advance of the day fixed for 
the marriage ceremony. So there was ample time for merriment and enjoyment. When 
one is happy and enjoying one’s self, time seems to fly away and one does not seem to be 
bothered about the nitty-gritties of humdrum life. 
A similar situation had prevailed at the time of birth of Lord Ram and his brothers— 
refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 197. 
Again, it is stated in Ram Charit Manas, Ayodhya Kand, Chaupai line no. 8 that 
precedes Doha no. 280 that the citizens of Ayodhya who had accompanied Bharat to 
Chitrakoot in an attempt to bring Lord Ram back from the forest had so thoroughly 
enjoyed their stay there that time flew away for them so fast that even a long time 
equivalent to seven Yugs (celestial eras of time) seemed to be as small as a minute. 
Another instance is found in Ram Charit Manas, Uttar Kand, Doha no. 15 wherein it 
is described how the monkeys who had come to Ayodhya with Lord Ram when he 
returned to his capital after victory at Lanka were so thoroughly enjoying their time there 
that six months passed by and they did not realize that the days were passing away. For 
them, this long period of time seemed as if it was merely a single day.] 
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Finally, the auspicious day arrived when the wedding was to be solemnized. It was in the 
pleasant month of ‘Agahan’ (which is the ninth month according to the Hindu calendar, 
and is also known as 'Maarga-shirsha', corresponding to the English month of 
December), the month that marks the beginning of the cold (winter) season. (5) 
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graha tithi nakhatu jogu bara baru. lagana sodhi bidhi kinha bicarü. 6. 
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The Creator researched carefully and determined the most auspicious time and date when 
all the planets, asterisms, signs of the zodiac, and the constellation of stars and their 
individual members would be best placed and occupied the most beneficial place in the 
horoscope. (6) 

Then the Creator sent sage Narad (his son and a famed celestial sage who had free 
access to heaven and earth) as his messenger who carried this message to Janak, who in 
his turn got it read and deciphered by his court astrologers and other wise men of the 
kingdom. (7) 

[Note—The horoscope is in a coded form, and experts are needed to decode it and read 
the hidden message in it. Hence, the month of ‘Agahan’ and the actual time and day of 
the ceremonies and rituals were decided by the royal astrologers and horoscope readers of 
Janakpur. ] 
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When the people heard of this news (that the time and date of the marriage ceremony was 
decided by none else but the Creator himself, they marveled at it and exclaimed in 
astonishment—‘Say, the Creator has assumed the role of an astrologer!’ (8) 
[Note—The people rejoiced at the prospect that not only their wishes to see Lord Ram 
happily marrying Sita would be fulfilled now but that the couple will lead a happy 
married life because the time and date has been determined by the Creator himself. Since 
the Creator determines the destiny of all living beings, if he has selected a particular time 
and date for the union of Lord Ram and Sita, then no power of earth can ever disrupt it or 
cause any harm to this bond. 
The next Doha no. 312 tells us about the exact time selected by the Creator for the 
performance of wedding rituals.] 
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dhenudhüri bela bimala sakala sumangala müla. 
bipranha kahe'u bideha sana jani saguna anukula. 312. 


When the designated most auspicious hour arrived, the time of the evening that is just 
before sunset when cows return after grazing in the field and a lot of dust is raised from 
their hooves, the learned Brahmins realized that the moment has come, and so they said 
to Janak (as narrated below in the following verses). (Doha no. 312) 

[Note—All preparations were ready; they were just waiting for the correct arrangement 

of stars and planets. The time was deciphered after reading the chart sent by the Creator 

through sage Narad as narrated above in Chaupai line nos. 6-7.] 
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uparohitahi kahé'u naranaha. aba bilamba kara karanu kaha. 1. 
satananda taba saciva bola'e. mangala sakala saji saba lya'e. 2. 


The king (Janak) asked his royal priest (Satanand), “Say, what is the cause of delay now? 
[That is, why are you wasting time and not going ahead with the wedding rituals though 
the auspicious time determined for the ceremony has arrived? So, please start the process 
immediately.]' (1) 

Hearing these instructions of the king, Satanand immediately summoned the 
senior ministers of the royal court who arrived with all the auspicious paraphernalia 
needed for the wedding rituals and their accompanying ceremonies!. (2) 

[Note—'What were these paraphernalia and how were they brought to the platform 
where the marriage ritual was to be performed? The answer is given in Ram Charit 
Manas, Baal Kand, Doha no. 346 along with its preceding Chaupai line nos. 4-8 which 
we shall be reading below soon.] 
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As soon as it was known that the process of the wedding has been initiated, there was a 
spontaneous sounding of conches, drums and tabors!. Accompanying them were 
displayed auspicious things such as pitchers (that are usually filled with curd or water 
from some holy river, and the mouth is covered with leaves of the mango tree on which is 
placed a coconut) and other articles that symbolise good omen’. (3) 

[Note— "Whenever there was some good news, musical instruments were played and the 

conch was blown. In olden days when there were no radio and television, the loud sound 

of these musical instruments sort of alerted the citizens of the city that some good tiding 

has arrived, and it is time to celebrate and rejoice. Hearing these sounds, the people used 

to rush out of their homes and work-places to enquire about the reason why the musical 

instruments were played, and then the celebrations began. Similarly, when the city was 

attacked by an intruder or an enemy's army, the bugle was sounded to alert the people. 

This sounding or playing of the musical instruments was spontaneous and done on 
the spur of the moment as the good news arrived. This is clearly mentioned in Ram 
Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha no. 193 when king 
Dasrath has ordered that musical instruments be played as soon as he learnt that he has 
been blessed by four sons. 

Again we see the same thing happening on other occasions as well. For instance, (1) 
When the news arrived in Ayodhya that Lord Ram was to be married with Sita—refer: 
Ram Charit Manas, Baal Kand, Chaupai line nos. 1-2 that precede Doha no. 296; (ii) 
When Lord Ram had broken the bow—refer: Ram Charit Manas, Baal Kand, Chaupai 
line no. 4 that precedes Doha no. 262; (iii) When Sita had put the victory garland around 
Lord Ram's neck—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes 
Doha no. 264. 

^Barlier in Ram Charit Manas, Baal Kand, from Chaupai line no. 1 that precedes 
Doha no. 303—to Chaupai line no. 3 that precedes Doha no. 304 that lists the auspicious 
and good omens which appeared when Lord Ram's marriage party departed from 
Ayodhya for Janakpur.] 
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(Accompanying the playing of the musical instruments were the) Graceful women 
(whose husbands were alive; those who were not widows) sang melodious songs, while 
the learned Vipras (Brahmins) chanted the holy sacred hymns from the Vedas (the 
ancient scriptures). (4) 
[Note—Refer similar events of singing and chanting of the hymns of the Vedas that 
occurred earlier in (i) Ram Charit Manas, Baal Kand, Chaupai line nos. 3-4, 6 that 
precede Doha no. 194, and Chaupai line no. 7 that precedes Doha no. 195 when Lord 
Ram was born in Ayodhya; (ii) Ram Charit Manas, Baal Kand, Chaupai line no. 2 that 
precedes Doha no. 263, and Chaupai line no. 4 that precedes Doha no. 265 when Lord 
Ram had broken the bow and Sita had put the victory garland on him; and (iii) Ram 
Charit Manas, Baal Kand, Chaupai line nos. 1-3 that precede Doha no. 297, Chaupai line 
nos. 4-5 that precede Doha no. 301, as well as Chaupai line no. 6 that precedes Doha no. 
297 when the good tidings of Lord Ram's marriage with Sita arrived at Ayodhya.] 
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lena cale sadara ehi bhamti. ga'e jaham janavasa barati. 5. 
kosalapati kara dekhi samaju. ati laghu laga tinhahi suraraju. 6. 


In this way (i.e. accompanied by auspicious things such as the pitcher filled with curd or 
water besides other items of good omen, singing ladies, playing musical instruments, and 
Brahmins chanting sacred hymns from the Vedas), he (Satanand) along with other senior 
ministers of the royal court proceeded towards the place where the groom's party had 
been lodged. (5) 

When he and others saw the majesty, the pomp, the grandeur and the 
magnificence of the king of Kaushal (i.e. king Dasrath) and his entourage, they felt that 
the royal court of the king of gods (Indra) would pale into insignificance when compared 
to the splendour of the court of Dasrath!. (6) 

[Note—'A similar comparison is made elsewhere also in Ram Charit Manas. For 
instance: (1) Baal Kand, Chaupai line no. 8 that precedes Doha no. 289 which describes 
the majesty of Janakpur; (ii) Baal Kand, Chaupai line no. 5 that precedes Doha no. 319 
which describes the majesty of king Dasrath as compared to the majesty of Indra and 
other custodians of the world; and (iii) Ayodhya Kand, Chaupai line no. 6 that precedes 
Doha no. 324 which describes the majesty of the kingdom of Ayodhya as compared to 
the kingdom of heaven.] 
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bhaya'u sama'u aba dhari'a pā'ū. yaha suni para nisanahim gha'u. 7. 
gurahi püchi kari kula bidhi raja. cale sanga muni sadhu samaja. 8. 


All the members of the delegation led by Satanand, who were sent by king Janak to 
request king Dasrath to come to the venue of the marriage ceremony so that the rituals 
can started, submitted before the king, ‘Oh respected King! The auspicious time has 
arrived, so please be kind to come forward and step into the venue where the marriage 
rituals are to be performed.’ 

As soon as this request was heard by the groom’s party, musical instruments such 
as the kettle-drum etc. were sounded thunderously, with a lot of enthusiasm. (7) 

The king (Dasrath) consulted and sought permission from his Guru (sage 
Vasistha), and after completing the traditional family rites ordained for such occasions, 
he cheerfully proceeded towards the venue of the marriage ceremony together with his 
royal entourage as well as his Guru and a host of other holy men and sages’. (8) 

[Note—'The king’s royal entourage consisted of his ministers, commanders of his army, 
senior citizens of Ayodhya as well as his attendants, while his Guru who accompanied 
him was surrounded by other sages and holy men. 

Whenever a great king moved out in public, this was the usual pattern of his royal 

procession. We observe it when king Janak had gone to meet sage Vishwamitra upon his 


577 


arrival at Janakpur along with Lord Ram and Laxman: refer—Ram Charit Manas, Baal 
Kand, Doha no. 214 along with its preceding Chaupai line no. 8. 

Refer also to Janki Mangal, verse nos. 127-128; and Chanda no. 16 that follow these 
two verses. ] 
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bhagya bibhava avadhesa kara dekhi deva brahmadi. 
lage sarahana sahasa mukha jani janama nija badi. 313. 


When the gods led by the creator Brahma and others observed the great luck, the good 
fortune, the glory and the magnificence of the king of Ayodhya, they began to praise him 
and extol his virtues with a thousand mouths. They considered themselves unlucky and 
their birth as fruitless (because they had merely enjoyed the comforts of heaven but had 
not been blessed enough to have such a close interaction with the Supreme Being as king 
Dasrath has had when the Lord took birth in his household as his son known as ‘Ram’ 
with whom the king played like a father would with his son and had spent a lot of time 
showering his undivided love and affection upon the Lord, a privilege that was denied to 
even the greatest of gods). (Doha no. 313) 
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caupa’. 


suranha sumangala avasaru jana. barasahim sumana baja'i nisana. 1. 


The gods realised that it was a very auspicious occasion, and hence they celebrated it by 
raining flowers from the heaven and beating their musical drums. (1) 
[Note—We note that this happens quite frequently whenever there is a happy occasion to 
celebrate and rejoice. Refer for instance the following verses of Ram Charit Manas, Baal 
Kand which tell us the occasions when the gods had showered flowers from the sky and 
played their musical instruments:— 
(i) Chaupai line no. 7 that precedes Doha no. 191; (ii) Chaupai line no. 2 that 
precedes Doha no. 194; (iii) Chaupai line nos. 5-6 that precede Doha no. 262; (iv) Doha 
no. 264; (v) Doha no. 285; (vi) Chaupai line no. 4 that precedes Doha no. 302; (vii) 
Chaupai line no. 1 that precedes Doha no. 306; (viii) Chaupai line no. 1 that precedes 
Doha no. 314; (ix) Chaupai line no. 6 that precedes Doha no. 319; (x) Chaupai line no. 5 
that precedes Doha no. 323; (xi) Doha no. 324 and its preceding Chaupai line no. 7; (xii) 
Chanda no. 4 that precedes Doha no. 327.] 
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siva brahmadika bibudha barutha. carhe bimananhi nana jutha. 2. 
prema pulaka tana hrdayam uchahü. cale bilokana rama bi'ahü. 3. 


Lord Shiva, the creator Brahma, as well as a host of other exalted gods mounted their 
aerial vehicles and proceeded with great enthusiasm and delight, euphoric and thrilled in 
their bodies thrilled with excitement and exhilaration, to witness the marriage ceremony 
of Lord Ram. (2-3) 
[Note—These great gods were aware who Lord Ram actually was. They knew very well 
that he was not an ordinary human prince, but an incarnation of Lord Vishnu as they 
themselves had prayed to the Lord to assume a human form to get rid of the demons who 
had been tyrannically tormenting the earth and its inhabitants, and destroying Dharma. 
The Lord had then obliged them and had told them that he will take birth as Lord Ram in 
the household of king Dasrath. Refer: Ram Charit Manas, Baal Kand, from Chaupai line 
no. 4 that precedes Doha no. 184—to Chaupai line no. 8 that precedes Doha no. 187. So, 
when they got an opportunity to participate in the Lord's wedding, they felt ecstatic and 
privileged. 

We note here that Lord Shiva and Brahma are mentioned, but Lord Vishnu is 
conspicuous by his name not being mentioned. The answer is obvious—Lord Vishnu is in 
the form of Lord Ram whose marriage these gods are going to attend. 

Their bodies were thrilled and exhilarated because it was a rare occasion and 
auspicious as well when one is able to witness the union of two cosmic forces of 
creation—i.e. the Supreme Being known as ‘Brahm’ in the form of Lord Ram, and the 
‘Shakti’ or dynamic cosmic powers of Brahm in the from of Sita. Refer: Ram Charit 
Manas, Baal Kand, Sortha/Doha no. 361.] 
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dekhi janakapuru sura anuragé. nija nija loka sabahim laghu lage. 4. 
citavahim cakita bicitra bitana. racana sakala alaukika nana. 5. 


When the gods saw the majesty, magnificence and opulence of the city of Janakpur, all of 
them felt that their own cities in the kingdom of heaven literally paled into 
insignificance’. (4) 

Their looked in awe and were stunned at the strange and out-of-the-world beauty 
of the marriage pavilion. All the arrangements and paraphernalia they saw were 
exceptionally wonderful and fabulous’. (5) 

[Note—'Janakpur was not an ordinary city; it was the place where the cosmic Shakti of 
the Supreme Being lived in a personified form as Sita. Besides this fact, king Janak was a 
highly enlightened and righteous king of his time, and if a king is noble then all the good 
fortunes and prosperity are ever eager to bless his kingdom and its subjects. 

It ought to be noted here that when Lord Ram’s marriage party had arrived from 

Ayodhya, Sita had instructed the ‘Siddhis’ (mystical powers that she possessed) to go and 
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serve the guests in the best possible way. These Siddhis can provide anything one wishes, 
and when they got a chance to serve Lord Ram and Sita, they felt honoured. Hence they 
went out of their way to decorate and deck-up the city to make it more glamorous than 
the city of Indra, the king of gods. Refer: Ram Charit Manas, Baal Kand, from Chaupai 
line no. 7 that precedes Doha no. 306—to Chaupai line no. 3 that precedes Doha no. 307. 

Earlier we have already read that when Lord Ram had seen the natural beauty and 
magnificence of Janakpur when he arrived there with sage Vishwamitra, he too felt very 
happy and delighted at its sight. If anything can please the Lord then obviously it has to 
be of an excellent quality. Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 5 
that precedes Doha no. 212—to Chaupai line no. 3 that precedes Doha no. 214. 

^We shall read below that when Lord Shiva found that the gods were dazed at the 
stunning magnificence of Janakpur, he told them that they must understand that they have 
come to attend the union of the Supreme Lord whose name is so holy and powerful that 
by merely saying it a person can have access to anything he or she desires. So there is no 
miracle or wonder in the sight they are observing on earth in the form of the city of 
Janakpur. Refer: Doha no. 314 and Chaupai line nos. 1-3 that follow it. 

Once again we have read earlier that when Lord Ram had gone to visit the city of 
Janakpur for the purpose of sight-seeing, he was astonished at the beauty and layout of 
the arena where the bow-breaking ceremony was to be held. Refer: Ram Charit Manas, 
Baal Kand, Chaupai line nos. 3-5 that precede Doha no. 225. Well, if its magnificence 
surprised the Lord who is the Master of the entire creation, the Lord of Nature, the beauty 
and diversity of which are beyond description and measure, then there is no wonder that 
it awed the gods who have a limited reach as compared to the Supreme Being. 

Ram Charit Manas, Baal Kand, Chanda line no. 1 that precedes Doha no. 320 
specifically mention the glamour and magnificence of the pavilion where the wedding 
rituals were to be held.] 
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nagara nari nara rupa nidhana. sughara sudharama susila sujana. 6. 
tinhahi dékhi saba sura suranarim. bha'e nakhata janu bidhu uji'arim. 7. 


The citizens of the city of Janakpur, both the males as well as the females, were very 
handsome and attractive to look at as if they were like treasuries of physical beauty and 
glamour. They lived in auspicious homes, followed the right path of Dharma 
(righteousness, probity, propriety and noble conduct), were courteous, cultured, amiable 
and wise!. (6) 

When the gods and their consorts saw them and sub-consciously compared them 
with themselves, all of them felt subdued just like the stars are in the presence of the light 
of the sun’. (7) 

[Note—'As has been noted earlier in the comment appended to verse nos. 4-5 herein 
above, when their king, Janak, was of a high stature and so blessed that Laxmi, the 
goddess of wealth and prosperity and the divine consort of Lord Vishnu, had taken the 
form of Sita to become his daughter, nothing short of the best and the most excellent can 
be expected from either the city where Janak lived, or its residents. 

We shall be shortly reading below that countless gods and goddesses had assumed 

human forms and joined the citizens of Janakpur to rejoice and take part in the 


celebrations. When these gods and goddesses assumed human forms then naturally their 
forms must have been most attractive and divine to behold. They had mingled with the 
rest of the inhabitants of the city so much so that it was impossible to distinguish between 
who were actually humans on the one hand, and who were gods and goddesses in human 
forms on the other hand. Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-8 and 
Chanda line no. 1 that precede Doha no. 318. 

Not only Janakpur, even the city of Ayodhya was more divine than the city of gods in 
heaven so much so that the goddess of speech, goddess Saraswati, and the thousand 
hooded serpent known as Seshnath could not describe its beauty and magnificence. 
Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 2-3 that precede Doha no. 195. 

?The stars pale into insignificance as soon as the light of the sun floods the sky. All 
their pride of being glittering gems in the night sky vanish in the presence of the sun’s 
light. Likewise, these gods and their consorts had been pride that they possessed divine 
bodies that did not grow old, showed signs of aging or disease, were handsome and 
attractive to look at, wore magnificent clothes and ornaments as depicted in Hindu 
iconography, etc. But when they saw the citizens of Janakpur, their pride and vanity were 
crushed as they observed that these humans were more likable and glamorous than they.] 
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bidhihi bhaya'u acaraju bisési. nija karani kachu katahum na dékhi. 8. 
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The Creator known as Vidhi was astonished to see such a wonderful and outlandish city 
of exceptional magnificence and beauty that he was dumbstruck. He did not see anything 
that could ever imagine he has created; he was astounded at the sight because what he 
beheld was beyond his imagination and creative capabilities. (8) 


sio. 


[Note—This verse shows that the city of Janakpur was so perfect to look at that the 
Creator was astounded because everything he had created had some or the other flaw; 
nothing that he created was either perfect or so stunningly beautiful.] 
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sivam samujha'e deva saba jani acaraja bhulahu. 
hrdayam bicarahu dhira dhari siya raghubira bi'ahu. 314. 


When Lord Shiva (who was the wisest amongst them all, and who knew the supreme 
Truth of Lord Ram as a personified form of Brahm, the Supreme Being) observed that the 
gods were in a state of dazed stupor, he advised them not to be astonished and get lost in 
wonderment. He told them to think deeply in their hearts, to contemplate and realize 
whose marriage they have come to attend. It was the divine union of Lord Ram (the 
personified form of the Supreme Being who is the Lord of creation) and Sita (the 
personified form of the Shakti of the Lord). So they must become calm and not lose a 
grip on their senses. (Doha no. 314) 
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[Note—Lord Shiva reminded the gods of the earlier events when they had approached 
him to advise where to find Lord Vishnu so that they can plead with the Lord to protect 
them against the cruelty and tyranny unleashed by the demons. Shiva had told them to 
pray to Lord Vishnu at the place they were standing, and there was no need to go search 
the Lord anywhere as he manifests himself anywhere the devotee earnestly prays to him. 
Refer: Ram Charit Manas, Baal Kand, Doha no. 185 along with its preceding Chaupai 
line nos. 1-8. 

The gods had prayed fervently to Lord Vishnu who revealed himself before them and 
promised that he will manifest himself as Lord Ram on this earth to fulfill their wishes. 
Refer: Ram Charit Manas, Baal Kand, Doha no. 186—to Chaupai line no. 7 that precedes 
Doha no. 187. 

Hence, Lord Shiva wisely reminded the gods of this event and alerted them to be 
careful and not get lost in a mirage created by the Lord’s Maya Shakti, the magical 
powers of the Lord to create illusions. Instead, they should understand the truth and 
rejoice that they are privileged to take part in this celebration. 

The gods were deluded by the physical world they saw because their knowledge is 
very limited. But Lord Shiva is a wise god who is regarded as the most enlightened and 
realized one in the entire pantheon of gods. Shiva always remained submerged in doing 
meditation, and he is the Lord with ‘three eyes' —the third eye symbolising knowledge of 
the subtlest truth and reality of creation, a knowledge that escapes others. Lord Shiva is 
the one who has realized the true nature of the ‘Self’, the Truth of creation. He knows 
that the true essence of Lord Ram is not his gross body as the prince of Ayodhya, but as 
the Holy Spirit who had assumed a divine body to give joy to the creatures of this mortal 
world by living amongst them as one of them. See the verses that follow herein below. 

What to talk of the gods, even Shiva’s own consort, Parvati, got so deluded when she 
saw Lord Ram that inspite of Shiva’s warning not to doubt him she decided to test the 
divine nature of Lord Ram, and had to pay an immense price for her delusions. This 
incident is narrated in detail in Ram Charit Manas, Baal Kand, from Chaupai line no. 7 
that precedes Doha no. 48—to Chaupai line no. 1 that precedes Doha no. 60.] 
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caupa’. 


jinha kara namu leta jaga mahim. sakala amangala mula nasahim. 1. 
karatala hohim padaratha cari. te'i siya ramu kahe'u kamanri. 2. 


Lord Shiva told the stunned gods—‘Listen, oh gods! He whose name is so powerful, holy 
and divine that its mere utterance is enough to eliminate all evil, misfortunes and 
inauspiciousness from their very roots in this world [1], and one is able to have within 
one's easy grasp the four traditional rewards or fruits that one is entitled to for all good 
conduct and leading an auspicious and righteous life'--verily, it is that supreme Lord 
whom you are all seeing in the form of Sri Ram, and Sita is the personified form of the 
divine Shakti (cosmic powers and authority) of that Lord [2]. 

[Hence, don't be surprised at or perplexed with what you behold and witness. 
This is not an ordinary prince or princess whose marriage you all have come to attend, 
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rather it is a rarest of rare opportunity for all of us to be a part of this auspicious gathering 
and be witnessing the union of the Holy Lord with his cosmic Shakti. It’s a phenomenon 
which we will not get another opportunity to witness again. So stop wondering and enjoy 
the moment, because your knowledge and understanding of this endless creation is 
limited, and you cannot measure what is essentially measureless and beyond 
comprehension.] (1-2) 

[Note—See a detailed note appended to Doha no. 314 herein above. 

'The four legendary rewards for meritorious life are the following—‘Artha’ or 
financial well-being, ‘Dharma’ or meritorious life, ‘Kaam’ or fulfilment of desires, and 
‘Moksha’ or spiritual liberation and deliverance from this world consisting of an endless 
cycle of pain and miseries associated with birth and death.] 
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Lord Shiva advised the gods in the aforesaid manner and told them to abandon being 
sceptical or amazed, but rather make the best of this rare privilege that has come their 
way (by enjoying themselves and rejoicing). 

Having done this, he moved his bull (i.e. his mount, named ‘Nandi’) ahead (so 
that he can move along with the bridegroom's party that was slowly heading towards the 
venue of the wedding ceremonies). (3) 
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devanha dekhé dasarathu jata. mahamoda mana pulakita gata. 4. 
sadhu samaja sanga mahideva. janu tanu dharem karahim sukha seva. 5. 
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The gods saw king Dasrath going towards the palace of king Janak where the marriage 
was to be solemnised. His heart and mind were filled with euphoria, and his body was 
thrilled with ecstasy. (4) 

He (Dasrath) was surrounded by sages and other holy men such as Brahmins etc. 
It appeared that all the joys and happiness that one expects in this world have personified 
themselves in their forms to serve (i.e. surround) the king. [In other words, since 
Brahmins and holy men represent all auspicious virtues in this world, their presence 
around Dasrath gave the impression that all the goodness that exists in this world have 
assembled to serve him because he was blessed enough to have the supreme Lord of 
creation as his dear son. This was a privilege and honour that no one else got in this 
creation.]! (5) 

All the four sons were with Dasrath. They represented personified forms of 
spiritual bliss, beatitude and felicity that a soul yearns for’. (6) 
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[Note—'We have already read how all the good omens and signs of good fortunes had 
collected together at the time of departure of Lord Ram’s marriage party from Ayodhya. 
Refer: Ram Charit Mana, Baal Kand, from Chaupai line no. 2 that precedes Doha no. 
303—to Chaupai line no. 3 that precedes Doha no. 304. 

Refer also to Ram Charit Mana, Baal Kand, Chaupai line no. 1 that precedes Doha 
no. 302 which says that Dasrath alongside sage Vasistha, his royal priest, looked as 
majestic and grand as Indra, the king of gods, looked in the company of the guru of the 
gods known as Brihaspati (Jupiter). 

?The four type of spiritual liberation that a creature’s soul wishes to have are the 
following—Salokya, Samipya, Sarupya and Sayujya. 

Salokya Mukti means to obtain the abode of the chosen deity which the worshipper 
worships. 

Samipya Mukti means to reside close to the deity worshipped in its abode. 

Sarupya Mukti means to attain a divine form which is similar to the deity 
worshipped. 

Sayujya Mukti means to become one with the deity worshipped. In other words it 
means to merge oneself with the Lord God. 

Any of these four types of Muktis give the creature’s soul its much desired peace and 
bliss. ] 
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marakata kanaka barana bara jori. dekhi suranha bhai priti na thori. 7. 
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The affection that sprouted in (the heart of) the gods when they saw the two pairs of 
princes—one of the hue of emerald (i.e. dark-hued Lord Ram and his younger brother 
Bharat) and the other with the glow of gold (fair-complexioned Laxman and his younger 
brother Shatrughan)—was not of a small measure. 

[In other words, the gods felt a huge wave of love and affection for the four forms 
of the Supreme Being that they beheld right in their front. The surge of love and affection 
was of an intense dimension, so deep and fathomless that it could not be measured; it was 
of ‘no small measure'.] (7) 

After watching all the four brothers, they looked at Lord Ram once again. And the 
Lord's divine sight filled them with delight and euphoria. They (the gods) praised the 
king (Dasrath) in glowing terms, and showered flowers (upon him). 

[The gods looked at all the four brothers and were extremely pleased at this sight. 
But then they focused their attention on Lord Ram who was a personified form of Lord 
Vishnu, the supreme Lord of creation. Lord Ram was the ‘hero’ of the occasion, and the 
cynosure of all eyes that were fixed on him. The Lord was so charming to behold that his 
form captivated the mind and the heart of the beholder.] (8) 
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rama rupu nakha sikha subhaga barahim bara nihari. 
pulaka gata locana sajala uma sameta purari. 315. 


When Lord Purari (Shiva) and his divine consort Uma watched the most enchanting and 
beauteous form of Lord Ram from head to foot, they were so charmed and enthralled 
with this image that they looked at it repeatedly with a thrilled body that was overcome 
with exhilaration and eyes that were filled with tears (of love, affection, devotion and 
attraction for the Lord). 

[This is because they were not contented by looking at the Lord's most endearing 
form. So, even after seeing it so many times, they continued to look at it again and again 
repeatedly.] (Doha no. 315) 

[Note—When king Manu and his wife Satrupa had done severe penance to get a divine 
vision of Lord Vishnu, and the Lord had finally revealed himself before them, the couple 
was awe-struck by the Lord's divine beauty and charm so much so that no matter how 
intently they looked at him, they did not find it enough and wished to continue to see the 
Lord for an infinite period of time. It is with this purpose in mind—that they can watch 
the Lord from up close, and as much as their heart and eyes wanted—that they requested 
him to become their son. Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 6 
that precedes Doha no. 148—to Chaupai line no. 2 that precedes Doha no. 150. 

Another instance is in Ram Charit Manas, Ayodhya Kand, Doha no. 260 where 

Bharat tells Lord Ram that he has never been contented by looking at the divine form of 
the Lord.] 
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[These four verses describe the stunning beauty of the image or form of Lord Ram as he 
headed towards the venue of the wedding ceremony to be solemnised in the palace of 
king Janak. This description should be compared with the one that describes the Lord's 
beautiful form at the time he came to the venue of the bow-breaking ceremony as 
narrated in Ram Charit Manas, Baal Kand, from Chaupai line no. 1 that precedes Doha 
no. 243—to Chaupai line no. 4 that precedes Doha no. 244.] 


Lord Ram's glowing complexion was of a radiant dark hue that resembled the glow of a 
peacock's neck!, while the clothes that he wore were of different colours and dazzled like 
the brilliance of lightening”. (1) 
[Note—'The peacock is enamoured of the rain-bearing clouds because as soon as this 
bird hears the distant rumbling of the approaching clouds, or sees them overhead in the 
sky, it becomes ecstatic and begins to dance. The complexion of Lord Ram’s body is 
universally depicted in all the versions of the Ramayan as being ‘blue or azure’ like the 
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colour of the sky. The basic philosophy behind this choice of colour is that Lord Ram is a 
personified form of ‘Brahm’, the all-pervading, all-encompassing, cosmic, invisible and 
attribute-less form of the Supreme Being. This form of Brahm that surrounds everything 
and permeates everywhere in this creation is best manifested in the form of the ‘sky 
element’ which is the subtlest of the five basic elements of creation. The other elements 
are air, fire, water and earth. 

A true lover gets so submerged in the thoughts of his or her beloved that he or she 
becomes one with the latter—i.e. there remains no distinction between the lover and the 
beloved. This emotional state of affairs is metaphorically depicted by way of saying that 
they become alike in colour. 

Here, the narrator of Lord Ram’s divine story is none else but Lord Shiva himself— 
refer: Ram Charit Manas, Baal Kand, Chaupai line no. 11 that precedes Doha no. 35. And 
it well established that Lord Shiva has a blue or purple tinged throat. This is why he is 
also known as ‘Neel-Kantha’, the Lord with a blue throat. Lord Shiva is a great admirer 
and devotee of Lord Ram, and therefore he, being the one who is narrating this divine 
story, has used the metaphor of the peacock’s neck to indicate that when he (i.e. Lord 
Shiva) was watching Lord Ram at that moment, he (Shiva) was so lost in the huge waves 
of love and affection that heaved in his heart for his beloved Lord (Ram) that he could 
see no other colour but the one of his ‘own self’ being reflected in the complexion of 
Lord Ram. 

Usually Lord Ram is depicted as wearing a ‘Pitambar’ which is a long, yellow body- 
wrapping one-piece silk cloth that is worn by Lord Vishnu whose incarnation he was. But 
the last word used in this verse is ‘Suranga’, which means multiple colours that are 
auspicious and charming, but not necessarily yellow. This is justified because this is the 
occasion of the Lord’s marriage, and a groom is decked up in all finery for this once-in- 
his-life-time occasion. The best of cloth and the best of combination of colours were used 
to make the garments and robes of Lord Ram for this most happy moment of his life. This 
will be clearly hinted in the next verse no. 2 that deals with the Lord’s ornaments.] 
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His entire body had been gracefully decorated with fabulous ornaments especially crafted 
in numerous designs and patterns especially for the occasion of the Lord's marriage, and 
all of them bore auspicious signs, were most pleasant and wonderful to look at. (2) 
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His countenance and appearance were as charming, enthralling and captivating in their 
charm, enthrallment and bewitching beauty as the full moon is in a cloudless night of 
autumn. 

His eyes were of a pink hue that reminded one of a pair of fully blooming lotus 
flowers of this colour. (3) 
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[Note—When the sky is cloudless in autumn, the full disc of the moon appears the most 
beautiful as compared to other nights throughout the year. Hence, this analogy is used to 
stress that since this day was a very special day in the life of Lord Ram, as he was going 
to be married that day, his face glowed with a radiance that had a special splendour to it. 
It does not mean at all that the glory of the Lord’s face dimmed on other occasions or 
days, but it is a poet’s way of giving importance to a particular event in the Lord’s life— 
which is the day of his marriage. 

Meanwhile, the Lord’s eyes are compared to a pink lotus which is regarded as the 
most healthy and attractive form of this flower.] 
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Taken all-in-all, the Lord’s glamorous form was so exceptionally magnificent and 
fabulous that it was simply incomparable and beyond description as if it was out of this 
world and had an heavenly dimension to it. It enchanted the Mana (mind and heart) of the 
beholder, but since the Mana lacked eyes to see and a mouth to speak about it, it felt 
unable to describe the astounding beauty and charm of the countenance and image of 
Lord Ram. (4) 
[Note—The eyes that beheld the Lord’s beauty had no power to speak, and the mouth 
that could describe had no eyes, so none of them were fully equipped and competent to 
narrate what they saw or spoke about. Emotions of affection and love have their seat in 
the heart, while the mind controls all the sense organs and their conscious functions. 
Unfortunately, neither the heart nor the mind themselves have their own powers to see 
and speak, and the body of a living being has to depend upon the eye to see and the 
mouth to speak. The eye and the mouth are separate and independent units of the body 
like the heart and the mind. Hence, the ‘Mana’ (mind-heart complex) could not describe 
what it saw in terms of the fabulously magnificent view of the image of Lord Ram 
decked up in all finery as a groom heading to the venue of his wedding ceremony.] 
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[The next four verses, i.e. nos. 5-8, describe the horses upon which the four brothers 
rode. ] 


The (four) brothers looked elegant as they moved ahead together on their agile 
steeds whom they made to dance lively and prance with sprightly steps. (5) 
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The other princes who were accompanying them (i.e. the many friends of Lord Ram who 
had come from Ayodhya and other kingdoms to participate in the Lord’s marriage 
function) also showed their respective well-groomed horses and their skills, while the 
royal bards who accompanied these princes recited verses in their honour, praising their 
respective families and their glories and achievements. (6) 

[Note—Refer also: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha 

no. 249,] 
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Even the king of birds, i.e. ‘Garud’, the Eagle who is regarded as a vehicle of Lord 
Vishnu, felt ashamed when he saw the speed and agility and nimbleness of the horse on 
which Lord Ram rode. (7) 
[Note—Traditionally Garud is regarded as the fastest creature in creation. Whenever 
Lord Vishnu wishes to go anywhere he summons Garud, and the latter takes the Lord to 
his desired destination in a fraction of a second. But when Garud watched the way the 
horse of Lord Ram moved with quick, sprightly and nimble steps that had a spring-action 
in them, his pride of being the fastest mover in this creation was crushed. Garud realized 
for once that it is the Lord who empowers him (Garud) to move with lightening speed, 
and this quality of moving with such phenomenally quick speed is not something over 
which Garud had any personal right as is proved now when the horse upon which Lord 
Ram was sitting was also able to move with equally quick steps like the ones for which 
Garud was so falsely proud of.] 
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The horse on which Lord Ram rode was so astonishingly wonderful and charming to 
behold that it is not possible to describe its beauty and magnificence. It looked as if 
Kamdeo, the god of beauty and charm, has himself assumed the form of a horse to serve 
the Lord personally. (8) 
[Note—Lord Ram is a personified form of the Supreme Being, and thus he represents the 
best of everything, the best of qualities and virtues in this creation. This fact is clearly 
hinted in Ram Charit Manas, Aranya Kand, Chaupai line nos. 3-4 that precedes Doha no. 
19. 
‘Beauty’ is a word that symbolises the best things in this world, for its opposite word 
is ‘ugly’ that would stand for everything that is unworthy, unholy and bad. This being the 
case, it is naturally expected that the horse the Lord rode should also be a match for the 
beauty of the Lord; it should be the best of all the horses in creation. Since ‘beauty’ is 
used as a measurement for the good virtues of life, and since the god who personifies this 
quality in its physical form is Kamdeo, so the latter decided not to delegate this duty of 
beautifying the Lord’s mount to anybody else but to do it himself. And hence he became 
a horse to serve Lord Ram. 
Refer also the following Chanda. ] 
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It appears that the god of beauty and charm (known as ‘Kamdeo’) has himself assumed 
the form of a steed in order to serve Lord Ram, and in the process acquire acclaim and 
honour for himself. (1) 

In this physical form, he (Kamdeo as the horse) appears to enthrall and fascinate 
the entire world with his youthfulness, his strength and vigour, his astounding beauty and 
charm, and his excellent qualities and virtues as well as personality. (2) 

The horse's saddle is bejeweled and glittering with the illumination emanating 
from the pearls, the precious gems and the rubies that are embedded on all its sides. (3) 

The magnificent bridle is adorned with small tinkling bells, and it looks so 
fabulous that the exalted gods, the ordinary men and the great sages who saw it were 
dazed and awe-struck by its beauty and the soft sound made by its tiny bells (as the horse 
danced, swayed and moved forward). (4) [Chanda line nos. 1-4] 

[Note—Kamdeo is eternally beautiful and is the only god whose physically attractive and 
captivating form that has an exceptional charm is cited by way of an example whenever 
the concepts of beauty, magnificence, attractiveness, passion and charm are to be 
depicted. 

So, though he is inherently beautiful and charming, being closely associated with the 
Supreme Lord of this creation in the form of Lord Ram and making the Lord sit on his 
back on a very special event when all the gods, the humans and the sages are in 
attendance, closely observing the beauty of the Lord to fill their eyes with this 
magnificent sight, gave Kamdeo a special occasion, a special chance to show-case his 
own beauty and draw attention of the world towards himself. 

Kamdeo was very clever for he had very wisely realized that if he joined the ranks of 
the other gods and watched the Lord's marriage function along with them, then he will be 
lost in the sea of so many handsome, good-looking gods and beautiful, bewitching 
goddesses, all of them dressed in their finest and presenting themselves in the best 
manner possible. No one will pay any attention to him. But now when he became a horse 
and Lord Ram sat on his back, Kamdeo became the cynosure of all eyes; he became the 
center of attention as well as attraction. And to this was added the rare honour of being 
able to serve the Lord during a happy event during his sojourn on earth. 

Remember: All the other gods would get an opportunity to serve the Lord in their 
forms as monkeys and bears as directed by the old patriarch Brahma, the creator, who 
had advised them to assume these forms and serve Lord Vishnu when he manifests 
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himself on earth as Lord Ram—trefer: Ram Charit Manas, Baal Kand, Doha no. 187 and 
Chaupai line nos. 1-5 that follow it. 

But unfortunately for Kamdeo, he was apparently not assigned any duty. Not to be 
outdone, he decided to serve Lord Ram in the happiest moment of his life—that of his 
marriage. 

Now, come to think of it—Kamdeo had overtaken the other gods hands down to 
serve the Lord in a very special way, and in this he was very privileged and blessed. 
Well, this is because while the other gods would serve Lord Ram in the forest during a 
sad and unpleasant phase in the Lord's life, when he was grieving at having lost his dear 
wife Sita who was abducted by the demon king Ravana, by helping him to collect a huge 
army of monkeys and bears, crossing the mighty ocean and conquering Lanka by 
defeating Ravana, Kamdeo, on the other hand, had served the Lord when he was enjoying 
every moment of the time that passed because it was a happy occasion of his marriage.] 
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The beauty of the horse was magnified manifold by the fact that its ‘Mana’ (mind and 
heart) was completely in sync with that of Lord Ram so much so that the former could 
understand what the Lord wanted, and it danced and moved in accordance to the Lord’s 
wishes even without the Lord giving any overt instructions to it. 


This complete compatibility, coordination and synchronization between 


the 


moves of the horse and the wish of the Lord reminded one of the way the rain-bearing 
dark cloud that is illuminated by the dazzle of lightening in the sky that is studded with 
twinkling stars is able to make a charmed peacock dance voluntarily and merrily on its 
own in step with the rumble and thunder of the cloud. (Doha no. 316) 


[Note—Here, Lord Ram is compared to the dark rain-bearing cloud because of his dark 
complexion. The horse is likened to the peacock that looks very beautiful when it opens 
its feathers and dances as soon as it sights this cloud. The sound emanating from the tiny 
tinkling bells attached to the bridle is like the gentle rumble of the cloud; the gems, rubies 
and pearls attached to the saddle are like the countless stars in the sky; and the way they 
dazzle and shine reminds one of the frequent streaks of lightening that pass through the 
cloud. 

The remarkable thing to note in this imagery is this: When dark clouds appear in the 
sky, the stars vanish from sight; only lightening and rumble of the cloud remain. It will be 
noted here that the gems and pearls are embedded in the saddle upon which Lord Ram 
sits, and obviously when the horse moves and dances these gems would be hidden from 
sight as the body of the Lord shifts on the saddle and the ceremonial robes that he wears 
covers the sides of the saddle completely. 

On the other hand, the bridle and its reins are not hidden from view, and the Lord 
holds the rein in his hands. The bells are attached to it, and it is also bejeweled. So this 
long rein and decorated bridle would represent the streak of lightening, and the soft sound 
of the tiny bells attached to them would be like the rumble of the cloud.] 
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[Summarizing the beauty and the good luck of the horse on which Lord Ram was sitting, 
the horse who actually was the god named Kamdeo in its physical form, Tulsidas says—] 
Even Sarda, the goddess of speech and knowledge, would not be able to describe the 
horse on which Lord Ram rode (as the Lord proceeded towards the pavilion where his 
marriage was to be solemnised). (1) 
[Note—The discussion about the horse of Lord Ram commenced in Chaupai line no. 7 
that preceded Doha no. 316, and the present verse concludes this description. 

Another important point to note here is that the horse on which Lord Ram rode has 
been singled out to be the one whose beauty and good luck cannot be described by Sarda. 
This is important because otherwise it would be construed that all the horses—such as the 
ones on which Lord Ram's other brothers rode as well as those on which their friends and 
other princes who had come to attend the marriage ceremony rode—were of equal beauty 
and magnificence. This was not the case simply because the god of beauty and 
magnificence, i.e. Kamdeo, had himself assumed the form of a horse to serve Lord Ram, 
whereas all the other horses were ordinary animals, though they were all thoroughbreds 
and chosen with great perfection. A distinction had to be made.] 
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Lord Shiva was completely enthralled by the beauteous image of Lord Ram, and he loved 
to have fifteen eyes (which enabled him to see the divine image of the Lord more clearly 
and intensely). (2) 
[Note—Lord Shiva has three eyes—two conventional eyes and one additional eye in the 
center of the forehead above the root of the nose. This third eye is known as the eye of 
wisdom, and it symbolizes Shiva’s most exalted spiritual stature as the god who has 
realized the supreme truth of his own ‘self’. The three-eyed Shiva is known as 
“Trayambak’. The Brihajjabal Upanishad of the Atharva Veda tradition, in its Brahman 
4, verse no. 29 says that the Lord has three eyes, and hence called “Trinetrum’. This third 
eye represents the ‘fire element’. Refer: The Yogtattva Upanishad of Krishna Yajur Veda 
tradition, verse nos. 92-94 which say that Lord Shiva, in his form as Rudra, is the patron 
deity and personification of the fire element. 

The Tripura Tapini Upanishad, Canto 4, verse no. 11 says that Shiva represents the 
third state of consciousness known as the Sushupta state, and this is symbolized by the 
third eye which burns all delusions. 

Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes Doha no. 92 
which reiterates that Shiva has ‘three eyes’. 
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Shiva is also said to have five heads, thereby giving him the name ‘Panch Mukhi’. 
This fact is mentioned in Yogtattva Upanishad, verse no. 100 which says that “as the 
deity of the sky element, Lord Shiva has a moon tucked in his lock of hairs, besides 
having five mouths, ten arms and three eyes. 

Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha no. 220 
which reiterates that Shiva has “five heads’. 

This being the case, the total number of eyes are 5 heads x 3 eyes in each head = 15 
eyes. 

There are instances in Ram Charit Manas where we find Lord Shiva being 
completely captivated and enchanted by the beauteous image of Lord Ram whom he 
adores and worships as his revered deity. Refer: Ram Charit Manas, Baal Kand—(i) 
Chaupai line nos. 1-3 that precede Doha no. 50 when Lord Shiva saw Lord Ram while he 
was returning home after paying a visit to the hermitage of sage Agastya; (ii) Chanda line 
no. 10 that precedes Doha no. 511 where Ahilya has acknowledged this fact of Shiva 
loving the sight of Lord Ram’s beautiful image when she was offering her prayers to the 
latter; (iii) Doha no. 315 above which also says the same thing. 
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hari hita sahita ramu jaba johe. rama sameta ramapati mohe. 3. 


*When both Ramapati (^ramapati"; i.e. Lord Vishnu) and his divine consort Rama 
(^rama"; i.e. goddess Laxmi) watched Lord Ram along with his wonderful horse 
(“Hari”), they were so enthralled at this fascinating and beautiful sight that both of them 
gazed at it intently, feeling amazed and dazed. (3) 
[*Note—The word “Hari” has many connotations—such as a horse, the sun, a monkey, 
and of course Lord Vishnu. Now, this is very interesting: Lord Vishnu has himself 
manifested in the form of Lord Ram on the request of the gods and mother earth so that 
the cruel demons can be eliminated—refer: Ram Charit Manas, Baal Kand, Chaupai line 
nos. 1-7 that precede Doha no. 187. 

Therefore, the meaning of this verse has a profound metaphysical import—it 
succinctly brings into focus the great metaphysical and spiritual philosophy as 
propounded by the Upanishads. Lord Vishnu represents the ‘super Consciousness’ that is 
also known as the ‘Parmatma’, the supreme Atma or the supreme Soul or the supreme 
Holy Spirit of creation, while Lord Ram is an image of this very Parmatma that is seen in 
a gross world that is unable to perceive anything that is subtle and sublime but can easily 
see that which is gross. The Atma or the soul that resides in the physical gross body of 
someone that the ignorant world likes to recognize as ‘Ram’, the prince of Ayodhya, is 
the same cosmic Atma or the supreme Consciousness that is a universal and all-pervading 
entity which has a subtle and sublime dimension. Vishnu is the cosmic form of the super 
Consciousness, while Lord Ram is the gross form of the same Consciousness that reveals 
it’s self in a physical gross body of a prince. Lord Ram embodies the universal Holy 
Spirit that is revealed in his form. 

In simple terms this verse means that Vishnu, who is the primary Parmatma, was 
watching his own image in the form of Lord Ram, and the former was stunned at the 
beauty of his own image which made him wonder how beautiful he actually was. Let us 
take an example to understand this phenomenon. We cannot see our own selves without 
the help of a reflecting surface such as a mirror upon which an image can be formed. So, 
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Vishnu did not know hitherto how beautiful was his cosmic form, known as the Viraat 
Purush in the Upanishads, until he saw it being reflected in the image of Lord Ram! 

It is such a wonderful idea depicted in such a wonderful way that one is left 
dumbfounded and with all praises for the intellectual maturity of the poet Tuslidas who 
has written this holy book Ram Charit Manas. 

Now, the next question is: why was Rama (Laxmi) captivated by the beautiful image 
of Lord Ram? Well, the answer is obvious and simple: it was for the first time she was 
seeing her own divine consort Lord Vishnu in a physical form that can be viewed with 
eyes, because hitherto she could not see how beautiful Vishnu was as he lived in his 
primary cosmic form as the Viraat Purush that is invisible. In other words, since Lord 
Ram was the ‘visible’ form of the primarily ‘invisible’ Vishnu, Laxmi was stunned at her 
Lord’s beauty.] 
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Watching intently the beauteous image of Lord Ram, the creator Bidhi (Brahma) was 
exhilarated, but he regretted that he has only eight eyes (as compared to Shiva who could 
enjoy this beautiful image of Lord Ram with his fifteen eyes). (4) 

[Note—Brahma has four heads, and therefore eight eyes. 4 heads x 2 eyes in each head = 

8 eyes. 

In iconography, Brahma is depicted as an old sage with four heads or mouths that 
represent the four Vedas (Rik, Sam, Yajur and Atharva), the four Yugs (eras or epochs— 
Sata, Treta, Dwapar and Kali), the four main directions (north, east, south and west), the 
four Varanas (classes of the society—Brahmin, Kshatriya, Vaishya and Shudra), and the 
four Ashrams (phases of life—Brahmacharya, Grishastya, Vaanprastha and Sanyas). 

He regretted that he is unable to enjoy the divine sight of Lord Ram as much as Shiva 
who has fifteen eyes, Lord Kartikeya who has twelve eyes, and even Indra, the king of 
gods, who is said to have thousands of eyes on his body that are represented by the holes 
created on it by a curse of sage Gautam. ] 
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The commander of the army of gods (ie. Lord Kartikeya! who is also known as 
‘Shadanan’, the one with six heads) felt very happy that he has one-and-a-half times more 
eyes than Bidhi (Brahma), and so is able to take in the visual delight of viewing the 
magnificent image of Lord Ram by that enhanced number. (5) 

[Note—'Kartikeya is the son of Lord Shiva and Parvati, and he has six heads. This gives 

him another name of ‘Shadaanan’—the Lord with six heads. Each head has two eyes, and 

hence the total numbers of eyes are: 6 heads x 2 eyes each = 12 eyes. 

According to legends, he was reared by six divine celestial mothers who personified 

the constellation called Krittikaa (or Pleiades), hence the name ‘Kartikeya’. He assumed 

six faces to suckle milk from all these six mothers, hence called ‘Shadaanan’—one with 

six heads or mouths.] 
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When the king of gods (i.e. Indra) gazed at Lord Ram, he was so glad (to be able to view 
the stunning beauty of the Lord) that for once he felt blessed for the curse of sage 
Gautam’. (6) 
[Note—'The story goes that once sage Gautam found Indra, who was very lascivious and 
sexually pervert by nature inspite of being the king of gods, in an uncompromising state 
with his wife Ahilya. The sage was so infuriated that he cursed Ahilya to become a stone, 
and Indra to have his body perforated with thousands of holes that would enable him to 
look at women with them. 

Now, though this curse made Indra look ugly and unable to hide his evil deed 
because wherever he went everyone could see those holes and remember how pervert and 
sinful he had been, this curse proved to be a blessing in disguise for him now as he was 
able to watch Lord Ram with all these thousands of eyes.] 


Wer wat urafefe ardi | sry uter Wu AIS CEU M 
deva sakala surapatihi sihahim. aju purandara sama ko'u nahim. 7. 


All the gods were in full praise for their king (Indra), saying— Today, no one is as lucky 
and fortunate as ‘Purandar’ (i.e. the one who demolishes the city of his enemies; their 


king Indra who defeats the enemies of gods).’ (7) 
[Note—The gods were virtually jealous of Indra because none of them had ‘thousands’ of 
eyes as he so that they could enjoy the divine view of Lord Ram as much as he could. 
Brahma had eight eyes, Shiva had fifteen eyes, Kartikeya had twelve eyes, and the rest of 
the gods had two eyes each. So in this context, Indra was the luckiest one.] 


fea canst wate cet quus gg ary feret ic ul 


mudita devagana ramahi dékhi. nrpasamaja duhuni harasu bisési. 8. 


Verily, all the gods (Brahma, Shiva, Vishnu, Kartikeya, Indra and the rest of them) were 
euphoric and rejoiced at the sight of Lord Ram (who looked fabulous and magnificent in 
his fully bejeweled and decorated form as a groom astride a magnificent horse). 

Likewise, all the members of the royal courts of the two kingdoms (of Ayodhya 
and Janakpur) were also exhilarated beyond measure. (8) 


x0. aR ary men gg feta geet emere sit e 1 
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Tat Gana sirfer Uo oq rer Tse t x t 


chanda. 


ati harasu rajasamaja duhu disi dundubhim bajahim ghani. 1. 
barasahim sumana sura harasi kahi jaya jayati jaya raghukulamani. 2. 
ehi bhamti jani barata avata bajane bahu bajahim. 3. 

rani su'asini boli parichani hetu mangala sajahim. 4. 


There was exceptionally great amount of euphoria and happiness among the members of 
the two royal courts as well as the subjects of the two kingdoms (of Ayodhya and 
Janakpur). Kettle drums were played loudly and enthusiastically on both the sides. (1) 

The exhilarated gods showered flowers (from the sky) to celebrate the occasion, 
exclaiming in ecstasy, ‘Hail, Hail; Glory to the Lord who is like a jewel (the best, the 
most exalted and an excellent member) of king Raghu's family (or dynasty).' (2) 

In this way, amid rejoicings and merriment, when it became known within the 
city (of Janakpur) that the marriage procession has arrived and is approaching the venue 
of the wedding ceremony, many sorts of musical instruments started playing. (3) 

Meanwhile, as soon as queen Sunayana (the mother of Sita) heard of this good 
news, she summoned well-decked up ladies whose husbands were alive, and began 
arranging auspicious items to prepare to welcome the groom when he arrives’. (4) 
[Chanda line nos. 1-4.] 

[Note—'The auspicious items were arranged on large plates and kept ready. Ram Charit 
Manas, Uttar Kand, Chaupai line nos. 5-6 that precede Doha no. 3 describes what these 
were supposed to be—fresh curd, blades of dark grass known as Durva, a paste made 
from cow’s dung, urine and bile, fresh leaves of the Basil plant, lighted earthen lamps, 
rice and other cereals, and so on.] 


dio. aft emet ere fate virer veneti dart i 
"weit Wf utet eor maA TT ATT n 32 1 


doha. 


Saji arati aneka bidhi mangala sakala samvari. 
calim mudita parichani karana gajagamini bara nari. 317. 


Having arranged, in a variety of ways, all the auspicious items needed to perform the 
ritual of the Aarti! (showing of lighted lamps to the honoured guest who in this case was 
Lord Ram, the groom), these beautiful and charming ladies, who walked with an elegance 
and majesty of a healthy adult elephant, moved forward cheerfully to welcome the 
groom, perform his Aarti, and make their offerings to him. (Doha no. 317) 
[Note—'There were many ladies in the group headed by queen Sunayana that went out to 
receive Lord Ram and his party. Each of these ladies held a plate decorated with 
auspicious paraphernalia needed to do the Aarti. They arranged the items needed for this 
ritual in different ways according to their liking. This shows that there was a lot of 


595 


freedom and an informal environment of rejoicing when everyone had the freedom to 
enjoy the occasion in the best way he or she wished.] 


"dio.  f&rpere-fi va va aA laa fat at fep tht Ag aA | g d 
UR OT OT AT ANT | ener frye Ast GANT 2 UI 
Phe CATS BAT ATT | eels UTR Hotahfs CME 13 | 
chon fata Tur arse varter faciten care ast crete N ¥ Ul 


caupa’. 


bidhubadanim saba saba mrgalocani. saba nija tana chabi rati madu mocani. 1. 
pahirem barana barana bara cira. sakala bibhüsana sajern sarira. 2. 

sakala sumangala anga bana'em. karahim gana kalakanthi laja'em. 3. 

kankana kinkini nüpura bajahim. cali biloki kama gaja lajahim. 4. 


[Verse nos. 1-4 describe the ladies who had gone to extend a ceremonial welcome to 
Lord Ram by doing his Aarti and offering auspicious gifts to him. These verses are a 
natural flow from Doha no. 317 and its preceding verses.] 


All the ladies who had gone with decorated plates full of auspicious items to 
ceremonially welcome the groom, Lord Ram, were pretty to look at, had young and 
handsome bodies with doe eyes. They were so good-looking and elegant in their 
demeanours and bearings that they trounced the pride of Rati, the consort of the god of 
beauty (known as Kamdeo), as being the most beautiful, elegant, attractive and handsome 
lady in creation. (1) 

These charming ladies wore magnificent clothes of varying colours, designs and 
textures. Their entire bodies were decorated with ornaments of different varieties. [Ladies 
wore an assortment of ornaments such as earrings, nose-rings, bracelets, armlets, neck- 
bands, necklaces, waist-bands, anklets, toe-rings and so on.] (2) 

Their limbs were further beautified by marks of auspicious signs and special 
ornamentations (showing that they are of noble birth, belong to the higher strata of 
society, are married with husbands who were still alive, and other such signs that women 
sport during auspicious moments). They sang melodious songs in a pleasant and sweet 
voice that would put to shame the sweet voice of the cuckoo*. 

[Some of the common marks are application of vermillion powder on the head, a 
‘dot’ painted in the middle of the forehead, the ‘Mangal Sutra’ worn around the neck 
signifying that the ladies are married with a living husband, palms of hands and soles of 
legs painted with a dye, and so on. 

*The girls who had accompanied Sita at the time of her appearing at the venue of 
the bow-breaking ceremony had also sung sweet songs. Refer: Ram Charit Manas, Baal 
Kand, Chaupai line no. 1 that precedes Doha no. 248.] (3) 

As they moved, a pleasant sound emanated from the bristling of bracelets they 
wore, as well as from the chiming of tiny bells attached to their waist-bands and anklets. 
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They moved with such a majestic gait that the elephant of Kamdeo* (the god who 
prides himself as being the most elegant, handsome and dignified in this creation) felt 
that it has been humiliated for being falsely proud of its majestic gait and bearing. 

[*Kamdeo rides an elephant, and the manner in which a healthy young elephant 
walks is usually cited by poets and bards when they need to describe the majestic way a 
person of high stature and position moves—a series of swaying, robust, confident steps, 
overstepping obstacles easily.] (4) 

[Note—When the word was sent out from the royal palace that ladies were to be slected 
to represent the kingdom of Janakpur at the time of the formal welcoming ceremony 
where an Aarti of the groom, Lord Ram, was to be done, a number of candidates must 
have appeared for the so-called selection process, and out of them those who were the 
most charming with a pleasant personality were selected to accompany queen Sunayana. 

We can assume that a similar situation must have prevailed when young girls were to 
be selected to accompany Sita to the venue of the bow-breaking ceremony. The girls who 
would accompany Sita were expected to be not only of having astounding beauty but also 
possessing intelligence and wit. Refer: Ram Charit Manas, Baal Kand, line no. 2 of Doha 
no. 246. 

Great diligence was exerted in this selection process because these ladies would 
represent the women-folk of the entire kingdom of Janakpur in the eyes of the guests 
coming from Ayodhya which was another great kingdom known for its handsome 
citizens. In other words, the best ladies had accompanied queen Sunayana when she went 
to welcome Lord Ram and other guests of the marriage party.] 


arte SS ferferet Wen WT AM STS ATT ATCT 1 & N 


bajahim bajane bibidha prakara. nabha aru nagara sumangalacara. 5. 


Musical instruments of varying kinds were played, and auspicious hymns were chanted 
both on the ground as well as in the sky (heaven). (5) 
[Note—On the ground, hymns and laudatory verses were recited by the Brahmins and 
bards, while in the sky it was done by the gods and celestial singers such as Kinnars. 
Refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha 
no. 319.] 


Pet Aa TT Har 1st Exits Ufa Gest GAP t 8 i 
mae TR at ae oats | elt Gat terarate wg e 
mÈ UT het Wet a DET Aaa Ga HTS A AT N 


saci sarada rama bhavani. je suratiya suci sahaja sayani. 6. 
kapata nari bara besa bana’. milim sakala ranivasahim ja’. 7. l 
karahim gana kala mangala banim. harasa bibasa saba kahum na janim. 8. 


[Verse nos. 6-8 narrate how the different goddesses had assumed human forms to join in 
the celebrations. They mingled with other ladies so much so that it was impossible to 
distinguish between them. ] 
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Sachi (the consort of Indra, the king of gods), Sarda (also known as Saraswati, the 
consort of Brahma the creator), Rama (also known as Laxmi, the divine consort of Lord 
Vishnu), and Bhavani (also known as Uma or Parvati, the divine consort of Lord Shiva), 
along with other consorts of exalted gods who were chaste, wise and intelligent [6], 
assumed the illusionary form of a human female, and all of them mingled 
indistinguishably with other members of the royal household (of king Janak) [7]. (6-7) 
They (i.e. the goddesses in human forms) too joined in the singing of auspicious 

melodious songs in a sweet voice. Everyone (i.e. all the members of the royal family as 
well as other ladies of the kingdom) was so overwhelmed with joy and euphoria at that 
time that none of them could realize who these ladies were. (8) 

[Note—The atmosphere of celebration and rejoicing was so overpowering that no human 

lady could realize that great goddesses were personally present amongst them and 

participating in the ceremonies like ordinary women-folk, as their close friends and 

compatriots. It was a wonder of astounding proportions, and the presence of these divine 

goddesses lent a special air of divinity, holiness, splendour and unqualified magnificence 

to the existing atmosphere of celebrations, euphoria and rejoicing. ] 


60. HSM ale ae aa Ua Fel SR URSA Ace | 
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chanda. 


ko jana kehi ananda basa saba brahmu bara parichana call. 1. 
kala gana madhura nisana barasahim sumana sura sobha bhall. 2. 
anandakandu biloki dülahu sakala hiyam harasita bha’. 3. 
ambhoja ambaka ambu umagi su'anga pulakavali cha". 4. 


Who would bother to scrutinize or worry about others and their identities as everyone 
was overwhelmed with ecstasy and submerged in euphoria marking the happy occasion? 
All the ladies moved forward to offer their greetings and obeisance to Brahm, the 
Supreme Being in the form of the groom Lord Ram. (1) 

Sweet and melodious songs were being sung, kettle-drums were being played 
with a soft sound, and the gods were showering flowers from the sky to make the event 
very charming and auspicious. (2) 

All the ladies were overwhelmed with a sense of immense happiness and 
contentedness in their hearts when they saw the groom (Lord Ram) who was like a 
treasury of bliss and happiness in a personified form. (3) 

Their lotus-like eyes welled-up with tears of love and affection for the Lord (of 
their heart and dream), and their bodies were thrilled beyond measure. (4) [Chanda line 
nos. 1-4.] 

[Note—Refer: Tulsidas’ book “Janki Mangal’, verse nos. 131—136 which also describe 
these events.] 
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a0. Wag sur faa arg aa eR wa at ay | 
Wa uwenfé ls eer Ua Heu HRS ATU 322 Il 


doha. 


jo sukhu bha siya matu mana dékhi rama bara besu. 
so na sakahim kahi kalapa sata sahasa sarada sesu. 318. 


The extent and dimension of happiness and joy that sprouted in the heart of the mother of 
Sita when she saw Lord Ram dressed as a groom was so profound and intense! that this 
feeling defied description by either Sarda (goddess Saraswati, the patron goddess of 
speech) or the thousand-tongued Seshnath even if they had tried for a thousand years to 
attempt to narrate it^. (Doha no. 318) 
[Note—'The mother of Sita was always longing to have Lord Ram as the groom for her 
daughter Sita. This is clearly pointed out in Ram Charit Manas, Baal Kand, from Doha 
no. 255—to Chaupai line nos. 3 that precedes Doha no. 257 which describe her anxiety 
before Lord Ram had broken the bow, and in Chaupai line no. 3 that precedes Doha no. 
263 which describes her sense of relief and great happiness after the Lord had broken the 
bow to ensure his marriage with Sita. 

“It is a usual practice with poets that when they want to stress that something is very 
great and profound so much so that they cannot find words to adequately describe it, they 
employ this method of citing the inability of Saraswati and Seshnath to do it, because it 
means that if these two deities cannot narrate certain thing or event then it is impossible 
for humans to do so. 

To cite an example of this symbolic way of showing that a scene is exceptionally 
beautiful so much so that words cannot do justice for it, we can refer to Ram Charit 
Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 317 which deals with the 
horse on which Lord Ram is riding. 

We shall read below that when Lord Ram and his three brothers returned to Ayodhya 
with their brides, the sight of the four couples were so fabulous that Sarda had tried to 
find a comparison but had failed inspite of her best efforts. So she decided to abandon her 
scholarship and instead enjoy the divine sight—refer: Ram Charit Manas, Baal Kand, 
Chaupai line nos. 7-8 that precede Doha no. 349.] 


"io. wate efe uer smit (uff ade fea v vrit t 9 u 
ag fated 316 Hot strane Penis Voit fate aa Aas I 2 UI 
caupa’. 


nayana niru hati mangala jani. parichani karahim mudita mana rani. 1. 
bēda bihita aru kula acaru. kinha bhali bidhi saba byavaharu. 2. 


Realising that it was a most auspicious time, the queen restrained the tears (of affection 
and love) swelling-up in her eyes! and performed the ritual of offering Aarti (waving of 
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lights in ceremonial earthen lamps) and other rites that are suitable for such occasions 
with an euphoric heart and mind (‘Mana’). (1) 

She did everything with due diligence and completed all the rituals as prescribed 
by the Vedas? for such occasions and traditionally observed in her family (ie. the 
kingdom of J anakpur),, properly and enthusiastically. (2) 

[Note— It has already been said above in Chanda line no. 4 that precedes Doha no. 318 
that tears of love and affection welled-up in the lotus-like eyes of the queen. So this line 
completes the idea by saying that though ordinarily tears would have rolled down the 
queen's eyes, she managed to restrain them, because their rolling down could be 
misconstrued as her weeping in sorrow whereas the fact is that she was exceedingly 
happy and euphoric and not at all regretful. It was a joyous occasion and a broad smile 
was gracing her lips. She was singing auspicious songs befitting such occasions along 
with the other ladies who were accompanying her. 

The queen's heart and mind were overwhelmed with surging love and affection, and 
it was that one moment in her life for which she was so eagerly waiting for all along. And 
naturally when her wishes were fulfilled, when her desires bore fruit she was swept off 
her feet with emotions. 

Allowing tears to fall on an auspicious occasion is not a good thing to do. Refer: Ram 
Charit Manas, Uttar Kand, Chaupai line no. 3 that precedes Doha no. 7. Here the 
occasion was the return of Lord Ram, Laxman and Sita from their 14-year forest exile 
when all the mothers were meeting them at Ayodhya. Though tears would have gushed 
out from their eyes under ordinary situation but they managed to hold them back as it was 
not the proper time to shed tears even if they were tears of joy. 

"Performing of Aarti along with showering of flowers, rice grains, coloured powder 
and other auspicious items are a part of the ritual of formally welcoming a guest. And 
Lord Ram was not an ordinary guest; he was the beloved groom of Sita, and so all the 
rites were done carefully and diligently. 

Though the overall rituals are the same as sanctioned in the Vedas, every society 
nevertheless has its own unique set of rites that sets it apart from the others. There were 
some specific rituals observed in Janakpur which may not have been prevalent in 
Ayodhya, and this is observed even in modern times today. 

^AIl the rites were done in accordance with the sanction of the Vedas and as 
established in the society by tradition. There are other instances where the same idea is 
conveyed—that due diligence was practiced in doing the rituals properly in accordance 
with the prescription of the scriptures and established norms of the society: refer 
specifically to Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 
352 which repeats this assertion at the time when religious ceremonies were being done 
to formally welcome the four brothers when they had returned to Ayodhya with their 
brides.] 


Uer Were gt Her ur (ue uta wfé fafér «ram 3 t 
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panca sabada dhuni mangala gana. pata pamivaré parahim bidhi nana. 3. 
kari arati araghu tinha dinha. rama gamanu mandapa taba kinha. 4. 


Meanwhile, there were five types of auspicious sounds that were heard on that occasion! 
besides the sound of melodious singing of auspicious songs that accompanied the rituals, 
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while carpets of different kinds were being spread (as the groom and his companions 
moved forward towards the marriage pavilion)’. (3) 

After performing the Aarti (waving of lighted earthen lamps) of Lord Ram, the 
queen offered oblations to him and offered water so that the Lord could wash his hands 
and feet before proceeding ahead. Then, Lord Ram moved ahead and proceeded towards 
the pavilion where the wedding ceremony was to be solemnized’. (4) 

[Note—'‘Five sounds’ refer to the following:-- 

(i) The sound of music produced by five types of musical instruments such as the 
Indian lute (Veena), the clapping of hands and the clashing and cymbals, the beating of 
kettle-drums, playing of the clarionet, and the blowing of the trumpet or any other wind 
instrument such as the conch. 

(ii) The chanting of the hymns of the five branches of the Vedas by the Brahmins. 
These five branches are the following—Rig Veda, Sam Veda, Shukla Yajur Veda, 
Krishna Yajur Veda, and the Atharva Veda. This is known as ‘Veda-vani’, the words of 
the Vedas. 

(iii) Besides this chanting of the Vedas, there was the singing of laudatory verses by 
family bards and minstrels known as 'Bridawali sung by the royal Bandijans’, loud 
shouts of joy and applause known as ‘Jaya-vani’, the resounding sound emanating from 
conch shells which are blown during auspicious occasions and known as ‘Shankha- 
dhwani’, and the sound created by the beating of drums known as ‘Dundubhi-vani’. 

All these sounds erupted simultaneously and created a cacophony of sounds. 

Remember: Brahmins always played an important role in all auspicious functions, 
and therefore it is impossible to say that they weren’t present to chant the sacred hymns 
from the scriptures on this occasion. While songs were being sung by the ladies, the 
sacred hymns were being recited by the Brahmins. Refer also to Ram Charit Manas, Baal 
Kand, Chaupai line no. 4 that precedes Doha no. 313 which is specific for this purpose. 

?The spreading of carpets and the groom moving towards the marriage pavilion on 
them shows that Lord Ram had by now alighted from his horse and had walked on foot to 
the designated place where the wedding was to take place. 

?The Aarti, the offering of oblations and flowers, and the washing of hands and feet 
were done after he had got-off the horse. 

Another interpretation can be that the Aarti was performed while Lord Ram was still 
astride the horse, and as soon as he got down from it, flowers were showered on him, and 
water was offered to him to wash his hands and feet. Then the Lord moved slowly on the 
carpets that were rolled out before him as he walked forward. 

These carpets were not spread before hand, but rolled out before him one after 
another as he moved forward.] 


«uer ufa eurer fest. 1 fersrer fereitfen citer utet emot tu t 


dasarathu sahita samaja biraje. bibhava biloki lokapati laje. 5. 


King Dasrath looked majestic and glorious along with his royal entourage so much so 
that his majesty and glory put to shame all the other custodians of the world! (the 
‘Lokpatis’). (5) 
[Note—'The choice of word ‘Lokpati’ by Tulsidas is remarkable. ‘Lok’ means ‘world’, 
and ‘Pati’ means its ‘lord’ or ‘master’. Therefore, this single word ‘Lokpati’ would cover 
all the kings of this terrestrial world, as well as Indra, the king of gods, who rules over 
heaven. 
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Now it must be noted here that all the kings and princes who had come to attend the 
bow-breaking ceremony had already gone back home—refer: Ram Charit Manas, Baal 
Kand, Chaupai line nos. 2-3 that precede Doha no. 312. Hence, comparison with them is 
out of place. Only the gods were present on the occasion. 

Therefore, the word 'Lokpati' clearly hints at Indra, the king of gods. This fact has 
been reiterated elsewhere also—refer: Ram Charit Manas, Baal Kand, Doha no. 313 
along with its preceding Chaupai line no. 6.] 


wd wud AT aes uem vui wefé Hear STH i S il 
samayam samayam sura barasahim phüla. santi parhahirh mahisura anuküla. 6. 


The gods showered flowers from the sky (heaven) from time to time’, while on the 

ground the Brahmins (who are known as “the gods’ representative on earth") recited the 

sacred hymns from the Vedas and other scriptures (known as “Shanti Paath")?. (6) 
[Note—'It must be noted here that the gods had showered flowers on every occasion that 
was to be celebrated. For instance, when Lord Ram and his brothers were born (Ram 
Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha no. 194), when Lord 
Ram had broken the bow (Ram Charit Manas, Baal Kand, Chaupai line no. 6 that 
precedes Doha no. 262), when Sita had put the victory garland on Lord Ram (Ram Charit 
Manas, Baal Kand, Doha no. 264), when the marriage party left Ayodhya for Janakpur 
(Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha no. 302), when 
king Dasrath was invited to come with Lord Ram so that the marriage rituals could 
commence (Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 
314), and again when the gods saw Lord Ram on the horse (Ram Charit Manas, Baal 
Kand, Chaupai line no. 8 that precedes Doha no. 315), and so on. 

?The symbolism of the Brahmins reciting the hymns of the Vedas alongside the gods 
showering flowers from the sky is clear when the former are called ‘Mahisurs’, literally 
meaning the 'gods of earth'. It signifies that while the gods showed their joy by 
showering flowers from the heaven, their counterparts or representatives on earth, the 
Brahmins, showed their happiness by chanting the hymns of the Vedas as a symbolic 
gesture of blessing and joy. 

It will be noted in Chanda line no. 3 herein below that ‘Brahma, the creator, and other 
gods had assumed the physical forms of Brahmins to enjoy the ceremonies’. Well, this 
clearly establishes why the Brahmins are honoured as being 'Mahisurs', the gods on 
earth. We have already read that the gods and goddesses had assumed human forms and 
mingled with the citizens of Janakpur to enjoy the marriage ceremony of Lord Ram, and 
they blended perfectly with other humans. So it was not possible to distinguish between 
actual human beings and gods in the form of humans. Therefore, all Brahmins were 
collectively called *Mahisurs'.] 
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nabha aru nagara kolahala ho'l. apani para kachu suna'i na ko'. 7. 


As a result of this thunderous sound of joy and happiness emanating from the sky as well 
as the ground (i.e. by the applause of the gods and playing of their musical instruments as 
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well as singing of celestial singers in the heaven, and singing of auspicious songs, playing 
of musical instruments and recitation of the hymns of the scriptures by the Brahmins on 
earth), there was a loud cacophony of sounds in the city (of Janakpur) so much so that no 
one could hear even their own words as well as what the others said. (7) 
[Note—Refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes 
Doha no. 318.] 


TR Aafa wy HSAs ST 1 SY dg STU AST I ZI 


ehi bidhi ramu mandapahim a'e. araghu de'i asana baitha'e. 8. 


On this wise Lord Ram arrived at the wedding pavilion. He was made to sit down on his 

seat after water was sprinkled on him and his feet were washed ceremoniously. (8) 
[Note—Washed by whom? Well, the answer is ‘by the bride's mother, queen Sunayana’. 
The ladies of the household escort the groom to the pavilion and perform initial rites 
before the elaborate rituals that are performed by Brahmins get under way. The 
gentlemen enter the pavilion after the ladies retire. 

King Janak was still at the door with his counterpart, king Dasrath, and the rest of the 
party who had not entered the pavilion till this point of time. This will be absolutely clear 
in the verses that follow Doha no. 319 herein below. 

Refer specially “Janaki Mangal”, verse no. 137-138 which specifically state that the 
friends of Sita brought Lord Ram to the pavilion while offering oblations and sprinkling 
water at his feet. ] 
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chanda. 


baithari asana arati kari nirakhi baru sukhu pavahim. 1. 

mani basana bhüsana bhüri varahim nari mangala gavahim. 2. 
brahmadi surabara bipra bésa bana'i kautuka dekhahim. 3. 
avaloki raghukula kamala rabi chabi suphala jivana lekhahim. 4. 


The bridegroom (Lord Ram) was made to sit on a seat after his Aarti was done. As they 
watched the Lord closely, they (the ladies along with the queen) felt very happy and 
blissful. (1) 

The ladies first offered to the Lord numerous gems, clothes and ornaments, and 
then scattered them around him in abundant quantities (as a established gesture to show 
their immense pleasure at having him as their honoured guest of special importance as he 
was the groom of Sita, the princess of the kingdom), all the while singing auspicious 
songs in a melodious voice. (2) 
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Brahma, the creator, along with other exalted gods had assumed the form of 
Brahmins’ as they cheerfully watched in amazement’ the happy events unfolding before 
their eyes. (3) 

All of them (ie. all the gods) consider themselves most lucky as they 
affectionately gazed at the beauteous form of Lord Ram who brings delight to the race of 
king Raghu just as the sun makes the lotus cheerful so much so that the latter blooms at 
its sight’. (4) 

[Note—'This is why the Brahmins were called ‘Mahi-surs’, the ‘gods on earth’, in 
Chaupai line no. 6 herein above. It was not possible to distinguish between human 
Brahmins and gods who were present on the occasion as Brahmins. 

?The gods were amazed and dumbfounded because they could not imagine that Lord 
Vishnu whom they had known as the Viraat Purush without any form could actually be 
so beautiful and wonderful to look at. Prior to this they had thought that Vishnu was one 
like them, but now they realized that the Lord's beauty far surpassed their imagination. ] 
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As the barbers, the heralds and the torch-bearers, the royal family bards and the dancers, 
et al, cheerfully and joyously collected the precious offerings that lay scattered around 
Lord Ram (as described in Chanda line no. 2 herein above), their hearts were 
overwhelmed with delight even as they profusely blessed the Lord and reverentially 
bowed before him. (Doha no. 319) 
[Note—Refer also to *Geetawali", Baal Kand, verse no. 6, stanza no. 23-24. These verses 
essentially say that everyone felt privileged and honoured to accept anything as gift that 
was related to Lord Ram even if they had to become a beggar to beg for it. In other 
words, no one felt ashamed at picking up the offerings that lay scattered around the Lord; 
rather they vied with each other for the honour of possessing even one item of the 
scatterings as a cherished memorabilia of the happy occasion that they would pass down 
their descendants from one generation to another.] 
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lahi na katahunř hari hiyam’ mani. inha sama e'i upama ura ani. 3. 


[In the following verses we shall about the most cordial way king Janak met king 
Dasrath.] 


King Janak met and embraced king Dasrath most cordially and with the greatest 
of affection. Janak observed all the formalities and customs required to be observed 
according to the edicts of the Vedas and established by convention when the bride's 
father met for the groom's father for the first time prior to the wedding ceremony!. (1) 

When two great monarchs met each other affectionately, they presented a 
spectacle so magnificent that even acclaimed poets and bards who are very adept at 
describing such rare spectacles and citing suitable analogies to suit such occasions failed 
to do so even after they tried their best to find a suitable analogy or metaphor. And 
having thus failed, they felt ashamed at their incompetence? (and the false honour that 
they had of being experts in their respective fields, an assumed expertise by virtue of 
which they had been appointed as court poets and bards by the two monarchs). (2) 

Finally, when they were unable to find a suitable analogy or metaphor (that would 
even closely relate to the grandeur and magnificence of the glorious occasion), they felt 
baffled, accepting defeat in their Mana (heart and mind) and gave up, unanimously 
proclaiming that the meeting between these two great monarchs was of such astounding 
magnificence attended by scintillating joy and bubbly euphoria that it was better not to 
compare this meeting with anything else, but to let it be a unique event. So they declared 
that this meeting could be best described by saying that the pair (of king Janak and king 
Dasrath) is unique and likened to themselves alone’. (3) 

[Note—'(1) We have read in Doha no. 319 and its preceding verses how Lord Ram was 
welcomed by the ladies of the royal household and escorted to the pavilion where the 
marriage rituals were to be performed. Now here we read how king Dasrath was 
welcomed by his counterpart, king Janak. Genuine cordiality, immense warmth, high 
degree of affection, sincere bonhomie and a sponteneous bond of friendship that was 
forged at that time were literally infective and were the overriding emotions at that time. 

Two renowned and great kingdoms had come together by a stroke of unexpected 
good luck to forge an alliance that would make them not only a powerful military force to 
reckon with but compliment each other when it came to splendour, glory and majesty in 
the community of great kingdoms and empires of the time. Both the kings were highly 
reputed and their respective kingdoms were equally prosperous and powerful, and 
therefore none of them felt any sort of complex vis-a-vis the other. 

King Janak was all the more happy because he did not see any trace of unhappiness 
in the behaviour of king Dasrath that would indicate that the latter had felt insulted at not 
being invited to attend the bow-breaking ceremony, something that may have been 
nagging at Janak’s conscience till now. On his part, king Dasrath felt exhilarated to 
realize that his son Lord Ram has married into an established family ruling over a great 
kingdom of Janakpur that is no less powerful and prosperous than his own kingdom of 
Ayodhya. 

(2) Both the royal families were upholders of religious traditions and duly observed 
all the rules and customs as prescribed by the Vedas and other scriptures. Even small 
details point out to this practice—for instance, Dasrath always gave prominence to his 
guru, sage Vasistha, as did Janak who showed respects to his guru, sage Satanand. Refer: 
Ram Charit Manas, Baal Kand—(i) Chaupai line nos. 2-3 that precede Doha no. 197 at 
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the time of the naming ceremony of Lord Ram and his other brothers; (ii) Chaupai line 
no. 8 that precedes Doha no. 208 at the time when sage Vishwamitra had gone to bring 
Lord Ram to the forest to protect his fire sacrifice; (iii) Doha no. 214 along with its 
preceding Chaupai line no. 8 that narrates king Janak going with his guru and other 
Brahmins to meet sage Vishwamitra when the latter arrived at Janakpur; (iv) Doha no. 
293 when the letter announcing the good news of Lord Ram’s marriage was taken by 
Dasrath himself to his guru Vasistha to seek his blessings even before the rest of the royal 
household was informed; (v) Doha no. 310, and Chaupai line no. 3 that follows this Doha 
when Vasistha was given precedence at the time when the marriage party departed from 
Ayodhya for Janakpur and the king sought his blessings prior to departure. 

Again we read at various places in Ram Charit Manas that the edicts of the Vedas 
and customs of the society were duly observed by both the kings from time to time. For 
instance we read in Baal Kand, Chaupai line no. 2 that precedes Doha no. 302 that “king 
Dasrath had followed all the rituals as ordained by the Vedas and required to be done by 
tradition and family custom at the time of departure of the marriage party for Janakpur 
from Ayodhya”. 

Another instance is in Baal Kand, Chaupai line no. 2 that precedes Doha no. 319 
where exactly the same idea in the same words is expressed when it is narrated how 
queen Sunayana has duly welcomed the groom, Lord Ram, at the time of performing his 
Aarti and making oblations and offering gifts upon his arrival at the venue astride a horse. 
A little later on we shall read how all the customs and traditions were diligently observed 
at the time of the actual performance of marriage rituals in Ram Charit Manas, Baal 
Kand—(i) Chanda line nos. 1-5 that precede Doha no. 323; and (ii) Chanda line no. 6 that 
precedes Doha no. 327. 

In “Janki Mangal” of Tulsidas, we read about the same observance of Veda traditions 
and customs of the society in verse no. 139. 

?There are other instances also where we read that expert poets and bards had failed 
to cite an appropriate example or analogy to describe certain events, and having thus 
failed they felt ashamed at themselves and their false pretension of expertise. For 
instance, in Ram Charit Manas, Ayodhya Kand, Chaupai line no. 5 that precedes Doha 
no. 288—to Chaupai line no. 2 that precedes Doha no. 289 that relate to describing the 
immensity of the glory of Bharat, Lord Ram’s younger brother. 

?Refer to “Janki Mangal”, verse no. 129 that says that there is no comparison of the 
pair consisting of king Janak and king Dasrath anywhere in the three world, i.e. in the 
heaven, the earth and the subterranean world. 

Refer also to line nos. 3-4 of Chanda no. 16 of “Janaki Mangal” that says—‘When 
the two kings Dasrath and Janak who were now related to each other due to the marriage 
of their son and daughter respectively, and who were alike in glories and virtues, met 
each other, both felt extremely delighted. Watching them, the humans, the gods and the 
sages alike applauded them and raised their voice to praise them in a unanimous way.’ ] 
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sakala bhamti sama saju samajü. sama samadhi dékhé hama ajü. 6. 


When the gods saw the two fathers-in-law developing fondness for each other, they too 
felt delighted. To celebrate the occasion, they (the gods) showered flowers from the sky 
and applauded them by singing their glories. (4) 

The gods proclaimed, *We have seen many marriages and alliances between great 
families ever since the creator created this creation [5], but it is for the first time today 
that we have witnessed two great families of equal glory, greatness and grandeur getting 
united in a marriage alliance. [6]’ (5-6) 

[Note—Indeed the two families were equal in their glory—because in one, i.e. the 
kingdom of Ayodhya represented by the family of king Dasrath, Lord Vishnu had taken 
birth as Lord Ram, and in another, i.e. the kingdom of Janakpur represented by the family 
of king Janak, Vishnu's divine consort Laxmi had taken birth as Sita. 
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*When everyone heard the words of the gods which were very true and most pleasant to 
hear, there was a flood of affection and rejoicing everywhere. 

[*This verse can also be read as follows—When the word spread that the gods 
have endorsed this alliance, and the fact that what the gods say is always true and 
pleasant, there was a surge of affectionate feeling amongst the subjects of the two great 
kingdoms who rejoiced at this declaration by the gods.] (7) 

[Note—Gods never tell a lie, and when the subjects of both the kingdoms heard that the 
gods have unequivocally supported and endorsed this alliance, all of them felt 
exceptionally happy. It was obviously a time to celebrate and rejoice.] 
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King Janak offered oblations and water to king Dasrath for washing his hands and feet, 
and then escorted the latter to the pavilion where the wedding was to be solemnized even 
as carpets were spread before Dasrath, one after another, as he moved forward towards 
the pavilion. (8) 
[Note—The same procedure was followed while Lord Ram was escorted to the 
pavilion—refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 3-4, 8 that precede 
Doha no. 319. 

We shall read a little later on that when a grand feast was organized for the grooms 
and their father king Dasrath along with all other members of the marriage party, carpets 
were spread all along the ground from their residences to the venue of the banquet— 
refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha no. 328.] 
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The pavilion was astoundingly wonderful to behold and tastefully decorated. It was so 
magnificent and artfully decked up that its beauty stole (i.e. enchanted and captivated) 
even the minds of sages (who are supposed to be immune to such worldly attractions). (1) 

The wise and prudent king Janak had decorated thrones (seats or chairs that were 
specially designed and decorated for this occasion, had exquisite upholstery, and were 
very comfortable) brought in, and he placed them before the honoured guests himself". 
(2) 

Janak then worshipped and offered his obeisance to sage Vasistha the same way 
as he would have worshipped his family deity, seeking the sage’s blessings which he got 
in unequivocal terms. (3) 

After that, when he worshipped and offered his obeisance to sage Kaushik 
(Vishwamitra), the intensity of his sense of gratitude and thankfulness for the sage was so 
intense that it cannot be described’. (4) [Chanda line nos. 1-4.] 

[Note—'The king is called ‘wise and prudent’ because he knew royal protocol well as he 
laid out the chairs in proper order so that the guests were seated in accordance with their 
importance and place in the hierarchy of the royal family as well as the society. For 
instance, king Dasrath and his royal priest sage Vasistha, along with sage Vishwamitra 
and Vamdeo etc. were seated in the front row at the center, followed by the brothers of 
Lord Ram, senior members of the royal court including chief ministers, Brahmins, other 
noble-men of Ayodhya, and so on and so forth. 

Another reason of calling Janak ‘wise and prudent’ is that he knows that one should 
personally serve sages and seers besides guests of honour such as king Dasrath and his 
close associates instead of delegating such service to servants and other attendants. This 
is the reason why Janak stood himself and supervised the laying out of chairs, and then 
personally escorting the guests to their respective seats according to standard practice of 
royal protocol of the kingdom of Janakpur. 

Now, from the practical point of view it seems highly unlikely that no seat or chair 
was placed at the venue before the guests started arriving. It would be absurd and highly 
incredulous to imagine it. Then what is the meaning of Chanda line no. 2 that says that 
Janak himself brought the thrones and made the guests sit on them? Well, it simply 
means that he may have shifted the chairs a bit forward or sideways to make it easy to 
escort the guests to their respective seats and as a gesture that he was personally clearing 
the way for them. May be also that he had removed some seats to make more space 
between adjacent chairs so that the more important amongst the guests could sit more 
comfortably with more leg-space between them. 
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*Janak was overwhelmed with gratitude for Vishwamitra because it was he who had 
come to his rescue by ordering Lord Ram to break the bow so as to remove the dark 
cloud of gloom and desperation that had overpowered Janak when none of the kings 
could break the bow and a dark future for his beloved daughter Sita stared right on his 
face. Had it not been for sage Vishwamitra’s proactive stand and decision to order Lord 
Ram to break the bow, the present environment of joy and happiness would have been 
non-existent. Instead, there would have been grief and lamentations all around. 

It was sage Vishwamitra who had been instrumental in bringing Lord Ram, the 
personified form of Lord Vishnu, to the doorstep of Janak, something for which great 
ascetics, hermits, sages and saints did severe Tapa (austerity and penance) but still would 
find difficult to achieve. ] 
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Then the king (Janak), who was euphoric with joy, duly worshipped and offered his 
obeisance to sage Vamdeo and other sages and seers who were present on the occasion. 
He gave them all magnificent seats befitting their stature, and got blessings from all of 
them in return. (Doha no. 320) 
[Note—The king was very happy, or ‘euphoric with joy’, because great sages had 
collected to bless the occasion. Amongst them were great names such as Vasistha, 
Vishwamitra and Vamdeo. This was a rare privilege. 

This Doha also indicates that Janak had first worshipped the two great sages Vasistha 
and Vishwamitra independently because they had a special relationship with Lord Ram, 
and then he worshipped the rest of the guest sages and seers led by Vamdeo together. 
After that, he ushered them to their respective seats.] 
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After offering his obeisance to the sages, Janak paid his respects to king Dasrath by duly 
worshipping him in a formal way and offering oblations to him with the same sincerity 
and reverence as he (Janak) would have offered to his family deity! (which in Janak's 
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case was Lord Shiva—* īsa”). Janak had no other thoughts in his mind while offering his 
respects to Dasrath?. (1) 

Janak humbly joined his palms in prayer and as a mark of respect for Dasrath, 
praising the latter's high stature and extolling his glories, and acknowledging that his own 
honour, stature, rank and fortunes have been enhanced manifold by his association with 
the latter (Dasrath)’. (2) 

[Note—'The word used in the text is “Ish” which has two main meanings—Lord Shiva, 
as well as a revered God that a man worships. Hence, the verse means that Janak offered 
his respects to Dasrath with the same reverence with which he would have worshipped 
his family deity, or Lord Shiva who was also worshipped in the family of Janak. 

In ancient societies, Lord Shiva was worshipped as a universal deity, and that is why 
Shiva has been honoured with the epithet *Maha-Deva', the Great God, the God who 
supercedes all the others. 

*Janak did not regard Dasrath to be an ordinary king or emperor, but as being 
equivalent to Lord Shiva himself. Why? It is because Shiva is the only deity, the only 
godhead who takes the creature away from entanglements of the mortal world and 
provides his soul with liberation and deliverance. Dasrath was the worldly father of Lord 
Ram, the incarnate Supreme Being, and hence he deserves being praised as the one who 
became instrumental in bringing the invisible Lord on this earth so that he becomes 
visible in the form of Lord Ram so that ordinary creatures who do not have access to high 
spiritual knowledge and wisdom, those who lack the wherewithal for liberation and 
salvation of their souls can at least now find deliverance from their worldly spiritual 
sufferings in a easy way by worshipping and having devotion for Lord Ram with whom 
they can easily identify themselves as opposed to the abstract and invisible form of the 
Supreme Being that goes beyond their comprehension. 

Since Dasrath was the worldly father of Lord Ram who was an incarnation of the 
Supreme Being, the former's permission to the Lord to accept the alliance with Janak so 
that the latter could be in close proximity with a human form of the Lord was like 
fulfilling the desire of the soul of Janak to enjoy the bliss and happiness that comes with 
being near to the Lord, with being closely related and associated with the Lord. What 
more would Janak want than to have Lord Ram as his son-in-law, and for this he surely 
must treat Dasrath as being equivalent to Shiva who also takes the soul of the creature 
near to the Lord. 

Remember: Lord Shiva provides the *Tarak Mantra' to the dying man so that his soul 
finds liberation and deliverance from this body as well as the chance of rebirth in this 
world. And this ‘Tarak Mantra’ is the holy name of the Lord, which is the word “RAM”. 
Dasrath has made this possible for Janak in physical and practical terms, and so he 
deserves no less respect and honour than that reserved for Lord Shiva. 

*Janak has praised Dasrath by saying that his own reputation and stature has been 
enhanced by his association with the latter. This acknowledgement by Janak also goes to 
prove the point that Dasrath was a bigger and more powerful king than Janak. In other 
words, whereas Dasrath was a “Charkravarti King’ or an Emperor whose realm and reign 
spread in all the directions that covered a large circular area ( "Chakra" = a circle) of the 
earth, Janak's kingdom had a limited spread. 

When a smaller or less important king manages to establish an alliance with a great 
emperor, naturally it is a matter of great pride and honour for the former. In this case the 
honour was all the more marked because it was a matrimonial alliance, and the emperor 
had come to the doorstep of the king instead of the other way round. So, Janak had felt 
humbled and grateful towards Dasrath. 
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Dasrath could have refused his permission to his son Lord Ram to marry into a junior 
family of king Janak because while Dasrath was a Chakravarti king, Janak wasn’t. Refer: 
Ram Charit Manas, Baal Kand, Doha no. 295 which explicitly honours Dasrath as being 
a ‘Chakravarti King’. That he didn’t and instead had himself come to attend the marriage 
at Janakpur made Janak overwhelmed with gratitude and exceptionally obliged and 
honoured. 

In this context, please refer to the notes appended to Ram Charit Manas, Baal Kand, 
Doha no. 286 as well as Chaupai line no. 1 that follows it.] 
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After this, the king (Janak) duly offered his respects and worshipped all the rest of the 
members of the marriage party in all possible ways, with the same sincerity and diligence 
as he had offered to his son-in-law's father (i.e. king Dasrath). [In other words, every 
member of the bridegroom's party felt equally honoured as they were given equal 
treatment by Janak who did not allow even one of them to feel that he has been neglected 
or discriminated on account of rank or status in society.] (3) 

He offered each one of them an appropriate seat’. [Tulsidas says—] How can I 
describe the happiness and joy of those moments with a single mouth’? (4) 

Janak honoured the whole of the marriage party with ample gifts, showing of 
respect, offering of prayers to them, and exchanging pleasantries in sweet words with all 
its members’. (5) 

[Note—'We see here that though Janak had shown equal respect to every member of the 
marriage party as clearly said in verse no. 2, he chose to give them ‘appropriate seats’, 
i.e. seats that were in accordance to their stature and position in the royal hierarchy and 
society. This was necessary because showing equal respect to them was to honour all of 
them as welcome guests, but it was impractical to seat the king and his close family 
members with the ministers and courtiers and other members of his staff. That would be 
incredulous even to imagine, and tantamount to insulting and undermining the high 
stature of the king as well as blatant violation of royal protocol. 

That is why Janak has been called a ‘wise and prudent’ king in Baal Kand, Chanda 
line no. 2 that precedes Doha no. 320 herein above. 

We shall read below that when the marriage party was invited by Janak to the grand 
wedding feast, there also he had first shown great respect to them by laying out a red- 
carpet welcome for them and washing their feet, and after that escorting them to their 
seats which were arranged in accordance to strict norms of social protocol—refer: Ram 
Charit Manas, Baal Kand, Chaupai line no. 3 that precedes Doha no. 328. 

"Earlier, Tulsidas has used the instance of the happiness and joy that surged in the 
heart of Sunayana, the mother of Sita, when she saw Lord Ram dressed up as a groom to 
say that she was so delighted and euphoric that even Seshnath, the legendary serpent with 
a thousand hoods, and therefore a thousand mouths and tongues, and goddess Sarda, the 
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patron goddess of speech, would be unable to describe it even in thousands of years. 
Refer: Baal Kand, Doha no. 318. 

This is a standard practice adopted by Tulsidas—that when he wants to emphasise the 
immensity of some event or situation he says that one mouth or one tounge is insufficient 
to describe it. In simple words it means that words cannot narrate the truth and reality of a 
certain happening, they cannot fully transcribe the depth and dimension of the event 
because words have their own lingual limitations. 

?Refer also to Ram Charit Manas, Baal Kand, Chanda line no. 1 that precedes Doha 
no. 326.] 
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The Creator Vidhi (or Bidhi; i.e. Brahma), Hari (Vishnu), Har (Shiva), the Dikpals 
(custodians of all the ten directions of the world’), and the Sun God—these gods and the 
rest of the gods who knew about the divine glories of Lord Ram (and the fact that he was 
an incarnate supreme Lord of creation) [6]—all of them assumed illusionary human 
forms as Brahmins to witness the divine spectacle and derive immense delight from it [7]. 
(6-7) 

King Janak duly worshipped and honoured all these Brahmins, treating them to be 
equivalent to gods (though he did not realize that they were not ordinary Brahmins but 
actual gods in their forms). Janak worshipped them equally (because he was unaware of 
their true identity), and then he gave all of them comfortable seats#@”. (8) 

[Note—'The ‘Dikpals’ are the following—Indra who is the king of Gods and who has a 
thousand eyes on his body, and is therefore called 'Sahastraaksha', Agni or the Fire God, 
Yam or the God of Dharma (i.e. the God responsible to ensure that the great tenets of 
righteousness and proper conduct are observed by the creatures, and to punish those who 
violate these laws), Niritiya (also known as Nairitya), Varun or the Water God, Anil or 
the Wind God, Indu or the Moon God, Ishan or Lord Shiva, Brahma the creator, and 
Anant or Lord Seshnath, the legendary serpent who holds the earth on its hoods and upon 
whom the supreme Lord Vishnu reclines in the celestial ocean (the word also refers to 
Vishnu himself in his infinite form as the Viraat Purush). Refer: Ram Purva Tapini 
Upanishad of the Atharva Veda tradition, Canto 4, verse nos. 38-39. 

?AI the gods had assumed illusionary forms of Brahmins, and all of them looked 
exactly alike. So, Janak could not know about their true identity, but nonetheless he 
worshipped all of them equally with due diligence. Then he seated them on seats that 
were all alike. In other words, Janak treated all the Brahmins equally, treating them as 
personified forms of gods, and therefore he neither discriminated in showing his respects 
to them, nor in the way he seated them. 

Janak had not realized that the Brahmins he was worshipping and praying were not 
human beings, but were actually all the great gods in their forms. This was indeed a rare 
privilege for Janak because when one does any religious activity, he invokes the gods to 
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come and accept his worship and offerings, but it is rare that the gods would actually 
come personally in physical form to accept the offerings and worship. If the worshipper’s 
devotion, sincerity and spiritual level are high, the gods do come, but they do so in an 
invisible and subtle form, not actual physical form. But in the case of Janak this came to 
happen—the gods came down from the heaven personally to witness the events and 
participate in them, and to give Janak the honour of physically worshipping them 
personally. 

We will read shortly that the goddesses who had assumed female forms and had also 
entered the household of Janak to be with Sita and accompany her to the marriage 
pavilion and throughout the marriage ceremony were also not recognized by anyone 
present there—refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 5-8 that precede 
Doha no. 322 below. 

We have already read above that Janak had not distinguished between anyone while 
offering his respects to each member of the groom’s party. When one worships, he 
usually keeps his sight low and concentrates his attention on the process of worshipping 
instead of looking up and staring at the face of the person or the deity honoured, because 
if he does so it would be wrong and equivalent to showing disrespect to the person or the 
deity worshipped. So, Janak could not realize, and neither did he had the time to 
scrutinize each member’s identity to decide as to who was a human and who was a god 
amongst the large group of members of the marriage party whom he had to show 
individual attention and offer formal respects before the marriage rituals could get 
underway. Time was passing away fast, so he wanted to be done with this formal process 
of welcoming as quickly as possible so that the main function could start. 

#An interesting principle emerges in this narration. When one shows his respects to 
the elders, the learned ones and honourable people in the society, one should not 
distinguish between them on the basis of caste, religion or creed. One must respect their 
excellent qualities, characters, knowledge, skills and good virtues rather than in which 
class they are born, or the colour of their skin, or their financial status, and so on. 

The same thing applies to guests: all of them are equal and should be equally treated. 
No guest should be regarded as being inconsequential and less important than the others 
because one can never know which of these guests will be so pleased by his hospitality 
and feel obliged to him that later on in life when the host falls on bad times and needs 
some kind of help, the same humblest-amongst-the-guests would come forward to repay 
his moral debt to his former host by extending him support and giving him aid to the best 
of his ability and means at a time when the former host needs it most. 

€ Another interesting observation is this: Janak had not distinguished between the 
sages and seers when he worshipped them and seated them as narrated in Doha no. 320 
along with its preceding Chanda line nos. 3-4. Once again he has worshipped and seated 
all the Brahmins equally as narrated in the present Chaupai line nos. 7-8 herein above. 

But though Janak had shown equal respect to all the members of the royal family of 
king Dasrath and the rest of the entourage consisting of the members of the marriage 
party, but when it came to allotting them seats he was very careful, and all the members 
were allotted seats that were individually appropriate for them. This is clear in Chaupai 
line nos. 1-4 that precede Doha no. 321. 

Now, what does this mean? It simply means that Janak was a very wise and 
intelligent king (refer: Chanda line no. 2 that precedes Doha no. 320) who knew very 
well the royal protocol, as well as the established customs and traditions of the society. 
He knew that all the members of a group of sages and seers as well as Brahmins should 
be treated equally, and that when each group is seated a similar seat is to be given to all 
the members of that group. But this does not apply to others. For members of the royal 
marriage party care was to be taken to respect royal hierarchy and position of the 
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concerned person in the kingdom. For instance, it would be nonsense to seat a junior 
minister of the royal court alongside the king while his chief minister is given a seat far 
away! Likewise, a servant of the royal household cannot be expected to be seated 
alongside the master whom he serves. ] 
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chanda. 


pahicana ko kēhi jana sabahi apana sudhi bhori bha". 1. 

ananda kandu bildki dülahu ubhaya disi anamida ma". 2. 

sura lakhé rama sujana pujé manasika asana da'e. 3. 

avaloki silu subha'u prabhu ko bibudha mana pramudita bha'e. 4. 


Who had the inclination or the time to find out about others and recognize who they were 
when everyone was so ecstatic and lost in surging joy that they had lost awareness of 
their own selves? (1) 

[This is because—] Both the sides (i.e. the bridegroom's side and the bride's side) 
were very jubilant and euphoric as they watched the groom (Lord Ram) who was a 
personified form of bliss and happiness. (2) 

When the wise Lord Ram saw and recognized the gods (who were disguised as 
Brahmins and seated with other members of the marriage party), he mentally worshipped 
them all, and then offered them symbolic seats to show respect to themit! (3) 

When the gods observed how Lord Ram had mentally worshipped and showed his 
respects to them, all of them felt delighted and praised the gentle manners, the courteous 
nature and the congenial temperament of the Lord’. (4) [Chanda line nos. 1-4.] 

[Note—'Lord Ram could recognize the gods because he was the Supreme God to whom 
all the rest of the gods paid their obeisance. It was on their request that he had decided to 
become a human being to free the earth of its burden of cruel demons. Lord Ram had 
divine penetrating sight that was able to transcend human boundaries and limitations of 
vision. So the Lord could see who the Brahmins actually were, that they were gods in 
their forms, whereas Janak could not recognize them. 

We have already read that goddesses had also assumed the form of women-folk and 
quietly slipped in to mingle with the female members of Janak’s household to closely 
enjoy and participate in the marriage rituals of Sita and Lord Ram. Refer: Ram Charit 
Manas, Baal Kand, Chaupai line nos. 6-8 that precede Doha no. 318. 

When one worships one’s deity, he prays to the latter, and then offers the deity a seat 
so that it can be seated respectfully. Lord Ram mentally worshipped all the gods who 
were present on the occasion in the form of Brahmins, and then he offered them symbolic 
seats to show his respects to them. The occasion was formal, and the Lord could not get 
up from his seat to overtly welcome the gods. So he welcomed them in a symbolic way at 
the mental level. 
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#A very interesting thing is to be noted here. Lord Ram has offered his mental 
respects to the gods who had come to attend his marriage ceremony in the form of 
Brahmins as narrated in the present Chanda no. 3, but the Lord did not do so with the 
other sages and seers such as Vasistha, Vishwamitra and Vamdeo etc. This would be 
clear if we read relevent verses once again, viz. Doha no. 320 along with Chanda line 
nos. 3-4 that precede it. The question is—why did Lord Ram not pay his respects to these 
sages and seers as he had done with the gods? The answer is to be found earlier in Ram 
Charit Manas, Baal Kand, Chaupai line nos. 5-8 that precede Doha no. 308. Lord Ram 
pays his due respect to sage Vasistha and all the other sages, seers and Brahmins who had 
come with the marriage party along with his father Dasrath at the time the Lord had met 
them when he had gone to meet his father. The gods had not accompanied Dasrath from 
Ayodhya, but they came directly to the marriage pavilion. Hence, there was actually no 
necessity for showing respect to these sages and seers again because they had already 
been duly respected. Repeating the same process would be too superfluous. On the other 
hand, since the gods had come for the first time, the Lord felt it necessary to show them 
his respects, which he does in the present verse. 

*Lord Ram was the lord of the world, and as such there was no real necessity for him 
to offer his worship to these gods who were much junior to him in the hierarchy of the 
heaven and of creation at large. But the Lord did it because of his polite nature, to show 
to the world that anyone in the form of a Brahmin must be shown respect, and also 
because he thought that he must thank the gods for coming to his marriage function.] 
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doha. 


ramacandra mukha candra chabi locana caru cakora. 
karata pana sadara sakala premu pramodu na thora. 321. 


Everyone present on the occasion gazed unblinkingly at the beautiful and graceful moon- 
like face of Sri Ram-Chandra!, drinking cheerfully and with the greatest of affection 
drank the nectar of beauty that dripped from it and deriving immense pleasure from it just 
as the Chakor bird watches enraptured at the moon and derives intense happiness from it. 
(Doha no. 321) 
[Note—'The selection of the name ‘Ram-Chandra’ for Lord Ram fits in excellently with 
the metaphor of the moon and the bird Chakor used in this Doha. The word “Chandra” 
prepares the reader to visualize the Lord’s face as being equivalent to the moon. Just as 
this bird Chakor gazes with great affection at the full moon, all those present at the venue 
watched Lord Ram most lovingly. Again, just as the Chakor not willing to look at 
anything else as long as the moon shines in the sky, and following the course of the moon 
as it traverses across the sky from the eastern to the western horizon, all those who were 
present at the venue kept their eyes fixed on Lord Ram, following each of his movements 
so transfixed were they as they watched the beautiful form of the Lord.] 
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caupa’. 


sama'u biloki basistha bola'e. sadara satanandu suni a'e. 1. 
bégi ku'amri aba anahu ja’. cale mudita muni ayasu pa". 2. 


When Vasistha (the royal priest of king Dasrath and the one who presided over the 
marriage rituals, representing the groom's side) saw that the auspicious time for the 
wedding rituals has arrived, he respectfully called in Satanand (the royal priest of king 
Janak, who would assist Vasistha and represent the bride's family during the rituals). 
When Satanand heard the call (that he is being summoned by Vasistha), he came there, 
showing due respect too (to Vasistha). (1) 
Vasistha requested him— Bring the bride soon (as the time for the performance 
of the rites has arrived)’. 
When Satanand heard this instruction of the sage, he immediately went from there 
with a gladdened heart (to go and usher in the bride, Sita). (2) 
[Note—After everyone was duly seated and the auspicious moment arrived, sage 
Vasistha summoned his counterpart, sage Satanand, and requested him to bring the bride 
to the pavilion at the earliest so the rituals of the marriage can be commenced. Satanand 
was waiting for this instruction, so he felt very happy.] 
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rani suni uparohita bani. pramudita sakhinha sameta sayani. 3. 
bipra badhü kulabrd'dha bola'im. kari kula riti sumangala ga'im. 4. 


When the wise and intelligent queen! heard the words of the royal priest (Satanand), she, 
along with her companions, was exuberant with joy. (3) 

She summoned wives of Brahmins (of the kingdom) and elder female members of 
the family. All joined together in properly completing the different customs and 
traditional rites of the family and the society even as they sang auspicious songs befitting 
the joyful occasion. (2) 

[Note—'As with the case of king Janak, queen Sunayan is also ‘wise and intelligent’. She 
knows the way such occasions are to be properly handled. She maintains her calm and 
poise; she summons not only the Brahmin wives but also the elders of the family, 
neglecting none. All of them joined hands in completing the formalities and rituals so that 
nothing was missed out. If one lady forgot something, others stepped in to complete the 
process. 

There is another reason for calling the queen ‘wise and intelligent’. We shall read in 

the next couple of verses (Chaupai line nos. 5-7 herein below) how the different consorts 
of gods, known as the ‘Shaktis’, had assumed the form of human females and entered the 
royal household imperceptibly to join in the celebrations and participate in the 
performance of rituals that are exclusively done by the female members of the bride’s 
family. At that time the queen had recognized these divine consorts of various gods, and 
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had honoured them with the same respect as she would have extended to the senior 
goddesses such Uma, Rama and Sarda, though others present on the occasion could not 
recognize them. This clearly indicates that the queen was intelligent and wise enough to 
quickly recognize some divine traits in some of the ladies in her group and determine that 
they were not human beings but some divine Being in human form. So, inspite of not 
knowing the identity of each single goddess, she nevertheless decided to honour all of 
them equally and with the same reverence as she would show to senior goddesses. ] 


AT Aa HAT OT STAT | Tenet PNT iati PATA I Y ul 
Refè afia ya orate ant | far aen urag A vant us u 
at a GAAS Wat | SAT TAT ANS WH APA UU 11 


nari bésa je sura bara bama. sakala subhayam sundari syama. 5. 
tinhahi dékhi sukhu pavahim narim. binu pahicani pranahu te pyarim. 6. 
bara bara sanamanahim rani. uma rama sarada sama jani. 7. 


All the different Shaktis (i.e. the goddesses; the consorts) of gods who had assumed the 
form of human females (like the gods themselves who had also assumed the form of 
Brahmins) to join in the cerebrations, looked naturally lovely and youthful to behold. (5) 
The women-folk of the royal household, including the elders, as well as the wives 
of Brahmins (who had been invited by the queen to participate in the marriage ceremony) 
felt delighted to see them (i.e. the Shaktis in human forms) in their midst. Though they 
could not recognize these Shaktis?, they nevertheless developed a natural bond of love 
and affection for them so much so that began to hold them dearer than their own lives. (6) 
The queen repeatedly showed her respects to them and regarded them as being 
equivalent to personified forms of Uma (the divine consort of Lord Shiva), Rama 
(goddess Laxmi, the divine consort of Lord Vishnu) and Sarada (goddess Saraswati, the 
divine consort of Brahma, the creator)". (7) 
[Note—'When the gods descended upon earth in the form of humans, disguised as 
Brahmins, to join in the celebrations accompanying Lord Ram's marriage, their 
counterparts, the *Shaktis' or the different goddesses, too decided to join them. So these 
Shaktis assumed the form of females and entered the household of Janak. 
Remember: The senior goddesses such as Uma, Rama and Sarda had already come to 
join the royal family as clearly said in Ram Charit Manas, Baal Kand, Chaupai line nos. 
6-8 that precede Doha no. 318. These senior goddesses had accompanied the queen when 
she escorted Lord Ram to the pavilion—refer: Chaupai line nos. 4 and 8 that precede 
Doha no. 319. 
So this means that these goddesses were present in the marriage pavilion to attend to 
the groom because it is a tradition that once the groom enters the pavilion and gets seated, 
he is not left alone but is attended by some of the female members of the bride's side. 
Therefore, when Satanand asked the queen to get Sita ready and send her to the pavilion, 
the rites that were to be performed prior to Sita going to the pavilion were immediately, 
and the junior goddesses helped the queen complete them. 
These goddesses would then not only escort Sita to the pavilion but accompany her 
throughout the ceremony because they decided to assume the role of the bride's friends. 
?Besides these Shaktis in human forms, there was a large number of ladies present on 
the occasion, such as wives of Brahmins, both young and elderly female members of the 
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royal household, and other ladies who had been invited as guests. None of them could 
recognize these goddesses; none could know that some of the members of the crowd are 
not humans but divine Beings. 

?The fact that the queen could realize that some members of the ladies’ group are 
consorts of various gods, something others could not, is the reason why she has been 
honoured as being ‘wise and intelligent’ in Chaupai line no. 3 herein above. Once she 
recognized these special members of the group, she honoured them and treated them with 
the same respect as she would have done with Uma, Laxmi and Saraswati who are the 
three senior-most goddesses in the heavenly hierarchy of goddesses because they are the 
divine consorts of senior gods Shiva, Vishnu and Brahma respectively.] 
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These female friends decorated Sita beautifully in fine bridal gear, adorning her in all the 
best of finery, and in all possible ways. Then they formed a group around her and 
cheerfully escorted her to the marriage pavilion. (8) 
[Note—Who were these friends of Sita who adorned her and accompanied her to the 
marriage pavilion? Well, the answer is obvious—‘the Shaktis of the various gods who 
had assumed human female forms' as narrated in Chaupai line nos. 5-7 above. 
Elderly ladies are not expected to accompany a bride to her marriage pavilion, and so 
are the wives of Brahmins who too are not expected to do so. Brahmin women are 
respected but they cannot act as ‘friends’ of the bride because this role is like an attendant 
who has to take care of everything related to bride, such as holding her hands, picking up 
her garments if they drag on the ground or get stuck somewhere, helping her with the 
manual tasks associated with the elaborate rituals, and so on. 
Hence, the group of ladies that escorted Sita to the pavilion consisted of the 
goddesses who had come to attend the ceremony disguised as human beings.] 
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chanda. 


cali lya'i sitahi sakhim sadara saji sumangala bhaminim. 1. 
navasapta sajem sundarim saba matta kunjara gaminim. 2. 
kala gana suni muni dhyana tyagahim kama kokila lajahim. 3. 
manjira nüpura kalita kankana tala gati bara bajahim. 4. 


Sita's friends and other ladies collected auspicious materials needed for the occasion and 
respectfully escorted Sita to the pavilion. (1) 

All of them, the friends as well as the ladies who had accompanied Sita, were 
fully decorated in all the sixteen types of adornments traditionally regarded as complete 
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decoration of a female body’. All of them were lovely to look at and walked with a 
graceful gait that resembled the confident majestic swagger with which an adult healthy 
elephant walks. (2) 

They sang with such a sweet voice and melodious tone that when sages and 
hermits heard them their meditation was disturbed (i.e. they could not remain aloof to 
such charming songs and attractive voices, and failed to maintain their concentration 
during meditation)’. 

Likewise, the cuckoo’ that represented Kamdeo or cupid (the god who excelled in 
casting his spell of charm and passion on others by a variety of means, and singing sweet 
songs was one of the methods he used) felt shamed and humbled by the sweetness and 
the mellifluous nature of the songs that these ladies sang. (3) 

As these ladies walked, the pleasant sound of tinkling and clinking that emanated 
from their anklets, their waist-bands, and the bangles that they wore worn around their 
wrists, resonated perfectly with the tune of their songs’. (4) [Chanda line nos. 1-4.] 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 
297 in this context. 

*We can read this part of the verse as follows—“When the sages and hermits heard 
these ladies singing in a sweet and mellifluous tone, they found it hard to maintain their 
concentration and remain indifferent to the inherent charm of the songs. As a result they 
felt obliged to forego their meditation and listen to the songs instead." 

Well, this is just a way to highlight the sweetness and the beauty of the way the 
marriage songs were being sung, and not to actually refer to any sage or hermit whose 
meditation was disturbed at that time by hearing of these songs. Remember that it was the 
marriage pavilion, and not a hermitage in the forest where any sage or hermit could be 
imagined to be meditating! It's simply a figure of speech to describe the pleasant 
environment of the occasion where the sound of soft music and sweet songs wafted 
soothingly through the atmosphere much like the case of sweet fragrance of flowers in 
full bloom that completely permeates the surroundings in a garden to welcome a guest 
warmly. 

?The cuckoo is reputed to be a bird with a sweet voice. The companions of Sita sang 
so melodiously that even the cuckoo felt humbled and abashed because it was no match 
for the way these ladies sang. All its pride and reputation as the bird with the sweetest 
voice was crushed and set aside. 

^It appeared that these ornaments took up the role of musical instruments as no such 
instrument is mentioned here. Music and song go hand-in-hand, and if one is absent the 
other loses its charm. They are complimentary to each other. When the ladies walked, 
these ornaments shook and rubbed against each other, producing a rustling sound. Tiny 
bells that were attached to the anklets, the waist bands and the bangles also chimed 
sweetly. The net affect was that together they produced a sound that filled in the vacuum 
created by the absence of formal musical instruments. 

Hence, the soft sound coming out of the ornaments worn by the ladies complimented 
the songs they sang, and for all practical purposes they provided the music component of 
the songs. 

Refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha 
no. 230 where the ornaments of Sita are described when she came to the garden where 
Lord Ram and Laxman had first seen her. 

Similarly, when the ladies of Janakpur had gone to welcome Lord Ram as he arrived 
on his horse for the wedding ceremonies, the same type of ornements are mentioned in 
Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha no. 318. 
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Refer also to *Geetawali", Uttar Kand, verse no. 18, stanza no. 5, line no. 2.] 
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doha. 


sohati banita brnda mahuni sahaja suhavani siya. 
chabi lalana gana madhya janu susama tiya kamaniya. 322. 


Sita, who was inherently endowed with natural beauty of exceptional finesse, looked 
most magnificent and fabulous in the midst of lovely ladies who were themselves most 
charming and attractive as if the virtues of beauty, finesse, refinement, grace and 
magnificence have personified themselves in the form of Sita to take a pride of place 
amongst a horde of such glorious qualities which too had taken human forms as the 
companions of Sita. (Doha no. 322) 
[Note—What an excellent analogy indeed. All virtues are excellent in themselves, but 
each individual person possesses them in varying degrees, and no two individuals in this 
mortal gross world can be expected to have exactly the same degree of excellence and 
divine virtues in them. So this Doha means that all the companions of Sita were 
beautiful—remember, they were personified forms of goddesses and other divine Beings 
as clearly indicated in Chaupai line nos. 5-8 that precede this Doha no. 322, and therefore 
there is no doubt that they were beautiful—but their beauty and magnificence was a notch 
inferior to that of Sita. Remember that Sita was a personified form of the Shakti of 
Brahm, the Supreme Being and the Lord of all gods and creation. She therefore 
personified the best of all virtues in their finest forms. 

Let us understand this verse with an example. It is like the case of a collection of 
golden ornaments—one piece has 24 carate gold of the finest variety, the finest 
refinement with no impurities, while the other samples also have gold but of slightly low 
fineness besides having traces of impurities. Now, externally one would not be able to 
distinguish between these samples, but an expert would know the difference. When the 
ornament of the purest gold is kept in a collection of golden ornaments of varying 
qualities and purities of the metal, how would an expert describe this collection? He 
would use the same method employed by Tulsidas here to point out the piece of ornament 
that has the best quality of gold in it. 

In simple terms it means that all the ladies were very charming and attractive to look 
at, but Sita stood out amongst them as being special. This is expected from a practical 
point of view also—after all, she was the bride, and a bride is especially decorated for 
such occasions; special attention is obviously paid to her and she is at the center of all 
activities. The bride looks special in the group of ladies that accompanies her because of 
her unique bridal adornment and the way she is given special attention and 
ceremoniously conducted by others. 

Thus, Sita looked special in the group of magnificent ladies who escorted her to the 
marriage pavilion; she became the cynosure of all eyes.] 
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caupa’. 


siya sundarata barani na ja’. laghu mati bahuta manoharata’. 1. 

avata dikhi baratinha sita. rüpa rasi saba bhamti punita. 2. 

sabahi manahim mana ki'e pranama. dekhi rama bha'e puranakama. 3. 
harase dasaratha sutanha sameta. kahi na ja'i ura anamdu jeta. 4. 


[Verse nos. 1-8 describe the moments when Sita was escorted to the wedding pavilion by 
her companions.] 

The beauty, majesty, elegance, charm and glamour of Sita were so astounding and 
profound in nature that they defy description. My wit and abilities are very limited and 
insufficient while her beauty and elegance were so great that it is beyond me to as much 
as even hint at them in words, let alone describe them and do justice to them’, (1) 

The members of the groom's party watched her mesmerised as she arrived at the 
venue, in all her royal regalia and finesse. She was an epitome of purity and a treasury of 
the virtues of beauty, charm, elegance, majesty and glamour of the highest quality. (2) 

All of them bowed to her mentally and paid their obeisance to her. Meanwhile, 
Lord Ram felt fulfilled and happy in his heart when he saw her’. (3) 

King Dasrath, along with his other sons (i.e. Bharat and Shatrughan), felt very 
happy, and the extent of joy in his heart was so immense that it is not possible to describe 
it in words?. (4) 

[Note—'Refer also to: (i) Ram Charit Manas, Baal Kand, Chaupai line nos. 5-8 that 
precede Doha no. 230 which say that when Lord Ram had first seen Sita in the royal 
garden he was stunned by her beauty and charm. (ii) Again, everyone was dumbfounded 
by her beauty when she came to the venue of the bow-breaking ceremony as narrated in 
Ram Charit Manas, Baal Kand, Doha no. 247 along with its preceding Chaupai line nos. 
1-8. 

Later on in the story of the Ram Charit Manas we will read that Lord Ram had 
himself acknowledged that Sita was a treasury of Gunas (excellent qualities and virtues) 
as well as of Sundartaa (beauty)—refer: Ram Charit Manas, Aranya Kand, Chaupai line 
no. 7 that precedes Doha no. 30. This verse refers to the time when Sita was abducted by 
Ravana and Lord Ram grieved for her. 

*Lord Ram felt contented and happy in his heart because he had fulfilled the desire in 
the heart of Sita to marry him. The Lord, left to his own self, is neutral and dispassionate 
and very conscientious about his behaviour (refer: Ram Charit Manas, Baal Kand, (a) 
Chaupai line nos. 3-8 that precede Doha no. 231, and (b) Chaupai line no. 2 that precedes 
Doha no. 237; (c) Sundar Kand, Chaupai line no. 6 that precedes Doha no. 48; as well as 
(d) Ayodhya Kand, line no. 1 of Doha no. 31). But he feels that it is his duty to oblige 
those who love him and have surrendered themselves to him—and he prefers to go the 
extra mile for his devotee and those who love him. 

Sita had decided that if she has to marry then she will marry Lord Ram and no one 

else. She had mentally surrendered herself to the Lord and had fervently prayed to 
goddess Parvati to let this happen—refer: Ram Charit Manas, Baal Kand—(a) from 
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Chaupai line no. 4 that precedes Doha no. 235—to Chaupai line no. 4 that precedes Doha 
no. 236; (b) from Chaupai line no. 4 that precedes Doha no. 257—to Chaupai line no. 7 
that precede Doha no. 259 which are very explicit on this subject. 

Refer also to “Janki Mangal”, verse nos. 103—104. 

Lord Ram had to honour her determination because the Lord had himself declared 
that if one surrenders to him completely then he is bound to accept him or her irrespective 
of all other considerations—refer: Ram Charit Manas—(i) Sundar Kand, Chaupai line 
nos. 1-8 that precede Doha no. 48 in the context of Vibhishan when he had come to 
surrendered to the Lord and seek his protection, and (ii) Uttar Kand, Chaupai line nos. 1- 
4 that precede Doha no. 46 where Lord Ram preaches his subjects about the importance 
of Bhakti or devotion. 

`The king and Lord Ram's other two brothers, ie. Bharat and Shatrughan, were 
seeing Sita for the first time. Laxman had already seen her closely every time Lord Ram 
had the opportunity to see her. Dasrath was happy to see that his daughter-in-law is so 
holy, pure and beautiful to look at as any father would be, and Bharat and Shatrughan 
were pleased to have such a nice sister-in-law. 

Dasrath’s sons were the most beautiful and handsome princes of the time, and so 
naturally he expected that his daughter-in-law would also be equally beautiful and 
charming so that she looks a fitting companion for his beloved son Ram.] 


wow at ahtate wer art aretha aft Fret FET tis ui 
sura pranamu kari barisahim phüla. muni asisa dhuni mangala mula. 5. 


Meanwhile, the gods bowed their heads in reverence and showered flowers upon her. 
There was a loud chorus of auspicious words of benediction and expression of 
satisfaction as the learned sages and seers too blessed her simultaneously’. (5) 

[Note—'When the gods feel delighted, they express their happiness by showering flowers 

and playing their musical instruments in the heaven, while the elderly sages and seers do 

so by blessing those with whom they are pleased. 

Refer also to: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha 

no. 319 that describe the scenario at the time when Lord Ram was escorted to the 

pavilion and made to sit down on the designated seat. Here also the gods have showered 

flowers and the sages and seers have chanted auspicious blessings. ] 


mA Pret Arcee AAT | A WATS WT AT AT | S N 


gana nisana kolahalu bhari. prema pramoda magana nara nari. 6. 


There was a loud symphony of music from melodious songs being sung and kettle-drums 
being played simultaneously. All the citizens, both the males and the females', were 
overwhelmed with joy and rejoiced at those happy moments. (6) 
[Note—'The words used in the text are ‘males and females’—‘Nar’ and ‘Naari’. The 
males included the residents of Janakpur as well as those guests who had come from 
Ayodhya with the marriage party. The females were only those who lived in Janakpur— 
because females do not accompany marriage parties that go from the groom’s place to the 
bride’s place. 
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Refer also to: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha 
no. 319 that describe the scenario at the time when Lord Ram was escorted to the 
pavilion and made to sit down on the designated seat. We observe that both the moments 
have been described by Tulsidas using similar language to emphasise that the 
celebrations and rejoicings had continued uninterrupted from the moment Lord Ram 
stepped into the pavilion till this moment when Sita came, and they continued henceforth 
also. 

There was dancing and singing in the city. Everyone rejoiced, and the happiness 
seemed to be infective and all-pervading. The sound was so deafening that one could not 
hear what others were saying.] 


ufe fate dia teufè smi i wafad wife uefé APTS i o n 
ehi bidhi siya mandapahim a". pramudita santi parhahim munira'. 7. 


In this way, Sita arrived at the marriage pavilion even as the sages and seers read 
(chanted; uttered) the hymns of the Vedas, known as ‘Shanti Paath’. (7) 
[Note—Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha no. 
319 that describe exactly the same thing when Lord Ram had arrived at the pavilion. 
This verse concludes the narration that started in Chaupai line no. 8 that precedes 
Doha no. 322.] 


Ae sre eni fafir cene 1 EE HORN Wa enis STATS I I 


tehi avasara kara bidhi byavaharü. duhumi kulagura saba kinha acarü. 8. 


During those moments, the two Gurus (preceptors) of the two royal families (i.e. sages 
Vasistha and Satanand who were the royal priests of the kingdoms of Ayodhya and 
Janakpur respectively, and who were presiding over the rituals on behalf of the two 
families) performed all the necessary rituals and ceremonies as required to be done in 
accordance to tradition and custom of the society as well as ordained by the scriptures. 
(8). 

[Note—Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha no. 

302. The entire formal process is detailed in Valmiki's version of the Ramayana, in its 

Baal Kand, Canto 73, verse nos. 19—24. 

Let us read what these verses say—"'The great sage and ascetic Vasistha prepared a 
sacrificial altar at the center of the pavilion in accordance to the prescription of the 
Scriptures regarding its construction, location and preparation. This altar was duly 
decorated on all the four sides with flowers and plastered with a paste of sandalwood. 
After this, fresh sprouts were placed in golden plates, jars of varying colours, and earten 
pots and placed around this altar. Other things that were placed around the sacred altar 
were the following—vessels containing incense and other fragrances, conch-shells that 
would be sounded at strategic moments as well to be used to place sprouts, wooden 
spatulas and ladles that would be used to offer libations of clarified butter etc. to the 
sacred fire during the rituals, other vessels some of which were filled with water to offer 
as oblations to the different deities who would be worshipped, while others that contained 
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parched paddy flakes, grains of rice and dried grass upon which the fire would be placed 
once it is lit.” 

Since the rituals are headed by the priest of the groom’s side, sage Vasistha led the 
ceremonies, and sage Satanand helped him along. ] 


30. Brae wit Wwe wate Aled fam street 19 | 
a wife ast eifé afé sree ata per uredt 2 


chanda. 


acaru kari gura gauri ganapati mudita bipra pujavahim. 1. 
sura pragati puja lehim déhim asisa ati sukhu pavahim. 2. 


*The Gurus (Vasistha and Satanand) performed all the rituals according to established 
custom. The Brahmins (who were helping him in the process as his assistants) cheerfully 
helped him conduct the worship of Gauri (goddess Parvati, the divine consort of Lord 
Shiva) and Ganesh (the son of Lord Shiva and the god who is offered first worship during 
any religious ceremony). 

[*This line can be read in a different way as follows—"After the two Gurus 
completed the initial formalities that are done at the beginning of such ceremonies as 
marriage, they made the couple, Lord Ram and Sita, worship goddess Gauri, god Ganesh, 
and other Brahmins who were present there.” 

The Brahmins are regarded as being equivalent to gods-on-earth, as the *Mahi- 
surs’ = earth + god, so they are universally worshipped with the same reverence as shown 
to gods of the heaven. Worshipping Brahmins is treated as offering obeisance to 
personified gods.!] (1) 

The gods who were invoked for the purpose of worship actually manifested 
themselves to personally accept the offerings. While doing so, they profusely blessed and 
showered their benediction (on the couple, Lord Ram and Sita)”. (2) [Chanda line nos. 1- 
2.] 

Note—'Refer Ram Charit Manas, Baal Kand, Chaupai line nos. 7-8 that precede Doha 
no. 295 where we have read how the queen-mothers had offered their respects to the 
Brahmins at Ayodhya when they learnt about Lord Ram's marriage with Sita; and (i) 
Chaupai line nos. 6-8 that precede Doha no. 321 where king Janak has offered his 
worship to the gods who were disguised as Brahmins. 

These Brahmins are referred to as being personified forms of Gods on earth, the 
"Mahi-surs"—Trefer: Refer Ram Charit Manas, Baal Kand, Chaupai line no. 6 that 
precedes Doha no. 319. This is based on the fact that when the gods and goddesses 
wished to assume human forms to come down to earth to participate in the marriage of 
Lord Ram and Sita, they chose to become Brahmins—refer: Ram Charit Manas, Baal 
Kand—(i) Chaupai line nos. 6-7 that precede Doha no. 318; and (ii) Chaupai line nos. 6-8 
that precede Doha no. 321. 

We shall read below in Doha no. 323 that even the Vedas had assumed the form of 
Brahmins to take active part in the ceremonies. 

"We have already read that the three chief gods, i.e. Brahma, Vishnu and Shiva, along 
with the patron gods of all the directions as well as the Sun God had disguised themselves 
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as Brahmins who were worshipped by Janak. Refer: Ram Charit Manas, Baal Kand, 
Chaupai line nos. 6-8 that precede Doha no. 321. 

The gods were willing to accept the worship and the offering as they felt very 
honoured and lucky to be a part of the celebrations that marked the union of the cosmic 
Lord in the human form of Lord Ram with his Shakti in the form of Sita. It was a rare 
conjunction and a rare phenomenon. Everyone wanted to be part of this history-in-the- 
making. ] 


"pud Wet ea Gt fe wars APT Wa AE AS 3 
Wt ach HIM Heras a aa fenrfé ufveren v8 uv t 


madhuparka mangala drabya jo jéhi samaya muni mana mahum cahaim. 3. 
bhare kanaka kopara kalasa so taba li'ehim paricaraka rahairn. 4. 


Whatever sweets (known as “Madhu-purk”’) and auspicious items that were needed for 
the rituals? by the sages (Vasistha and Satanand who were performing the marriage rites) 
were instantly made available to them whenever they asked for them by the attendants 
who stood ready with golden pots and pitchers filled with such requirements. (Chanda 
line nos. 3-4) 
[Note—'Madhu-purk” = This is a sweet concoction made from curd, honey, clarified 
butter, water and sugar, a total of 5 ingredients. This mixture is offered to deities during 
worship, and to honourable guests when they arrive at the host’s doorstep. 
^Many things are needed during the course of the rituals—such as water from 
different pilgrim places and holy rivers, various other assorted offerings that are to the 
made to the fire sacrifice, such as sandalwood, fragrances and incense, Kush grass, 
clarified butter, honey, herbs of different kinds, firewood and so on. All these things were 
kept ready and dedicated attendants stood at attention to provide them to the two priests 
as and when they were required.] 


ga tifa vita waa te enfe da wer ura fonat I y i 
Ue ife aer sg vitate vent ferar] feat s N 


kula riti priti sameta rabi kahi deta sabu sadara kiyo. 5. 
ehi bhamti deva puja'i sitahi subhaga singhasanu diyo. 6. 


The Sun God (who was the patron deity of the Solar Race to which Lord Ram belonged) 
himself directed the rituals by giving advice and pointing out which rite was to be 
performed when, and how it was to be done. The priests obeyed his instructions and 
performed the rituals as directed by the Sun God. (5) 

In this way, after the sages (Vasistha and Satanand who were presiding the 
ceremony) made Sita offer worship to the gods, she was made to sit down on the 
designated magnificent throne (seat) that was reserved for her. (6) [Chanda line nos. 5-6.] 

[Note— Verse no. 6 implies that till this point, the rituals that were done were the initial 
ones that are performed when the bride enters the pavilion, and they were all done while 
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she was standing. Once this was completed, Sita was escorted to the seat reserved for 
her.] 


Ra TH sah A eue Wa enrg A CRE ut 16 | 
URP AT AM anie We enfer a AL N 


siya rama avalokani parasapara premu kahu na lakhi parai. 7. 
mana bud'dhi bara bani agocara pragata kabi kaisern karai. 8. 


The subtle love that flowed between Lord Ram and Sita as they affectionately glanced at 
each other was so sublime in dimension that it was imperceptible to others (i.e. those 
present on the occasion could not realise that they were looking at each other secretly, by 
the corners of their eyes, and these glances filled both of them with love and affection of 
the purest kind for each other). (7) 

It was beyond the grasp and understanding of the best of mind, intellect and 
speech. Say then, how can a humble poet ever describe it or even as much as come near 
to its depth, intensity, purity and dimension. (8) [Chanda line nos.7-8.] 

[Note—In other words, even the wisest men present on that occasion could not fathom 
the dimension, the depth and the intensity of the sublime quality of love and affection that 
existed between Lord Ram and Sita at that time. This being the case, Tulsidas says that he 
is unable to narrate it because he is merely an ordinary poet of no great expertise with 
words or intelligent enough to fathom it. This observation of Tulsidas points to his sense 
of humility and modesty. 

Besides this aspect of his character, he also refrains from describing the love and 
affection between Lord Ram and Sita because he treats the Lord as his revered deity and 
god, and so would not like to say anything that may be indecent, look immodest, and 
violative of norms of the society which require that love and affection between married 
couples are their private and personal affair, and should not be the subject of public 
scrutiny or comment as it would be indecent and uncivilised by nature to do so, and 
intrusive as well.] 


a0. Bm WH ay att seq sift wu ampie eife i 
fay ag aft ae aa enfe faare fafer ef n 323 1 


doha. 


homa samaya tanu dhari analu ati sukha ahuti léhim. 
bipra bésa dhari béda saba kahi bibaha bidhi déhim. 323. 


At the time of offering libations to the sacred fire, the Fire God revealed himself 
personally to accept the offerings very cheerfully. 
Meanwhile, the Vedas assumed the form of Brahmins to give detailed instructions 
and help conduct all the rituals personally. (Doha no. 323) 
[Note—So we see here that besides the gods, even the Vedas and other scriptures had 
personified themselves as Brahmins to help with the rituals. 
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While the other gods who had assumed human forms had done so participate in the 
divine ceremony and rejoice the events, the Vedas assumed the role of priests that 
actually do the rituals. This ensured that every step was done to perfection. ] 


dio. wrTen Wrenfeat sr Sart 1 ata ard fenfu ais Tart 9 ul 
T Ghd Ge darts bue ute fare Tet sms s 


caupa’. 


janaka patamahisi jaga jani. siya matu kimi ja'i bakhani. 1. 
sujasu sukrta sukha sundarata'l. saba sameti bidhi raci bana". 2. 


The queen! of king Janak (named Sunayana) is well-known in the world (for her 
virtuousness and excellent qualities). Say, who can describe her glories, especially when 
she has the rare honour to be the mother of Sita’. (1) 

It appears that Vidhi (the Creator) had collected all the glories, all the meritorious 
deeds, all the happiness and bliss, as well as beauty and majesty that he had created in 
this world and moulded them in her form. [In other words, the queen was a personified 
form of all these qualities. ]° (2) 

[Note—'The word used in the text for Sita’s mother is “patamahist!”, which means the 
queen who sits with the king on the throne, and who is the 2" in line of command after 
the king himself. The word technically means a ‘chief queen’, but no account is available 
that Janak had more than one wife as compared to his counterpart, king Dasrath, the 
father of Lord Ram and son-in-law of Janak, who had three senior queens—Kaushalya, 
Sumitra and Kaikeyi. In the case of Dasrath, the position of the “Paat-Mahisi” belonged 
to Kaushalya, the mother of Lord Ram. 

"Sita is a personified form of ‘Shakti’, the dynamic cosmic powers of the supreme 
Lord. To be known as the ‘mother of this Shakti’ is indeed a rare honour. Refer Ram 
Charit Manas, Baal Kand, Chaupai line nos. 4-5 that precede Doha no. 16 which praises 
Kaushalya in similar terms for getting the honour to become the ‘mother of Lord Ram’, 
the Lord of creation. Even Janak, the worldly father of Sita, has this unique privilege, 
and is duly acknowledged in Ram Charit Manas, Baal Kand, Chaupai line no. 1 that 
precedes Doha no. 310. 

*Similar praise has been given to the parents of Lord Ram in Ram Charit Manas, Baal 
Kand, Doha no. 16 and its preceding Chaupai line nos. 6-8.] 


BAS TI APACS Bes pup want uer eur 3 1 
wer oe fata Gre upra (fef ur sit rp WEIT U v ul 


sama'u jani munibaranha bola'im. sunata su'asini sadara lya'im. 3. 
janaka bama disi soha sunayana. himagiri sanga bani janu mayana. 4. 


When the appropriate time arrived (i.e. when the mother of the bride's presence was felt 
necessary in the conduction of the rituals), the sages (Vasistha and Satanand who were 
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conducting these rituals as presiding priests) called for her. When the virtuous 
companions and friends of the queen got this summon, they cheerfully escorted her to the 
pavilion. (3) 
Sunayana sat by the left side of Janak, and the couple looked as glorious and 
majestic as when Mayana had sat by the side of Himgiri (during the wedding of Lord 
Shiva with Parvati, the divine Mother of creation)!. (4) 
[Note—'This entire episode of Lord Shiva's marriage with Parvati) is narrated in Ram 
Charit Manas, Baal Kand, from Chaupai line no. 5 that precedes Doha no. 65—to 
Chaupai line no. 3 that precedes Doha no. 103. 
More specific verses that describe exclusively the divine marriage of Shiva with 
Parvati appear in Ram Charit Manas, Baal Kand, from Doha no. 99—to Chaupai line no. 
6 that precedes Doha no. 101. 

Mayana was Parvati's mother, and Himgiri, the king of the snow-covered Mountains, 
was her father. During the process of the wedding rites, both the parents of the bride must 
sit together at the time of the crucial phase known as "Kanyaa-Daan'", which literally 
means 'donating or giving away the girl'. A detailed note on this ritual is appended to 
Baal Kand, Chanda line no. 12 that precedes Doha no. 324 herein below.] 


HAG HTS AT HAT BX Eger eT ATT SIT VY I Y UI 
Frat at aed Wet ate TT pj TH 3n art stg ul 


kanaka kalasa mani kopara rüre. suci sugandha mangala jala pure. 5. 
nija kara mudita rayam aru rani. dhare rama ke ager ani. 6. 


Golden pitchers that were filled with auspicious water that was scented and had been 
brought from pilgrim places, and were covered on the mouths with plates full to the top 
with priceless gems! [5], were brought by the king and queen with their own hands and 
placed before Lord Ram (as part of the rituals) [6]. (5-6) 
[Note—'The plates full of gems were used as lids for the pitchers filled with holy water 
brought from pilgrim places and scented by addition of fragrances. 
There is another way of interpreting and reading verse no. 5. The plates were studded 
with gems and made of gold. These were to be used to wash the feet of the groom as part 
of the rituals. The scented water in the golden pitchers was to be used for this washing. 
The plates were used as lids to cover the mouths of the pitchers, but when the washing 
was to start they would be placed below the feet of the groom and the water from the 
nozzle or the spout of the pitcher would be poured on the feet. The water that flowed 
would be collected in the plates with high rims. In this interpretation, this verse no. 5 
would read as follows—“Golden pitchers were filled with auspicious water that was 
scented and had been brought from pilgrim places, and they were covered on their 
mouths with golden plates that were studded with gems [5]".] 


Wefé sre yA Wet aM PTT Ga A SaaS BATT 09 UI 
ae fsreitfen cata sey pura ufa wee emt i c t 
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parhahim beda muni mangala bani. gagana sumana jhari avasaru jani. 7. 
baru biloki dampati anurage. paya punita pakharana lage. 8. 


The sages read (chanted; incanted) auspicious hymns from the Vedas, and the gods 
showered flowers from the sky (heaven) when they found that the time was right for this’. 
(7) 
The royal couple (king Janak and queen Sunayana) watched the groom (Lord 
Ram) very affectionately and lovingly, deriving immense delight from it. Then they 
began washing his clean (i.e. holy, divine, venerable, pure and august) feet”. (8) 
[Note—'The gods had showered flowers on each and every occasion that demanded it— 
this is clearly said in Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes 
Doha no. 319. There are countless such occasions mentioned in the context of Lord 
Ram’s marriage. Some of these are the following—(i) Chaupai line nos. 5-6 that precede 
Doha no. 262; (ii) Doha no. 264; (iii) Doha no. 285; (iv) Chaupai line no. 1 that precedes 
Doha no. 306; (v) Chaupai line no. 1 that precedes Doha no. 314; (vi) Chaupai line no. 5 
that precedes Doha no. 323; (vii) Doha no. 324 and its preceding Chaupai line no. 7; 
(viii) Chanda line no. 54 that precedes Doha no. 327. 
This is the gods’ way of showing honour and delight. 
^Lord Ram and Sita were personified forms of the supreme Lord and his divine 
Shakti, or of Brahm and Mother Nature, respectively. Their sight was sufficient to make 
even those ascetics and hermits who remained submerged in meditation and the thoughts 
of Brahm, the super Consciousness, which gave them intense bliss and contentedness that 
comes with self-realisation, forego this, and instead enjoy the nectar-like bliss that comes 
by seeing the divine form of Lord Ram and Sita. Refer: Ram Charit Manas, Baal Kand, 
Chaupai line no. 5 that precedes Doha no. 216.] 


$0. ART WENA Ue iha WH A qerenrereit 1 9 | 
TTT Prat wear aft suf ay ag fafa ae R u 


chanda. 


lage pakharana paya pankaja prema tana pulakavali. 1. 
nabha nagara gana nisana jaya dhuni umagi janu cahum disi call. 2. 


[This Chanda consisting of 16 lines describing the ritual of “Kanyaa-Daan” whereby the 
parents of the bride formally tie her knot with the groom, handing her to the groom in 
marriage amidst a lot of fanfare and celebrations.] 

The royal couple (the queen and the king) began washing the holy lotus-like feet 
of the Lord (Sri Ram) with so much love and affection that their bodies were thrilled and 
goose-bumps appeared on them!. (Chand line no. 1) 

The sky and the city were filled with the symphonic sound of melodious songs 
being sung merrily, kettle-drums being played enthusiastically, and a wave after wave of 
loud chorus of applause and thanksgiving that ranted the air and overflowed in every 
direction’. (Chand line no. 2) 

[Note—'How lucky was Janak indeed! He had this once-in-a-lifetime rarest-of-rare 
opportunity to wash the holy and revered feet of the supreme Lord of creation which the 
greatest of sages, seers, ascetics and hermits would die to do but never get the chance. 
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Come to think of it, even Dasrath who was so profoundly blessed as to have the Lord as 
his son did not do this in his lifetime. Well, what is the reason; what can be the cause? 

The answer is this—in terms of spiritual enlightenment, wisdom regarding the 
ultimate Truth that leads to self-realisation, in-depth knowledge of the principles of 
metaphysics and spirituality, Janak was very highly elevated and had reached the 
pinnacle of realization, and Dasrath was no match for him. This will be very clear if we 
analyse the events narrated in the story of the Ramayana. 

When Janak had first met Lord Ram while welcoming sage Vishwamitra, he had 
expressed his astonishment at his mental and emotional condition when he saw the Lord. 
He was surprised how his mind that was supposed to be neutral to all worldly attractions 
and remain eternally dispassionate and detached had suddenly developed a strong bond of 
love and affection for Lord Ram at first sight. He had then unable to suppress his 
amazement and had openly asked Vishwamitra why was it that his Mana (mind and 
heart) that was immersed in the bliss of Brahm-realisation had become so attracted by the 
charm of Lord Ram, something that was not in his nature, and therefore it was surely 
something that had more in it than what met the eye. Though sage Vishwamitra did not 
give a direct reply but his agreeing with the king was enough of a hint that Janak was 
right to deduce that Lord Ram was not an ordinary prince but a personified form of 
Brahm, the Supreme Being. Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 
8 that precedes Doha no. 215—to Doha no. 216. This approval of the sage made Janak 
very satisfied. 

This is one of the reasons why he did not felt angry or offended when Laxman had 
embarked on an angry tirade against him in open court when Janak had declared that 
since no competitor had been able to break the bow he considers that the earth is devoid 
of brave and strong warriors, inspite of the fact that Lord Ram had not even been invited 
to go and try his hand at the bow, and the mighty sage Vishwamitra was present at the 
venue. Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 6 that precedes Doha 
no. 251—to Doha no. 253. Why? Because Janak knew that Laxman was not a human 
prince, but a personified form of Seshnath, the legendary serpent on whose coiled body 
Lord Vishnu reclines on the surface of the celestial ocean of milk known as ‘Kshir 
Sagar’, and who holds the earth on his thousand hoods. Refer: Ram Charit Manas, Baal 
Kand, Doha no. 197. 

The irony of the matter is that Dasrath was so overwhelmed by the dark shadow of 
Maya of the Lord, i.e. the Lord’s delusion creating powers, that prevented Dasrath from 
realizing the truth about the Lord and remaining mired in worldly ignorance, thinking the 
Lord to be his ‘son’ like an ordinary human father would. Dasrath had forgotten that Lord 
Ram was an incarnation of Lord Vishnu who had descenced upon earth with a clear 
divine mission of clearing the menace of demons from the world. Dasrath thought that 
Ram was his son, his heir who should ascend the throne of Ayodhya, rule over the 
kingdom, produce sons to carry over the family line, spread the fame of the family and so 
on and so forth like an ordinary father would expect. This would be crystal clear at two 
points of time— 

(i) When sage Vishwamitra had gone to request him to send Lord Ram to the forest 
to eliminate the demons so that the fire sacrifices of sages could be completed 
unhindered, Dasrath had bluntly refused. Like an ordinary man, he would not allow his 
sons to go to the forest to face the cruel demons and suffer harm. He did not realize that 
Lord Ram’s chief mission in this world was to eliminate the demons, and this was the 
first step. It was then that sage Vasistha had to intervene and make him change his mind. 
Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 7 that precedes Doha no. 
207—to Chaupai line no. 8 that precedes Doha no. 208. 
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(ii) The second time when we find Dasrath showing his ignorance of who Lord Ram 
actually was is when he was on his death-bed and wailing for ‘his son’ who had gone to 
the forest. Dasrath wailed and grieved, repeatedly calling out the name of Ram, his 'son', 
and declaring that he cannot live without seeing him like an ordinary father. Refer: Ram 
Charit Manas, Ayodhya Kand, Doha no. 155. If the king had realized that he whom he 
calls his ‘son’ is not a human prince but the Lord of the world who has many more 
important things to do than to be at his beck-and-call at Ayodhya so that the old king can 
see him daily by his side, Dasrath would not have lamented the way he did, but would 
have rather waited patiently for the Lord to finish off his assignment for which he had 
descended from heaven upon the earth. 

“If we understand the importance and significance of this occasion as explained 
above, we will also understand the reason for the exuberant celebrations, in the heaven as 
well as on the earth. Everyone praised Janak and Sunayana and applauded their good 
fortune that they were able to wash the holy lotus-like feet of Lord Vishnu in the form of 
Lord Ram. This will be evident immediately below in the following verse nos. 3-8 
below.] 


< ue GT Fae 31831 at Hes fartarat | 3 | 


je pada saroja manoja ari ura sara sadaiva birajahim. 3. 


[The following verse nos. 3-8 build up on the first verse that says that king Janak and 
queen Sunayana had begun washing the feet of Lord Ram. Were these ordinary feet they 
were washing? Well, to answer this question, these verses outline the glories, divinity and 
importance of the holy feet of the Lord, and in a way praise the immense good fortune 
and rare luck that Janak and Sunayana had that they had been able to hold in their hands 
and wash the holy feet of the supreme Lord of creation for which every living being 
would sacrifice everything if they had been given this rare chance, a chance which eludes 
even the greatest of sages, saints, hermits and ascetics. ] 


The holy and divine feet (of Lord Ram) which eternally bloom like a beautiful lotus 
flower in the lake-like heart of Lord Shiva who has conquered ‘Manoj’, the god of 
passions! (and therefore is deemed to practice exemplary self-control over his sense 
organs as well as his emotions and thoughts having their center in the heart and the mind 
respectively), ----(Chanda line no. 3) 
[Note— Refer also to: Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes 
Doha no. 328. 

Lord Shiva has many names, and 'the Lord who had conquered, the Lord who had 
overcome the wild inciting gestures of the god of passion, known as Kamdeo (cupid; 
*manoja ari")', is one of them. This entire episode of why and how this happened is 
narrated while describing the story of Lord Shiva's marriage with Parvati in Ram Charit 
Manas, Baal Kand, from Chaupai line no. 4 that precedes Doha no. 82—to Chaupai line 
no. 3 that precedes Doha no. 88. 

The heart of Shiva—or, for that matter, of all living beings—is envisioned as a lake 
in which numerous desires and yearnings live like aquatic animals living in water. These 
animals continuously keep churning the water, never letting it rest so that the dirt floating 
in it cannot have any chance to settle down at the bottom and make the surface of the 
water clean. The very presence of these aquatic animals makes the water of the lake 
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polluted and dirty. The same thing applies to the creature—as long as he is not able to 
control his natural desires, yearnings, tendencies, emotions and inclinations, his heart can 
never find peace and rest. 

The greatest turbulence in the water of this lake-like heart is created by Kamdeo, the 
personified form of a creature’s natural impulses, inclinations and passions, the desire for 
self-gratification and satisfying the urges and the needs of the sense organs. The only 
possible way is to consciously subdue Kamdeo, overcome his enticements and 
allurements, and rebuff him and his gestures by practicing self-control and keeping a tight 
leash on one’s own self. One who has conquered Kamdeo is the greatest conqueror in this 
world because Kamdeo is the most formidable enemy for the creature’s peace of mind 
and happiness. 

The metaphor of the lotus is universally used in the ancient scriptures to describe 

something that is very pure and clean inspite of living in an unclean environment. This is 
because the dirty water of the pond or the lake does not cling to the petals of the lotus 
flower inspite of the latter living in this surrounding; the lotus always remains clean and 
pure irrespective of the pollution of the water of its habitat, the lake or the pond. 
Living of Lord Ram in the form of a lotus flower in the lake-like heart of Lord Shiva who 
is a conqueror of Kamdeo means that both Lord Ram and Lord Shiva are free from the 
corruptions associated with this world. Lord Ram is eternally divine and holy as 
symbolized by the purity and cleanliness of the lotus flower, and Lord Shiva too is holy 
and clean because he has been able to conquer Kamdeo, the chief polluter of the Mana 
(heart and mind). 

Lord Shiva is the greatest devotee of Lord Ram. This fact has been acknowledged by 
Lord Ram himself and the Lord has reciprocated Shiva’s dedication and devotion by 
declaring that if anyone wants to have Bhakti (devotional access) for Lord Ram then he 
must first have Bhakti for Lord Shiva, because without the blessings of Shiva it is not 
possible to have Bhakti for Lord Ram. This is clearly mentioned in Ram Charit Manas, 
(i) Lanka Kand, from Chaupai line no. 6 that precedes Doha no. 2—to Chaupai line no. 4 
that precedes Doha no. 3; and (ii) Uttar Kand, Doha no. 45. 

This divine story known as Ram Charit Manas which describes the worldly deeds of 
Lord Ram who was a personified form of the Supreme Being was in fact conceived or 
revealed first in the heart of Lord Shiva. He had then divulged it to his divine consort 
Parvati as well as to Kaag-Bhusund (the saint-crow) from whom it passed down to sage 
Yagyawalkya, Bharadwaj and other sages living on earth. Refer: Ram Charit Manas, Baal 
Kand, Chaupai line nos. 3-5 that precede Doha no. 30. 

Lord Shiva constantly repeats the holy name “RAM” in his heart as the only Mantra, 
a spiritual formula, which can provide eternal bliss, peace and happiness, a formula that 
provides liberation, deliverance, emancipation and salvation, a formula that gives 
beatitude and felicity to the soul of the creature. Refer: Ram Charit Manas, Baal Kand, 
Chaupai line nos. 3, 8 that precede Doha no. 19.] 


Ged qna fete WA Manet enfer Wer STTsrét U v N 


je sakrta sumirata bimalata mana sakala kali mala bhajahim. 4. 


The Mana (mind and heart) becomes purified and cleaned of all worldly taints and 


delusions associated by the current age of Kali-yug by remembering these holy feet (of 


Lord Ram) even once----- (Chand line no. 4) 
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spud Pata erdt Wheat Tat ST UTAH AS | i 


je parasi munibanita lahi gati rahi jo patakama’. 5. 


By touching this holy and divine feet (of Lord Ram), even the sinful wife of the sage (i.e. 
Ahilya, the wife of sage Gautam) attained liberation for her self.'-----(Chanda line no. 5) 
[Note—' This story is narrated in Ram Charit Manas, Baal Kand, from Chaupai line no. 
11 that precedes Doha no. 210—to Doha no. 211. Please refer to the relevant verses and 
the notes accompanying them.] 


"Wenig fare enr ey fae gerer stake Ge STS It & UI 


makarandu jinha ko sambhu sira sucita avadhi sura barana’. 6. 


The gods have praised and adored the holiness and the purity of the nectar (i.e. the water 
of the holy river Ganges) flowing out of these lotus-like feet (of Lord Ram) that was 
shown so much reverence by Lord Shiva that he decided to keep it on his head (as a mark 
of showing the greatest of respect to ibe esses (Chanda line no. 6) 

[Note—'The ‘nectar’ flowing out of the lotus representing Lord Ram’s holy feet refers to 

the river Ganges which is also called the 'river of gods'. The gods revere it so much that 

when Ganges descended upon the earth from heaven, Lord Shiva decided to keep it on 

his head as a mark of showing respect to it and prevent it from getting dirty or polluted by 

coming in touch with earth which is gross and dirty. 

Sage Vishwamitra had told the story of river Ganges to Lord Ram and Laxman when 
they were on their way to Janakpur. Refer: Ram Charit Manas, Baal Kand, Chaupai line 
nos. 1-3 that precede Doha no. 212, along with their accompanying notes.] 


aA Heya rr APT SRT St AS affer mía ete t6 | 


kari madhupa mana muni jogijana je se'i abhimata gati lahairn. 7. 


Sages and hermits transform their Mana (mind and heart) into a black-bee so as to be able 
to drink (soak-in; remain submerged and engrossed in the thoughts of) the nectar of these 
holy feet (of Lord Ram), while ascetics attain anything they want or achieve their desired 
spiritual goals and objectives by serving them (i.e. having devotion for and meditating 
upon them).! ------ (Chanda line no. 7) 
[Note—'The sages concentrate their minds and focus their thoughts on the holy feet of 
Lord Ram to derive immense spiritual bliss, felicity and beatitude from it just like the bee 
that first hovers over the lotus flower and then slowly settles on it to enjoy drinking its 
sweet nectar. Once the bee is attracted to the lotus flower and tastes the nectar, it does not 
like being disturbed; it becomes oblivious to the world outside. Similar condition prevails 
with the sages and the hermits: once they hitch their mind on the holy feet of Lord Ram 
even by conscious effort, the rest becomes very easy for them. The intensity and depth of 
the bliss and ecstasy that they get is so magnetic and profound that they don’t have to 
prod their mind and heart any further to love Lord Ram and remain focused on his holy 
feet. It becomes natural and a latent habit with them. 
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The same principle applies to the ascetics. They follow the path of Yoga and Dhyan 
which entails intense meditation and concentration respectively. These paths are rigorous 
and need a lot of effort. But if they focus their attention on the holy feet of Lord Ram as a 
means of doing Yoga and Dhyan, the path becomes very easy for them, because whereas 
pure Yoga and Dhyan are tough exercises requiring a lot of practice and being alert 
against their many pitfalls and dangers, having devotion for the holy feet of Lord Ram 
serves the same purpose but without its attendent hassles.] 


S Ue CEN UTS SA AT AT AST HE UZ N 


te pada pakharata bhagyabhajanu janaku jaya jaya saba kahaim. 8. 


It is the same holy and divine feet (of Lord Ram) that Janak was holding today and 
affectionately washing them with his own hands with the greatest of reverence. How 
fortunate and lucky was he! Everyone! (the gods as well as the humans) acknowledged 
this in a unanimous voice, repeatedly hailing him and his good luck (as well as the 
accumulated effects of his meritorious deeds that had made this happen). (Chanda line 
no. 8) 
[Note—'Refer Chanda line nos. 1-2 herein above in this context, and the meaning 
becomes clear. When Janak had started washing the feet of Lord Ram, there was a 
symphony of songs, music and loud applause in ‘the city and the sky or heaven’. It means 
both the ‘humans’ and the ‘gods’ had joined in praising him in the ‘city’ and the ‘heaven’ 
respectively. ] 


RN HAR Hat TL MSA TS HEAT HE | | 
wat abated fareitfen fats ax rast qf omia sis t 20 n 


bara ku'amři karatala jori sakhocaru do'u kulagura karaim. 9. 
bhayo panigahanu biloki bidhi sura manuja muni anamida bharaim. 10. 


As part of the wedding ritual, the two family Gurus (i.e. sages Vasistha and Sadanand 
acting on behalf of kings Dasrath and Janak respectively) made the groom and the bride 
join the palms of their hands with each other while they (the Gurus) read the family 
genealogy of the two sides". (Chanda line no. 9) 

When the groom and the bride had touched each other’s palms (as a token or 
gesture of ‘union, closeness, obliteration of distance between the two, and equal 
partnership in thick and thin of future life’)”, everyone who saw this glorious event—the 
creator Vidhi, the gods, and the humans who were present on the auspicious occasion— 
was filled with great happiness and euphoria. (Chanda line no. 10) 

[Note—'This process is called “Saakho-chaar”—a ritual that involves reciting the names 
of prominent members of the two families of the groom and the bride while they hold 
hands or touch each other’s palms in a symbolic gesture of union or closeness. This 
gesture symbolically establishes a union between the two families by virtue of this 
marriage. This unification is done with all the guests as witnesses, and they are deemed to 
have ratified this union. 
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?The ritual when the groom accepts the hands of the bride is called “Paani-grahan”— 
‘accepting’ her ‘hands’. It is a symbolic gesture that implies that the boy has accepted the 
girl as his life-time partner and both of them will share the joys and sorrows of life 
equally. 

In the context of Lord Ram and Sita, it was a union of Brahm with his Shakti 
represented by Lord Ram and Sita respectively. The touching of their hands also meant 
that now-onwards they will jointly strive to fulfill the promise Lord Vishnu had made to 
the gods and mother earth that he will free them from the horrors of the demons. 
Therefore, it was now their joint responsibility, and not only that of Lord Ram. 

This is why the Creator and the gods rejoiced, and the sages and other humans joined 
them in rejoicing as they represented the earth.] 


Gaye qerg che dufa were at geret fear! 22 1 


sukhamüla dülahu dékhi dampati pulaka tana hulasyo hiyo. 11. 


When the royal couple (i.e. king Janak and queen Sunayana) saw the groom who was like 

a root from which all happiness and bliss originated (and then sprouted into a huge tree to 

benefit the whole world), they were very thrilled in their bodies and their hearts were 

overwhelmed (with love, affection, bliss and euphoria)". (Chanda line no. 11) 
[Note—'Another way of reading this verse is: “When the royal couple watched the 
groom who was a fountain of happiness and bliss, their bodies were thrilled and their 
hearts heaved with the emotions of love, affection and ecstasy.” 

King Janak had conceded that Lord Ram was so charming to look at that it seems he 
empowers the virtue of ‘Anand’ (bliss and happiness) itself to enable it to give bliss and 
happiness to others. Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that 
precedes Doha no. 217. In other words, Lord Ram is a ‘root from which the tree of bliss 
and happiness grows. ] 


alt cite ae Aag enar] Taye frat t gR N 


kari loka béda bidhanu kan'yadanu nrpabhüsana kiyo. 12. 


Then the king (Janak) who was like a gem in the community of kings (i.e. who had 
excellent qualities and was most virtuous amongst all the kings), observed all the social 
customs and norms dictated by the Vedas to formally hand over the bride to the groom in 
a ritual called *Kanyaa-Daan' . (Chanda line no. 12) 
[Note—'*Kanyaa-Daan"— During the process of the wedding rites known as “Kanyaa- 
Daan”, which literally means ‘donating or giving away the girl’, both the parents of the 
bride must sit together at the time of the crucial phase. It's called a “Daan” because once 
when someone ‘donates’ something, or gives a “Daan”, he relinquishes all his rights over 
the item donated or given away to other in charity. The bride's parents have no right over 
their daughter after marriage. She even has to forgo her ancestral family name and 
instead assume the title of her husband, creating an absolutely new identity for herself. 
This is the greatest sacrifice one can make—to part with the daughter forever is like 
cutting-off one fraction of their own being as far as the parents of the bride is concerned. 
The girl has the genes of her parents running in her bloodstream, and so she symbolically 
is a 'part of her parent's existence in this world'. But suddenly she—as well as her 
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parents—has to snap this tie. Imagine how painful would it be for you if any part of your 
being is suddenly cut-off? The great king Dadhichi had ‘donated’ his bones to the gods 
for making their weapons, especially the Vajra of Indra, with which they defeated the 
demons. Giving away of the beloved daughter whom the parents have reared from day 
one of her birth with all care and love a parent can only give, is not a mean sacrifice to 
do, and this is why this step of the wedding is known as “Kanyaa Daan”. 

The presence of both the partners, the mother and the father of the girl, is obligatory 
to ensure that both their consent is given for this ritual. 

The ritual of Kanyaa-daan and Paani-grahan are undertaken simultaneously and 
compliment each other. While ‘Paani-grahan’ means the bride’s hand and responsibility 
for her well-being has been willingly accepted by the groom, ‘Kanyaa-daan’ means that 
her father has willingly given her to the groom forever, and he will never claim any right 
over her or any material wealth that she would inherit from the side of the groom’s family 
in future. 

Refer also to another of Tulsidas’ book “Janki Mangal” that is exclusively dedicated 
to this theme of Lord Ram’s marriage with Sita. Kanyaa Daan is narrated in brief in its 
verse no. 144.] 


fenda fat frio agate ete sft arm az 1 83 
fata stem vafe fara aaah farce enet entrer Ag 0 9 Ul 


himavanta jimi girijà mahesahi harihi Sri sagara da'i. 13. 
timi janaka ramahi siya samarapi bisva kala kirati na’. 14. 


In the manner Himwant (the king of the Mountains) had given his daughter Girija 
(Parvati) in marriage to Lord Mahesh (Shiva)!, and Sagar (the celestial ocean) had given 
Sri (Laxmi) to Hari (Lord Vishnu)? [13], Janak submitted (or gave) his daughter Sita to 
Lord Ram in marriage", an event which bestowed upon him unprecedented glory and 
fame that spread world-wide* [14]. (Chanda line nos. 13-14) 
[Note—'This is described in Ram Charit Manas, Baal Kand, Chaupai line nos. 1-6 that 
precedes Doha no. 101. During the marriage of Lord Shiva with Parvati, who was also 
known as “Girija” because she was the daughter of Giri, the king of Mountains, the same 
process as narrated while Lord Ram was married to Sita was followed then. Since there is 
a similarity between the two marriages, Lord Shiva’s marriage is recalled here. 

?This incident refers to the time when the celestial ocean was churned by the gods 
and the demons in search of Amrit, the nectar of eternal life. Amongst other items that 
were produced by this churning was Laxmi. She was the daughter of Sagar, the ocean, 
because she emerged from it. Later on, Laxmi was married to Lord Vishnu. This incident 
is referred to in Adhyatma Ramayan of Veda Vyas, in its Baal Kand, Canto 6, verse nos. 
54—542. 

?Refer Janki Mangal, line nos. 1-2 of Chanda no. 18 where exactly the same idea is 
conveyed. 

“Just as Himwan got world-wide fame that has lasted from time immemorial by being 
the father-in-law of Lord Shiva, and Sagar due to being Lord Vishnu’s father-in-law, king 
Janak acquired world-wide eternal fame of an unprecedented nature by becoming the 
father-in-law of Lord Ram. 

Lord Ram’s glory and fame was well-established by now. He had broken the 
formidable bow of Lord Shiva in an assembly that was attended by thousands of kings 
and princes where none of them was able to as much as move the bow even an inch 
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inspite of their best of efforts, what to imagine of breaking it. Immediately after that, sage 
Parashuram had come angrily to wreak revenge for this breaking of the bow, but not only 
could he not harm Lord Ram but in the end had to submit before the Lord, surrender his 
own bow to him, and ask for forgiveness. All these incidents have already been narrated 
earlier in this Kand. (Refer: Ram Charit Manas, Baal Kand, from Doha no. 250—to 
Chaupai line no. 1 that precedes Doha no. 262; and from Chaupai line no. 2 that precedes 
Doha no. 268—to Chaupai line no. 7 that precedes Doha no. 285 respectively.) 

The fame and glory of Lord Ram was no less than that of Lord Shiva and Lord 
Vishnu. While on the one hand Lord Ram resides in the heart of Lord Shiva as the latter’s 
revered deity, on the other hand he is a manifested form of Lord Vishnu himself. 
Therefore, marrying his daughter to such a famous and glorious prince as Lord Ram 
naturally helped to spread king Janak’s own fame along with that of the Lord’s because 
of the ties created by this marriage. 

The parents of Sita (i.e. king Janak and queen Sunayana) knew very well about the 
glories and divine mission of Lord Ram on this earth as proclaimed by the famous sage 
Yagyawalkya who was a frequent visitor to the court of king Janak and also happened to 
be the latter’s Guru, and was repeated by the queen herself by citing the sage. These two 
facts are clearly available in (1) Ram Charit Manas, Ayodhya Kand, Chaupai line nos. 6-8 
that precede Doha no. 285; and (ii) Brihad Aranyak Upanishad of Shukla Yajur Veda, 
Canto 4, Brahmans 1-2. 

Further, Janak has declared the fact that he knows everything about who Lord Ram 
was and why did he marry Sita in Adhyatma Ramayan at the time of departure of the 
marriage party from Janakpur for Ayodhya after the marriage ceremonies were over. 
Refer: Veda Vyas’ “Adhyatma Ramayan”, Baal Kand, Canto 6, verse nos. 63-66.] 


qt ent farra fades fever farag eta reti 1 gu à 
colt en ferférea ife wirt gra emit sme t 98 u 


kyom karai binaya bidehu kiyo bidehu mürati savamirim. 15. 
kari homu bidhivata gamthi jori hona lagirn bhavamftim. 16. 


Janak was so enchanted and overwhelmed by the beguiling beauty of the dark- 
complexioned form of the Lord (Sri Ram) that he was dazed so much that he lost 
awareness of his surroundings and forgot that it was the time to offer formal prayers or 
respects to the groom. 

[The king continued gazing at the bewitching beauty of the face of Lord Ram and 
was so enamoured by it that he virtually forgot that time was passing away and he was 
expected to perform the next step in the wedding rituals, which was to offer prayers or 
respects to the groom. However, he recovered himself after some time and continued 
with the ceremonies as follows—] (15) 

Oblations and libations were duly offered to the sacred fire (a process known as 
"^Homa") in the proper traditional way as sanctioned in the Vedas and other scriptures. 

When these were completed, the ends of the marriage robes of the bride and the 
groom were tied together, and the couple went around the sacred fire several times (i.e. 
did circumambulation of the sacred fire in a rite known as *Bhaanwari"). (16) 

[Note—Bhhanvwari is also narrated by Tulsidas in his other books describing the story of 
the divine marriage of Lord Ram with Sita—viz. (i) “Geetawali” of Tulsidas describes 
this rite of ‘Bhaanwari’ in its Baal Kand, verse no. 105, stanza no. 3; and (ii) “Janki 
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Mangal”, a book exclusively dedicated to this theme of Lord Ram’s marriage, in its 
Chanda no. 18, line no. 3. 

Refer also to Ram Charit Manas, Baal Kand, Chaupai line nos. 1 and 7 that precede 
Doha no. 325 that appear herein below. 

Circumambulation of the sacred fire is done so as to make it a witness to this union of 
the boy and the girl as well as the marriage vows both of them take. ‘Fire’ is the most 
potent and the purest of all the deities, and it is able to burn all that is dirty and impure 
while leaving untouched the pure and the truthful. In this material world it is evident 
when a goldsmith puts a sample of gold in the fire—the fire burns all the impurities that 
may be present in the sample, but it does not touch the raw metal or affect its purity. 

The process of Bhaanwari is a warning to the couple that both of them are obliged to 
adhere to the vows they have taken in the presence and witness of the sacred fire, and be 
warned that this powerful fire element is very dangerous and unforgiving as it does not 
tolerate nuisance of any kind. Let them be warned that they would be scorched to death 
should they take this warning lightly in their lives and play fools with this sacred witness 
of the Fire God! 

From the perspective of metaphysics, this process when applied to Lord Ram and 
Sita assumes a profound meaning. Lord Ram was a personified form of ‘Brahm’, the 
Supreme Being who is also known as the 'Viraat Purush’, the all-encompassing, all- 
pervading and immanent macrocosmic invisible form of the Super Consciousness—refer: 
Ram Charit Manas, Uttar Kand, Doha no. 72 along with its preceding Chaupai line nos. 
2-8. 

Now, according to the Upanishads, Brahm does not do anything himself, but he 
employs his ‘Maya Shakti’, which is Brahm’s dynamic, almighty, cosmic power that is 
also responsible for creation of delusions, to do whatever he wishes. It is this Maya 
Shakti of Brahm that keeps the wheel of creation rotating endlessly. It is also said that 
Maya is a maidservant of Brahm and follows the instructions of the Lord—refer: Ram 
Charit Manas, Uttar Kand, Doha no. 71. The servant cannot be superior to the Master, 
and a loyal and faithful servant is one who always ‘follows’ his Lord. 

Another important point to remember is that Brahm and Maya are inseparable 
because if Brahm wishes to ‘do anything’ he will have to take recourse of seeking help 
from Maya who obediently obeys him—an euphuism for ‘following Brahm’. 

Then again, the ‘tieing of the ends of the wedding robe of Lord Ram and Sita’ prior 
to the Bhaanwari procession as mentioned in Chanda line no. 16 here also symbolizes 
this relationship between Brahm and Maya—“‘they are tied and invariably associated with 
each other; Brahm cannot do his worldly duties without an explicit support of Maya, and 
neither would Maya have any existence and value without being associated with Brahm’. 

As we progress with the story of Ramyana we discover the importance of this 
association and the role it plays in the fulfillment of the divine mission of Lord Ram. It 
was Sita’s abduction by Ravana that led to the final elimination of the cruel demons by 
Lord Ram. Without Sita the story would have been completely different. 

Besides the elimination of the demons, Sita played a stellar role in establishing the 
glory and fame of Lord Ram. It was during the bow-breaking ceremony related to her 
marriage that the world came to know who Ram was. It was in her marriage ceremony 
that the Lord had broken the formidable bow of Lord Shiva which not even the mightiest 
and strongest of other kings or princes who had come from all corners of the world could 
do, thereby establishing the Lord’s glory and dynamic abilities in this world in an 
irrefutable way. The world then began to recognize that Lord Ram was the most able and 
strongest warrior with no one to match him in this world. His glory was further enhanced 
when he had as easily and comfortably vanquished the haughtiness of sage Parashuram 
who was renowned as the killer of the warrior race. 
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So we see that Sita had been instrumental in establishing Lord Ram’s fame and glory 
in this gross world even as Maya had helped Brahm at the cosmic level to unfold his 
potentials and miraculous abilities by creating magic-like delusions and the world of 
infinite variations. 

This Maya is very powerful, and once it was let loose by Brahm it became a virtual 
Frankenstein Monster because it got hold of Brahm himself. This development is 
metaphorically depicted in the process of ‘Bhaanwari’. So we discover that a reversal of 
roles takes place once this Brahm decides to assume a gross form like any other living 
being of this world by employing his own Maya to hide the truth of his form. That is, 
only a few enlightened and self-realised persons knew who Ram actually was, for the 
majority of the population he was the son of Dasrath, the prince of Ayodhya and the 
groom and the husband of Sita. 

The fine distinction between Brahm in his subtle and sublime cosmic form, and in his 
gross worldly form as Lord Ram becomes evident once we closely examine this single 
process of ‘Bhaanwari’. Whereas Maya is the one who follows Brahm in the Lord’s 
cosmic form, the process is reversed when the same Brahm assumes a gross body and 
steps into this gross world of delusions to become a human being in the form of Sri Ram, 
the prince of Ayodhya, who got married to the princess of Janakpur, known as Sita. As a 
human he is the one who follows Maya—symbolised by the bride that leads this 
circumambulation process with the groom following her from behind during the first four 
rounds around the sacred fire while doing Bhaanwari. 

But after the first four rounds, the groom takes the lead with the bride following him 
from behind during the last three rounds. There are a total of seven rounds around the 
sacred fire. 

That is, first it was Sita who was followed by Lord Ram during the first four rounds, 
and then the places were reversed and Lord Ram led the circumambulation. This implies 
that after Brahm realized that his Maya has started to get the better of him, he ordered 
Maya to go behind him. That is, Brahm stepped in and brought Maya under his control 
before the things got out of control. 

From practical point of view this process of Bhaanwari tells us that even if we are 
deluded in the early phases of our existence in this world because we are overcome by the 
influence of Maya as soon as we get involved in the affairs of this gross world 
symbolized by marriage which robs the man and the woman of their independence, the 
sooner we wake up to the truth and reality and overcome the effects of Maya the better it 
is for us. Though Maya has forced us to follow it in the beginning of our worldly 
existence, we can always put it behind us and force it to follow us should we decide to 
become wise and enlightened by shunning delusions and worldly attachments. ] 


qo. Wa aft ddl ae aft wet a Far 
qA arate arate faaer Gate GAT GST I 32x I 
doha. 


jaya dhuni bandi beda dhuni mangala gana nisana. 
suni harasahim barasahim bibudha surataru sumana sujana. 324. 


At that time there was a loud cacophony of sounds consisting of praises and hailings from 
royal minstrels and bards, the chanting of the verses from the Vedas (by the Brahmins), 
the singing of auspicious songs befitting the occasion (by professional singers as well as 
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women-folk of the kingdom), and the playing of musical instruments such as the kettle- 
drums. 

When the immortal gods (who were watching the proceedings from the heaven) 
heard this symphony of sounds from their position in the sky (heaven)', they felt 
exhilarated, and showered the best of flowers” plucked from the evergreen tree that grows 
in heaven (which is known as the *Sur-Taru^"; the tree of paradise; Sur = god; Taru = 
tree). (Doha no. 324) 

[Note—'We have read that the gods had assembled in the sky in their aerial vehicles to 
watch the divine spectacle of the union of Lord Ram with Sita in a formal ritual that is 
known as 'marriage' in this world. Refer: Ram Charit Manas, Baal Kand, Chaupai line 
nos. 2-3 that precede Doha no. 314. 

*At that time also they had showered flowers—refer: Chaupai line no. 1 that precedes 

Doha no. 314. 
Refer also to “Janki Mangal’, verse no. 142.] 
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caupat. 


ku'amftu ku'amti kala bhavamti dehirn. nayana labhu saba sadara lehirn. 1. 


As the distinguished groom (“Kunwar; ku'amfu") and the bride ("Kunwari; ku'amiti") 
performed the ritual of ‘Bhaanwari’ ("bhavamiri") with graceful steps (as described 
above in note of Chanda line no. 16 that precedes Doha no. 324 herein above), all those 
present on the occasion enjoyed the wonderful sight with great affection, and felt 
honoured to be able to witness it. (1) 
[Note—It was a divine spectacle of extraordinary beauty when the supreme Lord of 
creation in the form of Sri Ram was followed by his Shakti in the form of Sita as they 
went around the sacred fire in a rite of marriage known as "Bhaanwari". 

It was not always that one could witness such a rare and wonderful spectacle. 
Therefore, all those who watched it regarded themselves as very fortunate. And to see 
anything one has to have 'eyes', so this is the reason why the 'eye' has been singled out 
in this verse for thanksgiving. Refer also to Ram Charit Manas, Baal Kand, Chaupai line 
nos. 2-7 that precede Doha no. 317 which describe how the different gods had felt lucky 
themselves and had envied each other's ability to watch the beauty of Lord Ram more 
clearly and with extra eyes as the Lord was going to the marriage pavilion astride his 
horse.] 


STE TORT WR SHIT DS SUT HS Hel ST ANT 2 


ja'i na barani manohara jori. jo upama kachu kahaum so thori. 2. 


[Tulsidas says—] 'The divine couple (i.e. Lord Ram and Sita) was so beguilingly 
beautiful to behold and enchanting to look at that it mesmerized the onlooker and held 
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him in thrall. Whatever comparisons I may try to make will fall short of expectations and 
cannot do justice to the reality.’ (2) 
[Note—Refer: Geetawali, Baal Kand, verse nos. 1/105—1/106 also. 

Tulsidas breaks from the narrative to add a comment from his own side. A poet or 
author would use a metaphor or simile to try to give an idea about the thing, person or 
event he or she is describing by comparing it with some other entity or thing or event that 
is well known and universal so that the reader can get a rough picture about what is being 
said of the subject under discussion. For instance, we say ‘white as milk’, ‘brave as a 
lion’, ‘bright as daylight’, *chirpy as a bird’, ‘tall as a mountain’, or ‘beautiful as a garden 
of fresh, blooming flowers’, “beautiful as the sky seen during the sunset or sunrise’, 
“beautiful as a rose flower’, ‘cold as ice’, ‘fresh as the morning dew’, and so on. 

What Tulsidas means here is that the sight of Lord Ram and Sita standing together in 
all their fine wedding robes, displaying finesse and grace of the highest degree, was 
astoundingly fabulous and marvelous to look so much so that it enemoured the mind and 
the heart of all those who watched them, keeping everyone dazed and amazed. The view 
was so beautiful that it defied description, and it is impossible therefore to compare it 
with anything known to this world because there is nothing in this gross mortal world that 
can be used to compare the sublime and subtle beauty of the couple. In terms of beauty, 
grandeur, glamour, charm and magnificence, Lord Ram and Sita were matchless, unique 
and one of their own kind. The best of metaphors and similes would fall short of the 
expected mark and would give a wrong impression of the intensity and depth of the 
heavenly beauty of Lord Ram and Sita as it appeared at that time. 

However, Tulsidas attempts to try to give an idea of the beauty of the couple in the 
following verse nos. 3-4 herein below, but immediately follows it by pointing out its 
flaws or shortcomings in next verse no. 5.] 


TH Hia Ger ufeeréb | Tea A aS TST UN 3 | 
Wag Hea Ue at ag Bar aaa Wa feng SAT v N 
WU PUTA AHS A A | aea SA TANT TANT s N 


rama siya sundara pratichahim. jagamagata mani khambhana mahim. 3. 
manahum madana rati dhari bahu rüpa. dekhata rama bi'ahu anüpa. 4. 
darasa lalasa sakuca na thori. pragatata durata bahori bahori. 5. 


Exceptionally beautiful images of Lord Ram and Sita were reflected from the glittering 
bejeweled pillars of the pavilion. 

[The moment that is being described is that of ‘Bhaanwari’ when Lord Ram and 
Sita were moving around the sacred fire. The pillars were well-polished and shining. 
Thus, the image of the couple was reflected from different angles on the many pillars of 
the pavilion. In other words, the images were many, as many as the pillars, and they kept 
on changing as the couple moved.] (3) 

These images reminded one of Kamdeo (cupid) and his wife Rati who appeared to 
have personally come down to witness the divine marriage ceremony of Lord Ram and 
Sita, a glamorous occasion that was rare and most magnificent to watch’. (4) 

They, Kamdeo and Rati, have a strong desire to come up front and watch the 
divine spectacle from up close, but they are very hesitant and bashful to do so. Hence, 
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they keep on appearing and disappearing from view repeatedly’, as if playing a game of 
hide-and-seek. (5) 
[Note—'We have read in verse no. 2 above that Tulsidas says that the view of Lord Ram 
and Sita is so magnificent that he fails to find an apt comparison. Then he gave a second 
thought: perhaps his readers would like him to at least hint at the beauty of the sight, even 
if this hint would not give any idea of the reality of the situation. So, Tuslidas thought, 
*What's the harm; let me tell them. Then Pll show its drawback.’ 

Many gods and goddesses were present on the occasion of the marriage of Lord Ram 
and Sita, but Tulsidas chose Kamdeo and Rati because as far as gods and goddesses are 
concerned, this couple is the most beautiful of the entire pantheon. Kamdeo (cupid) is the 
patron god of passion, love and beauty. The word *Kaam' is used as a synonym for these 
emotions, and the word ‘Deo’ of course means ‘god’. Hence, the best choice to compare 
Lord Ram with was ‘Kamdeo’, and ‘Rati’, Kamdeo's consort, was the best chice for 
comparison with Sita. 

All other gods and goddesses had assumed human forms to mingle with others as 
clearly mentioned in Ram Charit Manas, Baal Kand—(i) Chaupai line nos. 6-8 that 
precede Doha no. 321, and (ii) Chaupai line nos. 6-7 that precede Doha no. 318 
respectively. But Kamdeo and Rati decided not to do so. What may have been the reason 
for this? This couple was proud of its fabulous beauty and matchless glamour, and 
thought that 1f they became humans like their other counterpart gods and goddesses, they 
will not be noticed in the huge crowd that milled around the pavilion. So they decided to 
come in their original form as invisible “god and goddess’, instead of as a human. 

They found that in their original invisible form no one would recognize them, and 
they would be marked as being absent in the marriage of Lord Ram and Sita in the annals 
of history. So what should they do now? Well, they thought that they will reveal 
themselves in the form of images that appear on the glittering pillars made of gems and 
priceless stones. It is now that the clever poet Tulsidas picks up the cue and says that “the 
images of Kamdeo and Rati that appeared on the pillars were actually those of Lord Ram 
and Sita respectively’. 

Tulsidas has in one stroke served two purposes—one, he has acknowledged the 
attendance of Kamdeo and Rati on this auspicious occasion, and two, he has debunked 
Kamdeo and Rati for their false pride of being the most glamorous couple in creation by 
saying that what was seen on the pillars and thought to be Kamdeo and Rati were actually 
images of Lord Ram and Sita! If the ‘reflected image’ is so stupendously beautiful, one 
can imagine how beautiful the ‘principal object’ must be. 

Thus, the adroit poet Tulsidas is able to satisfy his eager readers who want to have 
some kind of comparison nevertheless by citing this instance of images being reflected on 
the pillar to give the readers an idea of the glamour and beauty of the form of Lord Ram 
and Sita as they appeared during their marriage ceremony, while at the same time 
upholding his observation that they were so fabulously magnificent to look at that no 
comparison can be made as asserted by him in Chaupai line no. 2 herein above. 

^The next question is ‘what was the flaw in this image of Kamdeo and Rati that was 
seen in the pillars that it could not be an ideal comparison with Lord Ram and Sita’? 

Well, for one it was an ‘image that was a mere reflection’. A reflected image cannot 
replace the original; after all it is merely a copy of the original. The second reason is that 
‘this image seen on the pillars seemed to change every now and then, appearing now and 
vanishing the next moment, or looking attractive now and distorted the next moment, as 
Lord Ram and Sita moved from one point to another'. This constant change in the images 
on the pillars was due to many reasons—such as the angle from which they were viewed, 
the position and angle of Lord Ram and Sita vis-a-vis the individual pillar, the surface 


polish, deformities and curvature of the pillars themselves, and the light and other 
extraneous factors that intervened to give a final effect to the images. 

Now, whereas there was no consistency in shape and uniformity in the beauty of the 
images reflected from the pillars, the sight of the original form of Lord Ram and Sita 
inside the pavilion was consistently brilliant and uniformly beautiful to behold. 

Therefore, there can be no comparison between the image of Lord Ram and Sita seen 
in the pillars to symbolize the presence of Kamdeo and Rati, and their original form as 
seen directly in the pavilion. 

Another question is: ‘Why were Kamdeo and Rati shy of appearing in person like 
other gods and goddesses?’ The answer is simple: It is because Lord Shiva was present 
there. Lord Shiva is a renowned enemy of Kamdeo (refer: Ram Charit Manas, Baal Kand, 
Chanda line no. 3 that precedes Doha no. 324), and had even burnt the latter’s physical 
form when he once got angry at him (refer: Ram Charit Manas, Baal Kand, Chaupai line 
nos. 4-6 that precede Doha no. 87). At that time, when Rati had begged Shiva to show 
mercy, the Lord had blessed her by saying that henceforth her husband, Kamdeo, would 
live in an invisible form, without a visible body—refer: Ram Charit Manas, Baal Kand, 
Doha no. 87. 

Therefore, Kamdeo and Rati were terrified at the prospect of assuming a visible form 
as humans on the one hand, and played ‘hide-and-seek’ by repeatedly appearing and 
disappearing on the pillars on the other hand, to avoid being noticed by Lord Shiva and 
inviting his wrath.] 
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bha'e magana saba dekhanihare. janaka samana apana bisaré. 6. 
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These two sights (of Lord Ram and Sita in person, and their images that simmered on the 
pillars to remind one of Kamdeo and Rati) were so fascinating that everyone was amazed 
and dazed. All those who watched them were as enchanted and enraptured as king Janak 
had been (as described in Chanda line no. 15 that precedes Doha no. 324 herein above). 


(6) 


[Note—The word 'everyone' includes the gods and the goddesses who were present to 
witness the marriage of Lord Ram and Sita, both in their forms of human beings which 
they had assumed to participate in this auspicious occasion, as well as in their primary 
invisible form in the sky. Remember: Both these forms were there—refer: Ram Charit 
Manas, Baal Kand—(1) Chaupai line nos. 6-7 that precede Doha no. 318 which deals with 
the goddesses assuming human forms; (ii) Chaupai line nos. 6-8 that precede Doha no. 
321 which deals with the gods assuming human forms; and (ii) numerous instances 
which show that the gods have showered flowers from the sky—viz. Doha no. 324, and 
Chaupai line no. 6 that precedes Doha no. 319.] 


Wafed are stat ud rafa west dfe rent t o n 


pramudita muninha bhanivarim phérim. négasahita saba riti nibérim. 7. 


The sages (Vasistha and Satanand as the presiding priests) helped the couple to go around 
(circumambulate) the sacred fire to complete the ritual of ‘Bhaanwari’, and then they 
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completed all the other rites according to established tradition and customs of the society 
and their respective families. (7) 
[Note—The process of ‘Bhaanwari’ that had commenced in Chanda no. 16 that precedes 
Doha no. 324 is completed here. While the newly married couple moves around the 
sacred fire, the presiding priests recite auspicious hymns from the scriptures and 
undertake all other rites and rituals associated with it. 

A very interesting thing is to be noted here. The process of “Bhaanwari’ involves 
going seven times around the sacred fire. We will note here that exactly ‘seven lines’ 
have been written here about Bhaanwari (from Chaupai line no. 1 to 7) by the clever poet 
Tulsidas to indicate these ‘seven rounds’. 

Refer: Geetawali, Baal Kand, verse no. 1/105, stanza no. 4 also.] 


wa uta far at web pur enfe a oie ferfér egt t c t 
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rama siya sira sendura déhim. sobha kahi na jati bidhi kehim. 8. 
aruna paraga jalaju bhari nikém. sasihi bhusa ahi lobha ami kern. 9. 


Lord Ram applied ‘Sindoor’! (vermillion powder) on the forehead of Sita along the 
hairline and on the hair on the top of the head. This sight was so wonderful, so beautiful 
and graceful to look at that even the creator Vidhi (i.e. Brahma) did not understand how 
to describe it*. 

[*This verse can be interpreted to mean that ‘The sight of Lord Ram applying 
Sidoor on the head of Sita was so wonderful, so beautiful and graceful to watch that it is 
not possible to describe it by any means; it defied all description". (8) 

This scene is reminiscent of a serpent, which is thirsty for nectar, picking up a 
young lotus flower of reddish hue and full of pollen, to appease the moon by offering this 
flower to it (so that the moon feels obliged to let the thirsty serpent quench its thirst by 
allowing it to drink or suck at the nectar that is stored in the moon which is regarded as 
the heavenly pitcher in which the gods have stored their Amrit, the elixir of blissful life)". 
(9) 

[Note—'Refer also to “Janki Mangal’, Chanda no. 18, line no. 3. 

“In this remarkable metaphor, the arms of Lord Ram is likened to the serpent, the red- 
coloured cup made from gems that contained the red vermillion powder to the red lotus 
full of pollen, and the face of Sita to the moon. This comparison of the face of Sita to the 
moon has been done earlier also in Ram Charit Manas, Baal Kand, Chaupai line no. 3 
that precedes Doha no. 230 when Lord Ram first meets Sita in the royal garden. 

Another instance where Lord Ram and Sita stand face-to-face and the moon has been 
invoked as a comparison is when Sita puts the victory garland around the neck of the 
Lord—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha no. 
264. The similarity between these two instances is remarkable indeed and it is like a 
symphony in verses. ] 
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bahuri basistha dinhi anusasana. baru dulahini baithe eka asana. 10. 


After this rite was completed, sage Vasistha instructed the groom and the bride to sit 
together on the same seat. (10) 
[Note—The boy and the girl become a husband and wife once this rite of applying of the 
vermillion powder is finished. Prior to this they sit on separate seats, but now they are 
made to sit together. It implies that now onwards, they would share the ups and downs of 
life together on equal terms.] 
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chanda. 


baithe barasana ramu janaki mudita mana dasarathu bha'e. 1. 
tanu pulaka puni puni dekhi apanem sukrta surataru phala na'e. 2. 


When king Dasrath saw Lord Ram and Sita sitting together on the same seat (as husband 
and wife), his Mana (heart and mind) was euphoric with joy’. (Chanda line no. 1) 

His (Dasrath’s) body was thrilled with joy and happiness as he watched his good 
deeds take shape and fructify in the form of fruits of the evergreen tree of gods 
represented by Lord Ram (his meritorious and gracious son) and Sita (his beautiful and 
virtuous daughter-in-law)*’. 

[*This line can read as follows also—“When Dasrath watched the couple sitting 
together on the same seat (as husband and wife), his body was thrilled with the joy that 
came with the thought that all his good deeds, which he compared to the evergreen tree of 
gods, have produced new fruits (in the sense that his son has been married to a beautiful, 
meritorious and virtuous princesses from another great kingdom of immense repute). 
What more would a father want."] (Chanda line no. 2) 

[Note—'Janak was fascinated by Lord Ram because he had recognized who Ram was, 
something that eluded Dasrath. Janak had also been thrilled, but not because he was 
watching or honouring a handsome prince who he has been fortunate enough to have as a 
groom for his daughter, but as a personified form of Brahm. 

Janak’s level of spiritual enlightenment had immediately warned him at first sight of 
the Lord that he was not an ordinary prince but some divine Being. This is clear in the 
reading of Ram Charit Manas, Baal Kand, from Chaupai line no. 8 that precedes Doha 
no. 215—to Chaupai line no. 5 that precedes Doha no. 216. 

But Dasrath was so overcome with delusions created by the Lord’s Maya (delusion 
creating powers) that he had merely treated Ram as his ‘son’, and had died wailing for 
him and calling out his name with a mental image of a son—refer: Ram Charit Manas, 
Ahodhya Kand, Doha no. 155. 

Even at the time when sage Vishwamitra had asked him to send Lord Ram with him 
to help eliminate the terror of demons, Dasrath had not realized that it was a part of the 
divine mission for which Lord Ram had come down to earth from heaven, but refused to 
oblige the sage fearing for the safety of his son—refer: Ram Charit Manas, Baal Kand, 
from Chaupai line no. 8 that precedes Doha no. 207—to Chaupai line no. 6 that precedes 
Doha no. 208. 
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So, in all the earlier verses which deal with Janak (Chanda line nos. 1-16 that precede 
Doha no. 324) it has been said that he was enthralled by the beautiful form of Lord Ram, 
and not of ‘the couple’. When a reference to the ‘couple’ (i.e. Lord Ram and Sita) is 
made in Chaupai line no. 2 herein above, Janak is cited merely as an example of the joy 
that others felt (refer: Chaupai line no. 6 herein above). 

The picture of Lord Ram and Sita together is absolutely stunning as endorsed 
elsewhere also in Ram Charit Manas. For instance, refer to Baal Kand, Chaupai line no. 7 
that precedes Doha no. 265. 

On the other hand, when the turn of describing Dasrath came, Tulsidas chose the 
moment when Lord Ram and Sita sat together as husband and wife. And then he says that 
“Dasrath was happy that all his meritorious deeds have taken the form of the couple, Lord 
Ram his son, and Sita his daughter-in-law”. Even a causal reading of the concerned 
verses will make this observation clear. 

It is said here that he was happy because ‘new fruits have been produced by the tree 
of his good deeds’. What is ‘new’ about it? Earlier his son was unmarried, and now he is 
married, and the icing on the cake is that the bride he has got is the most beautiful girl in 
the whole world (refer: Ram Charit Manas, Baal Kand, Doha no. 251). Added to this 
good fortune is the fact that he acquired great fame and got himself recognized in the 
whole world by breaking the bow of Lord Shiva and overcoming the wrath of the 
vengeful sage Parashuram, two achievements that made Lord Ram stand apart from all 
the so-called brave and mighty princes and kings of the time. What more would a father 
want in this world—Dasrath is so happy that his son has acquired for himself matchless 
glory and acclaim that not only established him as a strong and powerful prince but also 
brought laurels to his family, the dynasty of king Raghu. Another fruit is that his son has 
married a beautiful princess of great grace, virtues and beauty, and who belongs to 
another great kingdom of Janakpur that is as renowned as his own kingdom of Ayodhya. 

This is the ‘new fruit’ that has given so much happiness to Dasrath. With the arrival 
of a bride, Sita, in the household, a new member has come—and it is the same as having 
another wonderful fruit in addition to the fruits he already has in the form of his beloved 
son Lord Ram and his other three sons Bharat, Shatrughan and Laxman. So if previously 
he had ‘four divine fruits’, now he has ‘five’ such fruits with the addition of Sita in the 
family. 

King Dasrath had no daughter, and he longed to have one. By the grace of God and 
the good effects of his meritorious religious deeds and righteous life he has got his wish 
fulfilled in the form of Sita. The ‘daughter-in-law’, by the virtue of her marrying and 
adopting her husband’s family as her new home, becomes a ‘daughter’ of her adopted 
family in the eyes of the ‘law’. So, this was akin to Dasrath getting new fruits from the 
tree of his good deeds. ] 
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bhari bhuvana raha uchahu rama bibahu bha sabahim kaha. 3. 
kehi bhamti barani sirata rasana eka yahu mangalu maha. 4. 


There was universal rejoicing in all the corners of the world (“Bhuvan”). Everyone said 
that Lord Ram has been married (and it is therefore time to celebrate)’. (Chanda line no. 


3) 
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How can the lone tongue praise (or describe) this auspicious happening which is 
of a huge dimension and so grand that it defies description’. (Chanda line no. 4) 

[Note—'The same idea is expressed when Lord Ram had broken the bow—refer: Ram 
Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha no. 262. 

Another instance is when Sita put the victory garland on Lord Ram—refer: Ram 
Charit Manas, Baal Kand, Chaupai line no. 5 that precedes Doha no. 265. 

“Once again, the same idea of a single tongue being unable to describe the glory of a 
certain event or situation is expressed in Ram Charit Manas, Baal Kand, Doha nos. 289 
and 318 earlier in the context of this episode of Lord Ram’s marriage with Sita.] 


qa WAH Ug SHE STER Ale TT Pane 8 d | 
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taba janaka pa'i basistha ayasu byaha saja samvari kai. 5. 
mandavi Srutakirati uramila ku'amti la'im hamkari kai. 6. 


[Chanda line nos. 5-12 narrate that Janak took permission from sage Vasistha and 
married all the other three remaining princesses of the family who were sisters and 
cousins of Sita to the three brothers of Lord Ram. It means that all the four brothers were 
married together in the same ceremony and in the same family.] 

After the wedding ceremony of Lord Ram and Sita was over, Janak took 
permission from sage Vasistha! and ordered that the other three princesses (daughters) of 
the family, i.e. Maandavi, Srutkirti and Urmila?, should be properly decked up in full 
bridal attire and be brought to the marriage pavilion’. (5-6) 

[Note— Janak did not wish to miss this golden and once-in-a-lifetime opportunity to see 
all the princesses of the family married. Fortunately for him, by a stroke of good luck and 
the good effects of his own righteous deeds and meritorious life, and of course by the 
grace of God, he has not only come in contact with the most famous family of the time, 
the royal family of Ayodhya that had acquired so much acclaim and had established itself 
as a righteous and law-abiding dynasty that even the Purans and Itihasas (ancient 
histories of India) mentioned it, but has already established an unbreakable bond created 
by marrying of his daughter Sita with the eldest son of the family, i.e. Lord Ram. 

Now, Janak was shy of asking Dasrath that it is his desire to marry all the other three 
sisters of Sita to the other three sons of Dasrath if he would permit. He did not want to 
create any unsavoury situation should Dasrath dither and express his reservations. After 
all, even if Janak had asked Dasrath directly, the latter would have sought the opinion and 
permission of his royal Guru, sage Vasistha, before giving an answer. So why not seek 
permission from Vasistha directly instead, thought Janak—because if Vasistha agreed 
then there was no fear of Dasrath refusing. 

So, he wisely and correctly thought that it would be best for him to seek permission 
from sage Vasistha. 

Now the question is *why did Janak wish to get all the daughters married into the 
same family?' There were many probable reasons for this decision of Janak as discussed 
below. 

Sita and her other sisters, 1.e. her own sister Urmila, and her cousin sisters Maandavi 
and Srutkirti, were very close to each other. They loved each other extremely dearly, and 
the very notion that they would be separated forever after Sita's marriage had made the 
other three princesses plunge into deep depression. These three princesses had shared 
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each moment of their lives and so Janak thought that it would be prudent if they stayed 
together for the rest of their lives also. 

Besides this, the royal family of Dasrath was highly reputed, disciplined and 
righteous, and all the four daughters were ensured a comfortable life in the future. Janak 
thought that there was no certainty what kind of family and husband the other three 
daughters would get if they were married elsewhere. Therefore, it was wise not to take 
the risk and marry them into the royal family of Ayodhya. 

This marriage had the blessing of two great sages of the time—sage Vishwamitra and 
sage Vasistha, each no less exalted and powerful than the other. In a way they stood 
guarantors of happiness and well-being for all the four daughters of Janak who were 
getting married with the four sons of king Dasrath, and the resultant relationship and 
bond of friendship and family ties that were being now established. 

Janak had got news through his spies that every one of the subjects in his kingdom of 
Janakpur wanted that all the four princesses should be married to the four wonderful 
princes of Ayodhya—refer: Ram Charit Manas, Baal Kand, Doha no. 311 along with its 
preceding Chanda line no. 3-4. Hence he thought that his decision would also be 
endorsed by his subjects. Every noble king ensures that all his actions and decisions are 
endorsed and liked by his subjects; this ensures that everyone is happy and there is no 
chance of rumour mongering and scandalous gossip in the kingdom. Even if something 
went wrong, the king would have support and sympathy of his subjects. 

"Urmila was the younger sibling of Sita and the second daughter of Janak, while 
Maandavi and Srutkriti were the two daughters of Janak's younger brother named 
Kusketu or Kushdhwaj. Maandavi was the elder of the two. 

The sequence in which the three princesses are mentioned is significant. Janak was 
the king, and so it is expected that his own daughter Urmila's name should be placed 
first. But instead of that, Maandavi and Srutkriti are mentioned first, followed by Urmila 
at the end. This implies two things— 

(i) In terms of age, Maandavi was senior to both Srutkirti and Urmila, so she was 
named first. Srutkirti was Maandavi's sibling because both were the daughters of 
Kushdhwaj, the younger brother of Janak. So, Srutkirti was named second. The third 
place was left for Urmila. Hence, they are named in this sequence. 

(ii) Janak was a very conscientious king, and he did not want his younger brother 
Kushdhwaj to feel belittled or offended by giving the latter's two daughters Maandavi 
and Srutkriti less importance than his own daughter Urmila. So the wise king Janak 
decided that Maandavi and Srutkriti should be given precedence over Urmila when 
summon was sent for them. 

*Janak had made his intentions clear that he wanted all of them to be married right 
then by ordering that they be decorated in bridal attire and then brought to the pavilion. 
This also shows that they hadn't accompanied Sita when she was brought for her 
wedding rites. Sita was accompanied by other girls and ladies, but not her three sisters. 
They had stayed in the palace. This was in accordance with the custom of the society and 
royal protocol of the time that required that unmarried daughters should not come out in 
the public during open ceremonies. 

The marriage of all the four lovely princesses of Janakpur with the four noble princes 
of Ayodhya as described in the present verses of Ram Charit Manas have also been 
described by Tulsidas in his book *Janki Mangal" in its verse nos. 153-154.] 
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kusaketu kan'ya prathama jo guna sila sukha sobhama'. 7. 
saba riti priti sameta kari so byahi nrpa bharatahi da’. 8. 


The first (elder) daughter of Kusketu (also known by the name of Kushdhwaj, the 
younger brother of Janak) who has been named first or was summoned to the pavilion 
first (as mentioned in verse no. 6 herein above), was very virtuous, very courteous, gave 
happiness to others by her presence and amiable nature, and was a personified form of 
beauty and elegance. (7) 
The king! performed all the necessary rites and duly observed all the customs 

before affectionately marrying her to Bharat? (the younger brother of Lord Ram). (8) 

[Note—'The ‘first or elder’ daughter, or ‘the one who was named first amongst the three 

daughters called for the purpose of marriage', was Maandavi. 

Though it is not clear here who had done the rites, whether it was Janak, Maandavi's 
elder uncle, or Maandavi's father Kushhwaj, but in all probability it was Kushdhwaj who 
did it because he was the father. According to the established procedure, it is always the 
father who does the ‘Kanyaa-daan’ ritual, i.e. he is the one who formally hands over his 
daughter to the groom as the final step during the wedding rites. In case the bride's father 
is not alive or unable to undertake the duty himself then only the next-of-kin, say an 
uncle or someone else in order of kinship and blood-line of the bride would perform 
Kanyaa-daan. 

This means one more thing also—both Janak and Kushdhwaj were seated side by 
side during the entire procedure. This conclusion is obvious because four girls were 
married simultaneously—two were the daughters of Janak (Sita and Urmila), and two of 
Kushdhwaj (Maandavi and Srutkirti). It also means that the four brothers, i.e. Lord Ram 
and his three brothers Bharat, Shatrughan and Laxman, were also seated on the same 
platform so that the rituals could be done together. 

Lord Ram and Sita were finished with their part, but they continued to sit alongside 
the others to create a wonderful sight of immeasurable and indescribable beauty as 
narrated in Chanda line no. 13-16 that follow below. 

“It is prohibited in the scriptures that two or more blood-sisters (i.e. two or more 
sisters having the same mother) cannot be married to blood-brothers (brothers having the 
same mother). This restriction is very cleverly observed in the marriage of the four 
princesses of Janakpur with the four princes of Ayodhya. 

Let's see how: Sita was married to Lord Ram, and now we read that Maandavi was 
married to Bharat. Sita's mother was Sunayana, the queen of Janak, and Lord Ram's 
mother was the senior queen of Dasrath, queen mother Kaushalya. But Maandavi's 
mother was the queen of Kushdhwaj, while that of Bharat was Kaikeyi, the second queen 
of Dasrath. Hence, this scriptural sanction was duly observed. 

Another wonderful thing to observe is that Lord Ram and Bharat looked alike—both 
were dark-complexioned. Likewise, the two princesses, Sita and Maandavi, looked very 
much like twins. Like their husbands, Lord Ram and Bharat, these two princesses too had 
great affinity for each other. 

And by the criterion of age also, these two pairs were perfect match—because Lord 
Ram was the eldest of the four brothers, and Bharat was the second eldest, and likewise 
Sita was the eldest and Maandavi next in terms of age.] 
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janaki laghu bhagini sakala sundari siromani jani kai. 9. 
so tanaya dinhi byahi lakhanahi sakala bidhi sanamani kai. 10. 


[The third in line to be married were Laxman and Urmila.] 

Janki's (Sita's) younger sister, whom the king (Janak) knew to be like a crown- 
jewel in terms of beauty and elegance, was married to Laxman with great affection and 
honour after all rites and customs were duly completed. (Chanda line nos. 9-10) 

[Note—Urmila, the blood-sister of Sita, was married to Laxman whose mother was 
Sumitra, the third queen of Dasrath. 

Laxman was of a fair complexion like that of Urmila, and so they made a perfect 
pair. 

One very important factor that played a major role in Janak marrying Sita's own 
sister with Laxman was that he had carefully observed that both these two brothers stayed 
together very closely and had immense love for each other. They were more like dear 
friends than mere brothers, sharing each other's views and emotions openly and without 
reservations. This will be very clear when we recall the conversation between Lord Ram 
and Laxman in the garden where they met Sita, and later on when they had gone to do 
their evening prayers—refer: Ram Charit Manas, Baal Kand—(1) from Doha no. 230—to 
Doha no. 231; (ii) Chaupai line no. 1 that precedes Doha no. 237; and (iii) from Chaupai 
line no. 7 that precedes Doha no. 237—to Chaupai line no. 7 that precedes Doha no. 239. 

The above verses will clearly show the level of openness and fankness with which 
the two brothers shared each other's views and the little joys of life. 

Later on in the story also we learn that when Lord Ram had gone to exile, Laxman 
followed him and served him very affectionately throughout. 

Since Sita and Urmila were blood-sisters, and Lord Ram and Laxman shared such 
close relationship of affection and love, the wise king Janak thought that by virtue of this 
marriage of Urmila with Laxman she will have a better chance to stay in close proximity 
with her own sister Sita who was already married to Lord Ram. The two pairs would 
bond well with each other because of the natural affinity between its members.] 
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jehi namu $rutakirati sulocani sumukhi saba guna agar. 11. 
so da'i ripusudanahi bhüpati rupa sila ujagari. 12. 


She whose name was Srutkirti who had beautiful eyes (like that of a doe), an attractive 
face, was a mine of good virtues, and was well-known for her beauty and amiable nature, 
was given in marriage by the king to Ripusudan* (another name of Shatrughan, the 
younger brother of Lord Ram and a sibling of Laxman). (Chanda line nos. 11-12) 
[Note—The younger blood-sister of Maandavi was Srutkirti. Maandavi was married to 
Bharat, and her own younger sister Srutkirti was married to Shatrughan, the younger 
blood-brother of Laxman. 
Thus, we have the following pairs: (1) Lord Ram, the eldest of the four brothers, was 
married to Sita, the eldest of the four sisters. (ii) Bharat, the second oldest of the 4 
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brothers, was married to Maandavi, the second oldest of the 4 sisters. (iii) Laxman, the 
third in line in terms of age, was married to Urmila, the third in terms of age amongst the 
sisters. And (iv) Shatrughan, the youngest of the 4 brothers, was married to Srutkirti who 
was the youngest amongst the sisters. 

Besides this, all care was taken to adhere to the edict of the scriptures as outlined in a 
note appended to verse no. 8 herein above and explained in subsequent verses in relation 
to each couple. 

*Shatrughan is also called “Ripusudan” which means one who trounces, one who 
vanquishes the enemy—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that 
precedes Doha no. 197.] 
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anurüpa bara dulahini paraspara lakhi sakuca hiyam harasahim. 13. 
saba mudita sundarata sarahahim sumana sura gana barasahim. 14. 


When the four pairs of brides and their respective grooms looked shyly at each other and 
their partners, and observed that each pair was perfectly matched, they blushed 
exceedingly even as they felt delighted in their hearts'. (Chanda line no. 13) 

Everyone present on the occasion was euphoric, and all of them unanimously 
praised the magnificent beauty of the four pairs even as the assembly of gods showered 
flowers on them”. (Chanda line no. 14) 

[Note—'The four brothers and the four sisters blushed and felt shy because everyone was 
closely watching them, and when their eyes met their siblings they smiled in 
acknowledgement as well as in embarrassment because they all felt self-conscious and 
awkward. 

^We have seen on many previous occasions that the gods have showered flowers at 

every instant when it was an occasion to rejoice and celebrate. The celebrated moment 
now was that all the four brothers had been married.] 
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sundarim sundara baranha saha saba ēka mandapa rajahim. 15. 
janu jiva ura cari'u avastha bibhuna sahita birajahim. 16. 


All the lovely brides looked very adorable in the same marriage pavilion and under the 
same canopy alongside their respective handsome grooms just as the Jiva (the living 
being, the creature) and his soul (the Jiva's Atma, the consciousness that is his true 
‘self’), which is also known as ‘Bibhu”’, exhibits four states of conscious existence in this 
world’. (Chanda line no. 15-16) 
[Note—'The word “Bibhu” or *Vibhu"— This term applies to the Supreme Being. It 
means one who is almighty, omnipresent, all-pervading, all-encompassing, 
magnanimous, eternal, infinite, all-powerful, immovable, constant and immutable. 
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In the context of the Jiva, the living being, the Vibhu is his Atma or soul that is pure 
consciousness which lives in the subtle space of his heart inside his gross physical body. 

The word “Jiva” means a living being. The soul of the living being is known as the 
Atma. According to metaphysical concept, the Atma is nothing but the pure 
consciousness that lives in the subtle space of the heart of the Jiva. This consciousness is 
the de-facto Lord or the Master of the creature, because if there is no ‘consciousness’ the 
creature would be dead and useless. The gross body will be there, but the Jiva is deemed 
to be dead if he loses consciousness in this body. This consciousness is invisible and very 
subtle, but the hard fact is that it is the real ‘life and soul’ of the Jiva instead of his gross 
body. But the ignorant world that can't see beyond the gross things that are visible to it 
erroneously treats the gross inane body as the identity of the Jiva instead of the Atma or 
the soul which is the pure subtle consciousness that resides in the subtle space of the heart 
that lives inside the gross body of the Jiva. 

?The pure conscious self of the Jiva is his Atma or soul which is said to have four 
states of existence: viz. Turiya, Sushupta, Swapna and Jagrat. The Jiva and the Atma are 
inseparable from one another, and in essence their truthful identity is nothing but pure 
consciousness that is uniform and unchanging. But in the context of the physical world in 
which the Jiva lives, the Atma displays four states of existence with varying degrees of 
awareness and attachment with the world. In the ‘Jagrat’ state the Jiva is fully involved 
physically in the affairs of the world and is affected by them. The same Jiva finds a bit of 
peace when he sleeps and dreams, as in this stage called ‘Swapna’ his physical body is at 
rest and only the mind and subconscious are busy and active. In the third stage known as 
*Sushupta', even the mind becomes inactive and therefore the rest is complete. But this 
stage is short-lived as the Jiva reverts back to the Swapna and the Jagrat stages soon. In 
certain cases when the Jiva is enlightened and wise, he crosses the threshold and reaches 
the fourth stage of existence known as ‘Turiya’ when the bliss obtained in the Sushupta 
stage becomes more sustainable and permanent. 

This great metaphysical concept of the Upanishads is cited here to emphasise that all 
the four brothers and their respective brides were like the same Jiva living in four states 
of consciousness. The brides and the grooms loved each other so much as if their were 
different bodies with the same heart. Or, it was like the same soul living in two bodies. 
Applied in a more holistic sense it may mean that though in physical terms there were 
four brothers and four brides but in essence they were the same Divine Lord who has 
manifested himself in their individual forms. 

The four states of Consciousness and its relationship with the Jiva—According to the 
concepts of metaphysics, the ‘consciousness’ exists in four primary states within the body 
of the creature. These in descending order are the following—() the highest level known 
as *Turiya' which is the transcendental state of existence, (ii) the next lower level known 
as ‘Sushupta’ which is equivalent to deep sleep state of consciousness, (iii) the third 
lower level and the second from the lowest as ‘Swapna’ which means dreaming state of 
consciousness, and (iv) the lowest level as ‘Jagrat’ which means the waking state of 
consciousness. Each state has its own unique virtues, characters and dynamism. 
Therefore, from the perspective of metaphysics, Lord Ram and Sita represent the Turiya 
state, Bharat and Maandavi the Sushupta state, Shatrughan and Srutkirti the Swapna state, 
and Laxman and Urmila the Jagrat state. 

The reason for this association is this: Lord Ram is the Supreme Being known as 
Brahm or Super Consciousness, and his dynamic Shakti or power of action is Sita. Brahm 
is recognized in the transcendental state of consciousness, and not in its gross level. An 
ascetic is said to live in this Turiya state of meditative trance where he may appear to be 
going about his normal duties of the world but actually he remains aloof from everything 
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and sees everything with utmost detachment and neutrality like the case of Lord Ram. So, 
Lord Ram represents the “Turiya state’. 

The Turiya state and Sushupta state are closely linked with only a hair-line 
distinction between the two. Bharat and Lord Ram resembled each other in all matters— 
physical looks as well as at the temperamental level. Bharat was as calm and wise as 
Lord Ram. Even in the story we will read that while Lord Ram lived like a hermit in the 
forest, Bharat copied him in Ayodhya by living like a hermit in exile. Therefore, Bharat 
represents the ‘Sushupta state’, the state having close links with the Turiya state and 
resembling the latter. In the Sushupta state, the mind is unaware of the external world and 
remains in a blissful state of calmness and tranquility like the case of Bharat. 

Laxman had accompanied Lord Ram to the forest and not only helped the Lord do all 
his daily chores but also was his comrade-in-arm in the epic war of Lanka and the rest of 
the story from start to finish. In other words, like the creature doing his duties in this 
mundane gross world during his waking state of life when all his organs of perceptions 
and actions interact with the world, Laxman helped Lord Ram in his worldly duties. 
Therefore, he represents the ‘Jagrat state’ or the waking state. 

And finally we have Shatrughan who represented the ‘Swapna state’ as he remained 
active in this world but only in a symbolic and perfunctory way like a man remaining 
active in a world of dreams. He carried out the daily grind of the administrative affairs of 
the huge kingdom of Ayodhya because Bharat had taken voluntary exile and Laxman had 
gone with Lord Ram to actively help the Lord in the forest—but it was in a sanitized 
environment of the city of Ayodhya that was already in a state of gloom and grief due to 
the exile of Lord Ram; there was no excitement. Aside of routine work and daily chores, 
there was no excitement for Shatrughan unlike Laxman who had to face the daily 
uncertainty of the cruel environment of the unknown and unchartered forest. 

Whatever Shatrughan did during the long 14 years of Lord Ram’s exile remained 
unsung and unacknowledged by all—no where do we find any applause for Shatrughan 
and his skillful handling of the affairs of the kingdom during the Lord’s absence. On the 
other hand, Laxman has been praised by everyone as he served Lord Ram in the forest 
and helped in winning the war of Lanka, but the role of Shatrughan was no less important 
in taking care of the kingdom of Ayodhya with as much diligence and effort as Lord Ram 
would have himself done. But like the case where a man does so many great deeds in his 
dream but these deeds remain unacknowledged and unrecognized in the physical world, 
Shatrughan remained unacknowledged and unrecognized by this gross world. It must not 
be forgotten that often a man finds solutions for his greatest problems related to the 
physical world while he sleeps and dreams of them, but when he implements the ideas 
that he got in his dream to overcome the problems of the physical world, only his actions 
that are taken in practice are observed and recognized by the external world which 
remains oblivious of the back-ground channel of the ‘dream’ where the solution and the 
direction for action was actually found or discovered by the concerned person. 

That is why while Laxman’s deeds were openly acknowledged and praised by all, 
Shatrughan, who maintained a very low profile and worked behind the curtains as it were, 
remained obscure. Hence, coming to our discussion, he is said to represent the ‘Swapna 
or dreaming state’ which is a combination of activity at the subtle level, and non-activity 
at the gross level of existence. 

The four states of existence of the consciousness have been described in detail in the 
following Upanishads—(a) Shukla Yajur Veda—Trishikhi Brahman Upanishad, Canto 2, 
verse nos. 149-150; Brihad Aranyak Upanishad 2/1/16-20, 4/3/9-38; Subalo-panishad, 
Canto 4 full as well as Canto 9, verse no. 1-7; Paingalo-panishad, 2/11-16; Mandal 
Brahmin Upanishad, 2/4-2/5; Turiyateet Upanishad. (b) Krishna Yajur Veda tradition— 
Varaaha Upanishad, Canto 2, verse no. 59-64, 72; Canto 4, verse no. 11-20; Brahmo- 
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panishad, verse no. 1, 20-21; Kaivalya Upanishad, verse no. 12-14; Dhyan Bindu 
Upanishad, verse no. 93/12-93/15; Sarwasaar Upanishad, verse no. 4; Shaarirak 
Upanishad, verse no. 14; Brahm/Amrit Bindu Upanishad, verse no. 11. (c) Atharva Veda 
tradition—Mandukya Upanishad, verse nos. 3-7; Atharvashikha Upanishad; Nrisingh 
Tapini Upanishad, Canto 4, verse no. 4-7; Naradparivrajak Upanishad, Canto 5, verse 
nos. 1, 24-26; Canto 6, verse no. 3-4, Canto 8, verse nos. 9-16, 19-20; Ram Uttar Tapini 
Upanishad, Canto 3,verse nos. 1-4 (in relation with Sri Ram and others), and verse nos. 5- 
8 (in relation with the Atma); Param Hans Parivarjak Upanishad, pargraph no. 6; 
Annapurna Upanishad, Canto 1, verse nos. 25; Canto 2, verse nos. 12-16; Canto 3, verse 
nos. 10, 13, 16-18; Canto 5, verse nos. 16, 46, 84-85, 88-89, 109-111. 

The Atma or the soul which is pure consciousness and true self of the creature has 
many states of existence according to metaphysics—e.g. the 1“ state called the waking 
state or ‘Jagrat’, the 2"? state called the dreaming or ‘Swapna’, and the 3" called the deep 
sleep state of consciousness or ‘Sushupta’. There is a 4" state also, and it is called 
‘Turiya’, which is obtained as a result of going beyond the 3™ stage of deep sleep, and it 
is a permanent state of bliss and felicity in which the conscious Atma usually lives in 
ordinary people who are said to be self-realised. Beyond this 4" state is the Turiyateet, 
literally the state which is beyond the Turiya state and in which the Atma (pure 
consciousness) is free from all the encumbrances and characters displayed by it during 
the other four states. Therefore, Turiyateet would be the 5" state of existence of the 
Atma, and the higher transcendental state when the spiritual aspirant experiences oneness 
with Brahm. The Turiyateet state is the state of existence of ‘super-consciousness’ on a 
perpetual basis. Whereas the Turiya state is the hallmark of those who are self-realised, 
the Turiyateet state is the benchmark for those who are Brahm-realised. The Turiya state 
is the preliminary ground which paves the way for attaining the Turiyateet state. 

To start with the understanding of these different states of existences of the 
consciousness, we have to begin with the fundamental two states in which the creature 
lives in this world. These two are the following—(1) the waking and (2) the sleeping 
states. For the purposes of analyzing the behaviour and existential states of the creature 
during these two fundamental stages, they have been classified into three distinct states as 
follows—the waking state called ‘Jagrat’, the dream state called ‘Swapna’, and the deep 
sleep state called ‘Sushupta. Beyond these three, there are two transcendental states 
called Turiya and Turiyateet states of existence of the consciousness in which self- 
realisation and Brahm-realisation are possible, or which mark the state in which those 
who are self-realised and Brahm-realised exist. We will now endeavour to analyse all 
these five states of existence of the conscious Atma in simple terms in brief. 

According to the Varaaha Upanishad of Krishna Yajur Veda, Canto 1, verse no. 11, 
there are three types of world that the Jiva lives in. They pertain to the three states of 
consciousness in this world. They are Vishwa (the world as the individual creature 
perceives it in its waking state of consciousness), Taijas (the world as the individual 
creature perceives it in its dreaming state of consciousness), and Pragya (the world as the 
individual creature perceives it in its deep sleep state of consciousness). 

The Atharva Veda's Par Brahm Upanishad, verse no. 5 says that the four states of 
existence of consciousness, viz. the Jagrat or waking state, the Swapna or the dreaming 
state, the Sushupta or the deep sleep state, and the Turiya or the post-Sushupta state, 
correspond to the four forms of divinity as represented by Brahma the creator, Vishnu the 
sustainer, Rudra the concluder and the patron god of ascetics, and the Atma which is pure 
consciousness representing the supreme transcendental Brahm. 

This notion of four states of consciousness vis-à-vis Lord Ram and his three brothers 
has been elaborately dealt with in Atharva Veda's Ram Uttar Tapini Upanishad, Canto 3, 
verse nos. 1-4.] 
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mudita avadhapati sakala suta badhunha sameta nihari. 
janu pa'e mahipala mani kriyanha sahita phala cari. 325. 


The king of Ayodhya (Dasrath) was jubilant as he watched his four sons alongside their 
respective brides. They appeared to symbolize the four fruits that the king got as rewards 
for his righteous and noble deeds and leading an auspicious life marked by probity and 
propriety. (Doha no. 325) 

[Note-Refer also to “Janki Mangal’, verse no. 158. 

Earlier in Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha no. 
309 we have read about the four great rewards for meritorious deeds that one does in his 
life. They are ‘Artha’ or financial well-being, ‘Dharma’ or fulfillment of all religious 
obligation, ‘Kaam’ or fulfillment of one's desires, and ‘Moksha’ or spiritual liberation 
and emancipation. These four divine fruits are represented by the four glorious sons of 
king Dasrath. 

Lord Ram stands for Moksha because he is a personified form of the Supreme Being 
who is the target for all spiritual aspirants who seek to find eternal liberation and freedom 
from the cycle of birth and death in this gross mundane world. Bharat stands for the 
ideals of Dharma because by his deeds and actions he had set a stellar example of a life of 
auspiciousness, righteousness, probity, propriety and noble conduct. Shatrughan stands 
for Artha because he had managed the finances and other affairs of the kingdom of 
Ayodhya extremely well during the long time of 14 years when his other three brothers 
were absent from the city because of Lord Ram's forest exile. And finally Laxman stood 
for Kaam as he is the one who had helped Lord Ram fulfill his desire of eliminating the 
cruel demons. 

Their wives have been likened to their respective Shaktis or inherent strengths 
because all of them had contributed their might in helping their respective husbands 
fulfill their obligations and duties without creating any hindrance for them. Imagine the 
situation if Sita had not agreed with Lord Ram to let Ravana, the king of Lanka, abduct 
her so that the Lord can go and kill the entire lot of tyrannical demons, inspite of having 
to suffer a lot in the process. 

Similarly, when Laxman decided to accompany Lord Ram to the forest, his wife 
Urmila did not come in the way and insist that he change his decision. Likewise, Bharat's 
wife suffered loneliness and forced separation from her husband all through the 14 years 
of exile because Bharat chose to live like a hermit on the outskirts of Ayodhya for the 
entire duration of the period; she did not complain. And Shatrughan's wife too helped her 
husband to carry on with his duties without instigating him to usurp the powers of the 
kingdom and misuse his authority for selfish gains and enjoyments. 

The access to the ‘four fruits or rewards’ by king Dasrath as well as his queens who 
were blessed enough to have the supreme Lord of the world as their son known as Lord 
Ram has been referred to elsewhere also in the context of Lord Ram's marriage in Ram 
Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha no. 309, and in Doha 
no. 345.] 
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caupat. 
jasi raghubira byaha bidhi barani. sakala kumara byahe tehim karani. 1. 


All the princes were married in the same way and following the same rites as had been 
observed for the marriage of Lord Ram ("Raghubir"). (1) 
[Note—An exactly the same idea in the same words have been conveyed by Tulsidas in 
“Janki Mangal”, verse no. 155. 

While narrating the marriage of the three brothers of Lord Ram, ie. Bharat, 
Shatrughan and Laxman, no details have been given in Chanda line nos. 7-12 that 
precede Doha no. 325 herein above. So this verse is included by Tulsidas to remove all 
doubts regarding the way they were married— they were all married in the same way as 
Lord Ram". 

It ought to be noted here that Lord Ram was so gracious that he had always shared all 
the pleasures of life, small or big, with his brothers. There are abundant examples of it. 
The marriage of all the four brothers simultaneously at the same venue and in the same 
family epitomizes this desire of the Lord. Refer: Ram Charit Manas, Baal Kand, Chaupai 
line nos. 1, 4 that precedes Doha no. 205; Ayodhya Kand, Chaupai line nos. 4-7 that 
precede Doha no. 10.] 
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kahi na ja'i kachu da'ija bhūrī. raha kanaka mani mandapu puri. 2. 
kambala basana bicitra patore. bhamti bhamti bahu mola na thore. 3. 
gaja ratha turaga dasa aru dasi. dhenu alankrta kamaduha si. 4. 
bastu aneka kari'a kimi lekha. kahi na ja'i janahirn jinha dekha. 5. 


[Verse nos. 2-5 describe the marriage gifts, known as ‘Dahej’!, that was given by king 
Janak to all the grooms at the end of the marriage ceremony.] 

It is not possible to describe the sort, the quality and the quantity of ‘Dahej’ or the 
marriage gifts that were collected at the pavilion to be given to the grooms. *The entire 
pavilion was full of gold, gems and other precious things. 

[*This 2™ part of the verse can be read as follows also: “The golden pavilion was 
full of gems (and other things mentioned in verse no. 3) that were collected for the 
purpose of giving as Dahej on the occasion of the marriage."] (2) 

Different varieties of woolen blankets, cotton garments and ceremonial silk robes 
that were valuable and especially made for the occasion were there in abundance.” (3) 
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Besides these things (that were collected in huge heaps under the canopy of the 
main pavilion), there were elephants, chariots, horses and servants, both male and female 
(that collected outside and around the main pavilion)*. Then there were fully decorated 
milch cows that were like the Kamdhenu cow of the gods which is famous for giving an 
endless supply of milk.? (4) 

There were countless other things so innumerable in number and diverse in 
quality that it is not possible to account for them or list them. It is not possible to describe 
them either; only those who saw them knew how immense the gifts were, and even they 
failed to fully appreciate their quality, quantity and value. (5) 

[Note—'The “Dahej” is an age-old tradition wherein the bride's father gives gifts to the 
newly married couple. Basically the idea is that the bride's father gives all those things 
that a newly-wed couple would need to start a home—things of daily need such as 
clothes, utensils etc. Then he gives some jewellery to the bride to ensure her financial 
security. Other costly items include gems and things made of gold and silver. These also 
serve the same long-term purpose of financial security. Since this marriage was in a royal 
family, so items befitting a king were included—such as elephants, horses, chariots and 
servants. The idea is the same—that the newly wed couple can start a new home 
independently as a king and queen. 

Amongst the various reasons behind this custom is that the bride's father wished to 
tell the groom's family that he is well-off and prosperous, and that therefore they 
shouldn't taunt his daughter or her family on pecuniary grounds. His daughter has lived 
in comfort in her father's home, and so she should be allowed the comfortable life she is 
accustomed to, and not to treat her as a maid. 

The girl's father wishes to convey the hint that he is giving his daughter in marriage 
to the groom not because he cannot sustain her financially or that she is any kind of 
burden on him, but because it is the custom of the society and sanctioned by the 
scriptures as this was the way the creator had devised the things in his plan to perpetuate 
life in this world. 

?Pearls, gems and other precious metals such as gold and silver in the form of coins 
and ornaments etc. were collected in big bejeweled jars made of jade, sapphire and ruby 
and the like. Clothes, robes and blankets etc. of various denominations that were made of 
fine material with embroidery work done in golden and silver threads, and well decorated 
by an assortment of pearls and different types of gems and precious stones were arranged 
in huge bundles and stacked in the pavilion. 

?The were assembled around the main platform where the marriage rituals were done, 
while the animals and the chariots were collected outside the pavilion. 

Not only the cows, but all the other animals were also decorated. It was a usual 
practice for those who could afford it to adorn the gifted cow with gold on its horns and 
hooves, and embroidered clothes draped on its back. Since this was a marriage in a royal 
family it is natural to conclude that all the other animals such as the elephants and the 
horses were also likewise decorated. And obviously by extension, the chariots must also 
have been adequately adorned. The servants too were fully decked up in fine clothes and 
ornaments that would make them look dignified when they stood next to their respective 
masters. 

*Amongst the servants, both males and females, who were sent by Janak with his 
four daughters, were those who had been serving the royal household for a long time and 
were personal attendants of the princesses. Refer: Ram Charit Manas, Baal Kand, 
Chaupai line no. 2 that precedes Doha no. 339. This was done to ensure that the 
daughters did not feel home-sick, were well-cared for and well-attended. These 


657 


attendants knew about their preferences and habits, and would help the four princesses 
feel comfortable and at-home in a completely new environment at their in-law’s place. 

There is another hidden reason behind this tradition of sending servants to 
accompany the bride. They would owe allegiance to her more than anyone else, and 
would virtually act as spies on the behalf of the bride’s father to keep a close watch on 
her safety and well-being. Should anything go wrong and the girl feels the need to 
confide with someone with whom she is comfortable, these maid-servants and other 
attendants who had been serving her in her father’s home will come to her aide and act as 
a safety-valve for her. They can even send a secret message to her father if the need 
arises. | 
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lokapala avaloki sihané. linha avadhapati sabu sukhu mane. 6. 


All these marriage gifts (i.e. the Dahej) were appreciated and praised by all the Lokpals 
(custodians of the world—here meaning the many gods who were watching the marriage 
proceedings both in human forms who mingled with the crowd in the pavilion, as well as 
in their invisible form in the sky). King Dasrath of Ayodhya felt happy and accepted 
these gifts with grace. (6) 
[Note—Dasrath wished to say “most welcome” to Janak, and this verse in effect means 
exactly this. When someone gives a gift it is good manners and courteous to accept it 
graciously with a smile and say thanks. It was not that Dasrath lacked anything; the 
kingdom of Ayodhya was very prosperous and well-to-do. His treasury was full to the 
brim. But he accepted whatever was given as Dahej in deference to Janak’s sentiments 
and as a sign of showing great respect to him. 

The fact that Ayodhya was a very prosperous kingdom comes to the fore on countless 
occasions as we read the story. For instance, one can read the following verses to get an 
idea of its wealth and prosperity: Ram Charit Manas, Baal Kand—(a) at the time of Lord 
Ram's birth in Chaupai line no. 1 that precedes Doha no. 194; Chaupai line nos. 2-8 that 
precede Doha no. 195; (b) at the time the auspicious news of marriage of Lord Ram with 
Sita arrived in Ayodhya from Janakpur in Chaupai line no. 3 that precedes Doha no. 
296—to Doha no. 297; (c) at the time the marriage party arrived in Ayodhya with the 
four brides as described from Chaupai line no. 3 that precedes Doha no. 344—to Chaupai 
line no. 3 that precedes Doha no. 345. 

Similarly, in Ram Charit Manas, Ayodhya Kand, Chaupai line no. 6 that precedes 
Doha no. 324 it is said that Ayodhya was a kingdom whose majesty and glory was 
praised by even the king of gods, and its wealth and prosperity made the treasurer of gods 
ashamed of his own wealth. 

The idea is that Dasrath did not accept these gifts because he was greedy for easy 
wealth, but as gesture of respect for Janak. Obviously it would be highly uncivilized, 
impolite, rude and uncourteous for Dasrath if he had refused to accept anything that 
Janak gave. 

We will read in the next line no. 7 that soon after accepting the gifts, Dasrath 
liberally gave away whatever was asked by alms-seekers who flocked around him to 
accept gifts that the groom's father gives as a token of his joy.] 
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Whatever was asked of king Dasrath by the (countless) alms-seekers, he gave them 

liberally, and without reservations. After these formalities were over, he (Dasrath) came 

to the palace where the marriage party had been lodged. (7) 
[Note—'Whenever there was a happy occasion, alms-seekers used to assemble around 
the chief patron to get gifts. Not that these alms-seekers were paupers or beggars, but 
they sought gifts as a token of rejoicing and celebration when one gives and accepts gifts, 
such as during festivals and other ceremonial events. These alms-seekers then themselves 
liberally donated and cheerfully gave away to others what they had got as gifts. This is 
very clear when we read Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes 
Doha no. 194. 

Dasrath was a charitable person with a broad, magnanimous heart who enjoyed 
giving liberally whatever anyone wanted and whatever came his way as is clear 
elsewhere also—refer for instance: Ram Charit Manas, Baal Kand, Doha no. 196 along 
with its preceding Chaupai line nos. 7-8; and Chaupai line no. 7 that precedes Doha no. 
351. 

Even his queens followed his example and gave away liberally and with open 
hands—refer: Ram Charit Manas, Baal Kand, Doha no. 295 along with its preceding 
Chaupai line nos. 7-8.] 
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taba kara jori janaku mrdu bani. bole saba barata sanamani. 8. 


Then (i.e. after king Dasrath was duly honoured and marriage gifts were handed over to 
him on behalf of the grooms, and he left the venue for his residence as stated in Chaupai 
line nos. 2-7 herein above), king Janak joined his palms as a sign of showing great 
respect to all other members of the marriage party and spoke to them sweetly, exchanging 
greetings and pleasantries with them. (8) 
[Note—The father-in-law of the bride, i.e. king Dasrath was the chief guest on the 
occasion of the marriage ceremony. He was shown full attention. When he left the venue 
and retired to his place of lodging, king Janak duly honoured the rest of the marriage 
party by meeting each individual member and exchanging sweet pleasantries with them. 
The following Chanda verses continue with this exchange of pleasantries and the 
events that followed them.] 
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chanda. 
sanamani sakala barata adara dana binaya bara'i kai. 1. 
[The previous Chaupai verses have dealt primarily with the conduct of the marriage rites 


and the accomanying formality of giving of marriage gifts known in local parlance as 
Dahej-giving at the end of them. Now in these following Chanda verses we read that 
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Janak has shown respect to all the members of the marriage party and made them all 
happy by his courteousness, good manners, simplicity and affection for all of them.] 

He (king Janak) duly honoured the entire marriage party by showing great respect 
to all its members individually by way of polite prayers and giving abundant gifts to 
them. (Chanda line no. 1) 

[Note—We have read in earlier Chaupai line no. 8 that Janak faced the members of the 
groom's party, speaking politely with them and exchanging pleasantries. These Chanda 
verses build upon that premise and describe how he pleased each member of the marriage 
party individually as well as in the form of their groups.] 
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pramudita maha muni brnda bande püji prema lara'i kai. 2. 





The great sages present there felt very delighted at the way the marriage ceremony was 
conducted with great grace, honour and dignity by Janak, and by the most courteous and 
polite way he showed his respect to the entire marriage party as well as to these sages 
themselves. 

Then the king worshipped and paid his obeisance to all the other Brahmins and 
elders of the groom's party with great expression of affection towards all of them. 
(Chanda line no. 2) 

[Note—The marriage party consisted not only of noble men, courtiers, ministers and 
senior citizens of Ayodhya but also of great sages and Brahmins as well as elders of the 
society. So Janak had attended to each one of them individually in accordance with his 
standing and position in the hierarchy of the society and royalty. Since sages, Brahmins 
and elders should be shown special respect and their blessings sought by the host, Janak 
took care to address this aspect of hospitality by worshipping them and paying his 
obeisance to them in a special manner befitting their stature. This would obviously make 
them pleased.] 
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siru na'i deva mana'i saba sana kahata kara samputa ki'emi. 3. 
sura sadhu cahata bha'u sindhuki tosa jala anjali di'em. 4. 


After that, king Janak offered his obeisance to the gods by bowing his head reverentially 
before them. He joined his palms in prayer and submitted [3]— Gods and holy men seek 
nothing but love and submission (i.e. they are fully contented and want nothing else but 
respect and affection from others). Say, is it ever possible to actually fill the ocean by 
offering a palm-full cup of water as done when one offers performs his daily ritual of 
offering oblations to it? " 
[Note—'That is, though the mighty ocean, which is the largest reservoir of water on 
earth, does not need any more water to make it full, but still it expects that others at least 
show their respect to its greatness by offering oblations to it. A mere cup-full of water is 
like a speck of sand on the vast stretch of the desert or the shore line covered with tons 
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and tons of sand, but it still satisfies the ocean because it is a token of respect that the 
worshipper offers to the ocean to acknowledge the fact that the water which is brought 
down to him in the form of rain that sustains life on earth and is likened to the elixir of 
life known as Amrit owes its origin to the ocean. 

The ocean that gulps down endless flows of great rivers gushing down into it from 
the time the earth was created but still never overflows its bank, and neither does it say 
that it is full and so it does not need any more water from these rivers, the same ocean 
feels contented by a mere cup of water offered to it by a worshipper. In other words, the 
only thing the ocean expects is respect, and nothing else. 

Similarly, the only thing the great gods and holy men expect is respect and 
honourable treatment. They are not hungry or thirsty for anything else. 

Hence, when king Janak offered his obeisance to the sages, the Brahmins and other 
elders present on the occasion (as in Chanda line no. 2), as well as the gods and holy men 
(as in Chanda line no. 3), all of them felt extremely delighted and blessed the king. In this 
sense, Chanda line nos. 2-3 can be combined to give a greater effect to their broader 
meaning. ] 
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kara jori janaku bahori bandhu sameta kosalaraya som. 5. 

bole manohara bayana sani sanéha sila subhaya som. 6. 
sambandha rajana ravarem hama bare aba saba bidhi bha'e. 7. 
ehi raja saja sameta sevaka janibe binu gatha la'e. 8. 

e darika paricarika kari palibir karuna na’. 9. 

aparadhu chamibo boli patha'e bahuta haum dhityo ka’. 10. 


[After having paid his obeisance to the sage, Brahmins, elders, gods and holy men 
present on the occasion, king Janak turned to king Dasrath, the father of his son-in-laws, 
and offered his due respects to him in Chanda line nos. 5-10.] 

Then king Janak, along with his brother (i.e. younger brother Kushdhwaj), stood 
most gracefully and humbly before the king of Kaushal (which is another name for 
Ayodhya; i.e. king Dasrath) [5], and paid his tribute to him by submitting himself before 
him and speaking very sweetly, using polite words that were very courteous and full of 
affection as follows—[6] 

“Your great Majesty! We have been immensely honoured in all possible ways by 
the virtue of our connection, our association and our ties with your honourable self [7]. 

All of us, i.e. at our individual level as well as at the level of the kingdom at large, 
submit ourselves unconditionally before you. From now onwards you can treat all of us 
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as your humble and obedient servants. [That is, we are ready to serve you in any way you 
please, without obligations! ] [8] 

Treat these innocent and inexperienced girls (our daughters) with the greatest of 
kindness and love [9], and forgive them for any mistakes of commission and omission 
that they may make. Besides this, please excuse me for giving you the trouble of calling 
you from such a great distance to this place* [10].’ (Chanda line nos. 5-10) 

[Note—In these verses, king Janak has offered his respects to king Dasrath and has 
politely requested him to treat the four newly wed girls, who are now onwards his 
daughters-in-law, with the greatest of love and care as he would have shown to his own 
daughters. These four brides, i.e. Sita and her sister Urmila, as well as her cousins 
Maandavi and Srutkirti, are going to a new home of which they have no idea. They are 
unaware of its customs, routine and ways of life and expectations from them. The brides 
would be far away from home and surrounded by complete strangers in the initial days of 
their life in Ayodhya before they become fully acquainted with their new relations and 
become accustomed to their in-laws’ household and the way of life there. 

So Dasrath was requested by Janak to be extra careful and be diligent in acting the 
part of a loving father-in-law who is expected to make his daughter-in-law feel fully 
comfortable and at ease in the new home as if it was her original parent’s home. 

*Janak was extremely polite, and it is evident in this statement of his. What he means 
is this—“Ordinarily, a junior king goes to pay his respects or tributes to the senior king, 
or the emperor. The process of marriage that was chosen for marrying my daughter Sita 
was a ‘Swayambar’, which literally means ‘self-chosen bride or groom’, in which the 
qualified candidate marries the girl in a very brief ceremony without the necessity of 
having to go through the elaborate process that is required under the traditional system of 
marriage which entails a lot of formalities such as elaborate rituals and their 
accompanying ceremonies, as well as the requirement of the presence of the groom’s 
parents amongst other things. 

So, formally I could have avoided giving you the trouble of coming all the way from 
Ayodhya to Janakpur to attend the marriage of Sita with your son Ram. I could have 
solemnised the marriage and send the couple with my senior priest and other senior 
citizens to Ayodhya. Or better still, I could have accompanied the newly married couple 
myself and paid a visit to Ayodhya. 

But sir, I had to give you the trouble to come to Janakpur as it was the express order 
of sage Vishwamitra (refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 5 that 
precedes Doha no. 286—to Chaupai line no. 2 that precedes Doha no. 287). 

Nevertheless, I am extremely glad that you came as it not only gave me the honour 
and privilege of serving you personally but also of strengthening the bond of affection 
and friendship between the two of us at the individual level as well as between our two 
great kingdoms by getting all my daughters, mine and my brother’s, married to your 
excellent sons. What more would I want; what more could I have prayed for? I feel that 
today, I am the most blessed king on the face of earth!] 
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puni bhanukulabhusana sakala sanamana nidhi samadhi ki'e. 11. 
kahi jati nahirn binati paraspara prema paripürana hi'e. 12. 
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After king Janak had shown his respect and courtesy to king Dasrath who was a gem in 
the glorious solar race’, the latter reciprocated the warm gestures of king Janak by being 
immensely courteous and extremely polite towards him in all possible ways as he had 
been to Dasrath?. (Chanda line no. 11) 

They were so affectionate and polite towards each other, and the reciprocal way 
they prayed and offered their respects to each other with their hearts brimming over with 
love and affection that it is not possible to describe any part of it". (Chanda line no. 12) 

[Note—'King Dasrath is compared to the ‘sun’ in the solar race. This is a metaphor to 
mean that out of so many kings in this race, Dasrath was the most fortunate and glorious 
king. He had the Supreme Being as his son in the form of Lord Ram, and this fact in itself 
lifts him to the highest stature of human existence. Like the sun that shines bright and 
clear in the sky and outshines the rest of the celestial bodies, including the moon that is 
the king of the night sky, Dasrath’s glory and fame outshone the rest of the kings of this 
race. 

*Dasrath was well-versed with the ways of protocol as he was a great emperor who 
had been welcoming and showing respects to great kings, sages, Brahmins and gods all 
through his life. In the case of Janak he took special care to express his friendship and 
affection by being extremely courteous and polite because all his sons have now been 
married to all the daughters of Janak and his brother Kushdhwaj. This marriage had 
created a special inviolable relationship between these two great kings and their 
kingdoms. Being the senior of the two, Dasrath went out of his way to make Janak 
comfortable and happy. For all practical purposes, Dasrath was now the de-facto elder 
brother of Janak, and the two vowed to stand by each other in thick and thin. 

Dasrath showed so much affection, honour and respect for Janak that the latter was 
virtually swept of his feet with these expressions; Janak was overwhelmed by Dasrath’s 
politeness and affectionate gestures. 

?This mutual show of respect and honour must have gone on for some time and 
become progressively intense so much so that each one of them seemed overwhelmed by 
the affection of the other.] 
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brndaraka gana sumana barisahim ra'u janavasehi cale. 13. 
dundubhi jaya dhuni beda dhuni nabha nagara kautühala bhale. 14. 


The gods showered flowers from the sky (heaven) as the king (Dasrath) made his way to 
his lodging place. (Chanda line no. 13) 

There was a cacophony of sounds created by the beating of the kettle-drums, 
exclamatory loud applause of cheer, and the chanting of the hymns of the Vedas. There 
was a tumult in the sky (the heaven from where the gods were watching the proceeding 
on the ground) as well as in the city (of Janakpur). (Chanda line no. 14) 

[Note—After the formalities and exchange of greetings and pleasantries were over, 
Dasrath took his leave and proceeded towards the palace where he and other members of 
the marriage party were lodged. 

At that time, there was all-round celebration—both in the heaven as well as in the 

city.] 
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taba sakhirn mangala gana karata munisa ayasu pa'i kai. 15. 
dülaha dulahininha sahita sundari calim kohabara lya'i kai. 16. 


Then, upon receiving orders from the chief sage (i.e. sage Vasistha), the pretty 
companions of the brides began singing auspicious songs befitting the occasion. They 
then escorted the brides and their respective grooms to the room where the family deities 
had been kept for offering of worship by the newly wed couples at the end of the 
marriage ceremony. [This ritual is known as *Kohabar".] (Chanda line nos. 15-16) 
[Note—When the marriage rituals are finished, the groom’s father and other family 
members as well as the rest of the marriage party go back to the place where they are 
lodged. But the groom and the bride are brought to the room in the bride’s home where 
the couple offer worship to the family deities. This is "Kohabar". 

Remember: All the four brothers have been married simultaneously here, so when the 
time for doing the ritual of Kohabar arrived, all of them were escorted by the lady-friends 
of the four princesses from the marriage pavilion to the palace of king Janak where the 
family deities would be worshipped by the four couples. Refer also to “Janki Mangal’, 
verse no. 146. 

An interesting development occurs now. On the way from the platform where the 
main marriage rituals were done, to the room where the Kohabar is to be done, Tulsidas 
has taken a pause. He now takes a break from the narration of events associated with the 
wedding ceremony to describe the personal chemistry between Lord Ram and Sita in 
Doha no. 326 that follows herein below. The poet-devotee heart of Tulsidas got the better 
of him for some moments as this great saint forgot for a moment what he was describing 
a while ago, i.e. he forgot to go ahead with the narration of the Kohabar and other rituals 
that followed it, but paused and began describing the wonderful, out-of-the-world and 
fabulously beautiful image of Lord Ram who was the Lord he adored and worshipped in 
his heart and mind. 

Therefore, we pause for a while now in our reading of the events and formal rituals 
associated with the marriage, and instead read about the eye-catching, bewitching beauty 
of Lord Ram ‘through the eyes of Sita’. 

This is a fantastic moment—Tulsidas is describing the beauty of Lord Ram as a 
groom not in the manner he wishes to describe, but in the way Sita herself saw the Lord. 
The wise Tulsidas has made Sita a witness of his description of Lord Ram’s glamorous 
beauty as a groom. This is absolutely clear when we consider the fact that Doha no. 326, 
which says that Sita repeatedly glances at Lord Ram and is overwhelmed by the fabulous 
sight she saw, acts as a prelude of the actual description of the beauty of the form of Lord 
Ram as narrated in the verses, i.e. Chaupai line nos. 1-10, immediately following this 
Doha. 

After he is finished with describing the beauty of the form of his Lord, Tulsidas 
virtually wakes up from his sentimental reverie and resumes his narration of the marriage 
rituals from Chanda line no. 1 that follows the last line no. 10 of the set of Chaupais of 
ten verses herein below that describe the Lord’s exquisite beauty. ] 
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puni puni ramahi citava siya sakucati manu sakucai na. 
harata manohara mina chabi prema pi'ase naina. 326. 


Sita repeatedly glanced at Lord Ram in a shy and surreptitious manner, though her heart 
kept her inspiring to keep her gaze fixed on the Lord. [In other words, Sita wanted to 
keep her eyes fixed on her beloved, Lord Ram, but out of modesty she could not look at 
him with a fixed stare though her heart egged her to do so. So, she once looked at him, 
then looked away, and once again glanced back at him.] 

Her persistent efforts to watch the Lord with intense love and affection in her eyes 

reminded one of the fish whose eyes are constantly open in the water.' (Doha no. 236) 
[Note—'The fish does not remain static in water; it is constantly moving from one point 
to another. Likewise, Sita is moving towards the place where the family deities are to be 
worshipped. All along the way, she sheepishly casts sideways glances at Lord Ram, but 
cannot fix her eyes steadily on the Lord because she has to keep walking under the 
constant vigil of her friends who are accompanying her and have surrounded her on all 
sides as they escort the couple towards the ritual of doing Kohabar. Even once she has 
reached there, she has to do so many worship rituals that she can’t stand with peace and 
look straight at Lord Ram. Therefore, her situation is akin to the fish. 

Even when the fish is in water it keeps its eyes wide open unlike us who would be 
forced to close ours when we are under water. Hence, Sita had kept her eyes open and 
focused on Lord Ram though she had to walk and keep her attention on the ground in 
order to avoid tripping and falling over. Even in the Kohabar room she engaged in doing 
physical rituals with her eyes focused on Lord Ram. 

Another idea in using the metaphor of the fish is that Sita did not as much as blink 
her eyes in order not to miss even a second of looking at Lord Ram. 

Refer also to Ram Charit Manas, Baal Kand, Chanda line nos. 9-10 that precede 
Doha no. 327 herein below.] 


alo. wur Hie WIRE eres DIST Alle VAST CATS UI g UI 


caupat. 


syama sariru subhayami suhavana. sobha koti manoja lajavana. 1. 


[The entire set of 10 lines in this Chaupai describes the beautiful form of Lord Ram as a 
bridegroom.] 

He (Lord Ram) had a dark complexion! which was inherently most beautiful and 
so bewitchingly charming to behold that it put to shame the beauty and charm of 
countless Kamdeos (cupids) who prides himself for his physical glamour and 
attractiveness’. (1) 
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[Note—The out-of-the-world magnificent beauty of Lord Ram as a groom has also been 
elaborately described by Tulsidas in his book “Geetawali” in its Baal Kand, verse no. 
1/108. Refer also to Geetawali, Baal Kand, verse no. 1/68, stanza no. 10. 

Lord Ram's extraordinary beauty and charm as a prince who is most suitable to 
marry Sita who herself was the most beautiful girl of her time (refer: Ram Charit Manas, 
Baal Kand, Doha no. 251) has been described elsewhere also in Ram Charit Manas, Baal 
Kand, Doha no. 219 along with its preceding Chaupai line nos. 3-8 at the time the two 
brothers had gone to see the sights of the city of Janakpur when they had first arrived 
there, and once again as Sita saw them in Ram Charit Manas, Baal Kand, Doha no. 233 
along with its preceding Chaupai line nos. 1-8. 

"Refer: Ram Charit Manas, Baal Kand—(i) Chaupai line no. 5 that precedes Doha no. 
221; (it) Chaupai line no. 1 that precedes Doha no. 316. 

?Refer: Ram Charit Manas, Baal Kand—(i) Chaupai line no. 5 that precedes Doha no. 
220; (it) Chaupai line no. 1 that precedes Doha no. 243. 

It must be remembered that Lord Ram is an incarnation of Lord Vishnu, and the latter 
possesses this wonderful swarthy-complexioned form that would put countless Kamdeos 
to shame as endorsed in Ram Charit Manas, Baal Kand, Doha no. 146. 

In this context it ought to be noted that the divine form of Lord Vishnu that is 
described in Ram Charit Manas (Baal Kand, from Doha no. 146—to Chaupai line no. 1 
that precedes Doha no. 148) fits in perfectly, point to point, with the glorious form of 
Lord Ram that is being described in these current verses as well as anywhere else in the 
entire spread of Ram Charit Manas.] 


Walch wp Wd HAT Tee | A As Bey ved Fors BIT I 3 UI 


javaka juta pada kamala suha'e. muni mana madhupa rahata jinha cha'e. 2. 


His lotus-like feet that were coloured red by application of a dye! looked as wonderful as 
a blooming and healthy lotus flower that is brimming-over with nectar over which the 
thirsty bees representing the Mana (mind and heart) of great sages and hermits are 
hovering to get a chance to drink it. (2) 
[Note—'The feet of the groom as well as the bride are painted with a red dye made of 
melted lac. 
*Refer similar views are expressed in Ram Charit Manas, Baal Kand—(i) Chaupai 
line no. 5 that precedes Doha no. 221; (ii) line no. 2 of Doha no. 231. 
It is said in Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha no. 
17 that Bharat always kept his mind and heart devoted to Lord Ram’s feet just like the 
honey-bee that does not wish to move away from the nectar that is present in the lotus 
flower. ] 


Utd Uta mere Sn eet ser tet aa widt ua t 


pita punita manohara dhoti. harati bala rabi damini joti. 3. 


The yellow-coloured clean ‘Dhoti’ (a single-piece body wrapping garment worn by 
males) made of silk that he wore was glistening with radiance so much that it virtually 
outshone the colour and beauty of the nascent sun as it rises in the eastern horizon as well 
as the splendour and the dazzle of lightening (as it streaks across the sky). (3) 
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[Note—Refer: Ram Charit Manas, Baal Kand—(i) Doha no. 147; (ii) Chaupai line no. 3 
that precedes Doha no. 219; (iii) Chaupai line no. 1 that precedes Doha no. 244.] 


cael fetta enfe aa wet | arg feraret fast Gar v ul 


kala kinkini kati sūtra manohara. bahu bisala bibhüsana sundara. 4. 


The waist-band with small chiming bells that he wore around his hip, as well as his long 
muscular arms that were adorned with beautiful ornaments together looked absolutely 
charming. (4) 

[Note—Refer: Ram Charit Manas, Baal Kand—(i) Chaupai line no. 8 that precedes Doha 

no. 147; and (ii) Chaupai line no. 5 that precedes Doha no. 219.] 


Utd VAS maA es | ant Afsana art Ferg is du ul 


pita jane'u mahachabi de't. kara mudrika cori citu le't. 5. 


The sacred thread of a yellow colour (pita jané'u) that he wore across his chest gave his 
divine form a sense of enhanced beauty and dignity (because not only this yellow colour 
of the thread matched with the yellow colour of the Dhoti that the Lord wore, but it also 
showed that he belonged to a noble race and had been duly initiated or baptised in 
accordance with the custom of the higher echelons of the society).' 

The ring that he wore on his finger"? appeared to steal (i.e. enchant, captivate, 

enthrall) the mind of the beholder’. (5) 
[Note—'Refer: Ram Charit Manas, Baal Kand—(i) Chaupai line no. 7 that precedes 
Doha no. 147; and (ii) Chaupai line no. 2 that precedes Doha no. 244. 

This is the marriage-ring that the groom is offered by the bride at the time of 
formalisation of their marriage. This is the reason why there has been no mention of a 
'ring' earlier while the physical beauty and charm of Lord Ram has been described in 
Baal Kand of Ram Charit Manas. 

*Some very interesting observations can be made in connection with this ‘ring’ at 
this juncture. As is the custom, the bride and the groom exchange rings during the 
marriage rituals as a token of exchanging vows to remain tied to each other permanently 
and bonded with each other in an unbreakable seamless bond like the ring whose two 
ends are so carefully forged and melded into each other that no one can say where the 
first end begins and the last end ends. Likewise, the relationship that has been created as a 
result of this marriage would also remove the distinction between the two individual 
identities of the boy and the girl, and therefore hence forward they should not only be 
treated by the world as being ‘one’, but they should also treat each other without any 
distinction whatsoever. 

The ring that Lord Ram gave Sita bore the insignia of the royal kingdom of Ayodhya 
as well as the initials of the Lord, viz. the single letter *Ra' with an ‘anuswar’ (dot) on the 
top. This is pronounced as ‘Raang’, and it is the Beej Mantra (seed Mantra or basic 
spiritual formula) that enables the spiritual aspirant to meditate upon the cosmic form of 
Lord Ram as Brahm, the supreme liberator as well as the ultimate destination of the soul 
of the creature the attainment of which stature leads to the final emancipation and 
salvation of the soul. 
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Similarly, the one which Sita exchanged with him bore the symbol of the kingdom of 
Janakpur and the initials of Sita, which is the letter ‘Sa’. This letter is the 2" part of the 
eclectic Baaj Mantra “Hans” which ascetics use for meditation. This letter means ‘It’ or 
“That is’, and the letter ‘Han’ means ‘Me’. In totality this Mantra means ‘it is me’, i.e. the 
ultimate truth of existence is my soul known as the pure conscious Atma, and it is my 
true identity. Therefore, this letter ‘Sa’ representing Sita and etched on the ring that she 
gave to Lord Ram during the exchange of rings as a part of the wedding custom implied 
that she wishes to tell the Lord that now onwards her true identity is the Lord himself. 
And simulteneously reminding the Lord that she, Sita, is as close to him as his own 
soul—'It is me’. 

We read in the story that when Lord Ram was going to the forest and had crossed the 
river Ganges, he wanted to give some reward to the boatman (Kewat) who rowed him, 
Sita and Laxman across the river. But the problem was that he had left Ayodhya dressed 
as a hermit, and even Sita had discarded all her ornaments when she acccompanied the 
Lord. They didn’t have anything of material value to give the boatman. So then Sita took- 
off her ring and gave it to Lord Ram so that he can in turn give it to the boatman. But the 
boatman refused to accept it out of his empathy for the Lord’s present condition that he 
was going to the forest as a hermit without possessions and had nothing to give, as well 
as a mark of his devotion and surrender for the Lord whom he recognised as the Supreme 
Lord in a human form. The boatman had wisely observed that Sita had taken her own 
ring out from her finger and the Lord was giving it to him. It would have been very 
greedy and inhuman for the boatman had he even shown a trace of willingness to take it. 
He would have been like a greedy vulture who feeds upon flesh of those who are lying 
wounded in the battle-field and already suffering intensely. Or like a greedy money- 
lender who would not hesitate to suck the last drop of blood from unfortunate people who 
are unable to pay him back, if this drop of blood could transform into money by sale in 
the market! Or like those greedy men roaming in the cremation ground who would 
extract a gold-plated tooth from a dead body or rob corpses of the little bit of jewellery 
that they can find on them. 

Now, when the wise boatman refused to accept the ring, Sita did not take it back. 
Why? This is because once something has been given to someone as a token of service 
rendered by the latter, or even as a gift or charity, its ownership ends with the giver, and 
then it would be highly wrong for the giver to take it back right then and there. Therefore, 
this ring was kept by Lord Ram. There was no problem in this—because the ring did not 
belong to Lord Ram, but to Sita. Lord Ram was merely a medium that was used by Sita 
to give it to the boatman. And since it could not be thrown away or given to someone else 
because it was the marriage ring that was given to her at the time of wedding, so the Lord 
decided to keep it. This incident of Sita giving the ring to Lord Ram for giving it to 
Kevat, the boatman, and his refusal to accept it is narrated in Ram Charit Manas, 
Ayodhya Kand, Doha no. 102 along with its preceding Chaupai line nos. 1-8. 

Later on in the story we read that when the search party of monkeys and bears was 
sent in search of Sita, Lord Ram had given a ring to Hanuman to take it to Sita as a token 
of identification so that she would be able to recognise him as the Lord’s messenger. 
Refer: Ram Charit Manas—(i) Kishkindha Kand, Chaupai line nos. 9-11 that precede 
Doha no. 23; and (ii) Sundar Kand, Doha no. 13 and its preceding Chaupai line nos. 1-8. 

The next question is—which ring was it? It was either of the two rings—the one that 
Lord Ram had kept with him when the boatman refused to accept it at the time of 
crossing of the river Ganges, and the other could have been the one that Lord Ram was 
given by Sita at the time of marriage and he had been wearing it ever since. 
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The answer is that it was the marriage ring of Lord Ram bearing his signature that 
was sent to Sita—refer: Ram Charit Manas, Sundar Kand, Chaupai line nos. 1-2 that 
precedes Doha no. 13. 

Though Lord Ram had discarded all his royal ornaments while donning the robes of a 
hermit at the time of departure for the forest from Ayodhya, in all probabilities he had 
retained his marriage ring. It was obligatory for him to keep wearing the marriage ring, 
and it is also sanctioned by the scriptures because his wife was with him; they hadn’t 
divorced in which eventuality he would have been expectecd to remove the marriage 
ring. Even Sita and Laxman had discarded all their royal ornaments and paraphaernalia at 
the time of departure for the forest—refer: Ram Charit Manas, Ayodhya Kand—(i) 
Chaupai line no. 3 that precedes Doha no. 29; and (ii) Doha no. 33. 

In all probability, Lord Ram had given Hanuman the ring of Sita so that she could 
recognise it very easily. Besides this ‘recognition’ factor, the ring bore the initials of Lord 
Ram which would serve as a great morale booster and a source of moral support for the 
forlorn Sita during her lonely and pitiful days in captivity at Lanka. 

Now, what was the message that Lord Ram wished to convey through this ring to 
Sita aside of it being a sort of identification for Hanuman to help her know he was an 
authentic messenger of the Lord? 

It was a sort of reprimand for Sita and a subtle warning to her to overcome ego first if 
she desires redemption by Lord Ram. The ring would remind her of her stubborn nature 
when she had declined to take back it back when the boatman had refused to accept it, 
forcing Lord Ram to keep it with him: she had pretended to be too righteous to take back 
a thing which was assigned to or given to someone else as a gift. She had learnt a bitter 
lesson in the meanwhile, and therefore she has now accepted, with great affection, the 
same ring that she had refused earlier. This incident is narrated in Ram Charit Manas, 
Sundar Kand, from Doha no. 12—to Chaupai line no. 10 that precedes Doha no. 13. 

At the time of taking the ring back when the boatman had declined to accept it from 
Lord Ram, Sita had not realized one mistake she was making: that since this ring was the 
‘marriage ring’, by not accepting it she was virtually breaking her ties with the Lord. But 
that was not her intention at all, and the Lord was aware of it. Her idea was noble—not to 
take back anything that is given to someone once. So, he politely kept the ring with him 
for some later day opportunity to return it to Sita. And this opportunity came when he had 
to give something to Hanuman as a sign of his being a messenger from the Lord and not 
some cunning imposter sent by Ravana to deceive Sita. That is why Lord Ram chose to 
give this ring to Hanuman to return it to Sita. 

The Lord also wished to convey a message to Sita that he would come to her rescue 
only if she accepts this *marriage ring' as a reaffirmation of her loyalty and allegiance to 
the Lord. Sita got the hint, and that is why she accepted it with the greatest of affection 
and with tears of affection and remembrance in her eyes—refer: Ram Charit Manas, 
Sundar Kand, Chaupai line nos. 1-8 that precede Doha no. 13. 

Now, how would Lord Ram know that Sita had reaffirmed her submission to the 
Lord and it was time he acted to free her from the captivity of the demons? The answer is 
found in Ram Charit Manas, Sundar Kand, Chaupai line nos. 1-4 that precede Doha no. 
21. 

The other connotation and spin to this episode related to the "ring" is this: Lord Ram 
is the supreme Brahm, the Lord of creation whose cosmic form is Lord Vishnu. Brahm 
does not do anything himself, but it is his dynamic powers known as Shakti that does it 
for him. This Shakti has revealed itself as Sita. Sita had come down to earth to help Lord 
Ram accomplish his divine mission of freeing the earth from the tyranny of the cruel 
demons. We read in Adhyatma Ramayan of Veda Vyas that when Lord Ram was 
reluctant to go to the forest in order to embark on his mission of eliminating the demons 
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and their ruler Ravana of Lanka because he could not bear the sight of grieving and 
weeping citizens of Ayodhya being left behind him to suffer grief of separation from their 
beloved Lord, it was Sita who had climbed the chariot, that was brought by Sumanta, the 
chief charioteer of the kingdom, first, and then caught hold of Lord Ram’s hand and 
pulled him on board. Laxman followed behind Lord Ram. This is clearly narrated in 
Adhyatma Ramayan, Ayodhya Kand, Canto 5, verse nos. 43-44. 

The idea is that Sita virtually told Lord Ram—"Look Lord, you have not come down 
to earth to get entangled in worldly attachments to become mired in emotions and trapped 
by sentiments. For you a greater mission is pending ahead. It has to be done. How can we 
finish our divine mission if you allow yourself to be overcome with worldly emotions and 
forget that you are expected to be neutral and detached from all grossness associated with 
this world? Tell me, if you become so emotional and sentimental, what would happen 
when the time comes for the elimination of demons at Lanka; you will start showing 
mercy on them and their wailing families. Say then, how will the demons be eliminated? 
So comeon and desist from being emotional. Get on the chariot and let’s move ahead to 
the forest.” 

Sita, being the ‘Shakti’ of the supreme Brahm, knew her task clearly and what was to 
be done. So, in the intervening period from the time of leaving Ayodhya and crossing of 
river Ganges, she observed that Lord Ram was sad and remorseful when he remembered 
how the citizens of Ayodhya were gravely grieving for him, how king Dasrath was 
wailing and lamenting, how Bharat would burst out in grief when he learns that his 
beloved brother Lord Ram has gone to the forest for enduring hardship for fourteen long 
years because of him, and so on. Though Lord Ram maintined an exterior of calmness 
and poise, internally a storm of grief had overcome him. Sita was closely observing all 
this. So she decided to step in: she, being Brahm’s Shakti and a part of Brahm, thought 
that may be Lord Ram would not allow her to be kidnapped by Ravana, the demon king, 
and hear her wailing. If this is not allowed by the Lord then the entire mission of slaying 
the cruel demons would fail even before it started—because it was imperative that Sita is 
taken hostage by Ravana so that an excuse is found by the Lord to go to Lanka in order to 
rescue her, and kill the ferocious and immoral demons in the process. 

So what should be done now, thought Sita. She got an opportunity when something 
was to be given to the boatman. She decided to give her marriage ring and indicate to the 
Lord that all his worldly relationships with her—that she was his beloved wife—are 
snapped forthwith! Lord Ram should stop treating her as his ‘wife’ now onwards, but 
concentrate on the divine mission of the gods for which he and she have come down to 
earth. Since the formal relationship of a husband and wife is symbolized by the ‘marriage 
ring’ that they wear, with Sita discarding this ring she indicated to Lord Ram that she is 
no longer his worldly wife but the cosmic Shakti who is accompanying him to fulfill the 
divine mission of the gods. 

Therefore, the Lord should remember that when the time comes for her abduction by 
Ravana, he should let it proceed in accordance to plan and not create an unnecessary 
hindrance because Sita was his wife and she can’t be separated from him at any cost. 
Well, the ‘separation’ is done now when the marriage ring was returned to the Lord by 
Sita herself, so there was no question of regrets and reluctance in allowing her being 
kidnapped by Ravana. 

The next question in this context is: Why then was the ring sent by Lord Ram to Sita 
during her captivity in Lanka? It was to tell her that if she did not accept it with affection, 
Lord Ram will take it that she does not wish to restore the old ties once again. It was 
alright to break the relationship at the time of commencement of the forest journey by 
returning the ring on the banks of the river Ganges because it helped the Lord to become 
wise and overcome his emotional attachments with Sita so that the job at hand can be 


done in a clinical, efficient manner without any sentimental tampering. But that intention 
of Sita is accomplished: she has reached inside the fortress of the demons. Now it is the 
time to reiterate the eternal, unbreakable and inviolable bond that exists between Brahm 
and Shakti. So, Lord Ram, the personified form of Brahm, reiterates this eternal 
relationship by sending the ring to Sita, the personified form of Shakti, and this is why 
she gladly accepts it. 

We read that Sita not only accepts the ring but reaffirms her loyalty and allegiance to 
Lord Ram by sending her ‘Chudaamani’ (a hairpin that was studded with gems and given 
to her at the time of marriage when vermillion powder was applied on her head by Lord 
Ram during the marriage rituals in Ram Charit Manas, Baal Kand, Chaupai line no. 8 that 
precedes Doha no. 325) to him through Hanuman (refer: Ram Charit Manas, Sundar 
Kand, Chaupai line nos. 1-2 that precede Doha no. 27). 

Sending of this hair-pin is a symbolic gesture by Sita to indicate to the Lord that she 
is bowing her head before him and surrendering herself to him. Lord Ram gladly accepts 
this hair-pin with the greatest of affection—refer: Ram Charit Manas, Sundar Kand, 
Chaupai line no. 1 that precedes Doha no. 32. 

?This is a wonderful and fascinating metaphor that would make a discerning reader 
done his thinking-cap and ponder on its metaphysical and spiritual import. The ‘ring’ is 
round in shape just like a circular enclosure. This particular ring was worn by Lord Ram 
when he married Sita, it was a 'marriage ring', implying that he has voluntarily got 
himself permanently tied to the affairs of this world and responsibilities of a married life. 
From the perspective of the philosophy of the Upanishads that emphasise detachment 
from all things related to this gross world, this ring symbolically implies that the Lord has 
got himself trapped in a snare of worldly responsibilities and their attandent chain of 
miseries and grief, of joy and sorrows. 

We find that this is what exactly happened with Lord Ram. After marriage he had to 
go to exile in the forest where his wife Sita was abducted by the demon king Ravana, 
which plunged the Lord as well as Sita in grief for a long time. This was followed by the 
difficult phase when Lord Ram had to trek all the way to Kishkindha where he met the 
monkey friends, and then from there he had to go to the southern ocean to cross it and 
launch a bloody assault on Lanka to free Sita which resulted in the epic war. In his final 
days on earth he had to abondon Sita once again, and finally depart from the world 
grieving for her. 

In short, all his worries, troubles and entanglements with the world were symbolised 
by this ‘ring’. In other words, those who watched the beautiful image of Lord Ram going 
through the steps of the ritual of marriage also got deluded to think that the Supreme 
Being ‘has married’, a proposition that is as ludicurous as it is false. The supreme Brahm 
is formless; he has no attributes as are being described in relation with Lord Ram. Brahm 
did not marry anyone; this *marriage' was a ploy of the Lord so that his cosmic Shakti in 
the form of Sita could join hands with him to successfully accomplish the divine mandate 
for which the Lord had to come down to earth as a human prince whom the ignorant 
world recognised as ‘Sri Ram’. 

The world, in its utter ignorance, thought that the Supreme Being has ‘married’, and 
that ‘his wife’ is Sita, and that she was “abducted by the demon king’, and that Lord Ram 
*grieved for her and had to wage a bloody war to free her from the clutches of the 
demons’. All this is a play of the Lord's Maya or his power to create delusions. 

This ‘ring’ stands for this ‘circle of delusions’ that the Lord voluntarily created 
around himself so that his truth and reality remains hidden. It was not hidden from the 
great sages, seers and even those who were blessed devotees of the Lord as is absolutely 
clear from many instances where they had shown clear knowledge of who Lord Ram 
was. Examples are sage Vasistha, sage Vishwamitra”, sage Sutikshan', sage Agastya", 
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sage Bharadwaj’, Ahilya’ who was freed from her cursed body of a stone and resumed her 
original form as wife of sage Gautam, Sabari® who had waited for long years to have a 
divine glimpse of Lord Ram and achieve salvation, and so on. 

(References: “Ram Charit Manas, Uttar Kand, from Chaupai line no. 1 that precedes 
Doha no. 48—to Chaupai line no. 1 that precedes Doha no. 50. 

"Ram Charit Manas, Baal Kand—(i) Chaupai line nos. 5-8 that precede Doha no. 
206; (it) Chaupai line nos. 4 and 7 that precede Doha no. 209. 

“Ram Charit Manas, Aranya Kand, from Chaupai line no. 1 that precedes Doha no. 
10—to Chaupai line no. 1 that precedes Doha no. 12. 

"Ram Charit Manas, Aranya Kand, from Chaupai line no. 9 that precedes Doha no. 
12—to Chaupai line no. 13 that precedes Doha no. 13. 

“Ram Charit Manas, Ayodhya Kand, Chaupai line nos. 3-4 that precede Doha no. 
210. 

fRam Charit Manas, Baal Kand, from Doha no. 210—to Doha no. 211. 

*Ram Charit Manas, Aranya Kand, from Chaupai line no. 5 that precedes Doha no. 
34—to Doha no. 36.] 

A deluded person's mind is a 'captive mind', a mind that can't think freely and 
intelligently to correctly arrive at the truth after diligent analysis and thought. This 
phenomenon is metaphorically depicted in these lines by saying that “the mind of those 
who beheld Lord Ram's ring was captivated by its charm and beauty". Yes it is the 
‘charm and beauty’ of the power of Lord's Maya that it ensnares even the gods who were 
watching the proceedings. Say, did the gods not know who Lord Ram and Sita were, and 
if they knew then there should have been no cause for these gods to be enchanted by the 
physical beauty of Lord Ram. Did they not know that the virtue of ‘beauty and charm’ 
itself was powered by the Lord's wish; did they not know that all the artificial things of 
this world, such as this gem-studded marriage ring, had no attraction for the Lord of 
creation, and that the Supreme Lord does not ‘marry and wear a marriage ring’? 
Therefore, there was no cause to be charmed by this ring. It was a snare that trapped the 
ignorant mind of the beholder.] 


Bet AS AT TA ATT | STC BAT STOTT TST I G UI 


sohata byaha saja saba saje. ura ayata urabhusana rajé. 6. 


He (Lord Ram) looked most adorable and charming with all the wedding decorations and 
paraphernalia with which he was adorned’, 

His chest was broad, and it was adorned with wonderful ornaments”. (6) 
[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha no. 
316. 

Refer: Ram Charit Manas, Baal Kand—(i) Doha no. 243, line no. 1 that says that the 
Lord wore a garland made of Tulsi leaves, i.e. freshly plucked leaves of the holy Basil 
plant; (ii) Chaupai line no. 5 that precedes Doha no. 219 says that on his broad chest he 
wore a garland made of ‘Naagmani’ which is the solidified sap of the size and shape of a 
pearl that is found on the hood of a special family of serpents; and (iii) Chaupai line no. 6 
that precedes Doha no. 147 that says that he, in his cosmic form as Lord Vishnu, wore the 
sign of the footprints of sage Bhrigu as well as a magnificent garland of fragrant flowers 
of a special kind of tree that grows in the forest.] 
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fran suci ennmdrdt (gg snembe ot APT Att iu 


pi'ara uparana kakhasoti. duhumi amcaranhi lage mani moti. 7. 


A length of yellow-coloured ceremonial cloth, which had strings of gems and pearls 
intricately embroidered on its fringes, adorned the upper part of his body. It was slung 
across his broad chest, with one end passing under his right armpit and the other end 
hung across his left shoulder. (7) 
[Note—Yellow is regarded as an auspicious colour, especially duringmarriage 
ceremonies. Hence all the cloth-pieces that Lord Ram wore on this occasion were 
coloured yellow.] 


"TU HUT Heol HSA HM per Gael Mast PTSITHT il 2 N 


nayana kamala kala kundala kana. badanu sakala saundarja nidhana. 8. 


His eyes were like lotus flowers’, and rings hung from his ears”. 
Taken all in all, the body of Lord Ram was like a treasury of beauty, glamour, 
magnificence and charm’. (8) 
[Note—'Refer: Ram Charit Manas, Baal Kand—(i) Chaupai line no. 3 that precedes 
Doha no. 147; (ii) Chaupai line no. 6 that precedes Doha no. 219; (iii) Chaupai line no. 3 
that precedes Doha no. 243; and (iv) Chaupai line no. 3 that precedes Doha no. 316. 
Refer: Ram Charit Manas, Baal Kand—(i) Chaupai line no. 5 that precedes Doha no. 
147; (ii) Chaupai line no. 7 that precedes Doha no. 219; and (iii) Chaupai line no. 4 that 
precedes Doha no. 243. 
?Refer: Ram Charit Manas, Baal Kand—(i) Chaupai line no. 1 that precedes Doha no. 
147; (i1) Doha no. 242, line no. 2; (iii) Doha no. 315; and (iv) Chaupai line nos. 4-5 that 
precede Doha no. 316.] 


det spepfe Were Arar durer facts feria Fara N g Ui 


sundara bhrkuti manohara nasa. bhala tilaku rucirata nivasa. 9. 


The Lord's eyebrows! were charming, and so was his nose’. The Tilak mark? on his 
forehead appeared to be a treasury of loveliness. (9) 
[Note—' Refer: Ram Charit Manas, Baal Kand—(i) Chaupai line nos. 4 that precedes 
Doha no. 147; (ii) Chaupai line no. 8 that precedes Doha no. 219; and (iii) Chaupai line 
no. 5 that precedes Doha no. 243. 
Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 2 that precedes Doha no. 
147. 
?Refer: Ram Charit Manas, Baal Kand—(i) Chaupai line nos. 4 that precedes Doha 
no. 147; (ii) Chaupai line no. 8 that precedes Doha no. 219; and (iii) Chaupai line no. 6 
that precedes Doha no. 243.] 
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sohata mauru manohara mathé. mangalamaya mukuta mani gathé. 10. 


A tiara studded with precious gems and pearls adorned the ceremonial wedding crown on 
his (Lord Ram’s) head. (10) 
[Note—Refer: Ram Charit Manas, Baal Kand—(i) Chaupai line nos. 5 that precedes 
Doha no. 147; (ii) Doha no. 219; and (iii) Chanda line no. 1 that follows herein below. ] 


BO. mÀ ngm A Aa Bh Ta Fad Teel | g | 


chanda. 


gathe mahamani maura marijula anga saba cita corahim. 1. 


The enchanting tiara stuck in the ceremonial wedding crown placed on the Lord's head 
was studded with precious gems. 
All the organs of the Lord were so attractive that they captivated the mind and 
held its undivided attention. (Chanda line no. 1) 
[Note—This verse concludes the narration of the physical beauty of Lord Ram as a 
groom that was commenced in Chaupai line no. 1 that followed immediately after Doha 
no. 326 herein above.] 


wr ft ar dat ena facies wa fert ara u 9 N 


pura nari sura sundarim barahi biloki saba tina torahim. 2. 


The women-folk of the city of Janakpur as well as the pretty celestial ladies of the gods 
watched the glamorous, lovely form of the groom (Lord Ram) and broke blades of grass 
as a magic formula (or a talisman) that would prevent evil eyes of any kind from harming 
the Lord. (Chanda line no. 2) 


Wf sert sper arit ama els Tere WaT | 3 1 


mani basana bhüsana vari arati karahim mangala gavahim. 3. 


These ladies scattered precious gems around the Lord, and offered ceremonial clothes 
and ornaments to him as a gesture to show their immense joy and pleasure to see the Lord 
as a groom, as well as a sign that they are blessing him and offering their respect to him. 
After this, they did the ceremonial Aarti of the Lord to honour him and pay their 
obeisance to him. 
[That is, the ladies first expressed their joy by scattering gems etc. before the 
Lord. This is a social custom that is observed during auspicious and happy events, such 
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as marriages, as a token of expression of happiness and pleasure. Then they offered 
clothes and ornaments to the Lord as gifts on the occasion of his marriage. Finally, they 
did his Aarti, i.e. they waved lighted lamps, arranged on a decorated platter, in front of 
Lord Ram to honour him and pay their obeisance to him.] (Chanda line no. 3) 


ae ohare ga arte sife Bsr Garaget tv ui 
sura sumana barisahim süta magadha bandi sujasu sunavahim. 4. 


The gods showered flowers from the sky, while the bards, the minstrels and other 
professional singers sang laudatory songs praising the Lord's glories and those of his 
royal family. (Chanda line no. 4) 


MEME SIA p Hate wanfutre TS ung 8 1 | 
atta vita cif tifa anit at Ae mg ch di & N 


kohabarahirn ane ku'amfa ku'amiti su'asininha sukha pa'i kai. 5. 
ati priti laukika riti lagirn karana mangala ga'i kai. 6. 


The honourable ladies! who had accompanied the prince (Lord Ram) and the princess 
(Sita), cheerfully brought them to the room where the family deites of the bride’s family 
were placed to be worshipped by the newly-wed couple. [This ritual is known as 
"kohabara".]^ (Chanda line no. 5) 

Once there, they affectionately sang auspicious songs befitting this occasion along 
side undertaking the various social rites that are associated with this part of the wedding 
ceremony (that is known as the “kohabara’’)*. (Chanda line no. 6) 

[Note—'The word used in the text is “Su'asininha” which literally means those ladies 
whose husbands were still alive; the opposite of a widow. During auspicious events, only 
those women whose husbands were alive were allowed to participate. 

?Refer: (a) Ram Charit Manas, Baal Kand, Chanda line no. 16 that precedes Doha no. 
326 above; and (b) Janki Mangal, verse no. 146. 

An interesting observation can be made at this juncture. Please refer also to the note 
appended to Chanda line no. 16 that precedes Doha no. 326. 

We have read that all the four brothers were married together in the same pavilion. 

So, when the lady-friends of the four brides escorted the four pairs of couples inside the 
palace to do the ritual of Kohabar, all of them were together. This fact is clear when we 
read Chanda line no. 16 that precedes Doha no. 326. But when they reached the spot, the 
actual worship of the family deities was done by the four couples separately. 

*Tulsidas had paused his narration of the events associated with the marriage in 
Chanda line no. 16 that precedes Doha no. 326, and had started describing the physical 
beauty of the Lord's divine form through the fish-eye lens of Sita—refer: Doha no. 326 
and Chaupai line nos. 1-8 that follow it. 

Now, when there was a loud chorus of applause and cheering by the crowd of 
exuberant gods in the sky and the people on the ground, Tulsidas suddenly woke up from 
his day-dreaming in which he was lost while describing the Lord's beauty to pick up the 
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threads of his narration and resume it once again from these verses, Chanda line no. 5 that 
describes the ritual of Kohabar that was kept in pause mode earlier. ] 


Cea AR fara wate dla BA ANS HEI 9 | 


lahakauri gauri sikhava ramahi siya sana sarada kahaim. 7. 


During the next ritual known as *Lahakouri'", goddess Gauri (Parvati, the divine consort 
of Lord Shiva) herself taught Lord Ram what to do, and likewise Sita was advised by 
Sarada (the goddess of knowledge and divine consort of Brahma, the creator). (Chanda 


line no. 7) 
[Note—'“Lahakouri” is a ritual when the bride and the groom feed sweets to each other 
by putting the morsels directly in each other's mouth. This rite is observed to break the 
wall of shyness and formality between the groom and the bride, and to enable them to 
overcome inhibitions of all kinds. The lady-friends of the bride poke jokes and tease the 
couple amid an informal environment of bonhomie and laughter. 
Refer also to: “Janki Mangal’, verse no. 149.] 


Trang Ere faces TE Sp SIT Hl Hey SE Ce UC UI 


ranivasu hasa bilasa rasa basa janma ko phalu saba lahaim. 8. 


The entire part of the palace where the female members of the royal household lived 
(known as "ranivasa"; technically the ‘royal gynaeceum’) was brimming over with 
enthusiasm and merriment as all its members thoroughly enjoyed the celebrations that 
accompanied the marriage of Sita with Lord Ram. Everyone said that their birth and life 
have been fully rewarded and has been worthwhile as they had been able to witness this 
glorious moment first hand and enjoy it fully. (Chanda line no. 8) 

[Note—We have read previously that the women-folk of Janakpur had very eagerly 

wanted that Lord Ram should marry Sita and thereby establish a permanent bond or 

relationship with this city and its inhabitants so that all of them would get more chances 

to see and interact with the Lord in future when he comes to pay an occasional visit to his 

in-law’s place. Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 1 that 

precedes Doha no. 222—to Chaupai line no. 1 that precedes Doha no. 223.] 


Fra art a ae cheer aaa Gears ent e | 
Tete «t sTsrsrecit facia fore wat Ta AAT I 9 0 Il 


nija pani mani mahum dekhi'ati mürati surüpanidhana ki. 9. 
calati na bhujaballi bilokani biraha bhaya basa janaki. 10. 


Sita saw the enchanting image of her beloved Lord being reflected in the gems and other 
precious stones on the ornaments that she wore on her hands (finger-rings, bangles, 
bracelets, armlets etc.). (Chanda line no. 9) 
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She did not move her hands even slightly and it appeared that they were made of 
wood (i.e. she was completely immobilised) for fear of losing the chance of 
uninterruptedly seeing the beautiful images of the Lord that were reflected from the gems 
she wore on her hands if these images got disrupted when the hand was moved. (Chanda 
line no. 10) 

[Note—Sita was shy to look at her beloved Lord Ram directly in the presence of so many 
of her friends. So she watched Lord Ram’s images as they got reflected from the gems 
and precious stones studded on the ornaments she wore on her hands. Even a slight 
movement of the hand would change the angle of reflection and disrupt the image. She 
was so enthralled and captivated that she became rigid and her hands become immobile 
like logs of wood—"Bhuj-balli". 

The same idea is expressed in Doha no. 326 herein above, as well as earlier when 

Sita had been so immobilised out of shyness that she could not raise her hands to put the 
victory garland around the neck of Lord Ram after the bow was broken—Trefer: Ram 
Charit Manas, Baal Kand, Chaupai line nos. 2-7 that precede Doha no. 264. 

The situation has become piquant now: The ritual of “Lahakouri” is being done when 
the bride and the groom feed sweets to each other personally by directly using their hands 
and fingers, instead of a spoon, to put morsels of it into the mouth of their partner (refer: 
Chanda line no. 7 herein above). But Sita is so immobilised that she refuses to move her 
hand and put sweets into the mouth of Lord Ram. Sita was extremely shy to look up and 
see Lord Ram directly in the face which would be necessary if she was to feed him as 
required during the ritual of Lahakouri. But at the same time she wanted to see the 
beautiful and charming face of her beloved Lord without losing à moment's chance. 
Trapped in this dilemma, she decided to see Lord Ram's image as it was reflected from 
the many ornaments she was wearing on her hands—such as the finger rings, the bangles, 
the bracelets and the armlets. She kept her eyes riveted on them, giving the impression 
that her hands had become as rigid as a log of wood.] 


wigs ferita wate Wu rg enfe arate anii RR | 


kautuka binoda pramodu premu na ja'i kahi janahirn alim. 11. 


The atmosphere of joyous celebrations and gaiety, of mirth and rejoicing, of euphoria and 
exhilaration, of happiness and gladness exceedingly, that prevailed everywhere at that 
time is beyond narration (even as it is beyond imagination). Only the friends of the brides 
who were present on that occasion could know it (because they witnessed it and enjoyed 
it). (Chanda line no. 11) 


OR Hk Tat Aha Wut erar STATS weit 1$ 3 N 
bara ku'amři sundara sakala sakhirh lava'i janavasehi calim. 12. 


After the rituals were over, the female friends cheerfully escorted the wonderful pairs of 
the grooms and their brides to the palace where the groom's marriage party headed by 
king Dasrath was lodged. (Chanda line no. 12) 
[Note—King Dasrath had already left the venue of the marriage functions and gone to his 
residence as narrated herein above in Chaupai line no. 7 that precedes Doha no. 326. 
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The grooms and their brides were then led inside the palace of king Janak where the 
two rituals of Kohabar and Lahakouri were undertaken as described in Chanda line nos. 5 
and 7 above. 

Having finished with all the rituals, the ladies now escorted the four couples to the 
place where the guests from Ayodhya, i.e. the grooms’ marriage party, were lodged.] 


ate wea Aa Baa sé Te ATT AY Bg HET! 231 
fere frag sit are are afa WA Wat HET gx 


tehi samaya suni'a asisa jaharri tahan nagara nabha anarridu maha. 13. 
ciru ji'ahum jorim caru caryo mudita mana sabahim kaha. 14. 


At that time, loud exclamations of profuse blessings (from elders, Brahmins, gods etc.) 
could be heard from all the directions even as there was great exultation and euphoria 
both in the city of Janakpur as well as in the sky (i.e. the heaven from where the gods 
were watching the proceedings). (Chanda line no. 13) 

Everyone present on that auspicious occasion whole-heartedly blessed the four 
couples, saying affectionately: ‘Let the four pairs live a long and happy life’. (Chanda 
line no. 14) 

[Note—The four pairs of brides and grooms were heading for the place where king 
Dasrath and the rest of the marriage party was lodged. The royal procession with the four 
newly-wed couples passed through the streets of the city, wending its way slowly, 
majestically, with all the royal grandeur and fanfare, from the palace of king Janak to the 
palace where king Dasrath was staying. The exuberant rejoicings, the loud applause and 
profuse blessings pouring in from all the sides came from the citizens who had lined on 
both sides of the street to cheer at the four royal couples as they proceeded in a 
procession towards the place where the marriage party was lodged. The gods, however, 
cheered from the sky.] 


siiis fer write ca facies wey safe edt iu i 
wet arte aie uer Fist Prot cite te sra era orit i $8 t 


jogindra sid'dha munisa deva biloki prabhu dundubhi hani. 15. 
cale harasi barasi prasūna nija nija loka jaya jaya jaya bhani. 16. 


When the great ascetics, the mystics, the sages and the gods saw Lord Ram dressed as a 
groom, they were ecstatic with joy and delight. The kettle-drums were played 
enthusiastically by them to celebrate this divine sight and the auspicious occasion. (15) 
After that (i.e. when the marriage ceremonies were over and the four couples had 
reached the palace where king Dasrath waited for their arrival), all of them (i.e. the 
ascetics, the mystics, the sages and the gods) showered flowers (for the last time) and 
departed from there to go back to the respective places from where they had come to 
witness and participate in this wedding ceremony. Before finally departing for their 
respective destinations!, they erupted in a thunderous applause of praise and honour for 
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all the four couples, cheering them and exclaiming delightedly, ‘Hail, Hail; Glory to you 
all. You all be blessed!’ (Chanda line no. 16) 
[Note—'The ascetics, mystics and sages had come from their far-flung hermitages spread 
in all the corners of the world to attend the marriage ceremony of Lord Ram. How did 
they come to know of this event? Well, the answer is this—when Lord Shiva’s bow 
broke, there was a thunderous roar, the earth shook, and the sound of the breaking of the 
bow along with the shudder of the earth rumbled across its surface to reach its farthest 
corners. Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 8 that precedes 
Doha no. 261—to Chaupai line no. 7 that precedes Doha no. 262. 

The sages, hermits and ascetics realized that Shiva’s bow had been broken, and they 
also realized that this indicated that Lord Vishnu had fulfilled his promise made to the 
gods and mother earth on some earlier occasion that he will come down to earth as Lord 
Ram to eliminate the demons. Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1- 
8 that precede Doha no. 187. 

So this was an ideal opportunity for them to have a divine glimpse of their Lord and 
get the reward of being born as a human being. They felt that this rare opportunity won’t 
come again in their lives and so all of them came to attend the divine marriage of Lord 
Ram with Sita, alone and in groups. 

Having witnessed the holy events and partaking of this divine nectar-like sight of 
watching the Supreme Lord up so close, they showered flowers upon him, blessed him 
and then retired back to their hermitages and forests to continue with their spiritual 
endeavours. ] 


ao. wfüd agia Hart aa aa sie faq uni 
Ba mer ure UT SANS GT STATA Il 330 Il 


doha. 


sahita badhütinha ku'anira saba taba ā'ē pitu pasa. 
sobha mangala moda bhari umagé'u janu janavasa. 327. 


Then all the four princes, the grooms, came to their father along with their respective 
brides. It appeared at that time that the entire place of residence of the marriage party 
overflowed with waves of joy, delight, euphoria and happiness. (Doha no. 327) 
[Note—This Doha concludes the narration of the marriage ceremony of Lord Ram with 
Sita with its customary rituals that commenced with the sending of an invitation to king 
Dasrath by Janak to come to the marriage venue with the groom, Lord Ram, and the 
subsequent events that followed, as narrated from Chaupai line no. 1 that precedes Doha 
no. 313 onwards.] 
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puni jévanara bha'i bahu bhamti. patha'e janaka bola'i barati. 1. 


Then an elaborate marriage banquet (the post-wedding feast) was organised in which a 
wide variety of delectable dishes of all imaginable types were served. King Janak invited 
all the members of the groom's party to come to this feast. (1) 
[Note—The type of food served and the elaborate arrangements for this feast are 
described below from Chaupai line no. 8 that precedes Doha no. 328—to Doha no. 329. 
Refer also to “Janki Mangal”, verse no. 159.] 


Wd WAS THT STMT | Aes WE Ta fans OT 3 UI 


parata pamvare basana anüpa. sutanha saméta gavana kiyo bhüpa. 2. 


Carpets made of exquisite materials were spread all along the way as king Dasrath left his 
place of residence with his four sons (to participate in this banquet). (2) 
[Note—These carpets were spread as a warm and affectionate gesture to welcome the 
king and his sons as well as the rest of the marriage party to the grand feast. 
Earlier also we read that such carpets were spread on two special occasions— 
(1) one was when Lord Ram had come to the pavilion where the marriage rituals were 
to be done—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes Doha 
no. 319; 
and (ii) once again when Dasrath had come to attend the marriage ceremony such 
carpets were spread for him and his retinue—refer: Ram Charit Manas, Baal Kand, 
Chaupai line no. 8 that precedes Doha no. 320.] 


AI Ta Hh UT TEAM | HAMS] WSS ASN d 3 N 


sadara saba ke paya pakhare. jathajogu pirhanha baithare. 3. 


Janak courteously washed the feet of everyone as a gesture of showing warm welcome as 
well as respect for them!. He then escorted the guests to their respective seats that were 
arranged for them in accordance to their position and status in the royal and social 
hierarchy’. (3) 
[Note—'It should be noted that this verse telling us that Janak washed the feet of the 
guests refers to the all the members of the marriage party except king Dasrath whose feet 
Janak washes in Chaupai line no. 4 herein below. 

However, we must note here that broadly speaking, the same procedure of showing 
respect to the guests was followed when king Dasrath and the rest of the groom’s party 
had arrived at the wedding pavilion—refer: Ram Charit Manas, Baal Kand, Chaupai line 
nos. 3-4 that precede Doha no. 321. 

?The seating arrangement was strictly according to royal protocol and in line with the 
prevalent norms of the society. For instance, all the close relatives of the grooms were 
given central seats that were specially marked for the members of the royal family, then 
there were seats especially ear-marked for the guest sages and seers, then there were seats 
for the senior ministers, commanders of the army, the royal attendants in accordance to 
their position in the royal hierarchy, and so on and so forth.] 
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ae we tau aT | diel AE Vs AS ATA Ul YU 


dho'e janaka avadhapati carana. silu sanehu ja'i nahim barana. 4. 


*Janak respectfully washed the feet of Dasrath, the king of Ayodhya. It is not possible to 
narrate how affectionately and courteously Janak did it. 

[*We can read this verse as follows also— When Janak washed the feet of the 
king of Ayodhya (i.e. Dasrath, who was now related to him by the virtue of the marriage 
of his four daughters with the latter's four sons), he did it so affectionately and showed so 
much courtesy that it is not possible to either measure his happiness and joy, or to 
describe their intensity in words. (4) 

[Note—Janak had shown great and special affection and respect for Dasrath when he 
washed the latter's feet. The way Janak washed Dasrath's feet was different from the way 
the feet of others were washed by him. Whereas the feet of the other members of the 
marriage party were washed merely as a custom of the society and a polite expression of 
welcome, the situation was different when the turn of Dasrath came. Janak and Dasrath 
were now equal in terms of stature by the virtue of the marriage of all the four princesses 
of Janakpur with all the four princes of Ayodhya. The two kings now shared a bond of 
family relationship that has been forged as a result of this marriage. Now onwards, they 
were like brothers, and not merely friendly kings. 

Janak regarded Dasrath as the more fortunate king of the two of them because the 
Lord of the creation has come down on earth to become his son in the form of Lord Ram. 
Besides this, Dasrath would now enjoy the company of the Lord as well as his divine 
Shakti in the form of Sita, a luck that Janak could not get. 

Then again, Janak recalled how he was enthralled by the enchanting view of the 
divine form of Lord Ram when he had first seen him at the time of welcoming sage 
Vishwamitra (refer: Baal Kand, from Chaupai line no. 8 that precedes Doha no. 215—to 
Chaupai line no. 5 that precedes Doha no. 216). He mused over the fact that Dasrath had 
the rare opportunity of interacting with the Lord at all times of the day, and as much as he 
wished, because the Lord was his son and he lived in close proximity of his father. So, 
Janak reveled at the joy king Dasrath derived everyday of his life and every moment of 
that day—Janak wondered how lucky and blessed Dasrath was! 

That is why when Janak washed Dasrath's feet, he had done it with the greatest of 
respect and reverence as if he was washing the holy feet of a great soul—because Dasrath 
was not an ordinary king, but the most fortunate one in the entire human race as to have 
the Supreme Being as his son with whom he could play when the Lord was a child, and 
with whom he could share close moments of love and affection that naturally exists 
between a doting father and his loving son. Say, who else had this lovely opportunity and 
rare privilege!] 

Refer also to: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha 
no. 320.] 


WR XH Ug dest eU I A ae RT HAST Hg TT | Ul 


bahuri rama pada pankaja dho'e. je hara hrdaya kamala mahuni gō'ē. 5. 
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Then, Janak washed the holy lotus-like feet of Lord Ram that are enshrined in the lotus- 
like heart of Lord Shiva. (5) 
[Note—Refer also to: Ram Charit Manas, Baal Kand—(i) Chaupai line no. 8 that 
precedes Doha no. 318; and (ii) Chaupai line no. 8 along with Chanda line nos. 1-8 that 
precede Doha no. 324, especially Chanda line no. 3 of this set of Chanda-verses which 
specifically refers to Lord Shiva and Lord Ram's holy feet being enshrined in his heart. ] 


HS SITE TW Ta AT d ae ae ren Pt OPT d 8 ul 


tini'u bha'i rama sama jani. dho'e carana janaka nija pani. 6. 


Janak then washed the feet of all the other three brothers of Lord Ram (i.e. of Laxman, 
Bharat and Shatrughan) with the same affection as he had washed the feet of the Lord 
himself because he treated all the three brothers alike and with the same affection and 
respect with which he had treated Lord Ram. (6) 
[Note—It has been said earlier that when the three brothers were married, the same 
procedure that was followed for the wedding of Lord Ram and Sita was also followed for 
them—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 
326. 
This shows that Janak treated all the four sons-in-law equally.] 


eme shad wate Ta dre venerunt ws vire t o t 


asana ucita sabahi nrpa dinhe. boli supakari saba linhe. 7. 


The king (Janak) gave everyone an appropriate seat to sit upon. [ Appropriate" in the 
sense that everyone was seated according to his rank, position, status and standing in the 
social and royal hierarchy.] 

Then he called all the servers to come and start serving meal to the guests. [These 
servers were the many attendants, the table-hands, the waiters etc. who would serve the 
guests and wait on them, and the cooks to take specialized orders and serve food 
according to the taste of the individual.] (7) 


Mel Ai WA UA | ach nier APA Ur Went t zu t 


sadara lage parana panavare. kanaka kila mani pana samvare. 8. 


As soon as the orders were issued to start the service, all the attendants and servers 
started laying plates before the guests. These plates were made of leaves studded with 
precious gems and stitched together with golden pins. 

[The plates themselves were made from broad leaves of the plantain plant which 
are universally used as plates to serve food to guests. These leaves were stitched together 
with pins made of gold, and were decorated with gems.] (8) 
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doha. 


süpodana surabhi sarapi sundara svadu punita. 
chana mahum saba kern parusi ge catura su'ara binita. 328. 


Veteran cooks and servers who were experts and skilled in their respective fields quickly 
went around, politely serving the guests with food consisting of boiled rice, spiced curry 
made from pulses of varying kinds, and topped-up with dollops of clarified butter made 
from pure cow's milk. The food served was very delicious and prepared hygienically 
with the highest standards of purity in mind. The service was very efficient because it 
was done in a very short time. [None of the guests had to wait for food to be served, and 
as soon as the signal was given by Janak, the efficient servers served all the guests in a 
jiffy.] (Doha no. 328) 


"dio. Wa hace oR rer ert UTR TT PT Sift STI U 9 Ui 


caupat. 


parica kavala kari jevana lage. gari gana suni ati anurage. 1. 


The guests offered the first five morsels of food as symbolic offerings to the five vital 
winds known as the ‘Panch Pran’ that live inside the body and keep it alive!, and then 
they commenced to eat and relish the delectable meal. 

Meanwhile, songs having lyrics of good-intentioned and good-humoured teasing 
(banter; jokes) were being sung to entertain the guests, and all of them enjoyed the songs 
as they continued eating’. (1) 

[Note—'The “Panch Prans” are the five vital winds that support life inside the body of 
the living being. Without these five winds, no creature can survive. These winds are 
regarded as subtle forms of Brahm, the Supreme Being who lives inside the body of the 
creature and controls all his functioning from within. These five winds control different 
functions of the body as briefly outlined below. If any of the five vital winds withdraw or 
refuse to carry on its duty, the body of the creature suffers to that extent. Hence, from the 
metaphysical point of view, the first five offerings of food are symbolically offered to 
these five vital winds so that they keep the ‘fire of life’ burning inside the body of the 
creature. 

This is the proper and holistic way of eating food. When food is eaten with the idea 
that it is meant to support the body and keep it fully nourished, health, productive and 
active, it leads to all-round growth, prosperity and welfare of the creature. Otherwise, if 
the food is eaten to gratify the natural urges of the different gross organs of the body 
such as the desire for tasty food to appease the tongue, food that is attractive to look at 
and is appealing for the organ of sight which is the eye, food that is nice to touch so that 





it gratifies the sense of touch residing in the skin, and enticing for the sense of smell that 
lives in the nose—then the same body becomes diseased and unable to cope with the 
stress and strain of existence. 

This approach, this attitude of eating food as an offering to the sacred fire burning 
inside the body which is a symbolic abode of Brahm at the micro level of creation gives 
eating a holistic dimension, and prevents this basic requirement of life from degenerating 
into glutinous gorging of junk food that would ultimately douse the fire inside the body 
and snuff out life from it. This would obviously lead to ill-health, lack of vitality and 
stamina in the body, which would in turn make life a burden for the creature. 

According to the philosophy of metaphysics as enunciated in the Upanishads, the 
body of the creature is like a sacred fire-pit of the sacrificial fire. Just like oblations are 
offered to the sacred fire during the ritual of doing a fire sacrifice with the idea that these 
oblations are accepted by the Fire God on behalf of all other Gods who control and 
preside over this creation, the first five morsels of food eaten are symbolic offerings to 
the fire burning inside the gross body of the creature so that the food is ‘burnt’ (digested) 
and its essential elements offered to the gods who live in the body of the creature in a 
subtle form known as the ‘five vital winds’, the “Panch Prans". This philosophy 
envisions that the individual body of the living being is a microcosm of the entire 
creation when it is considered at the macrocosmic level. 

If the sacred fire burning inside the body is kept alive and healthy with the patron 
gods who too live inside the body pleased and contented, the creature can lead a 
productive, happy and healthy life just like the case of the oblations made to the sacred 
fire of the fire sacrifice that keeps the gods in the heaven pleased and remain benevolent 
upon the creatures of this world, thereby ensuring all-round happiness and well-being for 
all in the world. 

Now, let us see what this ‘five vital winds’ are, and what are their chief functions. 
This will help us to understand why it is so important to keep the five vital winds healthy 
and active by eating properly. 

Dictionary defines ‘Pran’ as breath, inhaled and exhaled wind, the breath of life, life 
itself, one of the five chief vital winds or airs that sustain life, strength, valour, courage, 
energy, vitality, vigour. It is also synonymous with the fire element as well as with the 
supreme soul or Atma. It is the ‘fire element’ because both the fire as well as the Pran 
inject and infuse life into the otherwise lifeless and inane gross body of a creature, 
enabling it to get up and perform its functions and carry on with its activities. A dead 
body from which ‘life’ has exited becomes cold and lifeless, thereby indicating that the 
fire element that is inherently present in it has been extinguished—we then declare that 
the man is dead. 

The word Pran literally means the life of all living beings, so called because the Pran 
injects life and consciousness in the otherwise lifeless body of the organism. It is the vital 
life-consciousness present in the body of an individual creature. It is represented by the 
vital winds and life impulses present in the body which keep the body alive, and 
distinguishes a living body from a dead one. The word ‘Pran’ is usually associated with 
the vital winds of the body as it is these winds that keep the body active and alive. The 
Pran is sometimes used synonymously with the Atma or soul of the creature because both 
are equally important for a creature’s existence. Whereas Pran is a synonym of life and 
vitality, Atma stands for the consciousness present in the body. Hence both are like the 
two sides of the same coin called the living being. 

Though technically Atma or soul is pure consciousness while Pran is a vital wind or 
air element, practically they are synonymous with each other. An illustration will clear 
this point. Suppose a man has lost senses in his limbs—they have been paralysed, or he is 
lying unconsciousness due to some serious disease. We regard such a man as alive and 
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not as dead as long as he continues to breath, and as long as he breaths, or as long as he is 
technically ‘alive’ his Atma is deemed to be inside his body, because the true identity or 
the true self of a man is not his physical body but his Atma. Therefore we do not regard 
the ‘unconscious’ body as dead. But when he actually dies, that is, when he stops to 
breathe, we say that ‘his Pran’ has left the body, and that ‘he’ has died. Now, who has 
died? It is the person whose Pran has left the body; and the person is the ‘self? or the 
Atma which has left the body when the Pran made its exit from it at the time of death. 
This is because Pran and Atma depend on each other so much so that as soon as the Pran 
leaves the body, the Atma also leaves the body and we say that the person is no more. 
Why do we say that the “person is no more’ when the body is actually lying in front of 
us? It is because the ‘person’ is the Atma and not the body, and this Atma has left the 
body with the Pran at the time of death. When the proper time comes, the Atma leaves 
the body astride the Pran, riding piggy back on it. 

The five main vital winds are Pran, Apaan, Vyan, Udaan and Samaan. Amongst 
them, the Pran refers to the breath which injects the vital spark of life in a body to keep it 
alive and active, thereby providing it with the necessary impetus, the energy, vitality and 
strength to perform its designated functions and duties as a living entity. All the other 
vital winds are of any relevance and significance only as long as there is Pran in the body 
for the simple reason that if the body stops breathing it would die, and the dead body has 
neither the need for the other winds nor are they competent enough to keep it alive 
relying on their own strength. At the same time, all these vital winds are collectively 
called Pran because they work in tandem with each other to enable the main Pran, the 
breath, to actually carry out its function. These vital winds do not exist in separate so- 
called water tight compartments, as this is an incredulous proposition because air is an 
element that cannot be compartmentalized into separate entities having distinct 
existences, but they are named as separate winds just for the academic purpose of 
studying the way the vital wind or air functions differently in the body to enable it to 
carry on with its functions. So these other ‘Prans’ or vital winds besides the breath, both 
inhaled and exhaled, are the following—Apaan, Vyan, Udaan and Samaan. 

So we see that the term ‘Pran’ is usually applied to breath because it is the vital wind 
force that injects and sustains life and vitality in a creature. It is synonymous with life, 
Atma and soul of a living creature. The presence of Pran determines whether a creature is 
dead or alive; it is a distinguishing factor between the animate and inanimate world. Pran 
is the essential vibrations of life; it is the rhythm of life; it is the essential characteristic 
that defines life. 

The inherent tendency of the Pran, which is the vital wind residing in the upper part 
of the body between the heart-lungs and the nose, is to lift the creature to a higher state of 
noble, righteous, virtuous, auspicious and spiritual existence, to become wise and 
enlightened. On the contrary, the Apaan winds lives in the intestine and passes down 
through the anus. It symbolises the downward drag on the creature's spiritual upliftment, 
pulling it down towards the grosser aspects of creation and the materialistic world which 
is not only gross but also filthy and worthless like the excretory matters present in the 
intestine. It also symbolises passions, evils, vices, perversion and attachments to the 
worldly things at large, and their accompanying perplexities, bewilderments and hassles 
leading to restlessness and moral turpitude and degradation. This oscillation between the 
spiritual upliftment and moving upwards towards goodness, and spiritual degradation, 
moving downwards towards the gross world of sensual pleasures, leads a creature to a 
continuous cycle of birth and death—this oscillation is like the bouncing of a ball 
upwards and downwards from the surface of the earth. One must remember that a lot of 
symbolism, metaphors and allegories have been used in the Upanishad texts to explain 
things. One should be wise not to lose the spirit while getting bogged down by the literal 
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meaning of the words; one should not lose the wood while searching for the tree. The 
*Pran' wind here symbolises the upward drift which the pure consciousness is inherently 
inclined to, while the ‘Apaan’ winds pulls it down towards the attractions of the world. 
The creature remains trapped between the two forces. 

This ‘vital wind’ called Pran is one of the five elements of creation, called the Panch 
Bhuts, the others being earth, water, fire and sky. 

The Atharva Veda's Par Brahm Upanishad, verse no. 2 explicitly asserts that Pran is 
a synonym for 'consciousness', and therefore for the Atma which is also the pure 
consciousness residing in the gross body of the living being. Since the cosmic aspect of 
the ‘consciousness’ is known as Brahm, Pran is also synonym for Brahm. 

The Atharva Veda's Gopal Uttar Tapini Upanishad, verse nos. 47/1, 3, 5, 7, 9 assert that 
the various vital winds are revelations of Brahm. 

According to Subalo-panishad, Canto 9, verse no. 1-5 of the Shukla Yajur Veda tradition, 
the main five vital winds are the following:-- 

(1) Pran—this controls eyes and the faculty of sight (verse 1); (2) Apaan—this 
controls ears and the faculty of hearing (verse 2); (3) Vyan—this controls nose and the 
faculty of smell (verse 3); (4) Udaan—this controls the tongue and the faculty of taste 
(verse 4); (5) Samaan—this controls the skin and the faculty of touch (verse 5). 

The Shandilya Upanishad of the Atharva Veda tradition, in its Canto 1, section 4, 
verse no. 3 describes these winds, their locations and functions as follows:-- 

“Verse no. 13 = The Pran (i.e. the chief vital wind) moves or is located chiefly in the 
mouth, the nose, the throat, the navel, the big toes of the feet, and below and above the 
Kundalini. 

The Vyaan moves or is located chiefly in the ears, the eyes, the waist region, the 
thighs, the nostrils, the throat, and the hip region. 

The Apaan moves or is located chiefly in the anus, the genitals, the thighs, the 
stomach, the testicles, the hip area, the navel, and the midriff where the fire is present 
(refer verse no. 4 above). 

The Udaan is present and moves about in all the joints of the body. 

The Samaan is present and moves about in the hands and legs (limbs) and all other 
appendages of the body. It also helps in equal distribution of the nutrients of the food that 
has been digested inside the body by the help of the fire element to all parts of the body 
through the network of seventy-two thousand Naadis. Hence, the Samaan wind also 
moves in all the seventy-two thousand Naadis and works in close association with the fire 
element. 

The vital winds that live in the stomach and middle part of the abdomen (i.e. the 
Apaan and the Samaan) help to separate the water (fluids, enzymes, digestive juices etc.) 
present in the stomach from the nutrients of the food eaten (after the food is digested), 
and then take the nutrients through the Naadis to all the parts of the body (while the fluid 
portion and the grosser aspect of the food left after digestion and extraction of nutrients 
are taken to the organs of excretion, i.e. to the kidneys and the rectum respectively). 

The Apaan Vayu keeps the internal fire responsible for cooking and digesting of food 
eaten burning. The food eaten is literally placed on the top of the water, and the water is 
placed on the fire which is stoked from below so as to heat this water which in turn cooks 
or digests the food eaten. This is a simple kitchen of the body. The fire of the hearth 
represented by the abdomen is the triangular fire area mentioned in verse no. 4. The air 
needed to keep the fire burning and the grate of the oven ventilated is the Apaan wind. 
The stomach is the pot. The fluids present in it are the water. And the chewed or 
pulverized food that is put in the stomach is the raw material from which the nutrients are 
needed to be extracted. Once this is done, the Samaan wind would take these nutrients to 
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the different parts of the body, while the waste matter is taken to the kidneys and the anus 
for excretion. 

The fire element present in the body is protected by the Apaan wind as the latter 
helps to keep it lighted and prevents it from being extinguished. As in the instance of the 
cooking of the food cited above, the Apaan wind, which is predominantly present in the 
lower part of the abdomen, keeps the fire alive by fanning it from the below. 

This fire when stoked by the Pran Vayu (the vital winds) gathers heat and brings to a 
boil the water element present in the middle part of the body (i.e. the stomach) so that the 
vegetables and cereals that enter the stomach are properly cooked by it—i.e. the food is 
properly digested and its nutrients separated from the grosser aspects of the food such as 
the sweat, the urine, the blood, the semen, the various juices and other fluids present in 
the body (viz. the bile, the pancreatic juices, the various digestive enzymes, the mucous, 
the hormones etc.). 

Once the process of digestion and separation of the subtle aspect of the food (i.e. its 
life-sustaining nutrients) from the grosser aspects (e.g. the sweat, urine, blood etc.) is 
complete, the Samaan wind takes over. In association with the Pran wind (i.e. the breath), 
it takes the vital nutrients thus segregated to all the corners of the body via the medium of 
the Naadis. The Pran wind meanwhile moves in and out of the body in the form of the 
breath. It will be noticed here that the Pran wind, or the breath, acts like a pump that 
works from the surface and provides the other winds the necessary suction power to 
move against the forces of gravity and lift the nutrients as well as certain of the grosser 
parts of the food that are important for the body, such as the blood, the mucous, the bile 
and other juices, the hormones etc. to the upper parts of the body against the usual 
downward pull of gravity. This upward pull exerted by the Pran wind also helps the 
Apaan wind, whose natural inclination is to move downwards and out of the body, to 
remain inside the body and even move upwards to keep the fire element lighted, besides 
being able to activate the Kundalini during the process of Yoga. 

The vital winds eliminate the wastes present inside the body, such as the stool, urine, 
sweat etc., through the nine openings of the body into the space outside it. The nine 
openings of the body are called its Doors, and they are the following—two nostrils, two 
ears, the hair follicles, the pores of the body, one mouth, one anus and one urinary organ 
which doubles up as the reproductive organ as well. 

*Such songs are sung in a light-hearted manner as banter and joke to entertain the 
guests during marriage functions. Refer also to Ram Charit Manas, Baal Kand, Chaupai 
line no. 6 that precedes Doha no. 329 below.] 


Ulla sth UY Wenert Dum iw aS VAS SST Us UI 


bhamti anéka pare pakavané. sudha sarisa nahirh jahirn bakhané. 2. 


Countless and endless varieties of delicious and dainty food items and confectionaries, 
each as sweet and delectable as ambrosia, and each one of them more lip-smacking and 
tongue-tickling than the other, were served to the guests. (2) 
[Note—The first round of food that was served was essentially meant for offering to the 
five vital winds as noted in verse no. 1 above. Hence, it consisted of plain boiled rice, 
curry of pulses, and clarified butter—refer: Doha no. 328 herein above. When these three 
items are mixed together, they form a thick gruel or pudding-like heap that closely 
resembles the offerings that are made to the sacred fire during formal fire sacrifices. The 
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offerings that are made at the fire sacrifice too consist basically of mixed cereals, pulses 
and clarified butter in addition to milk and curd. 

That done, the time came to actually enjoy food and satisfy the taste buds—not to 
appease them or indulge in them but to celebrate the auspicious occasion and the happy 
event of the marriage of the four brothers. It is a well established custom in society that a 
grand feast is organised at the end of a marriage.] 


Tee oh Gat Gs | fers ferferer ATA SAT AAT I 3 UI 


parusana lage su'ara sujana. binjana bibidha nama ko jana. 3. 


Efficient servers and expert cooks began serving the guests with countless varieties of 
tasteful dishes which were so numerous in number and varied in taste and form that no 
one knew either their names or their varieties. (3) 


"arf vita sitter fafer ms (uen uen fates ott a are u ¥ 11 
wre fer fast ag Writ Quen wen ocu ra uid u i 


cari bhamti bhojana bidhi ga". ēka ēka bidhi barani na ja’. 4. 
charasa rucira binjana bahu jati. eka eka rasa aganita bhamti. 5. 


[Elaborating on verse no. 3, we now get a hint of the type of food served in that grand 
feast.] 

Ancient culinary texts describe that there are four chief categories of food! that a 
person can partake of. The food served at the grand banquet had countless varieties of 
each category of dish so much so that it is not possible to narrate (or list) them. (4) 

Similarly, there were numerous dishes of seasoned food prepared in a variety of 
ways that had all the six types of basic tastes? in different combinations. 

In fact, the dishes were so numerous and varied that each single category of food 
and each single type of taste or flavour was represented in many forms and offered in 
different combinations. (5) 

[Note—'The four basic categories of food that a living being eats are the following—(i) 
Bhakshya— eu that which is eaten by tearing and lacerating with the help of teeth, that 
which requires proper chewing and mastication before it can enter the food pipe, e.g. 
bread, fruits, vegetables, chewing of sugarcane; (ii) Bhojya— irs that which is cooked 
and eaten with fingers or spoons, requiring least chewing or masticating and can be easily 
swallowed down the gullet, e.g. rice, curry; (iii) Lehya— cea that which is licked with 
the tongue, e.g. eating pickles or honey; and (iv) Choshya— sisi that which is sipped or 
sucked, e.g. water, milk, tea. 

The Garbho-panishad of the Krishna Yajur Veda tradition, verse no. 5 however 
classifies the four basic types of foods as—() Lehya: that which is licked; (ii) Peya: that 
which is drunk; (iii) Khaadya: that which is chewed or masticated; and (iv) Choshya: that 
which is sucked. 

>The six tastes are the following flavours that the tongue feels—sweet, acidic, bitter, 
pungent, sour and salty. They are compared to the six seasons in this world. Refer 
Bhavana Upanishad of the Atharva Veda tradition, verse no. 2, stanza no 10. 
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Sometimes, the six tastes are listed as being sweet, salty, sour, bitter, pungent or hot, 
and astringent. Sometimes acidic (vinegar) and bland are also regarded as separate 
category of tastes. Refer Garbho-panishad, verse no. 1 of Krishna Yajur Veda tradition. ] 


Bae efé ep aT TT pep ATT WR ate ANT Ng N 
qaa erat mR FETS | SoA US APT Slat SAT t 9 N 


jevamta dehirn madhura dhuni gari. lai lai nama purusa aru nari. 6. 
samaya suhavani gari biraja. hamsata ra'u suni sahita samaja. 7. 


*At the time the guests were eating, melodious songs having teasing lyrics that contained 
light-hearted banter targeting the males and females of the groom's side were sung by the 
members of the bride's side to lighten-up the atmosphere and induce laughter and mirth. 

[*This verse can be read as follows also—"At the time the guests were enjoying 
their meal, men and women folk of Janakpur, representing the bride's side, sang 
melodious songs that contained teasing lyrics targeting individual members of the 
groom's side by their names, as a custom that is observed during marriage feasts to cheer 
everyone up and induce laughter and mirth so as to lighten up the atmosphere of the 
otherwise formal event of a grand feast."] (6) 

It was a happy occasion and so everyone enjoyed the songs and their taunting 
lyrics without feeling annoyed or taking offence at the teasing language used. On the 
contrary, the king (Dasrath) laughed along with other members of his entourage. (7) 

[Note—Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that follows Doha no. 
328 herein above. 
Refer also to “Janki Mangal’, verse no. 160.] 


ule fate nadi aise abet | stax ated STU] die i e I 


ehi bidhi sabahim bhojanu kinha. adara sahita acamanu dinha. 8. 


On this wise, everyone ate his meal in a cheerful and pleasant environment marked with 
abundance of joy, mirth and rejoicing. Then everyone was offered water to wash (rinse) 
their mouths. (8) 
[Note—It is customary for the host to offer water from a jug to all his guests after the 
meal is over so that they can wash their hands and rinse their mouths. Janak himself 
helped Dasrath and his close family members to clean their hands and mouths, while 
Janak’s chief ministers and courtiers attended other members of the marriage party.] 


a0. dg Uri (SE WA Tay Ulead GATT | 
wares Ter Aled wener STU ARATAT N 333 Il 


doha. 
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de'i pana püje janaka dasarathu sahita samaja. 
janavasehi gavane mudita sakala bhüpa sirataja. 329. 


Then, Janak first offered betel leaves as mouth freshner to king Dasrath and other 
members of the marriage party, and then paid his obeisance to them. 

After that, the chief amongst kings, i.e. king Dasrath, proceeded cheerfully to the 
place where he and other members of the marriage party had been lodged'. (Doha no. 
329) 

[Note—This Doha concludes the narration of the reception and feast hosted by Janak for 


the marriage party which commenced in Chaupai line no. 1 that preceded Doha no. 328. 
'Refer also to “Janki Mangal”, Chanda no. 20.] 


"Ho. Frayer terete are (ffi afte fes afar are i 9 u 


caupa’. 


nita nutana mangala pura mahim. nimisa sarisa dina jamini jahim. 1. 


[The groom’s party stayed in Janakpur for many more days after the wedding was over. 
The following verses describe the joy and merriment that pervaded the atmosphere of the 
city during those days. ] 
Everyday there was renewed celebration and festivity in the city of Janakpur. 
Time passed unnoticed as if days and nights were like moments. [That is, many days 
passed after the end of the wedding ceremony and its accompanying feast, but no one was 
bothered about time and the number of days the marriage party stayed in Janakpur after 
that.]' (1) 
[Note—'Happy days pass too fast and no one notices them flying away because of their 
excitement and happiness as compared to bad days that seem like burden. A similar idea 
is expressed earlier when the birth of Lord Ram and his brothers is being narrated in Ram 
Charit Manas, Baal Kand, Doha no. 195 along with its preceding Chaupai line no. 8 
which say that “the insects were confused because there was continuous daylight as the 
month was reduced to a single day, and the Sun God was stunned that though his chariot 
continued to move in the sky yet there was no night in Ayodhya”. 
In other words, everybody thoroughly enjoyed the presence of king Dasrath and his 
royal retinue in Janakpur. No one wanted them to go away, and this will be clear when 
we read Chaupai line nos. 2-8 that precede Doha no. 332 below. ] 


as s spufeuf ST rere TT TR TTT CTT UN R I 


bare bhora bhüpatimani jage. jacaka guna gana gavana lage. 2. 


690 


The king, who was like a gem in the community of kings (i.e. Dasrath), woke up very 
early the next morning (i.e. the morning that followed the grand feast). Minstrels and 
alms-seekers began singing his glories in a loud chorus. (2) 

[Note—This and other verses that follow below describe the events of the day following 

the marriage feast.] 


tha Sent at sepe aaa | fen enfe Bret Ag We SAT I 3 N 


dekhi ku'amfta bara badhunha saméta. kimi kahi jata modu mana jeta. 3. 


Who can describe the extent of happiness and joy that prevailed in his (Dasrath's) heart 
when he watched the grooms with their respective brides? [That is, no one can describe 
how happy and glad Dasrath felt watching his sons with their lovely brides. Like any 
father, it was the culmination of his desires and fruition of his dreams.] (3) 

[Note—The reason why Dasrath woke up very early the next morning is that he was 

exceptionally happy and excited, and so probably could not sleep the previous night. So, 

he woke up early. 

Besides this aspect of his being happy and excited at the marriage of all his four sons 

and they getting pretty brides fully in accordance to their expectations, it was also a habit 

of Dasrath that he woke up early as ordained by the scriptures. He woke up before 

sunrise. Refer: Ram Charit Manas, Ayodhya Kand, Doha no. 37 along Chaupai line no. 8 

that precedes it, and Chaupai line no. 1 that follows it.] 


mana HR Tue uréi | ARTS WA AT Tee U v I 


pratakriya kari ge guru pahim. mahapramodu premu mana mahim. 4. 


The king finished his morning routine (praying, bathing etc.) and went to meet his Guru 
(sage Vasistha). His heart and mind (together called the Mana") were full of bliss and 
ecstasy. (4) 
[Note—We find that on other occasions also, Dasrath had gone to meet his Guru to make 
special requests to him:-- 

(i) The first was when he was worried that he was growing old and still had no 
heirs—refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-3 that precede Doha no. 
181. 

(ii) The second occasion was when the news of Lord Ram's marriage with Sita 
arrived from Janakpur—refer: Ram Charit Manas, Baal Kand, Doha no. 293. 

(iii) The third occasion was when Dasrath wished to anoint Lord Ram as the regent of 
the kingdom of Ayodhya—refer: Ram Charit Manas, Ayodhya Kand, Doha no. 2. 

However, presently his has gone to meet Vasistha to say thanks to him and request 
him to call all the elders and Brahmins so that gifts can be given to them and charities can 
be made as is clear in the following verses.] 


FR WAT UST enr A pener fi affair eT & Ut 
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kari pranamu puja kara jori. bole gira ami'am janu bori. 5. 


The king reverentially bowed his head before his Guru (Vasistha) and duly worshipped 

him. Then he spoke so sweetly that his words appeared to be soaked in nectar. (5) 
[Note—This was a very happy day of Dasrath's life, and so he was exceptionally 
cheerful. This is why he “spoke so sweetly as if his words were soaked in nectar".] 


qu pat ag AP | vas sey À ARTT N G Ui 
ata aa fay sites Tes pug pue f emm 


tumhari krpānř sunahu muniraja. bhaya'um aju maim püranakaja. 6. 
aba saba bipra bola'i gosa'im. dehu dhenu saba bhamti bana'im. 7. 


The king said—‘Oh the king amongst great sage! It is due to your grace, benevolence and 
kindness that all my wishes have been fulfilled and I feel fully contented today. (6) 
Now oh Lord, please oblige me by summoning all the Brahmins and elders 
(“Vipra”), and gift all of them cows that are fully decorated." (7) 
[Note—'Decorating the cows meant decorating them with costly clothes, putting garlands 
made of precious gems and pearls around their necks, and adorning their horns and 
hooves with plated gold or silver.] 


JA teak aur ase (uf usw qt sia sem te N 


suni gura kari mahipala bara'l. puni patha'e muni brnda bola". 8. 


When the Guru heard this request from the king, he first praised him (for his 
courteousness and sweet words, and also for his charitable nature because he wished to 
make donations). Then he (Guru Vasistha) sent for (invited) all the elders and Brahmins. 
(8) 
[Note—We have read earlier that when Dasrath had gone to convey the good news of 
Lord Ram's marriage to sage Vasistha, the sage had praised the king then also, giving 
reasons for his praises—refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-8 that 
precede Doha no. 294.] 


Ao ams ate daR aremifes Ts | 
sm yAn Frat aa entferenrfa ATA i 330 N 
doha. 
bamade'"u aru dévarisi balamiki jabali. 
a'e munibara nikara taba kausikadi tapasali. 330. 


Sage Vamdeo, the celestial sage Narad, sage Valmiki and sage Jabal, as also sage 
Kaushik (Vishwamitra) who was endowed with a divine halo that comes with extensive 
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Tapa (doing severe penances and observance of strict austerities)—all of them came there 
cheerfully (to accept gifts to mark the auspicious occasion of Lord Ram’s marriage with 
Sita). (Doha no. 330) 
[Note—Sages Vaamdeo etc. were present in Janakpur on the occasion of Lord Ram’s 
marriage as is evident in Baal Kand, Doha no. 320 and its preceding Chanda line no. 4 
herein above where it is said that at the time of the start of the wedding rites, king Janak 
had offered his worship to sages Kaushik (Vishwamitra), Vaamdeo etc. 

Another important point to note here is that though king Dasrath had requested 
Vasistha to call “Vipras’, meaning Brahmins and elders of the society, but Vasistha called 
in “great sages’, and the wonder is that they did not hesitate in coming and accepting 
gifts. This is because this was not an ordinary marriage, and the gift was not from 
someone ordinary to celebrate something routine. 

It was the marriage that marked the union of the visible form of the supreme Lord of 
the world in the form of Lord Ram with his cosmic Shakti in the form of Sita. It was a 
cosmic union of two great forces of creation that was played out at the micro level of 
creation in the form of the marriage of Lord Ram and Sita. So these great sages named 
above had no compunctions or reservations in coming and accepting gifts. It is a matter 
of honour and privilege when a person is invited to accept gifts from someone who 
occupies a very high stature in the society. Even in today’s world people vie with each 
other to get themselves photographed with the high and the mighty, and if an invitation to 
attend some state function where dignitaries are present is received by someone he would 
frame it and hang it on his wall to show others how special he is, and thus boast of his 
newly discovered stature in society. 

Vasistha decided to call these sages because he wisely thought that they must be 
given the honour to accept gifts to mark the auspicious occasion of Lord Ram’s marriage. 
On the other hand, if they had not been invited, perhaps they could have felt neglected, 
let-down or even insulted. 

Another reason for calling them was they would bless king Dasrath, and their 
blessings would stand in good stead for the king and his four sons as well as the kingdom 
of Ayodhya. This is exactly what happened—we shall read below that all the invited 
sages have profusely blessed king Dasrath and he would consider himself very 
fortunate—refer: Chaupai line nos. 4-5 that precede Doha no. 331 below. 

And what about the Brahmins and other alms-seekers; did they not come? Yes, they 
also came—it will be clear below in Chaupai line nos. 5-7 that precede Doha no. 331.] 
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danda pranama sabahi nrpa kinhe. puji saprema barasana dinhe. 1. 


When they (i.e. the invited sages as well as Brahmins) arrived, the king (Dasrath) paid his 
obeisance to all of them by prostrating before them on the ground. Then he worshipped 
them and excellent seats to sit. (1) 
[Note—Prostrating before sages and elders is the best way of showing respect to them. 
Another alternative method of equal importance is bowing before them and putting one's 
head on their feet. But the latter method suits when there are one, two or more sages and 
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Brahmins of a limited number when a person can attend to each of them. But when there 
are a large number of such elders then the best option is to prostrate before all of them 
from a distance as they approach as a group. In the latter case, there would be no need for 
individually touching each sage’s feet or bowing before him. 

Prostrating before a group of sages and Brahmins also ensures that all the members 
of the group are shown equal respect and honour irrespective of the fact that the person 
showing such respect may not know the individual members of the group personally. 
Since the sages and Brahmins had similar external appearances, it was often difficult to 
distinguish one from the other unless one had the chance to look them up closely, or was 
well acquainted with a person because of frequent interaction with him, or when someone 
tells him who the guest was. 

So, Dasrath took no chances and prostrated before the entire group of sages, 
Brahmins and other elders who came to him to accept gifts commemorating the 
auspicious marriage of Lord Ram and his other brothers.] 


aR SS AT Aq TS | HTT GH tet WETS Ul R M 
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cari laccha bara dhénu maga'im. kamasurabhi sama sila suha'irn. 2. 
saba bidhi sakala alankrta kinhim. mudita mahipa mahidévanha dinhim. 3. 


The king called for four lakh (1 lakh = 1,00,000) excellent cows! who were all like the 
legendary Kamdhenu cow (the all-wish fulfilling cow) in their gentle manners and 
beauty. (2) 

The cows were fully decorated in every possible way’, and then the delighted king 
gave (donated) them cheerfully to the ‘Mahi-devas’® (literally, the ‘gods on earth’; 
meaning the sages as well as the Brahmins). (3) 

[Note—'The cows were excellent in the sense that they were all healthy, of ripe age, gave 
abundant milk, looked attractive, and could grant wishes if one serves them faithfully. 
These are the salient characteristics of the Kamdhenu cow. 

?Their horns and hooves were either gold or silver plated, garlands of pearls and other 
precious gems were put around their necks, their backs were draped with exquisitely 
embroidered garments, and their tails were manicured and scented oiled and decorated 
with strings of pearls and gems. 

*We have read in Chaupai line no. 7 that precedes Doha no. 330 above that the king 
had requested sage Vasistha to call all the *Vipras', which usually means Brahmins. But 
Vasistha summoned even the sages listed in Doha no. 330 along with the elderly 
Brahmins. So the word *Mahi-Deva' is used here to cover all of the m—the sages as well 
as the Brahmins because all of them are as revered on earth as the gods are in heaven.] 


cote fara ag fafa AEE (en ST BT Sie eme xu 


karata binaya bahu bidhi naranahü. lahé'um aju jaga jivana lahü. 4. 


The great king offered his prayers to them in a variety of ways (i.e. he offered his 
respects to the invited sages and Brahmins in different ways, repeatedly using different 
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words and different gestures), and said—‘I have got the reward (fruit) of taking birth and 
of all the good deeds that I have done in my life.’ (4) 
[Note—The king was very humble and overjoyed as he praised his good fortune and the 
cumulative affect of all his good deeds that he has witnessed such a happy moment in his 
life today—all his dear sons were married to magnificent brides who belonged to one of 
the greatest kingdoms on earth, the kingdom of Janakpur that rivals the kingdom of 
Ayodhya in its riches, prosperity, power, strength and fame. Then the king praised his 
good luck that he has had the opportunity to pay his respects to such great sages as 
Vaamdeo, Narad, Valmiki, Jabal and Vishwamitra together at one place, and that too 
during the marriage of his sons. It was an excellent combination of stars and grace of the 
gods that had made this possible. 
It is a polite way of showing respect to the sages and Brahmins when one says that he 
is so fortunate and blessed to meet them, to serve them, and to have them as his guest. 
The guest sages and Brahmins accept gifts given and honours shown to them, and in 
their turn they feel obliged to reciprocate this gesture of respect by blessing the host. This 
is exactly what happens now—they collectively blessed king Dasrath as is clear in the 
next line no. 5.] 


Ug stata aera stat | fore enfer OFT Sra FAT & N 
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pa'i asisa mahisu ananda. li'e boli puni jacaka brnda. 5. 
kanaka basana mani haya gaya syandana. di'e bujhi ruci rabikulanandana. 6. 


The king (“mahisu”; the lord of the earth)! was very delighted and felt exhilarated when 
he received blessings from them (the invited sages and Brahmins, the *Mahi-Devas"). 

Then he summoned other alms-seekers and members of the laity (the “jacaka 
brnda") who were waiting for their turn to receive gifts from the king to mark the 
marriage of his four sons. (5) 

The ‘great son of the Solar Race’ (“rabikulanandana”—i.e. king Dasrath) 
liberally gave them gold, clothes, gems, horses, elephants and chariots according to their 
desires and needs.? (6) 

[Note—'We must note the careful selection of words by Tulsidas, the author-poet of this 
classic book. He has addressed the sages and Brahmins with the epithet *Mahi-Devas", 
the gods of the earth, and so he used the word “Mahisa”, meaning the lord of the earth, 
when referring to king Dasrath. A man of high stature such as the great sages and the 
exalted Brahmins referred to above would accept only if something is given to them by 
someone of an equally high stature in society. Remember: the sages and Brahmins were 
not ‘beggars’ or 'alms-seekers' who would queue to get anything that is doled out as 
charity. They were men of high respect and dignity, and were possessed with powers that 
would never let them face shortage of material things that they would spread their arms 
for anything. They accepted anything just to honour the wishes of the giver, and not 
because they needed the thing. 

In other words, the ‘giver was the lord of the earth’, and the ‘receiver was the god of 

earth' —i.e. they were of equal stature. 

When a senior person is given something as gift, it is merely as a ‘token’ of respect 

from the giver. The ‘cow’ was the standard gift that was given to sages and Brahmins in 
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earlier times. The cow had its practical use also. The sages maintained hermitages where 
disciples lived, and so was also the case with elderly Brahmins who spent their time 
studying the scriptures and teaching them to others. This meant that a large number of 
‘students’ lived with them, and the cow used to provide milk for their dietary needs, dung 
that was dried and baked to serve as fuel for the fire, and so on. 

These cows were decorated with precious things such as gems and gold in an indirect 
method to give material wealth to the sages and Brahmins who could sell them off to 
meet their financial needs. 

^When the word had gone out that king Dasrath has summoned Brahmins (the 
"Vipras") because he wishes to give gifts to them to mark the marriage of his sons, all 
those who were expecting some reward on this occasion also collected voluntarily. No 
one actually needed anything, but it was a moment to rejoice the marriage in the royal 
household, and therefore accepting and giving gifts would not mean that a person was a 
beggar or was suffering financially. It is merely a gesture of joy and happiness that one 
gives gifts and another accepts them whenever there is an occasion to celebrate some 
great event. 

At the time when Lord Ram and his brothers were born in Ayodhya, similar gifts 
were given liberally, and whatever one got as a gift he immediately gave it to others with 
a free spirit—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes 
Doha no. 194. 

We also read that at that time, Dasrath had given liberally to alms-seekers whatever 
they wished—elephants, chariots, horses, gems, cows and diamonds: refer—Ram Charit 
Manas, Baal Kand, Chaupai line nos. 7-8 that precede Doha no. 196. 

Another occasion is when the good news of Lord Ram's marriage arrived in 
Ayodhya. On that occasion the gifts were given to the Brahmins by the queen-mothers 
(Kaushalya, Sumitra and Kaikeyi together)—refer: Ram Charit Manas, Baal Kand, Doha 
no. 295 and its preceding Chaupai line nos. 7-8.] 


"deb Wed TIS CIS Tae GEI gen epe TAT di O N 


cale parhata gavata guna gatha. jaya jaya jaya dinakara kula natha. 7. 


After receiving gifts and honours, all of them (the sages, the Brahmins, the alms-seekers 
etc.) departed cheerfully and fully contented. They left the place singing and praising the 
glories of the noble king, repeatedly cheering at him and applauding him loudly—‘Glory 
to the Lord of the Solar Race (“dinakara kula natha").' (7) 
[Note—Similar instances of cheering crowd of gift-recipients are noticed earlier when 
gifts were given. (1) First, at the time of birth of Lord Ram and his brothers—refer: Ram 
Charit Manas, Baal Kand, Doha no. 196; and (ii) then at the time of arrival of news of the 
Lord's marriage—refer: Ram Charit Manas, Baal Kand, Doha no. 295 along with its 
preceding Chaupai line no. 8.] 


ufe fafer wa fase sare benz SRI WENT SITE I £ I 


ehi bidhi rama bi'aha uchahü. saka'i na barani sahasa mukha jahu. 8. 


696 


In this way, the festivities and celebrations that accompanied the marriage of Lord Ram 
were so profound and glorious that they cannot be narrated even by someone who has a 
thousand mouths to describe them. (8) 
[Note—Similar idea is expressed elsewhere also—refer: Ram Charit Manas, Baal Kand, 
Chaupai line no. 6 that precedes Doha no. 361. 
It is a poetic way of highlighting the glorious and divine moments when the Lord of 
the world, Lord Ram, got united with the cosmic Shakti in the form of Sita in a ceremony 
that the mundane world calls ‘marriage’. It is like saying that words fall short of 
expectations, they are insufficient and incompetent to give even an iota of idea of the 
extent of happiness and joy, of the dimension of celebrations and festivities, of the 
intensity of rejoicing and exuberance, of the divine atmosphere and an environment of 
all-round welfare and well-being that was generated at the time of Lord Ram’s marriage 
with Sita. 
Verily, it was an event that can’t be captured in words because the word has its own 
limitations. The word is like a bird that cannot measure the depth and length of the sky no 
matter how high and long it flies.] 


qo. aan alfia ae Ug Als HE US| 
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doha. 


bara bara kausika carana sisu na'i kaha ra'u. 
yaha sabu sukhu muniraja tava krpa kataccha pasa'u. 331. 


The king was overwhelmed with gratitude and thankfulness towards sage Kaushik 
(Vishwamitra), and so he repeatedly bowed his head at the feet of the sage and said most 
humbly, with an immense sense of gratefulness in his voice—‘Oh gracious sage! All this 
happiness and bliss that I have been fortunate enough to enjoy today are the result of you 
looking at me with favour, being kind upon me, and are the cumulative result of your 
blessings, benevolence, mercy and grace that you have shown to me.’ (Doha no. 331) 

[Note—The king (Dasrath) felt highly obliged of sage Vishwamitra, and he could not 

contend himself and sufficiently express his gratitude to the sage because it was he who 

had been instrumental in getting Lord Ram married to Sita, it was he who brought the 

Lord to Janakpur and ordered him to break the bow, and it was he who had summoned 

the king to come and attend the marriage. When the king came, his other sons also 

accompanied him, and as it turned out all of them got married. The king felt he owed a lot 

of gratitude to sage Vishwamitra, and so he chose to pay special attention and reverence 

to the sage in this verse.] 


"Ho. Wie wg Mel Heat UTu we ifa we fenqet i 9 u 


— 


ol 


caup 


697 


janaka sanéhu silu karatüti. nrpu saba bhamti saraha bibhüti. 1. 


The king (Dasrath) liberally praised his counterpart king Janak for his affectionate and 
courteous nature, his amiability and friendliness, his gracious deeds and actions, and the 
overall graceful way he had conducted himself and gone about to complete everything in 
an efficient and judicious manner. (1) 
[Note—Dasrath had witnessed the most dignified and courteous way king Janak had 
received the members of the marriage party in general and Dasrath himself at the 
wedding pavilion when they had gone to attend the marriage ceremony of Lord Ram— 
refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 1 that precedes Doha no. 
320—to Chaupai line no. 5 that precedes Doha no. 321. 
Janak's courteousness and polite ways are evident once again at the end of the 
wedding feast as described earlier in Chaupai line no. 8 and its following Chanda line 
nos. 1-12 that precede Doha no. 326; and in Doha no. 329.] 


fer sto ferar arererafer arm 1 trate sap alsa RTT 3 N 


dina uthi bida avadhapati maga. rakhahim janaku sahita anuraga. 2. 


The king of Ayodhya (Dasrath) got up everyday to request king Janak to give him 
permission to go back to his kingdom, but the most gracious host (Janak) politely asked 
him to stay for some more time. (2) 
[Note—This showed that Janak was not getting fed-up with serving king Dasrath and the 
rest of the marriage party. When the host requests the guest to stay for some more time, it 
shows that the latter is thoroughly enjoying the former’s stay. Otherwise, the host would 
sieze on the chance when the guest asks his permission to go, and would immediately 
accept the request and let the guest leave. 
Janak was therefore playing the role of a perfect, graceful and obliging host. Refer 
Chaupai line no. 5 below. 
In the context of the narrative here, from Chaupai line nos. 2—7, the reader can also 
refer to Tulsidas’ book “Janki Mangal’, verse no. 161.] 
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nita nütana adaru adhika’. dina prati sahasa bhamti pahuna’. 3. 
nita nava nagara ananda uchahü. dasaratha gavanu soha'i na kahü. 4. 


The royal guest (king Dasrath) was shown newer forms of respect and honour during 
each of the days of his stay at Janakpur, and he was served most diligently and cheerfully 
in all possible manners to make him exceptionally comfortable and his stay extremely 
pleasant every day of the days of his stay even as he was entertained in thousands of 
ways with greater and enhanced attention with the passage of time, without any let-up or 
negligence’. (3) 
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There were newer festivities and celebrations every day in the city (of Janakpur), 
and the citizens thoroughly enjoyed the stay of the marriage party so much so that no one 
liked that the guests should go back (to Ayodhya). (4) 

[Note—'It is not clear whether this verse no. 3 refers only to king Dasrath or to all other 
members of the marriage party. In all probabilities, all the members of the marriage party 
were shown the same respect as king Dasrath, for otherwise it would seem odd and un- 
courteous on the part of Janak to neglect others in the same group of guests. Earlier also it 
has been said that Janak had shown the same respect to others in the marriage party as he 
had shown to Dasrath—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 3 that 
precedes Doha no. 321 which expressly makes this point. 

So therefore, we can safely read this verse as follows also—*'The guests (king 
Dasrath and other members of the marriage party) were shown newer forms of respect 
from day to day, and all of them were entertained in thousands of ways with greater and 
enhanced attention with the passage of time."] 


aga fee site ufz vidi Sty BAe Up ep STAT uu UI 


bahuta divasa bite ehi bhamti. janu saneha raju bamdhé barati. 5. 


Many happy days passed in the aforesaid way in an atmosphere of joyous merriment and 
abundant enjoyment, with king Dasrath repeatedly seeking permission to leave and king 
Janak asking him to stay for some more time. It appeared that the groom's party was tied 
in a strong thread of love and affection that prevented them from leaving the city of 
Janakpur, the bride's place. So they tarried there cheerfully and gladly for a time longer 
than expected. (5) 

[Note—Refer Chaupai line no. 2 above.] 


wien aris aa g | Hel fate Tale WES Us i 
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kausika satananda taba ja'I. kaha bideha nrpahi samujha't. 6. 
aba dasaratha kaham ayasu dehü. jadyapi chadi na sakahu sanehü. 7. 


Then, realising that there was an inordinate delay for the marriage party to leave Janakpur 
and proceed to its kingdom of Ayodhya, sages Kaushik (Vishwamitra) and Satanand, the 
royal priest of Janakpur, went to Janak and advised him thus—[6] 

*Now you must grant leave to Dasrath and allow him to proceed to his place! even 
though you don't like it and would prefer that he continues to stay here for some more 
days out of your affection for him and the bond of mutual respect and endearment that 
you have forged with him as well as the rest of the groom's party. [But oh king, this is 
not practical, for after all the groom's party cannot stay at the bride's place indefinitely. 
All guests, no matter how loving they may be, have to leave the host's place sooner or 
later, and every good thing has to come to an end one day. A sovereign of one kingdom 
feels very uneasy and odd if he has to stay at another sovereign's place for more time 
than it is absolutely necessary. Dasrath has to attend to the state affairs of his own 
kingdom of Ayodhya, and many important issues requiring his personal attention must be 


piling up there in his absence. So it is wise and prudent and advisable now that you must 
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grant Dasrath permission to leave.]’ [7] (6-7) 


[Note—'Surely it was sage Vishwamitra who said it. Satanand accompanied 
Vishwamitra because he was the kingdom’s chief priest, but he would not have addressed 
king Dasrath by his name because it would be impolite for him to do so by the virtue of 
his being Janak’s priest and on his payroll. If it was Satanand who spoke to Janak, then 
he would have used the title of a ‘king’ as a prefix to Dasrath, and not merely as 
*Dasrath'. 

It is important to note here that out of the two sages, Vishwamitra was the senior one, 
and a senior person is the one who gives advice to the king. 

Another reason for Vishwamitra speaking instead of Satanand was that they 
consulted each other before hand and decided that if Satanand spoke, the chances were 
that Janak would overlook his advice simply because Satanand, after all, was his 
employee, but Janak will certainly not disobey Vishwamitra for the latter was an 
independent sage. Besides this, both Janak and Dasrath were highly obliged to 
Vishwamitra and held him in high esteem, so they could never think of not doing what 
this sage asked. 

The third reason was that Vishwamitra had easy access to king Dasrath as opposed to 
Satanand as the latter had to observe a lot of formal protocol because he was on the 
payroll of the kingdom of Janakpur and represented king Janak. Dasrath would confide 
with Vishwamitra and not with Satanand. So when Vishwamitra said that Dasrath wants 
to leave, Janak understood that the sage is speaking on behalf of king Dasrath who was so 
overwhelmed by Janak's affection, politeness and hospitality that he could not muster 
courage to insist on going back to Ayodhya on the face of Janak. So Janak would think 
that Dasrath had chosen sage Vishwamitra to act as his emissary and request the host 
king to grant him permission to leave.] 


vee ae cafe Were remus late wa vita Ter fre ATT I e N 


bhalehim natha kahi saciva bola'e. kahi jaya jiva sisa tinha na'e. 8. 


Janak agreed reluctantly, saying, ‘Alright Lords, I will do as you say’. 


Then he summoned his chief minister who came forthwith, saluted the king and 


bowed his head before him!. (8) 


alo. 


[Note—'Whenever the chief minister came to his king, this was the standard way he 
showed his respect to the latter. This has similarities elsewhere also-for instance, when 
Dasrath’s chief minister known as Sumantra came to him, he also followed the same 
procedure—refer: Ram Charit Manas, Ayodhya Kand—() Chaupai line no. 2 that 
precedes Doha no. 5; (ii) Chaupai line no. 6 that precedes Doha no. 38; and (ii) Doha no. 
148.] 
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avadhanathu cahata calana bhitara karahu jana'u. 
bha'e premabasa saciva suni bipra sabhasada ra'u. 332. 


King Janak instructed his chief minister— "The lord of Ayodhya (king Dasrath) wishes to 
leave. So go to the interior of the palace (where the queens and other female members of 
the royal household live) and inform them of this.’ 

When the chief minister heard this, he was overcome with emotions, and so were 
the Brahmins and other courtiers present there, as well as the king himself. (Doha no. 
332) 
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caupa’. 


purabasi suni calihi barata. bujhata bikala paraspara bata. 1. 
satya gavanu suni saba bilakhane. manahum samjha sarasija sakucane. 2. 


As the word spread and the citizens of Janakpur came to know that the groom's party 
would be leaving shortly, they became sorrowful and anxiously asked each other if the 
news was indeed true. (1) 

When they learnt that it was the truth, all of them lamented and felt very sad and 
regretful. They became sorrowful and depressed just like the lotus that shrivels up when 
dusk falls. 

[As soon as the news spread in the city that Lord Ram's marriage party was 
preparing to leave, a pall of gloom descended upon Janakpur. The celebrations and 
rejoicing were cut short, and the atmosphere suddenly became frosty and heavy as if 
there was some great loss in the offing. All the singing, dancing, music and merriment 
ended, and they were replaced by a somber mood.] (2) 


We We saad TA Ie pé dé Ua cem ag idis! 


jaham jahan? avata base barati. taham tahan sid'dha cala bahu bhamti. 3. 


Countless varieties of provisions and grocery items were sent by Janak to all those places 

where the marriage party had halted on its way from Ayodhya to Janakpur. (3) 
[Note—Janak understood the need for making arrangement for adequate supply of food, 
drinks, grocery items other things of daily need which the marriage party would need for 
the long-haul journey back from Janakpur to Ayodhya. So, as soon as it was decided that 
the marriage party would leave, Janak sent these provisions in advance so that the party 
does not face any inconvenience on the way back home.] 
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aft aft ae st Ent | ded we ahh PART Y di 


bibidha bhamti méva pakavana. bhojana saju na ja'i bakhana. 4. 
bhari bhari basaham apara kahara. patha'im janaka anéka susara. 5. 


Janak ordered that seasoned food and sweets of countless varieties be prepared. It is not 
possible to describe either the food or the royal paraphernalia (i.e. the numerous items 
given as marriage gift to the newly married couple by the bride’s father—such as robes, 
garments, ornaments, household items such as bedsteads, mattresses etc.) that were 
arranged to be sent with the marriage party. (4) 

All these countless things were put on the back of oxen or were carried by porters 
who were sent by Janak to the in-law's (Dasrath's) place. (5) 
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turaga lakha ratha sahasa pacisa. sakala samivaré nakha aru sisa. 6. 
matta sahasa dasa sindhura saje. jinhahi dekhi disikunjara laje. 7. 
kanaka basana mani bhari bhari jana. mahisim dhenu bastu bidhi nana. 8. 


[Verse nos. 6-8 list some of the items that were gifted by Janak.] 

One lakh horses (1 lakh = 1,00,000) and twenty-five thousand gilded chariots 
were fully decorated from bottom to top (nakha aru sisa)!. (6) 

Similarly, ten thousand robust, strong, rugged and healthy elephants were 
beautifully decorated. Even the elephants that support the eight quarters of the world? on 
their muscular backs felt abashed when they saw these fully adorned elephants (that were 
gifted by Janak to king Dasrath). (7) 

Gold, clothes and precious gems were sent in huge containers loaded on carts. 
Then there were she-buffaloes, cows and countless other items of different kinds. (8) 

[Note—'The horses’ hooves were plated with foils of gold or silver; their girdles, 
harness, bridles and saddles etc. were too made of precious metals studded with priceless 
gems and pearls. Their backs were draped with costly embroidered cloth. The chariots 
were similarly decked up beautifully. All their parts were polished and oiled and gold or 
silver plated; the seats were upholstered with the finest of cloth; the royal standard was 
gold embroidered; and the wood-work was exquisitely carved, and inlaid with ivory and 
precious metals and stones. 

?These eight elephants are called “Diggajs”. They support the heavy world on their 

backs at eight points—north, north-east, east, south-east, south, south-west, west, north- 
west, zenith and nadir. | 
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doha. 


da'ija amita na saki'a kahi dinha bideham bahori. 
jo avalokata lokapati loka sampada thori. 333. 


Janak was not contented with what he had sent in advance, so he gave more marriage 
gifts which were so huge in quantity and varied in quality that it is not possible for 
anyone to say what they were, how many they were, or of what quality they were. 

In fact, when the king of the world, i.e. Indra, the king of the gods, saw them he 
felt that the entire wealth of his kingdom (the world; the heaven) was only a trifle as 
compared to these gifts that Janak sent with the marriage party. (Doha no. 333) 
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sabu samaju ehi bhamti bana't. janaka avadhapura dinha patha't. 1. 


In this above-mentioned way, Janak arranged for all the things at a grand scale and sent 

them to Ayodhya. (1) 
[Note—This verse clearly tells us that whatever gifts Janak arranged for king Dasrath as 
well as his son-in-laws and other members of the marriage party were sent by him 
directly to Ayodhya. These gifts were sent with an advance party that also took care of 
arrangements all along the way from the city of Janakpur till the outer fringes of the 
kingdom to ensure that when the marriage party arrived at these spots they will find all 
arrangements in place and will not face any inconvenience. 

Though it is not mentioned here, contingents of Janakpur's army must have 
accompanied this advance party carrying costly gifts because of the fear of loot on the 
way. This sending of gifts ahead of the actual marriage party was a strategic move to 
ensure that the road was cleared and secured in advance to pre-empt any untoward 
incident when the marriage party passed through that way a little behind.] 


ete Od xpi uer rit ferent rina snp erg urit t 3 t 


calihi barata sunata saba ranim. bikala minagana janu laghu panim. 2. 


[This verse picks up the narration from the end of Doha no. 332.] 

When the queens! heard that the grooms’? party was preparing to leave, they 
became anxious and distressed like the fish that faces the prospect of having to live with 
scarcity of water’. (2) 

[Note—'The pleural term “queens” refers to the queen of Janak, named Sunayana, and 
the queen of his younger brother, Kushdhwaj. Besides them, Janak had other cousins and 
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family relations, and all their wives were collectively treated as members of the royal 
household, and hence addressed as ‘queens’. 

"Similarly, the pleural term “grooms” refers to Lord Ram and his other three brothers, 
i.e. Bharat, Shatrughan and Laxman, all of whom were married to cousin sisters in 
Janakpur. 

?Tulsidas had chosen this example very cleverly. The fish would die if there was no 
water, but when it faces the prospect of living in a limited supply of water it is scared 
because it will have to lead a tormented life for as long as it lives. The fish would feel the 
agony of death only for an instant and for once if it had to die for complete lack of water, 
but when that water is in short-supply, say only a half-dry puddle as compared to a large 
pond or river, the fish is neither able to die and get rid of the torments, nor can it live 
happily and contentedly as it would do when the water is in abundance. 

Thus, the queens would have to spend the rest of their lives suffering the pain of 
separation from their beloved daughters and their equally beloved sons-in-law whom they 
will not be able to meet quite often for the rest of their lives as they have been doing for 
the past many days while the marriage party had camped at Janakpur. Their condition is 
like that fish which is forced to live in constrained conditions due to bad luck. 

Refer also to “Janki Mangal’, verse no. 162.] 
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puni puni siya goda kari lehim. de'i asisa sikhavanu dehim. 3. 


They (the queen-mothers) repeatedly picked up Sita on to their laps, affectionately 
embracing her, blessing her and giving her motherly advice. (3) 
[Note—The loving mothers were overcome with emotions as the final hour of departure 
of the marriage party arrived. Sita was exceptionally dear to them. So they embraced her 
and consoled her in many ways, blessing her and teaching her what to do and how to 
behave in her new home with her in-laws. 
The following verses tell us what advice the queen-mothers gave Sita. 
Refer also to “Janki Mangal”, verse no. 170.] 
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ho'ehu santata piyahi pi'ari. ciru ahibata asisa hamari. 4. 
sasu sasura gura seva karehü. pati rukha lakhi ayasu anusaréhu. 5. 


The mothers blessed Sita, saying, ‘May you enjoy the love and affection of your dear 
husband for a life-time, and may you live happily with him for an eternity. This is our 
blessing for you. (4) 

Be diligent in serving your mother-and-father in-law, as well as your Guru’. 
Always pay attention to what your husband wants, and act accordingly’. [That is, always 
obey your husband and keep him pleased.]’ (5) 

[Note—'The Guru of Sita after her marriage with Lord Ram would be sage Vasistha 
because he is the Guru of the royal family of Ayodhya. 
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“As we move on with this classical story, we read later on that when Sita met the wife 
of sage Atri named Anusuiya during her journey through the forest with her husband 
Lord Ram while he was spending fourteen years of time in forest exile, she was also 
advised by the learned hermitress that a woman who serves her husband faithfully and 
diligently is blessed with a long and happy life—refer: Ram Charit Manas, Aranya Kand, 
Doha no. 5 ‘ka’ along with its preceding Chaupai line nos. 4-19. 

In other words, serving the husband and being faithful to him is the sacrosanct rule 
for a married lady.] 
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ati saneha basa sakhim sayani. nari dharama sikhavahim mrdu bani. 6. 


Sita's friends were also overwhelmed with emotions and affection for her. They also 
taught her sweetly the duties of a married woman and how she can be happy in her 
married life (like her mother had done earlier). (6) 
[Note—A similar idea is expressed in Ram Charit Manas, Baal Kand, Chaupai line nos. 
2-3 that precede Doha no. 102 while narrating the divine marriage of Lord Shiva with 
Parvati. At that time also, Parvati's mother and friends had taught her the customs of the 
society and family as well as norms of behaviour she should follow in her married life.] 
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sadara sakala ku'amti samujha'im. raninha bara bara ura la'irn. 7. 


All of them explained the various duties and norms of a married life to Sita as well as 
other princesses (i.e. Maandavi, Srutkirti and Urmila). 

The queen-mothers repeatedly clasped the princesses (Sita and her other three 
sisters) to their bosoms as waves of love and emotions surged through their hearts for all 
of them (as this was the final time they were meeting their beloved daughters, and they 
did not know when this chance would come again in life). (7) 


agh agit efe ngadi | mete fora vell ena ANT U c N 
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The mothers repeatedly met and embraced them (the four princesses) and lamented at the 
fate of a woman, exclaiming, *Why did the creator Brahma ever create a woman (because 
one day she has to get married and leave her parental home and grieving parents for all 
times to come; she has to abandon her home and her acquaintances, leaving everyone in 
grief, to go and live with strangers in a new home to which she has to adjust herself 
against all odds)" (8) 

[Note—A similar idea is expressed in Ram Charit Manas, Baal Kand, Chaupai line no. 5 

that precedes Doha no. 102 while narrating the divine marriage of Lord Shiva with 
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Parvati. At that time also, Parvati’s mother had lamented at the fate of a woman who has 
leave her parent’s home to go and live at her in-law’s place which is quite alien to her.] 
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tehi avasara bha'inha sahita ramu bhanu kula ketu. 
cale janaka mandira mudita bida karavana hetu. 334. 


At that moment, Lord Ram, who is like the shining star of the solar race, accompanied by 
his brothers, cheerfully proceeded to the palace of king Janak to take permission from 
him to depart from Janakpur. (Doha no. 334) 
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cari'u bha'i subhayam suha'e. nagara nari nara dekhana dha'e. 1. 


The people of the city of Janakpur, both the males as well as the females, ran out to see 
the four brothers who were naturally pleasing and charming to look at. (1) 
[Note—We have read in Doha no. 334 that the four brothers left the place where they 
were staying with their father Dasrath for the palace of king Janak to take formal 
permission from their in-laws to go back to their own kingdom of Ayodhya. Meanwhile, 
word had already spread that the marriage party was preparing to leave—refer: Ram 
Charit Manas, Baal Kand, Chaupai line nos. 1-2 that precede Doha no. 333. 

So when Lord Ram and his other three brothers came on the road leading to the royal 
palace of Janak, the citizens came out in hordes to have a look at them and if possible 
interact with them and say their good bye to them. The citizens knew by experience how 
obliging, kind, friendly and amiable Lord Ram and Laxman were, and also that their 
charismatic sight was exceedingly pleasing for the beholder's eyes because they had 
already met the two brothers when they had gone to visit the city when they arrived there 
with sage Vishwamitra—refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 1 
that precedes Doha no. 220—to Chaupai line no. 2 that precedes Doha no. 224. 

The citizens also knew that the other two brothers, i.e. Bharat and Shatrughan, were 
similar to Lord Ram and Laxman in their charm and friendly nature—refer: Ram Charit 
Manas, Baal Kand, Chaupai line nos. 2-8 and Chanda line nos. 3-4 that precede Doha no. 
311. 

The citizens therefore decided that when the four brothers were on their way to 
Janak's place, it was the most opportune moment and probably their last chance to meet 
them and say good bye—because later on there would be lot of royal formalities and 
observance of protocol which would prevent them from coming close to the brothers in 
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an informal way and bid good bye to them at the personal level. This general thinking 
would be clear in the next few verses that follow herein below.] 
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ko'u kaha calana cahata hahim aju. kinha bideha bida kara saju. 2. 
lehu nayana bhari rüpa nihart. priya pahune bhüpa suta cari. 3. 
ko janai kehim sukrta sayani. nayana atithi kinhe bidhi ani. 4. 


Someone in the crowd said— "They want start on their return journey today, and this has 
become apparent because Janak has already prepared all the paraphernalia required to see 
the marriage party off and bid the four brothers good bye. [Besides this, he has already 
dispatched the advance party with marriage gifts etc. to Ayodhya.] (2) 

So this is the ripe time for us to reap the rewards of seeing the beautiful image of 
the four brothers till our eyes are contented (because soon this chance would be lost 
forever). Indeed, these four noble sons of the great king (i.e. Lord Ram and his other 
brothers who were sons of king Dasrath) are like honoured guests for our eyes! (3) 

Oh come to think of it dear friends, god knows what good deeds we have done 
that the creator Vidhi (who decides what rewards or punishments should be given to the 
creatures of this world) decided to bring them (the four brothers) to become the lovable 
guests-of-honour for our eyes. 

[The citizens talked amongst themselves thus—‘“Just as one goes out of one's way 
to serve an honourable guest, and no matter how good the service is the host always 
thinks that he could have done more to please the guest, let us show our greatest of 
affection, love and respect to these four noble brothers for the last time before their 
departure for their home by rushing out to meet them, exchanging pleasantries and 
greetings, and telling them to remember us forever. Let us have our eye-fill of their 
pleasant sight from up close, let's get close and touch them and shake their hands to say 
good bye at the personal level, and if possible keep some souvenirs as token of our 
meeting them, to be kept as a cherished memorabilia for our own generation and for the 
next generations to come."] (4) 

[Note—As soon as the word was out that the marriage party was preparing to leave and 
Lord Ram and his brothers were going to take final leave from the royal household of 
Janak, the citizens poured out on the streets in hordes. The streets were literally flooded 
with them, a scene reminiscent of the time when Lord Ram and Laxman had gone to visit 
the city for the first time—refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-2 
that precede Doha no. 220. 

Lord Ram had won the heart and the mind of the entire citizenry of Janakpur with his 
charm-offensive so much so that he had become dearer to the citizens more than their 
own lives and families—refer: Ram Charit Manas, Baal Kand, (1) Chaupai line no. 1 that 
precedes Doha no. 221; and (ii) Doha no. 223. 

At that time also the citizens had thanked their benevolent stars and the result of their 
good deeds that had made it possible for them to get an opportunity to have Lord Ram as 
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the guest-of-honour for their eyes, for otherwise it was a distant dream for them—refer: 
Ram Charit Manas, Baal Kand, Doha no. 222.] 
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[These three verses give us an idea of the eagerness with which the citizens saw the 
charming image of Lord Ram, as well as the intensity of their longing for his image to be 
firmly enshrined in their hearts and etched in their memories for all times to come.] 

Just as a dying person suddenly gets to drink the ambrosia of life; just as a person 
who has been hungry for a lifetime suddenly finds the evergreen tree of the gods! that 
provides succulent fruits that fulfills all his desires [5];--- 

---Just as a sinful person destined to go to hell suddenly attains heaven and the 
exalted stature of the Lord's divine abode— similarly for us, the opportunity to have a 
divine sight of Lord Ram was unimaginable to have ever come true in this lifetime!” [6] 
(5-6) 

Therefore oh dear friends, watch Lord Ram closely and enshrine his beautiful 
image in your hearts, making it a ‘Mani’ (the serpent's gem) and your heart as a hooded 
serpent that closely guards this Mani."? (7) 

[Note—It is believed in mythology there is a hooded serpent, and a luminescent sac, the 
size of a small gem or pearl, is present on its raised hood. This sac gives out light, and the 
serpent sees its way in the dark due to this light. This sac is filled with a gelly that is 
effervescent with light, and hence it is known as a ‘Mani’ because it is shaped like a 
precious gem, is self-illuminated like a gem, and is so precious for the serpent that it 
guards it with its life because it would be blind without it. 

The citizens invoke this metaphor to emphasise that just as the Mani is very dear for 
the serpent who bears it, Lord Ram's divine image is also very dear for them, and just as 
the serpent would die if the Mani is stolen, they too would die if for some cause they 
happen to forget the divine Lord Ram. 

The view of Lord Ram evoked undiluted love and devotion in the hearts and minds of 
the citizens of Janakpur. Their emotions were all the more intense and their fire of their 
love for Lord Ram so intensively stoked because the time of departure had arrived, and 
they did not know when they would get another chance to meet Lord Ram and interact 
with him in their lives. So they encourage each other to see him intensively for the last 
time and firmly etch his magnificent image in their hearts and minds so much so that it 
becomes a part of their beings, a part of their inner-self without which they would be 
virtually dismembered. 

! Another idea is that when a man is scorched by the heat of the sun, it is only then 
that he realizes the comfort that is got under the shade of a tree—refer: Ram Charit 
Manas, Uttar Kand, Chaupai line no. 3 that precedes Doha no. 69. 

^When Lord Ram was going to the forest during his 14-year exile, the villagers on the 
way had also rushed out to have a glimpse of Lord Ram, Sita and Laxman like the 
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citizens of Janakpur here have done. All those who saw the Lord on the way to the forest 
then also expressed similar emotions of their being extremely lucky to have had the 
chance to see the Lord which they could not have imagined in their lives. There are 
countless verses to this effect in Ram Charit Manas, Ayodhya Kand. For instance—(i) 
Chaupai line no. 3 that precedes Doha no. 89; (ii) Chaupai line no. 8 that precedes Doha 
no. 111; (iii) Chaupai line no. 5 that precedes Doha no. 113; (iv) Chaupai line nos. 1-8 
that precede Doha no. 114; (v) Chaupai line nos. 1-3 that precede Doha no. 116; (vi) 
Doha no. 118 along with its preceding Chaupai line nos. 6-8; and (vii) Doha no. 122 
along with its preceding Chaupai line nos. 1-8. 

?The great sage Bharadwaj has asserted that “to have a chance to see Lord Ram, 
Laxman and Sita is the best fruit for all spiritual endeavours"—Trefer: Ram Charit Manas, 
Ayodhya Kand, Chaupai line no. 4 that precedes Doha no. 210.] 
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ehi bidhi sabahi nayana phalu deta. da'e ku'amra saba raja nikéta. 8. 


On this wise, giving all the citizens the fruit (reward) of their eyes!, the four princes went 
to the palace of the king (Janak—to seek permission from him to depart from the city of 
Janakpur and proceed to their own kingdom of Ayodhya). (8) 
[Note— Lord Ram was very gracious and obliging by nature. So he did not deny anyone 
the chance to have an eye-contact with him, if it was not possible for all the citizens to 
personally meet him and have a word with him. For those who could not come close due 
to the huge crowd, he waved his hands as a gesture of saying farewell. The gracious Lord 
made eye-contact with each individual, giving each person the benefit of feeling that 
Lord Ram has given him his personal attention. This was a charming initiative of the 
Lord that bowled-over all the citizens of Janakpur, and they would all cherish these 
wonderful moments that would remain carved in their memories for their lifetime. This 
*charm-initiative' began when Lord Ram and Laxman had gone to visit Janakpur for the 
first time after they arrived in the city with sage Vishwamitra and it continues till this 
day. 

The hungry and eager eyes of the love-struck citizens of Janakpur devoured each 
moment of their viewing of Lord Ram just in the way that a dying man eyes a pot of 
ambrosia of life, a hungry man the fruits of the evergreen tree of the gods, and the sinful 
man who is being dragged to hell, the gates of heaven—refer: Chaupai line nos. 5-7 
herein above.] 
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As soon as the ladies of the royal household (of Janak) saw the four brothers, who were 
like oceans of beauty and charm, arrive, they got up excitedly, full of delight. 
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The mother-in-law (queen Sunayana) scattered gifts around the brothers and 
performed their Arti (i.e. she welcomed them by showering gifts and showing of lighted 
lamps which is a standard practice to welcome an honoured guest). (Doha no. 335) 
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The more the mothers-in-law watched the beautiful image of Lord Ram, the more 
overwhelmed with love and affection they became, and were so much moved by their 
emotions that they repeatedly fell down at the holy feet of the Lord*. (1) 

The love and affection for the Lord was so overpowering for them that this 
emotion clouded all their sense of protocol that they were expected to observe as queens 
in this mundane world, and the feeling of shyness virtually abandoned them. How is it 
possible to describe the natural affection and love for the Lord that surged in their inner- 
beings (which compelled them to shed all hesitation or inhibitions when they fell at Lord 
Ram's feet though they were his mothers-in-law and should have blessed him instead of 
touching his feet)? (2) 

[Note— When one is overcome with love for anyone, all sense of rationality takes a back- 
seat. The queen-mothers knew that this was the last chance to meet Lord Ram, and they 
could not control their natural urge to fall at the Lord feet as a mark of total surrender 
before the Lord, and hinting to the Lord that he should always be kind towards them and 
remember them as those who have sought his blessings. 

There is another connotation in this gesture of falling at the feet of one's son-in-law. 
The mother-in-law, most humbly and pleadingly, requests her son-in-law by this gesture 
to be kind towards her daughter who is now the latter's wife but is un-accustomed to his 
ways of life. So he must be kind towards the innocent girl, and overlook as well as 
forgive all the mistakes that she may make in life. In effect, the mother-in-law pleads to 
the groom on behalf of her daughter to be kind towards the latter. 

Now, another interesting thing to note is that though it is not specfically mentioned in 
the verses that the mothers-in-law were more charmed by Lord Ram as compared to his 
other brothers, but elsewhere in Ram Charit Manas is has been expressly affirmed that 
though the four brothers were equally lovable, but Lord Ram was more so, and he was 
like an ocean of bliss, beatitude, felicity and happiness—refer: Ram Charit Manas, Baal 
Kand, Chaupai line nos. 5-6 that precede Doha no. 198. 

When one is overcome with positive emotions for someone, and develops an 
immense sense of honour and respect for him, one would like to express his appreciation 
and sense of adoration by repeatedly undertaking gestures that would show how happy 
and joyous one feels by meeting the object of his admiration. Embracing, holding hands, 
or falling at the feet are some of the ways of expressing the sense of excessive happiness 
and joy. One ‘repeats’ the gestures again and again to tell the object of one's adoration 
that doing it once is not enough, and so one wishes to repeat if over and over again. 
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There are other instances in Ram Charit Manas where one has fallen repeatedly at the 
feet of Lord Ram to express the immensity of happiness and gratitude as well as the 
feeling of blessedness at meeting the Lord—refer: Ram Charit Manas—(i) Baal Kand, 
Chanda line no. 15 that precedes Doha no. 211 where Ahilya has repeatedly fell at the 
holy feet of Lord Ram; (ii) Aranya Kand, Chaupai line no. 4 that precedes Doha no. 49 
that tells us Vibhishan, the brother of Ravana, the domon king of Lanka, has fallen 
repeatedly at the feet of the Lord when the latter had granted him refuge. 

Sometimes it has happened that the devotee has fallen at the feet of Lord Ram and 
clasped it so affectionately that inspite of repeated attempts the Lord could not lift him 
from the ground—refer: Ram Charit Manas, Sundar Kand, Chaupai line no. 1 that 
precedes Doha no. 33 which describes how Hanuman has clasped the Lord's feet, and the 
Lord repeatedly trying to lift him but Hanuman refuses to get up. 

*We shall read later on the story that when Lord Ram had gone to his mother 
Kaushalya to seek her permission to go to the forest, she has also fallen at the Lord's feet 
and clasped it—refer: Ram Charit Manas, Ayodhya Kand, Chaupai line no. 6 that 
precedes Doha no. 57. But that was a time of sorrow and Kaushalya had fell at the Lord's 
feet in distress as compared to the Lord's mothers-in-law who fall at his feet out of joy in 
the present verse. 

Refer also to: “Janki Mangal’, verse no. 165.] 
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The four brothers were given ceremonial bath by first rubbing cosmetics on their bodies 
and then washing it off with scented water. Then they were affectionately entertained by 
serving them mouth-watering dishes having all the six types of tastes’. (3) 
[Note—'Refer note of Baal Kand, Chaupai line no. 5 that precedes Doha no. 329 herein 
above. This was the first time the four grooms have gone to meet their mothers-in-law. It 
is customary for the mother-in-law to feed her son-in-law when he comes to meet her for 
the first time after marriage. 
As we shall note below in verse nos. 4-6, the mothers-in-law were not yet aware that 
the four brothers have come to seek permission to leave for Ayodhya. They thought that 
they have come to pay a routine courtesy call. So, the mothers-in-law asked to take their 
baths and get fresh, and then they fed the four grooms with the choicest of delectable 
dishes. | 


ale Uy WT St diet HAS HaHa art it x t 
WS aI aed fus. | faat era SA get VST uu t 
Wd Olea A sere ee ber STP ara Prat ARG N 


bole ramu su'avasaru jani. sila saneha sakucamaya bani. 4. 
ra'u avadhapura cahata sidha'e. bida hona hama iham patha'e. 5. 
matu mudita mana ayasu dehu. balaka jani karaba nita nehüu. 6. 
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Getting an opportunity, Lord Ram spoke modestly, almost hesitantly, in a sweet and 
affectionate manner’. (4) 
He requested his mothers-in-law—‘The king (our father Dasrath) wishes to leave 
for his kingdom of Ayodhya, and he has sent us to take leave from you’. (5) 
So oh mothers, please grant us permission with a cheerful mind to leave. Treat us 
like your own children’, and have an enduring affection for us.’ (6) 
[Note—'Lord Ram was of a very decent, amiable and kind nature, as well as good 
mannered. So, whenever he had to speak he was careful to be sweet and courteous as 
much as possible. This is clear in the entire episode of sage Parashuram at the time of the 
breaking of the bow as narrated in Ram Charit Manas, Baal Kand, from Chaupai line no. 
1 that precedes Doha no. 271—to Chaupai line no. 8 that precedes Doha no. 283. Lord 
Ram had even admonished his younger brother Laxman and asked him to refrain from 
answering back to the sage when Laxman had shown his annoyance at the angry outburst 
of Parashuram—trefer: Ram Charit Manas, Baal Kand, Doha no. 278. 

Then later on in the story we shall read that when the Lord found that his step-mother 
Kaikeyi was fretting and fuming for sending him to forest exile and his father was 
overcome with sorrows and dilemma, he had shown exemplary self-control and spoke 
very politely to both of them, even comforting his own mother Kaushalya in most polite 
terms to bear with the circumstances for some time. Refer: Ram Charit Manas, Ayodhya 
Kand—(i) Chaupai line nos. 4-5 that precede Doha no. 40; (ii) from Chaupai line no. 5 
that precedes Doha no. 41—to Doha no. 42; (iii) Chaupai line no. 8 that precedes Doha 
no. 43; (iv) from Chaupai line no. 4 that precedes Doha no. 45—to Chaupai line no. 4 
that precedes Doha no. 46; (v) Chaupai line no. 5 that precedes Doha no. 53. 

Still later on we read that Lord Ram was full of hesitation when he was faced with 
the prospect of having to resolutely refuse to go back to Ayodhya at the time when Bharat 
and the rest of the assembly had been insisting on the Lord's return from the forest during 
the conclave held at Chitrakoot—refer: Ram Charit Manas, Ayodhya Kand, Chaupai line 
no. 3 that precedes Doha no. 313. 

“As noted in verse no. 3 above, this is the first time the queens came to know that the 
four brothers have come to seek permission to leave for their home, the kingdom of 
Ayodhya. 

?^A mother has natural love for her children, and she treats them equally. Lord Ram 
spoke on the behalf of all his brothers, and it was a polite way of saying that just as the 
queen mothers had been treating all the four princesses equally, they should also treat 
their four sons-in-law equally, with equal affection. This was a polite way of exchanging 
pleasantries before saying a final good bye to their mothers-in-law.] 


qa oer facras thar later a ante WHSEH HIT O UI 


sunata bacana bilakhe'u ranivasu. boli na sakahim premabasa sasu. 7. 


As soon as they heard these words (that the beloved grooms were leaving), the ladies of 
the royal household were extremely distressed. The mothers-in-law were so overwhelmed 
with emotions of love and affection that they were dumb-founded, unable to speak a 
word. (7) 
[Note—The ladies were distressed because they won't get a chance to see and interact 
with the four brothers, and especially with Lord Ram, again. 
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The mothers-in-law however were overcome with emotions of love because they treated 
the four brothers as their ‘sons’. We have already seen in the previous verse no. 6 that 
Lord Ram has asked the mothers-in-law, the queens, to treat him and his brothers as their 
children. 

The ladies of the city as well as the royal household had a different attitude towards 
Lord Ram and his brothers as compared to the queen mothers: whereas the queen mothers 
treated the four brothers as their ‘sons’ because they were married to their daughters, the 
other ladies obviously would not do so. These ladies were charmed by the magnetic 
personality of the Lord and his brothers, and they now regretted that they would be 
denied the opportunity of frequent interaction with them once they leave Janakpur.] 


wd enm HAR wer ciel pufaee aftr ferret are BET t e N 


hrdayam laga'i ku'amiri saba linhi. patinha saumpi binati ati kinhi. 8. 


They (the queen mothers) embraced all the four princesses, and while affectionately 
handing them over to their respective husbands they respectfully prayed to them (or made 
humble submission to the four brothers). (8) 
[Note—Refer also to: “Janki Mangal’, verse nos. 167-168, and Chanda no. 21 in this 
context. 
After the wedding ceremony was over, the grooms went to the place where the 
marriage party was lodged, and the brides came back to their palace. 
What the mother-in-law said is narrated below.] 


30. alt fara fera wate wat sit ent Wt UP en | e | 
fer IS At GAM Ge che fene aft Ga Ht UE ds i 
ukan grr tite wate uris fea saat 13 1 
qeta vitet arg aka Frat fenontt a ata t s t 


chanda. 


kari binaya siya ramahi samarapt jori kara puni puni kahai. 1. 
bali ja'um tata sujana tumha kahurmi bidita gati saba ki ahai. 2. 
parivara purajana mohi rajahi pranapriya siya janibi. 3. 
tulasisa silu sanehu lakhi nija kinkari kari manibi. 4. 


The queen-mother Sunayana joined her palms as a token of submission and great respect 
for Lord Ram, submitted Sita to him and earnestly prayed to him repeatedly (i.e. she 
repeated her submission and request again and again) [Chanda line no. 1],--- 

‘Oh my dear son ("tata"), I submit myself before your honourable self (“bali 
ja'umi sujana”), and I understand that you know what I wish to speak and what is in my 
mind as you know the inner feelings and thoughts of all living beings (“bidita gati saba 
kt ahai”). [Chanda line no. 2] 

You may know that Janki (Sita) is dearer than life for all of us—for our entire 
family, all the citizens of Janakpur, myself, as well as the king (Janak). 
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[In other words, Since you, oh my dear son-in-law Sri Ram, know the inner 
thoughts and feelings of all living beings because you are all-knowing and omniscent, it 
is sure that you are also aware of the amount of love and affection we all have for Sita; 
she is very dear to all of us.] [Chanda line no. 3] 

Therefore, oh Lord of Tulsidas (tulasisa)!, have love for her and be courteous to 


her, and treating her as your maid (kinkart), you should forgive all her shortcomings and 
mistakes." [Chanda line no. 4] (Chanda line nos. 1-4) 
[Note—'There is a clever play of words here, and this verse also clearly shows that the 
events that are being narrated here by poet-author of this classical story, Goswami 
Tulsidas, are in the way he visualised them on the canvas of his mind. It is obvious that 
Sunayana cannot refer to Lord Ram as the “lord of Tulsidas"—for the simple reason that 
Tulsidas wasn't even born then! 

Tulsidas uses this opportunity to stress that his Lord, Sri Ram, is very gracious and 
benevolent upon him; the Lord forgives all misdemeanours of Tulsidas and overlooks his 
mistakes. That is why the queen-mother refers to him to stress upon Lord Ram to be 
gracious and benevolent towards Sita just like he has been towards his ‘servant’ (“Daas”) 
named Tulsi (“Tulsi + Daas” = Tulsidas). 

But the play on the word ‘Tulsi’ also has another connotation: ‘Tulsi’ is the Hindi 
word for the Basil plant which is very dear to Lord Vishnu, and there is a legendary story 
behind it which says that when Lord Vishnu had to cheat the chaste wife named Brinda of 
the demon named Jaalandhar so as to kill him, she had cursed the Lord to become a 
stone. So Lord Vishnu transformed into the Shaaligram stone which is like a rounded 
pebble. But instead of getting angry at Brinda for cursing him, he realised that she was 
right to be angry at him, and so the Lord blessed her that she would always accompany 
him in the form of a leave of the Basil plant. Thus, it is said that all forms of offerings to 
Lord Vishnu are sanctified only when leaves of Tulsi plant are added to them because 
Tulsi is dearer to Vishnu than anything else. 

In other words, Lord Vishnu became the eternal ‘Lord of Tulsi’ ever since the event 
narrated above. And since Lord Ram is an incarnation of Lord Vishnu, mother Sunayana 
invokes this incident to remind him that he must love Sita with the same affection and 
eternal commitment with which Lord Vishnu had accepted Tulsi. 

"We shall read later on in the story that Lord Ram has declared that he loves his 
‘sevak’ more than anyone or anything else—refer: Ram Charit Manas, Uttar Kand, 
Chaupai line nos. 6-8 that precede Doha no. 16. The word “sevak” literally means a 
servant who selflessly serves the Lord, but for all practical purposes it refers to a devotee 
of the Lord and one who has submitted oneself before the Lord so much so that he or she 
has no other succour and refuge anywhere in this world. 

Now, for a married woman her husband is the only Lord whom she should serve 
diligently and be loyal to. Sita was totally devoted and submitted to her dear husband 
Lord Ram, and therefore the Lord was obliged to shower all his affection and attention 
upon her. 

The word “kinkart’ means a maid, but it's a simple literal meaning. The idea is that 
Sita would serve her lord Sri Ram as faithfully, honestly, sincerely and diligently as a 
loyal maid serves her master. So therefore it would be obligatory for the Lord to 
reciprocate her emotions and reward her for services by being very kind, gracious, 
forgiving and compassionate towards her, overlooking her shortcomings and mistakes 
and giving her so much love and affection that she does not miss her parents and family 
members. 

By saying that Sita is loved by all the citizens of Janakpur as much as she is loved by 
her close family members, mother Sunayana wishes to request Lord Ram that he should 
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treat her with so much kindness and show public respect and affection for her so that the 
citizens of Ayodhya begin to respect her and treat her with her with the greatest of dignity 
and honour. 

This request was essential—for it indirectly hinted to Lord Ram that there may arise 
some instances in life when unfortunately he may be annoyed with Sita for any reason 
whatsoever, but he should never publicly display his annoyance at her because the 
subjects of the kingdom would pick a wrong hint and begin to show disrespect to Sita. 
Instead, the Lord should politely tell her what he didn’t like about her so that she can 
mend her ways. 

Refer also to: “Janki Mangal’, verse nos. 167-168, and Chanda no. 21 in this 
context. ] 


"Ho. qu wha am am far aAa i 
SA A Mech TH Se dert HEAT ll 335 N 


soratha. 


tumha paripurana kama jana siromani bhavapriya. 
jana guna gahaka rama dosa dalana karunayatana. 336. 


[Sunayana continues with her prayerful submission—] 

“You are eternally self-contented and fulfilled. [That is, even the smallest service 
that Sita would render to you would make you happy with her, I am sure of that. You do 
not have an un-ending train of desires that would be difficult for her to fulfill. In the 
broader perspective, even the smallest service your devotees render upon you is sufficient 
to please you.] 

You are the most exalted amongst the wise and knowledgable. [I do not intend to 
preach you or give advice to you because you know more than I can ever advice. But still 
it is out of affection that I am saying all this. Being the Lord of creation you are also the 
lord of all knowledge that is present in this creation. ] 

You are only attracted by positive emotions of affection, love and devotion. [The 
best way to please you is to have love and devotion for you. You cannot be pleased by 
material wealth or external pretensions of any kind because you are are all-knowing and 
omniscient, and therefore can’t be cheated. It is only the virtue of having positive 
emotions of affection, love and devotion that sprouts in one's heart that can please you. ] 

You pay attention to and consider only the good points in your devotees and 
followers (“Jana”). [That is, you value the good qualities, characters, behaviour and deeds 
of your devotees, and neglect their shortcomings and faults. This nature of yours makes it 
possible for you to be always kind with your followers, and never be angry or annoyed 
with them because you don't pay attention to their shortcomings and misdemeanours.] 

You eliminate or eradicate the negative qualities, the weaknesses and the 
shortcomings in your devotees and followers. [That is, you do not condone their 
negativities and misdemeanours, but instead of getting irritated and cruelly punishing 
them you endeavour to initiate measures to improve your devotees and followers so as to 
bring about a complete transformation in them and help them overcome evil to become 
noble souls. Therefore I am sure that even if my beloved daughter Sita has any 
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shortcomings or faults, you will help her to overcome them and become perfect in life, 
instead of getting angry at her.] 


Oh Lord, indeed you are an abode of mercy and compassion. [And therefore I am 


certain that you will be merciful and compassionate towards Sita.]' (Sortha/Doha no. 


336) 


[Note—Refer also to Tulsidas’ book “Janki Mangal’, verse nos. 167-168 and Chanda no. 
21 which summarise what has been said in these verses. ] 


"dio. 


ata efe tat oer ae vb C den wr Pr warst u 9 u 


caupat. 


asa kahi rahi carana gahi rani. prema panka janu gira samani. 1. 


Saying so, the queen (i.e. the mother-in-law of Lord Ram, queen-mother Sunayana) 
remained clinging to the feet of Lord Ram (i.e. she did not get up but remained sitting on 
the floor, clasping the holy feet of the Lord)'. It appeared that her voice was lost in the 
quicksand of love and affection for the Lord’. (1) 
[Note—'This verse concludes the narration that commenced in Chaupai line no. 1 that 
precedes Doha no. 336 which essentially says that the queen had fallen at the feet of Lord 
Ram because she was overwhelmed with love and affection for the Lord when she saw 
his bewitchingly beautiful form. 


We have read in the previous verses, Chanda line nos. 1-4 that precede Doha no. 336 


herein above that the queen-mother had lovingly prayed to Lord Ram and handed over 
Sita to him. After saying one's prayer, the worshipper bows at the feet of the deity, or in 
more mundane terms, the petitioner bows before the master or lord to whom he has 
submitted his petition in order to express his humility and to impress upon the master or 
the lord that he, the petitioner, has surrendered himself before the latter and expects 
graceful consideration of his petition, that his request may please be accepted. 


When the petitioner submits himself before the master or the lord by bowing before 


him or falling at his feet and clasping it, the master or the lord develops a soft feeling for 
the petitioner and feels morally obliged to reciprocate the gracious gestures of the 
petitioner by accommodating the latter and honouring his requests as far as it is possible 
and feasible to do so, at least on compassionate grounds, if nothing else. 

In general terms, falling at the feet of someone, touching his feet or bowing before him 
are gestures of humility that not only express great respect on the part of the petitioner for 
the master or the lord, but also a high degree of earnestness and expectation with which 
one has made the request that accompanies these gestures so much so that it becomes 
difficult for the senior person, before whom the junior has submitted himself, to neglect 
the request and not oblige the petitioner, no matter what the petition is about. 


Refer also to “Janki Mangal”, verse no. 165-166. 
*Refer: Chaupai line no. 7 that precedes Doha no. 336 herein above. Here also we 


find that the queen had become speechless when she learnt that the grooms and their 
marriage party were planning to return home to Ayodhya.] 


am mari sm art | agreter TH arg PAT U R M 


716 


suni sanehasani bara bant. bahubidhi rama sasu sanamani. 2. 


Lord Ram realised that the queen had become overwhelmed with emotions when he 

heard her utter words that were soaked in love and affections. So he reassured her in 

many ways, honoured her and comforted her. (2) 
[Note—The queen-mother's throat was so chocked with emotions that she could not 
perhaps say anything clearly and articulately, except to make some guttural words that 
may have been incoherent and incomprehensible. But Lord Ram was very wise and he 
realised what the situation was. He could fathom the pain and grief in the heart of the 
queen because the time for saying good-bye has arrived, and this meant that the queen- 
mother would have to suffer the agony of separation from her beloved daughter Sita. 

In those days when there were no communication facilities such as the telephone or 
the mail service as they exist today, once the daughter went away after marriage it meant 
that her family members would lose contact with her for the rest of her life. So, the 
queen-mother's heart felt very sad and heavy that the time for saying good-bye to her 
beloved daughter Sita has finally arrived. Therefore, the queen was overcome with grief 
and sorrow when she heard that Lord Ram and the rest of the marriage party were 
leaving—because that meant that Sita would have to go as well. As a mother, this very 
thought was very painful for her. 

Lord Ram realised her dilemma and the sadness of her heart. She could not say “no, 
don't go", and at the same time she would have preferred that the Lord as well as Sita 
continued to stay at Janakpur. No clear, articulately spoken words were needed to explain 
the situation to him, to tell him how despondent and forlorn the queen-mother was feeling 
during those moments. So, Lord Ram spoke very affectionately with his mother-in-law, 
showed her his greatest respect as a reciprocating gesture for her own expression of love 
and respect for the Lord, and reassured her that her request that Sita be well looked after 
and given lots of love will be fully honoured and respected. Remember, this is what the 
queen had wished—refer: Baal Kand, Chanda line nos. 1-4 that precedes Doha no. 336 
herein above. 

So in essence Lord Ram reassured his mother-in-law that she need not worry at all 
for Sita and her welfare, and that Sita will be given full respect and honour in her in-law's 
home as she was being given in her parent' s home.] 


TH fret HT CST | as WTA sent sent Ut 3 i 
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rama bida magata kara jori. kinha pranamu bahori bahori. 3. 
pa'i asisa bahuri siru na’. bha'inha sahita cale raghura’. 4. 


Lord Ram joined his palms as a sign of showing respect and bowed repeatedly before his 
mother-in-law (the queen-mother Sunayana), requesting her to give him (and his other 
brothers) permission to leave for home (i.e. for Ayodhya). (3) 
He received her blessings (as well as permission), and bowed once again before 

her as he, along with his brothers, finally took leave of her. (4) 

[Note—Lord Ram was the eldest of the four brothers, so he spoke on their behalf. It is 

not that the other brothers did not show gestures of respect by bowing or joining their 

palms before their mothers-in-law, queen Sunayana and her sister-queen, the consort of 
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Kushdhwaj, the younger brother of king Janak, but since Lord Ram was the eldest of 
them it is he who has been named here in these verses to represent all of them. 

We have read earlier in Chaupai line no. 2 that precedes these verses that Lord 
Ram had shown his respect to queen Sunayana in various ways when she had brought 
and handed over Sita to him. Repetition of such gestures is done to lay stress on one's 
enduring respect and honour for the other person; it is a method to show great and sincere 
courteousness for the person being honoured. 

We have also read in Chaupai line no. 6 that precedes Doha no. 336 that Lord 
Ram had requested the queen to treat him, and by inference all his other brothers, as her 
son, and therefore always have love for them in her heart. Now verse nos. 3-4 build-up on 
these emotions and say that not only did the four brothers showed their respects to the 
queen-mother, their mother-in-law, like they would have shown to their own mother, but 
she too reciprocated by blessing them abundantly.] 


Tey Tet ura Se amt tag we fufere we TAT uu t 


manju madhura murati ura ani. bha'irn saneha sithila saba rani. 5. 


All the queens (the chief queen-mother Sunayana, and her sister-queens such as the wife 
of Kushdhwaj, the younger brother of king Janak) watched the charming form of Lord 
Ram, and as they lovingly enshrined this image in their hearts, they became benumbed 
and overcome with emotion. (5) 
[Note—Lord Ram was so charming and handsome to look at, with such a magnetic 
personality that anyone who once saw the Lord became mesmerised by him. Earlier we 
have read that when Sita and other friends of hers had seen Lord Ram in the royal garden 
of Janakpur, they too were enchanted by the Lord's beauty and charm so much so that 
Sita had closed her eyes as a subtle gesture of installing the Lord's image in the temple of 
her heart and closing the door shut so that this image remains present inside for all times 
to come. For outsiders it appeard that Sita was meditating upon the form of Lord Ram as 
she stood motionless with her eyes shut, oblivious of her surroundings and the passage of 
time so much so that the girls who accompanied her became alarmed at her behaviour, 
and had to cajole her to wake up and finish the worship of goddess Parvati for which she 
was sent by her mother to the garden temple. This entire episode is narrated in Ram 
Charit Manas, Baal Kand, from Chaupai line no. 1 that precedes Doha no. 232—to 
Chaupai line no. 1 that precedes Doha no. 235. 
So there is no wonder now that the queens too were fascinated by the Lord's 
exceptional charm. 
Refer also to “Janki Mangal”, verse no. 165.] 


Uf cia at pR tant var an Vefs meant ts t 
puni dhiraju dhari ku'amri hamkarim. bara bara bhetahim mahatarim. 6. 


Then the queen-mothers recovered themselves and called the princesses (Sita and her 
sister as well as her cousins—i.e. Urmila, Mandavi and Sukriti respectively), and 
repeatedly embraced them affectionately (for the last time before their departure with 
their husbands for their in-law's place). (6) 
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[Note—Refer also to “Janki Mangal”, Chanda no. 21. 
This verse reflects on the narration in Chaupai line nos. 3-8 that precede Doha no. 334 
above that basically say that as soon as the news spread that the marriage party was 
making preparations to leave for Ayodhya, the queen-mothers called Sita and expressed 
their enduring love for her, teaching her the customs of the family and the basic norms of 
behaviour that she should follow at her in-law’s place. 

Now the time has come to bid the final good-bye, and so the queen-mothers 
repeatedly embrace Sita and her sisters for one last time. Their hearts were heavy from 
the pain of separation, but this pain had to be endured because the married princesses had 
to go away with their grooms. 

Refer also to Ram Charit Manas, Baal Kand, Chaupai line nos. 4, 7-8 and Chanda 
line nos. 1-2 that precede Doha no. 102 which tell us how Parvati, the newly wed bride of 
Lord Shiva, and her mother had repeatedly embraced each other at the time of departure 
of the marriage party of Lord Shiva.] 


Ugatate fat frets eren perd area vita t ATT t o ui 
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pahumcavahim phiri milahim bahori. barhi paraspara priti na thori. 7. 
puni puni milata sakhinha bilaga't. bala baccha jimi dhénu lava’. 8. 


The mothers escorted them (the grooms and their brides) for some distance, turned back 
to return, demurred and hesitated (because they could not bear with the pain of separation 
from their beloved daughters), went back to meet and embrace their daughters again and 
again, and this continued to happen repeatedly for quite some time. Mutual affection and 
love for each other went on increasing with each passing moment, and there was no 
measurement of it. (7) 

When the lady friends (of Sita as well as of the queens) saw this happening 
repeatedly (and they discovered that the queens are finding it extremely difficult to turn 
back and bid good-bye to the princesses because they were overwhelmed with love and 
grief of separation), they intervened and politely separated the mothers from their 
daughters, which was like separating a cow from her young calf. [Just as the cow needs 
some force to be applied and a lot of cajoling if she is to be separated from her calf which 
is being taken away by someone to be kept and looked after at his own place, the lady 
friends used polite force as well as a lot of cajoling and persuasion to separate the 
grieving mothers from their daughters.] (8) 

[Note—A similar situation prevailed when Parvati was married to Lord Shiva. At that 
time also Parvati's mother had repeatedly embraced her, and during the final moments of 
separation Parvati had repeatedly turned back to glance at her grieving mother—refer: 
Ram Charit Manas, Baal Kand, Chaupai line nos. 4, 7-8 and Chanda line nos. 1-2 that 
precede Doha no. 102.] 
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doha. 


prémabibasa nara nari saba sakhinha sahita ranivasu. 
manahum kinha bidehapura karunam biraham nivasu. 337. 


During those moments of departure of the princesses with their grooms, all the men and 
women as well as the friends of the princesses and other members of the famale quarters 
of the royal household became overcome with emotions of love and grief of separation. It 
appeared that the city of Videhapur (which was another name of Janakpur) was indeed an 
abode of grief, pain and agony that comes from being separated by one's beloved. (Doha 
no. 337) 

[Note—Refer also to “Janki Mangal”, Chanda no. 22. 

The word “Videha” literally means a situation when one becomes unaware of the 
senses of the body. This is a clever play with words by the author Tulsidas. He means 
that the entire city of Janakpur, the city of king Janak, was so overwhelmed with grief 
and sorrow of separation that came with the four princesses going away forever with their 
grooms after their marriage that all the city's inhabitants became numb and unable to 
think of anything. They moved around as if in a daze, forlorn, remorseful and heavy at 
heart, unconcerned about their surroundings and their own affairs. The overriding 
emotion now was one of intense sadness, gloom, despondency and despair which 
replaced the joyous atmosphere of a few hours back, prior to the declaration that the 
marriage party was packing up to leave, when the city was full of merriment and 
rejoicings. 

Separation from Lord Ram was a prospect that made anyone who came in contact 
with him even once, sad, gloomy, distressed and despondent. The citizens of Janakpur 
had been enjoying interaction with the Lord for quite sometime now, and when the time 
came that the Lord will have to leave for Ayodhya, the citizens became very sad. Refer 
also to Baal Kand, Chaupai line nos. 1-2 that precede Doha no. 333 above. 

This situation was not limited to the citizens of Janakpur, for even the subjects of the 
Lord's own kingdom loved him so dearly that when the Lord had to go to forest to spend 
some of his days in exile, the people of the city of Ayodhya too had been dazed into 
numbness, and had spent their days gloomily, going about their daily chores like a 
puppet, not taking interest in anything and remaining submerged in the thoughts of the 
Lord on a perpetual basis—refer: Ram Charit Manas, Ayodhya Kand, from Chaupai line 
no. 3 that precedes Doha no. 83—to Doha no. 86. 

We find the same situation repeat itself once again in Chitrakoot when Lord Ram 
persuaded Bharat not to force the Lord to return to Ayodhya but wait patiently till the 
time of the Lord's forest exile ended in the next 14 years, and Bharat and his party took 
their leave of the Lord and started on their way back to Ayodhya. All the people were 
walking like a puppet and were in a state of utter distress and absolute despondency— 
refer: Ram Charit Manas, Ayodhya Kand—(i) Chaupai line nos. 6-8 that precede Doha 
no. 320; (ii) Doha no. 322 along with its preceding Chaupai line nos. 1-2.] 
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caupa’. 


suka sarika janaki jya'e. kanaka pinjaranhi rakhi parha'e. 1. 
byakula kahahim kaham baidéhi. suni dhiraju parihara'i na kehr. 2. 
bha'e bikala khaga mrga ehi bhamti. manuja dasa kaisern kahi jati. 3. 


Sita had affectionately reared a pair of birds, a parrot and a maina bird, whom she had 
kept in a golden cage and had taught them to speak. When these two birds learnt that Sita 
was going away, they were extremely perturbed and agonised. [This is because, being 
caged, they could not do anything, they could fly out and accompany Sita on her journey 
away from home. The poor birds could only flutter madly inside their cage, utterly 
distressed and flabbergasted at having to see Sita going away and leaving them alone to 
forcefully face a bleak future without their patron princess. They did not understand what 
the reason was, but were hopping madly to be let off so that they can fly along with Sita 
to wherever she was going.] (1) 

The two helpless and hapless birds cried out in dismay— "Where is the daughter 
of Videha (i.e. Sita)?’ Their soulful cries were so sad and lamentful that whoever heard 
them felt extremely despondent and gloomy!. (2) 

Why, when even the birds and animals became so distressed, sad and gloomy at 
the prospect of having to live without Sita, one cannot imagine the condition of human 
beings—the immensity of their sadness, distress and despondency, as well as their sense 
of helplessness. [They were all feeling an utter sense of ‘helplessness’ because a daughter 
is bound to go away to her husband's home after marriage, and this is an age-old tradition 
which cannot be avoided. The citizens and other inhabitants of Janakpur were ‘helpless’ 
that they cannot make Sita stay with them after marriage though they all wanted it to be 
so.] (3) 

[Note—Refer also to “Janki Mangal’, Chanda no. 21, stanza line nos. 3-4. 

When we move ahead in our reading of this epic story we shall read that when Lord 
Ram, Sita and Laxman had reached the banks of river Ganges on their to the forest and 
made their charioteer Sumant return back to Ayodhya, a similar situation prevailed 
because the horses of the chariot neighed agonisingly and cried in grave distress when 
they were forced to turn back with the chariot after leaving the Lord for his onwards 
journey into the wild forest—refer: Ram Charit Manas, Ayodhya Kand, Doha no. 99 and 
Chaupai line no. 1 that follow it. 

The main idea of these verses is that when animals and birds were so extremely 
distressed at being forced to separate themselves from Lord Ram and Sita, their loving 
patrons, one can imagine the pain in the hearts of human beings who are more sensitive 
and emotional by nature as compared to the birds and animals who are lowly creatures in 
the hierarchy of evolution. 

"A question arises here—what happened to these birds; were they taken by Sita to her 
new home at Ayodhya or not? Though it is not expressly mentioned here, but in all 
probability the answer is ‘yes’, she did. This is because we read a little later that her 
father king Janak had sent all her favourite attendants, both males and females, along 
with her at the time of her departure for Ayodhya with the marriage party—refer: Ram 
Charit Manas, Baal Kand, Chaupai line no. 2 that precede Doha no. 339. Hence it is easy 
to deduce that the king had also gifted these two birds to Sita because she had fondly 
raised them herself.] 
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bandhu sameta janaku taba a'e. prema umagi locana jala cha'e. 4. 


Then (i.e. when the four brothers had left the female quarters of the royal palace, 
accompanied by their respective brides), king Janak came alongside his brother 
(Kushdhwaj). 
When he saw them (Lord Ram and Sita especially), love and affection surged in 
his heart and tears filled his eyes. (4) 
[Note—It is important to note that Janak was a highly enlightened and self-realised king 
of his time. Remember: When he had first seen Lord Ram at the time of sage 
Vishwamitra's arrival at Janakpur, at that time too Janak's heart had melted at the sight of 
the Lord and he had acknowledged this fact openly when he asked the sage the reason 
why this has happened because he was a hermit at heart and not easily moved by 
anyone's charm. So therefore he argued that there must be something special with Lord 
Ram and he was sure that the Lord was not a mere human prince as he appears to be for 
others—refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 8 that precedes 
Doha no. 215—to Chaupai line no. 5 that precedes Doha no. 216. 

Janak was not moved by worldly charms as he was immune to delusions and 
grosser aspects of the eclectic virtue of ‘beauty’. It was the divinity of Lord Ram that 
evoked such strong emotions of love in him as to make his eyes get filled with tears and 
his body become thrilled—refer: Ram Charit Manas, Ayodhya Kand, Chaupai line no. 8 
that precedes Doha no. 286.] 
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siya biloki dhirata bhagi. rahe kahavata parama biragi. 5. 
Inhi rayani ura la'i janaki. miti mahamarajada gyana ki. 6. 


[But the Lord's “Maya”, or his powers of enchanting is so great and powerful that even 
the otherwise neutral and dispassionate king Janak became a victim of emotions of 
sadness and grief at the separation from his daughter Sita as narrated in these four verses, 
nos. 5-8. For some fleeting moments he forgot who he was, and who Sita really was—1.e. 
that he was a hermit-king immune to worldly relations, and that Sita was a personified 
form of goddess Laxmi who had simply come to his home to oblige him. No one is 
anyone's father, and no one is anybody's daughter!] 

When Janak saw Sita, his famed patience abandoned him and he forgot about his 
reputation of being self-restrained and a controller of emotions. He forgot for once about 
his vows of renunciation, that he is renowned for his sense of detachment and dispassion, 
because at this moment (when he saw and met Sita) emotions held the better of him and 
took him virtually a hostage. (5) 

Janak affectionately embraced Janki (Sita, his daughter), and for some moments 
his mind and wisdom took leave of him, leaving him sentimental and submerged in 
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emotions of love and affections that in turn created a sense of agony of separation in his 
heart because his dearest daughter Sita would now go away far from him. (6) 
[Note—Janak was a wise and enlightened king, and he knew very well that a daughter is 
bound to go away from her parent’s home after marriage. He should be rather happy that 
she has found such a brilliant and glorious groom, and this was a happy occasion when 
the bride was being escorted to her husband’s home, not a moment to lament or grieve. 

In other words, ideally speaking, there was no reason why Janak should weep and 
lament, but this is the irony of life and a showcase of the stupendity of the Lord’s “Maya” 
that compels even the highly wise and enlightened of men, such as Janak in this case, to 
lose his patience, wisdom and powers of reasoning for sometime and act like an ordinary 
man who is indulgent in the gross world, who gets trapped in and jostled by its numerous 
tugs and pulls, is buffeted by its countless attractions and charms, its sorrows and joys, 
and so on. 

So, for once, Janak behaved like an ordinary man—when he saw Sita, he lost control 
over himself, became emotional, and affectionately embraced her as grief of separation 
overtook him. 

A similar situation has prevailed at Chitrakoot when Janak met Sita in the attire of a 
forest-dwelling hermitress—refer: Ram Charit Manas, Ayodhya Kand, Chaupai line nos. 
4-8 that precede Doha no. 286.] 


WMlad Ua Urata GAM | als fenem A STAT SII U9 N 
até Sm a St os | Ait Pat urerent ATS Ue Ul 


samujhavata saba saciva sayané. kinha bicaru na avasara jane. 7. 
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All the wise ministers and advisors of the king consoled him and gave him wise council. 
The king then realised that it was not the opportunity to wail and lament, and so he 
recovered himself and restrained his emotions’. (7) 

He repeatedly embraced his daughter and clasped her to his heart. Then he called 
for a beautiful palanquins? that had been already well-equipped and decked up for the 
occasion. [It was in these palanquins that the four brides would be sent-off to their in- 
law's place.] (8) 

[Note—'It is a duty of a king’s ministers and senior advisors to give him wise council 
when he becomes emotionally upset, and is unable to apply his mind. People were 
watching Janak very closely, and his becoming sentimental beyond a reasonable limit 
was not consistent with his reputation as a self-controlled, prudent, dispassionate and 
wise king who is immune to personal emotions and sentiments. It will send a wrong 
signal to his subjects that he was a sentimental king who is prone to be driven by his 
emotions rather than being practical and objective in a given situation. He will be 
regarded as being weak and emotionally malleable rather than being strong-willed, 
objective and self-restrained. So it would be judicious now on his part to overcome his 
emotions and show exemplary neutrality and objectiveness that behoves of a great king 
who sits in judgement over the fate of others. Say, how would he react when he sits on 
the judgement throne in his royal court and a case involving family matters comes before 
him for decision? 

Janak must realize that if he starts wailing and grieving himself, it would have an 

extremely negative effect on Sita who would also start to weep and lament. After all, she 
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has to go away to her husband’s home, and so it is wiser to see her off with a smile and 
laughter instead of in an atmosphere of gloom and grief. It is this last moment which Sita 
would remember for a long time to come, so it is prudent to make it joyful, cheerful, and 
worth remembering so that she leaves Janakpur and her parent’s home with lovely 
memories of joy and happiness, with the faces of smiling parents etched in her memory 
rather then a picture of distressed and weeping parents which would add to her own 
distress and agony of separation from which she must be already suffering. It is the duty 
of her wise father to alleviate her emotional suffering instead of adding to it. 

After all, this was an auspicious moment, a moment for which any father waits 
because it is the time his daughter is going away to her chosen groom’s home with all the 
pomp and ceremony that accompany such occasions. It was not a moment to grieve but to 
celebrate. 

"There are four brides—Sita, Mandavi, Sutkriti and Urmila. So, four palanquins were 
brought in, one for each bride. ] 
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premabibasa parivaru sabu jani sulagana naresa. 
ku'amri carha'"im palakinha sumire sid'dhi ganesa. 338. 


The entire royal family was overcome with affection for the daughters (Sita and her 
sisters). When the king realized that the auspicious moment has arrived, when all the stars 
and signs of the zodiac were in the right place in the horoscope, he invoked Lord Ganesh 
and his divine consort named Siddhi as he helped the princesses to get on the 
palanquins.(Doha no. 338) 
[Note—Lord Ganesh is invoked when one embarks on a long journey or starts a new 
venture. When Lord Ram started for the forest from Ayodhya, he too had done the 
same—-refer: Ram Charit Manas, Ayodhya Kand, Chaupai line no. 2 that precedes Doha 
no. 81. 
We shall read below that when the marriage party made its final departure from 
Janakpur, king Dasrath has invoked and worshipped Lord Ganesh—refer: Chaupai line 
no. 8 that precedes Doha no. 339. 
Refer also to Chanda line nos. 1-2 that precede Doha no. 1 of Baal Kand in Ram 
Charit Manas.] 
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At the final moments of farewell, the king advised his daughter(s) the basic principles of 
behaviour that govern a married woman’s life as well as her duties as a housewife, the 
traditions of the family, and the customs of royalty. (1) 
[Note—Earlier we have read that the queen-mother as well as the friends of Sita had also 
given such advice to her. Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 3-7 
that precede Doha no. 334.] 
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Janak sent with Sita, as marriage gift to her, countless male and female aides, servants 

and attendants whom she had always liked and was fond of their company. (2) 
[Note—Refer also to Doha no. 333 along with its preceding Chaupai line nos. 4-8 that 
describe the lavish marriage gifts which Janak sent in advance to Ayodhya. Now he sent 
Sita's close attendants and servants. This practice was to ensure that the bride did not feel 
lonely and homesick in an alien environment in her new home at the in-law's place which 
would a foreign country with a new culture for her. When Sita was accompanied by her 
old trusted servants and maids she would have familiar faces all around her, and they 
would be at her beck and call to give her company and solace her should she ever feel 
homesick, forlorn and sad. 

Besides this, the custom of sending local well-known people with the bride was to 
ensure that she was comfortable and safe in her new home, for god forbid if anything 
goes wrong then these close confidantes of the bride's parents would inform them by 
some means about the unhappy developments, and remedial steps can be forthwith 
initiated before the situation goes out of hand.] 
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As Sita proceeded forward for her in-law's place, all the citizens of Janakpur were 
overwhelmed with grief and felt wretched and miserable. 
Meanwhile, all the auspicious signs and good omens manifested themselves 
during those moments as if to shower their blessings upon her. (3) 
[Note—Compare the time when the marriage procession of Lord Ram had started from 
Ayodhya; at that time also all the good omens and auspicious signs had revealed 
themselves in great numbers—refer: Ram Charit Manas, Baal Kand, Doha no. 303 and its 
preceding Chaupai line nos. 1-8.] 
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Accompanied by Brahmins (“bhUsura”), ministers and other senior members of the 
society and the royal court, the king followed his daughters to escort them for some 
distance. (4) 
[Note—When sage Vishwamitra had come to visit Janakpur, at that time too Janak had 
taken along Brahmins, ministers and other seniors of the society when he went to meet 
the sage—refer: Ram Charit Manas, Baal Kand, Doha no. 214. 
Refer also to “Janki Mangal”, verse no.170.] 
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The marriage party was ready for departure but was waiting for Lord Ram and his 
brothers, who had gone to meet their mothers-in-law and seek their permission to return 
home along with their respective brides, to come back. 

So, as soon as the news arrived that the brides are coming, and Janak is 
accompanying them to finally see them off, musical instruments began playing at the 
place where the marriage party was lodged as the chariots, elephants and horses were 
readied for departure. (5) 
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dasaratha bipra boli saba linhe. dana mana paripurana kinhe. 6. 
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King Dasrath summoned all the Brahmins of Janakpur, duly honoured them and gave 
them liberal largesse so much so that all of them were contented’. (6) 

The king placed his head on the dust of their feet as a sign of showing great 
respect to them (the Brahmins), and he felt delighted when they all blessed him profusely. 
(7) 

[Note—'This answers the question: What happened to the countless gifts that Janak had 
given to Dasrath on two occasions—once when Dasrath had arrived at Janakpur (refer: 
Ram Charit Manas, Baal Kand, Doha no. 304—to Chaupai line no. 3 that precedes Doha 
no. 306), and the second time after the marriage rituals were over (refer: Ram Charit 
Manas, Baal Kand, Chaupai line nos. 2-6 that precede Doha no. 326). 

Though Dasrath had given away these gifts liberally on the spot to all those who 
came to bless him or seek gifts from him as mementos, but the quantity of gifts was so 
huge that much was left over. Hence, Dasrath gave everything back at the time of 
departure for Ayodhya by way of donating them to the Brahmins. 

In other words, only those things that were directly sent by Janak to Ayodhya (as 
narrated from Chaupai line no. 4 that precedes Doha no. 333—to Chaupai line no. 1 that 
precedes Doha no. 334) had reached Ayodhya, while all the rest were given away by 
Dasrath to local Brahmins and other seekers in Janakpur itself.] 
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Invoking Lord Ganesh (*gajananu"), the king finally proceeded for his kingdom of 
Ayodhya’. At that time, all the good omens and various types of auspicious signs 
appeared so as to mark this happy occasion’. (8) 
[Note—'As has been said earlier in Doha no. 338 herein above, Lord Ganesh is 
worshipped when one embarks on a journey. 
^We have read earlier that when the marriage party had started from Ayodhya, all the 
good omens had similarly appeared at that time also to celebrate the moment—refer: 
Ram Charit Manas, Baal Kand, Doha no. 303 along with its preceding Chaupai line nos. 
1-8.] 





a0. Ot wp arate ate ate stat "IT | 
"wer stearate steerer ufa ass FATA ll 333 i 


doha. 


sura prasuna barasahim harasi karahim apachara gana. 
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The ecstatic gods rained flowers cheerfully from the heaven even as the celestial nymphs 

danced in merriment as the king of Ayodhya delightfully proceeded towards his capital 

city to the accompaniment of music of the kettle-drums. (339) 
[Note—The marriage procession was kept ready at the time Lord Ram and his brothers 
had gone to the royal palace of king Janak to seek permission to leave and bring their 
brides along. Then we read that king Janak had himself accompanied the brothers and 
their brides as they moved out of the palace. The group reached the place where king 
Dasrath had been lodged. Since everything was ready for departure and preparations were 
complete for the journey, so as soon as the palanquins carrying the brides arrived the 
marriage party started off on its return journey to Ayodhya.] 


"dio. qu eR fara HET UY | Tae Meher HITS EY I 9 M 
WoT SEG ast st SS WH UH ST Ta HES S I 
an an fakterata smt | fat Wener Wate St Tat Ul 3 UI 


caupa’. 
nrpa kari binaya mahajana phere. sadara sakala magane tere. 1. 


bhüsana basana baji gaja dinhé. prema posi tharhe saba kinhe. 2. 
bara bara biridavali bhasi. phire sakala ramahi ura rakhi. 3. 


727 


The king (Dasrath) politely persuaded the respectable citizens of Janakpur (known as the 
"*Mahaajans", a term including the members of the aristocracy as well as the business 
families) to return home (because they had already come quite a distance to see the king 
off, and now they must go back). 

Then he respectfully called all the alms-seekers [1], and when they had assembled 
and stood affectionately before him, the king bestowed upon them liberal largesse of 
ornaments, clothes, horses and elephants. (2) 

These alms-seekers were fully contented and they repeatedly praised the king and 
his royal lineage, lauding their glory and honour unanimously. Then they all returned 
homewards, enshrining Lord Ram in their hearts. (3) 

[Note—King Janak and senior citizens of Janakpur such as the Brahmins and the 
members of the royalty and the aristocratic class, as well as the bards, the minstrels and 
the alms-seekers—all had gone a long distance to see-off the marriage party. Perhaps 
they had gone to the outskirts of the city, or even further on. This was a massive display 
of affection and courteousness on part of the people of Janakpur. But at a point of time, 
king Dasrath had to send them back, so he halted the procession and politely pleaded with 
them to return back to their city. 

As for the gifts, such as ornaments, clothes, horses and elephants, these were the ones 
that were either left-overs from what Dasrath had given away before his departure from 
Janakpur (refer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha 
no. 339), or the ones that Janak had sent as gifts in advance of Dasrath’s departure (refer: 
Doha no. 333 along with its preceding Chaupai line nos. 4-8). 

Another point to note here is that Lord Ram is the focal point of attention and 
adoration for all the citizens, here as well as on all earlier occasions. The phrase 
“enshrining Lord Ram in their hearts" means that the Lord's beautiful image got 
permanently etched in the hearts of the citizens and they would remember the Lord for 
the rest of their lives. For all practical purposes, they began worshipping the image of the 
Lord in a subtle manner inside the shrine of their hearts by remembering him and 
remaining submerged in his thoughts for the rest of their lives.] 
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The lord (king) of Kaushal (the kingdom of Ayodhya) repeatedly asked king Janak to 
return, but the latter did not want to go back out of his emotions of (brotherly; friendly) 
affection for the former. 

[Just as two loving brothers or two dearest friends find it difficult to part with 
each other, Janak found it emotionally heavy on his part to bear with the burden of grief 
that accompanied the prospect of separation from Dasrath whom he had begun to respect 
and treat as a dear friend and a brotherly king by now. The two kings had forged an 
enduring bond of love and mutual respect for each other by this time.] (4) 

The king (Dasrath) once again said to king Janak, *Oh revered king, please go 
back now for you have already come a very long distance.' (5) 
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[Note—A while back we have read that Dasrath managed to persuade the senior citizens 
and other noble men to return home. But king Janak continued to move ahead with the 
marriage procession for a very long distance from the city of Janakpur as he was reluctant 
to return and wished to see-off the marriage party at the kingdom’s boarder. So in all 
probabilities, Janak had gone to the outer fringes of his kingdom when Dasrath insisted 
that it was enough and now he must go back. 

Another interesting deduction is that Janak had come such a long distance not due to 
any formal obligation to do so, but due to his affection for and friendship with Dasrath— 
this is clear in verse no. 4 which says that Janak was reluctant to return out of his 
affection (^premabasa") for Dasrath.] 
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When Dasrath found that Janak was very reluctant to return to the city of Janakpur and 
would continue to move ahead with the marriage procession if he was not stopped, he 
(Dasrath) stepped down from his chariot and stood on the ground. Mutual love and 
affection for each other surged in the hearts of both the kings as they became highly 
emotional and their eyes were filled with tears. (6) 

Then Videha (king Janak) brought his palms together as a token of high respect 
for Dasrath as he politely spoke words that seemed to be soaked in the nectar of love and 
affection—(7) 

*Oh great king (Dasrath)! How can I pray to you or show my respect and thanks 
to you in adequate terms? You have graciously given me great honour, for which I am 
extremely obliged and grateful to you. 

[Oh great king! Words fail to express my emotions and sense of gratefulness and 
thanks for you, but nevertheless I hope you understand what is in my heart irrespective of 
my inability to express myself properly. I don't wish to part with you, but of course I 
understand as much as you do that this is not feasible. You have to go to your own 
kingdom, and so would I have to. But this moment of parting is a great burden on my 
heart, and I know it to be the same with you. But however, since we have to separate now 
and go our own ways in life, I wish to once again reiterate my deep respect and affection 
as well as allegiance for you. I am extremely grateful to you that you took the trouble to 
come all the way from Ayodhya to my humble kingdom to oblige me, and I feel highly 
honoured by this gesture of yours. You are a great king, and to have you as a family 
relation now that your honourable sons have married my daughters is a rare privilege that 
has enhanced my own stature in this world. I find myself lost for words to sufficiently 
express my gratitude and thanks for you.]' (8) 
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Moved by the humility and affection of the father of the bride and his new relative by the 
virtue of this relationship (i.e. king Janak), the king of Kaushal (i.e. king Dasrath) duly 
honoured and showed his respects to him in a variety of ways. 

They embraced each other most endearingly, prayed to each other with the 
greatest of humility, and the mutual sense of love and affection between them was so 
great that their hearts could not contain this sentiment as they became overwhelmed with 
surging emotions. (Doha no. 340) 
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King Janak bowed his head before the group of sages (who were accompanying king 

Dasrath, such as Vasistha, Vishwamitra and the rest), and received blessings from all of 

them. (1) 
[Note—This indicates that when both the kings, Janak as well as Dasrath, moved out of 
their places, they were always accompanied by elders, Brahmins and sages present in the 
kingdom. We have had many occasions to read about this. For instance, when Dasrath 
headed for the venue of the marriage ceremony of Lord Ram at Janakpur, he first sought 
permission from his guru sage Vasistha, and then moved out with a group of sages and 
saintly people accompanying him—refer: Ram Charit Manas, Baal Kand—(i) Chaupai 
line no. 8 that precedes Doha no. 313; and (ii) Chaupai line no. 5 that precedes Doha no. 
315. 

We also read that the honourable Brahmins of Ayodhya had come with the marriage 
party—Trefer: Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha no. 
300. 

Though the word “Muni” technically does not refer to a Brahmin, but for all practical 
purposes here it covers all pious people who were accompanying Dasrath to whom Janak 
had paid his due respects. 

Earlier we have read that when Janak had gone out to meet and welcome sage 
Vishwamitra when the latter arrived at his kingdom with Lord Ram and his younger 
brother Laxman, he too was accompanied by a large retinue of sages, Brahmins and 
elders of the kingdom—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that 
precedes Doha no. 313. 

To receive blessings from sages and elderly Brahmins is a good thing as reiterated 
elsewhere also. Whenever a chance came to pay obeisance to the Brahmins and sages, 
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and the latter blessed the king, he felt delighted. For instance, refer: Ram Charit Manas, 
Baal Kand, Chaupai line no. 5 that precedes Doha no. 331; Chaupai line no. 7 that 
precedes Doha no. 339. 

Refer: “Janki Mangal’, verse no. 174 also.] 
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Then Janak affectionately and respectfully met all his sons-in-law (Lord Ram and his 
other three brothers) who were all treasuries of such eclectic qualities as beauty, charm, 
good manners, courteousness, and all other excellent virtues. [That is, all the four 
brothers were equally charming, virtuous and glorious.] (2) 

[Note—This observation that Janak met “all his sons-in-law who were equally virtuous 

and charming” assumes importance in the context of the general way Lord Ram has been 

honoured throughout the narration as being exemplarily beautiful, charming and virtuous. 

It simply means that the Lord has been singled out for honour only for the purpose of 

narration, and he represented all his other brothers when he was praised by someone. 

Refer: “Janki Mangal”, verse nos. 175--176 also.] 


wirft Gees UT Wer | aot ST WH ST SAT 3 
Ta cel cafe atta Were Y HEA HA HIR SAT II Y Il 


jori pankaruha pani suha'e. bole bacana préma janu ja'e. 3. 
rama karaum kehi bhamti prasansa. muni mahesa mana manasa hansa. 4. 


[King Janak showed his spiritual trait when paying his homage to Lord Ram whom he 
did not praise as his son-in-law but as the Lord of the world who is adored even by great 
ascetics as well as their patron god, Lord Shiva who is the third god of the Trinity; the 
Lord who has a cosmic presence as Brahm, the all-pervading super Consciousness and 
the Supreme Being in creation.] 

Janak joined his palms as a token of great respect and also as if he was offering 
two lotuses to honour Lord Ram, and then he said words that appeared to have been born 
out of his love for the Lord. [That is, when Janak spoke, his words were soaked in 
affection for Lord Ram, were sincerely imbued with love, and were spoken from his 
heart.] 

Janak said—(3) 

‘Oh Ram! Say, how can I sufficiently praise and honour you. You live like a 
majestic Swan in the lake-like hearts of sages and Lord Shiva. [That is, just like a swan 
lives in the placid and clean waters of a serene lake, floating on its surface and giving 
majesty and beauty to the charm of the lake, you constantly dwell in the hearts of sages 
and Lord Shiva who constantly meditate upon you and remain submerged in your 
thoughts.]' (4) 

[Note— Refer: Ram Charit Manas, Aranya Kand, Chaupai line no. 8 that precedes Doha 
no. 11 where sage Sutikshan had offered his prayers to Lord Ram. 
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Lord Shiva has also reiterated this fact that Lord Ram lives like a majestic Swan in 
the lake-like heart of sages—refer: Ram Charit Manas, Uttar Kand, Chanda line no. 17 
that precedes Doha no. 14.] 


atte ST Sint SS ct | ag Ale AMAT Ag Crit NG t 
karahim joga jog! jehi lagi. kohu mohu mamata madu tyagi. 5. 


You are the one for whose sake great ascetics undertake so many spiritual practices such 
as doing contemplation and meditation ("Yoga") after having conquered all sorts of 
worldly taints such as anger and wrathfulness, attachments and infatuations, arrogance 
and ego (that are hurdles in one's spiritual pursuit). [The ascetic meditates and 
contemplates on the ‘self’? which is pure conscious soul. Therefore, Janak means that 
Lord is the ‘soul’ and ‘life’ of creation; the Lord is a personified form of the supreme 
Consciousness that lives in the heart of all living beings as their true 'self".]! (5) 

[Note—! Refer: Ram Charit Manas, Kishkindha Kand, Chanda line no. 2 that precedes 

Doha no. 10 where the vulture Jatau has also reiterated the same thing. 

Sage Sutikshan had told Lord Ram while offering his prayers to the Lord that vices 
such as anger, greed, desires, attachments, arrogance and ego cannot survive wherever 
Lord Ram lives, and his holy and divine name is chanted—refer: Ram Charit Manas, 
Aranya Kand, Chaupai line no. 13 and 15 that precede Doha no. 11. 

A similar idea is expressed by Lord Shiva when he came to offer his obeisance to 
Lord Ram at the end of the war at Lanka—refer: Ram Charit Manas—(i) Lanka Kand, 
Chanda line no. 4 that precedes Doha no. 115; and (ii) Uttar Kand, Chanda line no. 6 that 
precedes Doha no. 14. 

When mother Earth and the gods had prayed to Lord Vishnu to provide them 
protection against the tyranny of demons, they had said the same thing—refer: Ram 
Charit Manas, Baal Kand, Chanda line no. 7 that precedes Doha no. 186.] 


ae Tel ster stort (ferie FT RTI U 8 t 


byapaku brahmu alakhu abinasi. cidanandu niraguna gunarasi. 6. 


Indeed, you are Brahm, the cosmic supreme Consciousness that is immanent, all- 
pervading, all-encompassing (‘“Vyaapak’), invisible (‘Alakha’), imperishable (as it is 
eternal—‘Abinashi’), eternally blissful (‘Chidaanand’), without attributes and forms 
(‘Nirguna’), and a treasury of all the goodness and virtuousness that exist in this creation 
(‘Guna-raasi’ ). (6) 
[Note—'Refer: Ram Charit Manas, Aranya Kand, Chaupai line nos. 11-12, and 17 that 
precede Doha no. 11 where sage Sutikshan has prayed to Lord Ram. 
Refer also to the prayers of Lord Brahma, the creator, at the time when the war ends 
in Lanka and Lord stood victorious in the battle-field—Trefer: Ram Charit Manas, Lanka 
Kand, Chanda line nos. 7, 9 and 15 that precede Doha no. 111. 
Even the Vedas themselves have lauded Lord Ram as a personification of Brahm— 
refer: Ram Charit Manas, Uttar Kand, Chanda line no. 11 that precedes Doha no. 13. 
When mother Earth and the gods had prayed to Lord Vishnu to provide them 
protection against the tyranny of demons, they had said the same thing—that the Lord is 
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all-pervading and immanent in creation. Refer: Ram Charit Manas, Baal Kand, Chanda 
line no. 5 that precedes Doha no. 186.] 


TH Gad Sie ATT or nR A wenfé Wener SAAT U 9 UI 


mana sameta jehi jana na bani. taraki na sakahim sakala anumani. 7. 


You are so mysterious and mystical that neither the Mana (mind and heart) nor the 
faculty of speech can ever know about you. You are beyond all logics and arguments that 
one can ever imagine of. 

[That is, it is useless to try to debate about you and either attempt to prove your 
existence or disapprove of it based on worldly logic and arguments that one usually 
applies to other grosser things. Similarly, words are incapable and insufficient to describe 
even a fraction of truth about you no matter how hard one tries and how much learned he 
may be. That is why of course the wise ascetic prefers to keep aloof from such attempts 
of debating and arguing about you or trying to find the truth of you by listening to others 
and preaching it to others—for the best way to learn about you is by 'self-realisation' that 
comes with meditation and contemplation upon the truthful ‘self’ which is the Atma, the 
pure consciousness and the soul of all living beings.] (7) 

[Note—When mother Earth and the gods had prayed to Lord Vishnu to provide them 
protection against the tyranny of demons, they had said the same thing—that the Lord is 
beyond the reach of speech and understanding by words. Refer: Ram Charit Manas, Baal 
Kand, Chanda line nos. 3 and 12 that precede Doha no. 186.] 


"fer fnr ufa cafe med SÀ fag caret uer TER 6 N 


mahima nigamu néti kahi kaha’. jo tihum kala ekarasa raha’. 8. 


Verily, your glories and virtues are so immense and profound that the scriptures 
(‘Nigam’) only say a part of them, finally concluding that it is not enough’. 

You maintain your evenness and equanimity, and remain the same (because you 
are eternal and unchanging) in all the three phases of time and eras’. [That is, though the 
world is ever changing, you remain constant and unchanging. You are the only factor that 
remains steady in the otherwise ever-changing face of the sand dune of time. In other 
words, you are the only ‘Absolute Truth’ that does not change with the passage of time. ] 
(8) 

[Note—'When mother Kaushalya had prayed to Lord Ram at the time of the Lord’s 
manifestation as a human being, she has also said that even the Vedas and other 
scriptures are unable to know the Lord—refer: Ram Charit Manas, Baal Kand, Chanda 
line no. 6 that precedes Doha no. 192. 

?The three phases of time and era are the past, the present and the future. 

It ought to be noted carefully that the characteristics noted in these verses are unique 

for Brahm, a term used to refer to the Supreme Being.] 


dio. wu fara A HE was A GAT WS YA 
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Ug AMY SET Sita Hs UE SY ATRA 3? N 
doha. 


nayana bisaya mō kahun bhaya'u so samasta sukha mila. 


=- ve 


saba'i labhu jaga jiva kahanř bha'em isu anukūla. 341. 


I am so extremely lucky that the same root of all bliss, joy and happiness has appeared 
before my eyes so that I can see these virtues personified right in front of me. 

Every good thing and all the best of fruits become easily accessible for a creature 
when the gods become pleased with him and benevolent upon him. [That is, I feel that the 
gods have been very kind towards me because they have made it possible for me to see 
the Supreme Being who is otherwise ‘invisible and beyond understanding’. This is the 
best ‘fruit? or reward that a living being can ever hope to acquire or get by doing 
meritorious deeds in his life.] (Doha no. 341) 


"dio. wate iR ae diffe sere | Fra wa waft cite aag ue 


caupa’. 


sabahi bhamti mohi dinhi bara’. nija jana jani linha apana’. 1. 


You have honoured me and given me importance in all possible ways, and you have also 

accepted me as one of your own devotees’. [And for this I am very grateful to you.] (1) 
[Note—'We have to understand the text in the proper context and perspective. This is a 
devotional rendering of the story of Lord Ram, and not merely a historical narration. A 
word has many connotations and therefore should be interpreted according to the context 
in which it is used. The words “Nija Jana" literally mean “one’s kin and close associate; a 
person very close to someone; a member of an extended family”. King Janak meant was 
that since he has realised that Lord Ram is not an ordinary prince but a manifested form 
of Brahm, the cosmic Lord of creation and the Supreme Being in a personified form as is 
absolutely clear in the preceding verses, he regards himself as being very privileged and 
feels honoured that the Lord chose to become his son-in-law just like the case of the Lord 
obliging king Dasrath by becoming his son. It’s a rare privilege and the best of honours 
one can get in this world. Therefore, Janak requests the Lord to treat him at par with his 
own father Dasrath. 

Janak treats himself as the Lord’s devotee and not merely as a father-in-law. This is 
in sharp contrast to Dasrath who had been so overcome by the Lord’s Maya (delusion 
creating powers) that he had forgotten who actually Lord Ram was, and hence had begun 
to regard the Lord as being merely as his ‘son’. Thus, Dasrath had fallen short of the high 
Spiritual stature achieved by Janak as the former had failed to regard himself as the 
Lord’s “devotee” with the same fervour as had Janak. This is evident when Dasrath died 
from the grief of Lord Ram’s separation when the Lord was sent to exile due to family 
intrigue. We will read that at the time of his death, Dasrath had repeatedly uttered Lord 
Ram’s holy name “RAM” (refer: Ram Charit Manas, Ayodhya Kand, Doha no. 155 along 
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with its preceding Chaupai line nos. 1-8)—a name that is the best and the most refined 
spiritual formula for one’s Moksha (emancipation and salvation, liberation and 
deliverance—refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 1 that precedes 
Doha no. 19—to Chaupai line no. 1 that precedes Doha no. 28)— but still he did not get 
salvation but became a ghost, and lived in a ‘spirit’ form. The proof lies in the fact that at 
the end of the war of Lanka, the spirit or ghost of Dasrath had come to the battle-field to 
bless Lord Ram—refer: Ram Charit Manas, Lanka Kand, Chaupai line nos. 1-4 that 
precede Doha no. 112. 

Hence, we come to the conclusion that from the spiritual perspective, Janak was more 
enlightened and realised than was Dasrath. Nevertheless, Janak had shown great respect 
for Dasrath (refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 7-8 that precede 
Doha no. 340)—because Dasrath was more fortunate and had done more meritorious 
deeds in the past that the Lord had decided to oblige him and fulfill his wishes by 
becoming his son, while Janak had to be contented by being merely the Lord's ‘father-in- 
law’, a relationship that is not as close as that of being one’s father.] 


ae Fea qu ae WD eels nera enifeen ale AST 3 UI 
"HR IS UTS TT Ta late a Pas BAS TIAA Ut 3 I 


hohim sahasa dasa sarada sesa. karahim kalapa kotika bhari lekha. 2. 
mora bhagya ra'ura guna gatha. kahi na sirahim sunahu raghunatha. 3. 


If there were ten thousand Sardas (i.e. goddess Saraswati, the patron deity of speech and 
knowledge) and an equal number of Seshas (the thousand tongued celestial serpent), and 
they were to simultaneously count my luck as well as your glories and virtues for 
millions of Kalpas (eras; a long period of time) [2], verily I say to you oh Raghunath (the 
lord of king Raghu's race) that still they won't be able to do it. [That is, both my good 
luck as well as your glories and virtues are endless.] [3] (2-3) 

[Note—Refer: Ram Charit Manas, Baal Kand, Doha no. 215 in this context which also 

cites these two—goddess Sarda and Seshnath—being unable to describe the beauty and 

glory of Lord Ram.] 


Tug Hes Uh TATA | he eng Ue Ts AE Ux UI 


maim kachu kaha'umi ēka bala morer. tumha rijhahu sanéha suthi thorém. 4. 





Oh Lord, I have gathered courage to be bold enough to say what I have said because of 
my conviction that you are easily pleased with even the slightest expression of devotion 
and love that one has for you. [And that is why I have taken the liberty not only to praise 
you so much but also to praise my own good fortunes that I have been able to acquire by 
the virtue of my association with you.] (4) 


ATC ATE ANTS HU SLY ORE ene PT SIR US UI 
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bara bara maga'um kara jorem. manu pariharai carana jani bhorerm. 5. 


Now therefore oh exalted Lord, I repeatedly beg of you and pray to you by joining both 
my palms as a token of my humble submission before you and also as a sign of 
earnestness of my words that let my Mana (mind and heart) never forget its devotion for 
your holy feet, let my Mana ever remain tied to your holy feet, let my Mana remember 
your holy feet for the rest of my life!’ (5) 
[Note—(1) The greatest compliment to the glory of Lord Ram’s holy feet comes from the 
Lord's own guru, sage Vasistha, who was not only the Lord's moral preceptor and a 
priest of the royal family but also a son of the creator Brahma. In other words, Vasistha 
was exceptionally exalted and a very senior person. He had prayed to Lord Ram in the 
same way as Janak has done here: Vasistha requests Lord Ram that he bless the former 
that for all future generations he (Vasistha) may have unstinted devotion for the holy 
lotus-like feet of the Lord—refer: Ram Charit Manas, Uttar Kand, Doha no. 48. 

Even Sita has made the same request in Ram Charit Manas, Baal Kand, Chaupai line 
nos. 4-6 that precede Doha no. 259. 

All the devotees of Lord Ram have sought this blessing. For instance, Ahilya had 
done so in Ram Charit Manas, Baal Kand, Chanda line nos. 11-14 that precede Doha no. 
211; the vulture Jatau had done so as narrated in Ram Charit Manas, Aranya Kand, 
Chaupai line no. 18 that precedes Doha no. 30. 

When Lord Ram asked the learned sage Valmiki to list the places where he can live, 
the sage has said that “the Lord should live in the Mana (heart and mind; the inner-self) 
of anyone who worships the Lord's feet regularly and feels that he has undertaken a 
voyage to a holy pilgrim place when he worships the Lord's feet" (refer: Ram Charit 
Manas, Ayodhya Kand, Chaupai line nos. 4-5 that precede Doha no. 129); and “the Lord 
should live in the inner-self of those who request that they should have devotion for the 
holy feet of the Lord as a reward for all the good and meritorious deeds they do" (refer: 
Ram Charit Manas, Ayodhya Kand, Doha no. 129). 

We read at many places in this wonderful story of devotion for Lord Ram that 
whenever a devotee met the Lord, he or she has fallen at the Lord's feet as the best sign 
of submission and showing his respect for the Lord. For instance, when sage Sutikshan 
had met Lord Ram, this is exactly what he did—refer: Ram Charit Manas, Aranya Kand, 
Chaupai line nos. 20-21 that precede Doha no. 10. Further on we find Sabari, the old lady 
hermit, falling at the feet of the Lord when he visited her—refer: Ram Charit Manas, 
Aranya Kand, Chaupai line nos. 7-8 that precede Doha no. 34. 

Later on in the story we find that when Lord Ram had first met his monkey friends, 
Hanuman and Sugriv, they too had shown their respects to the Lord by falling at his holy 
feet, as does Vibhishan, the brother of the demon king Ravana, who had come to take 
refuge with the Lord upon being cast out of the kingdom by his brother. Refer: (1) Ram 
Charit Manas, Kishkindha Kand, Chaupai line no. 5 that precedes Doha no. 2 with 
respect to Hanuman; (ii) Ram Charit Manas, Kishkindha Kand, Chaupai line no. 7 that 
precedes Doha no. 4 with respect to Sugriv; and (iii) Ram Charit Manas, Sundar Kand, 
Chaupai line no. 1 that precedes Doha no. 46 with respect to Vibhishan. 

(ii) Every devotee knows that the Lord will fulfill his wishes as this is the wont and 
natural habit of the Lord—Trefer: Ram Charit Manas, Baal Kand, Doha no. 28 Ka and its 
preceding Chaupai line no. 11.] 


4A Oe eT WR TUT p eT NT UATE Ut s t 
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suni bara bacana prema janu pose. puranakama ramu paritose. 6. 


When Lord Ram heard these pleasant, polite and courteous words of Janak, words that 
were soaked in emotions of love and sincere affection for the Lord, he (Lord Ram) who 
was always contented, felt obliged and happy. 

[In other words, though Lord Ram did not need any praises from someone to 
make him happy by highlighting the Lord's glories and virtues because he was eternally 
fulfilled, contented and blissful, but still when king Janak praised him he felt obliged 
towards him by way of saying 'thank you very much'. Lord Ram was grateful to Janak 
for being so extremely courteous and polite to him.] (6) 


at at fara war ear fad entier afg Wu smt ut t 


kari bara binaya sasura sanamane. pitu kausika basistha sama jane. 7. 


Lord Ram reciprocated his father-in-law's (Janak's) polite gestures by showing the same 
respect to him, and expressing his gratitude to him by treating him at par with his own 
father (Dasrath), sage Kaushik (Vishwamitra) and sage Vasistha (the Lord's guru—moral 
preceptor and priest of the family). 

[The three gentlemen named here were the senior most members present on the 
occasion. Lord Ram paid his sincere respects to king Janak in the same way as he would 
have paid to all of these three gentlemen.] (7) 

[Note—Lord Ram honoured his father-in-law Janak with the greatest of respect by 
bringing him to the same level as his own father Dasrath, as well as that of sage 
Vishwamitra whom the Lord also respected as his father as well as his guru, and sage 
Vasistha who was of course his family priest and guru since his childhood days. 

In other words, Janak was made exceptionally privileged and honoured by the Lord 
by bestowing upon him the combined honour of his father Dasrath, and two of the 
greatest sages of the time, sage Vishwamitra and sage Vasistha. 

There is a subtle message in this honour. Lord Ram honoured Janak for his love and 
affection for him by treating the latter at par with his own father Dasrath. Then, Lord 
Ram acknowledged the level of spiritual knowledge, enlightenment and erudition of 
Janak by treating him at par with two great sages, Vishwamitra and Vasistha.] 


ferret agh ora rr caret d füfer rum uf amer eret i c t 


binati bahuri bharata sana kinhi. mili sapremu puni asisa dinhi. 8. 


The king then approached Bharat and politely prayed to him (in the same way as he had 

prayed to Lord Ram). Then he affectionately embraced Bharat and blessed him. (8) 
[Note—The contrast is obvious: Janak had sought Lord Ram's blessings, but he blessed 
Bharat in this verse, and the other brothers too as we shall read below in Doha no. 342. 
This clearly indicates that though Janak had regarded all the brothers equally, he had had 
special respect and great devotion for Lord Ram as he knew that the real identity of the 
Lord was Brahm, the Supreme Being and Lord of creation—refer: Chaupai line no. 6 that 
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precedes Doha no. 349 herein above. Hence, Lord Ram was worthy of such respect as 
one would show to one’s deity whom one worships.] 


ao. iA wan agente dite stata wet 
Hy uec wena fiat fin «refe ATT a9 N 


doha. 


mile lakhana ripusudanahi dinhi asisa mahisa. 
bha'e parasapara premabasa phiri phiri navahim sisa. 342. 


Next, the king met and embraced Laxman and Ripusudan (Shatrughan), and blessed 
them. All of them were overcome with emotions, bowing their heads repeatedly to one 
another as a sign of showing great respect for each other. (Doha no. 342) 

[Note—We have read that a gesture is repeated to emphasise its earnestness and the 
depth of emotions. It's a polite way of making a request, showing honour and gratitude, 
or simply saying ‘thank you’. 

Refer: Chaupai line no. 5 that precedes Doha no. 342 when Janak has ‘repeatedly’ 
prayed to Lord Ram with joined palms. Prior to this, Dasrath had also ‘repeatedly’ asked 
Janak to return home as he had come very far from the city to bid farewell to the marriage 
party—Trefer: Chaupai line no. 4 that precedes Doha no. 340. 

Again we read that when Lord Ram and his brothers had gone to their mothers-in-law 
to take permission to leave for Ayodhya, then also the Lord had bowed before them 
‘repeatedly’ to pay his respects—refer: Chaupai line nos. 3-4 that precede Doha no. 337. 

When king Dasrath met sage Vishwamitra upon the former’s arrival at Janakpur, he 
had also ‘repeatedly’ bowed his head before the sage to express his greatest of thanks to 
him for being instrumental in his son’s (Lord Ram’s) marriage and establishing his glory 
throughout the world motivating and enabling him (Lord Ram) to break the formidable 
bow which none of the other kings and princes could even move—refer: Chaupai line no. 

1 that precedes Doha no. 308.] 


dio. aan at fara dete 1 Told Act HT a UTS UU 9 UI 


caupa’. 


bara bara kari binaya bara't. raghupati cale sanga saba bhā'. 1. 


After repeatedly paying his respects and honouring his father-in-law king Janak, Lord 
Ram (“Raghupati”) proceeded ahead, along with his brothers, on his onward journey. (1) 
[Note—The four brothers were well-bonded with each other; they were fond of each 
other and preferred to stay together. There are many instances of this brotherly love 
between them. For instance, when the Lord had gone to bid farewell to his mother-in-law 
in the palace of king Janak, and later on when he returned from there after receiving 
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blessings, he was accompanied by his other three brothers: refer Ram Charit Manas, Baal 
Kand—(i) Doha no. 334; and (ii) Chaupai line no. 4 that precedes Doha no. 337. 

Earlier on, even during their childhood days, the four brothers had shown affinity, 
love and attachment for each other: refer Ram Charit Manas, Baal Kand, Chaupai line 
nos. 2-4 that precede Doha no. 198. 

Once again we read that whenever Lord Ram went to hunt in the royal forest, he was 
accompanied by his brothers and friends: refer Ram Charit Manas, Baal Kand, Chaupai 
line no. 1 that precedes Doha no. 205. Similarly, when the Lord ate his meals, the four 
brothers sat together and were joined by their friends: refer Ram Charit Manas, Baal 
Kand, Chaupai line no. 4 that precedes Doha no. 205. 

When Lord Ram had gone with sage Vishwamitra to the latter’s hermitage to protect 
his fire sacrifice, he was accompanied by Laxman throughout the journey: refer Ram 
Charit Manas, Baal Kand, Doha no. 208 along with its preceding Chaupai line nos. 7-8, 
and similarly when the Lord had gone for his 14-year exile he was joined by Laxman: 
refer Ram Charit Manas, Ayodhya Kand, Chaupai line no. 1 that precedes Doha no. 73; 
Chaupai line no. 1 that precedes Doha no. 76; and Doha no. 79.] 


Wh Te calf Uu sS CT PROCERES CIS N R M 
Ot Fite at ae AN p SnTQp A hey Weil mer ATT ua t 


janaka gahe kausika pada ja’. carana rénu sira nayananha la^. 2. 
sunu munisa bara darasana torem. agamu na kachu pratiti mana morem. 3. 


[Verse nos. 2-6 narrate Janak paying his deep respects to sage Vishwamitra at the time of 
bidding him farewell, and receiving the sage's blessings before returning back.] 

Janak went to meet sage Kaushik (Vishwamitra), and falling at the latter's feet, he 
grasped it reverentially. He showed his greatest respect to the sage by picking up the dust 
of the sage's feet and putting it on his head as well as applying it on his eyes (eye-lids). 
(2) 

Then he said to sage Vishwamitra, ‘Listen oh revered sage! It is a firm conviction 
of my Mana (mind and heart) that your divine sight is very auspicious and wish-fulling. 
Nothing is inaccessible when one is fortunate to have this sight. [That is, everything one 
expects can be realised and all his wishes are fulfilled if he is fortunate enough to meet 
you and have your ‘Darshan’ or holy sight. I have had a first-hand experience of this fact 
because my wish to have a glorious groom for my daughter Sita was fulfilled when I met 
you and paid my obeisance to you. What more can be said that let alone Sita, I have been 
able to marry all my daughters to equally noble grooms. Say, what more would a father 
want than to see all his daughters married to noble and glorious grooms who stand out in 
this world for their unique virtues and stupendous qualities. All this was made possible 
due to you and your blessings. Whatever happiness that I have today is the fruit of my 
having seen your divine feet and receiving your patronage and blessings.] (3) 

[Note-- Refer: “Janki Mangal”, verse no. 174 also.] 


IP GE pn vienufd wei bend VAN Ahad street I Y UI 
A TS wen wena mfg verit per ffir er AT OTT t « N 


339 


jo sukhu sujasu lokapati cahahim. karata manoratha sakucata ahahim. 4. 
SO sukhu sujasu sulabha mohi svami. saba sidhi tava darasana anugami. 5. 


That happiness and joy, that of fame, glory and honour which even the Lokpatis (the 
guardian of the world; the regional lords of the world; and even Indra, the king of gods 
and the world) yearn for, but are reluctant to express the desire for their fulfilment 
because these virtues are very difficult for them to access or realise in practical terms 
[4]—today, oh lord, the same eclectic happiness and joy, the same immensity of fame, 
glory and honour has been made accessible to me, they have been put within my reach. 
Verily, it has been made possible for me due to your divine sight, as all sorts of *Siddhis? 
(fulfilments; acquisitions; achievements) follow in the wake of one being able to see you 
and have communion with you [5]. (4-5) 
[Note—The happiness of Janak and the intensity of his joy have been narrated elsewhere 
also—refer: Ram Charit Manas, Baal kand, Chaupai line nos. 3-6 that precede Doha no. 
286. 
Janak has given all credits for his happiness and sense of fulfilment to sage 
Vishwamitra to show his great respect for the sage as well as a token of his thanks-giving 
to him. Janak is overwhelmed with gratitude for the sage, because he realises that had the 
sage not come with Lord Ram and Laxman, and had he not ordered Lord Ram to go and 
break the bow, none of the dreams of Janak would have borne fruits. The chance to marry 
Sita and her other sisters to such noble princes as Lord Ram and his three brothers who 
belonged to a renowned royal family of Ayodhya, which was one of the most famous and 
glorious families of the time, and who were themselves excellent princes, being like 
treasuries of eclectic virtues and excellent qualities—was made possible because of sage 
Vishwamitra's intervention and motivation. It was he who had brought Lord Ram and 
Laxman to Janakpur, it was he who had ordered Lord Ram to break the bow, it was he 
who had ordered that Dasrath be invited with his entourage to Janakpur so that all the 
four brothers could assemble at one place and get married. Refer respectively to Ram 
Charit Manas, Baal Kand—(i) Chaupai line nos. 9-10 that precede Doha no. 210; (ii) 
Chaupai line nos. 5-6 that precede Doha no. 254; and (iii) from Chaupai line no. 7 that 
precedes Doha no. 286—to Chaupai line no. 1 that follow it. 
Refer: “Janki Mangal”, verse no. 174 also.] 


cate fora ur Uf fre ate | fr were sateen ure u s t 


kinhi binaya puni puni siru na’. phire mahisu asisa pa^. 6. 


The king (Janak) repeatedly bowed his head at the feet of sage Vishwamitra and prayed 
to him. Then, having received the sage's blessings, the king returned home. (6) 
[Note—Sage Vishwamitra was the last one whom king Janak met before the marriage 
party finally proceeded to Ayodhya with full speed. 
Refer: “Janki Mangal”, Chanda no. 22 also.] 


act aid FAM SH | Afed Ble aS HS WIS N O II 
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cali barata nisana baja'l. mudita chota bara saba samuda’. 7. 
ramahi nirakhi grama nara nari. pa'i nayana phalu hohirn sukhar'. 8. 


Finally, the bridegrooms' party started earnestly on its return journey for Ayodhya to the 
accompaniment of sound of the kettle-drums. Everyone amongst its members, the young 
and the old, were delighted and euphoric, individually as well as in a group’. (7) 

The men and the women who lived in the roadside villages enroute to Ayodhya 
were very delighted at the opportunity to see Lord Ram (decked up like a groom) as he 
strode ahead with the marriage party. They felt that they have got their reward of having 
an eyesight when they gazed at Lord Ram (because it is this faculty of sight that enabled 
them to enjoy the beauty of the Lord’s magnificent and divine form)’. (8) 

[Note—'Refer also to: (a) “Janki Mangal”, verse no. 169 and Chanda no. 22; (b) Ram 
Charit Manas, Baal Kand, Chaupai line no. 5 that precede Doha no. 339; Chaupai line no. 
7 that precede Doha no. 343; Chaupai line nos. 1-2 that precede Doha no. 263. 

^When Lord Ram will go to the 14-year forest exile, we shall read about the same 
delight and sentiments of the wayside villagers—refer for instance, Ram Charit Manas, 
Ayodhya Kand, Doha no. 114 along with its preceding Chaupai line nos. 1-8.] 


qo. a dts SR SITH aft a cirre WE Gd I 
aaa Va uita fat Usa Smp uri BY Ul 


doha. 


bica bica bara basa kari maga loganha sukha déta. 


Une =p | 


Halting at convenient places on their way back, and in the process providing great delight 
and joy to the people who lived alongside the way (in the numerous villages and hamlets 
lying en-route), the marriage procession arrived near the city of Ayodhya on an 
auspicious day. (Doha no. 343) 
[Note—We have read earlier that king Janak had already sent advance parties to prepare 
convenient spots on the road to Ayodhya, and make all arrangements for the basic 
comforts of the marriage party when it halted at these locations. Refer: Ram Charit 
Manas, Baal Kand, from Chaupai line no. 4 that precedes Doha no. 333—to Chaupai line 
no. 1 that follows this Doha.] 


do. A han wa at amet d dR ae aft ga Ta TT 9 UI 
wits fara fefeat gers vara wT arefé Gers U 21 


l 
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hane nisana panava bara baje. bheri sankha dhuni haya gaya gaje. 1. 
jhamjhi birava dindimim suha'l. sarasa raga bajahim sahana". 2. 


As the marriage procession moved ahead on its onward journey to Ayodhya, it was 
accompanied by a constant playing of various musical instruments. Different varieties of 
kettle-drums known as Nishan, Panav and Bheri were played all along the way, and so 
were the conchs that accompanied the loud neighing of horses, the trumpeting of 
elephants [1], the clash of cymbals and tabors, and pleasant music from the clarionet [2]. 
(1-2) 
[Note—The marriage procession did not move silently and in a disciplined manner like a 
marching army, but it wend its way back to Ayodhya in an atmosphere of merriment and 
revelry, enjoying every mile of the way of the long journey back home, with music and 
dance and celebrations galore. This is the way it had come from Ayodhya to Janakpur, 
and it is the same way it went back. Refer: Ram Charit Manas, Baal Kand—(i) Doha no. 
302 along with its preceding Chaupai line nos. 5-8; and (ii) Chaupai line no. 4 that 
precedes Doha no. 304.] 


WURST StH TAT fed eset Uctehrater WaT N 3 N 


pura jana avata akani barata. mudita sakala pulakavali gata. 3. 


When the inhabitants of Ayodhya heard the sound of this music from a distance, they 
concluded that the marriage procession has arrived. Everyone was delighted and euphoric 
with joy, and their bodies were thrilled with excitement. (3) 
[Note—The musical instruments that were played were so loud that the arrival of the 
party was heralded by this sound from a great distance. The people were waiting for this 
sound, and as soon as they heard it there was an immediate celebration in the city of 
Ayodhya. 

A similar thing has happened when the marriage party had gone to Janakpur: its 
arrival was announced by the sound of musical instruments from a great distance, and it 
was reciprocated by similar playing of musical instruments in the city of Janakpur—refer: 
Ram Charit Manas, Baal Kand, Doha no. 304, and Chaupai line no. 4 that precedes it.] 





Frat fret Peat wed dam rre re ge AT git t v il 
Teil ener amen rer? pu dé wie ATS TTS | |l 


nija nija sundara sadana samivare. hata bata cauhata pura dvaré. 4. 


The citizens of Ayodhya decorated their own homes beautifully and colourfully, as also 
were the market places, the streets, the squares and the gates of the city were all decked 
up with the best of décor and finery’. (4) 

All the lanes and by-lanes of the city were washed with scented water, and 
ceremonial squares” were made and filled with auspicious things all over the city. (5) 
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[Note—'There are references of similar decorations being made in the cities of Janakpur 
and Ayodhya on earlier occasions also. Refer: Ram Charit Manas, Baal Kand—(i) 
Chaupai line no. 4 that precedes Doha no. 287 where it is said that Janak had ordered that 
the entire city of Janakpur be decorated to celebrate the marriage of Sita with Lord Ram; 
(ii) Doha no. 296 along with its preceding Chaupai line nos. 4, 7-8 that narrate how the 
city of Ayodhya was decorated when the news of Lord Ram's marriage arrived there. 

?These squares were made, or rather drawn on the ground by using a mixture of 
coloured powder and flour of wheat and rice, and such things as lighted lamps, stems of 
the banana trees, canopies, festoons and hangings were placed around them for the 
purpose of decoration. 

Such squares are made on auspicious occasions even today in India, both at public 
places as well as in the front and the inside of private properties. 

Refer also to: “Janki Mangal’, verse nos. 1181—184, and Chanda no. 23 with respect 
to the decoration and celebrations in Ayodhya when the marriage party returned.] 


WT TAS SITZ TAM VAT eq Wats fara t 8 tl 


bana bajaru na ja'i bakhana. torana ketu pataka bitana. 6. 


The markets were so wonderfully decorated that one cannot describe their beauty and 
attractiveness. They were adorned with ceremonial arches, flags, banners, festoons, 
parasols and canopies of varying shapes and forms. (6) 
[Note—Refer also to other instances of such decorations in Ram Charit Manas: (a) Baal 
Kand—(i) Chaupai line nos. 7-8 that precede Doha no. 296; (ii) Chaupai line no. 2 that 
precedes Doha no. 289; (ii) Chaupai line nos. 1-5 that precede Doha no. 213; (iv) 
Chaupai line no. 1 that precedes Doha no. 194; and (b) Ayodhya Kand, Chaupai line nos. 
6-7 that precede Doha no. 6 which say that king Dasrath had ordered that the city of 
Ayodhya should be beautifully decked up for the coronation ceremony of Lord Ram 
which was however aborted due to the tantrums created by Kaikeyi, the step-mother of 
Lord Ram who wanted her own son Bharat to be put on the throne. 

Later on in this epic story we read that when Lord Ram came back to Ayodhya at the 
end of his 14-years forest exile and the successful Lanka campaign, the city of Ayodhya 
was decorated in the same manner as it is being done now when the Lord's marriage 
procession has reached it. Refer: Ram Charit Manas, Uttar Kand, Chaupai line nos. 1-4 
that precede Doha no. 9.] 


Uer umen enfer TATE WY Tepe HST TACT Ul 9 II 
TA AMT Te Wee a | APS SUITOTSITOT ener HTT Ul fA 


saphala pugaphala kadali rasala. rope bakula kadamba tamala. 7. 
lage subhaga taru parasata dharani. manimaya alabala kala karani. 8. 


Fruit laden trees of the areca-nut (or the betel-nut; *Poogphal"), the plantain (*Kadali"), 
the mango (*Rasaal"), the Bakul (“mimusops slengi" plant), the Kadamba (“neulea 
orientalis” plant), and the black catechu (*Tamaal"; the evergreen “xanthocymus 
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epictorius” plant) were transplanted at different places in the city, all along its avenues, 
squares and other public places. (7) 

These beautiful trees were so abundantly laden with their respective fruits that 
their branches seemed to touch the ground. The bowl-shaped fences that were made at the 
place where these trees were transplanted on the ground were expertly crafted by artisans 
and were magnificently decorated with precious gems embedded on their sides. (8) 

[Note—An exactly similar narration is found in Ram Charit Manas, Ayodhya Kand when 
the city was being decorated for the coronation ceremony of Lord Ram, which was 
however aborted due to intrigue created by his step-mother Kaikeyi. Refer: Ayodhya 
Kand, Chaupai line no. 6 that precedes Doha no. 6. 

The beauty of a tree lies in its ability to produce abundant fruits, flowers and leaves 
so much so that its branches bend by their weight. Refer: Ram Charit Manas, Baal Kand, 
Chaupai line nos. 4-5 that precede Doha no. 227 where the royal garden of king Janak is 
being described. 

A similar idea is expressed when the beauty of the forest through which Lord Ram 
passed is being described in Ram Charit Manas, Aranya Kand, Chaupai line nos. 1-4 that 
precede Doha no. 38, and once again in Doha no. 40 along witt its preceding Chaupai line 
nos. 5-7.] 


dio.  faferer arta tet Here We Te Ta Gare 
Qe aente ears wa wear wit Pent u 3%% t 


doha. 


bibidha bhamti mangala kalasa grha grha race samivari. 
sura brahmadi sihahim saba raghubara puri nihari. 344. 


Each home of the city was beautifully decorated with auspicious pitchers of various kinds 
(i.e. of different colours, shapes and sizes as well as materials such as clay, brass, gold, 
silver, platinum etc.). 

The city of Lord Ram (“Raghubar’, literally meaning the most exalted member of 
king Raghu's lineage) was so astoundingly and stunningly beautiful that even the gods, 
including Brahma the creator and other senior gods, praised it abundantly. (Doha no. 344) 

[Note—This idea has been expressed elsewhere also. For instance, when Lord Ram was 
born, the city of Ayodhya was so fascinating and wonderful to look at that the gods were 
not only charmed, but stunned as well, with its magnificence and grandeur—refer: Ram 
Charit Manas, Baal Kand, Chaupai line nos. 2-3 that precede Doha no. 195; and Chaupai 
line nos. 5-6 that precede Doha no. 296. 

Refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha 
no. 296, and Uttar Kand, Chaupai line no. 1 that precedes Doha no. 9 where it is said that 
golden pitchers were put up by the citizens which refer to putting up auspicious pitchers 
for the purpose of decoration. 

Tulsidas’ another book titled “Janaki Mangal” which exclusively deals with the 
marriage of Lord Ram with Sita also describes the wonderful beauty of Ayodhya at the 
time the marriage party arrived with the four grooms and their respective brides in its 
verse nos. 181—184 and Chanda no. 23. 
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Later on in the story we will read that after Lord Ram ascended the throne of 
Ayodhya, the city and the kingdom as a whole were so wonderfully looked after that even 
the goddess of speech known as Sarda, and the thousand tongued serpent named Seshnath 
could not describe their magnificence and beauty—refer: Ram Charit Manas, Uttar Kand, 
Chaupai line no. 6 that precedes Doha no. 22.] 


"dio. wo vay dfg staat Get | ta Sha Wes Aq ARTN g UI 


caupa’. 


bhüpa bhavanu tehi avasara soha. racana dekhi madana manu moha. 1. 


The king's (ie. Dasrath's) palace looked most charming on that occasion. Its 
magnificence was such that it captivated the Mana (mind and heart) of even Kamdeo 
(cupid). (1) 
[Note—A similar idea is expressed when the news of Lord Ram's marriage arrived at 
Ayodhya—refer: Ram Charit Manas, Baal Kand, Doha no. 297 along with its preceding 
Chaupai line no. 4.] 


Ter OTT aAa | feet ffe ga Haar wg us 
WH SoS AST Hest Fert DW ae at THAT WES STU I 3 II 
qur Sq UA AAt | Hey emer Sle A het ll ¥ N 


mangala saguna manoharata’. ridhi sidhi sukha sampada suha'. 2. 
janu uchaha saba sahaja suha'e. tanu dhari dhari dasaratha grham cha'e. 3. 
dekhana hetu rama baidehi. kahahu lalasa hohi na kehi. 4. 


[Why was the king's palace so fabulous to look at? This question is answered now:-] 

It appeared that all forms of auspiciousness, all sorts of good omens, all types of 
beauty and magnificence, along with all the Riddhis and Siddhis symbolising prosperity, 
affluence, well-being, happiness, joys and mystical achievements, as well as all festivities 
and celebrations have collectively assumed a personified, physical form, and taken up 
their residence in the palace of Dasrath.! (2-3) 

Say, who will not have a desire to closely watch Lord Ram and Sita?’ [This verse 
answers the question why all the good and auspicious things in this world, as listed herein 
above, felt it was their golden opportunity to have a close interaction and viewing of the 
divine couple, Lord Ram and Sita. So they decided to assume some physical form and 
enter the royal palace.] (4) 

[Note—'A similar idea is expressed when the news of Lord Ram's marriage arrived at 
Ayodhya—refer: Ram Charit Manas, Baal Kand, Doha no. 297 along with its preceding 
Chaupai line nos. 5-8. 
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?That is, everyone wished to avail of the opportunity to be in close proximity of the 
divine couple, Lord Ram and Sita, so that a close-up view of the Lord and his divine 
consort can be had. Therefore, all the virtues listed here assumed some form or the other 
and entered the royal palace so as to see Lord Ram and Sita from close quarters. 

We have already read that at the time of marriage of Lord Ram and Sita, as well as all 
the other three brothers of the Lord at Janakpur, the gods and goddesses too had assumed 
human forms and entered the royal palace of king Janak precisely for this reason—that 
they will have a golden chance to see the Lord and Sita from up close and also to mark 
their presence and participate in this eventful historical occasion that is not to come again 
in their lifetimes. Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 6-7 that 
precede Doha no. 318, and Chaupai line nos. 6-8 that precede Doha no. 321.] 


Wa sper fate aeit want (fret ofa Pate naa ferenfufr t & N 
Get Gane ast 3medt ats Wy sm aT AAT s UI 


jutha jutha mili calim su'asini. nija chabi nidarahim madana bilasini. 5. 
sakala sumangala sajém arati. gavahim janu bahu bésa bharati. 6. 


Women of noble character formed large groups and moved forward! (to welcome the 
marriage party and to have the first chance to see Lord Ram with Sita’). These women- 
folk were so beautiful to look at that they put to shame the pride of Rati (the consort of 
Kamdeo/cupid) with respect to her own beauty and charm.” [That is, the women were all 
exceptionally charming and beautiful to look at, and their magnificence was much more 
than the charm of Rati who thought that she was the most attractive and beautiful woman 
in creation. Her pride was trounced when she saw the women of Ayodhya.] (5) 

They arranged the necessary items for doing the ‘Aarti’ (of Lord Ram and his 
bride Sita, as also of all other members of the marriage party such as the king himself and 
the Lord’s other three brothers). All of them sang melodious songs of felicitation as if 
goddess Bharti (i.e. goddess Saraswati, the patron goddess of voice and arts) has herself 
personified in the form of these ladies to sing such sweet and auspicious songs.” (6) 

[Note—'Refer also to: Ram Charit Manas, Baal Kand—(i) Chaupai line nos. 1-3 that 
precede Doha no. 297 which describes the same thing happening in Ayodhya when the 
news of Lord Ram's marriage arrived; (ii) Chaupai line no. 3 that precedes Doha no. 194 
which describes how the women-folk cheerfully proceeded towards the palace of king 
Dasrath when the news of the birth of Lord Ram and his other three brothers spread in the 
city of Ayodhya; (iii) Chaupai line no. 2 that precedes Doha no. 286 which tells us how 
groups of charming ladies began singing like the cuckoo when sage Parashuram had 
asked for forgiveness from Lord Ram and went to the forest, thereby ending the stalemate 
and allowing the resumption of celebrations. 

?This observation is based on the fact that the news of the marriage of Lord Ram's 

other three brothers hadn't reached Ayodhya till this point of time. 

^*Aarti" is showing of lighted earthen lamps as a gesture of warm and ceremonial 

welcome of an honoured person. These lamps are placed on a decorated platter which 
also contains other auspicious items considered auspicious, such as rice grains, blades of 
grass, scented water, coloured powder of herbs, etc. Refer: Ram Charit Manas, Baal 
Kand—(i) Chaupai line no. 5 that precedes Doha no. 297; and (ii) Doha no. 346 along 
with its preceding Chaupai line nos. 4-8 that tell us how the Aarti is arranged. 
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Refer also to: Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes Doha 
no. 194 which describes how the women-folk cheerfully performed the “Aarti” of the 
newly born four divine brothers, Lord Ram, Laxman, Bharat and Shatrughan. 

At the time of departure of the marriage party from Ayodhya for Janakpur, the ladies 
of the city had gone on the roof-tops of their homes to perform the Aarti of the procession 
as it passed through the streets of Ayodhya—tefer: Ram Charit Manas, Baal Kand, 
Chaupai line no. 3 that precedes Doha no. 301. 

Then we read that when Lord Ram had broken the bow and Sita had put the victory 
garland on the Lord, all the ladies and the men of Janakpur had performed their Aarti at 
the venue of the bow-breaking ceremony itself—Trefer: Ram Charit Manas, Baal Kand, 
Chaupai line no. 6 that precedes Doha no. 265. 

?Refer also to the following instance where songs were sung by the charming ladies 
in honour of Lord Ram and Sita: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that 
precedes Doha no. 297 which is very specific on this subject. 

Besides the above, the women-folk had sung songs when they were going to the 
palace of king Dasrath to perform the Aarti of the newly born four brothers—refer: Ram 
Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha no. 194. 

Even at the time of the departure of the marriage party for Janakpur, the ladies of 
Ayodhya had gathered on their roof-tops to sing songs—refer: Ram Charit Manas, Baal 
Kand, Chaupai line nos. 4-5 that precede Doha no. 301.] 


Wold Vet HITS] EIS DIT A ON AAS TE Als d I 


bhüpati bhavana kolahalu ho'. ja'i na barani sama'u sukhu so’. 7. 


There was a lot of rejoicing, revelry and celebrations in the royal palace so much so that 
the whole place was filled with rapturous sound of joy and merry-making as the entire 
household erupted in an outburst of cheer, exhilaration and ecstasy. 

Verily indeed, it is not possible to describe the level of happiness and joy, of ecstasy 
and exhilaration, and the atmosphere of revelry and celebrations that prevailed at that 
time. (7) 

[Note—Refer also to similar rapturous sounds of joy and celebrations that erupted 

emotions as narrated elsewhere in Ram Charit Manas, Baal Kand, Chaupai line no. 5 that 

precedes Doha no. 302 that describe the situation at the time of the departure of Lord 

Ram's marriage party for Janakpur. 

Once again we read that the when Sita arrives at the venue where the marriage rituals 
were to be performed, there was an eruption of joy and a thunderous that accompanied 

the playing of musical instruments, singing of songs, chanting of scriptural hymns and 

cheering by the citizens—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that 

precedes Doha no. 323.] 


«niens Wa Asan buWfenn qu cat ferant t z t 


kausalyadi rama mahatarim. premabibasa tana dasa bisarim. 8. 


Mother Kaushalya (the eldest queen-mother) and the other mothers of Lord Ram (i.e. 
Sumitra and Kaikeyi) were overwhelmed with love and affection so much so that they 


lost awareness of the condition of their bodies (because they were highly thrilled and 
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ecstatic with joy so as to lose awareness of their surroundings). (8) 


[Note—Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 2-3 that precede Doha 
no. 295 which describe the mothers’ happiness when king Dasrath read aloud the 
invitation letter that had come from Janakpur with the announcement that Lord Ram had 


married Sita by breaking the bow. 


Refer also to Chaupai line no. 1 that follows Doha no. 345 below which expressly 


states that the mothers were numbed with emotions and their legs refused to move.] 


slo. 


doha. 


fau «ra fare fage ght ia aft i 
ygi un eft sr] Us Warren aft t 384 t 


di'e dana bipranha bipula puji ganesa purari. 
pramudita parama daridra janu pa'i padaratha cari. 345. 


The mothers liberally gave away abundant quantities of donations and gifts to the 
Brahmins’, and they also prayed to Lord Ganesh and Lord Shiva’. 


The mothers were so exceptionally happy as if a highly impoverished person is 


able to lay his hands on the four excellent fruits that are regarded as the best of rewards 
for one’s meritorious deeds, fulfilling all his desires and leaving him fully contented’, 


(Doha no. 345) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Doha no. 295 and its preceding Chaupai 
line nos. 7-8 and Chaupai line no. 1 that follows it. They describe the same thing, when 
the queens had liberally given away alms and gifts to Brahmins and other seekers when 
they learnt about the marriage of Lord Ram with Sita. 

^Lord Ganesh and Lord Shiva, as well as goddess Parvati who is the mother of 
Ganesh and the divine consort of Lord Shiva are always worshipped when any good 
event happens or at the time of starting some auspicious deed. There are many instances 
supporting this. Some of the instances are the following: Ram Charit Manas, Baal 
Kand—(i) Doha no. 301 that says that king Dasrath had offered his prayers to Lord 
Ganesh and Gauri (Parvati) at the time of departure of the marriage procession for 
Janakpur; (ii) Chanda line no. 1 that precedes Doha no. 323 which describes how Gauri 
and Ganesh were offered worship by the priests at the commencement of the marriage 
rituals of Lord Ram and Sita. 

We shall be reading shortly that when Lord Ram enters the city of Ayodhya, he has 
invoked and offered his respects to Lord Shiva, Parvati and Ganesh to seek their 
blessings: refer—Chaupai line no. 8 that precedes Doha no. 347 herein below. 

Similarly, when the Lord had started on his journey for the forest later on in the story, 
he has once again offered similar prayers to these deities: refer—Ram Charit Manas, 
Ayodhya Kand, Chaupai line no. 2 that precedes Doha no. 81. 

?Refer Ram Charit Manas, Baal Kand—(i) Chaupai line no. 2 that precedes Doha no. 
309; and (ii) Doha no. 325 along with notes appended to them.] 
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caupa’. 


moda pramoda bibasa saba mata. calahim na carana sithila bha'e gata. 1. 


All the mothers (Kaushalya, Sumitra and Kaikeyi) were overwhelmed with emotions of 
joy and ecstasy so much so that their legs felt heavy and refused to move! as their bodies 
became numbed out of surging emotions?. (1) 
[Note—'Refer also to Ram Ram Charit Manas, Baal Kand, Chaupai line no. 4 that 
precedes Doha no. 263 that tells us that king Janak’s legs also felt as heavy like a man 
who was tired of swimming but fortunately finds land. 

Similarly, we shall read later on in the story that when Lord Ram met sage Sutikshan 
in the forest, the sage was so dumbstruck that he became immobile with disbelief that the 
Lord of the world is standing right in his front, before his eyes. The sage stood motionless 
like in a portrait. Refer: Ram Charit Manas, Aranya Kand, Chaupai line nos. 21-24 that 
precede Doha no. 10. 

Further on we read that when the Lord went to meet the old hermitress named Sabari, 
she too was dumbstruck and unable to speak a word for sometime—refer: Ram Charit 
Manas, Aranya Kand, Chaupai line nos. 8-9 that precede Doha no. 34. 

"Refer Chaupai line no. 8 that precedes Doha no. 345 herein above which states that 
the mothers were so overcome with emotions that they lost awareness of their bodies, i.e. 
their bodies became numbed from surging emotions. 

A person loses awareness of his own self and his surroundings on two occasions— 
either when he is overcome with extreme grief, or from extreme happiness. In the present 
case, it is 'extreme happiness'. 

When the crow saint Kaagbhusund had accompanied Lord Shiva, both having 
assumed human forms, to go and visit Ayodhya to participate in the celebrations at the 
time of birth of Lord Ram and his other brothers there, they too had become so ecstatic 
that they lost awareness of themselves and their surroundings. This is clearly narrated in 
Ram Charit Manas, Baal Kand, Chaupai line nos. 3-5 that preceds Doha no. 196. 

Similarly we read that when Sita first saw Lord Ram in the royal garden where he 
had gone to pluck flowers for his guru's worship rituals, she had been overwhelmed by 
the most enchanting sight of the Lord so much so that she also lost awareness of her body 
and her surroundings, and even that she must not become infatuated with a stranger but 
perform her worshipping of goddess Parvati for which she had come to the garden in the 
first place, and return home. Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 
that precedes Doha no. 232. 

At the time Sita was brought to the venue of the marriage rituals, he sight also filled 
all those who saw here with so much joy that all of them lost senses of their own self and 
their surroundings—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that 
precedes Doha no. 323. 

As observed herein above, one loses the sense of the existence of his physical body 
and its feelings either when one is exceedingly happy as in all the cases referred to herein 
above, or when one is struck by extreme sorrow or grief as it happened to Dasrath when 
Kaikeyi asked him to send Lord Ram to 14 years of forest exile—refer: Ram Charit 
Manas, Ayodhya Kand, Chaupai line no. 1 that precedes Doha no. 35. Similarly we see 
Lord Ram's mother Kaushalya was struck with grief and her body shook with shock 


749 


when she came to know about her beloved son going to the forest—refer: Ram Charit 
Manas, Ayodhya Kand, Chaupai line nos. 1-4 that precede Doha no. 54.] 


TH ae fea ata ari oR ars Gs Ga emit N R M 


rama darasa hita ati anuragim. parichani saju sajana saba lagim. 2. 


All the mothers were very eager to have ‘Darshan’ (holy viewing; to see someone who is 
revered) of Lord Ram, and in order to warmly welcome him as well as to honour the Lord 
and pay their obeisance to him, they began to make preparations by collecting and 
arranging auspicious things needed for such occasions’. (2) 

[Note—'These things are described below in Doha no. 346 and its preceding verse nos. 

4-8.] 


Afaa feret sert a | Tet Alea Arar ATT 3 U 
bibidha bidhana bajané baje. mangala mudita sumitrami saje. 3. 


Musical instruments of different kinds began playing melodious music of all notes. 
Meanwhile, Sumitra cheerfully collected all the auspicious items of good omen (needed 
to welcome the arriving marriage party). [What these items were are described in the 
verses that follow below.] (3) 


Ble FT als ueerd Uem PUT Wer TT TT UU Y N 
BTA BAHT eren ems ToT TS gerer ARTET & t 


harada düba dadhi pallava phula. pana pugaphala mangala mula. 4. 
acchata ankura locana laja. manjula manjari tulasi biraja. 5. 


[Verse nos. 4-7 tell us the auspicious items of good omen that Sumitra, Lord Ram’s step- 
mother and the mother of Laxman, had collected and arranged on a plate with which she 
and other mothers would perform the “Aarti ritual", mentioned in verse no. 8, of the four 
grooms and their brides.] 

Things that are considered as harbingers of good omen and used for auspicious 
ceremonies that were collected by Sumitra were the following—Harada (literally 
meaning “yellow”, a reference to turmeric because it is deep yellow), blades of Durba 
grass (a special family of grass that is dark in colour), Dadhi (curd), Pallav (leaves, 
especially of the mango tree), Phool (flowers of various kinds), Paan (betel leaves), Poog- 
phal (betel-nuts), Mangal Mool (roots of certain plants that are regarded as auspicious) 
[4]---- 

----- Akshat (unbroken rice grains), Ankur (sprouts of barley and other grains), 
Gorochan (a yellow pigment extracted from the bile of cows), Lava (parched and dried 
flakes of paddy), and Manjul Manjari (lovely blossoms) of the Tulsi (Basil) plant, [5] (4- 
5) 
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[Note—Refer also to: Ram Charit Manas, Baal Kand, Chaupai line nos 2 that precedes 
Doha no. 313.] 


Be We Fe HES YR I Aer HHA wq tS SAT & N 


chuhé purata ghata sahaja suha'e. madana sakuna janu nira bana'e. 6. 


[Besides the above things, Sumitra also arranged for the following items—] Golden 

pitchers were coloured so beautifully and looked so captivating as if birds symbolising 

Kamdeo (cupid) had decided to make them their nests. (6) 
[Note—That is, amidst the other paraphernalia collected for the formal welcoming 
ceremony of the marriage party, there were small coloured golden pots which looked as if 
small beautiful birds representing the god of beauty and charm, known as Kamdeo, have 
come to sit down amongst the other items so as to mingle with them and get an 
opportunity to worship and see Lord Ram and Sita, as well as the other brothers and their 
brides, from close quarters when these auspicious items would be used by the mothers to 
welcome the Lord and do his Aarti. 

Whenever the magnificence, charm, attractiveness and beauty of something are to be 
emphasised, Tulsidas invokes Kamdeo as he is the patron deity of these virtues. In this 
context, refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 
350 which describes that the four thrones upon which the four grooms (Lord Ram and his 
three brothers) and their respective brides (Sita and her sisters) were seated were so 
magnificent to behold that it appeared that these thrones were made by Kamdeo himself 
with his own hands. ] 


wp gia FS TSM | Te uWener Vals Wer WAT I 9 t 


saguna sugandha na jahim bakhani. mangala sakala sajahim saba rani. 7. 


In addition to the items mentioned above, there were different perfumes of so many 
varieties that they cannot be described. 

In this way, the queens collected various auspicious things indicating good omens 
as they prepared themselves to formally welcome the marriage party when it would arrive 
shortly at the gates of the royal palace. (7) 


Tat smi aga fae | afedt ets ener TT AT II c, UI 


racim aratim bahuta bidhana. mudita karahim kala mangala gana. 8. 


Having thus made diverse and all possible arrangements for doing the Aarti (at the time 
of arrival of the marriage procession at the gates of the royal palace by showing of lighted 
lamps and sprinkling other auspicious items enumerated above), the queens joyfully sang 
auspicious songs befitting the festive atmosphere and the happy occasion (as they waited 
for the arrival of the procession at the palace). (8) 
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[Note—Refer also to Ram Charit Manas, Baal Kand, Doha no. 317 which describe the 
similar performance of Aarti when Lord Ram arrived at the venue of the marriage 
ceremony dressed as a groom. 

Similarly, in Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha 
no. 345 we read about the women-folk of Ayodhya preparing to perform the Aarti of the 
four brothers and their brides when they returned home. ] 


ao. wae an ult trate euer ake fet ara 
"deti Hed URS art were Ueciad TIG N 38 N 


doha. 


kanaka thara bhari mangalanhi kamala karanhi li'emi mata. 
calim mudita parichani karana pulaka pallavita gata. 346. 


Holding golden plates filled with all the items of good omen that they had collected (and 
enumerated in the above verses), the queen-mothers proceeded ahead cheerfully, with 
their bodies thrilled with pleasant emotions, to welcome their sons and the marriage party 
upon their arrival at the gates of the royal palace. (Doha no. 346) 

[Note—The queen-mothers were very eager to see Lord Ram return home with his bride. 


In fact, it was a universal refrain with everyone that they were all eager to have a divine 
sight of the Lord—Trefer also to: Ram Charit Manas, Baal Kand, Doha no. 300.] 


do. qa sTH 3p Aa WIS | Me WA TAS A STH 9 I 


caupa’. 


dhupa dhuma nabhu mécaka bhaya'u. savana ghana ghamandu janu thaya'ü. 1. 


[In the following verses, the celebrations and festivities of Ayodhya at the time of the 
arrival of the marriage procession are being described. A great resemblance is to be found 
between this description and the one that follows the birth of the four brothers in Ram 
Charit Manas, Baal Kand, Doha no. 195 along with its preceding Chaupai line nos. 3-8. 

It ought to be noted here that these verses have liberally employed wonderful 
metaphors to describe the festive atmosphere in Ayodhya at that time—that of the rainy 
season with its dark rain-bearing clouds, rainbows, lightening and rows of birds flying 
across the sky against the backdrop of the clouds, the thunder and clap, the falling of rain 
and the scent that is created when it falls on the ground, the loud sound of croaking frogs, 
singing larks, screaming peacocks, and the citizens feeling happy just like the farmer 
feels when it rains to save his crops and when he has had a rich harvest—all these have 
been employed here.] 
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The whole sky was covered with a thick veil formed by smoke arising from 
burning of incense and by the spraying of perfumes as if dark rain-bearing clouds of the 
rainy season have arisen from the horizon and spread all across the canopy of the sky. (1) 

[Note—Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes Doha no. 
195 which refers to the sky being filled with flying coloured powder and smoke from 
burning incense at the time of birth of Lord Ram and his three brothers in Ayodhya. ] 


gae qa mA aT fÈ AA seme aA wy enr s I 


surataru sumana mala sura barasahirh. manahumi balaka avali manu karasahim. 
2. 


The gods rained down garlands made of flowers from the evergreen tree of heaven, 
known as the ‘Surtaru’ (literally meaning the “tree of gods"). They looked like rows of 
herons flying in the sky, a sight that captivates the ‘Mana’ (mind and heart) of the 
beholder’. (2) 
[Note—We have read on many earlier occasions that the gods have showered flowers 
from the heaven. Some of the instances are the following: Ram Charit Manas, Baal 
Kand—(i) Chaupai line no. 6 that precedes Doha no. 297; (ii) Chaupai line no. 5 that 
precedes Doha no. 323; (iii) Chaupai line no. 7 that precedes Doha no. 324; (iv) Doha no. 
324 along with its preceding Chaupai line no. 7; and (v) Chaupai line no. 5 that precedes 
Doha no. 323. 

The only difference is that at all the above places the gods have showered ‘flowers’, 
but here they have showered ‘garlands’. 

*When Sita had raised her arms to put the victory garland around the neck of Lord 
Ram, a similar metaphor of rows of birds has been used, but with a little variance. There 
the garland in the hands of Sita is compared to a lotus flower with its stalk, but here the 
comparison is made to the row of herons. Refer: Ram Charit Manas, Baal Kand, Chaupai 
line no. 7 that precedes Doha no. 264. 

However, in *Geetawali" (one of the other wonderful books of Tulsidas), Baal Kand, 
verse no. 96, stanza no. 4, the metaphor that is used to describe the beautiful sight of Lord 
Ram wearing the victory garland around his neck is that of a row of swans coming down 
to settle down on the branches of the Tamal tree (the black catechu plant).] 


Tae fbr iaf pug Uren ru Wert Ut 3 N 
manjula manimaya bandanivare. manahurmi pakaripu capa samvare. 3. 


Colourful and beautifully decorated festoons and buntings, richly embroidered with 
precious stones and priceless gems, were hung up everywhere as if many rainbows had 
appeared in the sky simultaneously. (3) 
[Note—The metaphor of the rainbow implies that the entire city was decorated with 
countless festive banners put up high above the ground so that they were visible from all 
the corners of the city. Against the dark cloud formed by the smoke of burning incense, 
these colourful banners and festoons simmered in the reflected light of the city so as to 
resemble many rainbows appearing simultaneously. 
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Refer also to Ram Charit Manas, Baal Kand—(i) Chaupai line no. 1 that precedes 
Doha no. 289; and (ii) Chaupai line no. 7 that precedes Doha no. 296. 

The use of the metaphor of the ‘rainbow’ indicates that the houses of Ayodhya were 
reasonably high-rise because some of the banners may have been strung across the 
breadth of the streets, tied to two rooftops on either side of the street. This observation 
finds proof in Ram Charit Manas, Uttar Kand, Chaupai line no. 7 that precedes Doha no. 
27. 

Another place where the “rainbow” has been used as a metaphor is in Ram Charit 
Manas, Lanka Kand, Chanda line no. 2 that precedes Doha no. 100 when the war scene is 
being described in the battle-field of Lanka. But here, the rainbow refers to the numerous 
bent tails of countless illusionary Hanumans that Ravana, the demon king of Lanka, had 
created using his magical powers to create confusion in the army of Lord Ram. 

The book “Janki Mangal” of Tulsidas also refers to the colourful festoons and 
buntings in its verse no. 184.] 


me que ea wx AA ae aaa S wHenfé ertt uv t 


pragatahim durahim atanha para bhāmini. caru capala janu damakahim dāmini. 
4. 


The sight of lovely ladies appearing and disappearing repeatedly on the roof-tops of 
houses (as they excitedly peered over from the roof-top balconies and railings to look at 
the crowd and celebrations down on the streets) resembled a dazzle of lightening that 
appears and disappears quickly in the sky (when rain-bearing clouds appear during the 
rainy season). (4) 
[Note—Not all the ladies were able to join the celebrations on the streets. Some stayed 
back home, and these ladies climbed to the terraces of their homes to crane their necks to 
get a glimpse of the celebrations in the city. The roof-tops were jam-packed with excited 
women even as they jostled with each other to have a better view of the happenings. All 
these ladies wore sparkling ornaments and clothes, and therefore from the streets below 
their quick appearance and disappearance over the edges of the terraces and balconies of 
their homes reminded one of the scene of appearance and disappearance of quick and 
rapid flashes of lightening in the cloud during the rainy season. 
Refer: Ram Charit Manas, Baal Kand, Chanda line no. 1 that precedes Doha no. 297 
that compares the beauty of the fully adorned ladies of Ayodhya with dazzle of 
lightening.] 


defer aft os TS SINT arah Ae TST ANT I & tl 


dundubhi dhuni ghana garajani ghora. jacaka cataka dadura mora. 5. 


The clamour of the sound produced by enthusiastic beating of the kettle-drums resembled 
the reverberation created by the clap of thunder and its echoing sound. 

Similarly, the babble of sounds created by alms-seekers was like the cacophony 
created by croaking frogs, sighing Chatak bird (sparrow hawk), and the screaming of 
peacocks (during the rainy season). (5) 
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[Note—Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 
296; and Aranya Kand, Chaupai line no. 8 that precedes Doha no. 38. 

During the rainy season, these three creatures are usually heard when the cloud 
appears in the sky. The frog croaks, the peacock screams, and the sparrow hawk begins to 
‘sigh’ because it is very much in love with the rain and hopes the cloud will oblige it by 
putting a drop of rain-water into its beak directly to finally quench its thirst. 

The sound of the kettle-drum is very loud, and it resembles the rumbling and 
thundering of the clouds. The kettle-drum was the standard instrument used in those days 
to announce some important moment or event precisely because of its quality to produce 
a loud reverberating sound, louder and deeper than the conventional drum. When the 
kettle-drum was beaten, its sound could be heard for long distances. Refer also to: Ram 
Charit Manas, Baal Kand—(i) Chaupai line no. 4 that precedes Doha no. 262; (ii) 
Chaupai line no. 1 that precedes Doha no. 286; (iii) Chaupai line no. 2 that precedes 
Doha no. 301; (iv) Chaupai line no. 4 that precedes Doha no. 304; (v) Chaupai line no. 3 
that precedes Doha no. 313; (vi) Chaupai line no. 7 that precedes Doha no. 343; (vii) 
Chaupai line no. 1 that precedes Doha no. 344.] 


wp ae ufa ara at | at wener aha ub RE I g 


sura sugandha suci barasahim bari. sukhi sakala sasi pura nara nari. 6. 


The gods showered scented perfumes from the sky that resembled rain water filled with a 
pleasant and exotic scent. [When the rain falls on the ground, a pleasant scent emanates 
from the soil, and the whole environment is filled with its earthen fragrance.] 

All the men and the women of the city (Ayodhya) were happy like the crop that 
blooms when the rain falls. [Here, the citizens are like the crop, and when the gods 
showered perfumes on the city, these citizens felt exhilarated and rejuvenated like the 
crop does when rain falls on the ground. In other words, all the citizens of Ayodhya were 
very happy and joyous at the news that Lord Ram and his marriage party have arrived.] 


(6) 


Was TIT We SITE Shear 1 OT Weng THC HLT U9 N 


sama'u jani gura ayasu dinha. pura prabesu raghukulamani kinha. 7. 


When the right time arrived (i.e. when the time was auspicious), the guru (sage Vasistha) 
ordered the king to enter the city. At his commands, the king (Dasrath) who was like a 
gem in the dynasty of king Raghu (Raghu-kul-mani") entered the city. (7) 
[Note—The guru's orders were always taken before doing anything, and the guru gave 
his consent only when the time was right and opportune. There are many instances 
supporting this. For example: Refer to Ram Charit Manas, Baal Kand—(i) Chaupai line 
no. 6 that precedes Doha no. 218 when Lord Ram has sought the permission of sage 
Vishwamitra before going to visit the city of Janakpur for sight-seeing; (ii) Chaupai line 
no. 2 that precedes Doha no. 227 where we read that when the time came, Lord Ram took 
permission from his guru, sage Vishwamitra, to go and bring flowers for the worship 
rituals of the sage; (iii) Chaupai line no. 6 that precedes Doha no. 237 which narrates that 
Lord Ram took orders from his to do his evening prayers; (iv) Chaupai line no. 4 that 
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precedes Doha no. 262; (v) Chaupai line nos. 5-6 that precede Doha no. 254 when sage 
Vishwamitra found that the opportune moment had arrived and he ordered Lord Ram to 
go and break the bow. 

Further we read that Janak has called Sita to the venue of the bow-breaking ceremony 
when the right moment arrived—refer: Ram Charit Manas, Baal Kand, Doha no. 246. 
Similarly, even at the time of the final marriage rituals, Sita was called only when the two 
gurus, sages Vasistha and Satanand, had decided that the right moment had arrived and 
had ordered king Janak to call Sita to the venue—refer: Ram Charit Manas, Baal Kand, 
Chaupai line nos. 1-2 that precedes Doha no. 322. 

Janak had sought and obtained the permission of guru sage Vasistha when he decided 
to marry all the princesses of Janakpur to the four princes of Ayodhya—refer: Ram 
Charit Manas, Baal Kand, Chanda line nos. 5-6 that precede Doha no. 325.] 


afar ay iR west yia nda nga WTE t 2 t 


sumiri sambhu girijā ganarājā. mudita mahīpati sahita samājā. 8. 


[At the time of entering the city of Ayodhya—] The king invoked (reverentially 
remembered) Lord Shiva, goddess Girija (Parvati, the divine consort of Shiva) and 
Ganaraaj (Lord Ganesh, the chief of the attendants of Shiva)l and felt very euphoric and 
happy along with the rest of the members of the marriage party. (8) 
[Note—'Once again we see here that invoking Lord Shiva, Lord Ganesh and goddess 
Parvti was a standard practice before leaving or entering any place. 

For instance, when king Dasrath boarded his chariot to leave for Janakpur with the 
marriage party of Lord Ram, he had prayed to these deities—refer: Ram Charit Manas, 
Baal Kand, Doha no. 301. 

Later on in the story we shall read that at the time of departure for the forest, Lord 
Ram had too offered his obeisance to these deities in Ram Charit Manas, Ayodhya Kand, 
Chaupai line no. 2 that precede Doha no. 81. 

Refer also to: Ram Charit Manas, Baal Kand, (i) Chanda line no. 1 that precedes 
Doha no. 323, and (ii) Doha no. 345.] 


«0. AR np sm qua dg STE | 
Raa ae arate Glad Ase ATT TIT ll BVO I 


doha. 


hohim saguna barasahim sumana sura dundubhim baja'i. 
bibudha badhü nacahim mudita manjula mangala ga'i. 347. 


Many auspicious and good omens occurred at those moments. The gods showered 
flowers from the sky and played the kettle-drums to cerebrate the occasion (of the 
marriage procession entering the city of Ayodhya). 
The consort of the gods as well as other celestial nymphs danced merrily in gay 
abundance as they sang melodious songs befitting the happy moments. (347) 
[Note—Similar narration of gods showering flowers and playing their kettle-drums, as 
well as their consorts and celestial nymphs dancing and singing appear elsewhere also. 
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Refer: Ram Charit Manas, Baal Kand—() Doha no. 285; (ii) Chaupai line no. 4 that 
precedes Doha no. 262; (iii) Doha no. 264 and its following Chaupai line no. 1; (iv) 
Chaupai line no. 1 that precedes Doha no. 314; (v) Chaupai line no. 6 that precedes Doha 
no. 319; (vi) Chaupai line nos. 5-6 that precede Doha no. 323; (vii) Chaupai line no. 4 
that precedes Doha no. 262.] 


"dio. arte ad eife Ae APT ale wm] fag vien Ss N g UI 


caupat. 


magadha süta bandi nata nagara. gavahim jasu tihu loka ujagara. 1. 


The city's bards, minstrels, singers and dancers sang the glories of the family (i.e. of king 
Dasrath and his four sons, Lord Ram, Laxman, Bharat and Shatrughan) that was well- 
established and renowned in all the three divisions of the world (i.e. in the heaven, the 
earth and the nether world). (1) 
[Note—These bards, minstrels, singers and dancers had joined the marriage party when it 
left Ayodhya for Janakpur—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 5 that 
precedes Doha no. 300. 
Refer to Ram Charit Manas, Baal Kand, Chaupai line nos. 4-5 that precede Doha no. 
265, and Doha no. 262 which say that when Lord Ram broke the bow and married Sita, 
the minstrels and bards began praising the Lord's glory and fame that had spread to all 
the three divisions of the world—i.e. all over the earth, in the nether world (the 
subterranean world) and the heaven—by the virtue of this remarkable feat. 
They also praised Dasrath because there was no one more praise-worthy than him in 
the three worlds because he was fortunate to have the supreme Lord as his son in the 
form of Lord Ram—refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 5-6 that 
precede Doha no. 294; and Ayodhya Kand—(i) Chaupai line no. 4 that precedes Doha 
no. 2; (ii) from Chaupai line no. 7 that precedes Doha no. 173—to Chaupai line no. 1 that 
follows this Doha; and (iii) Chaupai line no. 8 that precedes Doha no. 209.] 


wa oft fermer sra at ort ica fate ast pier writ t 9 ui 


jaya dhuni bimala beda bara bani. dasa disi suni'a sumangala sani. 2. 


The cacophonous sound of enthusiastic applause and joyful cheering, as well as of the 
chanting of the hymns of the Vedas (the scriptures) could be heard in all the ten 
directions of the world. (2) 
[Note—The ten directions are the following—north, north-east, east, south-east, south, 
south-west, west, north-west, zenith and nadir.] 


Ra ATS SISTA CIT A GT HTC CANT SETTTT UU 3 N 
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bipula bājanē bājana lāgē. nabha sura nagara lōga anurāgē. 3. 


Multiple types of musical instruments of different denominations began playing in large 
numbers simultaneously, while the gods in the heaven and the citizens in the city were all 
equally euphoric with joy and happiness. (3) 
[Note—Refer also to Ram Charit Manas, Baal Kand, Chaupai line nos. 1-2 that precede 
Doha no. 344; and Chaupai line no. 3 that precedes Doha no. 346.] 


wrist sir A rat | eT faa AA YE A GATE UU XU 


bane barati barani na jahim. maha mudita mana sukha na samahim. 4. 


The members of the bridegroom’s party were looking very smart and handsome. All of 
them were exceedingly cheerful and were so happy that their happiness could not be 
contained in their hearts. [The demeanours, the facial expressions and the bodily gestures 
indicated that all the members of the marriage party were exceptionally happy and 
euphoric. Happiness and joy had overwhelmed them.] (4) 
[Note—We have read earlier that when the marriage function of all the brothers was over 
and Janak had shown his warm respects to the members of the marriage party, all of them 
were very happy and delighted—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 
and Chanda line nos. 1-2 that precede Doha no. 326. 

The enthusiasm of the members of the marriage party and the remarkable sense of 
happiness and joy that they exhibited is vividly depicted in Ram Charit Manas, Baal 
Kand, from Chaupai line no. 1 that precedes Doha no. 298—to Chaupai line no. 4 that 
precedes Doha no. 304 which deal with the assembly and departure of the groom's party 
from Ayodhya.] 


yara Ta Wa Sart ead Tas AT YAN Us dI 


purabasinha taba raya joharé. dekhata ramahi bha'e sukharé. 5. 


Then (when the marriage procession had entered the city lined with exuberant and 
excited citizens who had lined the city’s thoroughfare to welcome the groom, the king, 
and the rest of the marriage party), when the citizens saw the king (Dasrath), they paid 
their obeisance to him, and when they saw Lord Ram they felt very happy and blissful. 
(5) 
[Note—The king was leading the procession, and it was customary for the citizens to first 
pay their respect to their king before they showed respect to others. Then their eyes 
turned to their favourite prince, Lord Ram, who looked wonderful dressed as a groom. He 
was the cynosure of all eyes; everyone was gazing at him. But it should be remembered 
here that it does not mean that they neglected the other brothers: they loved all of them 
equally, but still Lord Ram was dearest to their hearts amongst the four brothers. It is just 
like the case of a parent having four children. He or she will love all the children equally, 
but out of the four siblings one is his or her favourite. 
This book “Ram Charit Manas” is dedicated to Lord Ram, and he is the central figure 
in the story, the hero of the story, the protagonist. Therefore, all attention revolves around 
him. But nevertheless, they were equally charmed by the sight of the four brothers, and 
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they had shown equal respect and warm welcome to all the four as would be clear in 
verse no. 7 herein below. | 


ante Perak fra cht aR fereirera Geter ST 1 & t 
sme até ufa Geant eae Pris Har sn unt t 6 t 
fafa wn sient sant 1 eha qerfahre gré Tare v z t 


karahim nichavari manigana cira. bari bilocana pulaka sarira. 6. 
arati karahim mudita pura nari. harasahirn nirakhi ku'amfa bara cari. 7. 
sibika subhaga ohara ughari. dekhi dulahininha hohim sukhari. 8. 


The citizens warmly and enthusiastically welcomed the grooms (the four princes) and the 
king (Dasrath) by liberally scattering gifts consisting of gems, clothes etc. around them 
(to show their happiness and delight). Their eyes were filled with tears of joy and 
happiness, and their bodies were thrilled with exhilaration. (6) 

The men and the women folk of the city performed the “Aarti” of the four princes 
(Lord Ram, Bharat, Laxman and Shatrughan) with a delighted heart, and they felt 
exhilarated when they gazed at the magnificent sight of the four princes (dressed in all 
their finery as four noble grooms). (7) 

Besides feeling delighted at seeing the four grooms, they (the women folk) felt 
very happy when they courteously lifted or moved aside the curtains covering the 
windows of the palanquins in which the brides were seated’, and beheld the latter. (8) 

[Note—'An important deduction can be made here, and it is very obvious from verse no. 
8: it is that the ordinary people could get close to the members of the royalty without fear 
of punishment or rebuke. Though formal protocol was maintained, but the king always 
ensured that he does not alienate his subjects. Formalities were observed in formal 
situations such as attendance in the royal court or royal processions, but on other 
occasions, such as festivals and ceremonies or any other especial occasion in the kingdom 
and the royal family, the ordinary people were free to mingle with the members of the 
royal family of the king. This was a great system that created a voluntary sense of loyalty, 
faithfulness and belonging amongst the subjects of a king. The people felt that their king 
was very easily accessible, and he was one of them. The king was like the head of a large 
extended family, and allegiance and loyalty to him was spontaneous and voluntary, not 
something that was forced upon the citizens by threat of punishment or coercion of any 
kind. The king was not to be feared but loved and respected. 

On earlier occasions too we read that the citizens of Ayodhya had free access to the 
palace of the king during celebratory times—refer: Ram Charit Manas, Baal Kand 
Chaupai line nos. 3-5 that precede Doha no. 194 at the time of Lord Ram's birth; and 
Doha no. 297 along with its preceding Chaupai line nos. 1-8 that describes how the 
citizens continuously flowed in and out of the royal palace of Ayodhya in jubilant mood 
to celebrate and congratulate the royal family when the news of Lord Ram's marriage 
arrived in the city. 

Inspite of the general atmosphere of merriment and informal nature of the interaction 
between the king's family and the ordinary citizens at the time when the marriage 
procession entered the city of Ayodhya, the basic requirements of good manners and 
customs of the society were observed. So, while the “Aarti” of the four grooms were 
performed by the men and the women alike, it was only the women-folk who were 
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allowed to come close to the palanquins carrying the four brides, lift the curtains, and see 
them. ] 


qo. Ue fate nad dd Gy STU SETS | 
"fed ard URS Hts sepe AAT HAT 3x2 N 


doha. 


ehi bidhi sabahi déta sukhu a'e rajadu'ara. 
mudita matu parichani karahirn badhunha sameta kumara. 348. 


On this wise, the four princes came to the gates of the royal palace all the while 
bestowing happiness and joy to all the citizens who had assembled on either side of the 
road to welcome them. 

As soon as they reached the gates of the palace, the euphoric mothers (Kaushalya, 
Sumitra and Kaikeyi) welcomed the four princes and their respective brides’ most 
warmly and very affectionately. (Doha no. 348) 

[Note—'How were they welcomed? Well, the answer is in the next verse nos. 1-2 that 
follow below: by doing their Aarti repeatedly, and giving away different kinds of 
valuable gifts to whosoever came to receive them.] 


"dio. eni smi sme sm CU ure He enr ONT 9 1 


caupat. 


karahim arati barahim bara. premu pramodu kahai ko para. 1. 


The mothers performed the Aarti of the grooms repeatedly. Who can completely describe 
the extent of their happiness and joy? [That is, the mothers were not contented by doing 
the Aarti, waving of lighted lamps in the front of the grooms as a good omen, once. So 
they did it again and again. They felt so happy and delighted that it is impossible to 
properly describe their emotions in words.] (1) 

[Note—Refer: Geetawali, Baal Kand, verse no. 1/109, stanza no. 5 also. 

When Lord Ram returned to Ayodhya after his 14-year forest exile, the mother 
(Kaushalya) was thrilled when she saw him and had then performed his Aarti in the same 
way—repeatedly, and filled with joy. Refer: Ram Charit Manas, Uttar Kand, Chaupai 
line no. 6 that precedes Doha no. 12. 

Earlier in our present narration it has been said that when the bridegrooms' party 
arrived at Ayodhya, the mothers were so exuberant with joy that they lost awareness of 
the senses of the physical body so much so that their legs gave way and refused to move 
though they had wanted to rush forward to embrace their beloved sons—refer: Ram 
Charit Manas, Baal Kand, from Chaupai line no. 8 that precedes Doha no. 345—to 
Chaupai line no. 1 that follows this Doha.] 
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qaa AT ue AT a fè arah amfa att it 3 ul 


bhüsana mani pata nana jati. karahim nichavari aganita bhamti. 2. 


They (the jubilant mothers) offered countless varieties of ornaments, gems, clothes and 

robes as gifts! (to celebrate the home-coming of the four brothers accompanied with their 

brides). (2) 
[Note— The exact word used in the verse is *Nichaawari" (frere). It is a custom where 
gifts are waved in the front of the person who is shown respect and honour, just like 
doing his Aarti, and then these gifts are scattered all around him. Friends, attendants, and 
even guests pick these gifts and keep them as memorabilia. Sometimes the people who 
collect these gifts give them to others or share them amongst themselves. Some of the 
gifts are scattered on the ground to be picked up at random by alms-seekers, servants and 
other attendants lower down in the rung of the hierarchy. 

Giving of gifts consisting of ornaments and clothes was a standard practice at that 
time. We have read that Janak had given such gifts at the end of the marriage 
ceremony—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes Doha 
no. 326, and Chaupai line no. 8 that precedes Doha no. 333. 

Earlier, such gifts were given and shared by the citizens of Janakpur at the time when 
Lord Ram had broken the bow to marry Sita—refer: Ram Charit Manas, Baal Kand, line 
no. 2 of Doha no. 262. 

More often than not, such gifts were immediately shared by the recipient of the gift 
with others who could not come at the time when the gift was being given, or because the 
recipient wishes to share this gift as a token of rejoicing the happy and auspicious 
moment—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha 
no. 194.] 


wipe aad tha Ga at pucri Wa ESNE 3| 


badhunha sameta dekhi suta cari. paramananda magana mahatāri. 3. 


Seeing the four sons with their respective brides, the mothers were euphoric with joy so 

much so that they became overwhelmed with emotions of happiness and ecstasy. (3) 
[Note—Refer also to: (a) Geetawali, Baal Kand, verse no. 1/109; and (b) Ram Charit 
Manas, Baal Kand, from Chaupai line no. 8 that precedes Doha no. 345—to Chaupai line 
no. | that follows this Doha. These latter verses also describe how greatly the mothers 
were happy and delighted—they had lost awareness of the senses of their bodies and their 
legs froze because their bodies were exceedingly thrilled. 

It ought to be noted that these three things mentioned in these verse nos. 1-3 here— 

i.e. doing of Aarti, offering of gifts and then scattering them around the four grooms and 
their brides, and the happiness of the mothers—have happened when the couples had 
reached the gates of the palace. We shall read below that the same process is repeated 
once again when the mothers escort them inside the palace and make them sit on thrones 
for formal offering of respect and worship—refer: Baal Kand, Chaupai line nos. 1-5 that 
precede Doha no. 350 herein below.] 
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qA oft vira wa ofa cat | afea wer wT ites eret u v u 


puni puni siya rama chabi dékhi. mudita saphala jaga jivana lékhi. 4. 


They repeatedly glanced at the lovely face of Lord Ram and the pretty face of Sita, and 
this view made them so delighted that they felt that they were seeing the fruits of all their 
meritorious deeds in life in a personified form as Lord Ram and Sita. (4) 

[Note—Refer also to: Geetawali, Baal Kand, verse no. 1/109. 

When the marriage party had arrived in Ayodhya, the women-folk of the city had 
similarly gazed at the charming face of Lord Ram and of Sita by lifting the curtain of the 
palanquin in which she was sitting—refer: Ram Charit Manas, Baal Kand, Chaupai line 
nos. 7-8 that precede Doha no. 348. 

Refer also to Chaupai line no. 5 herein below.] 


Tal aa ue Ot OPT are cnr cate Prt Genet wer t GU 


sakhim siya mukha puni puni cahi. gana karahim nija sukrta sarahi. 5. 


Not only the mothers, their friends and companions too felt delighted and loved to see the 
pretty face of Sita repeatedly even as they sang felicitous songs and thanked their good 
luck as well as the meritorious deeds they may have done in their lives that bestowed 
them with this reward or privilege. (5) 

[Note—Refer Chaupai line no. 4 above.] 


aoe GM ole SI wer | Aaa Male Cale ue 
barasahim sumana chanahim chana déva. nacahim gavahim lavahim séva. 6. 


The gods in the heaven celebrated the occasion by showering flowers every other 
moment. They and the other celestial damsels danced and sang in the sky to render their 
service to the Lord in their own unique way. (6) 
[Note—The people on earth danced and sang to celebrate the occasion, so the gods did 
their bit by dancing and singing in the heaven. 
Refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha no. 
319 which says that the gods showered flowers from the sky whenever they found a 
chance. 
All throughout the time the marriage rituals were being performed, the gods had been 
showering flowers. On many an occasion they had played their musical instruments, 
especially the kettle-drum—tefer: Ram Charit Manas, Baal Kand, Doha no. 347. 
This was their way of expressing their happiness to see Lord Ram getting married to 
Sita. ] 


She WAT AIRS GT | ANE STAT Genet SST uo Ut 
ea A ote Prae eng emit i ueh Tet wu STMT NN c UI 
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dékhi manohara cari'u jorim. sarada upama sakala dhamdhorim. 7. 
deta na banahim nipata laghu lagim. ekataka rahim rüpa anuragim. 8. 


Watching the four pairs of brides and their grooms, goddess Sarada (i.e. goddess 
Saraswati, the patron deity of knowledge and spoken word) searched everywhere in the 
world to find a suitable comparison [7], but she failed miserably as she could not find a 
single example with which to compare the magnificent view she beheld in her front (of 
the four couples). So finally she gave up and decided to abandon her scholarship, and 
instead concentrate upon enjoying the sight of the beautiful image before her. So she 
fixed her gaze on the pretty image of the four pairs of brides and their grooms [8]. (7-8) 

[Note—Refer: Ram Charit Manas, Baal Kand, Doha no. 318 that reiterates that Sarda had 

failed to describe the delight in the heart of the mother-in-law of Lord Ram when she saw 

the Lord dressed as a groom.] 


d. fum df eer fa eft onu uiae dai 
wipe Ged wa ufifis wer weit as Presa ll 3x9 UI 


doha. 


nigama niti kula riti kari aragha pamvare deta. 
badhunha sahita suta parichi saba calim lava'i niketa. 349. 


After doing all the rituals as prescribed in the Vedas and traditionally observed in the 
family, the mothers escorted the princes and their brides inside the royal palace, offering 
oblations of water in their front as they walked, and spreading carpets before them as a 
mark of warm welcome and respect. (Doha no. 349) 

[Note—Similar welcome and respect was shown to Lord Ram at the time he had entered 

the venue of the marriage ceremony—trefer: Ram Charit Manas, Baal Kand, Chaupai line 

no. 1-4 that precede Doha no. 319. However, it was the Lord's mother-in-law who had 

done it at that time.] 


"dio. athe Fares Vest Gere Pr AT Pst ETSI ATT N 9 UI 
fore ur HI HAT spem purpura Ate TNT 3 UI 


caupat. 


cari singhasana sahaja suha'e. janu manoja nija hatha bana'e. 1. 
tinha para ku'amri ku'amra baithare. sadara paya punita pakhare. 2. 


There were four exquisitely crafted thrones that appeared as if they were made by 
Kamdeo (cupid) with his own hands. (1) 

The four princes and princesses were made to sit on them. Then their holy feet 
were respectfully washed (by the mothers). (2) 
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[Note—This is a custom in every household that when the son comes home after 
marriage, his mother and other female relatives wash his feet as well as that of his bride 
as a sign of their respect for them. 

Kamdeo is the patron deity of beauty and glamour, and so when he designs and 
makes any thing with his own hands he takes care that the product matches his own 
reputation. He makes sure that whatever he crafts is excellent and the best product as far 
as its beauty, charm and attractiveness are concerned. In this context, refer: Ram Charit 
Manas, Baal Kand, Chaupai line no. 6 that precedes Doha no. 346.] 


qa dia tae ae fare ost ot geifete Arcee 3 ul 


dhupa dipa naibéda béda bidhi. pujé bara dulahini mangalanidhi. 3. 


The four grooms and their respective brides, who were treasuries of all the good virtues 
and excellent qualities, were duly worshipped in accordance with the method prescribed 
by the Vedas by offering incense, showing lighted lamps, and oblations consisting of 
sweets and fruits. (3) 


ante OW St Hel | ASM ATS ara Par eE Ul ¥ N 
aed arre Prorat erat | et Ware A wer ret tu t 


barahim bara arati karahirn. byajana caru camara sira dharahim. 4. 
bastu anéka nichavari hohim. bharirn pramoda matu saba sohim. 5. 


The mothers did their Aarti (waved lighted lamps at them) repeatedly. Hand-held fans 
and whisks were simultaneously waved near their heads. (4) 

A wide variety of things (gifts) were ceremonially offered to the four couples and 
then scattered around them (so that those present on the occasion could pick these things 
up as token gifts to celebrate the auspicious occasion). The mothers were overwhelmed 
with exultation, happiness and joy. (5) 

[Note—The same ceremonial welcome by doing Aarti and offering of gifts, and the same 
happiness of the mothers, has been described a little earlier when the four couples had 
reached the gates of the royal palace—refer: Doha no. 348 and its following Chaupai line 
nos. 1-3 herein above.] 


UAT WA ded A NT STAT ASS pp uia WU d GU 
TAA tH up] Ue UIS | iafe TPE CIT] Tera U9 UI 
Wh Ger WA ANE BIS LAS GAT A aT TS N G N 

pava parama tatva janu jogim. amrtu lahe'u janu santata rogim. 6. 


janama ranka janu parasa pava. andhahi locana labhu suhava. 7. 
mūka badana janu sarada cha'l. manahum samara sūra jaya pa^. 8. 
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[These three verses describe the extent of happiness and joy of the mothers by making 
comparisons with other instances which gives immense sense of satisfaction, ecstasy and 
bliss to the concerned person. ] 

The mothers were so exceptionally happy and joyous as if an ascetic has attained 
the ultimate Truth and Essence of all spiritual endeavours (i.e. the ascetic feels ecstatic 
and exhilarated at having attained the goal of his spiritual pursuit)', or as if a chronically 
ill patient lays his hands on Amrit, the ambrosia of healthy life [6],--- 

---or as if a person who is impoverished since birth suddenly finds the magical 
stone that can convert base metal into gold (the ‘Paaras Mani’ or the philosopher’s 
stone)’, or as if a blind person gets the reward of eyesight’ [7],--- 

---or as if a born-dumb person is blessed by the goddess of fine speech so that he 
can speak excellently‘, or as if a warrior becomes victorious in a battle [8]. (6-8) 

[Note—Tulsidas has used metaphors extensively to stress any point. An abundance of 
metaphors and similes are found in Ram Charit Manas, Kiskindha Kand, from Doha no. 
13—to Doha no. 17 which describe the natural beauty of the mountain where Lord Ram 
and Laxman lived during the four months of the rainy season in the kingdom of 
Kishkindha before the monkey messengers were sent in all the directions to search for 
Sita. 

Refer also to: Ram Charit Manas, Uttar Kand, Chaupai line no. 3 that precedes Doha 
no. 69 that says that the cooling effect of the shadow of a tree is experienced and enjoyed 
only by a person who is scorched and tormented by the heat of the sun. 

'Earlier, when Lord Ram had stepped inside the arena where the bow-breaking 
ceremony was to be held, Tulsidas has said that some of the invited kings who were wise 
and spiritually inclined had drawn the same kind of immense bliss and joy when they saw 
the Lord that an ascetic finds upon the realization of the ultimate spiritual Truth. Refer: 
Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes Doha no. 69 

Another reference is in Ram Charit Manas, Ayodhya Kand, Chaupai line no. 3 that 
precedes Doha no. 239 which describes how Bharat felt exceedingly contented and happy 
when he entered the hermitage of Lord Ram in Chitrakoot as if a hermit or an ascetic has 
found the ultimate goal of his spiritual pursuit. 

*Some of the other instances where attainment of immense happiness is compared to 
a pauper getting rich are: (1) Ram Charit Manas, Ayodhya Kand, Chaupai line no. 5 that 
precedes Doha no. 102 that says Kewat, the boatman, told Lord Ram when the latter tried 
to pay the boatman the charges of ferrying him across river Ganges that he (the boatman) 
has found such immense wealth of happiness that day as if all his poverty down the ages 
has vanished in an instant, and therefore he does not want anything more. (ii) Ram Charit 
Manas, Ayodhya Kand, Chaupai line no. 3 that precedes Doha no. 238 which says that 
when Bharat saw the footprints of Lord Ram on the ground as he was going in search of 
the Lord in the forest, Bharat felt as happy as if a pauper has found the “Paaras Mani". 

*When Laxman was given permission by Lord Ram to accompany the latter to the 
forest, he (Laxman) felt as happy as a blind man getting vision—refer: Ram Charit 
Manas, Ayodhya Kand, Chaupai line no. 3 that precedes Doha no. 73. 

^When Bharat found that Lord Ram was pleased with him, the former felt as happy as 
a dumb man who is blessed with the ability to speak—refer: Ram Charit Manas, 
Ayodhya Kand, Chaupai line no. 4 that precedes Doha no. 307.] 


qo. we qed aa wife Tp Wale "rq oig | 
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cen tia rt ate ox ettet waaay i 
Tig ferire fereirfen erg wa AAs Tati i 340 (33) 


doha. 


ehi sukha té sata koti guna pavahirn matu anandu. 

bha'inha sahita bi'ahi ghara a'e raghukulacandu. 350 (a). 
loka riti jananim karahim bara dulahini sakucahim. 

modu binodu biloki bara ramu manahim musukahim. 350 (b). 


The mothers derived happiness that was thousands of times more than the joys described 
above (in verse nos. 6-8). The reason for this exclusive happiness of the mothers, 
however, was of course that Lord Ram—who was like a moon (i.e. most glorious and 
eminent member) in the family of king Raghu (i.e. the royal dynasty of Ayodhya)—had 
come home with his brothers after all of them had been married. (Doha no. 350 Ka.) 

The mothers were doing all the customary rites that were to done according to 
established traditions even as the grooms and the brides felt abashed and shyful during 
the proceedings. [These rites were intended to create an informal friendly atmosphere, 
and remove shyness and inhibitions between the groom and the bride. This helped the 
newly arrived girl to integrate easily with the groom’s family, to feel at home and become 
friendly with all the members of her in-law’s family.] 

Meanwhile, Lord Ram subtly smiled to himself wryly as he watched the 
merriment and and ecstasy of the occasion. (Doha no. 350 Kha.) 

[Note—Lord Ram was a personified form of the Supreme Being. He was actually above 
such worldly emotions of being happy and ecstatic, for the Lord remained dispassionate, 
detached and neutral. He smiled wryly because he marveled at the power of his Maya 
(delusion creating powers of the Lord) that had made the mothers think that their sons 
have ‘married’. In fact, Lord Ram, who was an incarnation of Lord Vishnu, had never 
separated from his divine consort goddess Laxmi who had revealed herself as Sita when 
the Lord decided to come down to earth to serve the cause of the gods, which was to 
eliminate the demons and to end their cruelty. It was simply a “re-union”, and not a “new 
relationship". 

Another reason for Lord Ram smiling wryly is that he knew that all this happiness 

and merriment was short-lived because shortly the developments would take a turn when 
he would have to go to the forest when all this happiness would turn into grief and 
SOITOW. 

The happiness of the mothers was superficial and not deep-seated. It was limited to 
the happenings of the gross world. This is because when the Lord would go to the forest, 
the same mother Kaushalya would start grieving and lamenting—refer: Ram Charit 
Manas, Ayodhya Kand, Chaupai line nos. 6-7 that precede Doha no. 57. On the other 
hand, the news that king Dasrath was compelled to send Lord Ram to the forest for 14 
years due to some earlier promise he had made to his queen Kaikeyi had had no effect on 
the Lord—the reason being that the Lord was naturally blissful and happy, he was 
internally neutral to all emotions of either joy or sorrow—refer: Ram Charit Manas, 
Ayodhya Kand, Chaupai line nos. 5-6 that precede Doha no. 41, and Doha no. 51. Lord 
Ram had subtly smiled on this occasion also—refer specifically to Ayodhya Kand, 
Chaupai line no. 5 that precede Doha no. 41.] 
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"do. ca fü ost fates teat | asi Genet ser sit ATH eI 
wate ate aris Start | Miss Sled NH HEAT t 2 N 
stented wr anfem tat ufa ur shat ufi eret t 3 i 


caupa’. 


déva pitara püje bidhi niki. püjim sakala basana ji ki. 1. 
sabahi bandi magahim baradana. bha'inha sahita rama kalyana. 2. 
antarahita sura asisa dehim. mudita matu ancala bhari lehim. 3. 


The mothers affectionately offered their worship and respect to the gods and spirits of 
ancestors by whose blessings all the desires of their hearts were fulfilled’. (1) 

They prayed to all of them (i.e. all the gods and ancestors) to seek their blessings, 
requesting them to be benevolent, kind and munificent towards Lord Ram and his 
brothers (Laxman, Bharat and Shatrughan). (2) 

The gods and holy spirits obliged the mothers by sincerely blessings the four 
brothers profusely even as the mothers accepted these blessings in a symbolic manner by 
spreading the ends of their garments”. (3) 

[Note—Refer also to “Janki Mangal”, verse no. 190. 

1A mother's most cherished dream is to see her beloved son married to a suitable girl. 

In this case, by the grace of the gods and the blessings of the spirits of ancestors, not only 
Lord Ram but all his other three brothers too were married to the most beautiful 
princesses of that time. It was like a boon multiplied many times over. This filled the 
heart of the three mothers, Kaushalya, Sumitra and Kaikeyi, with exultation and euphoria 
of the highest kind. They wished to profusely thank and express their heart-felt gratitude 
to the gods and the ancestors by worshipping them and praying to them. 

*When someone begs for something he spreads his hands before the giver. Similarly, 
when the mothers sought blessings from the gods and spirits of ancestors for their four 
sons they spread the end of their garments as a symbolic gesture of accepting these 
blessings.] 


spufer otter edt efle STA Tet HET STET STS UI 
eme Ug vfu st uate 1 ated mu we frt frr safe t uu 


bhüpati boli barati linhé. jana basana mani bhüsana dinhé. 4. 
ayasu pa'i rakhi ura ramahi. mudita ga'e saba nija nija dhamahi. 5. 


Meanwhile, the king (Dasrath) invited all the members of the marriage party to thank 
them and honouring them with gifts of vehicles, clothes, ceremonial robes, gems and 
ornaments!. (4) 
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After that (i.e. after receiving gifts and honours from the king as a token of formal 
farewell) all of them enshrined the beautiful image of Lord Ram in their hearts and went 
back to their homes joyfully. (5) 

[Note—'Refer also to: Janki Mangal, verse no. 191. 

It was, and still is, customary to say good-bye to guests by giving them gifts. We see 
the same procedure in Uttar Kand when Lord Ram had bid good-bye to his friends, the 
senior monkeys such as Angad and Sugriv, the bear king Jamvant, the demon king 
Vibhishan, and the head of the boatmen community called Nishad, who all had came to 
Ayodhya with the Lord when he returned at the end of his 14 years of forest exile and his 
successful campaign at Lanka. We also see that at the time of their departure for their 
homes, Lord Ram had requested all of them to keep him in their hearts as a token of 
remembrance and a bond of eternal friendship. Refer: Ram Charit Manas, Uttar Kand, 
from Doha no. 16—to Doha no. 17 Ka; and Doha no. 18 Kha.] 


Ut AC Wener UT PAT a FIST A SISITU N & UI 


pura nara nari sakala pahira'e. ghara ghara bajana lage badha'e. 6. 


Not only were the invited guests who had gone with the marriage party (to Janakpur) 
honoured by gifting of robes and clothes, the kings had also honoured the men and the 
women of the city by giving them robes of honour’. 

Musical instruments were played and felicitous songs were sung in each 
household of the city to celebrate” the occasion of the marriage of Lord Ram and his three 
brothers. (6) 

[Note—'The king was very generous and magnanimous because whenever he decided to 
give gifts, he did it liberally with an open heart and without distinction. He ensured that 
his subjects were kept happy and contented, and they never felt discriminated against or 
alienated from the higher echelons of the society or from the royal family. There are 
ample instances of the citizens receiving gifts from the king or the queens directly and 
personally—refer: Ram Charit Manas, Baal Kand—(i) Doha no. 196 along with its 
preceding Chaupai line nos. 7-8 at the time of birth of Lord Ram and his brothers; and (ii) 
from Chaupai line no. 7 that precedes Doha no. 295—to Chaupai line no. 1 that follows 
this Doha at the time when the news of Lord Ram's marriage arrived at Ayodhya. 

?Playing of musical instruments and singing of auspicious songs in every household 
whenever there was any good development is narrated on many other occasions also. 
Refer: Ram Charit Manas, Baal Kand—(i) Doha no. 194 at the time of birth of Lord Ram 
and his brothers; and (ii) from Chaupai line no. 2 that precedes Doha no. 296 at the time 
when the news of Lord Ram's marriage arrived at Ayodhya. 

This showed that all the citizens of the kingdom shared the joys of the royal family 
equally, and there was a sort of community feeling and bonhomies amongst the people. 
After all, the happiness of the people was what a good king wanted, and the subjects of a 
noble king loved him so much and reciprocated the king's love for them by sharing the 
king's sorrow and happiness as if it was their own affair. Refer: Ram Charit Manas, 
Ayodhya Kand, Chaupai line no. 1 that precedes Doha no. 100; Doha no. 37 and Chaupai 
line no. 1 that follow it; from Chaupai line no. 6 that precedes Doha no. 46—to Chaupai 
line no. 2 that precedes Doha no. 49; and Chaupai line nos. 5-6 that precede Doha no. 156 
(at the time of Dasrath's death).] 
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Whatever was desired by those who came to accept gifts from the king were cheerfully 
and liberally given whatever they had wanted. The king did not hesitate in satisfying any 
of them!. (7) 

The king satiated all the servants, attendants and musicians by giving away 
whatever gifts they wanted and bestowing upon them honours in accordance to their 
ranks and services so much so that all of them were fully contented and happy. (8) 

[Note—'A similar idea is expressed in Ram Charit Manas, Baal Kand, Chaupai line no. 7 
that precedes Doha no. 326 which says that king Dasrath had liberally given away 
whatever was sought as gifts by all those who came to seek them from him at the end of 
the marriage rituals of the four brothers at Janakpur. 

Refer also to Baal Kand, Doha no. 196 along with its preceding Chaupai line nos. 7-8 

where a similar idea is expressed, and the occasion was the birth of Lord Ram at 
Ayodhya.] 
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dehim asisa johari saba gavahim guna gana gatha. 
taba gura bhüsura sahita grham gavanu kinha naranatha. 351. 


All those who received gifts and honours saluated the king, blessed him and praised his 
glories with a loud chorus. 
After that, the king proceeded to the palace, accompanied by his guru (sage 
Vasistha) and other Brahmins’. (Doha no. 351.) 
[Note—'The gifts and other honours were given by the king to the guests, the alms- 
seekers, the servants, the attendants and the musicians etc. outside the gates of the royal 
palace. When the king entered the palace, he was accompanied by his guru and many 
other Brahmins. Though it is not specifically mentioned here, one of them was sage 
Vishwamitra. It will be clear later on when the sage is singled out for special thanks and 
honours by the king as well as Lord Ram personally in Ram Charit Manas, Baal Kand, 
Chaupai line nos. 3-4 that precedes Doha no. 359; and Chaupai line nos. 3-10 that 
precede Doha no. 360.] 
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jo basista anusasana dinhi. loka beda bidhi sadara kinhi. 1. 


Whatever instructions were given by sage Vasistha, all were diligently and respectfully 
followed (by the king, Dasrath) in accordance with the laid-down procedure established 
by tradition in the society and prescribed by the Vedas (scriptures). (1) 
[Note—King Dasrath had consulted his guru, sage Vasistha, on every important occasion. 
Since the sage was the royal priest of the kingdom of Ayodhya, he had presided over all 
the rituals of marriage at Janakpur on behalf of the royal family of Ayodhya, and oversaw 
the rites when the grooms returned home. Refer: Ram Charit Manas, Baal Kand, Chaupai 
line nos. 3-4 that precedes Doha no. 359; and Chaupai line no. 10 that precede Doha no. 
325. 

All the rituals were done in accordance with the established norms and traditions of 
the society as well as in the way prescribed in the Veda—refer: Ram Charit Manas, Baal 
Kand, Doha no. 349. 

Earlier, during the actual marriage ceremony of Lord Ram and his brothers, the same 
system of obeying the edicts of the Vedas and following established traditions was 
observed—refer: Ram Charit Manas, Baal Kand—(i) Chaupai line no. 2 that precedes 
Doha no. 319; (it) Chaupai line no. 8 and Chanda line no. 5 that precede Doha no. 323; 
(iii) Chanda line no. 12 that precedes Doha no. 324; and (iv) Chanda line no. 6 that 
precedes Doha no. 327.] 
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When the queens saw the crowd of Brahmins, literally the “honourable gods of earth" 
(who had accompanied the king when he had entered the inner part of the palace as 
narrated in Doha no. 351), they got up to greet these Brahmins and to show their respects 
to them, regarding their (Brahmin’s) visit as their (queens) good fortune. (2) 

Then they (the queens as well as the king) duly washed the feet of these respected 
Brahmins (as a gesture of showing respect to them), and helped them to do their 
ablutions. After that, the king duly worshipped them (the Brahmins) in all possible ways, 
and then served them food so that they could be fully satisfied with their meal. (3) 

The Brahmins were fully satisfied with the respect and honour, the gifts and 
donations, as well as the love and affections that was shown to them (by the king and the 
queens), and thus contented and happy, they profusely blessed the royals and went their 
ways. (4) 

[Note—Refer also to Tulsidas' book *Janki Mangal", verse no. 189. 

We have read earlier in Doha no. 351 that after seeing off the rest of the guests who 

had accompanied the marriage party of Lord Ram, as well as the citizens of Ayodhya at 
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the gates of the palace, the king had entered the palace along with the Brahmins and his 
guru. When the queens saw the king coming inside the palace with the honourable 
Brahmins, they immediately got up and paid their obeisance to the Brahmins. It is 
customary to first honour the Brahmins by washing their feet with the idea that they 
represent the gods of heaven on earth. Worshipping them is regarded as being equivalent 
to worshipping the gods. This is done by washing the feet of the Brahmins, and then 
helping them in their ritualistic ablutions. This usually involves a sybmolic sprinkling of 
water on the body and changing into new or washed clothes. After this is done, the 
Brahmins are fed properly with the best of food that the host can offer. Finally, the 
Brahmins are given gifts before they are seen off. The Brahmins, on their part, bless the 
host. 

Another important point is that usually these Brahmins came to the king in groups 
and were accompanied by their chief, sage Vasistha—for instance, refer: Ram Charit 
Manas, Baal Kand, Chaupai line no. 7 that precedes Doha no. 193. 

Whenever the Brahmins were invited by the king, they were duly worshipped—tefer: 
Ram Charit Manas, Baal Kand, Chaupai line nos. 2-3 that precede Doha no. 197 where 
we read that when king Dasrath invited sage Vasistha to baptise and give names to the 
four sons, the king had duly worshipped the sage. 

This worship included “washing of the feet" and “feeding the guest". Refer: Ram 
Charit Manas, Baal Kand, Chaupai line nos. 2-4 that precede Doha no. 207 when king 
Dasrath had washed the feet of sage Vishwamitra and fed him excellent meal at the time 
when the great sage had gone to the king with a request that Lord Ram and Laxman be 
sent with him to his hermitage so that the demons who were defiling his fire sacrifice 
could be eliminated. 

Washing of feet of an honoured guest, repeatedly bowing the head before him to 
show one's respect, and offering something to eat as a means of refreshment is an old 
tradition and method of hospitality since time immemorial. When Lord Ram had visited 
the old woman devotee Sabari in the forest, she too had brought water and washed the 
Lord's feet, and then offered fruits for refreshment—refer: Ram Charit Manas, Aranya 
Kand, Doha no. 34 along with its preceding Chaupai line nos. 9-10. 

Another tradition was to call a large group of Brahmins whenever there was some 
good event or news, and give liberal gifts to them. The satisfied Brahmins on their part 
profusely blessed the giver of gifts. Refer: Ram Charit Manas, Baal Kand, Chaupai line 
nos. 7-8 that precede Doha no. 295 which describes that at the time the news of Lord 
Ram's marriage arrived in Ayodhya, the queens summoned all the Brahmins and gave 
them abundant gifts. 

Refer also to: Ram Charit Manas, Baal Kand, from Chaupai line no. 7 that precedes 
Doha no. 330—to Chaupai line no. 5 that precedes Doha no. 331. 

This practice of a king moving with a group of Brahmins was followed in Janakpur 
also as we read that when king Janak had gone to meet sage Vishwamitra when the latter 
arrived at Janakpur, the king was accompanied by a large delegation of Brahmins— 
refer: Ram Charit Manas, Baal Kand, Doha no. 214. 

We also read in this context that king Janak had showed his respects to all the sages 
who accompanied sage Vishwamitra by bowing his head to them, and the sages had 
blessed him, which made the king feel exceptionally blessed—refer: Ram Charit Manas, 
Baal Kand, Chaupai line nos. 1-2 that precede Doha no. 215.] 
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bahu bidhi kinhi gadhisuta puja. natha mohi sama dhan'ya na duja. 5. 
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[The king felt especially obliged and grateful to sage Vishwamitra because all the 
happiness and joy associated with the marriage of the four princes was due to this sage. 
Had Vishwamitra not taken Lord Ram and Laxman to Janakpur to attend the bow- 
breaking ceremony, had he not given permission to Lord Ram to go to the royal garden 
where the Lord met Sita for the first time, had he not blessed Lord Ram that his internal 
desire to marry Sita would be fulfilled, had he not ordered Lord Ram to break the bow 
when all other kings and princes had failed, and once the bow was broken and the 
marriage of Lord Ram and Sita finalised, had he not ordered that king Dasrath be invited 
with his other sons, the wave of happiness that has today submerged the city of Ayodhya 
and overwhelmed the royal family would not have come to happen. 

Therefore, the king wished to show his special regards for sage Vishwamitra and 
offer his personal obeisance to him separately as narrated in these three verses.] 

The obliged king offered his special regards and thanks to sage Vishwamitra 
(known as “Gaadhi-sut” as he was the son of sage Gaadhi) by worshipping him in many 
different ways. [That is, the king repeatedly worshipped the sage as he did not feel 
satisified by a single formal worship. It was done to express the king’s heart-felt 
emotions of thanks and a sense of profound obligations towards the sage.] 

The king then politely submitted—‘Oh revered sage! No one else is as lucky and 
privileged in the world as I am today. [It is because for two primary reasons: one, I am 
able to personally worship you today, and secondly, all my sons have been married not 
due to any efforts made by me or their own efforts, but as a blessing of a sage of your 
repute and mystical powers. Who else in this world is so lucky that you would be so kind 
upon him? I had not even invited you to come to Ayodhya, but you came to me 
voluntarily to take Ram away to your hermitage. The events that followed—liberation of 
Ahilya, and the killing of Tadka and other demons named Marich and Subahu who were 
defiling your fire sacrifice, and finally the breaking of the formidable bow which put to 
shame the strength and valour of all the mighty kings and princes of the world—helped 
establish the fame and reputation of my son Ram in the world, and all this happened due 
to your mercy and graciousness. Besides this, you have taught my sons, Sri Ram and 
Laxman, certain martial skills that are only known by you, and how could my sons have 
learnt them if you hadn't taught these to them? 

Oh respected sage, to be frank, these marvellous achievements wouldn't have 
been possible at all had you not been exceptionally gracious upon me and my sons. How 
can I not recognise this blessing of yours? Who else has got this blessing anywhere else 
in this creation? So, am I not exceptionally blessed and lucky? 

A sage of your reputation and mystical powers first took the trouble to come 
down walking all the way from your far-away hermitage to my kingdom, then you had 
showered fatherly love upon my two beloved sons, Sri Ram and Laxman, and then you 
had taught them excellent skills of warfare and use of weapons as well as how to conquer 
hunger and thirst during the long ordeal of the battle-field, and then got my sons married, 
and finally took time off from your spiritual pursuits to come to Ayodhya instead of 
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going back to your hermitage directly from Janakpur. How can I not acknowledge all 
this?]' (5) 

The king profusely praised the sage in manifold ways, and then he, along with his 
queens, accepted the dust of the revered sage’s feet (to show his greatest respect and 
reverence for the great sage)”. (6) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chanda line no. 4 that precedes Doha no. 
32 where king Janak had too worshipped sage Vishwamitra with special attention. 
Accepting the dust of a sage’s feet, especially if the sage happened to be one's guru, is a 
great way of achieving all sorts of successes in this world. King Dasrath has 
acknowledged this clearly in Ram Charit Manas, Baal Kand, Chaupai line nos. 5-6 that 
precede Doha no. 3.] 
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The king lodged the sage (Vishwamitra) in an excellent quarter inside his own palace, 
and all the members of the king’s family, including his queens and other relatives, were 
on their toes to take care of the wishes and comforts of the revered guest-sage (for as long 
as he wished to stay there). (7) 
[Note—As we have observed above in the note accompanying verse nos. 4-6 herin 
above, the king was highly obliged to sage Vishwamitra, and the sage was his special 
guest-of-honour. So it is natural that all the best of royal care and services were extended 
for the comfort of the sage. 

Another important point to note is that king Dasrath had first worshipped sage 
Vishwamitra, and only after that did he worship his own guru sage Vasistha as will be 
clear in the next verse no. 8. This clearly shows that the king wished to say a special 
“thanks” to sage Vishwamitra. 

The sage was given residence inside the royal palace of the king to stress that he was 
a special guest-of-honour whom the king and the queens wanted to serve personally, and 
not leave this service to other royal attendants. When a close friend or relative or 
someone who is very close and dear comes to visit, the guest is accommodated in one’s 
own house and not in a hotel. Hence, sage Vishwamitra was given residence in the king’s 
personal home, the palace, instead of the royal guest-house. 

Besides this consideration, another reason to lodge the sage inside the palace was that 
he was an outsider who lived in a far-away hermitage, and was not a resident of Ayodhya 
like sage Vasistha. Perhaps the official royal guest-house’s rooms were occupied by other 
sages, Brahmins and elders who were invited by the king on the occasion of the marriage 
of his sons, which is quite probable and practical. Hence, the king decided to lodge sage 
Vishwamitra inside his own palace to show special respect to him and to tell the sage that 
he is a distinguished guest. ] 
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The king then worshipped the lotus-like (i.e. revered) feet of his guru, sage Vasistha, and 
prayed to him with affection that was no less than the affection that the king had for sage 
Vishwamitra. (8) 

[Note—It was very vital for the king to emphasise upon his guru, sage Vasistha, that 
he has great respect for the latter, and that the guru should not take umbrage at the king 
first worshipping sage Vishwamitra. The king and his family had the greatest of regards 
for sage Vasistha—this is clear in Doha no. 352 below. 

Sage Vasistha was a ‘resident’ guru whom the king could meet as many times as he 
wanted, while sage Vishwamitra was a ‘visiting’ guru who would go away soon and the 
king would not be able to meet him for a long time again. So therefore, the ‘guest guru’ 
needed to be shown special privileges, but this does not mean that the king has any lesser 
regard for guru Vasistha. 

Sage Vasistha was a wise man, and so he fully understood the stand of the king. This 
will be clear when he blessed the entire royal family—refer Doha no. 352, and Chaupai 
line nos. 1-2 that follow it herein below. ] 
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All the princes (Lord Ram and his brothers, Bharat, Laxman and Shatrughan) and their 
respective brides (Sita, Maandavi, Urmila and Srutkirti respectively), as well as the king 
(Dasrath) along with all his queens (Kaushaly, Sumitra and Kaikeyi) repeatedly offered 
their respects at the feet of the guru (sage Vasistha) even as the sage liberally blessed all 
of them in return. (Doha no. 352) 
[Note—As has been observed in a note appended to verse no. 8 herein above, the king 
ensured that his guru, sage Vasistha, did not feel offended by the king first worshipping 
the guest sage Vishwamitra. So, while it is not mentioned that the four princes and their 
brides had offered their worhip to sage Vishwamitra, when the turn of worshipping sage 
Vasistha came, the entire royal family took part. This pleased Vasistha and he 
reciprocated by blessing the royal family. Refer also verse nos. 1-2 below. 

The importance of honouring one's guru and holding him in high regards is 
emphasised by sage Valmiki when he told Lord Ram that the Lord should live in the 
heart of a person who respects his guru more than anyone else—refer: Ram Charit 
Manas, Ayodhya Kand, Chanda line nos. 3 and 8 that precede Doha no. 129. 

Even king Janak had the greatest of respect for sage Vasistha, and revered him like a 
family deity—refer: Ram Charit Manas, Baal Kand, Chanda line no. 3 that precedes 
Doha no. 320. 

Repeatedly bowing the head before the guru or any senior person is a sign of showing 
the highest respect to him and expecting blessings in return—refer: Ram Charit Manas, 
Aranya Kand, Chaupai line no. 9 that precedes Doha no. 34. 

Refer also to Ram Charit Manas, Baal Kand, Chaupai line nos. 3-4 that precede Doha 
no. 359 below in this narrative where we shall read that when the two sages Vasistha and 
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Vishwamitra arrived in the court of king Dasrath, he had worshipped their feet and paid 
his obeisance to them along with his four sons, Lord Ram and his three brothers.] 
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The king prayed to sage Vasistha with a lot of affection overflowing in his heart, and 
symbolically submitted himself to the grace of the great sage by placing all his sons and 
the wealth of the kingdom (in a token manner) before him!. (1) 

The chief amongst the sages (^muninayaka"; i.e. sage Vasistha) however asked 
for and accepted only his formal share of gifts that are traditionally given to celebrate and 
commemorate an auspicious occasion (which in this case is the marriage of the four 
princes). 

Having received these gifts, the gracious sage blessed them (the king, the queens, 
and their four sons with their brides) in many a ways. (2) 

[Note—'The king has shown the same gesture for sage Vishwamitra at the time of the 
latter's departure for his hermitage—refer: Ram Charit Manas, Baal Kand, Chaupai line 
no. 6 that precedes Doha no. 360. 

The king wished to give many things as gift, but both these sages, i.e. Vishwamitra 

and Vasistha, only accepted token gifts because they were not greedy.] 
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The guru (sage Vasistha) enshrined the image of Lord Ram along with Sita in his heart, 

and then cheerfully went home. (3) 
[Note—There is a remarkable angle to this verse when viewed from the perspective of 
devotion and spiritualism. When the two verse nos. 2-3 are read together, the meaning 
that comes out clearly is that sage Vasistha was cheerful only when he enshrined the 
image of Lord Ram and Sita in his heart, and not because the king had shown him great 
respect by placing his wealth before him. The reason is that sage Vasistha was the son of 
Brahma, the creator, and he knew that Lord Ram was in fact Lord Vishnu in a human 
form, and Sita was goddess Laxmi. Vasistha was not at all interested in material wealth, 
but his sole pursuit was spiritual bliss. He has clearly told Lord Ram that initially he had 
declined to become a priest, but when his father, Brahma the creator, told him that if he 
did so he will have the rarest of rare privilege to serve the Supreme Being incarnated as 
Lord Ram, he had gladly accepted this job—refer: Ram Charit Manas, Uttar Kand, Doha 
no. 48 along with its preceding Chaupai line nos. 6-8. 
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That is why the enlightened sage Vasistha felt delighted when he enshrined the image 
of Lord Ram and Sita in his heart.] 
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The king next called all the wives of the Brahmins, and duly honoured them by giving 
them wonderful robes and wearing apparels. (4) 
After them, the king summoned all other honourable ladies of the city and gave 
them clothes according to their choices and wishes. (5) 
All of them requested the king to give them gifts that are traditionally given on 
the occasion of ceremonies, and the king gladly gave them whatever they wished. (6) 
Then the king properly honoured the rest of the guests whom he thought were 
qualified for special respect. [Who were they? These guests were the junior Brahmins or 
sages who had come from all the corners of the great kingdom, from far and near, when 
they had heard that the marriage party has arrived at Ayodhya. So the king honoured all 
of them.] (7) 
[Note—Thus we see that king Dasrath honoured everyone who came to meet him and 
bless the newly married princes. 
Refer also to “Janki Mangal”, verse nos. 189—192. 
'We have read earlier that the king gave away gold, clothes, gems, horses, elephants 
and chariots according to the desire of the recipient—refer: Ram Charit Manas, Baal 
Kand, Chaupai line no. 6 that precedes Doha no. 331.] 
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The gods watched the marriage ceremony of Lord Ram and rained flowers (from the 
heaven), praising the celebrations, the happiness and the ecstasy that accompanied it. (8) 
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cale nisana baja'i sura nija nija pura sukha pa'i. © 
kahata parasapara rama jasu prema na hrdayam sama'i. 353. 


The gods played their kettle-drums and went to their respective heavenly abodes. All 
along the way they animatedly talked about and lauded the glories of Lord Ram with an 
immense amount of love and affection in their hearts so much so that this emotion could 
not be contained in and it virtually overflowed from their hearts. (Doha no. 353) 
[Note—The gods were the last ones to take leave and return home. They were all 
overwhelmed with emotions, were ecstatic with joy, and felt nostalgic all the way back to 
their heavenly abodes. They could not refrain themselves from praising the glories of 
Lord Ram, animatedly discussing amongst themselves the fine qualities of the Lord, and 
were lost in the memory of the great events that they had witnessed and would cherish for 
the rest of their lives in heaven.] 
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Having shown everyone all possible respects and honours, the king's heart felt contented 
and overjoyed. (1) 
[Note—We shall read below that till this point of time, the king was engaged in 
formalities that were to be done—receiving and honouring guests, the ordinary citizens as 
well as the sages and Brahmins. Once this was over, he retired to his private quarters of 
the palace to sit with his family and enjoy some private moments of peace and relaxation. 
The following verse nos. 2-8 and Doha no. 354 that follow them narrate these moments.] 
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Then the king stepped inside the private quarters of his palace (where the queens and the 
newly arrived brides lived)!. There he beheld the four princes (his sons) alongside their 
respective brides. (2) 

Feeling blessed and exhilarated, he sat the four young princes affectionately on 
his lap’. Say, who can ever narrate the degree of satisfaction and joys the king 
experienced at that time. [That is, when the king showed his love and affection for his 
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newly married sons by making them sit on his lap, there was no limit of his happiness, 
joy and contentedness, and it is not possible to assign any measurement to it.] (3) 

The king also made his daughters-in-law’ sit with their respective grooms on his 
lap (to show equal affection and love for them). Feeling exhilarated in his heart, the 
overjoyed king (the father of the sons and the father-in-law of the brides) expressed his 
affection for all of them by various gestures of endearment. (4) 

[Note—'This shows that the residential quarters of the queens were separate from the rest 
of the royal palace. All formal functions and receptions were done in the front part of the 
palace or a separate palace where the king lived, while the female members lived in a 
separate or adjacent part of the sprawling complex. The newly married brides were 
lodged under the care of their mothers-in-law, the three queens (Kaushalya, Sumitra and 
Kaikeyi). This is why the king saw his “daughters-in-law” here, and not earlier when the 
queens had worshipped the Brahmins etc. as narrated in Chaupai line nos. 2-4 that 
precede Doha no. 352. 

This deduction—that the king’s personal residential quarter was separate from that of 
his queens—is also based on Baal Kand’s Doha no. 355 below where it is said that after 
giving instructions that the children be allowed to retire and go to bed as they are feeling 
sleepy (because they must be tired), the king went away to his “own” palace. 

%34 father sits his son and daughter on his lap as a gesture of great love and affection 

for his children, and there is nothing wrong in it. For Dasrath, the brides were like his 
daughters, and since he did not have any daughter of his own (because he had only four 
sons, Lord Ram and his three brothers, Bharat, Laxman and Shatrughan), the four young 
brides filled this gap in his life and he got a god-sent opportunity to shower his love on 
them to fulfill his heart's desire that longed for a daughter. 

Dasrath felt very blessed as now he has four loving sons and four equally loving 

daughters. He doted upon them with diligence, and "sitting on the lap" is a gesture of 
extreme affection that a parent exhibits for his or her child.] 
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The ladies of the palace were delighted to behold this spectacle (of the king sitting on a 
throne with his four sons and four daughters-in-law seated affectionately on his lap, and 
he fondly expressing his affection for the four couples). Everyone’s heart became an 
abode of happiness and joy. (5) 
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The overwhelmed and overjoyed king described to the queens and other female members 
of the royal household (who had stayed back at Ayodhya and were eager to hear how the 
marriage function was held at Janakpur) the details of the way the marriage ceremony 
was organised. All of them (the queens and other members) became thrilled and 
exhilarated as they heard the detailed narration. (6) 

King Dasrath was so overwhelmed by the intensity of affection shown by king 
Janak as well as by the friendly, amiable and courteous nature of the latter that he paid 
rich tributes to Janak by enthusiastically describing his excellent qualities, his fine 
virtues, his good manners, his magnificence and glories, his expression of affection and 
friendliness, his wealth, prosperity and opulence, and everything that was beautiful about 
him (as a gesture of expressing his own gratitude, respect and honour for king Janak, and 
simultaneously narrating the events at Janakpur for the benefit of the queens and other 
members of the royal household who did not accompany the marriage party to Janakpur, 
but were nevertheless very eager to hear what had happened there). (7) 

The glowing tributes that Dasrath enthusiastically paid to honour Janak and laud 
his noble virtues and great glories in flowering terms made it appear as the former was a 
bard and a minstrel of Janak, and was on the pay-roll of the latter! 

The queens felt delighted when they heard all that had happened in the course of 
the marriage ceremony of the four brothers, as well as of the glorious deeds of king 
Janak. (8) 

[Note—It is certainly a sincere and honest praise when one praises another person behind 
his back. King Dasrath did not praise Janak in public because it would seem merely a 
formal expression of honour from one king for another. This was a private moment, and 
his lauding Janak and his excellent qualities before the members of his family showed 
that Dasrath was indeed overwhelmed by Janak's lovable nature and excellent qualities. 
This also shows that Dasrath did not regret this relationship with Janak. 

Other aspects of this praise are these: (a) The four daughters-in-law were seated very 
near to Dasrath (refer: Chaupai line no. 4 herein above), and they were hearing all that 
Dasrath said. Praising Janak profusely and expressing great satisfaction at the reception 
accorded to the marriage party at Janakpur as well as the conduct of the entire marriage 
ceremony signalled to the brides that they are warmly welcome in their new homes, and 
that their in-laws were very happy and satisfied with this new relationship. This was 
essential to build self-confidence in the four young brides who had stepped out of their 
homes for the first time in their lives, and who longed for love and affection that their 
own father, king Janak and his bother Kushdhwaj, had shown them all along. Praising 
Janak in great abundance not only instilled a sense of confidence in the brides and made 
them feel that they are amongst friendly people who cherish the new relationship and are 
satisfied with it, but also that their adopted family is honourable and knows how to show 
respect to others. They aren't selfish, rude or snobbish by nature—criticising others 
behind their backs and sneering at things that are done and finished. 

(b) The wise king subtly hinted to all the members of the royal household, the queens 
as well as the rest of them that he was extremely happy with this alliance, and that king 
Janak was a reputed and well-established king. Therefore, the four brides should be 
treated with great respect and dignity that they deserve as princesses of a great kingdom, 
and they should never be allowed to feel insulted or home-sick. 

This will be clear below in Chaupai line nos. 7-8 that precede Doha no. 355.] 
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After this narration (as described in the forgoing verses), the king and his sons bathed. 
Then the king summoned the Brahmins, his guru (sage Vasistha), and elders of the 
society. He sat down together with them and ate a sumptuous meal consisting of a large 
variety of delectable dishes till ‘five Gharis’ of the night passed. [Technically, 1 Ghari = 
approximately 24 minutes; but generally the word means “‘a suitable time”. Hence, “five 
Gharis” means 5 x 24 minutes = 120 minutes = 2 hours. Or that a suitable time of the 
night passed in feasting.] (Doha no. 354) 
[Noted—The “five Gharis of the night” indicates that roughly 2 hours were spent by 

the king and his four sons in eating their first meal after returning from Janakpur, and that 

the feast was held late in the night, and not in the evening hours. This conclusion is based 

on the fact that soon we shall read that the king had ordered that proper arrangements 

must be made to let the “children” go to bed and sleep as they were sleepy, and therefore 

must be tired—refer: Doha no. 355. Then the king himself went away to his palace. 

It ought to be noted here that this meal is the only one mentioned after the marriage 

party returned from Janakpur. It was therefore a formal feast that the king organized for 

the Brahmins, his guru and other elders of the kingdom. The proof of this meal being a 

formal feast organized by the king to celebrate the occasion of the return of the marriage 

party with the brides and the grooms lies in the fact that felicitous songs were sung by 

female members of the royal household as the feast was underway—refer Chaupai line 

no. 1 herein below.] 


"dio. Wer enfe sm ahah 1 À upenqper Were STAT 9 
stag Wr Ge le UTU EET ae fat wha STU I R UN 
wate efi verme ore Prt Prot ert curet fae a 3 


caupat. 


mangalagana karahim bara bhamini. bhai sukhamüla manohara jamini. 1. 
amica'i pana saba kahüm pa'e. sraga sugandha bhüsita chabi cha'e. 2. 
ramahi dekhi rajayasu pa^. nija nija bhavana cale sira na^. 3. 


As the feast was underway, the lovely female members of the royal household sang 
auspicious songs of felicitation. This gave the night an aura of enchantment and 
merriment as if it was a receptacle of happiness and joy. (1) 

Everyone (i.e. the king, his four sons, and the invited guests—the Brahmins, the 
guru and the elders of the society) was offered water to wash their hands and rinse their 
mouths. Betel-leaves were then served as mouth-freshner. Then they were all adorned 
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with garlands and honoured by offering perfumes such as sandalwood and other types of 
scents. (2) 
The invited guest at the meal once again looked at their beloved Lord Ram and 
taking permission from the king all of them went away to their respective homes. (3) 
[Note—This was a private feast and not a public banquet as the one that was held at 
Janakpur where all the members of the marriage party were invited and fed a sumptuous 
meal—refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 1 that precedes Doha 
no. 328—to Doha no. 329. 
Excepting this, the rest was the same—the variety of dishes served and the singing of 
songs.] 
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The flow of love and affection, the intensity of happiness and joy, the atmosphere of 
merriment and informal bonhomie, the praises that were sung (of the king, his sons, their 
glories, and the general conduct of the entire marriage ceremony), the auspiciousness of 
the time and the grandeur of the assembly, as well as the general environment of 
cheerfulness and exhilaration that prevailed at that time [4] was so profound and 
infectious that hundreds of Saradas (goddess of speech), Seshnaths (the thousand-tongued 
serpent), the Vedas (scriptures), the Creator known as Biranchi (Brahma), Lord Mahesh 
(Shiva) and Lord Ganesh (who is an expert in language and grammar) cannot describe 
them independently and even if they try it together! [5]. (4-5) 

Well then say, how can I (the author of this book Ram Charit Manas, the great 
poet-saint Goswami Tulsidas) even imagine doing it in any possible way? How can it be 
expected that a terrestrial serpent or a tortoise can hold the earth from below on its hood 
or on its back respectively”. (6) 

[Note—'Refer also to Ram Charit Manas, Baal Kand, Doha no. 12 where all these 
entities have been cited in the same context but with a different use of language when 
Tulsidas says that how can he ever narrate the divine story of Lord Ram which defies 
being described even by Sarada, Seshnath, Lord Shiva, Brahma, the Vedas and Purans so 
much so that they threw up their hands in failure and incompetence to declare that the 
Lord's story is “Neti-Neti”, i.e. ‘not this not this’. That is, the story cannot be subjected to 
any limits of words and their connotations and interpretations. In other words, this 
timeless story is both “this that has been said", as well as “that which has not been said"! 

It is infinite and unlimited in its meaning and interpretations. 

This is a standard method adopted by Tulsidas to basically say that the thing or 
situation he wants to describe is so astoundingly wonderful and so immensely great that it 
is beyond his means to sufficiently describe it in its entirety or find words that would 
convey the exact meaning of what he wants to say with perfect fineness. He can only give 
a general idea of what happened at the cited moment or the magnificence and grandeur of 
the occasion. 
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^:Seshnath' is a celestial serpent who is supposed to hold the earth on its thousand 
hoods; he is the favourite of Lord Vishnu and helps the Lord recline blissfully on his 
coiled body as he floats on the surface of the celestial ocean of milk known as “Kshir- 
saagar". But this does not mean that an ordinary serpent can hold the earth on its hood. 

Similarly, Lord Kurma, the “tortoise” incarnation of Lord Vishnu, had held the earth 
on his back to prevent it from sinking into the nether-world and the void of the cosmos 
when the gods and the demons had used a huge mountain as a churning-rod to churn the 
celestial ocean in search of Amrit, the elixir of eternity and bliss. But that does not mean 
that any ordinary tortoise would be able to hold the earth on its back. 

This shows the humbleness and modesty of Tulsidas because it 1s not that he was not 
competent to write an excellent prose or poetry as is proved by the magnificent books 
that he wrote as masterpieces of Hindi literature that has not seen their parallel ever since 
his time, but still he did not wish to seem pretentious and boastful. 

Remember: more than writing a classic story he was actually journeying on his 
spiritual pursuit by narrating the divine story of the Lord of his soul, Lord Ram. He was 
not writing to show-off his talent or skills, but for the peace of his own self and as a token 
of his service for his beloved and dearest Lord Ram. Tuslidas has made this abundantly 
clear himself in Ram Charit Manas, Baal Kand, in extensive verses extending from (i) 
Chaupai line no. 4 that precedes Doha no. 8—right upto to Chaupai line no. 1 that 
precedes Doha no. 14; (it) from Chaupai line no. 2 that precedes Doha no. 28—right upto 
Chaupai line no. 4 that precedes Doha no. 31; and (iii) finally Chaupai line nos. 1-3 that 
precedes Doha no. 34.] 
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In this way, the king duly honoured all those who were invited for the meal. [Refer: Doha 
no. 354 and its following Chaupai line nos. 1-2 herein above.] 

After the guest departed, he called the queens and told them in a sweet voice 
(politely)—(7) 

‘The brides are still young (and inexperienced) girls, and they have come to 
another (person's) home. Therefore be careful to take proper care of them just like the 
eyelids diligently protect the eyes’, (8) 

[Note—'The eyelids cover the delicate eyes and protect them from all harm at all 
times. Even when there is no apparent harmful situation, the eyelids constantly flap open 
and shut to tell the eyes that they are on alert and ever vigilant to extend their shield of 
protection to the eyes at all times of the day and night. The same metaphor of the eyelids 
protecting the eyes has been cited in Ram Charit Manas, Ayodhya Kand—(i) Chaupai 
line no. 2 that precedes Doha no. 59 where mother Kaushalya says that she has been 
loving Sita and taking care of her like the eyelids do for the eyes, and that she should stay 
back in Ayodhya instead of going to the forest with Lord Ram so that she (Kaushalya) 
can survive by showering her love on Sita and embracing her whenever she remembered 
her son Lord Ram; and (ii) Chaupai line no. 1 that precedes Doha no. 142 which says that 
Lord Ram took extra care of Laxman in the forest just like the eyelids protect the eye. 
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Presently, the king asks the queen-mothers to be extra vigilant for the happiness and 
comfort of the four princesses, and to take all necessary steps so that they feel at home. 

We shall read below in Chaupai line no. 4 that precedes Doha no. 358 below that the 
mothers slept with their daughters-in-law clasped in their arms (as if they were infants) 
just like a serpent sleeps clasping the gem that emerges from its hood. 

This verse is remarkable in the sense that it shows how sensitive, practical and wise 
Dasrath was, for he did not want to leave anything to chance. He realized that the four 
girls were feeling uneasy in an alien home, and so specifically mentions this to ensure 
that all-out efforts are made to integrate them in their new homes and they are made 
comfortable. | 
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The children are tired and sleepy, so put them to bed (i.e. let them go and sleep). 

Saying this, the king went to his own palace's bedroom to retire for the night, 
enshrining the holy feet of Lord Ram in his sub-conscious mind. [That is, the king had his 
mind fixed on the holy feet of Lord Ram, and even as he slept his sub-conscious mind 
remembered the Lord and his divine form as well as his holy lotus-like feet.] (Doha no. 
355) 

[Note—In his previous life, king Dasrath was Manu, the first male on earth. He had done 
severe Tapa (penance) to have a divine glimpse of Lord Vishnu. When the Lord revealed 
himself before Manu, the latter told the Lord that he feels fully contented by seeing the 
Lord's holy feet—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes 
Doha no. 149. In other words, though Manu saw the entire divine form of Lord Vishnu, 
his mind was focused on the Lord's divine feet. It is this holy feet that every devotee of 
the Lord wishes to serve. Hence, when Dasrath left to retire for the night, and even as he 
slept, his attention was fixed on Lord Ram's holy feet because the Lord was none else but 
Lord Vishnu himself in this form.] 
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[Verse nos. 1-4 describe the beds that were prepared for the grooms.] 

Hearing the naturally pleasant and sweet words of the king, the mothers arranged 
beds (on which the four sons would retire for the night). The bedsteads were made of 
gold and studded with precious gems. (1) 

On these bedsteads were spread beautiful soft mattresses which had magnificent 
covers that were as soft and fluffy-white as the froth of a cow's milk. (2) 

On top of them were the pillows so wonderful that they defied description. The 
*Mandir" (the decorated bedroom) which was especially prepared for the purpose was 
adorned with jewels, and was full of fragrance emanating from the garlands made of 
fresh blooming flowers that were hung all around this room, as well as from the different 
scents that were either sprayed in the room or kept there (in containers). (3) 

There were lamps made out of gems, and the canopy was most marvellous to 
behold. Taken all-in-all, the sight was so fabulously beautiful that even those who saw it 
were unable to describe it. (4) 

[Note—'The word “Mandir” (Hfex) has many connotation, such as a temple, a home, 

a residence, a room etc., depending upon the context in which it is used. The devotee’s 
heart where he enshrines an image of his revered deity is also called a “Mandir” because 
it is here that the Lord’s image lives in the same way as it is consecrated externally in a 
temple made of brick and mortar. The room where Lord Ram would sleep was also a 
“Mandir” because Ram was not an ordinary prince but Lord Vishnu himself in a 
personified form. 

Remember: Mother Kaushalya was well aware of who her ‘son’ actually was, that he 
was not an ordinary human but an incarnation of the Viraat Purush, one of the many 
names of Lord Vishnu—Trefer: Ram Charit Manas, Baal Kand, Doha no. 201, and Doha 
no. 202 along with its preceding Chaupai line nos. 7-8. 

So therefore, when Kaushalya arranged for a room where Lord Ram would retire and 
take rest, she had the concept of a “temple” in her mind rather than a ‘bedroom’. 

There is a clever use of this word “Mandir” here by the author Tulsidas because it 
can be interpreted in the way a reader wishes to read it, and at the same time it covers all 
the other three bedrooms that were simultaneously prepared for the other brothers also. 

It is also possible that there were four beds arranged independently for the four 
brothers to sleep upon in the same “Mandir” or room. This last interpretation seems most 
plausible as we shall find out below in verse nos. 5-6 where a reading would give a clear 
idea that all the brothers had slept on independend beds that were placed in the same 
room.] 


aa Shar ta Wy sens (Uu ua uei dien: t uu 
err OF uhr size eret | Prt Prot ror uera fer HST t 8 I 


sēja rucira raci ramu utha'e. prema sameta palamga paurha'e. 5. 
agya puni puni bha'inha dinhi. nija nija seja sayana tinha kinhi. 6. 


The mothers lifted Lord Ram and lovingly escorted him to the bed prepared for him, and 
made him lie down on it. (5) 
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Then the Lord repeatedly instructed (in a polite manner; or rather "requested") his 
brothers! to go and lie down to sleep on their respective beds. (6) 
[Note— Lord Ram had to “repeatedly” tell his younger brothers to go and sleep because 
they had kept standing before him as a mark of great respect. 

We have read earlier also that Laxman had to be told repeatedly by Lord Ram to go 
and sleep when the two brothers had retired after serving their guru sage Vishwamitra in 
Janakpur during the first night of their stay—refer: Ram Charit Manas, Baal Kand, 
Chaupai line nos. 7-8 that precede Doha no. 226. 

Similarly, sage Vishwamitra had to repeatedly tell Lord Ram and Laxman to go and 
sleep when the two brothers were massaging the feet of the sage as he lied down to rest 
for the night—refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 3-6 that precede 
Doha no. 226.] 
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As the mothers watched Lord Ram with his dark-complexioned body that looked so fine 
and delicate, they were all amazed and awe-struck by the astounding deeds that the Lord 
had done’. 

Wondering how the Lord could achieve all this, the mothers lovingly asked him— 

‘Oh dear son! Say, how did (or could) you kill Tadka’, the fierce and colossus demoness, 
with your delicate frame? (8) 
[Note—Refer: Geetawali, Baal Kand, verse no. 1/109 also. 

'The mothers were dazed and amazed as to how Lord Ram could achieve such 
astounding feats as fighting with and killing of ferocious and blood-thirsty demons. They 
had thought that Lord Ram was very young, with a delicate and tender body, and being a 
pampered prince who had never faced hardships or had never been taught to engage in 
war, it was simply nigh impossible for him to do what he actually did—such as killing 
the demoness Tadaka and the demon Subahu, as well as the huge blood-thirsty demon 
army, and that too single-handedly! They wondered in astonishment how the Lord did it; 
how he managed it? 

The question is: how did the mothers come to know about these feats of Lord Ram? 
Well, we have read a little earlier that king Dasrath had narrated all the developments and 
events while he sat with his queens to tell them everything from the beginning to end— 
refer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha no. 354. 

So surely, the king must have told the mothers about these events—the killing of 
Tadaka and Subahu, the banishment of Marich to the island in the far-away ocean, the 
elimination of the demon army, the protection of the fire sacrifice of sage Vishwamitra, 
the liberation of Ahilya, and of course, the breaking of the bow and its resultant marriage 
of Sita with Lord Ram. 

We will also recall that when the messengers had arrived from Janakpur with the 
news of Lord Ram’s marriage with Sita, they had narrated to king Dasrath all the great 
deeds done by Lord Ram that had made the Lord famous throughout the world. Though it 
is not mentioned that these messengers had specifically said anything about the slaying of 
the demons or liberation of Ahilya or the protection of the sage’s fire sacrifice, but it is a 


785 


common-sense assumption that they must have surely done it. This deduction is also 
based on the fact that Dasrath told them that “ever since Lord Ram had gone from 
Ayodhya with sage Vishwamitra, it was the first time that a true account of the Lord had 
arrived"—Trefer: Ram Charit Manas, Baal Kand, Chaupai line nos. 3-8 that precede Doha 
no. 291. 

The way the messengers had answered the king in Doha no. 291 and its following 
Chaupai line nos. 1-3 clearly indicate that they must have told the king of these 
developments besides narrating how Lord Ram and Sita were married and how the Lord 
overcame the anger of sage Parashuram—refer: Ram Charit Manas, Baal Kand, from 
Chaupai line no. 4 that precedes Doha no. 292—to Chaupai line no. 5 that precedes Doha 
no. 293. 

?This incident is narrated in Ram Charit Manas, Baal Kand, Chaupai line nos. 5-6 
that precede Doha no. 209. It relates to the time when Lord Ram and Laxman were going 
with sage Vishwamitra to his hermitage in the forest to protect the sage's fire sacrifice 
from being defiled by the demons.] 
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The demons were ferocious and cruel to the extreme; they were formidable warriors who 
counted no one as worthy of obstruction in their path. Say, how could you (Lord Ram) 
kill such fierce and wicked demons as Marich and Subahu along with their companions? 
(Doha no. 356) 

[Note—This incident is narrated in Ram Charit Manas, Baal Kand, Chaupai line nos. 1-5 

that precede Doha no. 210. It relates to the time when Lord Ram had protected the fire 

sacrifice of sage Vishwamitra. 

Refer: Geetawali, Baal Kand, verse no. 1/109, stanza no. 2 also. ] 
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Oh my dear son! I offer all my good deeds as a sacrifice for your sake and your well- 
being. Indeed it was due to the blessing of the sage (Vishwamitra) and the grace of the 
Lord God (or Lord Shiva—“ Isa") that all the adversities and obstacles were swept aside 
for your benefit. (1) 
[Note—There were so many unforeseen and unpredictable difficulties that may have 
arisen and caused so many problems for Lord Ram that were avoided because of the 
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blessing of the powerful sage Vishwamitra who possessed great mystical powers, as well 
as by the grace of Lord God. The word used in the text is “Eesh” ($9) which has two 
basic meanings—one is the God worshipped by a person as his favourite deity, and the 
other is Lord Shiva. Both these meanings fit in well here. 

In this context, refer to Ram Charit Manas, Baal Kand, Chaupai line nos. 1-2 that 
precede Doha no. 240. It was the time when sage Satanand, the royal priest of Janak, had 
come to sage Vishwamitra to invite him, along with the two brothers Lord Ram and 
Laxman, to come with him to attend the bow-breaking ceremony which will decide who 
marries Sita. Sage Vishwamitra told the brothers that they should come along and see 
whom the “Eesh” chooses to be the lucky one who will break the bow and marry Sita. 
Then Laxman had replied that the Eesh would favour that person upon whom he, i.e. sage 
Vishwamitra, is favourable and gracious. And as it happened, this ‘chosen one’ favoured 
by the Eesh (Lord Shiva) was Lord Ram because the sage had already blessed the Lord 
that his wishes would be fulfilled—trefer: Ram Charit Manas, Baal Kand, Chaupai line 
no. 4 that precedes Doha no. 237. 

Presently, the mothers are reiterating the same sentiment—saying in effect that since 
sage Vishwamitra was kind and gracious upon Lord Ram and had blessed him, the Lord 
God also favoured the Lord by removing all hurdles from his path and help him attain 
glory and fame.] 


WE Taant wit gE US Ue Were Get fore ura N R i 


makha rakhavari kari duhum bha'im. guru prasada saba bidya pa'im. 2. 


Well, the two brothers had protected the fire sacrifice of the sage', and had obtained 
“Vidya” (esoteric knowledge and rare skills)" due to the blessing of the guru (sage 
Vishwamitra)’. (2) 
[Note—'This event is narrated in Ram Charit Manas, Baal Kand, Chaupai line nos. 1-6 
that precede Doha no. 210. 

This event is narrated in Ram Charit Manas, Baal Kand, Doha no. 209 along with its 
preceding Chaupai line nos. 7-8. 

?^A person from whom one learns anything, any skill or knowledge of any kind 
whatsoever, is a "guru" for that person. The word means a ‘teacher’. Since sage 
Viswamitra had taught the two brothers the esoteric knowledge pertaining to secret use of 
powerful mystical weapons and how to conquer thirst and hunger, he was a 'guru' of 
Lord Ram and Laxman. It is to be noted that since the time this knowledge was imparted 
by the sage to the two brothers, he was constantly addressed as a "guru". There are 
umpteen numbers of instances for this: for example, refer Ram Charit Manas, Baal Kand, 
(1) Chaupai line no. 4 that precedes Doha no. 218; (ii) Chaupai line nos. 1, 6 that precede 
Doha no. 237; (iii) Doha no. 239; (iv) Chaupai line no. 7 that precedes Doha no. 254; (v) 
Chaupai line no. 5 that precedes Doha no. 261; (vi) Chaupai line no. 6 that precedes Doha 
no. 267; (v) Chaupai line no. 5 that precedes Doha no. 307. 

It is interesting to note here that in the entire story of Ramayan, Lord Ram has 
addressed only two sages as his "guru"—one was of course sage Vasistha, the royal 
priest and preceptor of the ruling family of Ayodhya, and the other was sage 
Vishwamitra. Both had taught Lord Ram—sage Vasistha was the first guru because the 
four brothers were sent to his hermitage to study when they were old enough for 
education—Trefer: Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha 
no. 204. Sage Vishwamitra was the second guru as narrated above.] 
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aire at ord wm ep i cali tat ger sif aT ua ui 


munitiya tari lagata paga dhüri. kirati rahi bhuvana bhari puri. 3. 


The wife of the sage (i.e. Ahilya) was liberated from her curse as soon as the dust of your 
(Lord Ram's) feet touched her’. 

Indeed, your fame and glories have filled all the directions of the world’. (3) 
[Note—'This event is narrated in Ram Charit Manas, Baal Kand, Chaupai line nos. 11- 
12, and Chanda line nos. 1-16 that precede Doha no. 211. 

?Refer: Ram Charit Manas, Baal Kand—(i) Chaupai line nos. 7-8 that precede Doha 
no. 262 that proclaim the Lord's glory at the time the Lord had broken the formidable 
bow; and (ii) from Doha no. 291—to Chaupai line no. 5 that precedes Doha no. 293 that 
narrate the praises heaped upon Lord Ram by the messengers of king Janak while they 
were describing the achievements of the Lord to king Dasrath. 

Refer also to Geetawali, Baal Kand, verse no. 1/109, stanza no. 3.] 


emus difs ufa He enr Lu Wurst He fuer erp dh t x t 
fora fasta rq Stes US 1 ST at aS Web TS Uu d 


kamatha pithi pabi kita kathora. nrpa samaja mahum siva dhanu tora. 4. 
bisva bijaya jasu janaki pa’. a'e bhavana byahi saba bha'. 5. 


In the middle of a society of great warriors’, you (Lord Ram) had easily broken the bow 
of Lord Shiva which was sturdier and stronger than the hardest entities in this world’, 
such as the shell of the tortoise, the Vajra (the strong weapon of Indra, the king of gods, 
which is said to be made of the hardest material in existence), and the mightiest of 
mountains. (4) 

This achievement gave you the honour of attaining world-wide fame and glory as 
well as the hand of Sita in marriage. It is so fortunate for all of us and glorifying for the 
whole family that all the four brothers have got married simultaneously and returned 
home with their respective brides’. (5) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Doha no. 292 along with its preceding 
Chaupai line nos. 4-8. 

?Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 7 that precedes Doha 
no. 249—to Chaupai line no. 4 that precedes Doha no. 250; and from Chaupai line no. 7 
that precedes Doha no. 251—to Chaupai line no. 7 that precedes Doha no. 252. 
?Refer: Geetawali, Baal Kand, verse no. 1/109, stanza no. 3 also.] 


"eher STHTTS HU que l haa alfa Far SISTI Ul & UI 


sakala amanusa karama tumhare. kevala kausika krpam sudhare. 6. 


Indeed, all your deeds are essentially super-human by nature, and not possible to be 
replicated by anyone else. It is only that sage Vishwamitra's grace have made these 
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astounding and super-human deeds of yours appear to be more human by nature because 
the world thinks that they were made possible by the grace and blessing of the sage. [In 
other words, the sage’s blessings and grace have camouflaged the reality of the super- 
human nature of your mystical deeds.]! (6) 
[Note—'This observation has wider ramifications. It means that though Lord Ram's 
worldly life seemed to be like that of any other human being—he was born like an 
ordinary human child, studied and played like a child, grew up to become a warrior 
prince who would fight and kill enemies represented by the demons, who would marry 
and get sucked in family intrigue which made him go to the forest and suffer its travails, 
have his wife stolen and then woefully lament her loss, but determined to retrieve her he 
waged a fierce war at Lanka and finally won it, returned home to ascend the throne of the 
kingdom of Ayodhya, and ruled for thousand of years like a noble king, produced two 
sons, named Lav and Kush, and finally exited from the earth grieving for his beloved 
wife Sita whom he had to abandon due to aspersions cast on her character by someone of 
his subject—he nevertheless was above all this gross form of worldly drama, and did 
everything he did to hide his real indentity from the demons. This was to ensure that the 
demons did not run away from him upon realising Lord Vishnu has finally come down to 
earth to eliminate them, but on the other hand take the Lord as an ordinary human prince 
and battle with him so that the Lord gets an opportunity to finish them off. 

Hence, the camouflage that the Lord adopted was to hide his real intentions and the 
secret job on earth, which was to eliminate the demons. This conceit helped him to 
succeed in his mission. 

His form was like any other human being, but his deeds were beyond the abilities of a 
human. This had created doubts even in the mind of the demon king Ravana too as is 
evident in Ram Charit Manas, Aranya Kand, Doha no. 22 and its following Chaupai line 
nos. 1-6. Here we shall read that Ravana was stunned and dumbfounded when he came to 
know of the marvellous deeds and the unparalled valour of Lord Ram that led to the 
killing of so many of the greatest demons of his race. He wondered how it was ever 
possible for any human to do this. In any case, Ravana thought that if Lord Ram was 
indeed the Supreme Being who had come to earth as prophesised by the scriptures, then 
this was a golden chance for him to find salvation and emancipation, and if he was an 
ordinary prince then Ravana would kidnap and enslave the Lord's wife Sita as this was 
the wont and the natural habit of the demon race to take away other people's women by 
force. 

A little later we read in this context that Marich had tried to convince Ravana about 
the divinity of Lord Ram by arguing that all the stupendous deeds that the Lord had 
done— such as the killing of the demons Subahu and Tadaka—was impossible for any 
human to do. Refer: Ram Charit Manas, Aranya Kand, Doha no. 25.] 


BY Chet VT SAY SANT | eRe dra agaaa TENT t O t 


aju suphala jaga janamu hamara. dékhi tata bidhubadana tumhara. 7. 


Oh dear son. Today we regard our lives as being fruitful and rewarded as we watch your 
divine form with our own eyes’. [That is, how lucky are we that we are able to see so 
closely the Supreme Lord of creation with our own eyes. Not only this, we are also able 
to shower our personal care and love upon him. Say, who else has this good fortune?] (7) 
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[Note—'The same sentiment was expressed by the crow saint Kaagbhusund in 
Ram Charit Manas, Uttar Kand—(i) Doha no. 75 along with its preceding Chaupai line nos. 2-8; 
and (ii) Chaupai line no. 14 that precedes Doha no. 110. 

Earlier in the story we read that when Vibhishan, the younger brother of Ravana, had 
decided to take refuge with Lord Ram, the same emotions were expressed by him. Refer: Ram 
Charit Manas, Sundar Kand, Doha no. 42 and its preceding Chaupai line nos. 4-8.] 


st fer me quefe faq ca id father ons enel t e t 
je dina ga'e tumhahi binu dékhem. te birarici jani parahirn lekhem. 8. 


Let the Creator (birarici) not count those days of ours which had gone by without seeing 
you. [That is, let us be able to see you every day of our lives; let not even one day pass 
when we are not able to see your divine form.] (8) 
[Note—Lord Ram was very dear to all living beings—refer: Ram Charit Manas, 
Ayodhya Kand, Chaupai line no. 7 that precedes Doha no. 56. 
This loving assertion of the mothers, including of course Kaikeyi, that “let not a 
single day pass without them not seeing Lord Ram's divine form", would come to a 
naught in a few days’ time when Kaikeyi's stubbornness would force Lord Ram to go to 
the forest for 14 years of exile—refer: Ram Charit Manas, Ayodhya Kand—(i) Chaupai 
line no. 2 that precedes Doha no. 29; and (ii) Doha no. 33. 
This is the way the Lord's “Maya”, his delusion-creating powers, holds the world in 
its sway. This is the very reason why the Lord had smiled wryly in line no. 2 of Doha no. 
350 Kha of this present chapter known as Baal Kand. He smirked because he knew that 
all this expression of love and affection by the mothers and his father would vanish in a 
few days' time when he would be asked to go to the forest with his wife and his younger 
brother Laxman.] 


a0. Wa Wet arg wa enfe fert Sm Sh | 
afar ay wr Rra ue fru Areas TT 36 1 


doha. 


rama pratosim matu saba kahi binita bara baina. 
sumiri sambhu gura bipra pada ki'e nidabasa naina. 357. 


Lord Ram most politely gratified his mothers and said ‘thank you’ to them. Then he fixed 
his attention on Lord Shiva, his guru and Brahmins in general as he gradually fell asleep. 
(Doha no. 357) 
[Note—The mothers were babbling excitedly and preventing the Lord from falling asleep 
by their constant chatter. The Lord was feeling distracted, so after a while he politely told 
them 'thank you and good night'. Then in order to calm his senses and fall asleep he 
concentrated his attention on Lord Shiva etc. so that his mind becomes calm.] 
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caupa’. 


nida'um badana soha suthi lona. manahum samjha sarasiruha sona. 1. 


The countenance and form of Lord Ram looked magnificent even while he slept just like 
the case of the red-tinged lotus flower that retains its beauty even during the twilight 
hours. (1) 
[Note—The lotus flower usually shrivels up, losing its beauty and sheen when the sun 
sets in the evening. This applies to the lotus with a blue colour. But, the lotus flower with 
red petals retains its beauty even during the twilight hours, perhaps because of an 
abundance of infra-red rays in the light of the setting sun. The light of the setting sun 
enhances the beauty of the red-coloured lotus rather than subduing it. 

During the twilight hours, the infra-red colour of the setting sun's light adds to the 
natural red colour of the petals of the lotus flower to produce a cumulative effect of 
enhanced glow and charm of the lotus. On the other hand, this infra-red colour neutralizes 
the colour of the lotus flower with blue petals, making them look luster-less and shrunk. 

Tulsidas has used this metaphor from Nature to emphasise that the glow and charm 
of Lord Ram's face was the same when the Lord slept as when he was awake. This 
special mention was necessary because when a person sleeps he is unable to smile or 
show any sort of other emotions. So, if Lord Ram looked attractive to others just because 
he always sported a pleasing smile on his face, or made friendly eye-contact with 
everyone around, or even slightly nodded to acknowledge their presence and politely 
exchanged greetings with them, no such gesture was possible when the Lord slept. But it 
did not mean that the prettiness of his face, the charm of his countenance and the divinity 
of him was diminished even a bit.] 


Wf) AAT ART (ef) UTA Wer Um | 3 M 
ghara ghara karahim jagarana narim. dehim parasapara mangala garim. 2. 


In every household of the city, the women-folk kept awake or vigil throughout the night, 
merrily singing songs with lyrics that were laced with teasing words. (2) 

[Note—At the time of the marriage ceremony at Janakpur, similar songs laced with 
taunts were sung by the women-folk of the city to add a lot of fun and jest to the 
occasion—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha 
no. 329. 

It is a custom that the women keep awake during the first night of the arrival of the 
groom with his bride in their home. There is a lot of excitement, singing, celebration and 
rejoicing so much so that no one finds time to go to sleep. This practice also has its origin 
in the ancient belief that keeping awake during the first night helps to ward-off any evil 
spirit which may want to sneak in and harm the newly arrived couple. 

It ought to be noted also that the celebrations in the royal household were shared by 
each and every citizen of the capital—whether it was singing, playing of musical 
instruments, decorating the homes, etc. Abundant instances of this are available in Ram 
Charit Manas, Baal Kand. For instance—(i) Doha no. 194; (ii) Chaupai line nos. 1-2 that 
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precede Doha no. 263; (iii) Chaupai line no. 4 that precedes Doha no. 287; (iv) Doha no. 
296 and its preceding Chaupai line no. 2; (v) Doha no. 344 and its preceding Chaupai line 
no. 4; (vi) Chaupai line no. 6 that precedes Doha no. 351.] 


Ut fenrerfer tata rt wat Hele facing Gari 3 Ul 
puri birajati rajati rajani. ranim kahahir bilokahu sajani. 3. 


In fact, the night looked so alive and vibrant with celebrations and rejoicings that it left 
the queens spell-bound. They exclaimed— Look friend, how wonderful the night appears 
to be! Not only our homes, but even the entire city appear to be decked up like a bride.’ 
(3) 

[Note—At the time of birth of Lord Ram, the same situation prevailed in Ayodhya— 

refer: Ram Charit Manas, Baal Kand, Doha no. 195 along with its preceding Chaupai line 

nos. 2-8. 

It was repeated once again when the news of Lord Ram’s marriage arrived in the 
city—refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 4 that precedes Doha 
no. 296—to Doha no. 297.] 


Aart aes HD A As pube oy RIHPUSU IS Ux UI 


sundara badhunha sasu lai so'im. phanikanha janu siramani ura go'lm. 4. 


The mothers-in-law clasped their beautiful daughters-in-laws to their bosoms when they 
went to bed to sleep just like the serpent, from whose hood a sac of luminescent sap 
issues, coils around it when it goes to sleep. (4) 

[Note—A special category of serpents produce a sap-like substance from the top of 
its hood. This sap is viscous like thick jelly, effuses a glow, and is contained in a 
membranous sac. It is called a “Mani”, a gem. According to mythology, this type of 
serpent remains inside its hole in the daytime, and emerges only during the darkness of 
the night in search of its prey. But it can see only in the light emanating from this ‘Mani’ 
which the serpent always carries on its hood wherever it goes. If someone removes this 
Mani by deceit, the serpent is believed to go blind, and severely curses the stealer. 

This allegory is cited here to stress that the three mothers-in-law began to love their 
daughters-in-law with the same intensity of attachment and care that this category of 
serpent has for its Mani. 

We have read earlier that king Dasrath had instructed the queens to take extra care of 
the four brides because they have come to an alien home, to a new culture, and may be 
feeling very uneasy, homesick, hesitant and shy. The queen mothers were obliged and 
expected to make them feel comfortable, relaxed, and at home—refer: Ram Charit 
Manas, Baal Kand, Chaupai line nos. 7-8 that precede Doha no. 355. 

Besides the orders of the king, the mothers themselves had taken likeness for the four 
brides and had become fond of them since the first moment they saw them—trefer: Ram 
Charit Manas, Baal Kand—(i) Chaupai line nos. 3-5 that precede Doha no. 349; (ii) 
Chaupai line nos. 3-5 that precede Doha no. 349. 

So, when the time came to go to bed, the queen mothers took the brides with them so 
that the young princesses did not feel lonely and homesick. It was a gesture to make the 


792 


brides feel that they will get the same love and affection from their mothers-in-law as 
their own mothers had given them at Janakpur.] 


Wid Wee let WY AT | ASATIS SR SOM IU du I 
ate Weg TAT MT | OS BIC SST ITT | G | 


prata punita kala prabhu jagé. arunacüra bara bolana lage. 5. 
bandi magadhanhi gunagana ga'&. purajana dvara joharana a'e. 6. 


The Lord (Sri Ram) woke up at dawn at an auspicious time when the cock began to 
crow!. (5) 
The royal bards and minstrels began singing laudatory verses even as the citizens 
collected at the gates of the palace calling out for Lord Ram to come to meet them’. (6) 
[Note—'The same time of Lord Ram's waking up has been mentioned at Janakpur— 
refer: Ram Charit Manas, Baal Kand, Doha no. 226. 

“It was a standard practice during those days that bards and minstrels gathered at the 
gates of the palace to sing the glories of the royal family at dawn. Refer: Ram Charit 
Manas, Baal Kand, Chaupai line no. 6 that precedes Doha no. 194 where it is mentioned 
that bards, minstrels and other singers sang the glories of the great royal family of king 
Raghu in laudatory verses. 

Refer also to Ram Charit Manas, Ayodhya Kand, Chaupai line no. 6 that precedes 
Doha no. 37 where it is stated that the bards and minstrels had gathered at the gates of 
king Dasrath’s palace at dawn, but were surprised to see that the king hadn’t woken up by 
then though it was his practice—Ayodhya Kand, Doha no. 37 along with its following 
verse nos. 1-2.] 


wife faa ar ar füg rar ag acia fea wer SIT 0 v Ul 


bandi bipra sura gura pitu mata. pa'i asisa mudita saba bhrata. 7. 


The four brothers offered their respects to the Brahmins, the gods, the guru, and their 
parents. Having received their blessings, the brothers felt exhilarated. (7) 
[Note—Lord Ram and his brothers were very diligent in obeying the noble traditions 
established by the scriptures and the society, and one of these traditions was to pay one's 
respects to the elders the first thing in the morning. Then the Lord carried out his duties 
as per instructions of his parents and guru. Refer: Ram Charit Manas, Baal Kand, 
Chaupai line nos. 7-8 that precede Doha no. 205.] 


TAPS rer Tat Pat psp AT Se uw Sm t c 


jananinha sadara badana nihare. bhüpati sanga dvara pagu dhare. 8. 


The queens reverentially gazed at his (Lord Ram's) countenance’. Then he accompanied 
the king (his father, Dasrath) to the gate of the palace. (8) 


sio. 
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[Note—'Lord Ram is the hero of this epic story, is the eldest of the four brothers, and 
is the central figure in the narrative. Hence, all eyes are fixed on him, and he is the 
reference point for all discussions. He is the pivot upon which the entire story revolves 
and the acts of the epic drama unfold. 

The mothers have thanked their good fortune earlier also when they had said that 
their life has been rewarded when they could see the divine form of the Lord—refer: Ram 
Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha no. 357 herein above. 

The word “reverentially or respectfully” (^sadara") implies that the queen-mothers 


held Lord Ram in high esteem, and treated him with the same honour that they had for 
their family deity. There is no surprise in this because mother Kaushalya had witnessed 
the Lord's mystical powers and his true form as the Viraat Purush when he was still a 
child—refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 1 that precedes Doha 
no. 201—to Chaupai line no. 7 that precedes Doha no. 202.] 


wire ler Ga Test Oa Aa Tita "Erg | 
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doha. 


kinhi sauca saba sahaja suci sarita punita nahaii. 
pratakriya kari tata pahirn a'e cari'u bha'i. 358. 


The four brothers performed all the purification acts and did their ablutions by bathing! in 


the 


holy river Saryu though they were inherently clean and pure. 


Having done with their daily routine of cleaning themselves, they came to their 


beloved father (king Dasrath)”. (Doha no. 358) 


[Note-'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 
227 where we read that Lord Ram and Laxman have cleaned themselves the first thing in 
the morning before they went to serve their guru, sage Vishwamitra, in the first morning 
after their arrival at Janakpur. 

Refer also to Ram Charit Manas, Uttar Kand, Chaupai line no. | that precedes Doha 
no. 26. 

?The same idea is expressed in Ram Charit Manas, Baal Kand, Chaupai line nos. 7-8 
that precede Doha no. 205 that say Lord Ram first cleaned himself and then went to his 
father to take instructions from him to carry on with his assigned duties.] 
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caupat. 


bhüpa biloki li'e ura la't. baithe harasi rajayasu pa’. 1. 
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When the king saw the brothers, he embraced them affectionately’. The brothers sat 
down cheerfully when they got instructions from their father to do so’. (1) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 3-4 that precede 
Doha no. 308 that describe the exhilaration of king Dasrath when he met Lord Ram and 
Laxman at Janakpur. 

*An extra-ordinary level of decorum and dignified behaviour were practiced in those 
times. The princes did not just come in and sat down near their father; they remained 
standing till the king ordered them to take their seats. Being obedient to the father and 
doing as told by him is the best form of fulfilling the edicts of Dharma (righteous 
behaviour)—Trefer: Ram Charit Manas, Ayodhya Kand, Chaupai line no. 8 that precedes 
Doha no. 35; and Baal Kand, Chaupai line no. 8 that precedes Doha no. 205. 

When Lord Ram and Laxman had returned from their visit to the city of Janakpur, 
they had bowed before their guru, sage Vishwamitra, and then sat down only when 
ordered by the sage—refer: Ram Charit Manas, Baal Kand, Doha no. 225. 

Even after Lord Ram ascended the throne of Ayodhya, this decorum was maintained 
inasmuch as the three brothers always watched the face of Lord Ram and waited for any 
instructions that the Lord may issue to them—refer: Ram Charit Manas, Ayodhya Kand, 
Chaupai line nos. 1-2 that precede Doha no. 25.] 


aha qp uer wur Sr iere em are arqpardt i 3 u 


dekhi ramu saba sabha jurani. locana labha avadhi anumani. 2. 


When the members of the assembly (royal court) saw Lord Ram, all of them felt 
extremely blessed as if they have got the full reward of possessing their eyesight. (2) 
[Note—The same idea is expressed when the marriage party had seen Lord Ram when it 
arrived at Janakpur—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that 
precedes Doha no. 309. 
Seeing the Lord was extremely satisfying even for the great sages, such as 
Sarbhanga—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes Doha 
no. 8.] 


Uf afi uh alfa sim (pnr sree uf Sore t 3 1 
Ore we uisus emt Pree qq ars T STAT t v tl 


puni basistu muni kausiku a'e. subhaga asananhi muni baitha'e. 3. 
sutanha sameta puji pada lage. nirakhi ramu do'u gura anuragé. 4. 


Then sages Vasistha and Kushik (Vishwamitra) arrived in the court, and the king 
respectfully gave them beautiful thrones to sit upon. (3) 

The king paid his obeisance to the two gurus by duly worshipping their feet along 
with his four sons'. The two gurus meanwhile were enchanted when they saw Lord Ram 
(and a surge of affection for the Lord flowed through their inner-being)’. (4) 

[Note—'Worshipping the feet of the guru was a standard practice—refer, for 

instance, Ram Charit Manas, Baal Kand, Doha no. 352 along with its preceding Chaupai 
line nos. 5-8 which are explicit on this point. 
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Earlier we read that the king had done the same thing on different occasions when he 
met the two great sages. For instance, with respect to sage Vishwamitra, we have two 
outstanding examples, one is when the sage had gone to Ayodhya to request for Lord 
Ram being sent to his hermitage to eliminate the demons (refer: Ram Charit Manas, Baal 
Kand, Chaupai line nos. 1-3 that precede Doha no. 207), and the second instance is when 
the king met this great sage when he came to Janakpur with the marriage party (refer: 
Ram Charit Manas, Baal Kand, Doha no. 307 and its following Chaupai line no. 1). 

As for sage Vasistha, we have the following instances: one is when the king had gone 
to him to request him to advise a way by which he can have sons as his heirs (refer: Ram 
Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha no. 189), and the other 
instance is when the king approached him to find out the auspicious time to anoint Lord 
Ram on the throne of Ayodhya (refer: Ram Charit Manas, Ayodhya Kand, Chaupai line 
no. 5 that precedes Doha no. 3). 

?Lord Ram had enchanted everyone who saw the Lord, and the two gurus were no 
exception. For example, (a) refer to Ram Charit Manas, Baal Kand, Chaupai line nos. 5-6 
that precede Doha no. 207 when sage Vishwamitra saw Lord Ram and his brothers for 
the first time, and (b) Ayodhya Kand, Chaupai line no. 1 that precedes Doha no. 10 when 
sage Vasistha meets Lord Ram in connection with the latter coronation, and once again 
when the sage met the Lord in Chitrakoot as narrated in Ayodhya Kand, Chaupai line no. 
4 that precedes Doha no. 243.] 


wale arg enn sitar até Wn Aled ATAT U & M 


kahahim basistu dharama itihasa. sunahim mahisu sahita ranivasa. 5. 


Sage Vasistha narrated many an episodes from the scriptures such as the Itihas (ancient 
mythological history pertaining to the gods). The king attentively listened to them along 
with the members of his family. (5) 
[Note—Again, this was a standard practice that when sages sat anywhere, they would 
narrate stories from the scriptures bearing a moral and spiritual message—refer: Ram 
Charit Manas, Uttar Kand, Chaupai line no. 2 that precedes Doha no. 26 where the same 
thing has been said about sage Vasistha, but here the Vedas and the Purans have been 
mentioned instead of the Itihas. 

We have read earlier that sage Vishwamitra had done the same thing—that is, he had 
narrated the stories from the Itihas and Purans—when he sat down to relax with the 
junior sages accompanying him to Janakpur during the first evening of his stay there: 
refer—Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha no. 226. 

Not only the sages, even Lord Ram had narrated extracts from the scriptures to 
entertain Laxman and Sita in the forest when they felt forlorn and sad, in order to keep 
their mind engaged and diverted from the travails of forest life—refer: Ram Charit 
Manas, Ayodhya Kand, Chaupai line no. 2 that precedes Doha no. 141.] 
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muni mana agama gadhisuta karani. mudita basista bipula bidhi barani. 6. 
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The marvelous deeds and achievements of sage Vishwamitra (son of Gaadhi) that were of 
an astounding nature and even incomprehensible for other sages, were narrated with great 
aplomb by sage Vasistha. (6) 

[Note—The story of sage Vishwamitra has been narrated as a note appended to Ram 

Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha no. 206 at the beginning 

of this episode of Lord Ram’s marriage. 

Sages Vasistha and Vishwamitra had been arch enemies in some ancient time, but 
they had made up patched up later on. This praise of Vishwamitra by Vasistha was to 
cement their ties and bury whatever vestiges of ill-will that may have survived. It was 
also done to indicate to king Dasrath why Vasistha had prevailed upon him to let Lord 
Ram and Laxman go with sage Vishwamitra as no harm could ever come to the two 
brothers when they were under the protection of this great and mystically empowered 
sage. ] 


Set TASS Wa Brat veh enfer citer fags ret n o n 


bolé bamade'u saba samci. kirati kalita loka tihum’ maci. 7. 


Whatever sage Vasistha said about Vishwamitra was endorsed by sage Vamdeo who 
said, ‘Everything is true. Indeed, the glories of sage Vishwamitra are well established in 
all the three levels or areas of the world.’ [These three levels are—the heaven, the earth, 
and the nether world.] (7) 


OPM amig Was Wa HG TA GT ST AH THT d£! 


suni anandu bhaya'u saba kahü. rama lakhana ura adhika uchahü. 8. 


Hearing these words and listening to the magnificent glories of sage Vishwamitra, 
everyone present there felt delighted, but Lord Ram and Laxman were more delighted 
than others. (8) 
[Note—The reason for the two brothers feeling “more delighted than others" is that 
by this time they had developed a strong bond of affection and endearment with the great 
sage. They had experienced the depth and intensity of Vishwamitra's love and affection 
for them, and had by then begun to see the sage fulfilling two roles simultaneously—one 
of their father king Dasrath, and the other of their guru Vasistha. For instance, (i) Ram 
Charit Manas, Baal Kand, Chaupai line no. 10 that precedes Doha no. 208 tells us that 
sage Vishwamitra assumed the role of their father; (ii) Ram Charit Manas, Baal Kand, 
Chaupai line nos. 7-8 that precede Doha no. 209 which tell us how the sage taught the 
two brothers certain esoteric skills, thereby becoming their guru; (iii) Ram Charit Manas, 
Baal Kand, Chaupai line nos. 3-6 that precede Doha no. 226 tell us how affectionately the 
two brothers had served the sage by insisting upon massaging his legs even when the 
sage kept on telling them to go and sleep during their first night at Janakpur; (iv) Ram 
Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha no. 237, and Chaupai 
line no. 3 that precedes Doha no. 240 where we read that the sage had blessed the 
brothers that their wishes would be fulfilled; and finally (v) Ram Charit Manas, Baal 
Kand, Chaupai line nos. 5 that precedes Doha no. 254 where we read that sage 
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Vishwamitra had spoken very lovingly when he had ordered Lord Ram to go and break 
the bow. 

In other words, to be brief, Lord Ram and Laxman had begun to love sage 
Vishwamitra more than anyone else. They had become informal with him, had developed 
a special affection and affinity for him because the sage had shared with them some of 
the happiest moments of their lives—the time when they got married. The loving sage 
had played a stellar role in bringing this about. 

Lord Ram and Laxman had been more informal and friendly with sage Vishwamitra 
than they had been with either their father king Dasrath or their guru sage Vasistha.] 


ao. tet dre sore Fra wale fea ule sima i 
smi aaa aria Ut afa fah fRA i 348 N 


doha. 


mangala moda uchaha nita jahim divasa ehi bhamti. 
umagi avadha ananda bhari adhika adhika adhikati. 359. 


Days passed away merrily with constant rejoicing and celebrations. It appeared that 
happiness and joy were sweeping across Ayodhya in wave after wave, each swelling 
higher and still higher than the previous one. (Doha no. 359) 

[Note—Similar celebrations were witnessed in Ayodhya at the time of birth of Lord Ram 

and his three brothers—refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 2 

that precedes Doha no. 195—to Chaupai line no. 2 that precedes Doha no. 196. 

Refer also to: Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes Doha 
no. 345.] 


do. Ofer aa aot hat SI Tet Are ferra TAIT 9 ul 


caupat. 


sudina sodhi kala kankana chore. mangala moda binoda na thoré. 1. 


Deciding upon an auspicious day, the sacred strings (that were tied around the wrist and 
waist of the grooms and the brides as part of the marriage ritual to ward-off evil spirits 
and bad omens if any) were untied (removed) from the bodies (of the grooms and their 
respective brides) amid a lot of celebrations and fanfare. (1) 


fra 7a ya Ut cha aadi | steer sre Grae ferfér umet N 3 ul 


nita nava sukhu sura dekhi sihahim. avadha janma jacahim bidhi pahim. 2. 
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Observing that there were constant celebrations in Ayodhya and the atmosphere was rich 
in happiness and joy; the gods praised the city and prayed to the creator Brahma that they 
should be allowed to take birth in Ayodhya. (2) 
[Note—The gods have praised the city of Ayodhya elsewhere also. For example, refer: 
Ram Charit Manas—(i) Baal Kand, (a) Chaupai line no. 2 that precedes Doha no. 195; 
(b) Chaupai line no. 2 that precedes Doha no. 196; as well as (ii) Uttar Kand, Doha no. 
26. All these verses are explicit on this point that the gods were enchanted by the 
fabulous beauty and charm of Ayodhya.] 


Rear cert Fra agd pu ae ferma sm ved t 3 M 
fen fon went ata sra; 1 ofa eg HEARTS U v Ul 


bisvamitru calana nita cahahim. rama saprema binaya basa rahahim. 3. 
dina dina sayaguna bhüpati bha'ü. dekhi saraha mahamunira'u. 4. 


Sage Vishwamitra wanted to leave for his hermitage and expressed his intention daily, 
but he had to keep defering it in deference to the requests of Lord Ram who wanted the 
sage to stay for some more time. (3) 
The great sage who was like a king among sages (ie. sage Vishwamitra) 
appreciated the ever-increasing respect for him that was expressed by the king (Dasrath)!. 
[So, despite his strong desire to leave for his hermitage as it was already very long 
since he left it with Lord Ram and Laxman when they went to Janakpur, he had to keep 
postponing his departure because of Lord Ram’s insistence and the respect that king 
Dasrath showed to him.] (4) 
[Note—'We have read that when Dasrath had wanted to leave Janakpur for his own city 
of Ayodhya after the marriage ceremony was finished, Janak had similarly prevailed 
upon Dasrath to stay for some more time. Janak's warmth of affection and hospitality 
was also so great that Dasrath could not muster enough courage to leave against Janak's 
wishes to avoid being impolite and making the latter feel insulted and offended. Refer: 
Ram Charit Manas, Baal Kand, Chaupai line nos. 1-5 that precede Doha no. 332.] 


"rm frat US SAT | ATS AAA STS À SITTIN UI 
AT Meet AUT Tent I À Hage GAA Fat AT s t 
RE Cal efte UL BE | AT Sd Wa APT ATE S N 


magata bida ra'u anuragé. sutanha sameta tharha bhe age. 5. 
natha sakala sampada tumhari. maim sevaku sameta suta nari. 6. 
karaba sada larikanha para chohu. darasanu deta rahaba muni mohü. 7. 


Finally, when many days had passed, one day the sage politely requested the king to let 
him leave. Hearing this, the king was overwhelmed with affections and stood 
reverentially before the sage accompanied by his sons. (5) 
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The king said affectionately and reverentially, “Oh Lord! All my wealth and realm 
are yours. I too am your servant together with my sons and wives (i.e. my queens and 
daughters-in-law)’. (6) 

Be always kind, compassionate and loving upon your children (me and my 
family). Oh Lord, please be kind to let me have your Darshan (holy sight) time and again 
in the future also. [That is, kindly visit my kingdom often, and whenever you please. You 
are most welcome, and I will feel glad to worship you again and again in the future.]^ (7) 

[Note—'A similar situation prevailed at the time of departure of the marriage party from 
Janakpur—refer: Ram Charit Manas, Baal Kand, from Chaupai line nos. 5 that precedes 
Doha no. 340—to Chaupai line no. 6 that precedes Doha no. 343. 

*Later on in the story we shall read that Lord Ram had also requested his friends, the 
monkeys led by Sugriv, the friendly demons led by Vibhishan, and the boatman named 
Nishad, at the time of their going back to their respective homes from Ayodhya where 
they had all come with Lord Ram when he returned from Lanka after the end of his 14 
years of forest exile, that they should always remember the Lord affectionately, and keep 
coming back to Ayodhya whenever they wish—refer: Ram Charit Manas, Uttar Kand, 
from Doha no. 15—to Doha no. 16; and Chaupai line nos. 1-3 that precede Doha no. 20.] 


ata cfe Us led Ua Wit WS WU Sl Stra A aT UC UI 


asa kahi ra'u sahita suta rani. paré'u carana mukha ava na bani. 8. 


Saying this, the king fell at the feet of the sage together with his queens and his sons. He 
was so overwhelmed with emotions that words failed him and he could not say anything 
else. (8) 


ife sre far ag sdb peret vita fer cafe wet e ul 


dinhi asisa bipra bahu bhamti. cale na priti riti kahi jati. 9. 


The Brahmin (i.e. sage Vishwamitra) in his turn blessed all of them profusely. Then the 

sage departed from there for his hermitage, but on the way he was himself overcome with 

emotions of love and affection for the whole royal family. This mutual affection and 

respect for each other were so profound and sincere that one cannot describe them. (9) 
[Note—A similar situation prevailed when Lord Ram had to send his friends, the 
monkeys, the bears, the demons and the boatman, back to their homes from Ayodhya— 
refer: Ram Charit Manas, Uttar Kand, from Chaupai line nos. 1 that precedes Doha no. 
17—to Chaupai line no. 5 that precedes Doha no. 20. 

Similarly, Janak and his queen Sunayana were also overwhelmed with surging 
emotions when the marriage party finally left Janakpur for Ayodhya—refer: Ram Charit 
Manas, Baal Kand, (i) from Chaupai line nos. 5 that precedes Doha no. 336—to Doha no. 
337; and (ii) Doha no. 338 along with its preceding Chaupai line nos. 4-8.] 
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ramu saprema sanga saba bha'l. ayasu pa'i phire pahumca'. 10. 


800 


Lord Ram, accompanied by his brothers, affectionately escorted the sage (to the outskirts 
of the city) and returned back only after he ordered them to do so. (10) 


sio. 


[Note—There are two other instances where we read that the host has escorted the guest 
when the latter was going away to his place. 

One is when king Janak had gone a long distance with Dasrath to see him off when 
the marriage party was returning to Ayodhya. After paying his obeisance to all the 
Brahmins, sages and elders of the marriage party, as well as showing his respects to king 
Dasrath and love for all the four brothers, king Janak had finally returned home. This is 
narrated in Ram Charit Manas, Baal Kand, from Chaupai line no. 4 that precedes Doha 
no. 340—to Chaupai line no. 6 that precedes Doha no. 343. 

The other instance is when the friends of Lord Ram—the monkeys led by Sugriv, the 
bears led by Jamvant, the demons led by Vibhishan, and the head of the boatman 
community named Nishad who had come to Ayodhya aboard the air-plane in which Lord 
Ram had returned to Ayodhya after his 14 year forest exile—were requested by the Lord 
to go back to their respective homes. The Lord and his brothers had gone out to escort 
them from Ayodhya—refer specifically to Ram Charit Manas, Uttar Kand—(i) Chaupai 
line nos. 1-5 that precede Doha no. 19; (ii) Chaupai line no. 5 that precedes Doha no. 20. 

This entire episode however is narrated in Uttar Kand, from Chaupai line no. 2 that 
precedes Doha no. 16—to Chaupai line no. 5 that precedes Doha no. 20.] 


TH BY yaf ord sung SHE srg | 
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doha. 


rama rüpu bhüpati bhagati byahu uchahu anandu. 
jata sarahata manahim mana mudita gadhikulacandu. 360. 


As the sage, who was like a moon in the family of king Gaadhi' (i.e. sage Vishwamitra), 
went on his way to his hermitage (which was located far away in the forest), he kept on 
praising in his Mana (mind and heart), all along the way, the beauty and the charm of the 
countenance and form of Lord Ram’, the devotion and piety of king Dasrath, and the 
festivities, the joys and rejoicings of the events of the marriage ceremony. (Doha no. 360) 


[Note—'The metaphor of the moon is used to say that sage Vishwamitra was a prominent 
member of the family of Gaadhi, and that his glories shone brilliantly like that of the full 
moon in the night sky. 

^When Lord Ram had sent-off his monkey, bear and demon friends back to their 
respective homes from Ayodhya, they had also remembered the Lord and his glories all 
along their way back—refer: Ram Charit Manas, Uttar Kand, Doha no. 17 Ka.] 
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caupa’. 


bamadeva raghukula gura gyani. bahuri gadhisuta katha bakhani. 1. 
suni muni sujasu manahim mana ra'ü. baranata apana pun'ya prabha'ü. 2. 


Sage Vamdeo and the wise! preceptor of the family of king Raghu, i.e. sage Vasistha, 
once again? narrated the glorious story of the son of the family of king Gaadhi, i.e. sage 
Vishwamitra. (1) 

Hearing the famed glories of the sage (Vishwamitra), the king praised to himself 
his own good fortune and meritorious deeds (that had enabled him and his sons Lord 
Ram and Laxman to serve the great sage, and be lucky to have received his patronage and 
blessings)". (2) 

[Note—'The use of the word “gyani” (mm), which means one who is wise and 
knowledgeable, implies here that whatever had been said about Vishwamitra by the wise 
sage (Vasistha) was genuine and truthful, and nothing by way of flattery. 

Another important point is that this word “gyani” has been so strategically put that it 
applies equally to Vasistha as well as Vamdeo. In other words, it implies that both these 
sages who had narrated the glories of Vishwamitra, i.e. Vasistha and Vamdeo, were 
equally wise, learned and knowledgable. 

?This is the second time that sage Vishwamitra's immense achievements and mystical 
powers have been described by sage Vasistha. The first occasion was when the sages had 
assembled in the court of king Dasrath as narrated earlier in Ram Charit Manas, Baal 
Kand, Chaupai line nos. 6-7 that precede Doha no. 359. At that time when sage Vasistha 
had lauded the stupendous glories of sage Vishwamitra, sage Vamdeo had endorsed 
them, saying that whatever Vasistha had said about Vishwamitra was indeed the truth. 

On this second occasion, however, both the sages, i.e. Vasistha and Vamdeo, have 
together spoken highly of Vishwamitra. To speak highly of someone and praise him 
behind his back is the sincerest form of praise. 

?The king felt extremely happy that he had been able to serve such a great sage even 
without having to make any special effort to do so. Normally one had to make a lot of 
effort to first find who a great and realized sage 1s, and then it takes a lot more effort to be 
able to serve such a sage so that he gets sufficiently pleased. In the case of Dasrath the 
tables were turned in as much as the sage himself had come to the king to seek his 
favour—which was to lend his two sons, Lord Ram and Laxman, to the sage so that the 
latter's fire sacrifice could be saved. In return, the sage rewarded king Dasrath by getting 
all his sons married to noble princesses belonging to the royal family of king Janak who 
was equal in stature to king Dasrath.] 


EET AM WIA STIS Due HH qui Té TAS s 


bahure loga rajayasu bhaya'ü. sutanha saméta nrpati grham gaya'ü. 3. 


All the rest of the people who had assembled to see-off sage Vishwamitra were given 
instructions to go their way. Then the king, accompanied by his sons, went to his palace. 
(3) 
[Note—The king was always accompanied by his sons. There are many instances of this 
mentioned in Ram Charit Manas, Baal Kand. For instance, (i) Chaupai line no. 3 that 
precedes Doha no. 309; (ii) Chaupai line no. 6 that precedes Doha no. 315; (iii) line no. 1 
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of Doha no. 354; (iv) Chaupai line no. 8 that precedes Doha no. 358; (v) Chaupai line no. 
4 that precedes Doha no. 359; (vi) Chaupai line no. 5 that precedes Doha no. 360. 

In other words, king Dasrath was so fond of Lord Ram and his brothers that he tried 
to keep them with him as much as possible and practical. This is clear when he had 
declined to oblige sage Vishwamitra when the sage asked for Lord Ram to be sent with 
him to the forest for protecting his fire sacrifice. The king had told the sage that all the 
four sons were equally dear to him, and in fact were dearer to him than his own life. 
Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 2-5 that precede Doha no. 208. 

This was in line with what Dasrath had himself sought as a boon from Lord Vishnu 
in his previous life as Manu when he had done severe Tapa (penance) to have a divine 
vision of the Lord. Manu had asked Lord Vishnu to bless him so that “his life depended 
upon the love of the Lord just like the life of a serpent depends upon the Mani (gem) on 
its hood"—Trefer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha 
no. 151.] 


We dé XH Ag As Wat | ase uj eden fag ST x N 
jaham taham rama byahu sabu gava. sujasu punita loka tihum' chava. 4. 


Everyone (i.e. the citizens of the city of Ayodhya and the subjects of the extended 
kingdom, the gods in heaven, the people of the world at large, in all its corners) fondly 
sang (i.e. narrated and discussed) about the marriage ceremony (of Lord Ram and his 
brothers) so much so that its magnificent events and cheerful moments had spread in all 
the three spheres of the world (the heaven, the earth and the subterranean or nether 
world). (4) 

[Note—The messengers of king Janak had also endorsed this fact that the glory of Lord 

Ram has been established in all the three worlds when they were describing the events 

leading upto the breaking of Lord Shiva's bow by Lord Ram and the subsequent marriage 

of the Lord with Sita—refer: Ram Charit Manas, Baal Kand, Doha no. 291. 

Refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes Doha 

no. 265 which also reiterates that the news of Lord Ram marrying Sita after breaking the 

bow of Lord Shiva had spread to all the corners of the world—i.e. in the heaven where 

the gods live, on the earth where the mortal creatures live, and in the subterranean world 

where the serpents live.] 


STU surf WA a a A | TAS BS Bae AT TTA TG UI 


a'e byahi ramu ghara jaba tern. basa'i ananda avadha saba taba tem. 5. 


Ever since the time Lord Ram had arrived home after his marriage, all sorts of happiness 
and joys took up residence in Ayodhya. (5) 
[Note—Though Ayodhya was always an abode of happiness, joy and prosperity, on 
special occasions it looked more wornderful with all the extra decorations and festivities. 
This is clearly mentioned in Ram Charit Manas, Baal Kand, Chaupai line nos. 5-6 that 
precede Doha no. 296. 
This time around the glory of Ayodhya was enhanced because now Sita, who was 
actually goddess Laxmi personified, has come to live here. Laxmi is the goddess of all- 
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round prosperity and well-being, so all sorts of happiness and joy, the sense of 
contentedness and fulfillment that are associated with this goddess being pleased upon a 
person, came and blessed Ayodhya so much so that the city appeared to be an abode of 
prosperity, happiness and well-being. 

The intensity of happiness and joy that prevailed in Ayodhya was compounded with 
the arrival of Sita, though of course all aspects of well-being and cheerfulness were 
always associated with the city by virtue of it being the home of Lord Ram who himself 
was an incarnation of Lord Vishnu. Refer specially to: Ram Charit Manas, (a) Baal Kand, 
Chaupai line nos. 2-8 that precede Doha no. 195; and (b) Uttar Kand, (i) from Chaupai 
line no. 7 that precedes Doha no. 20—to Chaupai line no. 2 that precedes Doha no. 24; 
and (ii) from Chaupai line no. 2 that precedes Doha no. 27—to Doha no. 30.] 


wy fame Wa Was sere | ens a ah RT SERE Us II 


prabhu bibaham jasa bhaya'u uchahü. sakahirh na barani gira ahinahü. 6. 


Even the goddess of speech (*Gira"; goddess Saraswati or Sarada) and the lord of 
serpents (i.e. Lord Seshnath with a thousand tongues) were not able to describe the 
immensity and intensity of celebrations and festivities that attended the marriage 
ceremony of the Lord (i.e. Sri Ram, and by inference all the brothers—because all of 
them were married simulateneously under the same capnoy that was erected for the 
wedding rituals, and married to the princesses of the same family, the royal family of 
king Janak). 

[That is, it was beyond the abilities of Saraswati and Seshnath to describe the 
celebrations and festivities associated with the marriage of Lord Ram and his brothers.] 
(6) 

[Note—Refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes 
Doha no. 331 which say the same thing.] 
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kabikula jivanu pavana jani. rama siya jasu mangala khani. 7. 
tehi te maim kachu kaha bakhani. karana punita hétu nija bani. 8. 


[Now, Tulsidas talks about his own good luck that he has had the rare opportunity to sing 
the divine glories of Lord Ram and Sita by way of narrating their divine marriage, when 
even Saraswati and Seshnath were unable to do so. In other words, Tulsidas says that he 
has tried his best to narrate the story of Lord Ram’s wedding with Sita, but his narration 
is not enough or sufficient because even divine Beings such as goddess Saraswati and 
Lord Seshnath had failed to do so.] 

I regard my life as a poet worthwhile and rewarded because I have been able to 
narrate, as much and as best as I could, the divine glories and famed deeds of Lord Ram 
and Sita. (7) 
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I have attempted to narrate a bit of it just to purify my words and speech. [That is, 
though I am absolutely incompetent to narrate the divine story of Lord Ram’s marriage 
with Sita, I still took the plunge because I wished to purify and wash clean my own 
faculty of speech and polish my words. I did not narrate this story to boast of my writing 
prowess or poetic skills, but to take a dip, as it were, in this holy pond of nectar in order 
to purify my mind and its faculty of thought and speech.] (8) 

[Note—An exactly similar emotion has been expressed by Tulsidas in the beginning of 
the narration, by way of a preamble, in Ram Charit Manas, Baal Kand—(i) Chaupai line 
no. 4 that precedes Doha no. 8; (ii) Doha no. 10 along with its preceding Chaupai line no. 
7-10 and Chanda line nos. 1-4; (iii) Doha no. 12 and its preceding Chaupai line nos. 9-12; 
and (iv) Chaupai line nos. 5-6 that precede Doha no. 355.] 
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chanda. 


nija gira pavani karana karana rama jasu tulasim kahyao. 1. 
raghubira carita apara baridhi paru kabi kauném lahyao. 2. 
upabita byaha uchaha mangala suni je sadara gavahim. 3. 
baidehi rama prasada te jana sarbada sukhu pavahim. 4. 


Tulsidas says that he has narrated the magnificent tale of Lord Ram's hallowed life and 
divine deeds just to purify and sanctify his own tongue and its faculty of speech. (1) 

Otherwise, since Lord Rajubhir’s (i.e. Lord Ram’s) story is like a limitless ocean, 
which poet (in his right senses) would even ever think of attempting to narrate it?! (2) 

Indeed, those who reverentially hear and devotionally sing the auspicious events 
and celebrations associated with Lord Ram's sacred-thread ceremony (i.e. his childhood 
days) and his marriage ceremony (i.e. his adulthood days)? on a daily basis (i.e. regularly; 
whenever they wish to purify their mind and heart, as well as to free themselves from 
worldly taints and tensions), [3]---- 

----- such persons are always blessed with great happiness and well-being by the 
grace of Lord Ram and Vaidehi (Sita) [4]. (3-4) 

[Note—'Tulsidas says in effect—‘Inspite of knowing the impossibility of ever 
accomplishing the formidable task of fully and correctly depicting the glorious life and 
time of Lord Ram successfully by narrating his divine story, I (Tulsidas) still went ahead 
with this formidable task just to purify my inner self, my mind and heart, my faculty of 
speech and my whole being. 

Despite being fully aware that it is not possible to ever describe the life and times of 
Lord Ram, who was a personified form of the Supreme Being himself, in its entirety, and 
even if one tries then to do justice with this narration, and though I was fully aware of my 
own inadequacies, my limitations and incompetencies, I nevertheless still chose to go 
ahead with this narration, singing and glorifying the Lord, narrating various events of his 
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hallowed life and the divine deeds done by him just because I wanted to sanctify my own 
words by using them in honour of Lord Ram. 

I simply wished to worship my Lord God, Sri Ram, by sacrificing all the skills I had 
to serve him. And since by vocation I am a poet and writer, the best form of service I 
could think of was to spend my time and life singing the divine glories of the Lord to the 
best of my abilities, and in the best way my mind and heart guided me to do. It is my 
humble way of serving my Lord God and put myself in his service. 

I wished to cleanse all the impurities that had been clinging to my inner-self, my 
heart and my mind, by devoting them exclusively in the thoughts of Lord Ram, and 
writing of the Lord was a natural outcome of this emotion; narrating the story of Lord 
Ram is my way of venting my emotion of devotion and love for Lord Ram, and it is 
completely free from pretensions or boast. 

I just wanted to sacrifice my self, both the grosser aspect of the body consisting of 
such organs as that of speech, sight, touch and hearing, as well as its subtler aspect 
consisting of the mind and heart, in the service of Lord Ram whom I hold dear to my 
inner-being. 

Let it be clear from my side that I do not want anyone to think that I am showing-off 
my prowess as an expert writer and word-smith. I am neither of them. I have already 
made these points very clear repeatedly in the very beginning of my narration of Ram 
Charit Manas. Refer, Baal Kand—() Chaupai line no. 4 that precedes Doha no. 8; (ii) 
Chaupai line nos. 9-12 that precede Doha no. 12; and (iii) Chaupai line nos. 5-6 that 
precede Doha no. 355.’ 

?The “childhood days of Lord Ram" have been described in Ram Charit Manas, Baal 
Kand, from the Chanda that precedes Doha no. 192—to Doha no. 205. 

The “adulthood days of Lord Ram” have been described in Ram Charit Manas, Baal 
Kand, from the Chaupai line no. 1 precedes Doha no. 206—to the end of Baal Kand in 
Doha/Sortha no. 361 herein below. | 


uio. fra rast fare st wm maè BAe i 
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soratha. 


siya raghubira bibahu je saprema gavahim sunahim. 
tinha kahun? sada uchahu mangalayatana rama jasu. 361. 


Those who listen carefully, with great devotion and affection, the story narrating the 
marriage of Lord Ram with Sita, they will always enjoy all round auspiciousness and 
well-being by the grace and blessing of the Lord. Such is the glory of Lord Ram!! 
(Sortha/Doha no. 361) 


sft Sasa oopgaan 
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iti Srimadramacaritamanasé sakalakalikalusavidhvansané prathamah sopanah 
samaptah. 


Thus ends Baal Kand (Canto no. 1) of this divine nectar-like auspicious story of 
Lord Ram that is known as “Ram Charit Manas”. 
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The Epic Story of Lord Ram’s Marriage with Sita 


{Narrated entirely in English from Goswami Tulsidas’ revered devotional classic “Ram 
Charit Manas”, and his other 3 books, viz. “Janki Mangal’, “Ram Lala Nachu” & 
“Geetawali’, as well as sage Veda Vyas’ rendering of the story in “Adhyatma 
Ramayan”. } 


(Original Text, Roman Transliteration & English Exposition with Elaborate Notes) 


Part 2: 


This 2™ Part of the book titled “The epic story of the divine marriage of Lord Ram with 
Sita” has 4 Sections. Each section has the full original text of the relevant book it quotes, 
followed with an English rendering of the same. 


Section 1—"Janki Mangal”: This section presents Goswami Tulsidas’ full book titled 
“Janki Mangal” which is entirely dedicated to the theme of Lord Ram’s marriage with 
Sita. The full book is quoted in this section. It is a tradition in Indian households, 
especially in the regions of Northern India that were formally under the kingdom of 
Ayodhya, to sing the verses of Janaki Mangal during marriage festivities in a family as 
they are said to bring auspiciousness and well-being on the bride as well as the groom, 
and their respective families. 


Section 2—“Ram Lala Nahchu”: This section presents in English the entire text of 
Tulsidas’ book “Ram Lala Nachu". It is a small text dedicated to a ritual known as 
‘Nahachu’ that is undertaken prior to the actual wedding ceremony. It's a fascinating 
collection of melodious verses that are sung during wedding rituals in India. 


Section 3—“Geetawali”: This section presents in English the entire relevant part of the 
text of Tulsidas' great narration of the story of the Ramayan in his book titled 
"Geetawali". This is a wonderful book that narrates the entire story of Lord Ram's life 
and times in melodious verses composed with the aim that they can be sung to the tune of 
different Ragas, or different musical tunes and notes of classical Indian music. 


Section 4—“Adhyatma Ramayan”: This is a wonderful narration of the epic story of Lord 
Ram with an emphasis on its metaphysical aspect. It was penned by the renowned scholar 
sage Veda Vyas who is credited with the classification of the text of the Vedas into four 
parts, the separation of the 108 Upanishads from the text of the Vedas and presenting 
them independently, as well as the authorship of the 18 major Purans and the Srimad 
Bhagwat Maha Puran. 
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The story pertaining to Lord Ram’s marriage with Sita is narrated in this book in 
its Baal Kand, Canto 4—to Canto 7. The full text in Sanskrit is quoted alongside its 
English rendering. 


PART—2/Section-1 


Goswami Tulsidas’ 
“JANKI MANGAL” 


(Original Text, Roman Transliteration and 
English Exposition with Elaborate Notes) 


Invocational prayer 


Te maA ARa AR frerafe | 
ure ay wefa yfa wa ara Af IN 
err ull? oR fava wafe fae ml | 
fug xed fare emafe urat |121 





guru ganapati girijapati gauri girapati. 
sarada sésa sukabi $ruti santa sarala mati. 1. 
hatha jori kari binaya sabahi sira navaum. 
siya raghubira bibahu jathamati gavaum. 2. 


1-2. I (Tulsidas) bow my head most reverentially to my Guru (moral preceptor), Lord 
Ganesh, Lord Shiva, Gauri (Parvati, the divine Goddess and the consort of Shiva), the 
Lord of the spoken word (represented by Lord Brahma, the creator of the Vedas, the 
ancient scriptures that were the first spoken texts), goddess Sharda (Saraswati, the patron 
goddess of knowledge and speech), Seshnath (the legendary serpent who supports the 
world), the great poets and bards (Sukabi), the Srutis (Vedas), and simple-hearted and 
pious saints. 

I join the palms of my hands as a mark of great respect to all of you, and I also 
pray to all of you in order to invoke your combined blessing as I am about to sing (narrate 
in poetic verses) about the auspicious marriage ceremony of Lord Sri Ram and Sita, and 
the festivities associated with it, according to my intelligence and understanding. [So, 
please be gracious, and help me in my pious efforts.] (1-2) 

[Note—It is a tradition that when one starts on any enterprise he first invokes the Gods 
and Goddesses to bless him and pave the way for his success. It is also to show respect to 
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the divine powers of the Supreme Lord in its many manifestations, and to invoke these 
powers so that a person’s noble venture is completed without problems and bears the 
desired fruits. | 


Preparation for the Swayambar (marriage ceremony) 





wu fag wat quss HAATI | 
gad aaa feu gare MAETI | 13 | | 
Cu Belay aa de wm | 

af ft wa forefa Pega AA | 14 11 











subha dina racyau svayambara mangaladayaka. 
sunata Sravana hiya basahim siyaraghunayaka. 3. 
désa suhavana pavana béda bakhaniya. 

bhumi tilaka sama tirahuti tribhuvana janiya. 4. 


3-4. On an auspicious day, royal arrangements were made for the marriage ceremony, 
known as a Swayambar, of Sita. Tulsidas says that by merely hearing about this 
auspicious occasion of the marriage of Lord Ram with Sita, the divine couple resides in 
the heart of the hearer. 

This ceremony was organized in a country called *Tirhut' which was exceptionally 
pleasant, beautiful and charming. This venue was best place on the earth. In fact, it was 
regarded as a crown-jewel amongst all the places in the entire creation consisting of three 
subsections known as the *Tribhuvan'. It was so magnificent that it also found fame in 
the Vedas (which extolled its beauty and worthiness for top honours). (3-4) 

[Note :- A Swayambar was an occasion when the marriage of a girl was formalized. 

There were a number of ways this was done—viz. (a) As the name suggests, the girl 

could select and choose the groom of her choice, and (b) The father of the girl used to set 

a pre-condition, and any gentleman who fulfilled it became eligible to marry her. In the 

case of Sita, the latter system was followed, and the condition which was stipulated was 

the breaking of the heavy and sturdy bow of Lord Shiva that was known as ‘Pinak’. 

Tirhut was another name of the kingdom of Janakpur whose king was Janak, the 
father of Sita. The word 'Tirhut' has its genesis in the presence of three great ancient 
sages who were experts in performing fire sacrifices on a regular basis. These three were 
Yagyawalkya, Gautam and Vishwamitra. In common usage this place was more 
popularly known as the kingdom of Janakpur. In the present-day India, this covers the 
areas of Darbhanga and Muzzafarpur in the eastern state of Bihar. In ancient times, the 
capital city of this area was known as Janakpur, and today it falls in Nepal. See verse no. 

5 below. 

The area was very pleasant and free from wild plants and thorns. It was always 
vibrant with greenery and well provided for in terms of financial well-being and 
prosperity. 

The word Tribhuvan refers to the three legendary worlds—the heavens, the earth and 
the subterranean world.] 





de TAT TTR UAHA UH SINN | 
vir aes oe MA wa GST UN I5 | | 
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oe 4m dle ae at Swan | 
Ud WA Smp 7 GER UedN AAS | 16 | | 





taham basa nagara janakapura parama ujagara. 
siya lacchi jaham pragati saba sukha sagara. 5. 
janaka nama tehim nagara basai naranayaka. 

saba guna avadhi na dusara patatara layaka. 6. 


5-6. There, in the country called Tirhut, was a famous city called Janakpur (which was 
its capital). In this city, goddess Laxmi (the divine consort of Lord Vishnu, the Supreme 
God) manifested herself in the person of Sita who was like an ocean of all things 
auspicious, cheerful, blissful, delightful and joyous. (5) 

There lived a king there by the name of Janak. He possessed all the good virtues 
one can imagine of, and there was no one comparable or akin to him anywhere in the 
world. [That is, Janak was an extremely wise, enlightened and acclaimed king. He 
possessed peerless noble virtues and grand qualities the like of which no one possessed at 
that time anywhere on earth. The other name of king Janak was 'Shir-dwaj'. There was 
no king who was like him in the past, no one at that current time, and no one would be in 
the future. See verse no. 7.] (6). 

[Note—Regarding the birth of king Janak and naming of the kingdom and the capital 
after him, there is a legend that sage Vashistha had once cursed king Nimi and the latter 
had died. The other sages and seers of the place found that there was no one to head the 
kingdom, and therefore to avoid a power vacuum they churned Nimi's dead body to 
produce a son who was named ‘Mithi’, as he was a product of ‘churning’. ( "Mathana' in 
Hindi means ‘churning’. Mithi is derived from Mathana. ‘Mithi’ means the result of 
churning something. } 

Mithi established a kingdom named after him as *Mithila-puri'. Since that time, the 
kings of this dynasty assumed the general name of 'Mithilesh'—the lord of the kingdom 
of Mithila-puri, or those kings who belonged to the line of king Mithi. 

These kings of this dynasty were also called ‘Janak’ which was assumed to be their 
general title or surname. This word refers to the fact that the first king of this dynasty was 
born directly from the body part of his father, the ‘Janak’. {Janak = father.) Another 
reason is that the kings of this dynasty were so nice and graceful that all of them looked 
after their kingdom and its subjects as if they were his dearest possessions and beloved 
off-springs. Since these kings were like a 'father' for all the people of the kingdom, they 
were honoured by the title of ‘Janak’, meaning ‘father’. 

The third name assigned to the kings of this lineage was ‘Videha’, meaning ‘one 
without a body'. This epithet has two connotations—one is that all the kings were highly 
enlightened and self-realised so much so that they were aware of the metaphysical and 
spiritual fact that the physical gross body was not their true identity, as their true ‘self 
was the Atma, the soul which lived inside this body as pure consciousness. They did their 
duties in a dispassionate and detached manner, remained absorbed in meditation and 
contemplation, and never indulged in gratification of the sense organs of the body. For all 
practical purposes therefore, the physical gross body mattered not at all for these 
enlightened kings, hence the name ‘Videha’—one without a body, or one without the 
awareness of the existence of the physical body. 

Another reason of they being called *Videha' is that their fore-father, king Nimi, was 
not born in the normal biological process of a union between a male and a female, but as 
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a result of churning of the body of a dead king. In other words, his birth was from a non- 
living entity, and therefore was deemed as a mystical product created by the sages and 
seers by merely observing some formality of churning of the dead body of king Nimi, for 
where has anyone ever seen the birth of a living being from a dead body! 

The story of Sita’s birth is equally interesting. Janak had no heirs. He was advised by 
sages to perform a fire-sacrifice. While the ground was being prepared for the altar of the 
sacred fire, the head of the plough got stuck into a pot buried in the ground. When it was 
taken out, it was discovered that it contained an infant girl. In the beginning the king 
thought that this was a bad omen, but his royal priest and other sages who had assembled 
there advised him that this girl would give him immense fame and a chance to meet the 
Supreme Lord. Since this lovely girl was discovered when the ploughshare got stuck in 
the ground, she was named 'Sita'—meaning precisely this, the ‘tip or edge of the 
ploughshare'. 

Again, since Sita was born from the Mother Earth, she was also regarded as the 
daughter of Prithivi (earth). Earth is regarded as the foot of the Viraat Purush, the 
macrocosmic all-encompassing vast form of the Supreme Being. This is why Laxmi, 
whose incarnation was Sita, is invariably depicted to be seated near the feet of Lord 
Vishnu, another name of the Viraat Purush. It was this Lord Vishnu who had manifested 
himself as Lord Ram of Ayodhya to whom Sita was married. This is natural to expect 
because Laxmi is the eternal divine consort of Vishnu. 

The lineage of the kings of the Janakpur dynasty is narrated in Valmiki's Ramayana, 
Baal Kand, Canto 71. The story related to how Sita was born is narrated in Adbhut 
Ramayan (purported to have been written also by Valmiki), Canto 8, verse nos. 36-44. 
This latter book's full English version has been published by this author separately.] 
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bhaya'u na ho'ihi hai na janaka sama narava'i. 

siya suta bha'i jasu sakala mangalamaii. 7. 

nrpa lakhi kumari sayani boli gura parijana. 

kari mata racyau svayambara siva dhanu dhari pana. 8. 
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There has not been a king like Janak in the past, there is none at present, and there 
shall be none in the times to come. His daughter was Sita who was a personified form of 
all auspiciousness, and a herald of all good fortunes. (7) 


Seeing that the princess has come of age, the king summoned his Guru (named 


[Note--'This decision is narrated in Ram Charit Manas of Tulsidas, Baal Kand, Chaupai 
line no. 7 that precedes Doha no. 249—to Chaupai line no. 4 that precedes Doha no. 250. 

Refer also to Tulsidas’ book Geetawali, Baal Kand, verse no. 89, stanza nos. 1-3 
which reiterates the same vow of Janak.] 


Shataa-nand) and other family members and discussed with them about the prospects of 
her marriage. They unanimously decided to hold a ‘Swayambar’ with Lord Shiva's bow 
as the pivot on which the decision of who will marry Sita would rest. [That is, Shiva's 
formidable bow was made the condition of marriage of Sita, and it was decided that 
anybody who strings the bow shall marry the princess!.] (8) 
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chanda: 


panu dharé'u siva dhanu raci svayambara ati rucira racana bani. 
janu pragati caturanana dekha’ caturata saba apani. 

puni désa désa samdesa pathaya'u bhüpa suni sukha pavahim. 
saba Saji Saji samaja raja janaka nagarahim avahim. 1. 


Chanda 1. The king (Janak) organized the Swayambar with the stringing of Lord Shiva's 
bow as the central theme (or the pre-condition set for the marriage of Sita). That bow was 
extremely magnificent to behold, and it appeared as if the creator Brahma had used it as a 
showpiece-sample to exhibit all the expertise in master craftsmanship that he possessed. 

Then message (invitation) was sent to all the countries to invite their rulers to 
attend the ceremony to be held at Janakpur. 

Hearing this news, all the countless great kings and princes of the world felt glad, 
and they arrived at Janakpur with all their royal regalia, pomp and pageantry, resplendent 
with the best of regal paraphernalia that each of them possessed. (Chanda 1) 





wu vier qu dw fled web wet Well 

ae Geax fex sa Afè wel | 19 1 | 
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rüpa sila baya bansa biruda bala dala bhale. 
manahurmi purandara nikara utari avanihirn cale. 9. 
danava deva nisacara kinnara ahigana. 

suni dhari-dhari nrpa besa cale pramudita mana. 10. 


9-10. All of the kings groomed (i.e. prepared) themselves well before departure from 
their respective kingdoms. They were handsome, virtuous, of the proper age, of a high 
pedigree and of a noble clan, and were strong and accomplished. When they arrived in 
Janakpur with full pomp and pageantry, they were all in their finest of royal regalia and 
were accompanied by their royal armies. It looked then that whole court of Indra (the 
king of Gods) has come down (descended) on earth (to attend and witness the marriage 
ceremony of Sita, who was an incarnation of goddess Laxmi). (9) 

Even the Danavas (demons), the Gods, the Nisaachars (phantoms and ghosts who 
walk in the night; the ogres and the hobgoblins), the Kinnars (celestial singers and 
dancers), and Ahigans (the legendary serpents representing the inhabitants of the 
subterranean world)—all of them assumed a human form of a king on hearing of the 
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Swayambar, and cheerfully proceeded to Janakpur to attend and witness the magnificent 
event. (10) 
[Note—Refer also Ram Charit Manas, Baal Kand, Chaupai line nos. 7-8 that precedes 
Doha no. 252 where king Janak has himself acknowledged this fact that all the great 
kings of many continents have arrived to attend and try their luck in the Swayambar of 
Sita. Even the Gods and Demons had arrived there in the form of human beings. ] 





va dete ve dra va ye tole | 

ve fÈ sr] oa arg Rre defe 11111 | 
wT af ux alga ve frente | 

oot gÈ zat aa WR a urate 11121 | 











ēka calahim ēka bica ēka pura paithahim. 

ēka dharahim dhanu dhaya na'i siru baithahim. 11. 
ranga bhümi pura kautuka eka niharahim. 

lalaki subhahim nayana mana phéri na pavahim. 12. 


11-12. Some of them (the kings and princes) are ready for departure! (for Janakpur). 
Some are on their way, some have already arrived and are entering the city, while still 
others rush at the sight of the bow to snatch it up (before others could try their hands at it 
because they want to grab the first opportunity), and being unable to lift it up, they sit 
down on their seats most dejected, crestfallen and full of shame?. (11) 
Some of them go around the city cheerfully for sightseeing, and glance at the 
decorations of the city as well as that of the ‘Rang Bhumi'—1.e. the arena of the bow- 
breaking ceremony. They appear virtuous by their demeanours’, and are so enthralled by 
the charming sights of the city that they could not wean away or divert their mind and 
eyes from its splendour, grandeur, magnificence and charm’. (12) 
[Note—'It is a regular practice with Tulsidas that he employs the present tense in his 
narratives. His idea is that he is virtually seeing the events unfolding before his mental 
eyes, and is witnessing them first hand as they happen. He is a scribe who simply narrates 
what he witnesses happening, neither adding nor subtracting anything on his part. It must 
be noted that Tulsidas was not an ordinary poet exhibiting his poetic skills; his writings 
were inspired by the Lord himself, and therefore the Lord had indeed given him the 
divine spiritual vision to see what had actually happened long long ago. 
Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes Doha no. 
250—to Chaupai line no. 6 that precedes Doha no. 251. 

*Not all the kings had come to compete in the bow-breaking ceremony. Some of them 
were very noble and virtuous, and they maintained their dignity by not even attempting to 
go near the dais where the big bow was kept. On the other hand, they even tried to pacify 
other kings who were trying to create a ruckus after their failure at lifting the bow. 
Refer: Ram Charit Manas, Baal Kand—(i) Chaupai line nos. 1-4, 8 that precede Doha 
no. 245—to Chaupai line no. 7 that precedes Doha no. 246; and (ii) Chaupai line no. 8 
that precedes Doha no. 285 

“Refer: Ram Charit Manas, Baal Kand—(i) Chaupai line no. 1 that precedes Doha no. 
218—to Chaupai line no. 6 that precedes Doha no. 225 where Lord Ram and his brother 
Laxman go round the city of Janakpur and are enthralled by its beauty and charm, and in 
turn they captivate the citizens by their own beauty and charm. 

(ii) Chaupai line no. 3 that precedes Doha no. 287—to Doha no. 289. 
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(iii) Doha no. 289 and Chaupai line nos. 6-8 that precede it.] 
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janakahi eka sihahim dekhi sanamanata. 
bahara bhitara bhira na banai bakhanata. 13. 
gana nisana kolahala kautuka jaham taham. 
siya-bibaha uchaha ja'i kahi ka paham. 14. 


13-14. Some of the assembled kings feel jealous of those kings who they observe are 
being welcomed by king Janak, and at the same time they envy the majesty, wealth and 
grandeur of Janak' as well as the finesse with which he deals with all of them. They 
resent the way the newly arrived kings and princes are being shown respect by Janak 
according to their status (because some of these egoistic and haughty kings think that no 
other king is greater than them in this world). 

[There were some proud kings who were full of vanity and haughtiness. They 
would not tolerate that some other king should be shown respect in their presence. This 
made them look and feel inferior to others in front of their attendants, something that they 
were not willing to digest. 

Besides this, they were also jealous of the wealth of their host, king Janak, 
because they watched him liberally spending wealth, without hesitation or limit, in the 
welcoming ceremony of countless monarchs. They were already in awe at Janak's 
material prosperity and the wealth of the kingdom, and this awe turned into an 
exacerbated sense of jealousy and envy when they saw that other kings were given liberal 
gifts which could have been theirs in the first place if these kings had not come. They 
grumbled, *why did Janak not give this or that gift to me, and why did he think I did not 
deserve some precious gift that he gave to that other king?' And so on and so forth 

There was another reason for their exacerbated sense of jealousy and envy. They 
felt that the more people assembled to compete to break the bow, the chances of their 
getting an opportunity to try their strength and luck would be correspondingly less 
because of the crowd and its accompanying melee, and the corresponding necessity to 
stand in a queue. They loathed this idea—because, after all, one king at a time could be 
allowed to try his luck, and the first one to successfully lift and string the bow would get 
to marry Sita, the trophy of the competition, while others behind the successful candidate 
would be left in the lurch. This would be too grave an insult for those who could not even 
try. All these factors created a lot of resentment and grumbling amongst the assembled 
kings and princes.] 

Presently, there is such a huge jostling, surging crowd (of kings and princes and 
their attendants, as well as the excited citizens of Janakpur), both inside and outside of 
the venue of the bow-breaking ceremony, in the city, in the palace grounds, and even 
outside the city, that it is impossible for anyone to describe the occasion. Everywhere 
there is an atmosphere of festivity, celebration and joy. There is a loud cacophony of 
songs and beating of drums to add to the festivities’. 
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Well say (wonders Tulsidas), who can ever describe the all-permeating sense of 
joy and exhilaration that marked the festive atmosphere that prevailed at Janakpur on the 
auspicious occasion of Sita’s marriage? (13-14) 
[Note—'Refer: Ram Charit Manas, Baal Kand—(i) Doha no. 289 and its previous 
Chaupai line nos. 6-8. 

(ii) Chaupai line nos. 4-8 that precede Doha no. 314 

?Refer: Ram Charit Manas, Baal Kand—(i) Chaupai line no. 4 that precedes Doha no. 
262—to Chaupai line no. 2 that precedes Doha no. 263; 

(ii) Chaupai line nos. 1-6 that precede Doha no. 265; 

(iii Doha no. 285—to Chaupai line no. 2 that precedes Doha no. 286. 

(iv) Chaupai line no. 3 that precedes Doha no. 313. 

(v) Chaupai line no. 6 that precedes Doha no. 323. 

(vi) Doha no. 324.] 


Sage Vishwamitra asks Dasrath to lend him Lord Ram 
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gadhi suvana tehi avasara avadha sidhaya'u. 
nrpati kinha sanamana bhavana lai aya'u. 15. 
puji pahuna’ kinha pa'i priya pahuna. 

kahe'u bhupa mohi sarisa sukrta ki'e kahu na. 16. 


15-16. About that time, sage Vishwamitra went to Ayodhya. The king (Dasrath) showed 
great respect to him, and brought him home to his palace. (15) 

The king was extremely pleased to have such an exalted sage as his honoured 
guest, and so he made all efforts to duly welcome the sage, making him feel most 
comfortable and at home. The king expressed his immense pleasure by saying— Oh 
sage, I am very privileged and honoured to welcome you and have you as my honoured 
guest. It appears that no one has done so many good and virtuous deeds as me! because I 
it is me who has been given the honour of having an exalted sage like you as my guest.’ 
(16) 

[Note—This entire episode is narrated by Tulsidas in detail in his epic Ram Charit 
Manas, Baal Kand, from Chaupai line no. 1 that precedes Doha no. 206—to Doha and 
Sortha no. 208. 

It is also described extensively in Geetawali, Baal Kand, verse nos. 47-56. 

Briefly the story goes that sage Vishwamitra’s fire sacrifice was continuously defiled 
by the demons who threw muck and poured blood on the sacred fire. Frustrated, the sage 
meditated and had a divine vision of Lord Ram, an incarnation of Lord Vishnu, having 
taken birth for the precise reason of eliminating the cruel demons. So the sage decided to 
go and bring the Lord to initiate this process. He went to Ayodhya, the capital of the 
kingdom of Avadh, and requested king Dasrath, the worldly father of Lord Ram, to send 
Ram and his younger brother Laxman with him so that the tyranny of the demons could 
be effectively dealt with. The king was initially reluctant because he forgot, in his 
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worldly love for the Lord, that he was not an ordinary human being but an incarnation of 
Lord Vishnu, and that the main purpose of the Lord descending on this earth was to rid it 
from the torment of ferocious demons. His royal priest, sage Vashistha, however saw the 
dilemma that the king was in, and so he took him into confidence and told him that he 
need not fear for the safety of the two brothers, and that they were very safe in the hands 
of the great sage who had immense mystical powers to afford them full protection. 
Vashistha assured Dasrath that Ram and Laxman were safer in the company of sage 
Vishwamitra than they would be with their own father. Besides this, the time had come 
when the Lord must step out of his protected cocoon and prove his mantle, abilities, 
strength and prowess to the world. And there was no better and safer opportunity to do 
this than in the overall protection of the great sage Vishwamitra. So Dasrath agreed and 
sent the two brothers with the sage. 

‘Refer: Ram Charit Manas, Baal Kand, 2™ half of Chaupai line no. 1 that precedes 
Doha no. 310 that says “the auspicious deeds of Dasrath have made Lord Ram (the 
Supreme Being, Lord Vishnu) assume a body (of a human being)".] 
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chanda: 


kahünmi na kinhé'u sukrta suni muni mudita nrpahi bakhanahim. 
mahipala muni ko milana sukha mahipala muni mana janahim. 
anuraga bhaga sohaga sila sarupa bahu bhusana bharim. 

hiya harasi sutanha sameta ranim a'i risi payanha parim. 2. 


Chanda 2. The king observed cheerfully, *No one has done good and virtuous deeds as I 
have done, and no one is as fortunate as I am— because today, a great sage of the stature 
of Vishwamitra has come on his own to my place to pay a visit, and make me blessed and 
fortunate in every way.' 

Hearing these pleasurable words of the king, the sage reciprocated by honouring 
and blessing the king (that he is the most fortunate person in the whole world because he 
has the rare privilege of having the Lord of the world as his son, Lord Ram). The joy and 
pleasure of meeting each other were known only to the king's and the sage's hearts; no 
one else could fathom it. 

The queens—who were well endowed with luck, good fortunes, virtues and 
beauty, and were bedecked with numerous ornaments befitting great queens—came with 
their sons (Ram, Laxman, Bharat and Shatrughan), and affectionately fell at the feet of 
the sage (as a mark of respect, and to seek his blessings). (Chanda 2) 

[Note— This is reiterated in Ram Charit Manas as well. Refer: Baal Kand, Chaupai line 
nos. 5-6 that precede Doha no. 294 where sage Vashistha has praised king Dasrath in the 
same way, saying— "There is no one who has done auspicious deeds like you have in this 
world—neither was there anyone in the past, nor is there anyone in the present, or anyone 
would be in the future. Say, who can be said to have done more virtuous deeds that are 
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greater than the ones you have done, oh king, for you have Lord Ram as your son (a feat 
that is not possible unless one has done exceptionally high quality deeds, and is equally, 
exceptionally, fortunate and lucky)".] 
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kausika dinhi asisa sakala pramudita bha’. 

sincim manahum sudha rasa kalapa lata na'irh. 17. 
ramahi bha'inha sahita jabahim muni johe'u. 

naina nira tana pulaka rupa mana mohé'u. 18. 


17-18. Kaushik (sage Vishwamitra) blessed them. They (the queens) felt extremely 
delighted as if the sage had watered tender creepers of the Kalpa Tree (the evergreen tree 
of the Gods) with the water of Amrit (the elixir of life and the ambrosia that gives eternal 
peace, bliss and happiness). (17) 

When the sage saw Lord Sri Ram along with his brothers, tears (of profound love 
and surging affection) welled up in his eyes; his body was extremely thrilled, and his 
heart and mind (the ‘Mana’) were enamoured and held in thrall by their beauty. (18) 

[Note—(i) There is an interesting episode mentioned in Geetawali, Baal Kand, verse no. 
17, stanza no. 5 that would explain why the mothers were excited and happy when they 
came to meet sage Vishwamitra and made their sons (Lord Ram and others) bow before 
the sage to seek his blessings. They had a recollection of an earlier episode during the 
first few days after the birth of the four brothers when a fortune-teller had come and had 
examined the palms of the children to forecast their future. At that time he had said that 
one day sage Vishwamitra would come and he would take Ram away with him on the 
pretext of having his fire sacrifice protected by Lord Ram, but the real reason would be to 
get him married to Sita. He had also predicted about the future happiness, the immense 
fame and the stupendous glory of the four children. 

So when the great sage Vishwamitra actually came for a visit, it was natural for the 
mothers to become very excited and happy. 

(ii) Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 5-6 that precede Doha 
no. 207. 

The difference between these two versions of the sage meeting Lord Ram and his 
brothers and becoming overwhelmed with love and affection for the Lord, i.e. the present 
one as narrated in our current book ‘Janki Mangal’ and ‘Ram Charit Manas’, is that in 
Janki Mangal it is the mothers who bring the sons to bow before the sage, while in Ram 
Charit Manas it is king Dasrath who does it.] 
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parasi kamala kara sisa harasi hiyam lavahirn. 
prema payodhi magana muni para na pavahim. 19. 
madhura manohara mürati sadara cahahim. 

bara bara dasarathake sukrta sarahahim. 20. 


19-20. He (Vishwamitra) touched the head of Lord Sri Ram with his lotus-like hands, 
and overwhelmed with exhilaration and joy he embraced the Lord, clasping him to his 
heart. The sage got so ecstatic that he virtually immersed himself in an ocean of love and 
affection for the Lord. [This symbolic ocean was so deep, dense and heaving that the sage 
got virtually drowned in its surging waves; he was unable to fathom it. The burst of 
exhilaration and ecstasy was so profound and intense that he could not stand against its 
blast and got numbed. The sage forgot about the surroundings, and his condition was like 
a hermit who has attained the state of transcendental existence that is possible in the 
higher stages of meditation, the stage known as Samadhi when the person loses 
awareness of even his own body, and is overcome with ecstasy and bliss of the highest 
order.] (19) 

He reverentially observed Lord Ram's pleasant and enchanting image, and 
repeatedly praised the king's good fortunes and privilege (that he could see the 
enchanting form of the Supreme Being at so close quarters, he could play with the Lord 
and shower his love on him, a feat that even the greatest of sages and seers longed for but 
could not achieve). (20) 

[Note—In Ram Charit Manas there are other instances also when renowned sages had 
become overwhelmed with love and affection when they met Lord Ram. Refer:-- 

() Ayodhya Kand, Chaupai line no. 7 that precedes Doha no. 106—to Doha no. 108 
when the Lord met sage Bharadwaj; 

(ii) Ayodhya Kand, Chaupai line nos. 1-5 that precede Doha no. 125 when the Lord met 
sage Valmiki; 

(iii) Aranya Kand, Doha no. 3 and its preceding Chaupai line nos. 4-8 when the Lord met 
sage Atri; 

(iv) Aranya Kand, Doha no. 10 and its preceding Chaupai line nos. 20-24 when the Lord 
met sage Sutikshan; 

(v) Aranya Kand, Chaupai line nos. 9-13 that precede Doha no. 12 when the Lord met 
sage Agastya.] 
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ra'u kahe'u kara jora subacana suhavana. 
bhaya'u krtaratha aju dekhi pada pavana. 21. 
tumha prabhu pürana kama cari phaladayaka. 
tehim tem bujhata kāju daraum muninayaka. 22. 
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21-22. Then the king showed his reverence and sense of gratitude for the sage by 
bringing together his hands so that their palms touched each other. [This is a traditional 
method of showing respect to others. ] 

The king told the sage in a sweet and pleasing voice, “Revered sage! I have 
become privileged and feel honoured at having seen your holy feet. (21) 

Oh Lord! You are ever-contented—i.e. you do not desire anything for yourself, 
and neither do you expect anyone to serve you in anyway. You also possess the mystical 
power that can bestow all the four legendary fruits (rewards) upon those whom you bless. 
[These four great fruits or rewards are the following—‘Artha’ or material wealth and 
prosperity; ‘Dharma’ or success in following the path of righteousness, probity and 
propriety; ‘Kaam’ or fulfillment of all desires; and ‘Moksha’ or attainment of 
emancipation and salvation for the soul.] 

That is why I (Dasrath) feel hesitant and shy to ask you for any service that I can 
do for you.’ 

[Dasrath feels hesitant because of two reasons—one is that the sage does not want 
himself to be obliged to anyone by accepting any thing or service from the other person, 
and second, the sage is himself empowered to grant the wishes of others, and therefore it 
is deemed that he can provide his own self with whatever he needs, thereby eliminating 
the need for others to give him anything at all.] (22) 
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kausika suni nrpa bacana sarahé'u rajahi. 
dharma katha kahi kahe'u gaya'u jehi kajahi. 23. 
jabahim munisa mahisahi kaju sunaya'u. 
bhaya'u sanéha satya basa utaru na aya'u. 24. 


23-24. Kaushik (sage Vishwamitra) heard these sweet and humble words of the king and 
lauded him (for his humility, modesty and simplicity). He narrated or cited some episodes 
pertaining to Dharma (i.e. to the laws of righteousness, probity, propriety, noble conduct, 
morality and ethics) and then told him the purpose of his visit’. (23) 

When the sage finally disclosed his purpose of visit to the king’, the latter was 
stunned and dumbfounded beyond measure. He was virtually in a stupor, not being able 
to utter a word of answer, either yes or no. He was literally torn between two extreme 
emotions and was dangling on the horns of a great and unprecedented dilemma-— because 
on the one hand there was the intense pull of the bond of love that he had for his sons 
(Ram and Laxman), and on the other hand there was the demand of righteous duty and 
the need to adhere to the principles of a true upholder of Dharma that was expected from 
such a great king as he who was renowned the world over precisely for this virtue’. (24) 

[Note—'The intention of the sage in narrating such episodes is to mentally prepare the 
king for what was to come. The sage wished to take Lord Ram with him for the 
protection of Dharma which the ruthless demons had been trampling underfoot 
relentlessly. Refer: Ram Charit Manas, Baal Kand—(i) Chaupai line nos. 1 and 8 that 


precedes Doha no. 181; (ii) from Chaupai line no. 5 that precedes Doha no. 183—to 
Chaupai line no. 6 that precedes Doha no. 184. 

But the wise sage knew that the king was so overcome with worldly delusions that he 
has forgotten who Ram actually was, and what his divine mission on earth was, so it was 
certain that the king would be most reluctant to let Ram go with him. This is actually 
what happened—refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-6 that precede 
Doha no. 208 where the king has flatly denied that he will allow Ram and Laxman to go 
with the sage. 

Therefore, in order to pre-empt stubborn and outright refusal by the king to allow 
Lord Ram to go with Vishwamitra after some obvious initial phase of reluctance or 
hesitation, the sage had told him about ancient kings and sages who had made great 
personal sacrifices to protect and uphold Dharma. 

In Geetawali, Baal Kand, verse nos. 49-50, it is descrbed how Viswamitra politely 
pleaded with king Dasrath to send Ram and Laxman with him. 

?Though not mentioned in these verses expressly, the purpose of sage Vishwamitra’ s 
visit was to ask Dasrath to lend him Sri Ram and Laxman so that they could protect his 
fire sacrifice from being defiled by the demons. Refer: (1) Ram Charit Manas, Baal Kand, 
Doha no. 207 and its preceding Chaupai line nos. 7-8; (i1) Geetawali, Baal Kand, verse 
no. 50. 

?The king loved all his sons, especially Lord Ram, more than his own life, and to part 
with Ram was like pulling the heart out of the body. When he heard what the sage 
wanted, i.e. permission to take Ram and Laxman with him to the dense forest to fight the 
fierce demons, the king was so terrified that his shook and his lips quivered in utter shock 
and disbelief. Refer: (i) Ram Charit Manas, Baal Kand, Chaupai line nos. 1-6 that 
precede Doha no. 208; (ii) Geetawali, Baal Kand, verse no. 51. 

Dasrath did not mince words in flatly telling sage Vishwamitra that he cannot allow 
Ram to go to the forest with him to face the ruthlessly cruel demons. He is, on the other 
hand, ready to lay down his life, give the whole kingdom, give as much land, cows, 
wealth and everything else that he possessed to the sage in lieu of sending Ram and 
Laxman, but the latter option is certainly not open. 

But then, inspite of this initial round of outburst of denial and refusal, the great king 
had second thoughts. This is where the tactic of Vishwamitra worked. As has been 
already stated in verse no. 22 above, the sage had already brain-washed him about the 
need to adhere to the principles of Dharma, and the need to make sacrifices so that 
Dharma is upheld by telling him many ancient stories of great kings and sages who 
followed this sacrosanct law to attain liberation and deliverance as well as acquier 
immense fame, auspiciousness and goodwill. 

So, Dasrath feared that if he denied the sage what he wanted—especially when the 
sage's requests are not for any personal gain such as land, money or other pecuniary 
benefits, but for the protection of the fire sacrifice and killing of the demons who are 
tormenting the people of the world—then it would be a grave and an unpardonable sin on 
the part of Dasrath because it is the moral duty of a great king that anyone who torments 
his subjects must be brought to book, and by creating an obstacle in fulfillment of this 
divine duty the concerned king would be committing an horrendous sin. 

Therefore, by denying this opportunity to sage Vishwamitra to get rid of the cruel 
demons and protect his fire sacrifice just because he loves his son Ram too much to let 
him go with the sage to fulfill his royal duties of a prince—which ordain that a righteous 
prince must do whatever he can to afford protection to sages and fire sacrifices as well as 
punish those who make his subjects miserable, such as being done by the demons—the 
king would invite the wrath of Natural Justice of the Lord God which spares none, and 
this natural process of punishment and spiritual retribution which such selfish action 
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would entail in its wake would not be good either for himself nor for the sons who he is 
trying to protect from facing the wrath of the cruel demons, nor for the kingdom as a 
whole. In other words, refusing to meet the requests of the sage would invite great 
horrors for the whole kingdom and the royal family itself. 

So, the king was thrown in a whirlpool of dilemma—one moment stoutly denying 
permission to let Ram go to the forest out of paternal love for his beloved son, and in the 
other moment thinking that he must let Ram go with the sage because it was his moral 
duty as a righteous king who has always upheld the laws of Dharma.] 
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chanda: 


aya'u na utaru basistha lakhi bahu bhamti nrpa samajhaya'ü. 
kahi gadhisuta tapa tēja kachu raghupati prabha'u janaya'ü. 

dhiraja dhare'u sura bacana suni kara jori kaha kosala dhani. 
karuna nidhana sujana prabhu so ucita nahim binati ghani. 3. 


Chanda 3. [The context of this Chanda: Sage Vishwamitra's fire sacrifice was being 
defiled by the demons. He went to Ayodhya and asked its king Dasrath to send his sons 
Lord Ram and Laxman with the sage to kill these demons so that the fire sacrifice could 
be completed successfully. The king was very reluctant to agree, but his chief royal 
priest, sage Vashistha persuaded him to agree with Vishwamitra.] 

Observing that the king is unable to give a positive, decisive answer to the 
requests of sage Vishwamitra (as he was dangling on the horns of a dilemma, not being 
able to decide whether or not to allow Lord Ram to go with the sage), his Guru, sage 
Vashistha, reasoned with him in various ways (using different logics and arguments to 
convince the king to send Ram to the forest with the sage, and assuring him of the Lord's 
absolute safety with Vishwamitra). 

[The Guru warned the king of the bad and ominous consequences of denying sage 
Vishwamitra his wishes. The sage was not asking for any worldly riches or expecting any 
pecuniary gain. He was seeking the king's help to protect a fire sacrifice and punish the 
demons who were defiling it, something that was a moral obligation of a great king such 
as Dasrath who was bound to do everything possible so that this wish—i.e. protection of 
the fire sacrifice and punishment of its defilers—is fulfilled. 

Further, a prince's destiny is not to indulge in sensual pleasures and remain 
confined to enjoying royal comfort of a palace, but to move out and extend support and 
protection to the subjects of his kingdom whenever and wherever they are in distress. 
Failure on both these counts will boomerang on the king and his reputation. 

Not only this, by denying sage Vishwamitra his wishes there is a chance that the 
great sage may curse him, and should this happen there will be no solution. This 
eventuality would be most horrifying, and it would be far better therefore to play it safe 
now and concede to the sage's wishes before the worst happens. So, if the king willingly 
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and cheerfully allows Ram to go with the sage then it would be the sage’s responsibility 
to take care of Ram as well as the future happiness of the king towards whom the sage 
will morally obliged. In the present situation, this will be the best and the wisest action to 
be taken by Dasrath. 

As for the doubt in the king’s mind about the integrity and abilities of sage 
Vishwamitra, Vashistha vouched on his behalf and assured the king that he need not 
worry at all about anything as Vishwamitra was a powerful and able sage, and that by 
conceding to his requests the sage would be obliged to reciprocate to the gesture liberally 
by doing something that would ensure fabulous good tidings for the whole kingdom. That 
is why the Guru told the king that Vishwamitra was ‘an ocean of mercy and compassion’ 
as reiterated by the king himself when he addressed the latter while agreeing to send Ram 
and Laxman with the sage. ] 

On the one hand Vashistha narrated to the king the immaculate reputation and 
immense glories of sage Vishwamitra (known as 'Gaadhisut', the son of sage Gaadhi), as 
well as the great mystical powers that he possessed by the virtue of severe Tapa (doing 
severe penances and austerities) that he did, and on the other hand he told the king about 
his moral responsibilities along with the secrets of Lord Ram’s own greatness and 
divinity (as a prince who was not an ordinary one, but one who had a divine mission to 
accomplish in this world, a prince whose stupendous glories and great strength that had 
lain hidden hitherto needed to be brought out in the open by giving him an opportunity to 
move out of the comfort and cloistered life of a palace, and into the world to face its 
harsh realities, to conquer obstacles and to learn to fight for Dharma, and sharpen his 
skills and prove his mettle while assured of iron-clad safety under the able protection of a 
mighty sage of the stature of sage Vishwamitra—say, where else would such a golden 
opportunity come again?). 

Hearing the words of prudent advice given by his Guru, the king somehow 
gathered courage and felt reassured. Then the Lord of Kaushal (i.e. the king of Ayodhya; 
Dasrath) held his palms together as a gesture of paying respect to sage Vishwamitra, and 
said to him, *Oh Lord! You are an ocean of mercy and compassion as well as aware of all 
the things. Hence, it is not proper to talk much (and argue and discuss the matter further) 
before you. 

[In other words, you are wise and learned, and you know what is good for me as 
well as for my beloved son Ram. In fact, as a great and able sage, I feel assured of our 
well-being and safety in your hands. On the other hand, it will not only be unrighteous 
but also unpardonably sinful to deny a sage of your stature his wish. That would be 
ruinous for the entire kingdom and bring immense disrepute to its king who prides 
himself on his reputation as an upholder of Dharma—that this king had denied a great 
sage his wish to help him eliminate the horrors that cruel demons have unleashed on 
innocent people of the world family. Therefore it would be a shameful act on my part if I 
disallowed Ram to go with you just because of filial considerations—me being his father 
who is worried about his son's safety. Hence, on the wise advice given to me by my 
learned Guru, sage Vashistha, I have realised that I need not worry about either my 
welfare or that of my son Ram, and that it is most prudent and wise to let him accompany 
you to protect your fire sacrifice.]’ (3) 

[Note—Refer: Ram Charit Manas, Baal Kand, Doha no. 208 and its preceding Chaupai 
line no. 8. It speaks of the same thing. 
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When king Dasrath was hesitant to allow his son Ram to go to the forest to protect 
the fire sacrifice of sage Vishwamitra and fight the demons, the king’s royal priest, sage 
Vashistha took him aside and reasoned with him. He explained to the king the pros and 
cons of his decision, and told him that he need not worry about the safety of Ram with 
Vishwamitra as the sage was amply able to protect him as he possessed immense 
mystical powers. 

A question arises here that if Vishwamitra was so powerful that no harm would befall 
upon the young princes when he was with them, then why could he not protect his own 
fire sacrifice? The answer is given in Valmiki’s Ramayana where Vishwamitra explained 
that he could not kill the demons who were defiling his fire sacrifice because he had 
taken a vow of observing self-restraint, maintain mental calmness and serenity, and not 
being angry or wrathful on anyone while the sacrifice was in progress. If he punished the 
demons by cursing them, then it would violate this vow, and the whole exercise would be 
spoilt. 

Refer: (i) Valmiki’s Ramayana, Baal Kand, Sarga/Canto 19, verse nos. 7-20; (ii) 
Tulsidas’ Geetawali, Baal Kand, verse no. 47, stanza nos. 1-2, and verse no. 66, stanza 
no. 2.] 
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natha mohi balakanha sahita pura parijana. 
rakhanihara tumhara anugraha ghara bana. 25. 
dina bacana bahu bhamti bhüpa muni sana kahé. 
saumpi rama aru lakhana paya pankaja gahé. 26. 


25-26. King Dasrath told sage Vishwamitra—‘Oh Lord! It is indeed your grace and 
blessings that gives all of us—me, the children as well as the subjects of the entire 
kingdom—protection, whether we live in a city or in the forest.’ 

[The king was initially afraid of the safety of his sons Ram and Laxman when he 
opposed sending them to the forest with sage Vishwamitra. But when his royal priest, 
sage Vashistha, explained everything to him and assured him about the safety of the two 
princes in the hands of Vishwamitra by enlightening the king about the latter’s immense 
powers, the king finally conceded. This has been narrated above in Chanda no. 3.] (25) 

The king said many such words of humility and submission to the sage, then 
handed over Lord Sri Ram and Laxman to him. The king kneeled down and clasped the 
sage’s lotus-like feet as an act of seeking his protection and a gesture of submission 
before the great sage. (26) 

[Note—Refer: Ram Charit Manas, Baal Kand, Doha no. 208 and its preceding Chaupai 
line nos. 9-10. They speak of the same thing. Here, the king called Ram and Laxman, 
affectionately embraced them, and made them bow before the sage. Then he handed them 
over to the sage, saying— "Oh Sage. These two sons are like my Pran (life). You are no 
one else but like their father. I am handing over them and their responsibility now 
onwards to you. Take care as you think fit." Saying this, the king handed over the two 
princes to sage Vishwamitra.] 
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pa'i matu pitu ayasu guru payanha pare. 

kati nisanga pata pita karani sara dhanu dhare. 27. 
purabasi nrpa raninha sanga diye mana. 

begi phire'u kari kaju kusala raghunandana. 28. 


27-28. At the instructions of their father as well as their mother, they (Lord Sri Ram and 
Laxman) fell at the feet of the Guru (i.e. sage Vashistha) to pay their respects to the great 
sage. The two brothers had a quiver and Pitambar (a silk seamless golden-coloured cloth) 
tied around their waists, and they held a bow and an arrow in their hands!. (27) 

The citizens, the king and the queens were extremely sad at the moment Ram and 
Laxman were preparing to go with sage Vishwamitra. They became overwhelmed with 
emotions and literally sent their hearts and minds along with Raghunandan (i.e. the son of 
the Raghu's clan, Lord Sri Ram) as he went out to accompany the sage to the forest, by 
saying—‘Oh our beloved Raghunandan! Once you have finished the designated work of 
the sage (Vishwamitra), please come back immediately. [Remember this—the time that 
we have to spend without you will be most burdensome for us, and it is impossible for us 
to live without you in our midst for a long time. So, do come back as soon as possible.^]" 
(28) 

[Note— Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-3 that precede Doha 
no. 209 that say— "The Lord (Ram) has large lotus-like red/pink eyes; his chest is broad; 
and his arms are large and long. His complexion is dark like the blue lotus flower or the 
dark shade of the catechu plant. He has Pitambar and a beautiful quiver (to hold arrows) 
tied to his waist. He holds a magnificent bow and an arrow in his hands. The great sage 
Vishwamitra was indeed very fortunate to have acquired the company of the two brothers 
(Ram and Laxman) having a dark and fair complexion respectively, and who are 
exceptionally beautiful to behold." 

^Lord Ram was extremely dear not only to his parents but also to the citizens of 
Ayodhya in equal terms. This is clear when the Lord was heading to his 14-year forest 
exile as narrated in Ram Charit Manas. In its Ayodhya Kand there is an extensive 
narration of how the grieving citizens ran after the chariot which was taking the Lord 
away from the city—refer: Ayodhya Kand—(i) Chaupai line no. 2 that precedes Doha no. 

81; (ii) Chaupai line no. 4 that precedes Doha no. 84—to Doha no. 86; and (iii) Doha no. 
118. 

Once again, when Bharat was returning from Chitrakoot with Lord Ram's sandal, an 
overwhelming sense of gloom, dejection, despair and dismay spread over all the people 
like a thick blanket as they walked silently back home in a state of numbness and 
complete stupor. Even after their return to Ayodhya they lived a life of pain, misery and 
grief, ever lost in the memory of their beloved Lord, and waiting for the time when the 
Lord will finally come back to inject cheer and happiness in their lives once again—refer: 
Ram Charit Manas, Ayodhya Kand, Doha no. 322 along with Chaupai line nos. 1-8 that 
precede it.] 
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Isa mana'i asisahim jaya jasu pavahu. 

nhata khasai jani bara gaharu jani lavahu. 29. 
calata sakala pura loga biyoga bikala bha'e. 
sanuja bharata saprema rama payanha na'e. 30. 


29-30. All of them (i.e. the parents, the Guru, and the citizens of Ayodhya) invoked their 
patron God (i.e. Lord Shiva) and blessed Sri Ram and Laxman, saying, “You should 
achieve victory and fame. Let not a single hair of your head fall while you bathe (i.e. let 
not a single hair of yours be harmed; let Lord Shiva give you absolute protection). And 
look, don't delay in coming back (as soon as the work of securing sage Vishwamitra's 
fire sacrifice is completed).' (29) 

At the time of their (Ram and Laxman's) departure, all the residents of the city 
were overwhelmed with anguish and grief that comes with separation from someone 
whom one loves very dearly. Bharat and his younger brother (Shatrughan) bowed at the 
feet of Sri Ram as a mark of respect and farewell. (30) 
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hohim sakula subha mangala janu kahi dinhe'u. 
rama lakhana muni satha gavana taba kinhe'u. 31. 
syamala gaura kisora manoharata nidhi. 

susama sakala sakéli manahum biracé bidhi. 32. 


31-32. At that time, many different good signs began to appear as if to forecast an 
auspicious future. Then Sri Ram and Laxman left with sage Vishwamitra (for his 
hermitage in the forest to protect his fire sacrifice). (31) 

They were respectively of a dark and fair complexion (i.e. Lord Ram was dark, 
and his younger brother Laxman was fair complexioned), were in their teens, and both of 
them appeared to be a treasury of charm, magnificence and beauty, enchanting the mind 
the heart of all those who beheld them. It looked as if the creator Brahma has created 
them out of all the beauty, majesty, charm, magnificence and grandeur that ever existed 
in the world. [In other words, the beauty, the charm, the magnificence and the glamour of 
the two brothers was matchless, and it seemed that the creator has extracted the best of 
everything that was beautiful, magnificen, charming and glamorous to create these two 
young brothers, Ram and Laxman.]! (32) 
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[Note—'The exceptionally beautiful sight of Lord Ram and Laxman going to the forest 
alongside sage Vishwamitra has been extensively described by Tulsidas in his book 
*Geetawali', Baal Kand, verse nos. 52—56. It makes a very fascinating reading, and since 
it Is not practical to include these verses here, the reader is advised to look up my English 
version of Geetawali which has been published separately. 

Refer also to Ram Charit Manas, Baal Kand, Chaupai line nos. 1-3 that precedes 
Doha no. 209.] 
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chanda: 


birace birarici bana'i bamci rucirata raricai nahim. 

dasa cari bhuvana nihari dekhi bicari nahim upama kahim. 

risi sanga sohata jata maga chabi basata so tulasi hi'em. 

kiyo gavana janu dinanatha uttara saga madhu madhava li'em. 4. 


Chanda 4. The creator Brahma had created them so meticulously and immaculately 
beautiful that it appears no beauty, charm and magnificence remained as a residue after 
their creation (i.e. all such good qualities of the world were exhausted in moulding or 
crafting the bewitching forms of Lord Ram and Laxman). 

We have searched and looked around very carefully in all the 14 Bhuvans 
(territories, segments, parts and areas of the universe created by Brahma) but there is 
nothing to compare them with. They look very magnificent and charming while on their 
way alongside the sage (Vishwamitra). 

This (stupendously charming) image of them (Ram and Laxman) has enshrined 
itself in the heart of Tulsidas. The sight reminds one of the Sun migrating towards the 
north of the equinox along with Madhu (i.e. the month of Chaitra or mid March-April) 
and Maadhav (i.e. May-June)". (Chanda 4) 

[Note—'Refer also to Geetawali, Baal Kand, verse no. 51, 2™ line of stanza no. 3 that 
also states the same thing. 

In the present Chanda, sage Vishwamitra is the Sun, Sri Ram is Madhu, and Laxman 

is Maadhav. This is a metaphor that refers to the winter solistice when the sun migrates to 
the north of the celestial equator. The sage is compared to the ‘Sun’ because he is radiant 
with the positive aura that surrounds him due the intense Tapa (penances and austerities) 
that he had done. Ram and Laxman have been compared to Madhu and Maadav in this 
verse. 

This comparison is very interesting. The sun is at its brightest best during the summer 

months that are at their peak during May and June. Before that, during the earlier months 
of March and April, the chill and grey of winter has ended and spring has brought cheer 
and colour to the countryside. Hence, though sage Vishwamitra’s Tapa had bestowed him 
with a divine glow, it was made more brilliant when Lord Ram and Laxman accompanied 
him. Lord Ram is like the spring season that brings cheer all around, when new leaves 
sprout on trees and there is colour and greenery everywhere. Laxman is a brave warrior, 
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and he is as strong and unbearable as the heat of the vicious summer months. It is during 
this period of the year that the sun appears at its brightest glory. After that, the rainy 
season sets in and the sun gets hidden behind clouds. 

In other words, when sage Vishwamitra walked along with Ram and Laxman, his 
excitement and exhilaration knew no bounds, and this reflected in his demeanours and 
countenance—he bore a perpetually infective smile, his face glowed, and the happiness 
of having the company of the Supreme Being in a physical form was enough to charge 
the sage with an immense surge of dynamic spiritual energy that bubbled over and spilled 
all around him.] 
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gira taru beli sarita sara bipula bilokahim. 
dhavahim bala subhaya bihaga mrga rokahim. 33. 
sakucahim munihi sabhita bahuri phiri avahirn. 
tori phula phala kisalaya mala banavahim. 34. 


33-34. They (the two brothers) excitedly look at different mountains, hills, trees, 
creepers, rivers, streams, lakes, ponds etc. while on their way to the sage's hermitage. 
They run behind and try to stop the birds and deer (or other pleasant and harmless 
animals) from running away from them in a manner behooving children of their age’, 
(33) 
Then they get scared of the sage (fearing that he shall be annoyed), and come 

back to him. Then at other times, they pluck flowers, fruits and leaves, and string a 
garland out of them. (34) 

[Note—Such a wonderful and fascinating imagery! A similar description is found in 

Geetawali, Baal Kand—(i) verse no. 52, stanza no. 5; (ii) verse no. 54, stanza nos. 3-4; 

(iii) verse no. 55, stanza no. 5; (iv) verse no. 56, stanza no. 5. 

Later on in life, when Lord Ram and Laxman were going to their 14-year exile along 
with Sita, the Lord had also watched the beautiful scene of the mountains, hills, rivers, 
trees with their flowers and fruits as he moved ahead in the forest—refer: Ram Charit 
Manas, Ayodhya Kand, Doha no. 113 along with Chaupai line nos. 6-8 that precede it.] 
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dekhi binoda pramoda prema kausika ura. 
karata jahirn ghana chamha sumana barasahim sura. 35. 
badhi taraka rama jani saba layaka. 
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bidya mantra rahasya di'e muninayaka. 36. 


35-36. Watching the joyful and pleasant playful activities (of Sri Ram and Laxman), the 
heart of the sage gets overwhelmed with delight and joy as well as a surge of love and 
affection for them'. The clouds provide shade and the Gods rain flowers on the path’. 
(35) 

About that time, Sri Ram slayed (the demoness known as) Taadka?. Seeing the 
two brothers fully eligible and worthy of being imparted knowledge, the sage gave them 
the holy Mantra—i.e. revealed to them the formula and secrets of the art and science of 
weapons and warfare. [He taught the two brothers the secrets of many powerful and 
invincible weapons, as well as the intricacies and methods to use them during battle, both 
to attack the enemy as well as for self-defence.]" (36) 

[Note— Refer also to Geetawali, Baal Kand—(i) verse no. 52, stanza no. 5; (ii) verse no. 
55, stanza no. 7. 

?When the Lord walks on the path, the clouds cheerfully and willingly provide shade 
for him, and the Gods shower flowers to soften the ground below. They feel privileged to 
have got this opportunity—Trefer: Ram Charit Manas, Ayodhya Kand, Doha no. 113. 

Refer also to Geetawali, Baal Kand—(i) verse no. 53, stanza no. 3; (ii) verse no. 55, 
stanza no. 4. 

?Taadka was a demoness who attacked the party of Ram, Laxman and Vishwamitra 
as they were on their way to the hermitage of the sage. Lord Ram killed her with a single 
arrow when sage Vishwamitra gave him orders—refer: (1) Ram Charit Manas, Baal 
Kand, Chaupai line nos. 5-6 that precede Doha no. 209; 

(ii) In Geetawali, Baal Kand, there are numerous references to the killing of Taadka 
as follows—verse no. 55, stanza no. 6; verse no. 52, stanza no. 6; verse no. 63, stanza no. 

4; verse no. 67, stanza no. 2; verse no. 68, stanza no. 3. 

^Taadka was not an ordinary demoness. It was not easy to kill her. So when Lord 
Ram killed her with a single arrow, the sage realised finally that Ram was not an ordinary 
prince, and that he had the potential, the strength, the powers and the prowess to actually 
defeat the mighty demons and free the earth of their tyranny. So the sage decided to 
empower the two brothers with skills and knowledge that will help them achieve this 
noble objective of eliminating the demons. The killing of Taadka was the test that proved 
to Vishwamitra that Ram was an eligible candidate to whom the secret of mystical 
weapons must be divulged. 

It has been expressly said so in Ram Charit Manas, Baal Kand, Doha no. 209 and its 
preceding Chaupai line nos. 7-8. To quote—"The great sage recognized his Lord. The 
sage then emparted the mystical knowledge of secret weapons to him (Lord Ram) though 
the Lord was deemed to have all knowledge, being a personified form of the all-knowing 
Supreme Being. But nevertheless, to comply with the requirements of his formal form as 
a human being, the sage observed the formality of giving knowledge to the “Lord of all 
knowledge'. This mystical knowledge empowered the person to be free from thirst and 
hunger, amongst other things. It gave the holder of this knowledge an incomparably 
immense strength and dynamic powers; it made his body glow with radiance and 
splendour as it became infused with dynamic energy of divine proportions. Not only this, 
the sage surrendered to the Lord all the mystical weapons (i.e. invisible weapons that 
could be invoked as and when they were needed) that he possessed. That is, the sage told 
the secret formula by which these invincible and powerful weapons could be invoked and 
used against one's opponent." 
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In Geetawali, Baal Kand, verse no. 52, stanza no. 6 it is said that “sage Vishwamitra 
taught Lord Ram and Laxman the art of archery. With this knowledge, Lord Ram had 
killed Taadka with a single arrow."] 
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maga loganhake karata suphala mana locana. 
ga'e kausika asramahim bipra bhaya mocana. 37. 
mari nisacara nikara jagya karavaya'u. 

abhaya ki'e munibrnda jagata jasu gaya'u. 38. 


37-38. Making the people who lived along the way fully contented in their hearts and 
minds by the magnificent sight of the two brothers (Ram and Laxman), and making them 
feel that they have got the full reward of having eyes (as they were able to watch the 
bewitching beauty of the two brothers as they wended their way through the villages and 
hamlets along the way to the hermitage of sage Vishwamitra), Lord Ram—who is the 
vanquisher of the fear of Brahmins—went to the hermitage of Kaushik (sage 
Vishwamitra). (37) 

Then, he (Sri Ram) destroyed (killed) the hordes of demons (who were defiling 
the fire sacrifice) and helped the sage to complete his fire sacrifice without any 
hindrance’, thereby making all the sages, hermits and seers feel reassured and fearless 
from the scare of the mighty and cruel demons. The whole world erupted in joy as it sang 
and lauded this great deed of the Lord. (38) 

[Note—'This episode is mentioned in—(i) Ram Charit Manas, Baal Kand, Chaupai line 
nos. 1-6 that precede Doha no. 210 where it is stated that amongst the demons killed was 
Subahu who was scorched with a fire-tipped arrow, and Marich who was spared his life 
by being flung far off to an island that lay one hundred Yojans away into the ocean. {1 
Yojan = 8 miles.) 

Refer also to—(a) Geetawali, Baal Kand—(i) verse no. 55, stanza no. 9; (ii) verse no. 

56, stanza no. 6; (iii) verse no. 60, stanza nos. 1-3; (iv) verse no. 63, stanza no. 4; (v) 
verse no. 67, stanza no. 2. 
(b) Kavitawali, Baal Kand, verse no. 21, stanza no. 1.] 


Departure of Sri Ram for Sita's Swayambar 
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bipra sadhu sura kaju mahamuni mana dhari. 
ramahi cale liva'i dhanusa makha misu kari. 39. 
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gautama nari udhari pathai pati dhamahi. 
janaka nagara lai gaya'u mahamuni ramahi. 40. 


39-40. Thereafter, the great sage (Vishwamitra) embarked on the next phase of his 
mission, which was to accomplish the task of Brahmins, saints and Gods. [This mission 
was to make them happy by bringing about a union of Lord Vishnu’s human form as 
Ram with the Lord’s eternal cosmic counterpart, goddess Laxmi who had manifested 
herself as Sita, and pave the way for the ultimate elimination of the cruel demons for 
which purpose Vishnu had to come to earth in the first place. ] 

So, with this objective in mind, the sage moved ahead and went on a journey (to 
Janakpur) to witness the ‘Danush Yagya’, a ceremony in which the formidable bow of 
Lord Shiva was to play the central role. He took Ram and Laxman along on the pretext of 
making them also witness this rare spectacle (and in the process fulfill the wishes of the 
Brahmins, saints, sages and Gods)'. (39) 

On the way, (by the touch of Sri Ram’s divine and holy feet) sage Gautam’s wife 
(Ahilya) was freed (from her curse that had turned her into a rock/stone). Freed from the 
curse, Ahilya reverted to her divine form and sent back to her husband Gautam’. Then the 
great sage brought Lord Ram to Janak’s city (i.e. Janakpur). (40) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 9-10 that precede Doha 
no. 210. 

?The story of Ahilya’s liberation is narrated in—(a) Ram Charit Manas, Baal Kand, 
from Chaupai line no. 11 that precedes Doha no. 210—to Doha 211; (b) Geetawali, Baal 
Kand, verse nos. 57-60. 

The story of Ahilya in brief is as follows— 

She was the devout and chaste wife of sage Gautam. According to legend, once it so 
happened that Indra, the lustful king of Gods, fell prey to the beauty of Ahilya, and 
attempted to outrage her modesty by assuming the form of her husband while the sage 
had gone out to the river to attend to his daily chores. When the sage returned, Indra tried 
to escape from the hermitage, but the sage caught him red-handed. So outraged was the 
sage that he cursed both his chaste wife Ahilya as well as the culprit Indra. He cursed 
Ahilya that she would become a stone. But when he found out that Indra, the king of 
Gods, was the real culprit who had deceitfully cheated his wife of her loyalty towards her 
husband, and that Ahilya was not to be blamed, the sage cursed Indra vehemently. 
Gautam realised that Indra had been so overcome with a rage of passion that he forgot all 
senses of ethics, propriety and probity and had assumed the form of the sage to cheat 
Ahilya. So the sage had then blessed her that when Lord Vishnu incarnated on the earth 
as Sri Ram, he would visit her place and would touch her with the holy dust of his feet, at 
which she will be absolved of her sins and her curse, and will resume her original form 
and come back to heaven. The sage promised her that after her penances and repentance, 
when she will be purified by Sri Ram’s holy feet, he will accept her back as his wife. 

Meanwhile, the sage vehemently cursed Indra that his body would be full of holes 
representing eyes, as he was so lascivious and promiscuous that he could see nothing but 
a woman’s vagina, a virtual ‘hole’ in the body, with his lustful eyes, which were also 
equal to a ‘hole’. So, let him see whatever he wishes with his whole body, and let the 
world known about his deformed mentality when it watches him with thousands of holes 
on his body. As a result, Indra’s body became ugly by being perforated with thousands of 
tiny holes resembling the scars of Chicken Pocks.] 
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chanda: 


lai gaya'u ramahi gadhi suvana biloki pura harasé hi'em. 

suni ra'u age lena aya'u saciva gura bhüsura li'emi. 

nrpa gahé paya asisa pa'l mana adara ati ki'em. 

avaloki ramahi anubhavata manu brahmasukha sauguna ki'ém. 5. 


Chanda 5. The son of sage Gaadhi (i.e. sage Vishwamitra) took Sri Ram to the city (of 
Janakpur). They felt extremely delighted in their hearts on seeing the city. 

Hearing of their arrival, the king (Janak) came forward to meet and welcome 
them. He was accompanied by his ministers, Guru and Brahmins (i.e. elders of the royal 
court). The king knelt down to clasp the sage’s feet (in reverence), and was blessed by 
him in return. Then he showed great respect and honour to the sage and formally invited 
him to the city to attend the ceremony’. 

He (the king) felt a hundred times more happy and contented than the joys of 
attainment of Brahm (supreme reality) at the sight of Sri Ram’. (Chanda 5) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha no. 
212—to Chaupai line no. 6 that precedes Doha no. 214. 
?Refer: (a) Ram Charit Manas, Baal Kand—(i) Chaupai line no. 8 that precedes Doha 
no. 214—to Chaupai line no. 3 that precedes Doha no. 215; (ii) Chaupai line nos. 6-8 that 
precede Doha no. 217. (b) Geetawali, Baal Kand, verse nos. 61; verse 69, stanza no. 1. 

?Refer: (a) Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha no. 
215—to Chaupai line no. 5 that precedes Doha no. 217. (b) Geetawali, Baal Kand, verse 
nos. 64-65; verse no. 69, stanza no. 3.] 
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dekhi manohara murati mana anurage'u. 
bamdhe'u saneha bideha biraga birage'u. 41. 
pramudita hrdayam sarahata bhala bhavasagara. 
jaham upajahirn asa manika bidhi bara nagara. 42. 


41-42. At the sight of that enchanting and captivating image (of Sri Ram), love and 
affection sprouted in the heart of the king. He got tied with the Lord by the thread of love 
and affection, and all his so-called dispassion, detachment and renunciation which made 


832 


him famous by the name of Videh (literally, one who is detached from his body), 
vanished’. (41) 

He praised this gross world (inspite of him being enlightened enough to know that 
it is illusionary and entrapping for the soul of the creature, and not something one would 
like to choose if given a choice). He was so excited and exhilarated in his heart that he 
exclaimed—‘Ironically, this Bhavsagar (i.e. mundane, deluding, artificial world that is 
compared to a fathomless vast ocean which is said to trap the soul in an endless cycle of 
birth and death, as well as the one that keep the creature eternally tormented by the pulls 
and tugs of its illusive material charms) appears at last to be so pleasant and good because 
it is here that such excellent gems (here represented by Lord Ram and Laxman) are 
produced. Really, the creator Brahma is very clever indeed^." (42) 

[Note— Janak was an enlightened king, and was renowned for his in-depth knowledge of 
the eclectic spiritual philosophy of the scriptures. As a result of this spiritual knowledge 
he was deemed to be detached from and unmoved by all sorts of visual attractions of the 
physical world, including being bewitched by the physical charm of any person. But 
when he saw Lord Ram he all but forgot about his principles of remaining detached and 
indifferent to all attractions that have their genesis in one being able to get distracted by 
the physical charms of the world that one perceives with the help of the organ of sight, 
i.e. the eye. The sight of Lord Ram caught his imagination though he was supposed to be 
neutral to what the eyes see in this world. This incident of Janak losing his detached 
composure and indifference to what is pleasant to behold and what is not is cited by 
Tulsidas to emphasise the magnitude of Lord Ram’s charm and magnificence. If the 
Lord’s physical presence and the beauty of his countenance could sway the completely 
neutral mind and heart of king Janak who was singularly famous for this great spiritual 
virtue of being unmoved by and unconcerned with anything physical, then it is easy to 
imagine what effect the Lord’s sight would be on ordinary mortals of the world. This is a 
sort of a prelude of what is to follow. When Lord Ram and Laxman went on a sight- 
seeing round of the city of Janakpur, the whole city was stunned by the most 
bewitchingly beautiful sight of the two brothers as they meandeared their way through 
the city’s lanes, streets and avenues. 

"King Janak refers to the beauty and charm of Sri Ram and Laxman when he refers to 
the excellent gems. This shows that he has all but forgotten that he is considered a 
renunciate king amongst all the worldly kings. 

The physical visible gross world is called Bhavsagar as it is like a vast, fathomless 
ocean which is most difficult to cross. No wise and enlightened man would like to come 
here if he gets the fourtunate chance to get away from its horrifying experiences. But the 
same detestable world has one big benefit—it is here that the Lord appears in his visible 
form that one can see and cherish. The cosmic form of the Supreme Being is invisible 
and indiscernible, but it is only in this physical gross world that the Lord has revealed 
himself in a physical form on the prayers of his devotees to perform divine acts and deeds 
that the rest of the world sings and derives immense pleasure and happiness from. It is in 
this gross physical world that one can see the otherwise unseen form of the Lord God, he 
can hear the Lord speak and spoken about, he can physically worship the Lord and make 
offerings to him, he can live with the Lord and play with the Lord—just like the people 
who had done at the time Lord Vishnu revealed himself as Ram on this earth. 

Therefore, inspite of all its drawbacks and shortcomings, despite of it being the cause 
of all spiritual hurdles for the creature, there is one great virtue with this world—it is here 
that the Lord manifests himself to live amongst us mortals like one of us, though of 
course it is another matter that we do not recognize him in our midst. Only a few wise, 
enlightened and realised souls who have managed to open their inner subtle eyes of 
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insight and wisdom are able to see and recognize the Lord in their midst just like the case 
of an expert jeweler being able to see the priceless gem concealed in the stone lying 
unnoticed on the ground, and picking it up, while the rest of the world just walks past it. 
This is why the wise king Janak praises this world inspite of calling it a ‘Bhavsagar’ to 
indicate that he is fully aware that the world he praises is a trap for the soul.] 
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pun'ya payodhi matu pitu e sisu surataru. 

rüpa sudha sukha deta nayana amarani baru. 43. 
kehi sukrti ke kumara kahiya muninayaka. 

gaura syama chabi dhama dharem dhanu sayaka. 44. 


43-44. [Here, Janak praised the lucky parents of Lord Ram and Laxman.] 

Their parents are like an ocean of good and noble deeds as well as auspiciousness. 
[In other words, their parents must have done a lot of virtuous deeds and auspicious 
things that they were blessed with such wonderful sons.] 

Their (parent's) eyes represent the Gods who were feeling contented by the 
beautiful and enchanting sight of the Kalpa Tree represented by these children. [The 
‘Kalpa Tree’ is the all wish-fulfilling tree of the Gods. It gives whatever the Gods desire. 
The desire of the ‘eye’ is to see things that are nice and pleasant, things that give peace 
and happiness to the mind and the heart. The sight of Ram and Laxman gives the same 
happiness and peace to their parents, fulfilling all their desires as parents, just like the 
Kalpa Tree gives happiness, peace and contentedness to the Gods.] (43) 

Oh the chief amongst the sages (i.e. Vishwamitra)! Please tell me whose sons are 
these two beautiful children, the one with a fair complexion and the one with a dark 
complexion, who hold a bow and arrow in their hands?! (44) 

[Note—'Refer: (a) Ram Charit Manas, Baal Kand—Chaupai line no. 5 that precedes 
Doha no. 215; Chaupai line nos. 1-5 that precedes Doha no. 217. (b) Geetawali, Baal 
Kand—verse nos. 64-65; verse no. 69, stanza no. 3.] 
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bisaya bimukha mana mora se'i paramaratha. 
inhahim dekhi bhayo magana jani bara svaratha. 45. 
kahe'u saprema pulaki muni suni mahipalaka. 
e paramaratha rupa brahmamaya balaka. 46. 
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45-46. Regular contemplation on the pure self as well as on the supreme reality and the 
absolute truth of creation has made my mind and heart turn away from the materialistic 
world of sensual pleasures and objects. Instead of the world, I prefer to think and dwell 
constantly on spiritual matters and the soul. But when I observe the two brothers (Ram 
and Laxman), my mind and heart become enthralled and captivated by them, thinking 
that it is in their best interest. [That is, when I see Ram and Laxman I feel that my sight 
has been fully rewarded, and all my spiritual efforts till now have borne fruit.] (45) 
[Seeing this ecstatic mental condition of Janak—] The sage (Vishwamitra) 

became thrilled and said most affectionately—‘Oh the Lord of the earth (because Janak 
was a king)! These children are an image of Brahm, the Supreme Being. [And this is why 
you are so enamoured of them. There is no wonder in your getting so enthralled at their 
sight because they are not ordinary princes but images of the Lord. Since you always 
think and contemplate of Brahm, and Brahm is standing right in your front in the form of 
Ram, I am not at all surprised at your ecstatic condition. It is expected and natural.]' (46) 

[Note—'In Ram Charit Manas, Baal Kand, Chaupai line nos. 1-4 that precede Doha no. 

216, the same idea is expressed, but while in our present text above it is the sage who 

discloses this fact, in Ram Charit Manas it is Janak who wonders if Ram is indeed Brahm 

because otherwise it is impossible that his mind and heart would have got so enamoured 

of Ram him if he had been only an ordinary prince. 

Refer also to Geetawali, Baal Kand, verse no. 61, stanza no. 4, and the whole of verse 


no. 65.] 
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püsana bansa bibhüsana dasaratha nandana. 
nama rama aru lakhana surari nikandana. 47. 
rüpa sila baya bansa rama paripurana. 
samujhi kathina pana apana laga bisurana. 48. 


47-48. [Sage Vishwamitra introduced Lord Ram and Laxman to Janak as follows—] 

They are the jewels of the sun-race (the solar dynasty that descended from the Sun 
God), and are the sons of king Dasrath (of Ayodhya). Their names are Ram and Laxman 
respectively, and they are the destroyers of demons.! (47) 

Sri Ram is wholesome in respect of beauty, noble characters, fine virtues, noble 
pedigree and proper age (i.e. he is in his teens and has attained a marrigable age). [In 
other words, the sage indirectly recommended to Janak to consider Ram as a suitable 
candidate for becoming a groom for his daughter Sita for whom he has organized the bow 
ceremony. The wise sage chose the correct moment to advocate Ram's case as a suitable 
groom for Janak's daughter because the king has just now shown keen interest in the two 
princes, Ram and Laxman, and the sage thought that a word of recommendation on his 
part may help Janak make up his mind in favour of Ram.]’ 

The king heard all this (i.e. the subtle hint that the sage was giving to him about 
Ram being an eligible bachelor and a suitable candidate to be selected as the groom), but 
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remembering his stern vows (that Sita would be married only to someone who lifts and 
strings the sturdy bow of Lord Shiva, and that he cannot unilaterally decide to select Ram 
as the groom for his daughter at this late hour when countless other princes have already 
arrived, and with the ceremony scheduled for the next day in full public view it is 
unthinkable at this late stage to rescind on his vows) the king became very pensive, 
gloomy and depressed. [This was because though Janak personally favoured and liked to 
see Ram as the groom for his daughter Sita, the things were in such a fix that he cannot 
do so. Janak was mentally regretting his own decision to hold the bow ceremony, and his 
mind churned rapidly to find some way out so that he could wriggle out of his dilemma, 
save his face and reputation, and somehow be able to marry Sita with Ram. But it 
appeared to be an impossible task. See Chanda no. 6 below.] (48) 

[Note—'Refer: (i) Ram Charit Manas, Baal Kand, Doha no. 216 and its preceding 

Chaupai line no. 8; (ii) Geetawali, Baal Kand, verse nos. 66-68, and especially stanza no. 

2 of verse no. 69.] 
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chanda: 


lagé bisurana samujhi pana mana bahuri dhiraja ani kai. 

lai cale dekhavana rangabhümi anéka bidhi sanamani kai. 

kausika sarahi rucira racana janaka suni harasita bha'e. 

taba rama lakhana saméta muni kaham subhaga sinhasana da'e. 6. 


Chanda 6. He (Janak) became deeply pensive when he remembered his vows (that Sita 
would be married only to that person who strings Lord Shiva's bow). Gradually he 
overcame is depressive thoughts and regained his composure, patiently expressing a lot 
of respect and giving due honour to them (Ram and Laxman as well as sage 
Vishwamitra). Then he took them along to show them around the arena where the 
challenging ceremony of the bow was to be held. 

Kaushik (Vishwamitra) lauded the grandeur and magnificence of the venue, 
hearing which the king felt very delighted. Then he gave the sage a magnificent throne to 
sit upon, along with Sri Ram and Laxman. (Chanda no. 6) 

[Note—By reading this Chanda it appears that after welcoming sage Vishwamitra and 
meeting Ram and Laxman, king Janak escorted them directly to the venue of the bow 
ceremony, took them around so they could see it, and then seated them at some place that 
was earmarked for special guests of honour. 

But a different version is narrated in the Ram Charit Manas as well as Geetawali. 

There it is mentioned that after their meeting the king went home to his palace, and sage 
Viswamitra, Ram and Laxman to the place designated for their stay by the king. It was on 
the morning of the next day that the sage and the two brothers were formally invited by 
messengers of Janak to come to the venue of the bow ceremony. When the three reached 
there, Janak gave them a high seat of honour to sit upon. 
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Refer: (i) Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha no. 
239—to Chaupai line no. 4 that precedes Doha no. 240 where it is narrated how 
messengers were sent by the king to bring the sage along with the two brothers to the 
venue of the bow ceremony; and Doha no. 244 along with its preceding Chaupai line nos. 
4-8 that narrate how the king escorted them around the venue and then gave them a high 
throne to sit upon. 

Earlier, in Chaupai line no. 8 that precedes Doha no. 217 it said that after meeting the 
sage and the two brothers, the king went to his palace. 

(ii) Geetawali, Baal Kand, verse no. 69, stanza no. 1 that says that the king went to 
his palace after meeting them; and verse no. 68, stanza no. 6 that says that they went to 
the venue of the bow ceremony the next morning at the invition of king Janak.] 


Sri Ram in the arena of the bow-lifting ceremony 
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rajata raja samaja jugala raghukula mani. 

manahun sarada bidhu ubhaya nakhata dharani dhara. 49. 
kakapaccha sira subhaga saroruha locana. 

gaura syama sata koti kama mada mocana. 50. 


49-50. Those two jewels of the Raghu's clan (a reference to Lord Ram and his younger 
brother Laxman) looked so glorious and magnificent in that assembly of kings as if two 
moons of a winter's night are present simultaneously amidst the countless stars 
represented by the huge throng of kings. (49) 

The two brothers present a wonderful and most enchanting sight to behold with 
beautiful curled hairs on their heads, beautiful eyes which are like the lotus flower*, and 
handsome bodies, which are of a dark and fair complexion respectively, are so 
bewitchingly attractive that they trounce the pride and vanity of millions of Kamdeo- 
cupids. (50) 

[Note—Refer: (i) Ram Charit Manas, Baal Kand, from Chaupai line no. 1 that precedes 
Doha no. 241—to Chaupai line no. 3 that precedes Doha no. 244 in a general way. 

Specifically, refer: Doha no. 242; Chaupai line nos. 1-3 that precede Doha no. 243. 

(ii) Geetawali, Baal Kand, verse nos. 73-79. 

*It is to be noted here that in Indian scriptures, the eyes and the feet of Lord Ram are 
invariably compared to the ‘lotus flower’. What is the significance of this comparison? Well, for 
one, it is to indicate that they are beautiful like the lotus flower, but there is a deeper meaning to 
it. The lotus flower grows in a pond whose water may be dirty and polluted but still none of the 
filth is said to stick to the petals of the lotus which manages to retain its purity and cleanliness 
inspite of the surrounding filth. The dirty water of the pond does not stick to the petals of the 
lotus. Likewise, when the immaculate and completely pure and divine Supreme Being takes the 
form of Lord Ram who appears to be a human being, the latter form of the Lord retains all the 
purity and holiness that the Lord's cosmic form has. The physical gross form of the Lord is not 
tainted by any of the corruptions, evil characters and shortcomings that are a natural part of the 
gross world. 
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In other words, though Lord Ram lives in this gross world full of shortcomings and 
behaves in an ordinary fashion as if he were an ordinary man, though he walks on this earth on 
which evil and sinful other creatures walk, the Lord is not at all affected by anything gross and 
tainted; the Lord maintains his holiness, divinity and purity. Similarly, though the Lord sees so 
many sights of the material world, though he sees the gross world of material sense objects, he is 
not concerned with any of them, maintaining his complete aloofness and detachment from all 
temptations and allurements that an ordinary creature is attracted to by the virtue of his seeing 
them with his eyes. While an ordinary creature sees this artificial world which is so magnificent 
and life-like inspite of it being an illusion created by the conditioned mind that he takes it to be 
real and granted, arguing that if he can personally see it and witness it then it must be the truth, 
Lord Ram knows that it is an illusion. The Lord is not misled into believing that the world is true 
by the sights that he sees around him, but he can see behind this extermal misleading façade to 
understand the truth and reality. It means also that while it is easy to deceive the world by 
pretensions and creating external visuals of charm, it is impossible to cheat the Lord because he 
can see the truth and know the reality of any given situation. 

Metaphysically this translates into being self-realised, wise and enlightened. The fact that 
the Lord’s heart and mind are not affected or tainted in the least by the countless sins and evils 
that pervade this gross world inspite of his walking on it and seeing every sight in it is 
metaphorically depicted by comparing the Lord’s feet and eyes with the Lotus flower. 

Good virtues are always deemed ‘beautiful’, and bad ones are ‘ugly’. This is the reason 
why “Lord Ram's lotus-like eyes are beautiful". 

Similarly, inspite of walking on earth that is gross and unclean, inspite of living in the 
midst of gross material sense objects in this world, the Lord remains eternally detached from 
them. The Lord never uses his legs to go in that direction that is against the laws of Dharma, i.e. 
the laws as laid down by the scriptures. On the contrary, the Lord always treads the path of 
Dharma; he always goes in the direction that is righteous and noble; he always walks on the path 
that is righteous and noble. That is why his feet are compared to the “Lotus flower" which is 
always clean inspite of living in the dirty water of a pond.] 
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tilaku lalita sara bhrukuti kama kamanai. 

Sravana bibhüsana rucira dekhi mana manai. 51. 
nasa cibuka kapola adhara rada sundara. 

badana sarada bidhu nindaka sahaja manohara. 52. 


51-52. The Tilak mark (which is a religious symbol marked on the forehead with a paste 
of sandalwood and saffron mixed with water) appears to be like an arrow mounted on the 
bow of Kamdeo-cupid which is represented by their (Ram and Laxman's) curved 
eyebrows. The mind and heart becomes delighted at the sight of the ornaments worn by 
them in their ears (the ear-rings). (51) 

Their nose, chin, cheeks, lips and teeth are very beautiful to behold, while their 
faces—which put to shame the beauty of the full Moon of a winter night—are so 
enchanting that they virtually hold the beholder's mind and heart captive and enthralled 
by their inherent charm. (52) 
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[Note—These verses describe the beautiful imagery of Lord Ram and his younger brother 
Laxman. Refer also to verse nos. 53-54 below. 

The curved eyebrows are compared to the bow of Kamdeo who is the patron God of 
beauty, the Tilak Mark on the forehead is compared to the arrow because it is placed 
vertically just above the middle of the eyebrows like a mounted arrow on an actual bow. 

Refer: Ram Charit Manas, Baal Kand—(i) from Chaupai line no. 1 that precedes 
Doha no. 243—to Chaupai line no. 2 that precedes Doha no. 244; (ii) Doha no. 219 along 
with its preceding Chaupai line nos. 3-8. 

Refer also to: Geetawali—(i) Baal Kand, verse nos. 62; verse no. 63, stanza nos. 1-3; 
verse no. 73, stanza nos. 2-5; (ii) Uttar Kand, verse no. 10, stanza no. 4; verse no. 12, 
stanza no. 2.] 
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ura bisala brsa kandha subhaga bhuja atibala. 
pita basana upabita kantha mukuta phala. 53. 
kati nisanga kara kamalanhi dharem dhanu-sayaka. 
sakala anga mana mohana johana layaka. 54. 


53-54. They have a broad chest. Their shoulders are as magnificent and majestic as those 
of a bull, while their arms are very strong and sturdy. They wear Pitambars (yellow, 
seamless, silk, body wrapping cloth) and the sacred thread, while a necklace of pearls 
adorn their necks. (53) 
They have a quiver tied to their waists, and hold a bow and arrow in their hands. 
In this manner, all their body parts are enchanting for the mind and heart, and are worth 
beholding. (54) 
[Note—Refer note of verse nos. 51-52 above. 
Lord Ram looked exceptionally handsome and charming. He had a well chiseled 
body with sharp attractive features. Anyone who saw him was simply swept off his or her 
feet by the mere beauty of the sight.] 
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rama-lakhana-chabi dékhi magana bha'e purajana. 
ura ananda jala locana prema pulaka tana. 55. 
nari paraspara kahahim dekhi do'u bha'inha. 
lahe'u janama phala aju janami jaga a'inha. 56. 
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55-56. Watching the majestic beauty of Sri Ram and Laxman, the citizens of the city (of 
Janakpur) became exhilarated. Their hearts were delighted, their eyes were filled with 
tears (of joy), and their bodies were thrilled with affection for the Lord. (55) 

Looking at the two brothers, the womenfolk of the city consider themselves most 
fortunate. They tell each other enthusiastically—‘We have received the reward of taking 
birth in this world." (56) 

[Note—'Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 1 that precedes 

Doha no. 220—to Doha no. 223. 
Refer also to: Geetawali, Baal Kand, verse nos. 73-79.] 
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jaga janami loyana lahu pa'e sakala sivahi manavahim. 

baru milau sitahi samvaro hama harasi mangala gavahir. 

ēka kahahim kumaru kisora kulisa kathora siva dhanu hai maha. 
kimi lehir bala marala mandara nrpahi asa kahuni na kaha. 7. 


Chanda 7. [The mesmarised womenfolk of Janakpur thank their good luck that they are 
able to have a chance to watch Lord Ram and Laxman at so close a range and to their 
heart' s content.] 

‘After having taken birth in this world and being able to see it with our eyes for so 
long, it is for the first time now that we feel that our eyes have been fully rewarded for 
their ability to see. [In other words, we profusely thank our eyes that have enabled us to 
see the magnificent sight of the Lord in our midst. Otherwise, how could we see him? 
Now we also understand why our good luck had provided us with eyes that could see 
instead of eyes that would be blind. It is because of these eyes that we have been able to 
see this bewitching sight of the two brothers, Ram and Laxman. Now we realise that of 
all the sights that we have been seeing all along in our lives till now and believing them 
to be beautiful, none can ever hope to bear any resemblance to or be fit to be compared 
with the beauty and charm of this magnificent image of Lord Ram and his brother 
Laxman that stands right before our eyes today. Therefore, we consider ourselves 
exceedingly lucky and exceptionally privileged to have eyes that could see, that have 
made it possible for us to see the Lord, for otherwise we would have missed this golden 
chance of a lifetime.]' 

All of them earnestly pray to Lord Shiva and invoke his blessings with the hope 
that Sita would get the dark-complexioned prince (i.e. Lord Ram) as her groom, and 
consequentially they would all can get an opportunity to sing songs of felicitations and 
joy that would mark such an auspicious occasion. 

Some among the womenfolk wonder—‘The prince is still very young while 
Shiva's bow is hard as the Vajra (Indra's weapon, considered the hardest object in this 
creation). Say, why has no one dared and gathered courage to tell (advise or warn) Janak 
to consider how it was ever possible for the young ones of a Swan to be able to lift a huge 
mountain?’ 
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[Here, Lord Ram is compared to a young Swan, and the bow to a heavy mountain. 
The womenfolk of Janakpur wonder how Ram would lift this heavy bow to qualify to 
marry Sita. They wonder why Janak is not marrying Sita to Ram directly, but insisting 
that she would be married to any person who lifts the heavy bow of Lord Shiva. Now that 
Lord Shiva has been invoked and requested by them that Ram be made the groom of Sita, 
it is certain to happen. But this would entail Ram lifting the heavy bow, something that 
seems difficult if not outright impossible. Can’t someone tell Janak not to force Ram to 
lift the bow as a precondition of marrying Sita? How can this young and delicate prince 
lift an old and heavy bow which is like a young swan being tasked to lift a huge 
mountain?] (7) 
[Note—Refer: Ram Charit Manas, Baal Kand—(i) from Chaupai line nos. 1-6 that 
precede Doha no. 249. The only difference is that here the citizens pray to the creator 
Brahma; (ii) Chaupai line nos. 6-8 that precede Doha no. 255; (iii) from Chaupai line no. 
1 that precedes Doha no. 256—to Chaupai line no. 3 that precedes Doha no. 257 where 
Sita's mother expresses the same view as other womenfolk; and (iv) from Chaupai line 
no. 4 that precedes Doha no. 257—to Doha no. 258 where Sita is exceedingly worried 
and says almost the same thing as the other womenfolk. 
Refer also to: Geetawali, Baal Kand, verse nos. 80-83.] 
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bhe nirasa saba bhüpa bilokata ramahi. 

pana parihari siya deba janaka baru syamahi. 57. 
kahahim eka bhali bata byahu bhala ho'ihi. 

bara dulahini lagi janaka apanapana kho'ihi. 58. 


57-58. Looking at Sri Ram, all the assembled kings (who had gathered at the venue of 
the bow ceremony to try their luck by lifting the bow) lost all hopes of ever marrying 
Sita, and they speculated that now Janak would certainly marry Sita to the dark- 
complexioned groom by abandoning his stubbornness and revoking his declared vow 
(that only the person who lifts and strings the bow would be betrothalled to Sita). (57) 
Some of them assert that it is a good thing for it will be a grand marriage if Janak 

indeed sets aside his stern vows for the sake of the happiness of the groom and the bride 
(because it would be a perfect match). (58). 

[Note—It is to be noted that the kings have already decided that Sri Ram is the groom by 

using the word ‘Bar’, meaning a groom, for him, and the word ‘Dulhini’ for Sita in the 

2nd line of verse 58. 

We must remember that the author 1s Tulsidas, and for him Lord Ram was indeed the 
eternal groom for Sita because Lord Ram was an incarnation of Lord Vishnu and Sita of 
goddess Laxmi who was the eternal consort of the Lord. It is absolutely unthinkable to 
imagine anyone else to be a groom for Sita. 

Refer: (1) Ram Charit Manas, Baal Kand, from Chaupai line no. 1 that precedes Doha 
no. 245—to Chaupai line no. 7 that precedes Doha no. 246. 

(ii) Geetawali, Baal Kand, verse no. 89, stanza no. 7; verse no. 90, stanza no. 1. 
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Refer also to verse no. 59-60 below. ] 
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suci sujana nrpa kahahim hamahi asa sujha'. 
tēja pratapa rüpa jaham taham bala büjha'. 59. 
cita'i na sakahu rama tana gala bajavahu. 

bidhi basa bala'u lajana sumati na lajavahu. 60. 


59-60. Those kings who were wise, practical, and dispassionate in their hearts, said, ‘It 
appears to us that wherever there is glory, majesty, fame and beauty, the virtues of 
strength and valour are also present there. 

[In the assembly of invited kings there were some who realised that Sita was too 
young for them, and Ram was a perfect match for her. So when they saw that other kings 
were getting restless and eager to grab the first chance to break the bow in order to marry 
Sita, these wise kings admonished and rebuked them. They remarked that the person, 
who is so charming and majestic to look at, a reference to Lord Ram, is also strong 
enough to lift the bow. They implied that none of the kings had the charm and majesty 
that Lord Ram had, and they aren't strong enough to lift Lord Shiva's bow. Therefore, 
why don't they sit down quietly instead of shuffling excitedly on their seats; why don't 
they come to their senses and avoid proving themselves impotent and lesser in strength 
by not attempting to lift the bow and making their incompetence and irrelevance 
evident?] (59) 

Look, you cannot lift your eyes even as much as to glimpse directly at Sri Ram! 
(because you feel shy and ashamed at yourself when you compare your own lack of 
strength, majesty, glamour and charm with that of Lord Ram, because you have 
developed an inferiority complex in the face of the glamour and majesty that Ram 
possesses, and because you have realised that none of you have the stature behooving of a 
groom suitable for Sita as much as that of Ram). 

Then say, why do you unnecessarily boast”? It is due to destiny that your strength 
and valour has already been put to shame (refer verse no. 11). Now then, why do you put 
your wisdom and intellect also to shame and dishonour (by not being wise and intelligent 
enough to realise your limitations and ground realities, and boasting that you will break 
the bow and marry Sita when you know that you do not have the wherewithal to do so, 
and when you know that a suitable candidate in the form of Lord Ram has come, who is 
certain to find favour with Sita, her father and the rest of the people of Janakpur)?’ (60). 

[Note—See note of verse nos. 57-58. 

'Refer: Geetawali, Baal Kand, verse no. 91, stanza no. 3 which says that the failed 

kings sat with bowed head in shame. 

*Refer: (i) Ram Charit Manas, Baal Kand, from Chaupai line no. 1 that precedes 

Doha no. 266—to Chaupai line no. 4 that precedes Doha no. 267. When the kings had 
failed to lift the bow and Lord Ram had successfully not only lifted it but also broke it 
into two halves as he bent the bow to string it, the frustrated kings smoked a conspiracy, 
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and they stood up in revolt. They created a ruckus and were itching for a fight, 
challenging that no one can marry the young girl as long as they are alive—a clear hint 
that a fierce battle was in the offing. It was then that some of the wise kings who had 
earlier advised them to refrain from attempting to lift the bow intervened and sternly 
rebuked them. 

(ii) Geetawali, Baal Kand, verse no. 95.] 
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avasi rama ke uthata sarasana tütihi. 

gavanahim ramasamaja naka asa phütihi. 61. 
kasa na pi'ahu bhari locana rupa sudha rasu. 
karahu krtaratha janma hohu kata nara pasu. 62. 


61-62. [Tulsidas says that—] It is absolutely certain that when Lord Ram gets up, the 
bow shall be broken, while the rest of the assembled kings and their retinue will have to 
go back home empty-handed, burdened by shame and ignominy, just like one has to leave 
a place when his nose is broken (and starts bleeding—a figure of speech implying shame, 
humiliation and dishonour)!. (61) 

[So, the good kings reproached the greedy kings by saying—] ‘Why don't you 
fellows drink the nectar-like beauty (of Sri Ram) to your heart's content? Make yourself 
feel contented and privileged by doing so? (because when it is certain that you fellows 
won't marry Sita, then why not use this opportunity to enjoy the wonderful spectacle of 
Lord Ram breaking the bow and marrying Sita, as this chance will not come to you again 
in life; why do you wish to fritter it away out of your haughtiness and vanity?). Why do 
you want to become beastly and mean, and behave like an animal in the guise of a man? 

[That is, why don't you enjoy the wonderful sight of Lord Ram looking so 
majestic and grand in the middle of the assembly? Have you ever seen such a lovely 
prince in your life? In his comparison all of you look like ugly animals. Your behaviour 
is also like a stupid and lustful animal that has no sense of propriety and wisdom because 
all of you yearn to marry Sita who is much younger in age than any of you, and none of 
you is a suitable match for her by any yardstick. Can't you see the dilemma that Janak is 
in—put yourselves in his place and think what you would do. When Ram is present as a 
candidate, say which father would not like to marry his beloved daughter to him as 
compared to you all, none of whom is even like a dark shadow of this glorious prince. 
When it is dead certain that Sita will be married to Ram, what sense is there in inviting 
humiliation and shame by attempting to lift the bow, especially when it is Lord Shiva's 
bow and the latter has already been invoked by the citizens as well as Sita to make things 
happen in a way that the bow breaks automatically at the hands of Ram, implying that it 
would not move a fraction no matter how hard you all try. 

In this scenario, what sense is there in boasting that you have great strength? Why 
don't you fill your hearts and eyes with the pleasant sight of Lord Ram who is like a lotus 
amongst other flowers in this pond representing the venue of the bow ceremony?] (62) 
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[Note— Refer: (i) Ram Charit Manas, Baal Kand—(a) Doha no. 245 along with 
preceding Chaupai line nos. 1-4; (b) Chaupai line nos. 1-7 that precede Doha no. 246; (c) 
Chaupai line nos. 3-5 that precede Doha no. 251; (d) from Chaupai line no. 6 that 
precedes Doha no. 256—to Chaupai line no. 2 that precedes Doha no. 257. 

(ii) Geetawali, Baal Kand—(a) verse no. 70, stanza no. 9; (b) verse no. 79, stanza 
nos. 2-3; (c) verse no. 80; (d) verse no. 82, stanza no. 1; (e) verse no. 85, stanza no. 1; and 
(f) verse no. 89, stanza nos. 4-6. 

*Refer: (i) Ram Charit Manas, Baal Kand, from Chaupai line no. 2 that precedes 
Doha no. 266—to along with preceding Chaupai line nos. 1-4. 

(ii) Geetawali, Baal Kand, verse no. 84, stanza nos. 8-9; verse no. 

Refer also to Chanda no. 8 below.] 


ge faf magan fare uf 
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duhu disi rajakumara birajata munibara. 
nila pita pathoja bica janu dinakara. 63. 
kakapaccha risi parasata pani sarojani. 
lala kamala janu lalata bala manojani. 64. 


63-64. The two princes (Ram and Laxman) look magnificent on either side of the sage 
(Vishwamitra), and this view reminds one of the wonderful and enchanting sight of the 
sun when it is viewed at an angle in such a way that it has a blue-tinged and a yellow- 
tinged lotus flower on either side of it. 

[In this imagery, Lord Ram is compared to the blue lotus because he has a dark 
complexion, Laxman to a yellow lotus as he has a fair complexion, and sage Vishwamitra 
to the sun as he is radiant with divine energy that he has accumulated by doing severe 
Tapa, effusing out of him.] (63) 

The sage affectionately moves his hands on the curled lock of hairs dangling on 
the side of the ears of the two princes. This view is like the dark-red petals of a lotus 
flower caressing two young sons of Kamdeo-cupid. 

[In this imagery, Lord Ram and Laxman are like the two most handsome sons of 
Kamdeo, the patron God of beauty, and the sage's hands are compared to the petals of the 
red lotus. The young ones of Kamdeo who are sitting near the lotus flower are being 
tenderly caressed by the petals as they sway in the soft wind.] (64). 

[Note— Verse no. 63 refers to the sight of the rising sun that looks beautiful when it is 
viewed with a blue and a yellow tinged lotus flower held on either side of the line of 
vision. Verse no. 64 is another example of metaphor which Tulsidas has profusely made 
use of in his compositions. The red lotus is compared to sage Vishwamitra's hands, and 
the two infants of Kamdeo-cupid are likened to the faces of Sri Ram and Laxman. 
Kamdeo-cupid is considered the most attractive entity in the whole of creation.] 
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fis ag yA uy qu erqu Sfg qup enl | 
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chanda: 


manasija manohara madhura murati kasa na sadara jovahu. 
binu kāja raja samaja mahamu taji laja apu bigovahü. 

sisa de'i bhupati sadhu bhüpa anüpa chabi dekhana lage. 
raghubansa kairava canda cita'i cakora jimi locana lage. 8. 


Chanda 8. [This Chanda continues with what has been said in verse no. 61-62 above.] 

‘Oh, why don't you respectfully and intently look at the sweet and enchanting 
image (of Lord Ram) that has the ability to captivate and enthrall even the heart of 
Kamdeo-cupid? All of you unnecessarily put yourselves to shame in the assembly of 
kings without any rhyme or reason.’ 

Having given this advice to the other kings, the saintly kings began to cheerfully 
look at the beautiful image (of Sri Ram and Laxman). They stared at the lotus-like face of 
the Moon of the Raghu’s clan (i.e. the beautiful face of Lord Ram) just like the bird 
Chakor looks at the full moon without blinking’. 

[“Chakor’ is the Indian red-legged partridge. This bird is famed because it stares 
unblinkingly at the full moon as it is very much enchanted by the beauty of the full 
moon’s disc. The bird is cited when a poet wishes to draw a parallel with someone 
exceedingly enamoured of and in love with another person so much so that he stares at 
his beloved’s face unblinkingly, totally oblivious of his surroundings and circumstances. 

In this stanza, Lord Ram and Laxman’s faces are like the full moon, and the 
saintly kings are like the numerous Chakor birds that fix their gazes on this moon. Lord 
Ram was born in the dynasty of great kings started by an ancient king by the name of 
Raghu who ruled from Ayodhya.] (Chanda no. 8) 

[Note—'Refer: Note of verse nos. 61-62 above. 
?Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 6-7 that precede Doha no. 246.] 
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pura nara nari niharahim raghukula dipahi. 

dosu nehabasa déhim bideha mahipahi. 65. 

ēka kahahim bhala bhüpa dehu jani düsana. 

nrpa na soha binu bacana naka binu bhusana. 66. 


65-66. The ladies and gentlemen of the city intently, unblinkingly and closely watch Sri 
Ram who is like a lamp of king Raghu's clan. [That is, Lord Ram is the brightest son of 
this dynasty.] The citizens are so overwhelmed and moved with love and affection for the 
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Lord that they put the blame for the dilemma and uncertainties that have been created on 
king Videh (king Janak)'. 

[What was the uncertainity and dilemma? The king had vowed that anyone who 
lifts and strings the bow of Lord Shiva would marry Sita. But with Ram present in their 
midst, the citizens want him to be chosen as the groom for Sita. This is the dilemma and 
the quandary—the king will not go back on his vows, and therefore it is uncertain 
whether their wishes to see Sita married to Ram would be fulfilled.] (65) 

Someone says, “The king is very good and truthful; don’t blame him. Look, a king 
who does not steadfastly adheres to his words or vows, and a woman who does not wear 
the basic ornament of the nose-pin or the nose-ring, do not look good and are not 
appreciated.’ 

[When some of the citizens began accusing king Janak of being stubborn in 
sticking to his vows of tieing the marriage of Sita with the bow, and in the process putting 
her future at an uncertain stake, some wise amongst them defended the king. They said 
that the king is not at fault. When he had set the condition of the lifting of the formidable 
bow he was not aware of Lord Ram. And once the condition is set and declared openly, it 
would be absolutely unrighteous and unpardonable for any noble king to go back on his 
own words. So, though it is true that in the present instance this stern vow is acting as a 
spoil-sport, but one must not blame the king for this impasse. In fact, the king himself is 
in a dilemma; he himself regrets that he made this vow. But now it can’t be helped.] (66) 

[Note— Refer: (i) Ram Charit Manas, Baal Kand—(a) Chaupai line no. 1 that precedes 
Doha no. 222—to Chaupai line no. 7 that precedes Doha no. 223; (b) Chaupai line no. 1 that 
precedes Doha no. 256—to Chaupai line no. 5 that precedes Doha no. 256; and (c) Chaupai line 
nos. 1-5 that precedes Doha no. 258. 

(ii) Geetawali, Baal Kand—(a) verse no. 78, stanza no. 3; (b) verse no. 82, stanza no. 3; 
and (c) verse no. 86; 

Refer: Geetawali, Baal Kand—(a) verse no. 76, stanza no. 3; (b) verse no. 80; (c) verse 
no. 87, stanza nos. 2-4.] 
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hamarém jana janesa bahuta bhala kinhe'u. 

pana misa locana lahu sabanhi kahan dinhe'u. 67. 
asa sukrti naranahu jo mana abhilasihi. 

SO pura'ihirn jagadisa paraja pana rakhihi. 68. 


67-68. [The citizens who had praised king Janak, continued— ] 

‘In our opinion, the king has done a good thing of making the vow because it is 
due to it that our eyes have been rewarded with the opportunity to have this fruit (or 
reward in the form of the rare privilege of viewing Lord Ram and Laxman). 

[If the king hadn't organized this ceremony and had married Sita to some prince 
of his choice, there would not have been an opportunity for sage Vishwamitra to bring 
Ram and Laxman here, and we all would have missed on this golden chance of our 
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lifetime. So, instead of accusing the king of being stern and tieing the future of Sita to the 
bow we must rather thank him for giving us this chance of viewing Lord Ram at such 
close quarters. ]' (67) 

All the desires and wishes that such a virtuous, righteous, truthful and noble king 
makes in his heart are sure to be fulfilled by the Lord God, and the Lord shall uphold his 
(king’s) vows, promises and words by ensuring that the desire of his heart is fulfilled. 

[And what is the desire of the king? Well, the king himself is eager to see Ram as 
the groom. So he must also be praying to Lord Shiva to make things happen in such a 
way that Ram marries Sita and his vows are also upheld. Had the king known about Ram 
prior to making his vows, it is sure that he would not have done so and instead invited 
Ram directly to marry Sita.]? (68) 

[Note—'Refer: Geetawali, Baal Kand—(a) verse no. 76; (b) verse no. 77, stanza no. 3; 
(c) verse nos. 79—80; and (d) verse no. 81, stanza no. 2. 

Ram Charit Manas, Baal Kand, Doha no. 222. 

Refer: Geetawali, Baal Kand—verse no. 68, stanza nos. 6, 9; verse nos. 68, 79, 86— 
88. 

In fact, verse no. 79 of Geetawali, Baal Kand expressly says that the citizens of 
Janakpur thanked Janak that he had arranged for the bow ceremony which led to Lord 
Ram coming to the city, thereby giving the people a golden opportunity of a lifetime, 
something they would have missed if this ceremony was not held. So they all thanked the 
king profusely. 

Verse nos. 69-70 that follow below give an answer as to why it was impossible for 
the king to break his vows now and marry Sita with Ram.] 
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prathama sunata jo ra'u rama guna-rüpahi. 
boli byahi siya deta dosa nahim bhupahi. 69. 
aba kari pa'ija panca maham jo pana tyagai. 
bidhi gati jani na ja'i ajasu jaga jagai. 70. 


69-70. ‘If the king had heard about the beauty and virtuous characters of Sri Ram prior to 
his making the vow, then he would have certainly invited him and would have 
betrothalled Sita to him. No one would have found any fault with the king then. [Refer 
verse no. 68 above, and verse nos. 73-74 below.] (69) 

But now having once made a particular vow and then breaking it in front of the 
'Panchas'—literally meaning ‘five witnesses’ but here implying the whole assembly, the 
king is bound to invite an extremely bad name and infamy as a king who tells lies, is 
selfish and unrighteous. This infamy will spread across the world like wild-fire, and it is 
something most incongrues to even imagine and think of for such a noble king as J anak!.' 
(70) 

[Note— Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 3-4 that precede Doha 
no. 252 in which king Janak has himself explicitely reiterated this point. 
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Refer also to Geetawali, Baal Kand, verse no. 92, stanza no. 2 in which Sita too fears 
immense ignominy if her father breaks the vow he has already declared.] 
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ajahum avasi raghunandana capa carha'uba. 

byaha uchaha sumangala tribhuvana ga'uba. 71. 

lagi jharokhanha jhamkahim bhüpati bhamini. 

kahata bacana rada lasahim damaka janu damini. 72. 


71-72. ‘Indeed, even now it is sure that Raghunandan (Sri Ram) shall lift and string the 
bow, and the whole of the three worlds shall sing felicitous songs on the occasion of his 
marriage ceremony (with Sita).' [The phrase 'three world' means the entire world. In 
classical literature, the world is divided into three segments—viz. the heaven, the earth, 
and the subterranean world. | (71) 
Presently, the royal womenfolk are watching from the palace balconies and 
windows, and when they talk, their teeth shine and dazzle like electric. (72) 
[Note—The assembly has gathered at the venue, and a lot of debate is underway as to 
who will lift the bow and marry Sita. The royal ladies are enthralled by the beauty of 
Lord Ram, and they lean out of palace balconies and windows to gaze at the Lord. This 
secne reminds one of Ram Charit Manas where it is described how the womenfolk of 
Janakpur had poured out of their homes and peered out of their balconies and windows to 
look at Lord Ram and Laxman as they wondered in the city of Janakpur on a sight-seeing 
visit. Refer: Baal Kand, Chaupai line no. 4 that precedes Doha no. 220 in particular, and 
from Chaupai line no. 1 that precedes Doha no. 220—to Doha no. 223 in general.] 
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janu damaka damini rüpa rati mada nidari sundari sohahim. 

muni dhiga dékha'é sakhinha kumara biloki chabi mana mohahir. 
siya matu harasi nirakhi susama ati alaukika ramaki. 

hiya kahati kaham dhanu kumara kaham biparita gati bidhi bama ki. 9. 


Chanda 9. Their (the women companions of the queen-mother) teeth resemble the dazzle 
of lightening. The beautiful woman are looking adorable, and their charm, beauty and 
magnificence appears to put to shame the pride and haughtiness of Rati, the consort of 
Kamdeo, as being the most beautiful lady in existence. 

The companions of the queen (the mother of Sita) pointed out to her the two 
princes who were seated near the sage (Vishwamitra). At this magnificent sight, the 
queen's heart and mind were enthralled, and she was enamoured by the wonderful view 
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of the two young princes whose sight presented a most betwitching and captivating 
image. The mother of Sita (named Sunaina) felt glad and most delighted when she looked 
at this magnificent view of the Lord’s stupendous beauty. 

She was on the horns of a formidable dilemma, worried about the fate of her 
daughter. She thought, ‘On the one hand is the old and creaky bow, and on the other hand 
is this wonderful prince! The ways of the creator are often-times antagonist to the desires 
of the heart, as they sometimes create a situation where nonsense can’t be avoided*.’ 

[This has reference to the nonsense of tieing the fate of Sita with an old decript 
bow when a fully eligible candidate is standing right in front to become her groom. The 
creator had destined in the fate of Sita that her marriage would be hinged on a bow, but 
when the creator was writing her destiny he did not realise that things might be different 
on the ground when the time comes for the actual marriage, and so he did not make 
provisions for it. Therefore, Ram will have to break the bow if he has to marry Sita, and 
this bow is rusty, old and stubbornly hard. Say, how ridiculous it is to hinge the life of a 
girl on such lifeless object as the bow? But what can be done if this is her destiny decided 
by the thoughless creator? 

All these thoughts were swirling in the mind of Sita’s mother as she watched Lord 
Ram and then looked at the bow lying on the elevated and decorated platform.] (Chanda 
no. 9) 

[Note—Refer: Ram Charit Manas, Baal Kand, Doha no. 255—to Chaupai line nos. 1-5 
that precede Doha no. 256. 

Also, to Geetawali, Baal Kand, verse nos. 81-83. 

*Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes Doha no. 
256 in which Sita's mother laments “the ways of the creator are so quirky that one cannot 
know what will happen now". ] 
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kahi priya bacana sakhinha sana rani bisurati. 
kaham kathina siva dhanusa kaham mrdu mirati. 73. 
jaum bidhi locana atithi karata nahim ramahi. 
tau ko'u nrpahi na deta dosu parinamahi. 74. 


73-74. Saying pleasant words to her women friends, the queen became pensive and 
began to ponder, *Why, there is this (hard and stern) bow of Lord Shiva on the one hand, 
and this tender, soft and delicate form (of Lord Ram) on the other hand. There is no 
match between the two. [There is no comparison between the delicate and tender body of 
Lord Ram with the rusty, creaky, old and stubborn gross form of a lifeless bow on which 
hinges the future of my daughter Sita. How ridiculous and incongrues it is. Say, why 
can't something be done which would prevent hinging Sita's future with this rusty and 
ugly bow, and instead link it to Lord Ram's lively and charming form?] (73) 
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If the creator had not created a situation where Lord Ram has come to visit us as 
our guest of honour, no one would have seen him, and no one would have then blamed 
king Janak for making a nonsense vow and putting the entire future of Sita on the wager. 

[Sita’s mother means that had Lord Ram not come visiting them, no one would 
have ever known that such a wonderful prince lived who should be married to Sita. In the 
absence of this knowledge, it would have been alright to choose a strong and powerful 
groom for Sita by testing his strength and prowess on the condition of lifting of the bow, 
as the king would have been justified to select a strong prince as his son-in-law. But the 
ground reality now is different. Now that we have Lord Ram in our midst, it is absurd to 
think of any other prince to be a groom for Sita. 

But what is to done now? The king has already declared that anyone who lifts and 
strings the bow will marry Sita, and being a king known to be truthful to his words it is 
unimaginable now that he would go back on his own vows. It is such a quagmire-like 
situation. Now everyone wants that Sita be betrothed to Lord Ram, and Janak’s vow is 
becoming a thorn that prevents the fulfillment of this unanimous desire of the citizens. So 
everyone has started blaming the king of acting stubbornly and impractically. But say, 
what can the king do? 

Had he known about Ram, he would not have held the bow ceremony at all, but 
would have rather invited this prince directly to accept the hands of Sita in marriage.]’ 
(74) 

[Note—'Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 1 that precedes 
Doha no. 222—to Chaupai line no. 8 that precedes Doha no. 223. 

Also, to Geetawali, Baal Kand, verse nos. 79, 81-83. 

Refer also to verse nos. 65-70 above, especially verse no. 69.] 
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aba asamarijasa bhaya'u na kachu kahi avai. 
ranihi jani sasoca sakhi samajhavai. 75. 

debi soca parihariya harasa hiyam aniya. 

capa carha'uba rama bacana phura maniya. 76. 


75-76. The queen was in a quandary, saying— Now there is an immense dilemma, and 
everything is highly uncertain. Nothing can be said for sure" !. 

Seeing that the queen was immersed in deep thought (and on the horns of a 
dilemma), her companions tried to reassure her, saying (75)—‘Oh noble lady! Stop 
worrying. Be delighted at heart. Take this word as the truth that the bow will be lifted and 
stringed by Sri Ram only (and by no one else)."? (76) 

[Note— Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes Doha no. 
256 in which Sita's mother laments “the ways of the creator are so quirky that one cannot 
know what will happen now". 

Her consternations however are made evident in a general way in Ram Charit Manas, 

Baal Kand, from Doha no. 255—to Chaupai line no. 5 that precedes Doha no. 256. 
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The creator however has been praised for having created such a magnificent form of 
Lord Ram as well as that of Sita with a view that they would be brought together to 
complement each other at some future time, and this ‘time’ has arrived, and therefore 
there is no worry. It is certain that Sita would be married with Ram-——refer: Geetawali, 
Baal Kand, verse no. 77; and verse no. 79, stanza no. 3. 

In Ram Charit Manas, Baal Kand, Doha no. 222 along with its preceding Chaupai 
line nos. 5-8 the creator has been praised by the citizens of Janakpur for having created a 
situation whereby it was made possible for them to see Lord Ram in their midst at such a 
close quarter, something that would be unimaginable for them otherwise. 

Refer also to Chanda no. 9 above. 

?Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 6 that precedes Doha 
no. 256—to Chaupai line no. 3 that precedes Doha no. 257. 

In Ram Charit Manas, Baal Kand, Chaupai line nos. 4-6 that precede Doha no. 223, 
the womenfolk of Janakpur assure each other by saying—“Look friend. Some people say 
that they (Ram and Laxman) have great glory and immense potentials though they look 
ordinary and humble. Will that Lord who had liberated Ahilya, the wife of sage Gautam, 
from her curse which had turned her into a stone by the mere touch of the dust of his holy 
foot, thereby obliging her forever and making her full of gratitude for him, not break the 
bow of Shiva (to liberate Sita from her woes, agony, consternations and fears of an 
uncertain future)? Have a heart; it is certain to happen." 

Also, in Geetawali, Baal Kand, verse no. 81, Sita s mother is assured by the wife of 
the royal priest that it is Lord Ram who will certainly break the bow, and so she must 
stop worrying.] 
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tini kala ko gyana kausikahi karatala. 

SO ki svayambara anihim balaka binu bala. 77. 
muni mahima suni ranihi dhiraju aya'u. 

taba subahu sudana jasu sakhinha sunaya'u. 78. 


77-78. [The companions of the queen mother comforted and reassured her that she need 
not worry about whether or not Lord Ram would be able to break the bow and marry Sita. 
They gave the following logic to prove their point—] 

'Sage Kaushik (Vishwamitra) has knowledge of what happens in all the three 
periods of time (past, present, future). [The sage possessed mystical powers that enbled 
him to know all happenings, whether they happened in the past or in the near and far 
future. Nothing is hidden from him.] 

Therefore, would he ever have brought these two boys to the Swayambar 
alongside him if he was not sure that there was going to be a positive outcome of the 
visit? 

[Definitely no; the sage wouldn't have come here with Ram and Laxman if he 
hadn't known that some great news of grand success is in store for them, as it would be 
very insulting and demeaning for the sage and his reputation for not being able to reward 
the two princes adequately for protecting his fire sacrifice. Keeping mum by shying away 
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from participating in an open competition is tantamount to accepting a silent defeat. How 
can such a great and renowned sage as Vishwamitra ever let that happen, especially when 
he was the one who had begged king Dasrath to lend him the two princes inspite of the 
king’s stiff opposition to his requests? 

This was the opportunity for Vishwamitra to prove to the world why he had 
selected Ram and Laxman out of the countless kings and princes of the time to protect his 
fire sacrifice by making Ram accomplish a feat which no other king or prince would be 
able to achieve—and it was to lift the bow which no one else could as much as move for 
a fraction of an inch. This would give the sage the rare opportunity to say thanks to king 
Dasrath as well as to his two sons, Ram and Laxman—as this success will establish the 
glory and fame of the two brothers once and for all. 

The uniqueness of this opportunity was that all the great and famed kings and 
princes of the time had assembled at one place, and when Ram would successfully lift, 
string and break the sturdy bow which all of them singly as well as together could not 
move a bit, it would certainly establish Lord Ram’s glory in an unequivocal and 
irrefutable terms. What greater reward would a prince want, and what greater pride his 
father would have? If sage Vishwamitra was not sure that this will actually happen, it is 
definite he wouldn’t have brought Ram and Laxman to the bow ceremony. 

If Ram and Laxman went empty-handed from Janakpur without as much as being 
given a chance to try their hand at a competition where all the great kings and princes had 
assembled, and after doing so not being successful in it, would the sage not feel ashamed 
of himself that he did not adequately reward them for protecting his fire sacrifice? Should 
this happen it would be a great ignominy for the great sage who was famed world-wide as 
the one who possessed immense mystical powers and who could give boons. Would he 
not become a stock of laughter and ridicule in the world if he sat quietly watching and not 
enabling Ram to lift the bow when other kings had failed, because it would be equivalent 
to accepting his weakness and lack of mystical powers that he could not make Ram 
confident enough to successfully lift the bow? 

The sage had been given a prominent seat, and imagine his shame if he would sit 
with a bowed head when king Janak started rebuking the kings and princes for their 
failure at lifting the bow. It will be accepting an obvious defeat by the sage if he did not 
stand up at that moment and order Ram to lift the bow; it would be a moral defeat for the 
sage, something that is unbelievable and unlikely to happen under any circumstance. 

At the time of king Dasrath’s reluctance of sending Lord Ram and Laxman with 
the sage, his court priest, sage Vasishtha, had explained to him that a great reward was in 
store for the two princes if they went along with Vishwamitra, that their fame is poised to 
spread far and wide if they obliged Vishwamitra by protecting his fire sacrifice from 
being defiled by the demons. Say, what bigger reward a teenaged prince can be given 
than his fame and glory as the most handsome prince who possessed matchless valour, 
prowess, strength and confidence be established in the presence of all the great kings and 
princes of the time in a manner that did not involve any physical duel, battle or 
bloodshed, and which had the additional trophy of getting the hands of the most beautiful 
princess of the time in marriage? 

Therefore, the very fact that the great sage Vishwamitra had brought the two 
princes to Janakpur to attend the bow ceremony means that they will win this 
competition. And this implies that all the other kings and princes would lose it. 
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The sage is well aware of Sri Ram’s potentials, prowess and strength. Otherwise 
he wouldn’t have brought them here because he knew the qualities of the bow and the 
stern vows which the king had made. He wouldn’t have done anything to ridicule himself 
as well as Lord Sri Ram. 

Hence, there is nothing to worry—as it sure that the bow will be lifted and 
stringed by the Lord, and that Sita would be bethrothed to him.]’ (77) 

Hearing the fame and potent of the sage, the queen (mother of Sita) felt reassured. 
Then the friends told her the episode of Subahu’s slaying at the hands of Sri Ram. (78) 

[Note—'The demon Subahu was killed by Lord Ram using a fire-tipped arrow when the 
former came to defile sage Vishwamitra’s fire sacrifice. Refer: Ram Charit Manas, Baal 
Kand, Chaupai line no. 5 that precedes Doha no. 210. 

Refer also to Geetawali, Baal Kand, verse no. 83, stanza no. 2. ] 
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suni jiya bhaya'u bharosa rani hiya harasa'i. 

bahuri nirakhi raghubarahi prema mana karasa'i. 79. 
nrpa rani pura loga rama tana citavahim. 

manju manoratha kalasa bharahim aru ritavahim. 80. 


79-80. Hearing it, the queen's heart found great solace and succour, and she felt 
delighted. Then she glanced once again at Sri Ram, and her heart and mind were thrilled. 
A surge of affectionate emotions flowed through her body. (79). 

Presently, the king, the queen and the citizens are all intently watching Lord Sri 
Ram’. Their mood swings between joy and melancholy, between hope and dismay as 
they are virtually swaying like a pendulum between the two extreme emotions of hope 
and expectation at one end, and despair and helplessness on the other end. [Once they are 
sure that Ram and Sita would be married, and then suddenly begin to doubt when they 
recollect the vow of king Janak which has tied the fate of Sita to the bow.] 

It is like them repeatedly filling and then emptying a symbolic pitcher of hope and 
desire, at one moment expecting some auspicious turn of events and some sort of miracle 
to happen that fills them with joy and excitement, and at another moment losing hope and 
feeling dejected, melancholic and remorseful. 

[In other words, once they feel that it is sure that Ram will break the bow and 
marry Sita, and then become sullen and gloomy at the thought that this appears unlikely 
in the situation where so many valiant kings and princes are vying with each other to lift 
the bow. Even if some of them fail, some other will be successful. And in this eventuality 
there is no hope ever of Ram being given a chance to lift and string the bow. This made 
them swing wildly between the emotions of hope and despair.]^ (80) 

[Note— Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes Doha 
no. 244 that says exactly the same thing. 

Refer: Ram Charit Manas, Baal Kand—(a) Chaupai line nos. 1-6 that precede Doha 

no. 249 where the citizens are confused; (b) Doha no. 255—to Chaupai line no. 5 that 
precedes Doha no. 256 where Sita's mother is filled with consternation; (c) Chaupai line 
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no. 4 that precedes Doha no. 257—Doha no. 258 where Sita herself is widely swaying 
between hope and desperation. 
Refer also to Chanda no. 10 below.] 





Raal afe ey PRs fere fete wafe irae | 
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chanda: 


ritavahim bharahim dhanu nirakhi chinu-chinu nirakhi ramahi socahim. 
nara nari harasa bisada basa hiya sakala sivahirn sakocahim. 

taba janaka ayasu pa'i kulagura janakihi lai aya'ü. 

siya rüpa rasi nihari locana lahu loganhi paya'u. 10. 


Chanda 10. While glancing at the bow, they (citizens and the queen) fill and empty the 
symbolic pitcher of hope and expectations every now and then. They glance at Sri Ram 
and then despair in their hearts (that he will not get a chance to marry Sita because the 
nasty old bow is standing as an obstacle). 

All the men and womenfolk are moved by hope and delight on the one hand, and 
overcome with gloom and melancholy on the other hand. This virtually embarrasses Lord 
Shiva (because it is his bow that has become an instrument that causes so much agony 
and uncertainties for the citizens of Janakpur, and has been the cause of so much pain and 
anxiety for Sita as well as her mother). 

[Lord Shiva is a great devotee of Lord Ram, and therefore he cannot do anything 
that harms the interest of his Lord, i.e. Lord Ram. Therefore Lord Shiva has already made 
up his mind that he will make it sure that none of the other kings and princes be able to 
lift the bow, and that it will become extremely light and fragile as soon as Ram touches it. 
So Lord Shiva wonders as to why these people are still so worried and anxious? It 
appears that the people are accusing him of not being favourable and causing them so 
much agony inspite of his decision to ensure victory for Ram. This is why Shiva is 
feeling embarrassed. ] 

Then, on the orders of Janak, the royal Guru named Shatanand brought Janki 
(Sita) to the venue. At that time, all those assembled got the reward of their eyes by 
beholding Sita who was a treasury of beauty and charm”. (Chanda no. 10) 

[Note— Refer: Verse no. 80 above. 

?Refer: (i) Ram Charit Manas, Baal Kand, from Doha no. 246—to Chaupai line no. 6 
that precedes Doha no. 248. 

(ii) Geetawali, Baal Kand, verse no. 84, stanza no. 6. 

(iii) Verse nos. 81-82 below.] 
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mangala bhüsana basana manju tana sohahim. 
dekhi murha mahipala moha basa mohahim. 81. 
rüpa rasi jehi Gra subhayam nihara'i. 

nila kamala sara $reni mayana janu dara'i. 82. 


81-82. Sita's charming body is adorned with auspicious clothes and precious ornaments 
befitting the occasion. Seeing her, the foolish kings in the assembly became extremely 
enchanted by her beauty, and were overcome with passion and delusions. 

[The deluded kings thought that Sita was an ordinary princess, and that she is 
within reach now as it would be very easy to break the old and creaky bow and grab her 
hands in marriage. They did not know that Sita was an incarnation of goddess Laxmi, and 
that Lord Vishnu, Laxmi's eternal husband, is in their midst in the form of Lord Ram. 
They are said to be ‘deluded’ because the wise kings among them had already advised 
them that Lord Ram is the Father of the entire creation as he is the Supreme Being in a 
human form, and that Sita is the cosmic Mother being a personified form of Jagdamba, 
the Mother Goddess.]' (81) 

In whatever direction Sita—who is a treasury of beauty and charm—glances in a 
natural way, it appears that Kamdeo-cupid showers a hail of arrows made of blue lotus in 
that direction. 

[In other words, wherever Sita glances, all those who are sitting in that direction 
become thrilled and enamoured of her beauty. If her roving eyes fall even casually upon a 
king or prince, he gets excited and believes that she like him. In their enthusiasm the 
assembled kings and princes forget that it is but natural for Sita to see the assembly in a 
causal manner by looking in every direction, and it is but a mere chance that their eyes 
meet. But this does not mean that Sita like him or is enchanted by him. But they are so 
overcome with delusions and passions that they think that Sita had purposely seen him.] 
(82). 

[Note—Refer: 'Ram Charit Manas, Baal Kand—(a) Chaupai line nos. 1-7 that precede 
Doha no. 246; (b) Chaupai line no. 1 that precedes Doha no. 247. 

?Refer: Ram Charit Manas, Baal Kand—(a) Chaupai line nos. 6-7 that precedes Doha no. 
248; (b) Chaupai line no. 1 that precedes Doha no. 257.] 
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chinu sitahi chinu ramahi purajana dékhahim. 
rupa sila baya bansa bisésa bisésahim. 83. 

rama dikha jaba siya siya raghunayaka. 

do'u tana taki taki mayana sudharata sayaka. 84. 
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83-84. The citizens of the city glance at Sri Ram for one moment and at Sita the other 
moment. They laud their respective elegance, beauty, characters, demeanours and age, as 
well as the fame and glory of their respective clans.’ (83) 
When Lord Ram saw Sita and she saw him, it appeared that Kamdeo-cupid 
repeatedly glanced at them and began to ready his arrows (to shoot)”. (84) 
[Note— Refer: Ram Charit Manas, Baal Kand—(a) Chaupai line no. 1 that precedes 
Doha no. 249; (b) Chaupai line no. 7 that precedes Doha no. 252. 
Refer: Ram Charit Manas, Baal Kand—(a) from Chaupai line no. 7 that precedes 
Doha no. 228—to Doha no. 234 which describe how Lord Ram and Sita were enamoured 
of each other when the Lord had gone to the royal garden to fetch flowers for sage 
Vishwamitra's prayers and had met Sita there. She had come to offer prayers to goddess 
Parvati to bless her with a groom suitable for her; (b) Chaupai line no. 7 that precedes 
Doha no. 248 where Sita fixes her glance upon Ram in the venue of the bow ceremony; 
and (c) from Chaupai line no. 4 that precedes Doha no. 258—to Chaupai line no. 8 that 
precedes Doha no. 259 where the condition of Sita is described when Lord Ram is urged 
by sage Vishwamitra to go and lift the bow and the Lord approaches it with a majestic 
gait.] 
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préma pramoda paraspara pragatata gopahim. 
janu hiradaya guna grama thuni thira ropahim. 85. 
rama siya baya samau subhaya suhavana. 

nrpa jobana chabi pura'i cahata janu avana. 86. 


85-86. Both of them (Sri Ram and Sita) try to conceal their joy and their sense of mutual 
love and affection for each other though it was very apparent by their external 
demeanours. It appears that they are silently trying to gauge each other's virtues and 
firmly establish them like strong pillars of mutual trust and affection in their hearts.' (85) 
The age of Sri Ram and Sita are right and suitable for the occasion. [That is, both 
of them are of the right age for marriage.] It appears that a king symbolising youth 
(represented by Lord Ram) wishes to enter a city of beauty, charm and glamour 
(represented by Sita).” (86) 
[Note—'Refer: Ram Charit Manas, Baal Kand, (a) Chaupai line nos. 3-8 that precedes 
Doha no. 230 that describe the enchantment of Lord Ram at the sight of Sita in the royal 
gardens; and (b) Chaupai line nos. 1-7 that precedes Doha no. 232 of Sita's enchantment 
with Ram. Refer also to Chaupai line no. 4 that precedes Doha no. 257—to Chaupai line 
no. 8 that precedes Doha no. 259. 
Refer: Geetawali, Baal Kand, verse no. 71, stanza nos. 3-4 also. 
?Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha no. 
230. 
Refer also to Geetawali, Baal Kand, verse no. 71, stanza nos. 2-4.] 


The breaking of the Bow 
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On the D-day when the bow lifting and breaking ceremony was to be held, all the invited 
kings and princes as well as the citizens of Janakpur assembled at the venue. King Janak 
invited sage Vishwamitra along with Lord Ram and Laxman and gave him a distinct seat 
of honour which was separate from the general seating arrangement for all the other 
invited kings and was at an elevated platform like the one that is usually reserved for 
some especially highly placed guest of honour’. 

King Janak then called his ministers and royal heralds who declared the vow of 
the king and the reason why the assembly has been called. They declared that anyone 
who lifts and breaks the bow of Lord Shiva will marry Sita’. 

Now, in the assembly there were all sorts of kings and princes. Some were wise 
and intelligent who could judge the situation and decided to refrain from attempting to lift 
the bow. There are some obvious reasons for this. For one, they had already heard that 
the entire city favoured Ram as the would-be groom’. 

Second, when they saw that two wonderful and handsome young princes of the 
correct age were present in their midst, and instead of being seated along with the rest of 
the invited kings and princes they were given a high seat of honour to sit upon, and the 
fact that they were accompanied by a great sage of the stature of Vishwamitra, they made 
an intelligent deduction—that Janak had invited the rest of the kings as a mere formality, 
perhaps just to witness the ceremony, and that he had already made up his mind that the 
groom would be Ram or Laxman’. 

This logic was bolstered because they thought that Janak had invited Vishwamitra 
to accompany Ram and Laxman to make sure that no one resisted or objected because the 
whole world knew the mighty sage and his immense mystical powers and would never 
ever dare to stand against the orders of Vishwamitra and invite his wrath. So the wise 
amongst the assembly decided to keep quiet. In fact, they even tried their best to dissuade 
others from being reckless and foolhardy, but the less wise kings and princes would not 
listen to them’. 

These wise and good kings also realised that Sita was of too tender an age for 
them, and that it would look extremely odd and improper to even attempt to marry a girl 
who was so young in age as compared to them. 

But, at the same time, there were also highly haughty and stupid kings in the 
gathering who did not want to accept defeat without trying, though it was certain that 
they would fail and that failure would mean utter humiliation and ignominy for them. So 
they got up with immense zeal and energy, went to the bow, tried their might against it, 
and being unable to move it even a fraction of an inch, returned to their seats with a long 
face and lowered head in shame and dishonour*. 

These stupid kings had not realised that the situation was not in their favour, and 
they hadn’t judged the mood of the people who were overwhelmingly in favour of Ram 
marrying Sita by lifting the bow. The invited kings must have known this because their 
retinue included their own spies who must have reported to them the happenings of the 
previous day when Ram and Laxman had gone for sight-seeing in Janakpur and the 
citizens had overwhelmingly favoured them as the would-be groom for Sita. The people 
had also prayed fervently to Lord Shiva to turn the events in favour of Ram because the 
bow belonged to him (Shiva), and if he decides in favour of Ram than no power on earth 
could make the bow move except Ram.’ 
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Besides these two types of kings, there was a third category—those who either 
went to the bow, examined it carefully, and realizing that it was too much for them they 
returned to their seats even without attempting to lift it, or those who were so impotent 
that they simply squirmed sheepishly in their seats, not even mustering enough guts to 
stand up and show their face in the assembly®. 

When none of the assembled kings and princes could as much as move the bow 
even a fraction of a millimeter, king Janak was extremely exasperated, dismayed and 
frustrated as he was very worried about the future of his daughter Sita. He sternly 
rebuked the kings and went to the extent of calling them impotent. He beomoaned their 
lack of strength, valour and ardour, and angrily declared that had he known that the earth 
has no strong person on its surface he would not have organized the ceremony and 
invited such dysfunctional persons to make himself an object of mockery in this world." 

Janak made some scathing disparaging remarks against all the kings”. This 
enraged Laxman, the brother of Lord Ram as it implied that the Lord was also impotent 
and lacked strength. So Laxmam got up and vented his anger in public, challenging Janak 
to take his words, but Lord Ram politely calmed him down." 

Then sage Vishwamitra asked Lord Ram to fulfill the wish of Janak and remove 
his dilemma and consternations””, whereupon Lord Ram went and lifted the bow, and 
then broke it into two halves in a thunderous roar”. 

As soon as the bow broke, there was uproar of jubilation everywhere, on the land 
as well as in the sky, both of which erupted in joy and ecstasy “^. 

All these events are covered in Janki Mangal, from verse no. 87—to verse no. 
114. 

[Note—'Refer: (i) Ram Charit Manas, Baal Kand, Doha no. 239 along with its preceding 
Chaupai line nos. 7-8, and (ii) Geetawali, Baal Kand, verse no. 84, stanza no. 2—where 
Janak has sent his royal priest to bring Vishwamitra along with the two brothers to the 
venue. 

In (i) Ram Charit Manas, Baal Kand, Doha no. 244, and (ii) Geetawali, Baal Kand, 
verse no. 84, stanza no. 3 it is said that a special high seat that was superior to others was 
given by the king to the sage, along with Ram and Laxman to sit upon. 

?Refer: (i) Ram Charit Manas, Baal Kand, from Chaupai line no. 7 that precedes 
Doha no. 249—to Chaupai line no. 4 that precedes Doha no. 250; (ii) Geetawali, Baal 
Kand, verse no. 84, stanza no. 7; verse no. 89, stanza nos. 1-3. 

?Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 1 that precedes Doha 
no. 222—to Doha no. 223; Geetawali, Baal Kand, verse no. 70, 73-80. 

“Refer—Geetawali, Baal Kand, verse no. 66, stanza no. 3 which gives a direct hint of 
this conclusion by Janak. 

?Refer: (i) Ram Charit Manas, Baal Kand: from Chaupai line no. 8 that precedes 
Doha no. 245—to Chaupai line no. 7 that precedes Doha no. 246; and from Chaupai line 
no. 1 that precedes Doha no. 266—to Chaupai line no. 4 that precedes Doha no. 267; (ii) 
Geetawali, Baal Kand, verse nos. 64-65, verse no. 68, stanza no. 9; verse no. 77, stanza 
no. 3; and verse no. 86 which is very explicit in expressing Janak's inner wish to marry 
Sita with Ram; (iii) Kavitawali, Baal Kand, verse no. 15. 

"Refer: (i) Ram Charit Manas, Baal Kand, from Chaupai line no. 5 that precedes 
Doha no. 250—to Chaupai line no. 5 that precedes Doha no. 251; (ii) Geetawali, Baal 
Kand, verse no. 89, stanza nos. 4-5. 

"Refer: (i) Ram Charit Manas, Baal Kand, from Chaupai line no. 1 that precedes 
Doha no. 222—to Chaupai line no. 8 that precedes Doha no. 223; again in Chaupai line 
no. 5 that precedes Doha no. 263; (ii) Geetawali, Baal Kand, verse no. 80, stanza no. 6; 
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verse no. 81; verse no. 82, stanza no. 3; verse no. 84, stanza nos. 4-5; verse no. 85, stanza 
no. 1; verse no. 89, stanza no. 10. 

Refer: Geetawali, Baal Kand, verse no. 84, stanza no. 8. 

?Refer: (i) Ram Charit Manas, Baal Kand: from Chaupai line no. 5 that precedes 
Doha no. 251—to Chaupai line no. 6 that precedes Doha no. 252; Chaupai line nos. 4-5 
that precede Doha no. 292; (ii) Geetawali, Baal Kand, verse no. 89, stanza nos. 5-7. 

Refer: (i) Ram Charit Manas, Baal Kand: Chaupai line no. 7 that precedes Doha no. 
251; Chaupai line no. 3 that precedes Doha no. 252. (ii) Geetawali, Baal Kand, verse nos. 
89, stanza nos. 6-7. 

"Refer: (i) Ram Charit Manas, Baal Kand, from Chaupai line no. 8 that precedes 
Doha no. 255—to Chaupai line nos. 1-4 that precede Doha no. 254. (ii) Geetawali, Baal 
Kand, verse no. 85, stanza no. 3; verse no. 89, stanza nos. 7-9. 

"Refer: (i) Ram Charit Manas, Baal Kand, Chaupai line nos. 5-6 that precedes Doha 
no. 254. (ii) Geetawali, Baal Kand, verse no. 85, stanza no. 4; verse no. 89, stanza no. 11. 

"Refer: (i) Ram Charit Manas, Baal Kand: Chaupai line nos. 7-8 that precedes Doha 
no. 254; from Chaupai line nos. 5-8 that precede Doha no. 261—to Chaupai line no. 1 
that precedes Doha no. 262; Doha no. 292 and its preceding Chaupai line nos. 4-5. (ii) 
Geetawali, Baal Kand, verse no. 90, stanza nos. 6-7; verse no. 91, stanza nos. 3-4; verse 
no. 92; verse no. 93, stanza nos. 1-2. (iii) Kavitawali, Baal Kand, verse nos. 10-11. 

"Refer: (i) Ram Charit Manas, Baal Kand, from Chaupai line no. 4 that precedes 
Doha no. 262—to Chaupai line no. 2 that precedes Doha no. 263. (ii) Geetawali, Baal 
Kand, verse no. 93, stanza no. 3; verse no. 94.] 
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so chabi ja'i na barani dekhi manu manai. 
sudha pana kari müka ki svada bakhanai. 87. 
taba bideha pana bandinha pragata sunaya'u. 
uthe bhupa amarasi saguna nahim paya'u. 88. 


87-88. It is not possible to describe that majestic and glorious scene (when the actual 
competition of lifting, stringing and breaking of the bow started). It was a very awe- 
inspiring, challenging and wonderful event, giving immense thrill, joy and delight to all 
those who witnessed it. Can a dumb man ever describe the taste of nectar after he has 
drunk it? 

[Here, Tulsidas compares those who witnessed that scene with a dumb man who 
cannot ever describe how tasty the food was or how much he enjoyed it. Similarly, those 
who witnessed that event were unable to narrate its grandeur and charm. Tulsidas, who 
had been visualizing the entire event unfolding in the canvas of his mind, too is uable to 
fully describe it in words, for words have their own limitations and they cannot do justice 
to the feeling of joy and exhilaration that bubbled over when the citizens actually 
witnessed the event when Lord Ram had finally lifted and broken the bow to marry Sita, 
something they had so much wished to happen and dreamt of.] (87) 
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Then the royal heralds declared the vows made by Videh (king Janak). Hearing it, 
the assembled kings got up with great enthusiasm and zeal, each wanting to the first to 
lift the bow, but there were no good and auspicious signs or omens to encourage them. 
(88) 

[Note—Refer: (1) Ram Charit Manas, Baal Kand, from Chaupai line no. 7 that precedes 
Doha no. 249—to Chaupai line no. 1 that precedes Doha no. 251. 

(ii) Geetawali, Baal Kand, verse no. 84. 

(iii) Kavitawali, Baal Kand, verse nos. 8-9. ] 
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chanda: 


nahi saguna paya'u rahe misu kari eka dhanu dekhana ga'e. 

takatori kapi jyaum nariyaru, siru na'i saba baithata bha'e. 

ēka karahim dapa, na capa sajjana bacana jimi tarern tarai. 

nrpa nahusa jyOm saba kēm bilokata bud'dhi bala barabasa harai. 11. 


Chanda 11. When the kings did not find any encouraging and auspicious sign, they made 
some excuse to save their faces and sat down in humiliation’. 

Some of them went near the bow to see it, touched and felt it but did not attempt 
to lift it, leaving it alone just like a monkey who feels the outer shell of a coconut and 
leaves it aside (because it knows that it is impossible for it to break the shell and reach for 
the delicious kernel inside it). Then they came back and sat down on their seats with a 
bowed head. [It ought to be noted here that these kings have been ridiculed by comparing 
them to a ‘monkey’! This is because they were greedy and wanted to see the bow at close 
quarters to judge whether they can manage to lift it, but finding it beyond their means 
they returned with a monkey-like red face.] 

Some of them came to the bow very enthusiastically, and tried their might against 
it with full zeal and energy, but the bow did not relent and it did not yield any ground to 
them, remaining as unmoving as ever just like a good and righteous man remains 
unmoving and steadfast in upholding his truthful words. In this way, their vanity and 
pretensions of strength and powers was trounced, making them look lusterless, impotent 
and wasted, with their energy and enthusiasm dissipated and intelligence turned around 
its head to make them look utterly stupid and ridiculous’. 

The entire event reminded the observers of the story of king Nahush*. (Chanda 
no. 11) 

[Note—! Refer: Geetawali, Baal Kand, verse no. 84, stanza no. 8 which endorses this 
view that the assembled kings shifted uncomfortably and squirmed in their seats, bent 
their heads low in shame and doubt as they did not have the confidence and guts to stand 
up and walk up to the bow only to face humiliation as they felt that they have no chance 
of lifting it and winning the competition. 
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*Refer: (i) Ram Charit Manas, Baal Kand, Chaupai line nos. 2-5 that precede Doha 
no. 251, and Chaupai line nos. 2-3 that precedes Doha no. 252 say “the king could not 
move the bow by a fraction of a millimeter, and thus humiliated and trounced by it they 
returned to their seats with bent heads in shame and dejection." 

The messengers of Janak who had gone to Ayodhya to invite king Dasrath, the father 
of Lord Ram, to come with the marriage party to attend the marriage ceremony at 
Janakpur also reiterated this fact that none of the assembled kings and princes could as 
much as move the mighty bow a fraction of a millimeter—refer: Ram Charit Manas, Baal 
Kand, Doha no. 292 along with its preceding Chaupai line nos. 4-8. 

(ii) Geetawali, Baal Kand, verse no. 84, stanza no. 9 says "the kings bent their heads 
low in shame when they heard the challenge pronounced by the royal heralds of king 
Janak." 

The fact that they could not move the bow a bit is explicitely said in Geetawali, Baal 
Kand, verse no. 90, stanza no. 3-4, 7. 

(iii) Kavitawali, Baal Kand, verse no. 10. 

*King Nahush had gained the stature of Indra by his virtuous deeds. He expressed his 
desire to establish conjugal relationship with Indra's wife Indrani. When he received her 
intimation of consent, he yoked sages and hermits to his shoulder-mounted carriage (i.e. a 
palanquin) to go to her. He did not even give a second thought to such a reprehensible act 
in his pride and haughtiness. At last, he became a python due to the curse of sage 
Agastya. This incident is cited here to indicate that these kings had a false sense of pride 
in their strength, powers and abilities. Though the signs were not good and their elderly 
counterparts had advised them to refrain from showing stupidity and recklessness, they 
did not listen and went to lift the bow. What was the result? Lord Shiva cursed them; the 
bow did not move. Just like the haughty king Nahush who wanted to have a conjugal 
relationship with the queen of the Gods known as Indrani, these low-witted kings wished 
to marry the Goddess of the whole world in the form of Sita, something that is 
unthinkable. 

They had been warned that Sita was not an ordinary princess but Mother Goddess in 
a human form, but they were deluded, and this led to their extreme humiliation in the 
front of the huge assembly. Refer: Ram Charit Manas, Baal Kand—(i) Chaupai line no. 8 
that precedes Doha no. 245—to Chaupai line no. 7 that precedes Doha no. 246; (ii) 
Chaupai line no. 1 that precedes Doha no. 266—to Chaupai line no. 4 that precedes Doha 
no. 267.] 
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dekhi sapura parivara janaka hiya haré'u. 

nrpa samaja janu tuhina banaja bana maré'u. 89. 
kausika janakahi kahe'u dehu anusasana. 

dekhi bhanu kula bhanu isanu sarasana. 90. 


89-00. Seeing this (that the kings could not move the bow a bit), Janak, along with the 
citizens and the royal family members, lost all hopes in their hearts, while the forest of 
lotuses represented by the assembly of great kings appeared to have been struck by frost. 
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[When Janak saw that none of the invited kings and princes could move the bow, 
let alone lift and string it, he was very very angry and upset. He was worried about the 
future of his daughter as he had tied her marriage to the lifting of the bow. Now, what 
shall he do?’ 

Meanwhile, the kings and princes felt ashamed and humiliated. They returned to 
their seats with lowered heads in shame and ignominy’. This situation is compared to a 
large number of lotus flowers that wither during severe cold when it frosts.] (89) 

Then, Kaushik (Vishwamitra) said to Janak, ‘Give your orders (i.e. permission) 
let the sun of the solar-race (i.e. Sri Ram) have a look at Shiva’s bow.’ 

[In this book ‘Janki Mangal’, sage Vishwamitra has asked Janak to allow Ram to 
‘see’, i.e. examine and tackle the bow. But in other texts of Tulsidas, the sage had directly 
ordered Lord Ram to go and break the bow and thereby remove the fears and sorrows in 
the heart of Janak.]" (90) 

[Note— Refer: (i) Ram Charit Manas, Baal Kand, from Chaupai line no. 6 that precedes 
Doha no. 251—to Chaupai line no. 6 that precedes Doha no. 252; Chaupai line nos. 4-5 
that precedes Doha no. 292. (ii) Geetawali, Baal Kand, verse no. 84, stanza no. 8; and 
verse no. 89, stanza nos. 5-7. 

*Refer: (i) Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes Doha no. 

251. (11) Geetawali, Baal Kand, verse no. 84, stanza no. 8; and verse no. 89, stanza no. 5. 

?Refer: (i) Ram Charit Manas, Baal Kand, Chaupai line nos. 5-6 that precedes Doha 

no. 254. (ii) Geetawali, Baal Kand, verse no. 85, stanza no. 4; and verse no. 89, stanza no. 
11.] 
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munibara tumharem bacana mēru mahi dolahim. 
tadapi ucita acarata pamica bhala bolahirn. 91. 
banu banu jimi gaya'u gavahim dasakandharu. 
ko avani tala ina sama bira dhurandharu. 92. 


91-92. Janak said—‘Oh sage! Even the mountains and the earth can move by your 
words, but still it is wise to act with prudence as the ‘Panchas’ (literally, the five noble 
and elderly persons of the socity) praise such action. [In other words, though it is true that 
nothing is impossible if you want, but still elderly people say that one must consider the 
pros and cons of all decisions, and never act in haste. I say this because I have a great 
hesitation in my mind in allowing Ram to approach the bow and face humiliation by not 
being able to lift it. I am justified for harbouring this doubt, because—] 

As the situation stands at present, even formidable warriors have quietly and 
stealthily escaped from the venue after it became clear to them that they wouldn't be able 
to move the bow. Take for example Vanasur, the famed demon known for his strength, 
valour and power, who ran away hurriedly from here like an arrow shot from a bow. 
Then there is another mighty warrior known as Ravana (the invincible demon king of 
Lanka who had so much strength that he had once lifted Mt. Kailash, the abode of Lord 
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Shiva, on his shoulders) who too escaped stealthily and quietly went home in order to 
avoid public ridicule and humiliation by first going to attempt to lift the old and rusty 
bow and then returning empty-handed without even being able to move it an inch. 

Say, who on this earth is as strong, powerful, courageous and valiant as these two 
warriors, Vanasur and Ravana. [Since even they have not dared to touch the bow and 
preferred to escape from here unnoticed to save their face from disgrace, it would not be 
wise to allow Sri Ram, who is so tender and young in age, and who seems to bear no 
resemblance to the robust and muscular bodies of these two warriors Vanasur and 
Ravana, to go and try to lift the bow and face certain humiliation. I don’t want this to 
happen—especially when you are present here and have accompanied the two brothers. It 
would be very bad if Ram fails to lift the bow because you accompany him. I won't like 
this embarrassing situation to happen. So, please don't ask me to allow Ram to go to the 
bow and attempt to lift itp! (91-92) 

[Note—'The same thing is said in Ram Charit Manas and Geetawali also. 

Refer: (1) Ram Charit Manas, Baal Kand—(a) Chaupai line no. 2 that precedes Doha 
no. 250; (b) Chaupai line nos. 1-4 that precede Doha no. 256; (c) Chaupai line nos. 7-8 
that precede Doha no. 292. 

(ii) Geetawali, Baal Kand, verse no. 86; and verse no. 89, stanza no. 2.] 
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parabati mana sarisa acala dhanu calaka. 

hahim purari te'u eka nari brata palaka. 93. 

so dhanu kahiya bilokana bhupa kisorahim. 

bheda ki sirisa sumana kana kulisa kathorahim. 94. 


93-94. [King Janak continuous to speak to sage Vishwamitra, expressing his strong 
reservations against allowing Lord Ram to attempt to lift the bow.] 

‘This bow is immovable like the steadiness of the heart and mind of Parvati (the 
divine consort of Lord Shiva, and the Mother Goddess). It can be moved (i.e. influenced) 
only by Lord Shiva himself if he wants so. But Shiva keeps the firm vow of being loyal 
to only one woman, and therefore he will not exert his influence on the ‘mind and heart’ 
of the bow to make it move. 

[Here, the bow has been personified and is imagined to have a mind and heart like 
that of Shiva’s consort named Parvati. The bow also ‘belongs’ to Shiva just like Parvati 
who also ‘belongs’ to him, being his eternal wife. Like Parvati the bow is also very 
faithful to Lord Shiva. Hence, if Shiva orders it to become light and move when Lord 
Ram touches it, it is certainly going to do so, but the problem is that Shiva won’t order 
anything to the bow; he won’t exert any influence upon the bow. It is as unmoving as the 
Mana—mind and heart—of Parvati.] (93) 

You are asking this young prince (Lord Ram) who has a delicate constitution and 
a tender body to have a look at such a formidable bow. [In other words, you, sage 
Vishwamitra, expect Ram to lift the bow which has defeated all the strong warriors of the 
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earth. How is it possible because Sri Ram has such a delicate frame, and his body is not 
as muscular as it is needed to be in order to lift this heavy bow.]! 

Say sage, is it possible that a most tender flower of the Sesame tree can ever 
pierce through even a small part of of Vajra, the formidably strong weapon of Indra that 
is considered to be toughest thing in existence?’ 

[Here, the bow is compared to Vajra, and Lord Ram’s delicate frame to the tender 
flower. Just as it is not possible for the flower to pierce the body of the Vajra, it is 
impossible for Ram to overcome the resistance of the bow to move.] (94) 

[Note—'In Ram Charit Manas, Baal Kand it is stated that the womenfolk of the city as 
well as Sita’s mother and Sita herself have great reservation as to whether Lord Ram 
would be able to lift and break the heavy and sturdy bow given the fact that he has a 
delicate constitution and a tender body—refer: (i) Chaupai line no. 2 that precedes Doha 
no. 223 where the womenfolk express their reservations; (ii) Chaupai line nos. 2-3 that 
precedes Doha no. 256 where Sita's mother is doubtful; and (iii) Chaupai line no. 4 that 
precedes Doha no. 258 where Sita herself is in confusion.] 
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roma roma chabi nindati sobha manojani. 
dekhiya murati malina kariya muni so jani. 95. 
muni hamsi kahe'u janaka yaha mürati soha'i. 
sumirata sakrta moha mala sakala bichoha'i. 96. 


95-96. The beauty, charm and majesty of each pore of Sri Ram's body are such that they 
put to shame the beauty and glamour of numerous Kamdeo-cupids taken together. Oh 
sage! Do not do anything that will make this image look darkened and gloomy (because 
in case Ram is unable to break the bow, that would be devastating for the spell of charm 
that he has cast on all of us here in Janakpur, the way we are all thrilled by his majestic 
presence and enamoured of his magnificent beauty).’ (95) 

The sage laughed and replied, ‘Oh Janak! The image (form of Lord Ram) which 
looks grand and adorable is also capable of eliminating the darkness of ignorance even by 
remembering it only once. [In other words, don't think that Ram is an ordinary prince. 
This physical image that looks so charming to you is also capable of eliminating the 
darkness created by delusions and ignorance— because, oh king, Ram is a personified 
form of Lord Vishnu, the Supreme Being. So you need not worry. Remember, I am not 
an ordinary sage, and when I endorse something I am fully aware of my immaculate 
reputation as the teller of truth. Therefore, you need not harbour any more doubts in your 
mind and heart. It is in your ignorance that you say that Ram may not break the bow. Let 
this charming image also charm your inner being, so to say, by eliminating its darkness of 
doubts and worries.]’ (96) 

[Note—Refer also to Geetawali, Baal Kand, verse no. 86, stanza no. 6; verse no. 87.] 
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chanda: 


saba mala bichohani jani mürati janaka kautuka dékhahu. 

dhanu sindhu nrpa bala jala barhaio raghubarahi kumbhaja lekhahü. 

suni sakuci socahim janaka gura pada bandi raghunandana cale. 

nahim harasa hrdaya bisada kachu bha'e saguna subha mangala bhale. 12. 


Chanda 12. *Oh Janak! Consider this divine image (of Lord Ram) as being potent enough 
(i.e. empowered) to remove all sorts of (spiritual) faults, shortcomings, blemishes and 
defects (that inherently taint the mind and heart of all creatures), and watch this 
wonderful spectacle unfold before your eyes. 

In this bow-like ocean, the water symbolising the strength of these vane kings and 
princes is in a high tide. Regard Raghubir (Sri Ram) as being equivalent to sage Agastya! 
(who would now dry up this symbolic water of haughtiness and vanity of these proud 
kings and princes by breaking the bow after all of them have finished trying their might 
and failing to move it even a bit). 

[Just sit back, relax and enjoy; don't be perturbed or exasperated. Watch calmly 
as Lord Ram breaks the bow, and then watch the reaction on the kings and princes. 
Watch their long faces as they shrivel up and wither in humiliation, ignominy and shame 
when the bow finally breaks.]”’ 

Hearing this, Janak became hesitant, unable to decide what to do. He pondered 
over the matter even as Lord Sri Ram bowed at the feet of his Guru (Vishwamitra) to pay 
his obeisance and started to walk towards the bow^. The Lord was emotionless and calm; 
he had no disturbances in his mind. He was neither joyful at having got this opportunity, 
nor apprehensive and doubtful at the outcome. He neither exulted nor sulked. 

When he moved towards the bow majestically, there were many auspicious signs 
and good omens portending good tidings and indicating success. (Chanda no. 12) 

[Note—'Sage Agastya—This sage had once gulped down the ocean. Sage Vishwamitra 
cites his instance to stress upon king Janak that just like Agastya had effortlessly emptied 
the ocean of its water, thereby vanquishing its pride as the ‘mighty ocean’ and the 
*greatest reservoir of water on earth', Lord Ram would too vanquish the pride of these 
kings and princes as well as of the bow of being strong and powerful by breaking the bow 
easily and effortlessly. So the king need not worry. 

Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha no. 256. 

The brief story of sage Agastya is as follows—He is a renowned sage who had 
composed several of the hymns of the Rig Veda, e.g. Rig Veda Sanhita, 1/166-191. He is 
known as a ‘Brahm-rishi’ or a celestial sage tracing his origin to the creator Brahma. 

He was born to sage Pulastya and his wife Havirbhuk. During this birth, his other 
brother was sage Visrawaa. It is also believed that in the Swayambhu Manvantar (age of 
Manu named Swambhu), he was born as the son of sage Pulastya, but in that birth he was 
named Dattoli. 

According to another version, he was the son of Mitra and Varuna. In this version, he 
was born in a jar or pitcher known as ‘Kumbha’. Hence, he is also known as Kumbhaja 


(born out of a Kumbha), Kumbhodbhava (rising out of a Kumbha), Kalasi-suta (son born 
from a Kalas or a pitcher or jar). During this birth, his twin brother was sage Vashistha, 
the great sage who was the court priest of the kingdom of Ayodhya where Lord Ram was 
the king. 

His wife was a princess of the kingdom of Vidharva, and her name was 
Lopaamudraa, also known as Kaaveri. The sage had a son whose name was Drudhaasya, 
also known as Idhmavaaha. 

His chief disciple was Agniveshya. 

Sage Agastya did severe Tapa and had vast knowledge. He is said to have destroyed 
the two demons named Ilvala and Vaataapi. The sage had stunted the growth of Mt. 
Vindhya which was growing and expanding endlessly so much so as to obstruct the light 
of the sun. 

Once, when Indra had killed the demon Vrittaasur, other demons named ‘Kaaleya’ 
managed to escape and they hid themselves under the water of the ocean. From there they 
began terrorizing the sages and seers. They stayed under water during daytime and came 
out at night to torment and devour these sages, and generally cause nuisance and havoc 
all around. These demons had not spared even such renowned sages of the time as 
Vashistha, Chyavan and Bharadwaj, because the demons attacked their hermitages and 
killed the sages and seers who lived there. It was then that the Gods, led by their king 
Indra, requested sage Agastya to somehow expose the demons. At this, the sage had 
scooped up the water of the ocean in a cup made by joining the two palms of his hands 
and had drunk the water of the ocean in one gulp so as to expose the demons. The Gods 
were then able to destroy them. Some of the demons however managed to escape and hid 
themselves in the nether world. This is how the demon race survived then. However, 
when the ocean was completely dried up it created another problem for the world because 
countless marine creatures begin to suffer and die. Besides this, the ocean was the largest 
natural reservoir of water on earth. So the Gods requested sage Agastya to refill it. The 
sage replied that the water has been digested in his stomach, but he can oblige the Gods 
by reproducing the ocean in the form of urine. That is the reason, according to this 
legendary story of the Purans, why the ocean is salty and sour—because it is the urine of 
sage Agastya. 

This fact, that the ocean is sour and salty because it is the urine of sage Agastya, is 
explicitly narrated in the Anand Ramayan (purpoted to have been written by sage 
Valmiki), in its Vilaas Kand (Chapter), ninth Sarga (Canto), verse nos. 18-24 where Sita 
explains to Lopaamudraa, the wife of sage Agastya, why Sri Ram had constructed the 
bridge in order to cross the ocean to reach Lanka. She explained that the Lord did not ask 
the sage to dry up the ocean once again by drinking its water because it would be 
unthinkable to ask the sage to drink his own urine. Even if the sage had actually drunk the 
water, the Lord would be heaped with the ignominy of being so selfish that he made a 
Brahmin drink his own urine so that his purpose is served. The Lord did not swim across 
the ocean because it would be insulting and extremely demeaning for the Lord to swim in 
urine, and it would also be improper for him to step across a Brahmin’s urine because it is 
to be regarded as holy as the urine of a cow. 

There is a legendary story how once sage Agastya had converted king Nahush as a 
serpent. The story goes that once Indra, the king of Gods, was demoted from his exalted 
stature due to the curse of killing some Brahmins, and king Nahush had taken his place. 
Nahush lustfully eyed the consort of Indra, named Indrani. To punish him, Brihaspati, the 
moral preceptor of Gods, devised a stratagem by which Indrani requested Nahush to 
come to her riding a palanquin that was never used by anyone earlier. Overcome and 
blinded by passions, Nahush forgot everything about propriety and probity, and he 
summoned all the great sages and seers of the time to act as carriers or bearers of his 
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palanquin. Humble sages and seers did not mind because Nahush was now elevated to the 
stature of Indra, the king of Gods. Nahush was so eager to reach heaven as quickly as 
possible that he kept prodding and scolding these sages to walk faster. Enraged, 
astonished and peeved at this nonsense being perpetrated by the haughty king, sage 
Agastya had then cursed him to become a great and poisonous snake. This story appears 
in Mahabharat, Anushaashan Parva, 99-100. 

Sage Agastya lived in the Dandakaaranya forest when Lord Ram met him. The sage 
had then given some invincible divine weapons to the Lord which stood him in good 
stead during the epic war of Lanka, as well as in overcoming the demons whom the Lord 
encountered and destroyed during his sojourn in the formidable forest. 

The sage is said to have brought about reconciliation between Indra, the king of 
Gods, and Maruts, the Wind Gods. 

A whole class of people came to be known after him, and in due course the term 
‘Agastya’ became a title and sort of honour given to learned sages and seers who were 
experts in the philosophy and knowledge that sage Agastya was an expert in and had 
preached during his lifetime. The sage has been made immortal by finding a place 
amongst the brightest stars in the sky. He is identified with Canopus, which is the 
brightest star in the sky of south India. The Canopus has been named after this sage as 
‘Agastya’, and seeing this star in the sky when the sun is in the middle of Virgo (Kanyaa) 
sign of the zodiac and worshipping him at night is regarded as an auspicious deed. This is 
a symbolic way of honouring the sage by elevating him to an exalted stature of a ‘bright 
star’ and recognizing his stellar qualities. 

He is regarded as the one who had created the Tamil language of South India. He is 
accredited as being the author of several treatises on medicine, mysticism and magic. One 
of his books is the *Agastya Sanhita’ which elaborately deals with ritualistic forms of 
worship. 

It is said that once sage Agastya and the noble king named Shankha had a divine 
vision of Lord Vishnu at the banks of river Swami-pushkarni. 

?This is exactly what happened at the instant the bow broke. The assembled kings and 
princes made a long face, and they literally buried their faces in their hands to hide their 
shame and humiliation. All their sense of majesty and grandeur vanished in thin air. The 
night representing their hopes of marrying Sita was obliterated with the rise of the 
splendorous sun represented by Lord Ram; those amongst the kings who were haughty 
became dejected and lack-lustre like the lotus flower that closes as soon as the sun rises 
in the eastern horizon, and wicked ones hid themselves like owls. 

Refer: (1) Ram Charit Manas, Baal Kand—(a) Chaupai line nos. 1-2 that precedes 
Doha no. 255; (b) Chaupai line no. 5 that precedes Doha no. 263. (ii) Geetawali, Baal 
Kand, verse no. 86, stanza no. 6; and verse no. 93, stanza no. 2. 

?Refer: (i) Ram Charit Manas, Baal Kand—(a) Chaupai line nos. 6-8 that precede 
Doha no. 254 that clearly state that when sage Vishwamitra ordered to Ram to get up and 
break the bow to remove the grief of Janak, the Lord got up calmly without having any 
emotions, either of joy or of reluctance; (b) Chaupai line nos. 4-5 that precede Doha no. 
255 say that the Lord walked towards the bow calmly and without showing any 
nervousness or emotions; (11) Geetawali, Baal Kand, verse no. 85, stanza no. 4.] 
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barisana lagé sumana sura dundubhi bajahim. 
mudita janaka, pura parijana nrpagana lajahim. 97. 
mahi mahidharani lakhana kaha balahi barhavanu. 
rama cahata siva capahi capari carhavanu. 98. 


97-98. The Gods started raining flowers and sounding their kettle-drums in the sky 
(when Lord Ram moved towards the bow). Janak, the citizens of the city, and the close 
relatives (of Sita) became exhilarated in their minds and hearts, while the assembled 
kings felt very humiliated, dejected and ashamed. (97) 
Laxman asked the earth and Sheshnath (the legendary serpent who holds the earth 
on its thousand hoods) to be prepared and girdled-up because Sri Ram will soon lift and 
string the bow, which is bound to be followed by an uproarious thunder and violent 
vibrations as the bow breaks. [Laxman alerted them to brace themselves for the violent 
tremors and the earthquake that would follow the breaking of the bow. This was 
necessary, lest the whole earth would topple over on its side and sink into the vast cosmic 
ocean.]* (98) 
[Note—'Geetawali, Baal Kand, verse no. 93, stanza no. 1 also endorses the showering of 
the flowers and playing of the musical instruments by the Gods in the moments leading 
upto the breaking of the formidable bow. It also says that joyful excitement permeated 
throughout the city of Janakpur as the citizens anticipated that Lord Ram would certainly 
break the bow. 
In Geetawali, Baal Kand, verse no. 92, stanza nos. 3-4 it 1s said that the Gods 
showered flowers on Lord Ram just during the moments before the Lord actually broke 
the bow when they observed that the bow was reducing in size and preparing itself to be 
broken while Lord Ram went around it to circumambulate in order to pay his respects to 
it. 
However, in Ram Charit Manas, the Gods have showered flowers and played their 
musical instruments only after the bow was broken. However, as soon as Lord Ram stood 
up to proceed towards the bow, there was immense excitement amongst the citizens who 
prayed feverishly to the gods and asking them to pawn all their good deeds to ensure that 
the bow becomes light and Ram breaks it easily—Refer: Ram Charit Manas, Baal Kand, 
Chaupai line nos. 6-8 that precede Doha no. 255. 

Sita too prayed fervently to goddess Parvati and Lord Shiva, as well as to the bow 
itself—Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 4 that precedes Doha 
no. 257—to Chaupai line no. 6 that precedes Doha no. 250. 

Sita’s mother too was very nervous as she hoped for the best—Refer: Ram Charit 
Manas, Baal Kand, Doha no. 255—to Chaupai line no. 3 that precedes Doha no. 257. 

“Laxman has warned Seshnath as well as Kurma, the tortoise, also to become alert. 
Refer: (i) Ram Charit Manas, Baal Kand, Doha no. 259—to Chaupai line nos. 1-2 that 
precede Doha no. 260; (ii) Geetawali, Baal Kand, verse no. 92, stanza no. 1.] 
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ga'e subhayam rama jaba capa samipahi. 
soca sahita parivara bideha mahipahi. 99. 
kahi na sakati kachu sakucati siya hiyami soca'i. 
gauri ganesa girisahi sumiri sakoca'i. 100. 


99-100. When Sri Ram reached the bow in a calm and composed manner, king Videh 
(Janak), along with his family members (such as his queen and mother of Sita), became 
very thoughtful and worried’. 

[The king was naturally worried about the outcome as the future of his daughter 
hinged on it. He very much wanted Lord Ram to break the bow, but was in doubt because 
of the Lord’s tender age and delicate frame as compared to the robust and muscular 
bodies of all the other kings and princes. But sage Vishwamitra had already assured him 
not to worry.] (99) 

Sita was unable to say anything openly out of hesitation because it was an 
established tradition that a bride is not supposed to speak in public. She however became 
remorseful in her heart, remembering and invoking urgently goddess Gauri (Parvati), 
Lord Ganesh and Lord Shiva simultenously (to help her out of this muddle by making it 
possible for Lord Ram to break the bow and settle her future). 

[Sita was hesitant because she was uncertain whether they will answer her prayers 
or not; she does not know what is in store in her destiny. She prayed earnestly and 
urgently because there was no time to procrastinate any further. It was a do or die 
situation for her. Sri Ram was her true and one love, and her union with him now 
depended on such a ridiculous condition as the breaking of a bow. She felt exasperated 
and frustrated beyond measure but could not gather courage to speak to her father to 
abandon his incredulous vows and let her marry the groom of her choice. The only 
avenue left for her was to pray to the patron Gods and Goddesses of the clan i.e. Lord 
Shiva and Parvati, beseeching them to intercede on her behalf and ensure that see get her 
beloved’s hand in marriage. 

Her dilemma is similar to that of Parvati who has to take the permission of her 
father Himwan to marry Shiva. Please see Parvati Mangal, verse no. 23 and Chanda 9. 
This book is published by me separately in this series, as Book no. 5.] (100) 

[Note—Ram Charit Manas, Baal Kand, from Chaupai line no. 3 that precedes Doha no. 
260—to Chaupai line no. 1 that precedes Doha no. 261 describe succinctly the 
consternations and worries swirling in the mind of the citizens as well as Janak and Sita. 

'Refer also: (i) Ram Charit Manas, Baal Kand—(a) Chaupai line no. 7 that precedes 
Doha no. 252 that describes the grief and worry of the citizens; (b) Chaupai line no. 4 that 
precedes Doha no. 252 that describes the grief and worry of Janak who says sadly that 
now it is clear that Sita will remain unmarried; and (c) Doha no. 255—to Chaupai line no. 

5 that precedes Doha no. 256 that describe the grief and worry of Sita's mother. 

(ii) Geetawali, Baal Kand, verse no. 79, stanza no. 2 with reference to the citizens; 
verse no. 81 with reference to Sita's mother; and verse nos. 86-87 with reference to the 
Janak. 

?Sita's consternation is narrated in: (i) Ram Charit Manas, Baal Kand, from Chaupai 
line no. 4 that precedes Doha no. 257—to Chaupai line no. 7 that precedes Doha no. 259; 

(ii) Geetawali, Baal Kand, verse no. 91, stanza no. 3. 

Refer also verse no. 101 below.] 
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hota biraha sara magana dékhi raghunathahi. 
pharaki bama bhuja nayana deta janu hathahi. 101. 
dhiraja dharati saguna bala rahati so nahina. 

baru kisora dhanu ghora da'i'u nahim dahina. 102. 


101-102. Watching Sri Ram, she (Sita) appears to drown in the ocean of uncertainties that 
resulted in great anguish, despair and dejection in her mind’. At that time her left arms 
and eyelids fluttered as if they were extending their hands of reassurance and support to 
her (and trying to salvage her from drowning in an ocean of despair and hopelessness)”. 
[When the left arm and eyelids of a woman flutter it is seen as a good sign. So, 
amid all the despair and gloom, this sign gave hope and expectation to Sita.] (101) 
These auspicious signs made her gather some courage, but it did not last long. 
[She thought —] ‘The groom is of a young age while the bow is most formidable and 
huge. The creator is most unfavourable and antagonised towards me now.” (102) 
[Note— Refer verse no. 100 above along with the note appended to it. 
*In Ram Charit Manas it is said that when Sita had prayed to goddess Parvati earlier 
to find a good and suitable groom for her, the left arm and the left eyelids began to flutter, 
indicating to her that things will turn out in her favour—refer: Baal Kand, Doha no. 236. 
?Refer: (i) Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha no. 
258; (ii) Geetawali, verse no. 78, stanza no. 3. 
The sturdiness of the bow and it being as hard as Vajra is also endorsed in verse no. 
94 of the present book ‘Janki Mangal’.] 
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antarajami rama marama saba jané'u. 

dhanu carha'i kotukahirn kana lagi tane'u. 103. 
prema parakhi raghubira sarasana bhanje'u. 
janu mrgaraja kisora maharaja bhanje'u. 104. 


103-104. When Lord Ram reached the bow, he glanced at Sita (also known as Janki as 
she was the daughter of Janak). Intuitively he recognized what was going on inside her 
mind and heart because the Lord is ‘all-knowing’, and therefore he knows the inner 
thoughts of the other person’. So, the Lord lifted the bow in a playful manner (i.e. without 
any effort, easily, cheerfully and playfully), stringed it, and then pulled the string back 
right upto his ears (thereby bending the bow). 

[Lord Ram realised the emotional upheaval going on inside Sita. He could make it 
out from her face and her demeanours. The Lord saw that Sita was praying fervently to 
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Lord Shiva and goddess Parvati to make it possible for him to break the bow. Sita’s 
anxiousness and a strong desire to have him as her groom were evident from her 
expressions. Lord Ram wanted to ascertain the wishes of Sita before he would touch the 
bow, but when he found that Sita longed to have him as her groom, he made a final 
decision of lifting the bow. Not only this, the Lord stringed it and then pulled its string 
back upto his ears in a mode that is done when one shoots an arrow from a bow.] (103) 

After having ascertained the intensity and sincerity of love and affection that Sita had 
for him, Raghubir (the brave warrior of king Raghu’s dynasty; Lord Sri Ram) broke the 
bow just like a lion’s cub kills a huge elephant. 

[The lion jumps on the back of an elephant and kills it. Here, Lord Ram is compared 
to the lion’s cub because just like the cub being the son of the king of the forest, the lion, 
Lord Ram is also a ‘son of a king, king Dasrath of the Raghu dynasty’, and the bow is 
compared to the mighty elephant.] (104) 

[Note—'An identical account of this incident is narrated in Ram Charit Manas as wel as 
Geetawali. Refer: (i) Ram Charit Manas, Baal Kand, from Doha no. 260—to Chaupai 
line no. 8 that precedes Doha no. 261. (ii) Geetawali, Baal Kand, verse no. 92, stanza no. 
3. 

The breaking of the bow has been described elsewhere also in Geetawali, Baal Kand. 

Refer; verse no. 90, stanza no. 6; verse no. 93-94.] 
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chanda: 


garije'u so garje'u ghora dhuni suni bhupi bhudhara larakhare. 
raghubira jasa mukata bipula saba bhuvana patu petaka bhare. 
hita mudita anahita rudita mukha chabi kahata kabi dhanu jaga ki. 
janu bhora cakka cakōra kairava saghana kamala tarāga Kī. 13. 


Chanda 13. When the bow was broken, there was such a terrible roar and a thunderous 
snapping sound that the earth and the mountains shook and trembled’, 

Treasure chests represented by all the worlds appeared to get filled with the pearls 
symbolising the glory and fame of Raghubir (Sri Ram)”. [That is, this tremendous feat of 
Lord Ram of having successfully broken a bow that had defied the might of all other 
great kings of that time instantly spread his glory far and wide in all the corners of the 
world. In this stanza, Lord Ram's great deeds and his countless other virtues are likened 
to the priceless pearls, and the different corners of the world to different treasure chests. 
The Lord's glories were so huge and countless that all such chests were filled and 
brimming over. In other words, the Lord's glories and fame resounded in all the corners 
of the world so much that nothing else was heard at that time.] 

This caused immense exultation, exhilaration and joy amongst friendly people’, 
while the face of those who were inimical and jealous became dejected, gloomy and 
remorseful’, 
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[The citizens and some of the wise kings erupted in joy, while the kings who had 
wanted to break the bow and marry Sita obviously felt dejected and sullen. ] 

The poet (Tulsidas) attempts to describe the scene at that moment at the venue of 
the bow-breaking ceremony by comparing it with the natural scene witnessed at dawn at 
a pond/lake which has a large number of lotus flowers as well as water lilies, and where 
large flocks of birds known as Chakors as well as pairs of Chakvas and Chakvis? abound. 

[At day-break, the lotus begins to open its petals and pairs of Chakvas and 
Chakvis begin to hop around joyfully. They represent friendly people and wise kings who 
felt happy and cheerful at the good development of Lord Ram successfully breaking the 
bow. 

On the other hand were inimical people such as the jealous kings and princes who 
felt very sad and exasperated when Ram broke the bow. Their gloom and desperation is 
compared to the water lily and the Chakor which feel gloomy as the sun begins to rise. 

Here, the ‘sun’ is the glory of Lord Ram and his success at establishing himself as 
the greatest warrior of all times by being able to break a bow that none of the kings and 
princes could as much as move even a fraction of an inch. 

As soon as it became clear that Ram is the successful candidate who will get the 
hands of Sita in marriage, the defeated kings felt gloomy like the bird known as Chakor 
that feels upset when the sun rises as it prefers the moon to the sun, as well as the water 
lily which shrivels up when the sun rises. 

In contrast, the citizens of Janakpur, the gods as well as wise kings who had 
decided not to go near the bow, felt happy like the Chakvi and Chakva as well as the 
lotus flower which opens its petals at the sight of the sun to indicate that it is feeling 
cheerful at seeing the face of the sun.] (Chanda no. 13) 

[Note—'Refer: (i) Ram Charit Manas, Baal Kand, Sortha/Doha no. 261 along with its 
preceding Chandas and Chaupai line no. 8. (ii) Geetawali, Baal Kand, verse no. 92, 
stanza no. 5. And (iii) Kavitawali, Baal Kand, verse no. 11. 

*Refer: (i) Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha no. 
262. (11) Geetawali, Baal Kand, verse no. 93, stanza no. 3. 

?Refer: (i) Ram Charit Manas, Baal Kand, from Chaupai line no. 1 that precedes 
Doha no. 262—to Chaupai line no. 4 that precedes Doha no. 263. (ii) Geetawali, Baal 
Kand, verse no. 91, stanza no. 4; verse no. 92, stanza no. 4; verse no. 93, stanza nos. 1, 3; 
and verse no. 94. 

“Refer: (i) Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes Doha no. 
263; Chaupai line nos. 1-4 that precede Doha no. 266. (ii) Geetawali, Baal Kand, verse 
no. 94, stanza no. 2; and verse no. 95, stanza no. 1. 

‘Refer: Geetawali, Baal Kand, verse no. 95, stanza no. 4 which says exactly the same 

thing. 

(à) Chakor - Indian red legged partridge which is said to be enamoured of the moon 

and shuns the sun; (b) Chakava = An ostrich like bird; (c) Chakvi = Female Chakava.] 
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nabha pura mangala gana nisana gahāgahē. 
dekhi manoratha surataru lalita lahalahe. 105. 
taba uparohita kahe'u sakhim saba gavana. 
calim leva'i janakihi bha mana bhavana. 106. 


105-106. Both in the city as well as in the sky, there was a tumultuous cacophony of 
sound of merry singing of auspicious songs and beating of musical instruments such as 
the kettle-drums when everyone found that the beautiful Kalpa Tree (which is the all 
wish-fulfilling tree of Gods; the Nyctanthes arvor tristis tree) representing fulfilled 
desires has bloomed. 

[When Lord Ram broke the bow, it signaled the fulfillment of desire of everyone, 
whether it were the citizens, king Janak, Sita and his mother, or even the Gods, that Ram 
should become the groom for Sita. The ‘Kalpa Tree’ is a metaphor used in classical 
literature to indicate fulfillment of desires and wishes. Therefore, as soon as Ram 
snapped the bow, the city and the sky erupted in spontaneous cheering. There was joyous 
singing and enthusiastic playing of musical instruments almost instantaneously.] (105) 

The royal priest (named Shatanand) ordered all the companions and friends of 
Sita to sing auspicious songs befitting the occasion. So, all of them started singing 
merrily in unison as they took her with them to the place where Lord Ram stood 
majestically after breaking the bow (so that Sita could put the victory garland around the 
Lord's neck and declare her marriage with him). In this way, Sita's heart-felt wish that 
she be married to Ram was fulfilled. (106) 

[Note— Refer: (i) Ram Charit Manas, Baal Kand—(a) from Chaupai line no. 4 that 
precedes Doha no. 262—to Chaupai line no. 6 that precedes Doha no. 265; (b) Doha no. 
285—to Chaupai line no. 1 that precedes Doha no. 286; (c) Chanda stanza no. 2 that 
precedes Doha no. 311. 

(ii) Geetawali, Baal Kand, verse no. 92, stanza nos. 4-5; verse no. 93, stanza no. 1; 

verse no. 94; verse no. 96, stanza nos. 2-5.] 
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kara kamalani jayamala janaki soha'i. 

barani sakai chabi atulita asa kabi koha'i. 107. 
Slya saneha sakuca basa piya tana hera'i. 
surataru rukha surabeli pavana janu phera'i. 108. 


107-108. The ‘Jaimaal’ (victory garland) looks most adorable in Janki’s (Sita's) hands. 
Say, which poet can ever describe that indescribable and incomparable scene’? 

[The sight of Sita standing with the victory garland in her hands was so fabulous 
and grand that no poet can ever be able to describe its magnificence and beauty though 
usually they are thought to be skilled in the use of words and experts in describing the 
beauty of Nature. But that scene defied their expertise and skill as it is beyond description 
in words. It ought to be noted that Tulsidas has liberally employed the ‘present tense’ in 
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his narrative to indicate that whatever he says is being revealed to him on the canvas of 
his mind like a live video of events that actually happened thousands and thousands of 
years ago. Well, this is the standard technique employed by all great bards whose 
narratives are so vivid and lively that they transport the reader to the actual moment when 
the event was taking place.] (107) 

Sita looks affectionately but hesitantly towards her beloved (i.e. Lord Ram)’ as if 
a soft wind is trying to move a delicate creeper nearer to the Kalpa Tree. 

[Here, Sita is compared to the ‘creeper’, and Lord Ram to the Kalpa Tree. Sita’s 
wish was to get close to Lord Ram permanently, and live with the Lord for the rest of her 
life just like the creeper that survives only when it wraps around the tree. The ‘soft wind’ 
here refers to the good turn of events that has enabled this to happen. It also may refer to 
the summons of the royal priest, Shatanand, inviting Sita with the victory garland to be 
put around the neck of Lord Ram. 

There is yet another way of interpreting this verse. When Sita approaches Lord 
Ram, she is full of emotions. Anxiety, helplessness and desperation have given way 
suddenly to happiness, success and fulfillment. She seems overwhelmed and overjoyed, 
not knowing what to say and how to react. As she approaches Lord Ram, her eyes flicker, 
once looking at the Lord’s charming face and then looking away. She hesitates to gaze at 
the Lord because it would be too immodest to do so, but at the same time she is unable to 
resist the desire to see the Lord’s charming and handsome form. This constant flickering 
of her sight is compared to the swaying of the creeper as it is buffeted by the wind—once 
moving closer to the trunk of the Kalpa Tree and then moving slightly away from it. In 
this comparison, the ‘wind’ would be the changing emotions of Sita—once impelling her 
to fix her sight on her beloved by foregoing formalities and neglecting social niceties, and 
then deterring her from doing so as it would be deemed immodest and against traditions 
for a young girl to look at another person so intently.] (108) 

[Note— Refer: () Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes 
Doha no. 264. (ii) Geetawali, Baal Kand, verse no. 96, stanza no. 1. 

?Refer: (i) Ram Charit Manas, Baal Kand, Chaupai line nos. 3, 6 that precede Doha no. 
264. (11) Geetawali, Baal Kand, verse no. 92, stanza nos. 4-5; verse no. 93, stanza no. 1; 
verse no. 94; verse no. 96, stanza nos. 2-5.] 
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lasata lalita kara kamala mala pahiravata. 

kama phanda janu candahi banaja phamsavata. 109. 
rama siya chabi nirupama nirupama so dinu. 

sukha samaja lakhi raninha anamida chinu-chinu. 110. 


109-110. The most fascinating sight of Sita putting the garland around the neck of Lord 
Ram resembled the scene when of a lotus flower traps the beautiful face of the full moon 
in a snare belonging to Kamdeo-cupid'. 
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While she (Sita) was putting the garland around Lord Sri Ram’s neck, she looked 
most adorable as if the lotus traps the moon in the snare of Kamdeo-cupid. 


[This is a fine example of excellent imagery. The lotus flower is compared to Sita 
here, and Lord Ram’s beautiful face to the full moon. When Sita lifted her arms to put the 
garland around Lord Ram’s neck, the face of the Lord was framed within her arms as 
well as the garland they held. It appeared that one was viewing the full moon through the 
loop formed by the bent stem of a beautiful lotus flower. 

This view is invoked here by Tulsidas to describe the beauty of the instant when 
Sita had lifted her delicate hands to put the garland around the neck of Lord Ram. At that 
specific moment, Lord Ram’s face was cupped within the two extended arms of Sita as 
she lifted the garland to put it around the neck of the Lord, and the Lord had to bend his 
face a bit and hold it closer to Sita’s face to facilitate her doing it. At the same time as 
Sita’s arms circling Lord Ram’s face, the Lord’s face was also framed by the garland as it 
was being moved over his head to be placed around the neck. 

The garland and the fair complexion of Sita’s arms are compared to the lotus 
flower, while the face of Lord is likened to the full moon. Sita’s face is like the face of 
Kamdeo-cupid, and the mutual love and affection that the Ram and Sita had for each 
other is the ‘snare’ of Kamdeo who is the patron god of love and desires. 

Another way of looking at this verse is as follows: The hands of Sita that held the 
garland are like the beautiful lotus flower with its curved stem, Lord Sri Ram’s face is 
equivalent to the full moon, and the garland itself is the snare of Kamdeo-cupid. This is 
because with this garland Sita appears to have virtually ‘trapped’ Lord Ram permanently 
in the ‘snare’ of her ‘beauty’ which was a reflection of the beauty of Kamdeo. She has 
also ‘trapped’ Lord Ram in the ‘snare’ of her intense ‘love and affection’ for the Lord, 
virtues for which Kamdeo is cited as a meptahor, for all times to come.] (109) 

The wonderful and fabulous image on that auspicious day of Lord Sri Ram and 
Sita standing together was simply matchless”. The queens (i.e. members of the royal 
household) were feeling very ecstatic every moment of that wonderful day when 
happiness and rejoicing pervaded everywhere’. (110) 

[Note—'Refer: (i) Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha 
no. 264 which makes an exactly similar comparison. 

(ii) In Geetawali, Baal Kand, verse no. 96, stanza no. 4, the comparison is made to a line 
of white Swans coming and sitting on the black catechu plant. In this version, the row of 
Swans is compared to the garland, and the dark-complexioned body of Lord with the 
dark-coloured catechu plant. 

*Refer: (i) Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha no. 

265. (11) Geetawali, Baal Kand, verse no. 96, stanza no. 6.] 
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prabhuhi mala pahira'i janakihi lai calim. 
sakhimn manahum bidhu udaya mudita kairava kalim. 111. 
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barasahim bibudha prasuna harasi kahi jaya ja'e. 
sukha saneha bharé bhuvana rama gura paham ga'e. 112. 


111-112. After garlanding the Lord, the companions took Janki (Sita) away cheerfully!. 
They were as happy and excited as well as full of warmth and thrill as if the buds of the 
water-lily warmly open up when they see the moon rise. 

[In this scene, the many companions of Sita are compared to the many water lilies 
in a pond, and Lord Ram's as well as Sita's cheerful faces to the full moon. When Sita's 
friends saw both Ram and Sita happy at their union, they too felt exceedingly happy.] 
(111) 

The Gods were exhilarated, and they jubilantly showered flowers from the sky’. At 
that time, all the Bhuvans (corners of the world) were filled with happiness, joy and 
cheer. After Sita left with her companions, Lord Ram too proceeded from the spot where 
the bow lay broken on the ground to where his Guru (sage Vishwamitra) was seated. 
(112) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes Doha no. 

267. 

?Refer: (i) Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha no. 

267. | 
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chanda: 


ga'e rama guru pahir ra'u rani nari-nara anamda bharé. 

janu trsita kari karini nikara sitala sudhasagara pare. 

kausikahi puji prasansi ayasu pa'i nrpa sukha paya'u. 

likhi lagana tilaka samaja saji kula gurahi avadha pathaya'u. 14. 


Chanda 14. Sri Ram went near his Guru. The king and the queens as well as the men and 
women folk (citizens) were all exhilarated and excited, feeling overjoyed with warmth 
and happiness as if a horde of thirsty male and female elephants has plunged in a cool 
ocean consisting of Amrit, the nectar that not only quenches their thirst but also injects 
fresh life in the group of tired elephants. 

[During hot summer days, the elephants get mad with thirst. When they find a 
water body, they plunge head-on into it. Imagine their pleasure when instead of a small 
pond or lake containing ordinary they find an ocean full of cool soothing nectar! They 
would jump and hop madly in ecstasy as they plod into this ocean, and would never wish 
to come out. These elephants would feel extremely happy and joyful as well as contented. 
The citizens of Janakpur felt like these elephants. A few moments ago there was 
uncertainty and anxiety symbolizing the intense thirst of the agitated elephants, and now 
when Lord Ram has broken the bow and it has become final that he would marry Sita, the 
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citizens erupted in joy like the thirsty elephants suddenly discovering a large ocean full of 
nectar. What more could they expect and want?] 

The king (Janak, the father of Sita) worshipped and honoured Kaushik 
(Vishwamitra), got his blessings, and felt very happy and contented. Then he prepared an 
invitation-card showing the auspicious time when the stars would be favourable for the 
marriage ceremony to be formalized. [This is called a ‘Lagan’.] 

Then he assembled all the necessary items needed for the Tilak ceremony (which 
is equivalent to the official engagement of the bride with the groom), and sent it along 
with the formal invitation to Ayodhya (to Ram’s father, king Dasrath) through his 
messenger, his his royal priest named Shatanand.' (Chanda no. 14) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes Doha 
no. 286—to Chaupai line no. 2 that precedes Doha no. 287.] 


Preparations for marriage of Lord Ram with Sita 


[After Lord Ram broke the bow to seal his marriage with Sita, and she had put the victory 
garland around his neck, celebrations and preparations for the actual marriage ceremony 
began in right earnest in the city of Janakpur. The city was colourfully decorated, formal 
rituals were done, and Ram’s father, king Dasrath of Ayodhya, was invited along with the 
marriage party which included his other two sons Bharat and Shatrughan. 

These events are described below in verse nos. 113—126, and Chanda no. 15.] 





JA «4 df wes qu Alea wre | 

Trdfé a yen set sea 111131 | 
wa we fea qufé AR NR | 
qfeord Geo wfed ware RAR | 1114 1 | 











guni gana boli kahe'u nrpa mamdava chavana. 
gavahim gita su'asini baja badhavana. 113. 

siya rama hita pujahim gauri ganesahi. 

parijana purajana sahita pramoda naresahi. 114. 


113-114. The king (Janak) summoned expert artisans and instructed them to prepare and 
decorate the *Mandap' (which is a large decorated platform covered by a canopy under 
which the marriage is solemnised)!. Young married girls began singing auspicious and 
felicitous songs suitable for the occasion, while ceremonial music was played cheerfully 
all around the city?. (113) 
They worshipped Gauri (Parvati) and Ganesh (the deity worshipped first during 
all religious ceremonies) for the all round welfare of Sita and Lord Sri Ram’, 
In this manner, the king, along with his kith and kin as well as the people of the 
city, felt very happy, delighted and contented". (114) 
[Note— Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes Doha no. 
287—to Chaupai line no. 5 that precedes Doha no. 289. 
?Refer: Ram Charit Manas, Baal Kand—(a) Chaupai line nos. 1-2 that precede Doha 
no. 263; (b) Doha no. 263; (c) Chaupai line no. 8 that precedes Doha no. 264—to 
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Chaupai no. 6 that precedes Doha no. 265; (d) Doha no. 285; (e) Chaupai line nos. 1-2 
that precede Doha no. 286; (f) Chaupai line nos. 3-8 that precede Doha no. 297. 

?Refer: Ram Charit Manas, Baal Kand—(a) Chaupai line nos. 5-7 that precede Doha 
no. 257; (b) Doha no. 287 which says that sage Vishwamitra has asked king Janak to 
observe all rituals and formalities according to the tradition of his clan; (c) Chaupai line 
no. 4 that precedes Doha no. 322; (d) Chaupai line no. 1 that precedes Doha no. 312; and 
(e) Chanda stanza no. 1 that precedes Doha no. 323 that specifically mention that Gauri 
and Ganesh were worshipped. 

“Refer: Ram Charit Manas, Baal Kand—(a) Doha no. 262 along with its preceding 
Chaupai line nos. 4-8; (b) Chaupai line nos. 3-4 that precede Doha no. 263; (c) Chaupai 
line nos. 3-4 that precede Doha no. 286; (d) Chaupai line no. 2 that precedes Doha no. 
265.] 





geri exfe d«« OR me rfe | 

OR wer If end aft dep werafe | 11151 | 
Ù af say Afè qaka AEs | 

Uae Wa PAR AA wea Wess! 11161! 











prathama haradi bandana kari mangala gavahim. 
Kari kula riti kalasa thapi telu carhavahim. 115. 
ge muni avadha biloki susarita nahaya'u. 
satananda sata koti nama phala paya'u. 116. 


115-116. To begin with, they put ‘Haldi’ (turmeric) on the body of Sita, and sang 
auspicious and felicitous songs. They observed the traditions of the clan, put the 
ceremonial ‘Kalash’ (pots or vessels), and filled them with oil!. (115) 

Meanwhile, the sage (Shatanand) arrived at Ayodhya (as a messenger of king 

Janak, with an invitation for king Dasrath to attend the marriage ceremony of Ram with 
Sita)’, and bathed in river Saryu. This bath gave him the reward of repeating 100 crore 
holy names of the Lord. (1 crore = 10 million. This is because river Saryu is said to be as 
holy as river Ganges, the river that traces its origin in the toe-nails of Lord Vishnu.] 
(116) 
[Note— Refer: In Ram Charit Manas, Baal Kand, Doha no. 287 sage Vishwamitra has 
asked king Janak to observe all rituals and formalities according to the tradition of his 
clan. 

This is reiterated again in Ram Charit Manas, Baal Kand, (a) Chaupai line no. 8 and 
Chanda line no. 1 of stanza no. 2 that precede Doha no. 323, and (b) Chanda line no. 1 of 
Stanza no. 3 that precedes Doha no. 324 that say that the royal priests of both the sides, 

i.e. the side of the groom (Ram) as well as the bride (Sita), did all the rites according to 
their respective customs. 

"King Janak sent his royal priest named Shatanand to Ayodhya with a message for 

Lord Ram's father, king Dasrath, informing him of the events that unfolded at Janakpur. 
He was invited to come to attend the marriage ceremony with full royal honours. Refer: 
Ram Charit Manas, Baal Kand, Chaupai line nos. 1-2 that precede Doha no. 287; and 
from Chaupai line no. 1 that precedes Doha no. 290—to Chaupai line no. 7 that precedes 
Doha no. 293. However, it ought to be noted here that the name of the messenger is not 
mentioned in Ram Charit Manas. 
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But in Geetawali, Baal Kand, verse no. 103, stanza no. | it is said that Janak had sent 
is ‘royal priest’ as a messenger with the invitation for Dasrath. This ‘royal priest’ was 
none else but Shatanand.] 


qu wf art amg oft Saas | 
aire ot Hf HMA UWS BIAS | 11171 | 
JA ws was sie gara refe | 
wife gia wore faa Faas | 1118 | | 











dinhi lagana kahi kusala ra'u harasané'u. 117. 
suni pura bhaya'u ananda badhava bajavahim. 
sajahim sumangala kalasa bitana banavahim. 118. 


117-118. Hearing of the arrival of the sage, the king (Dasrath) came forward to warmly 
welcome, worship and honour him. Then the sage exchanged pleasantries and gave him 
the invitation-card called ‘Lagan Patrika’. This made the king extremely happy and 
jubilant’. 

[The ‘Lagan Patrika’ is a letter detailing all the auspicious moments when the 
stars are favourable, and when all the various religious ceremonies and rituals associated 
with solemnization of marriage are to be performed.] (117) 

Hearing this news (or, as soon as this good news spread), there was great rejoicing 
in the city and spontaneous felicitous music began to be played. Auspicious ceremonial 
pots and pitchers were put up everywhere in the city, and colourful awnings and canopies 
were spread everywhere, here and there throughout the city’. (118) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha no. 
290—to Chaupai line no. 7 that precedes Doha no. 293. 

?Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 
295— to Doha no. 297.] 





Ws BS Wa Hot Ue Wa MA | 

JAS ad wem fer Waxes! 1191 | 
qrorfé dea Farm wt gt uss | 

Rm ex waek am fasts! 1201! 











ra'u chamdi saba kāja saja saba sajahim. 
cale'u barata bana'i puji ganarajahim. 119. 
bajahim dhola nisana saguna subha pa'inhi. 
siya naihara janakaura nagara niyara'inhi. 120. 


119-120. The king (Dasrath) kept aside all other routine work and started preparations for 
assembling a grand marriage party’. He worshipped Lord Ganesh and then embarked on 
the journey (to Janakpur)’. (119) 
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Drums and trumpets are being sounded’, and auspicious signs and omens are 
occurring regularly’. In this way, amidst constant rejoicing and merry-making, the 
groom’ s party headed for Sita’s place’. By and by, the city of Janakpur came near. (120) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha no. 

294— to Chaupai line no. 8 that precedes Doha no. 300. 

"Refer: Ram Charit Manas, Baal Kand, (a) from Doha no. 310—to Chaupai line no. 3 
that precedes Doha no. 302; and (b) Chaupai line no. 4 that precedes Doha no. 304. 
?Refer: Ram Charit Manas, Baal Kand, (a) Doha no. 302 along with its preceding 
Chaupai line nos. 5-8; (b) Chaupai line no. 4 that precedes Doha no. 304. 

“Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 1 that precedes Doha no. 
303—to Chaupai line no. 3 that precedes Doha no. 304. 

‘Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha no. 304. 

Refer: Ram Charit Manas, Baal Kand, Doha no. 304 along with Chaupai line nos. 5-8 

that precede it.] 





ARA Ie aed RA cp aÀ GUI 
cad www fad Amd wa URI AII 
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chanda: 


niyarani nagara barata harasi lena agavani ga'e. 

dekhata paraspara milata manata prema paripurana bha'e. 
anandapura kautuka kolahala banata so baranata kaham. 

lai diyo taham janavasa sakala supasa nita nütana jaham. 15. 


Chanda 15. The marriage party arrived near the city of Janakpur. Then all the people of 
the city went forward to enthusiastically and warmly welcome the honoured guests. 
Everyone from the bride's side amiably and cheerfully met everyone from the groom's 
side. This led to great bonhomie and development of a strong bond of mutual trust and 
friendship between the two sides. All were contented and felt fulfilled in every way.! 

There was great rejoicing, festivities, vibrant celebrations and a uproarious tumult 
in the city as it erupted in joyous abundance when the marriage party arrived. Tulsidas 
wonders how anyone can ever describe it in words. [That is, it is not possible to narrate in 
words the spirit of joy and happiness that prevailed during that time. One must imagine 
it.] 

After the welcoming formalities were over, the guests (of marriage party) were 
taken to the designated place of lodging which was arranged for their comfortable stay. It 
had all the amenities one could think of, and the guests were treated to such regal 
comforts and pleasures that they desired nothing more. Nothing was left unattended, 
nothing was left to chance, and every need one could imagine of was well-provided for.’ 
(15) 

[Note—! Refer: Ram Charit Manas, Baal Kand, Doha no. 304—to Chaupai line no. 3 that 
precedes Doha no. 306. 

"Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 4 that precedes Doha 
no. 306—to Chaupai line no. 3 that precedes Doha no. 307.] 
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Jp oma err wa ener fen | 
ey farts aera va gufag feuin211| 
ead og fay are are erp yore | 
efe 4 wate wd Gy ade srqufe | (122 | | 











ge janavasahim kausika rama lakhana li'e. 
harasé nirakhi barata prema pramudita hi'e. 121. 


kahi na sakahirn sata sesa ananda anupahi. 122. 


121-122. Kaushik (Vishwamitra) took Sri Ram and Laxman and went to the place where 
the marriage party was lodged, a place called Janwasa. He felt very happy on seeing the 
party; his heart was blooming with emotions of endearment, love and affection. 

[Sage Vishwamitra and the two brothers Ram and Laxman were lodged at a 
different place. So when the news came that king Dasrath has arrived with the marriage 
party, the sage took the two brothers along with him to meet the king.] (121) 

The king affectionately embraced Sri Ram and Laxman and seated them lovingly 
on his laps. He felt extremely pleased and exhilarated at that moment. Not even hundreds 
of Sheshnaths (the legendary hundred hooded serpents) can ever describe the immense 
sense of joy and exhilaration that flowed at that time in abundance at that time. 

[In other words, thousands of expert narrators and writers will never be able to 
describe the intensity of love and affection as well as the atmosphere of joy, happiness 
and cheer that prevailed during those moments when king Dasrath met his two sons Ram 
and Laxman as well as sage Vishwamitra. 

The loving father who was not willing to part with his two beloved sons at any 
cost, but had to relent and send them to the far away forest to fight demons under 
pressure of the two great sages, sage Vashistha and sage Vishwamitra, would naturally be 
overjoyed and brim-over with love and ecstasy on seeing them once again. And it was not 
an ordinary reunion. As every father would dream of, king Dasrath was extremely 
delighted and pleased to learn that his son Ram has established his majesty and glory on 
his own in the middle of an assembly where all the mighty and powerful kings and 
princes of the world at that time were present. 

To add icing to the cake, his son had succeeded in marrying a beautiful princess 
by defeating all other contenders in full public view, and this was no ordinary or lean 
achievement as the victory was centered on breaking of an object, the bow, that was 
regarded as being as much invincible and strong as the ‘Vajra’, the mighty weapon of 
Indra, the king of Gods. Therefore, this victory established Lord Ram's fame throughout 
the world instantenously. Say, what more can or would a father ever want? 

Hence, the happiness of Dasrath knew no bounds, and it had many dimensions— 
he was happy to meet his beloved sons once again; he was happy to see Ram established 
as a matchless warrior having an equally matchless strength and might; he was happy that 
he has got married; and he was happy that the father-in-law of Ram is also a renowned 
king in his own right.] (122). 

[Note—See verse nos. 123-124 below. 
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This episode is described in Ram Charit Manas, Baal Kand, Chaupai line no. 4 that 
precedes Doha no. 307—to Chaupai line no. 4 that precedes Doha no. 309.] 





we PN yN am faye fau | 

WH Bata ed Wea cue fey) 112311 
ae faye ytd WH WHI 

fara Aaa gato flere YSA |1124 11 














rayam kausikahi pūji dana bipranha di'ē. 

rama sumangala hetu sakala mangala ki'e. 123. 
byaha bibhusana bhusita bhüsana bhüsana. 
bisva bilocana banaja bikasaka püsana. 124. 


123-124. The king (Dasrath) worshipped sage Kaushik (Vishwamitra) and gave alms to 
Brahmins generously. Besides that, he did all the good deeds that were deemed necessary 
for the welfare and good of Sri Ram who is akin to a sun for helping the lotus-like eyes of 
the world to develop and bloom. 

[The metaphor of the lotus and the sun is used to mean that Lord Ram gives 
immense happiness and joy to the world. The Lord's sight and presence is a giver of all 
sorts of cheerfulness and happiness to the creatures of this world. Lord Ram is compared 
to the ‘sun’, and the rest of the world to the ‘lotus flower’. When the world ‘sees’ the 
Lord with it’s ‘eyes’, it becomes jubilant and exhilarated just like the lotus flower that 
opens its petals as soon as it sees the rising sun. ] 

He (Ram)—who is like the intrinsic quality of beauty, charm and magnificence 
that is inherent to all beautiful ornaments—is himself adorned with ornaments befitting 
the happy occasion of marriage. 

[In other words, though the Lord is intrinsically beautiful and charming because 
he is a personified form of the Supreme Being from whom the beautiful Mother Nature 
has emerged, and therefore he does not need any external ornamentation to make him 
more beautiful and charming, but still the Supreme Being accepts worldly obligations and 
requirements that come with his having assumed a human form as Lord Ram. Therefore, 
he gladly accepted his gross body being decorated by gross ornaments though his original 
divine body does not need any such decorations. The Lord indeed personifies the virtues 
of beauty, charm and magnificence, and since he pervades the world from the inside as 
well as the outside, it did not matter to him if some signs of artificial decorations are put 
on his gross body’.] (123-124) 

[Note—These verses follow the previous verse nos. 121-122. 

'The way the Lord was decorated and attired in beautiful clothes that made his physical 
appearance exceptionally fabulous is narrated in detail in—(i) Ram Charit Manas, Baal 
Kand—(a) Chaupai line nos. 1-8 that precede Doha no. 316; (b) Chaupai line nos. 1-10 
that precede Doha no. 327; and (ii) Geetawali, Baal Kand, verse no. 108.] 





Ra ard Aoa A Smp | 
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awa eq fuere ada aefas| 126 || 


madhya barata birajata ati anuküle'u. 
manahum kama arama kalapataru phüle'u. 125. 
patha'"i bhenta bideha bahuta bahu bhamtinha. 
dekhata deva sihahim ananda baratinha. 126. 


125-126. He (Lord Ram) looks very adorable and elegant as he stood with a cheerful 
mind in the middle of the exuberant marriage party. This sight reminds one of the 
magnificent garden of Kamdeo-cupid where a beautiful all wish-fulling Kalpa Tree 
stands majestically in the center. 

[Here, Lord Ram is likened to the *Kalpa Tree', and the marriage party of cheerful 
members as the ‘garden of Kamdeo-cupid'. Kamdeo is the patron god of beauty and 
charm as well as everything else associated with these virtues. This implies that every 
member of the marriage party is finely attired and look adorable, but like the Kalpa Tree 
standing majestically in the middle of the garden and becoming the center of attraction 
for everyone as no other tree can match it in its beauty and its ability to please everyone, 
Lord Ram too stands out uniquely and looks exceptional in this august gathering.] (125) 

Videh (king Janak) sent countless varieties of gifts for the guests. The Gods 
praised such gesture and the members of the marriage party felt very happy, delighted 
and contented. 

[The Gods praised king Janak for being noble-hearted and liberal in giving gifts to 
the invited guests. The guests on the other hand felt happy and contented as it indicated 
that they are being properly honoured and shown due respect by the bride's father. The 
immensity of the gifts also showed them that he is rich and prosperous. Of course 
everyone of the groom's side would feel happy on finding out that the bride's side is 
prosperous and well-off financially.] (126) 


Sri Ram's marriage with Sita 


[The marriage of Lord Ram with Sita was solemnized with great rejoicing and fanfare in 
the presence of the citizens of the two kingdoms, i.e. Janakpur and Ayodhya, as well as 
the Gods who witnessed the ceremony from the sky. The events of the time were etched 
in the memory of time for eternity. 

Lord Ram's marriage is described below from verse nos. 127—to 152, and 
Chanda no. 15—to 19. All the other brothers of Lord Ram, viz. Laxman, Bharat and 
Shatrughan, were also married at the same time. Their marriage is narrated from verse 
nos. 153—to 156. 

The feast after the marriage is described in verse nos. 159-160 and Chanda no. 
20.] 
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beda bidita kulariti kinhi duhum kulagura. 
patha’l boli barata janaka pramudita mana. 127. 
ja'i kahe'u pagu dhari'a muni avadhesahi. 

cale sumiri guru gauri girisa ganesahi. 128. 


127-128. The two Gurus of the respective clans completed all the prescribed formal rites 
as ordained by the Vedas!. Thereafter, Janak cheerfully sent an invitation to the groom's 
party to come to the venue. (127) 

Then the sage (Shatanand) went to the residence of the groom's party (the 
Janwasa) and respectfully invited them, saying, 'Please come along'. At this, the 
members of the marriage party headed by king Dasrath invoked and remembered the 
Guru (Vashistha), Gauri (Parvati), Girish (Shiva) and Ganesh, and then set off for the 
marriage venue.” (128) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha no. 
319. 

"Refer: When the auspicious moment arrived, king Janak invited king Dasrath and others 
to come with Lord Ram to the venue of the marriage ceremony. Janak warmly welcomed 
each one of them and gave them their respective seats. He showed special honour to 
Dasrath and his close associates. These events are narrated in great detail in Ram Charit 
Manas, Baal Kand, from Chaupai line no. 5 that precedes Doha no. 312—to Chaupai line 
no. 8 that precedes Doha no. 321. 

As far as king Dasrath invoking the blessings of the Guru and Gods before departure 

for the venue, it is specifically mentioned so also in Ram Charit Manas, Baal Kand, 
Chaupai line no. 8 that precedes Doha no. 313.] 


"el YAR qw ye Yaa axufe we gefae uras | 

ara ua AA cae cere fox wa ws | | 

Tt Uae Wa wal aay fio sf ama ce | 
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chanda: 


cale sumiri gura sura sumana barasahim pare bahubidhi pavaré. 
sanamani saba bidhi janaka dasaratha kiye prema kanavare. 

guna sakala sama samadhi paraspara milana ati anamda lahe. 

jaya dhan'ya jaya jaya dhan'ya dhan'ya biloki sura nara muni kahe. 16. 


Chanda 16. He (Dasrath) remembered his Guru and started for the venue of the marriage 
ceremony. The Gods showered flowers and a variety of red carpets were spread out to 
welcome him. Janak did all that was possible to show honour to Dasrath so much so that 
the latter was overwhelmed with the affection shown towards him by the former. The two 
felt most exhilarated and joyous when they met each other. Both of them were 
comparable to each other in terms of virtues, glories, fames, as well as good and noble 
characters. 
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Watching the two (i.e. Janak and Dasrath), the Gods as well as humans, including 
great sages and seers, felt extremely cheerful and happy. They lauded this pair and 
exclaimed in unison—‘It is a remarkable pair. Glory to them! Indeed they are worthy of 
praise and laurels.’ (Chanda no. 16) 

[Note—The meeting of the two kings Janak and Dasrath has been described in detail in 
Ram Charit Manas, Baal Kand, from Chaupai line no. 1 that precedes Doha no. 320—to 
Chaupai line no. 8 that precedes Doha no. 321. 

Refer also to verse no. 129 below.] 





AA eins sacrnfé afé Sur are | 
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tini loka avalokahim nahim upama ko'u. 

dasaratha janaka samaja janaka dasaratha do'u. 129. 
sajahim sumangala saja rahasa ranivasahi. 

gana karahim pikabaini sahita parihasahi. 130. 


129-130. They (i.e. the Gods, the ordinary humans and the exalted sages and seers) 
search in all the three worlds (the celestial, the terrestrial and the subterranean; 
everywhere) but cannot find anything appropriate to compare with kings Dasrath and 
Janak. Indeed, Dasrath and Janak are unique in themselves’. (129) 

In the bride’s household, there is great rejoicing and exultation. Everyone is busy 
decorating and assembling things which are necessary accessories for such happy 
occasions (of marriage), while sweet-voiced beautiful women are singing felicitous 
songs, making marry and cracking jokes.” (130) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-7 that precede Doha 
no. 320 that unanimously endorse this observation. 

?Refer: Ram Charit Manas, Baal Kand—(a) from Chanda line no. 3 that precedes Doha 
no. 317—to Chaupai line no. 4 that precedes Doha no. 319; (b) Chaupai line no. 3-4 that precede 
Doha no. 322; (c) Chanda that precedes Doha no. 322.] 
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uma ramadika suratiya suni pramudita bha'im. 
kapata nari bara besa biraci mandapa ga'm. 131. 
mangala arati saja barahi parichana calim. 

janu bigasim rabi udaya kanaka pankaja kalim. 132. 


131-132. Hearing those magnificent songs, Uma (Parvati), Rama (Laxmi) and other 
divine consorts of various Gods became exhilarated. All of them assumed the illusive 
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forms of womenfolk of the city and went to the venue of the marriage ceremony to 
participate in it.' (131) 
They arranged the paraphernalia for doing the auspicious Arti of the groom (Sri 
Ram) and proceeded to meet him’. They are so happy and jubilant that they resemble the 
buds of the golden lotus that open up their petals at the sight of the rising sun’. (132) 
[Note—'Ram Charit Manas, Baal Kand—(a) Chaupai line no. 7 that precedes Doha no. 
321 says that the Gods assumed different human forms and went to participate in the 
marriage ceremony; (b) Chaupai line nos. 5-7 that precede Doha no. 322 say that the 
divine consorts of the Gods, such as Parvati, Laxmi and others also assumed the form of 
womenfolk and went to attend the marriage of Sita and Ram. Sita’s mother welcomed 
them all warmly though she could not know who they actually were. 

"Ram Charit Manas, Baal Kand, Doha no. 317. The ‘Aarti’ is a process whereby 
lighted oil lamps are arranged on a platter and moved in a clockwise manner in front of 
the honoured guest. This is a traditional gesture done as a ritual to welcome the guest as 
well as to wish him all good luck. In this case of course the honoured guest is Lord Ram, 
the groom. 

^A similar comparison is made by Tulsidas in his book Kavitawali, Ayodhya Kand, 
verse no. 22, line no. 3. 

Refer also to: Ram Charit Manas, Baal Kand, Chanda line nos. 3-4 that precede Doha 
no. 318.] 
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nakha sikha sundara rama rupa jaba dekhahim. 
saba indrinha mahan indra bilocana lékhahirh. 133. 
parama priti kulariti karahim gaja gamini. 

nahim aghahim anuraga bhaga bhari bhamini. 134. 


133-134. When they (the womenfolk of Janakpur) observe the elegant, fascinating, 
magnificent and stupendous beauty and charm of the form of Lord Sri Ram, from his toe- 
nails to the tuft of hairs on his head, they behold it spellbound, enthralled and mesmerised 
by the beauty of the sight. At that time they hoped that their bodies should have had 
thousands of eyes, just like Indra has, so that they could have watched the unparalleled 
enchanting sight of Lord Ram’s beautous form with all those extra eyes and enjoy it 
thousands of times more than what they can do now with merely two eyes at present. 

[The human body has only two eyes. So these women praised Indra, the king of 
Gods, who is believed to have thousands of eyes in the form of ‘holes’ in his body. They 
hoped that if they too had as many eyes on their bodies as does Indra, then they too 
would have been able to see the wonderful form of the Lord with all these thousand eyes 
simultenously, and enjoy thousands of time more than they are able to do at present with 
merely two natural eyes.] (133) 

Those women walked gracefully with an elephant-like majestic gait. They were 
overwhelmed with the warmth of love and affection heaving inside their hearts. They felt 
extremely fortunate and blessed. 
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They perform all the rituals warmly and affectionately according to the 
established traditions of the clan, but do not feel satisfied or done with it. [That is, they 
perform the rituals again and again repeatedly, so that they are able to spend some more 
time with Sri Ram.] (134) 

[Note—A similar view is expressed in Ram Charit Manas, Baal Kand, Chaupai line nos. 
2-8 that precede Doha no. 317. These lines describe how the different Gods felt happy to 
have many unconventional eyes because now they could see the beautous form of Lord 
Ram as a groom with so many additional eyes:— 

“Lord Shiva became so enthralled by the beautiful sight of Lord Ram that he felt 
extremely glad that he has fifteen eyes. (Shiva has five heads, and each head has three 
eyes—two conventional eyes and one eye of wisdom located in the center of his 
forehead. Hence, 5 heads x 3 eyes = 15 eyes in all.) 

When Lord Vishnu saw Ram he too was enthralled along with Laxmi, his divine 
consort who herself is an image of beauty and charm. 

The creator Brahma too was enthralled when he saw the enchanting image of Lord 
Ram, and he regretted that he has only eight eyes. (Brahma has 4 heads by which he 
pronounced the 4 Vedas, and each head has 2 eyes. Hence, 4 heads x 2 eyes each = 8 eyes 
in all. He compares himself with Lord Shiva who has 15 eyes, and thus could enjoy the 
wonderful sight of Lord Ram more than Brahma who has merely 8 eyes.) 

Lord Kartikeya, the commander of the army of Gods, thought himself to be luckier 
than Brahma as he could see the wonderful form of Lord Ram one-and-a-half times more 
clearly than the latter. (Kartikeya has 12 eyes, which are 1% times more than that 
possessed by Brahm who has only 8 eyes.) 

Meanwhile, Indra, the king of Gods, watches Lord Ram with his thousand eyes (in 
the form of holes on his body). He now feels that the curse of sage Gautam has become 
his blessing because of the fact that he can enjoy the fabulous form of Lord Ram 
thousand of times more intensely and with more clarity than the other Gods. 

When the other Gods look at Indra they feel envious of him, and praise him at the 
same time, for he is able to see Lord Ram with thousand eyes, whereas they can't. The 
Gods say that no one is more fortunate than Indra today. 

So, all the different Gods felt exhilarated and fortunate as they happily watched Lord 
Ram. Similarly, the two sides, i.e. king Dasrath's and king Janak's sides, too felt 
extremely happy and joyful (like the Gods) as they watched, fascinated, the magnificently 
charming image of the Lord." 

The story of how Indra got these thousand eyes is linked to the story of sage 
Gautam's wife Ahilya turning into stone. Briefly it is narrated as a note to verse no. 40 of 
this book Janki Mangal.] 





Tae pë aR wes 4 mafi 
Pree fare sig gery maè | 113511 
oR nd frock af fers 
WH WA Waar ca a Bae 111361 | 














négacaru kaham nagari gaharu na lavahim. 

nirakhi nirakhi anandu sulocani pavahim. 135. 

kari arati nichavari barahi niharahim. 

prema magana pramadagana tana na samibharahirn. 136. 
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135-136. Those clever maidens of the city do not delay in doing the various rites and 
completing all the necessary formalities. Those women with beautiful eyes get immense 
joy and delight by repeatedly watching Lord Sri Ram. (135) 

After performing the ceremonial Arti (showing of small lighted lamps) and making 
offerings (generally involving sprinkling of coloured rice grains around the object of Arti; 
here, around Sri Ram), they became so overwhelmed with lovable emotions that they lost 
control over their bodies (i.e. they became unaware of their surroundings as they were 
spellbound by the captivating and charming image of Sri Ram as a groom). (136) 

[Note—Refer: (i) Ram Charit Manas, Baal Kand, Doha no. 317—to Doha no. 318; and 

Chaupai line nos. 3-4 that precede Doha no. 319. 

Refer also to Ram Charit Manas, Baal Kand, Doha no. 321 along with its preceding 
Chanda line nos. 2-4. 

(ii) Geetawali, Baal Kand, verse no. 108. 
Refer also to Chanda no. 17 below that builds up on these two verses.] 





ae aa werfé ofa fer ffs Ry oy ey UTI 
apd aad WH wey wnt ge ar II 
dq oH wfed Bart woe fed CRA EY | 
alte ate ufo yor ws È say UII I 








chanda: 


nahim tana samharahim chabi niharahim nimisa ripu janu ranu ja'e. 
cakravai locana rama rüpa suraja sukha bhogi bha'e. 

taba janaka sahita samaja rajahi ucita rucirasana da'e. 

kausika basisthahi püji puje ra'u dai ambara na'e. 17. 


Chanda 17. They are unable to exercise control over their bodies (as they have become 
very excited and ecstatic). They intently observe the beautiful image of Sri Ram. It looks 
as if they have won over the enemy represented by their eyelids in the battle-field. [That 
is, they stare unblinkingly at Sri Ram, being most enchanted and mesmerised by his 
stupendous beauty. They have ‘conquered their eyelids’ in the sense that they stopped 
them from closing and opening repeatedly as they gaze fixedly at the enchanting image of 
the Lord.]! 

It appears that an emperor symbolized by their eyes has conquered an enemy 
represented by the constant blinking of the eyelids so that these womenfolk could now 
enjoy unhindered the happiness and prosperity of a beautiful kingdom symbolized by the 
enchanting image of Lord Ram as a groom. 

Then king Janak gave suitable and honourable seats to Dasrath and his companions. 
[That is, he seated Dasrath and his party according to their position in the royal and social 
hierarchy.] 

Thereafter, he worshipped sages Kaushik and Vashistha. Then he worshipped the 
king (Dasrath), and offered them all new garments and ceremonial robes.” (Chanda no. 
17) 

[Note—'Refer verse nos. 135-136 above. 
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Refer also to Ram Charit Manas, Baal Kand, Doha no. 321 along with its preceding 
Chanda line nos. 2-4. 
Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 1 that precedes Doha no. 
320—to Chaupai line no. 8 that precedes Doha no. 321.] 





ad are wvgdNíe Heu cb uel 
arte Gara Ur suf ema sre | 1137 1 | 
ax fqdwror Hey He fara AEs | 

eg Nid It AeA Hay OY Ges | 1138 1 | 








deta aragha raghubirahi mandapa lai calim. 
karahim sumangala gana umagi anamida alim. 137. 
bara biraja mandapa mahani bisva bimoha!'i. 
rtu basanta bana madhya madanu janu soha'i. 138. 


137-138. Some of these maidens (who were friends of Sita) offered libations to Raghubir 
(Sri Ram) while they brought him gladly to the platform where the marriage was to be 
formalised'. They are very excited and overwhelmed with surging emotions of warmth 
and exhilaration. They sing beautiful, melodious, auspicious and felicitous songs?. (137) 

The groom, Lord Sri Ram, is present in the pavilion, and his dignified and elegant 
presence seems to enchant and attract the attention of the whole world. He looks fabulous 
and as vibrantly magnificent and adorable as Kamdeo-cupid does in the center of a 
garden or forest during the spring season. 

[In this imagery, the decorated platform where the marriage was to be solemnized 
is compared to a beautiful garden, and Lord Ram who is seated in the center of it is 
compared to Kamdeo-cupid, the God of charm, magnificence and beauty.] (138) 

[Note— Refer: Ram Charit Manas, Baal Kand, from Chaupai line nos. 4-8 that precede 
Doha no. 319. 

*Refer: Ram Charit Manas, Baal Kand—(a) Chanda line nos. 1-2 that precede Doha 
no. 319; (b) Doha no. 321 along with its preceding Chanda line no. 2.] 





oa fager de feet ales oe oe | 
safe ale wee qfad AA Te TA |1139 1 | 
afe oft 4u dre qua Riera 
Weil gae eurg WS SARA | 11401 | 











kula bibahara beda bidhi cahiya jaham jasa. 

uparohita do'u karahim mudita mana taham tasa. 139. 
barahi puji nrpa dinha subhaga sinhasana. 

calim dulahinihi lya'i pa'i anusasana. 140. 


139-140. Whatever was required to be done and whichever rite was needed to be 
performed according to traditions of the clan and the edicts of the Vedas, both the 
officiating royal priests (Vashistha and Shatanand) did them very cheerfully’. (139) 
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The king (Janak) worshipped the groom and gave him a beautiful throne to sit 
upon’, while the maidens went to fetch the bride on getting the instructions to do so". 
(140) 

[Note—'Refer: Ram Charit Manas, Baal Kand—(a) Chaupai line no. 2 that precedes 
Doha no. 319; (b) Chaupai line no. 4 that precedes Doha no. 322; (c) Chaupai line no. 8 that 
precedes Doha no. 323; and (d) Chanda line no. 1 of stanza no. 2 that precedes Doha no. 323. 

?Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 and Chanda line nos. 1-2 that 
precede Doha no. 319. 

?Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-8, and Chanda line no. 1 that 
precedes Doha no. 322.] 


galt ger wé vi wurg fax | 
SUA Hed IS ARNA SIS | [141 || 


gas Golfers dfs aR ax ExWfe | 
fey fe mH PRAM Gat OR nf | 1142 1 | 











jubati jut'tha maham siya subha'i biraja'i. 

upama kahata laja'i bharati bhaja'i. 141. 

dulaha dulahininha dekhi nari nara harasahim. 

chinu chinu gana nisana sumana sura barasahim. 142. 


141-142. [After the groom, Lord Sri Ram, was duly honoured and seated, the bride, Sita, 
was summoned’. She came to the place of the marriage rites surrounded by her female 
companions and friends. These two verses describe the sight of Sita as she came to the 
spot where the rites were to be performed, and the celebrations that accompanied her 
arrival.] 

Sita looks naturally adorable and beautiful in the midst of a crowd of womenfolk 
who surround her from all sides’. 

Goddess Saraswati finds herself incompetent to describe the majesty and grandeur 
of that moment as she cannot find adequate words (though she is supposed to be the 
patron goddess of language and speech). So she feels ashamed and mortified at her 
ineptness and makes good her escape silently to avoid embarrassment. [In other words, 
Sita looked so magnificent and fabulous at that time that even the goddess of speech 
failed to find words to describe her beauty and charm. So she hastily escaped from the 
site to avoid laughter and ridicule. This was because all other goddesses were also present 
there), and it would be a matter of shame not to sing the glory of that occasion when all 
other womenfolk were trying their best to sing melodious songs befitting that divine 
moment.] (141) 

Men and women folk became jubilant and thrilled as they watched the groom and 
the bride sitting together. They sang felicitous songs every now and then". The Gods too 
sang merrily, beating their musical drums and showering flowers from the sky every now 
and then”. (142) 

[Note— Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-4, 8 that precede 
Doha no. 322. 

?Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 8 that precedes Doha 
no. 322—to Chaupai line no. 2 that precedes Doha no. 323. 
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?Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 5-7 that precede Doha no. 
322. 

“Refer: Ram Charit Manas, Baal Kand—(a) Chaupai line no. 4 that precedes Doha 
no. 313; (b) Chaupai line nos. 1-6 that precede Doha no. 325. 

?Refer: (i) Ram Charit Manas, Baal Kand—(a) Chaupai line no. 1 that precedes Doha 
no. 314; (b) Chaupai line nos. 5-6 that precede Doha no. 323; (c) Chaupai line no. 7 and 
Chanda stanza no. | that precede Doha no. 324; (d) Doha no. 324 itself. 

Refer also to: (ii) Geetawali, Baal Kand, verse nos. 105-106, and (iii) Kavitawali, 
Baal Kand, verse no. 17-17.] 








a eb ae yeni ara mi 

GR har fet auf We gorafes | 1143 1 | 
afi exfa facta Halen ces | 

ea «m fa  wieen Ges] (1441! 











lai lai na'um su'asini mangala gavahim. 

kumvara kumivari hita ganapati gaura pujavahim. 143. 
agini thapi mithilesa kusodaka linhe'u. 

kan'ya dana bidhana sankalapa kinhe'u. 144. 


143-144. Married ladies of the city sing auspicious songs using the name of the groom 
and the bride (i.e. Lord Sri Ram and Sita respectively)!. They cheerfully make the prince 
(Sri Ram) and the princess (Sita) worship Lord Ganesh and Gauri (Parvati) for the 
couple's welfare and happiness’. (143) 

The king of Mithila (Janak) established (i.e. kindled) the sacred fire and took water 
and Kush grass in his hands to prepare for the ritual called ‘Kanya Daan’ (wherein the 
bride’s father gives away his daughter in marriage to the groom in the witness of the Fire 
God). (144) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha no. 
298. 

"Refer: Ram Charit Manas, Baal Kand, Chanda stanza no. 1 that precedes Doha no. 
323. 

Earlier also, in verse no. 114 of this book Janki Mangal, there is mention of worship of 
Gauri and Ganesh. Gauri is the consort of Lord Shiva and the Mother Goddess, and 
Ganesh is the son of Lord Shiva. Ganesh is worhipped at the beginning of all religious 
ceremonies or at the beginning of any enterprise to invoke his blessings for their success. 

?Refer: Ram Charit Manas, Baal Kand—(a) Doha no. 323 which says that the Fire God 
manifested himself to accept the offerings made by Janak; and (b) Chaupai line nos. 4-8, 
as well as Chanda stanza nos. 1-4 that precede Doha no. 324 describe in detail the process 
by which Janak gave Sita to Ram in marriage. 

The ritual is called *Kanya Daan'. It is the final moment during a marriage ceremony 
when the bride's father formally hands over his daughter to the groom with the Fire God 
as witness, and the groom formally accepts her as part of his own family with the promise 
that he will take care of her. 

The word 'Kanya' means an unmarried girl, and the word 'Daan' literally means 
giving away selflessly and in a manner such that the giver forgoes all his claims over the 
thing given. In other words, the father gives his daughter to the groom in a selfless 
manner, and from that instant relinquishes his rights over her. The girl's father cannot 
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claim her to be a member of his family from the moment she is given in marriage to the 
groom—i.e. he forgoes his right to call her a member of his clan or family. This is the 
reason the girl has to assume the surname of her groom’s family to indicate that from the 
moment of the ‘Kanya Daan’ ritual she has assumed a totally new identity and family. 
She no longer belongs to her father’s family because she has been virtually given as a 
‘gift’ (‘Daan’) to her husband by her father and mother. 

Since ‘Daan’ is a one-way transfer of anything that is given away as an honourable 
gift, with nothing expected in return, the bride’s father does not expect anything from the 
groom or his family for giving them his daughter. 

This is also an obvious reason why making the wife suffer and forcing her to go back 
to her father’s house is an unpardonable sin because at the time of accepting her as a 
‘Daan’ or ‘gift’, the groom had made the Fire God a witness that he willingly accepts the 
responsibility of taking care of the bride and treat her respectfully as part of his family. 
Not to do so subsequentially is therefore an unforgivable sin. 

The entire process has been described in sage Valmiki’s ‘Ramayana’, 1/73/25-29. Let 
us see briefly what it says— 

“Then (after formal rituals started and Lord Ram was duly honoured and seated), Sita 
was fully decorated and brought to the venue. She was made to sit with Lord Ram, in the 
front of the sacred fire. Janak then solemnly said to Ram, ‘Sita is my daughter. She is 
being given to you so that you two can perform various religious deeds and fulfill the 
different obligations ordained by the laws of Dharma. Please accept her. You be blessed. 
Take her hands in your hands (i.e. accept her). She will be loyal to you (‘Pativrataa’), she 
will bring good fortunes and luck for you (‘Saubhagyawati’), and she will live like a 
shadow for you (‘Chaaya’; ie. she will always follow you, stay with you, and protect 
you).’ 

Saying this, king Janak pronounced sacred Mantras and droped (sprinkled) the 
consecrated water (that he had been holding, along with the Kush grass, in his cupped 
palms). At that time, the gods and sages blessed them, exclaiming “Glory to you’. The 
gods played their kettle-drums and showered flowers from the sky. In this way, Janak 
gifted his daughter (Sita) to Ram."] 





defer fra wate waedl er wer hune | 
fot date fies ARo RE A are sy II 
Rigg dat eH cra em ar afta 
fret deN mR Atel aea qsfe Gast | 118 | | 











chanda: 


sankalpi siya ramahi samarapi sila sukha sobhama1. 

jimi sankarahi giriraja girija harihi Sri sagara da’. 

sindüra bandana homa lava hona lagi bhamvarim. 

sila pohani kari mohani manaharyo mürati samivarim. 18. 


Chanda 18. The king made a solemn vow and formally handed over Sita—who had 
good virtues and characters, was the provider of all happiness, joy and comforts, and was 
most adorable and magnificent—to Sri Ram just as the king of the mountains called 
Giriraj had handed over Girija (Parvati) to Lord Shiva, and the Ocean had given away 
Laxmi (the goddess of wealth) to Hari (Vishnu) at the time of their respective marriages . 
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[Then the different marriage rituals were performed in succession as follows—] 
The vermillion was consecrated and put on the forehead of the bride by the groom’. Rice 
flakes were scattered before the couple as well as the sacred fire before these flakes were 
offered to the sacrificial fire itself as an offering’. Then the ritual of ‘Bhanwari’ 
(circumambulation around the sacred fire by the married couple) was completed’. 
After that, the ‘Shil Pohani’ ritual was done (in which solid turmeric is crushed on 
a grinding stone or mortar with the help of a pestle)’. At that time, Sri Ram’s enchanting 
and magnificent dark-complexioned image stole the mind and heart of all those present’. 
(Chanda no. 18) 
[Note—'Refer: Ram Charit Manas, Baal Kand, Chanda stanza no. 4 that precedes Doha 
no. 324. 
Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha no. 
325. 
?Refer: Parvati Mangal, verse no. 80 that narrate a similar ritual during the marriage 
of Lord Shiva with Parvati. 
“Refer: Ram Charit Manas, Baal Kand—(a) Chanda stanza no. 4, line no. 4 that 
precedes Doha no. 324; (b) Chaupai line nos. 1 and 7 that precede Doha no. 325. 
?Refer: Parvati Mangal, verse no. 80. The book ‘Parvati Mangal’ describes the 
marriage of Lord Shiva with Parvati. 
Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 2, 4-6 that precede Doha 
no. 325.] 





Ue RAA wur flats were fag RI 
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ehi bidhi bhayo bibaha uchaha tihüm pura. 

dehim asima munisa sumana barasahim sura. 145. 
mana bhavata bidhi kinha mudita bhamini bha'im. 
bara dulahinihi lava'i sakhim kohabara ga'irn. 146. 


145-146. In this way, the marriage rituals were completed with full dignity. Happiness, 
cheer, joy, exhilaration and ecstasy spread in all the directions of the world in great 
abundance’. The sages and seers gave their blessings to the couple, while the Gods 
showered flowers from the sky?. (145) 
Seeing that the creator has fully satisfied the desire of their hearts (as they had all 
wanted Lord Ram to marry Sita), the women folk felt exceedingly happy and contented’. 
After that, the companions of Sita took the bride and the groom to the ‘Kohabar’ 
(i.e. the room in the house of the bride where the clan’s deities are placed and 
worshipped)’. (146) 
[Note—'Refer: Ram Charit Manas, Baal Kand, Chanda stanza no. 1, line nos. 3-4 that 
precede Doha no. 325. 
"Refer: (i) Ram Charit Manas, Baal Kand—(a) Chaupai line no. 7 that precedes Doha 
no. 324; (b) Doha no. 324 itself; (c) Chanda stanza no. 4 that precedes Doha no. 326; (d) 
Chanda stanza no. 4 that precedes Doha no. 327. 
(ii) Geetawali, Baal Kand, verse no. 94. 
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?Refer: Ram Charit Manas, Baal Kand, Chanda stanza no. 3, line no. 2 that precedes 
Doha no. 324. 

*Kohabar is a ritual when both the groom and the bride are taken to the worship room 
in the bride’s house to worship the family deities of the bride. At that time, the newly 
wed couples are surrounded by close family members of the bride. 

Refer: Ram Charit Manas, Baal Kand, Chanda stanza no. 2 that precedes Doha no. 
327.] 





Pree fora ae a ufi fog fed! 
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nirakhi nichavara karahi basana mani chinu chinu. 
ja'i na barani binoda modamaya so dinu. 147. 
siya bhrataké samaya bhoma taham aya'u. 
duridura kari negu sunata janaya'u. 148. 


147-148. They (the companions of Sita as well as other ladies of the royal household and 
the city) look intently and repeatedly at him (Lord Sri Ram), so fascinated were they at 
the charming image of the Lord. They were so overwhelmed with joy and happiness that 
they liberally gave away as gift whatever they could lay their hands upon, such as 
different types of robes and clothes as well as gems and jewels'. One cannot describe that 
day in which wave after huge wave of warmth, joy, happiness and celebrations surged 
ahead and heaved in great abundance’. (147) 

When the necessity was felt for the presence of Sita’s brother during the course of 
the rituals, Mars (considered to be the son of earth) appeared personally in an illusive 
form and completed all the ritualistic formalities, thereby proclaiming (making it known) 
his blessings for the couple and his promise that he will always be favourable to them’, 
(148) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chanda stanza no. | that precedes Doha 
no. 327. 

"Refer: Ram Charit Manas, Baal Kand, Chanda stanza no. 3, line no. 4, and stanza 
no. 4 that precede Doha no. 327. 

Usually Mars is deemed to be a malignant planet that is the cause of much grief to 
the living being. His coming personally disguised as Sita’s brother to bless Ram and Sita 
shows that he vows to protect them at all times in the future. 

It is believed in mythology that Mars is the son of Mother Earth. Sita was produced from 
earth. So Mars was right in assuming the form of Sita’s brother as both had Mother Earth 
as their parent. 

Mars appeared in a human form but cast his magical spell of illusion upon the 
assembly so that no one could recognise him and know his true identity. The magical 
charm that masmerised the people at that moment was so intense that no one could 
understand the import of this development. Everyone forgot for the moment that Sita had 
no brother, and therefore the person disguised as the brother must be some manifested 
form a God or some other divine Being. 

In Padma Puran, Paatal Khand, Ram Ashwamedh, 11/27—30/58-64 it is clearly 
written that ‘Laxmi-nidhi’ was Sita’s brother, and he was present to complete all the 
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rituals required to be done by the bride’s brother. But this was no ordinary marriage. It 
was a reiteration of the cosmic union of the Supreme Being and his Shakti, albeit in its 
manifested form. Mars decided that if all the gods and goddesses could participate in 
disguised forms in this divine marriage of the Lord and his Shakti, then why should he 
remain behind, and why should he not too sneak in secretly in a disguise. Mars thought 
the matter over and decided to become Sita’s brother. No one would point a finger at him 
and accuse him of taking a wrong role—because he was born from Earth just like Sita, 
and therefore she is deemed to be his sister! So everything would be okay. 

In other words, Mars sneaked in quietly and remained invisible to the ordinary people 
who thought that Laxmi-nidhi was performing all the rituals needed to be done by the 
bride’s brother. He stood alongside Laxmi-nidhi and participated in the rituals. No one 
except Lord Ram and the wise sages and the gods could know this trick. Remember—all 
the gods and goddesses had played the same trick to enjoy being a part of the divine 
celebrations. Refer: Ram Charit Manas, Baal Kand—(a) Chaupai line nos. 6-8 that 
precede Doha no. 321 which tell us that the different senior gods had assumed human 
forms to participate in the marriage; (b) Chaupai line no. 5 that precedes Doha no. 322 
says the same thing about goddesses; and (d) Doha no. 323 that says that the Fire God 
manifested himself to accept the offerings, and the Vedas too manifested themselves to 
tell about the various steps in the rituals and guide the officiating priests.] 


"wg aR ax ate xe frere | 
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catura nari bara kunivarihi riti sikhavahim. 
dehim gari lahakauri samau sukha pavahim. 149. 
ju'a khelavana kautuka kinha sayaninha. 

jiti hari misa dehirn gari duhu raninha. 150. 


149-150. Clever women teach the clan's traditions to both the groom and the bride. 
During the ‘Lahakori’ ritual, these women crack jokes with each other and tease the 
newly-wed couple with taunting remarks and songs that have sarcastic lyrics, deriving 
immense pleasure from the laughter that accompanies such remarks and the discomfiture 
that it cause to the couple!. (149) 
During the 'dice playing' ritual, the clever women use the ploy of losing and 
winning the game to pass unsavoury and taunting remarks at the two queens (i.e. at the 
mothers of Sri Ram and Sita—Kaushalya and Sunaina respectively). (150) 
[Note—'The Lahakori ritual is one in which both the bride and the groom are made to 
feed each other sweetened curd and other sweets using their fingers as spoons, while the 
ladies surrounding them pass lewd remarks at the couple and poke fun at them, making 
them blush. It is a rite aimed at overcoming their inhibitions and making them informal 
with each other. 
Refer: Ram Charit Manas, Baal Kand, Chanda stanza no. 2, line nos. 3-4 that precede 
Doha no. 327. 

?The game of dice is another such ritual that helps to create a jovial atmosphere of 
laughter, bonhomie and informality. It is done to break the so-called barrier of formalities 
and the wall of protocol between the bride and groom and their respective families. 
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During this rite, the ladies split into two groups, one siding with the groom and the other 
with the bride. The game is played in such a manner that both the sides win and lose one 
after another. A lot of jokes and taunting remarks are made during the process, inciting a 
lot of laughter and mirth. 

This ritual, along with the Lahakori rite, tends to bring the two families closer 
together in an informal way by poking jokes, making fun of each other, and adopting 
mockery and mimicking as a tool to create an informal and genial atmosphere of 
bonhomie and friendship. It removes the last vestiges of stiff-upper lip environment of 
solemnity and formality, and replaces it with close informal ties. It must be noted that 
prior to these two rituals, the two families, i.e. that of the bride as well as the groom, were 
alien to each other, not knowing each other’s customs and norms. Now with so much 
laughter and jokes flying around, the stiffness of a formal ceremony is done away with, 
and it is replaced with an informal atmosphere of friendship and goodwill.] 





aa arg aa Ra safe smi 

Ol Oe wes sda ATA AS AAA! 1511 | 
gata wer wan vee «qw ule fA | 

Ra cfs Ra wa Wet Aa AÀ |1152 11 








siya matu mana mudita utarati arati. 

ko kahi saka'i ananda magana bha'i bharati. 151. 
jubati jutha ranivasa rahasa basa éhi bidhi. 
dekhi dekhi siya rama sakala mangala nidhi. 152. 


151-152. The mind and heart (‘Mana’) of Sita’s mother became very exhilarated as she 
performed the Arti (of the couple)". [Sita’s mother did the Arti to bless the couple, Lord 
Ram and Sita, as well as to wish them good in future. The light of the lamps is symbolic 
of the lighted path that stands for a bright future that is wished for the person to whom the 
Arti is shown. ] 

Tulsidas wonders—‘Who can describe the exuberance, the warmth, the intensity of 
happiness, joy and delight that overflowed on that occasion? Even Saraswati (the goddess 
of speech) became overwhelmed with joy and delight so much so that she too became 
dumbfounded and speechless.” 

[In other words, the atmosphere at that time was fully charged with the emotions of 
love, affection, warmth and happiness that filled it and radiated in all the directions. 
These emotions were of such intensity and so divine that one could experience them and 
enjoy them but not able to describe them in words just like a man eating some delicious 
food enjoys the taste but is unable to describe it in words which would make others 
experience and enjoy the same taste as he did while he was eating the delicacy.] (151) 

In this way, the group of young women as well as the entire bride’s household got 
overwhelmed with joy and happiness as they watched, mesmerised and enthralled, the 
glamorous, majestic and magnificent image of Lord Ram and Sita standing together, an 
image that was like a treasury of all happiness, auspiciousness, good fortunes, luck and 
well-being (‘Mangal Nidhi' y". (152) 

[Note— Refer verse no. 136 above along with its accompanying note. 

?Refer verse no. 141 above along with its accompanying note. 
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?Refer verse nos. 130, 134, 136, and Chanda no. 17 above along with their 
accompanying notes.] 
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chanda: 


mangala nidhana biloki loyana laya lutati nagarim. 

da'i janaka tinihum kumvari kumvara bibaha suni anamida bharim. 
kalyana mo kalyana pa'i bitana chabi mana moha'i. 

suradhenu sasi suramani sahita manahum kalapa taru sōha'i. 19. 


Chanda 19. Watching Sri Ram and Sita, who are like a treasury of auspiciousness, good 
fortunes and all-round welfare, the clever women are thoroughly enjoying the benefit of 
having their eyes’, 

Janak gave his other three princesses in marriage to the remaining three princes. 
[Sita had one other sister named Urmila. She was married to Laxman. Janak’s brother, 
named Kushdhwaj or Kushketu, had two daughters—Mandavi and Srutikirti. They were 
married to Bharat and Shatrughan respectively.’ 

Hearing this excellent news that all the four daughters have been married to the 
four brothers, the subjects of the kingdom were overjoyed and delighted. [They had 
prayed that at least Sita should be married to Lord Ram. So when they learnt that all of 
them have been married simultaneously to the four brothers, Ram, Laxman, Bharat and 
Shatrughan, their joy and happiness knew no bounds. They had expected only one 
reward, and now they are getting their hands full of rewards. The citizens could not 
sufficiently thank their good luck and the gods who not only listened to their prayers to 
get Sita married to Lord Ram, but went many steps ahead to reward them with happy 
tidings they had never imagined in their dreams that all the four princesses would be 
married to the four wonderful princes.]° 

In this way, good tidings and happy events multiplied manifold times, and these 
made the marriage pavilion look all the more energized, fantastic, exuberant, colourful 
and vibrant. The marriage pavilion looked so wonderful‘ with the three couples present 
together in it as if the Kalpa Tree (the all wish-fulfilling tree of Gods) is standing proudly 
and majestically alongside the Kamdhenu (the all wish-fulfilling cow of Gods), the Moon 
God, and the Chintamani (the magical gem that removes all worries). 

[Here, the Kalpa Tree is Lord Ram, and the other three divine entities such as 
Kamdhenu cow, the Moon God and the Chintamani are represented by Ram's three 
brothers, viz. Laxman, Bharat and Shatrughan. 

This stanza can also be interpreted to mean that the Kalpa Tree stands for the pair 
of Ram and Sita, and the other three entities such as the Kamdhenu cow, the Moon God 
and the Chintamani stand respectively for the other three couples, viz. Laxman and 
Urmila, Bharat and Mandavi, and Shatrughan and Srutikirti.] (Chanda no. 19) 
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[Note—'Refer: (i) Ram Charit Manas, Baal Kand—(a) Chanda stanza no. 4, line no. 3 
that precedes Doha no. 326; (b) Chanda stanza no. 1, line nos. 1-3 that precede Doha no. 
327; (c) Chanda stanza no. 2, line nos. 2 and 4 that precede Doha no. 327; (d) Chanda 
stanza no. 4 that precedes Doha no. 327. 

(ii) Geetawali, Baal Kand, verse no. 105-106, and 108. 

?Refer: (i) Ram Charit Manas, Baal Kand, from Chanda stanza no. 2, line no. 2 that 
precedes Doha no. 325—to Chaupai line no. 1 that precedes Doha no. 326. 

(ii) However, in Geetawali, Baal Kand, there is mention of only Laxman's marriage 
to Urmila in verse no. 107, and a passing reference to the marriage of all the four brothers 
in verse no. 104, stanza no. 3. 

?Refer: Ram Charit Manas, Baal Kand—(a) from Chaupai line no. 5 that precedes 
Doha no. 222—to Chaupai line no. 1 that precedes Doha no. 223; and (b) from Doha no. 
311 along with its preceding Chanda line nos. 1-4—to Chaupai line no. 1 that precedes 
Doha no. 312 that reiterate precisely the same idea. 

"The magnificence and glory of the marriage platform after Lord Ram came there and 
the rituals for the marriage began is described succinctly in Ram Charit Manas, Baal 
Kand, in the entire Chanda that precedes Doha no. 320. 

Refer: Verse no. 153-155 below.] 





CAG Bayo TAA «TS UNH FARA | 

ofS wwd we ails wo vi TU WTH | 1153 | | 
fa ag fif aes og wu wmm | 
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janaka anuja tanaya do'u parama manorama. 

jethi bharata kaham byahi rüpa rati saya sama. 153. 
siya laghu bhagini lakhana kahum rüpa ujagari. 
lakhana anuja $rutakirati saba guna agari.154. 


153-154. Janak’s younger brother (Kushdhwaj) had two daughters who were most 
beautiful and charming. Out of them, the elder one (Mandavi)—who was like hundreds 
of Ratis in beauty—was married to Bharat. [Rati is the divine consort of Kamdeo-cupid; 
she is symbolic of stupendous beauty.] (153) 

Sita’s younger sister (Urmila)—who was very famous owing to her radiant beauty 
and charm—was married to Laxman. And Laxman’s younger brother (Shatrughan) was 
married to Srutikirti who was a treasury of all noble virtues and qualities. (154) 

[Note—Refer: Ram Charit Manas, Baal Kand, from Chanda stanza no. 2, line no. 2—to 
stanza no. 3, line no. 4 that precede Doha no. 325.] 





wa fase war fase dias av} 
Wd thea cra wet AA Wa HE FT 11551 | 
aTgsr yas fafaer fafet org + at ah 
areal ara afer wot èa Gea AfA | 1156 || 











rama bibaha samana bibaha tini'u bha'e. _ 
jivana phala locana phala bidhi saba kaham da'e. 155. 
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da'ija bhaya'u bibidha bidhi ja'i na so gani. 
dasi dasa baji gaja hema basana mani. 156. 


155-156. The other three marriages of the three brothers of Lord Ram were solemnised in 
the same manner as that of the Lord himself’. In this way, the creator rewarded everyone 
with the fruit of getting this life as well as of having eyes (eyesight)’. (155) 

Various types of marriage gifts (dowry) such as male and female 
servants/attendants, elephants and horses, gold (in the form of ornaments and other 
things), beautiful clothes, wearing apparels, garments and robes, as well as priceless gems 
and jewels were given by Janak. These gifts were so immense that it is not possible to 
either describe them or list them.? (156) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 
326. 

Refer: Ram Charit Manas, Baal Kand—(a) Chaupai line nos. 5-7 that precede Doha 
no. 222; (b) Chaupai line nos. 2-6 that precede Doha no. 249; (c) Chaupai line nos. 4-6 
that precede Doha no. 310; (d) Doha no. 311 along with its preceding Chanda line nos. 3- 
4. 

?Refer: Ram Charit Manas, Baal Kand—(a) Chaupai line nos. 2-7 that precede Doha 
no. 326. and (b) Doha no. 333 along with its preceding Chaupai line nos. 4-8.] 





amt HM warm WH we ful 
mÅ fea aera Aaa se cR fem |1157 11 
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dana mana paramana préma pürana ki'e. 
samadhi sahita barata binaya basa kari li'e. 157. 
ge janavase ra'u sangu suta sutabahu. 

janu pa'e phala cari sahita sadhana cahu. 158. 


157-158. By making immense gifts and showing warmth, honour and respect to all the 
guests, king Janak managed to endear everyone in the marriage party, making them feel 
at home, happy and cheerful. He showed so much genuine warmth and friendship that 
everyone, including the in-law's family (i.e. king Dasrath and his kith and kin), felt fully 
contented and grateful to him. Janak left no stones unturned to make the guests contented 
and happy, and they fully appreciated his noble gestures and sincerity of approach. 
Hence, Janak was able to win over their hearts with his dedicated service, politeness, all 
possible humility, simplicity and prayerful demeanours that he could muster.' (157) 

Then the king (Dasrath), accompanied by his four sons and daughter-in-laws, 
went to the place where he had been lodged". It appeared that he has successfully done 
the four ‘Sadhans’ which helped him to obtain the four legendary great ‘fruits’ or 
rewards’. 

[The ‘Sadhans’ are the four noble paths, ways, means etc. that one follows to 
achieve desired results in any endeavour. When these four Sadhans are done properly, the 
person is rewarded by the ‘four great fruits’. These ‘fruits’ are the following—(1) Artha 
or financial well-being, (ii) Dharma or being able to successfully fulfill all requirements 
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of auspiciousness and righteousness; (iii) Kaam or being able to fulfill all desires and 
wishes, and (iv) Moksha or being able to attain emancipation and salvation for the soul. 

The four Sadhans are—(i) ‘Bhakti’ or devotion and dedication for the Lord God, 
(ii) ‘Tapasya’ or doing penances and observing austerities, (iii) ‘Shradha? or having 
respect and honour for the Lord God and the path of Dharma, and (iv) ‘Seva’ or doing 
selfless service. 

In this verse, the four ‘Sadhans’ refer to his four sons, Ram, Laxman, Bharat and 
Shatrughan, while the four ‘fruits’ refer to their respective brides, i.e. Sita, Urmila, 
Mandavi and Srukriti. Well, every father would want that he gets a good bride for his 
sons, and when this happens he feels very happy and fulfilled. This was the case with 
Dasrath too.] (158) 

[Note—! Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 as well as Chanda 
stanza no. 3, line no. 4 that precede Doha no. 326. Janak even asked for forgiveness if 
there was any deficiency in his service for the guests, or if he may have transgressed 
certain norms or shown undue haste in his attempt to please them—for he had no 
intention to cause any sort of annoyance or embarrassment to anyone, but he was merely 
trying to do his best to make them feel happy and comfortable. 

Refer: Ram Charit Manas, Baal Kand—(a) Chanda stanza no. 4 that precedes Doha no. 
326; (b) Doha no. 329. 

?Refer: Ram Charit Manas, Baal Kand, Doha no. 325.] 





wg Hem waar ug wg fru 
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cahu prakara jévanara bha'i bahu bhamtinha. 
bhojana karata avadhapati sahita baratinha. 159. 
dehi gari bara nari nama lai duhu disi. 

jenvata barhaio ananda suhavani so nisi. 160. 


159-160. Sumptuous food consisting of fine delectable dishes of all the four major 
categories of food that covered all shades of taste! were prepared with great care for the 
grand feast that was organized for the grooms and the marriage party. The king of 
Ayodhya (Dasrath), along with the rest of the members of the royal entourage, began 
eating and enjoying the food.” (159) 

Beautiful women merrily began singing melodious songs that contained lyrics 
teasing the members of the groom's side as well as the bride's side, amusing the guests 
and the hosts alike, and evoking mirth and laughter in the entire assembly’, Everyone was 
thoroughly enjoying the moment as they ate the wonderful food that was served. The 
overall environment of bonhomie and the cheerfulness that prevailed at that time made 
the night appear very pleasant, charming and enjoyable indeed. (160) 

[Note—'The four major categories of food served at the grand feast are as follows—(a) 
*Bhakshya': that which is eaten by tearing and lacerating with the help of teeth, e.g. 
bread, chewing of sugarcane; (b) “Bhojya’: that which is cooked and eaten with fingers or 
spoons, e.g. rice, curry; (c) “Lehya’: that which is licked with the tongue, e.g. eating 
pickles or honey; and (d) ‘Choshya’: that which is sucked e.g. water, milk. 
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The major types of tastes are the following flavours that the tongue feels—sweet, 
acidic, bitter, pungent, sour and salty. They are compared to the six seasons in this world. 
Refer Bhavana Upanishad of the Atharva Veda tradition, verse no. 2, stanza no 10. 

Sometimes, the six tastes are listed as being sweet, salty, sour, bitter, pungent or hot, 
and astringent. Sometimes acidic (vinegar) and bland are also regarded as separate 
category of tastes. Refer Garbho-panishad, verse no. 1 of Krishna Yajur Veda tradition. 
Refer: Ram Charit Manas, Baal Kand—(a) Doha no. 328 along with its preceding 
Chaupai line nos. 1, 8; (b) Chaupai line nos. 2-5, 8 that precede Doha no. 329. 

?Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1, 6-7 that precede Doha no. 
329.] 
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chanda: 


so nisi sohavani madhura gavati bajane bajahim bhale. 

nrpa kiyo bhojana pana pa'i pramoda janavasehi cale. 

nata bhata magadha süta jacaka jasa pratapahi baranahim. 
sananda bhusura brnda mani gaja deta mana karasai nahim. 20. 


Chanda 20. That night of the grand feast became memorable as it was exceptionally 
enjoyable, pleasant and enchanting. The women merrily sang sweet and melodious songs. 
The best of the musical instruments of the day were being played on that occasion. 

Having satisfied himself with food and drink, the king (Dasrath) felt happy and 
contented. He then proceeded to the place of his lodging!. 

The Nuts (dancers; acrobats), Bhaats (royal bards; minstrels), Magadhs (common 
bards; lay minstrels), the Suts (heralds) and Yaachaks (the beggars; alm-seekers)—all of 
them began lauding the great king and praising his glories. 

The king on his part never felt hesitant in cheerfully gaving away gems and 
elephants liberally to Brahmins as donation so much so that the more he gave the more he 
wanted to give.” (Chanda no. 20) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Doha no. 329 and its preceding 
Chaupai line no. 8. 

Refer: Ram Charit Manas, Baal Kand—(a) Chaupai line nos. 1-8 that precede Doha no. 
331 that describe these events at the time of Dasrath going to his lodging place after the 
feast; and (b) Chaupai line nos. 1-3 that precede Doha no. 340 that describe these events 
at the time of departure of the groom’s party from Janakpur on their home to Ayodhya.] 


Departure of Sri Ram’s marriage party back for Ayodhya 
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UR a faxes ww ate Sia ws aA i162 1 | 


kari kari binaya kachuka dina rakhi baratinha. 
janaka kinha pahuna'i aganita bhamtinha. 161. 
prata barata calihi suni bhüpati bhamini. 

pari na biraha basa ninda biti ga'i jamini. 162. 


161-162. [When king Dasrath expressed his desire to return to Ayodhya—] King Janak 
repeatedly prayed to the groom's party to stay for some more days after the marriage, and 
they obliged him by prolonging their stay for a few more days while he (Janak) served 
them in hundreds of ways (i.e. in all possible ways)!. (161) 

But when the news finally came that the groom's party will go back the next 
morning, the queens in the royal household (of Janak) could not sleep the whole night, 
dismayed at the inevitable separation and the loneliness that would follow the exit of the 
guests”. (162) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-7 that precede Doha 
no. 332 where the same idea is reiterated but with an additional information that when 
many days passed and Janak was reluctant to allow Dasrath to go back, the two wise 
sages, Vishwamitra and Shatanand, went to Janak and persuaded him to be practical and 
let the groom’s party go back to its kingdom. A lot many days have already passed, and 
more delay would jeopardize the administration of both the kingdoms. After all, a ‘guest’ 
cannot remain forever in the host’s place. 

?Refer: Ram Charit Manas, Baal Kand—(a) Doha no. 332; (b) Chaupai line no. 2 that 

precedes Doha no. 334; and (c) Chaupai line no. 7 that precedes Sortha/Doha no. 336.] 
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kharabhara nagara nari nara bidhihi manavahim. 
bara bara sasurari rama jehi avahim. 163. 

sakala calana ke saja janaka sajata bha'e. 

bha'inha sahita rama taba bhupa-bhavana ga'e. 164. 


163-164. There was a tumult in the city (and a pall of gloom descended on it) as soon as 
this news of the departure of the groom's party spread'. All the men and women folk of 
the city prayed to (i.e. requested) the Gods that Sri Ram should come back to his in-law's 
place again and again in the future. (163) 

Janak made all the arrangements for the ceremonial departure of the party with 
full royal honours”. Then Sri Ram, accompanied by his brothers, went to the palace of 
Janak to take permission to leave". (164) 

[Note— Refer: Ram Charit Manas, Baal Kand—(a) Chaupai line nos. 1-2 that precede 
Doha no. 333; (b) Chaupai line nos. 1-7 that precede Doha no. 335; (c) Doha no. 337. 
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Refer: Ram Charit Manas, Baal Kand—(a) from Chaupai line no. 4 that precedes 
Doha no. 333—to Chaupai line no. 1 that precedes Doha no. 334; (b) Chaupai line no. 2 
that precedes Doha no. 339. 

?Refer: Ram Charit Manas, Baal Kand—(a) Doha no. 334; (b) Chaupai line nos. 4-6 
that precede Sortha/Doha no. 336; and (c) Chaupai line no. 3 that precedes Doha no. 
337.] 
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sasu utari arati karahim nichavari. 

nirakhi nirakhi hiyam' harasahirn sürati samvari. 165. 
mage'u bida rama taba suni karuna bharim. 

parihari sakuca saprema pulaki payanha parim. 166. 


165-166. The mother-in-laws did the Arti and made ceremonial offerings to the 
groom(s)'. [All the four brothers, Ram, Laxman, Bharat and Shatrughan, had gone to 
request permission from their mother-in-laws to go back home.] 

The queens became exhilarated and thrilled in their hearts as they watched his (Sri 
Ram's) dark but enchanting image’. [Lord Ram had a dark complexion, but inspite of this 
the Lord looked magnificent, dignified and elegant. His beauteous image or form was so 
enchanting that the more the queens watched it the more thrilled they became.] (165) 

Then Sri Ram asked them to give him permission to leave’. Hearing it, all of them 
(queens) were overwhelmed with sorrow and sadness of separation". Setting aside all 
inhibitions and hesitations, they fell down affectionately at his feet and were filled with 
thrill’. (166) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Doha no. 335. 

Refer: Ram Charit Manas, Baal Kand—(a) Chaupai line nos. 1-3 that precede 
Sortha/Doha no. 336; (b) Chaupai line no. 5 that precedes Doha no. 337. 

?Refer: Ram Charit Manas, Baal Kand—(a) Chaupai line nos. 4-6 that precede 
Sortha/Doha no. 336; (b) Chaupai line no. 3 that precedes Doha no. 337. 

^Refer: Ram Charit Manas, Baal Kand—(a) Chaupai line no. 7 that precede 
Sortha/Doha no. 336; (b) Doha no. 337; (c) Chaupai line nos. 1-5 that precede Doha no. 
338; (d) Chaupai line no. 3 that precedes Doha no. 339. 

?Refer: Ram Charit Manas, Baal Kand—(a) Chaupai line nos. 1-3 that precedes 
Sortha/Doha no. 336; (b) Chaupai line nos. 1-2 that precedes Doha no. 337.] 
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siya sahita saba suta saumpi kara jorahim. 
bara bara raghunathahi nirakhi nihorahim. 167. 
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tata tajiya jani choha maya rakhabi mana. 
anucara janaba ra'u sahita pura parijana. 168. 


167-168. They (Sita's mother and other members of the royal household) formally 
handed over Sita along with other daughters to their respective husbands', and then 
prayerfully folded their hands as a token for giving permission to leave as well as to show 
their respect to Lord Ram (and his brothers). They repeatedly glanced at Raghunath (Sri 
Ram) and prayed to him (167)—‘Oh dear son! Do not ever set aside (i.e. forget) your ties 
of affection, endearment and love for us. Have mercy, grace and compassion in your 
heart towards us, and regard the king (Janak) and his subjects as your subordinates.” | 
[The queens were very sad at the time of departure of the bride and the groom. They 
politely requested Lord Ram and his three brothers not to forget them and the rest of the 
citizens of Janakpur, and to maintain cordial relationships with them for all times to 
come.] (168) 

[Note—'Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 8 that precedes 

Doha no. 336 along with the accompanying Chanda—to Chaupai line no. 1 that precedes 

Doha no. 337.] 
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chanda: 


jana jani karaba sanéha bali, kahi dina bacana sunavahim. 

ati prema barahim bara rani balikanhi ura lavahim. 

siya calata purajana nari haya gaya bihamga mrga byakula bha'e. 
suni binaya sasu prabodhi taba raghubansa mani pitu pahim ga'e. 21. 


Chanda 21. *We sincerely request you to be gracious towards these humble princesses, 
treating them kindly and affectionately as one of your own followers and servers'— 
saying this, the queens said many humble words of submission and prayer to the four 
brothers . 

[The two queens, Janak's queen and his younger brother's queen who were the 
mothers of the four brides, politely asked the grooms, the four brothers, to take care of 
their wives with great sensitivity, love and kindness, to fogive them for any mistakes they 
may make’, and to treat the girls affectionately as one of their own family members as 
they have become their life-partners from now onwards. Though it is obvious that once a 
girl is married she becomes a part of the groom's family, but the girls's mother still 
requests the groom to be kind to her as the bride is new to the environment of the in-law's 
family and may find it a bit difficult to adjust herself. She may be liable to commit errors 
or become homesick, so the groom is requested to ensure that she feels at home. He must 
also protect her against all harm because she is totally dependent upon him and is his life- 
partner, both in joy as well as in sorrow. 
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It is a natural reaction of a loving parent when he or she has to permanently part 
with the girl-child whom he or she had brought up so lovingly from day one of her life till 
the day of marriage. The mother is naturally worried about the happiness of her daughter 
because all of a sudden she is transferred to a completely new surrounding of the in-law’s 
household. The bride’s mother is also worried because she has no way to find out about 
the nature and temperament of the groom and his family members. This uncertainty 
makes her very worried, but there is nothing she can do except to pray and humbly 
request the groom to be kind, forgiving and accommodating towards his wife. ] 

The mothers repeatedly clasped their daughterss to their hearts with immense 
affection and love that appeared to spill over and drown everyone’. 

When Sita bade them final goodbye and exited her mother’s place to accompany 
Lord Ram back to Ayodhya, all the men, women, horses, elephants, birds and animals of 
the city (of Janakpur, her native place) became extremely sad, sorrowful and agitated 
from the agony of separation’. 

Having heard the prayers of the mother-in-laws, Sri Ram consoled and reassured 
them in all possible ways”, and then he came back to his father’s place (with his newly- 
wed wife Sita) where the marriage party had been lodged’. 

[It must be noted that Lord Ram is always given precedence over his brothers as 
he is the eldest amongst them. So though this Chanda starts with the queens requesting 
the grooms to take proper care of their respective brides, it concludes with mentioning 
only Sita and Ram. The other brothers and their brides are deemed to have politely 
followed Lord Ram who took the lead in taking leave of the mother-in-laws on behalf of 
all of them, and then departing for the place where his father, king Dasrath, was lodged.] 
(Chanda no. 21) 

[Note—This entire episode is narrated in Ram Charit Manas, Baal Kand, from Doha no. 
334— to Chaupai line no. 3 that precedes Doha no. 338. However, the specific verses that 
correspond to the narration in our present Chanda are cited below 
'Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 8 that precedes Doha no. 
336—to Chaupai line no. 1 that precedes Doha no. 337. 

?Refer: Ram Charit Manas, Baal Kand, Chanda stanza no. 3, line nos. 1-2 that precede 
Doha no. 326. 

?Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 6-8 that precede Doha no. 338. 
“Refer: Ram Charit Manas, Baal Kand—(a) Doha no. 337 and its preceding Chaupai line 
no. 5; (b) Chaupai line nos. 1-8 that precede Doha no. 338; (c) Chaupai line no. 3 that 
precedes Doha no. 339. 

?Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha no. 337. 
^Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 3-4 that precede Doha no. 337.] 
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pare nisanahi gha'u ra'u avadhahim cale. 
sura gana barasahim sumana saguna pavahim bhale. 169. 
janaka janakihi bheti sikha'i sikhavana. 
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sahita saciva gura bandhu cale pahumicavana. 170. 


169-170. Musical instruments such as kettle-drums started playing as the king (Dasrath) 
made his departure for Ayodhya!. The Gods rained flowers (from the heaven), and many 
good and auspicious omens occurred at that time?. (169) 

Janak met Janki (Sita) and gave her his good counsel’. [Janak, like any other 
father, was overcome with grief of separation from his beloved daughter. But being wise 
as he was, he advised Sita and the other daughters about the basic norms that a wife must 
follow in her life—for example, to serve her husband faithfully and loyally, to do 
everything possible to make him feel happy and contented, to uphold the dignity of both 
the families, that of her father's as well as of her in-law's, in every thing she does, and to 
always follow the laws of Dharma, i.e. the laws of propriety, probity, righteousness and 
ethics.] 

He accompanied the groom's party for quite a distance together with his 
ministers, Guru and brothers to see them off*. (170) 

[Note—This entire episode is narrated in Ram Charit Manas, Baal Kand, from Chaupai 
line no. 3 that precedes Doha no. 339—to Chaupai line no. 7 that precedes Doha no. 343. 
However, the specific verses that correspond to the narration in our present verse nos. 
169-170 are cited below— 

'Refer: Ram Charit Manas, Baal Kand—(a) Chaupai line no. 5 that precedes Doha 
no. 339; (b) Line no. 2 of Doha no. 339; (c) Chaupai line no. 7 that precedes Doha no. 
343; (d) Chaupai line nos. 1-2 that precedes Doha no. 344. 

?Refer: Ram Charit Manas, Baal Kand—(a) line no. 1 of Doha no. 339; (b) Doha no. 
347; (c) Chaupai line nos. 1-3 that precede Doha no. 348. 

?Refer: Ram Charit Manas, Baal Kand—(a) Chaupai line nos. 3-6 that precede Doha 
no. 334; (b) Chaupai line no. 1 that precedes Doha no. 339. However, the difference 
between the narration in our present book ‘Janki Mangal’ and Ram Charit Manas is that 
whereas in the former it is Janak who teaches Sita about the basic laws of good conduct 
that she must remember in her life, it is Sita's mother and her companions who advise her 
in Ram Charit Manas. 

“Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 4 that precedes Doha 
no. 339—to Chaupai line no. 6 that precedes Doha no. 343.] 
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prema pulaki kahi raya phiriya aba rajana. 
karata paraspara binaya sakala guna bhajana. 171. 
kahe'u janaka kara jori kinha mohi apana. 
raghukula tilaka sada tuma uthapana thapana. 172. 


171-172. The king (Dasrath) was overjoyed and thrilled with affections when he saw the 
respect and courteousness that Janak had shown towards him and the rest of the bride's 
party by coming to such a great distance to see them off. So he finally stopped and 
pleaded with Janak to return to his city. 
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Dasrath told Janak, ‘Oh great king! Please be kind to return now, for you have 
already come for such a long distance’. 

Then both the kings—who were virtually receptacles of virtuous and noble 
characters—began earnestly requesting and pleading with each other’. [In other words, 
while Dasrath pleaded with Janak to return back to his city for he has already come very 
far, the latter requested the former to let him go some further distance with him. This 
continued for quite some time and distance. ]* (171) 

Janak said with folded hands and palms touching each other as a mark of great 
respect for Dasrath, ‘Oh the most exalted and noble one in king Raghu’s clan. You have 
obliged me so much, and have been kind enough to have accepted me as one of your 
relatives (by accepting my daughters as the brides for your noble sons). You always 
establish those who have been unfortunate, who are on the verge of ruin and are desperate 
(i.e. you are very magnanimous, benevolent, beneficent and kind towards those who are 
junior to you and seek your patronage). I am so privileged to have you as my in-law, and 
feel so thankful and obliged.” (172) 

[Note—These verses are in continuation of verse no. 170 where it is said that Janak went 
for quite a distance to see off the groom’s party. 

'Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 4-6 that precede Doha no. 
340. 

Refer: Ram Charit Manas, Baal Kand—(a) Doha no. 340 along with its preceding 
Chaupai line nos. 7-8 where Janak thanks Dasrath and his own good luck, and (b) from 
Chaupai line no. 1 that precedes Doha no. 341—to Chaupai line no. 6 that precedes Doha 
no. 343 where Janak has politely prayed to and thanked Lord Ram and his three brothers, 
as well as their Gurus, sage Vishwamitra and sage Vashistha, before taking his leave and 
returning to his city.] 
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bilaga na manaba mora jo boli pathaya'um. 

prabhu prasada jasu jani sakala sukha paya'um. 173. 
puni basistha adika muni bandi mahipati. 

gahi kausika ke pa'i kinha binati ati. 174. 


173-174. [Janak continued--] ‘I gave you the trouble of having to come here all the way 
from Ayodhya— but please do not mind my audacity and misdemeanour. By the grace of 
the Lord, I came to realise your fame and glory (and this was the reason why I took the 
liberty to give you so much trouble). Indeed it has been my privilege to have you at my 
place as my honoured guest, and being able to serve you in whatever little way I could. 
This has given me great happiness and pleasure." 

[Janak showed great respect to Dasrath. He said that though under normal 
circumstance it would have been proper if he had himself gone to Ayodhya to bring him 
to Janakpur, but it was not advisable as it would have been against established norms and 
traditions. This is because Dasrath's son Lord Ram was to be married to Janak's daughter 
Sita, and the bride's father does not go personally to the groom's father to invite him with 
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the marriage party, but this invitation is sent through a messenger. Now, once this is done 
and the marriage is over, the two families are bonded together in a standing relationship. 
With this relationship now formalized and cemented, Janak says that he is so fortunate 
and lucky to have found a great king of Dasrath’s stature as his brotherly king. This 
marriage has indeed created a rare sort of union and alliance which has brought two 
renowned and mighty kings of the time together.] (173) 

Thereafter, he (Janak) duly worshipped, paid his obeisance to and honoured sage 
Vashistha and other sages and seers present on the occasion, and then caught hold of the 
feet of Kaushik (Vishwamitra) and prayed to him most humbly, expressing his sense of 
profound gratitude and heart-felt thankfulness to him’. (174) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Doha no. 340 along with its 

preceding Chaupai line nos. 7-8. 

Refer: Ram Charit Manas, Baal Kand—(a) Chaupai line no. 1 that precedes Doha 
no. 341 where Janak has paid his obeisance to the assembled sages and seers; (b) Chaupai 
line nos. 2-6 that precede Doha no. 343 where Janak paid his respects and prayed to sage 
Vishwamitra.] 
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bha'inha sahita bahori binaya raghubirahim. 
gadagada kantha nayana jala ura dhari dhirahim. 175. 
krpa sindhu sukha sindhu sujana siromani. 

tata samaya sudhi karabi choha charaba jani. 176. 


175-176. After that, he (Janak) prayed to Raghubir (Sri Ram) along with his brothers. His 
throat was chocked with emotions of warm love, affection, delight and exhilaration as 
well as from the sorrow of separation (from his dearest daughter Sita, his son-in-law Sri 
Ram, as well as other daughters and their husbands, the other brothers of Sri Ram). Tears 
welled up and rolled down from his eyes. 

Nevertheless, he somehow managed to gather courage and patience in his 
overwhelmed heart, and said to Lord Ram— Oh an ocean of grace, mercy and kindness! 
Oh an ocean of happiness, joy and delight! Oh the most exalted amongst gentlemen who 
are virtuous, righteous and noble! Oh my dear and beloved son! Remember us from time 
to time. Never forsake us and your affection and warmth for us.’ (175-176) 

[Note— Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 2 that precedes 
Doha no. 341—to Chaupai line no. 5 that precedes Doha no. 342. 
Lord Ram lovingly reciprocated Janak's emotions. See Chanda no. 22 below.] 
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chanda: 


jani choha charaba binaya suni raghubira bahu binati kari. 

mili bheti sahita saneha phire'u bideha mana dhiraja dhari. 

sO samau kahata na banata kachu saba bhuvana bhari karuna rahe. 
taba kinha kōsalapati payana nisāna bajé gahagahē. 22. 


Chanda 22. Hearing the earnest prayers of Janak who had said (in verse no. 176 above) 
‘do not abandon your warmth and affections for us’, Raghubir (Sri Ram) felt touched, 
and he reciprocated his father-in-law’s sentiments by also praying to him politely with 
the same warmth and in the same manner. [That is, Lord Ram assured Janak that he need 
not worry at all as the relationship that has been established now between the two 
families is a permanent one. There is no question of him or any other member of his 
family ever foretting Janak and his affectionate warmth. ]' 

Thereafter, Videh? (Janak) met everyone else (for the last time) and bid them all 
farewell’, and gathering courage and fortitude in his heart, he returned back (to his city)’. 
It is not possible to say anything about those sorrowful moments—the entire world was 
filled with grief, sorrow, gloom and sadness”. 

After that, the lord of Kaushal (king Dasrath) cheerfully made his exit from 
Janakpur and headed for his own capital of Ayodhya to the accompaniment of the beating 
of drums and playing of trumpets®. (Chanda no. 22) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 6-7 that precede Doha 
no. 342. 

*King Janak was called Videh which means ‘one without a body’. It means that he 
was the most renunciate king, deeply steeped in the philosophy of Vedanta which regards 
the soul as the true self and the body of the individual as a distinct entity which is 
separate from the soul and is perishable. A renunciate person is one who, inter-alia, does 
not get involved with the body, its sense organs, their objects of gratification in this 
illusionary, artificial, delusionary, mundane world, and remains aloof from the deeds 
done by the body by the virtue of taking birth due to past deeds done by the creature. 
Such a soul is called enlightened, self-realised, and by extension, one who is not attached 
to his body and the surrounding world. King Janak was the only king who had the honour 
of having this title. 

But the charm of the Lord was such that even such an enlightened king lost his 
composure and showed signs of worries, of amusement, of affection and attachments, of 
sorrows of separation and remorse—in fact, any emotion or sentiment at all. 

*Besides Lord Ram, Janak had also met and duly honoured the other three brothers 
individually. Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 8 that precedes 
Doha no. 342—to Chaupai line no. 1 that precedes Doha no. 343. 

“Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precede Doha no. 343. 

?Refer: Ram Charit Manas, Baal Kand—(a) Chaupai line nos. 1-2 that precede Doha 
no. 333; (b) Chaupai line no. 2 that precedes Doha no. 334; (c) Doha no. 337; and (d) 
Chaupai line nos. 1-8 that precede Doha no. 338. 

Refer: Ram Charit Manas, Baal Kand—(a) Chaupai line no. 7 that precedes Doha 
no. 343; (b) Chaupai line nos. 1-3 that precede Doha no. 344. 

Refer also to verse no. 169 of the current book ‘Janki Mangal’.] 
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pantha mile bhrgunatha hatha pharasa li'e. 
datahirh amkhi dekha'i kopa daruna ki'e. 177. 
rama kinha paritosa rosa risa parihari. 

cale saumpa saranga suphala locana kari. 178. 


177-178. On the way back to Ayodhya, they met Bhrigunath (sage Parashuram) with a 
battle-axe in his hand. He started scolding and pouring scorn at them with vengeance, 
seeking retribution for the breaking of Lord Shiva's bow. He glared at them menacingly 
with angry and wrathful eyes!. (177) 

But Sri Ram satisfied him (i.e. calmed him down with polite words)". The great 
sage then regretted for his anger and the way he had behaved with Lord Ram, gave the 
Lord his own bow (that he had got from Lord Vishnu), and then seeking forgiveness 
from the Lord and blessing himself that he was so lucky to have seen the Supreme Being 
personally at so close quarters’, he went peacefully away (to do penances)°, (178) 

[Note—Sage Parashuram was a great devotee of Lord Shiva. So when he heard the sound 
of the breaking of the bow and learnt that it was indeed Shiva’s bow, he mistook it as 
someone doing it to insult Shiva. He became exceedingly angry and vehement. At that 
time Parashuram had not known that Ram was not an ordinary prince or king, but an 
incarnation of Lord Vishnu himself in a human form. So he rushed to confront the Lord 
and seek revenge. 

He had not realised that if Shiva had not wanted the bow to break, no power on earth 
could have done it. Therefore, the very fact that the bow broke so easily in the hands of 
Lord Ram goes to prove that Shiva had wanted it to be so. Lord Ram is worshipped by 
Shiva, and the latter constantly repeats the holy name of ‘Ram’ as the great spiritual 
Mantra that provides the creature emancipation and salvation. Lord Shiva is known to 
provide liberation and deliverance to a dying man by uttering this holy name of ‘Ram’ in 
the dying man’s ears. In fact, Lord Ram too worships Lord Shiva, and this is proved 
when the Lord had established a Lingam and invoked Shiva’s blessings before the 
commencement of the war at Lanka to free Sita from the captivity of the demon king 
Ravana. Both Shiva and Ram have independently declared on different occasions that if 
someone wishes to please either of them by worship and prayer then he must please the 
other deity too. In other words, Shiva and Ram are the two faces of the same Supreme 
Being. 

However, when Parashuram rushed and started throwing tantrums in front of Lord 
Ram, his anger was gradually dissipated like a man beating his head against a mountain. 

By and by, his anger vanished and he realised the truth of the matter. So the sage asked 
Lord Ram to forgive him and went to the mountains to do penances to regain his glory 
that was lost due to his unwarranted showing of anger. 

Another important point is this—in Tulsidas’ epic ‘Ram Charit Manas’, popularly 
known as the Ramayana, sage Parashuram arrives at the venue of the marriage ceremony 
itself, and not while the marriage party was returning back to Ayodhya as is depicted here 
in Janki Mangal. It ought to be noted that this latter version is endorsed in the Adhyatma 
Ramayan of Veda Vyas too—refer: Baal Kand, Canto no. 7. 
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In another great version of the story of the Ramayana, the one written by sage Valmiki, 
this version of Parashuram meeting Lord Ram and his party while they were going back 
to Ayodhya after marriage is also endorsed in its Baal Kand, Canto nos. 74-76. 


'Refer: Ram Charit Manas, Baal Kand—(a) Chaupai line no. 2 that precedes Doha 
no. 268; (b) Chaupai line nos. 3-4 that precede Doha no. 270; (c) Chaupai line no. 4 that 
precedes Doha no. 271; (d) Chaupai line nos. 1-4 that precede Doha no. 274; (e) Chaupai 
line nos. 2-4 that precedes Doha no. 275; (f) Chaupai line no. 5 that precedes Doha no. 
2776; (g) Chaupai line nos. 2-4 that precede Doha no. 281. 

*Refer: Ram Charit Manas, Baal Kand—(a) Chaupai line nos. 1-6 that precede Doha 
no. 279; (b) Chaupai line nos. 7-8 that precede Doha no. 281; (c) Chaupai line nos. 4-8 
that precede Doha no. 282; (d) Chaupai line nos. 7-8 that precede Doha no. 283. 

?Refer: Ram Charit Manas, Baal Kand, Doha no. 284 and its following Chaupai line 
nos. 1-7 that precede Doha no. 285. 

“Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 7-8 that precede Doha no. 
284. 

?Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha no. 
285. 

Refer also to Tulsidas’ book known as ‘Dohawali’, verse nos. 431-433. A detailed 
English version of this book has been published by me and available at 
www.amazon.com in a kindle version, as well as at www.createspace.com in a print 
version.] 


Return of the marriage party to Ayodhya 





WAR YI Ta Che SETS RTs | 

fad we erg wage fate wa cifre | 1179 11 
Ue feet ae wot Ya oT UY was | 

aT AMPS Ge «d saul seas | 1180 | | 














raghubara bhuja bala dekhi uchaha baratinha. 

mudita ra'u lakhi sanamukha bidhi saba bhamtinha. 179. 
ehi bidhi byahi sakala suta jaga jasu chaya'u. 

maga loganhi sukha deta avadhapati aya'u. 180. 


179-180. Recalling the strength of Lord Ram's arms (by which he broke the mighty bow 
of Lord Shiva as easily as breaking a twig) and observing the magical effect of his 
dynamic personality (that humbled even the formidable sage Parashuram whose anger 
was legendary in as much as it created terror in the heart of those who dared to confront 
him), both king Dasrath as well as all the members of the marriage party felt extremely 
happy and exhilarated. The king felt especially happy, honoured and glad when he 
realised that the Creator had been exceptionally kind towards him (because he was 
blessed with such a wonderful and powerful son as Lord Sri Ram)’. (179) 

In this manner, having got all his sons married in a glorious way, the king 
(Dasrath) was able to spread his fame and glory far and wide in all the directions of the 
world. [All the great kings and princes of the time had assembled at Janakpur to try their 
hands at lifting and stringing the formidable bow to prove their strength and might, or to 
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simply witness the event. It was in this gathering that Lord Ram had broken the bow very 
easily when all of the competitors had failed to as much as move the bow a fraction of an 
inch. This in itself was no mean achievement, and was enough to establish the fame and 
glory of Ram throughout the world. It is natural that any father would feel extremely 
proud and honoured if his son achieves such a great feat, and so was the case with 
Dasrath. ] 
Delighting the residents who lived along the way and spreading joy all around, the 

king finally returned back to his capital at Ayodhya’. (180) 

[Note—'Refer: Ram Charit Manas, Baal Kand, from Doha no. 291—to Chaupai line no. 

7 that precedes Doha no. 294. 

It must be noted, however, that in the book ‘Ram Charit Manas’ this happiness of 
Dasrath and others in the royal assembly relates to the time when the messenger of king 
Janak described the bow-breaking ceremony in the court of king Dasrath where he had 
gone to invite the latter to come to Janakpur to attend the marriage ceremony of Sri Ram. 

Refer: Ram Charit Manas, Baal Kand, Doha no. 343 along with its preceding 
Chaupai line nos. 7-8.] 


Celebrations in Ayodhya 
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hohim sumangala saguna sumana sura barasahim. 
nagara kolahala bhaya'u nari nara harasahim. 181. 
ghata bata pura dvara bajara banavahim. 

bithim sinci sugandha sumangala gavahim. 182. 


181-182. When the marriage party arrived at Ayodhya, numerous auspicious signs and 
favourable omens started occurring. The Gods are showered flowers from the sky. The 
city erupted in a mood of exhilaration and joyous tumult. All the men and women folk of 
the city were ecstatic with joy and became very excited. (181) 

The citizens enthusiastically decorated the various Ghats (banks of river Saryu), 
the roads and avenues, the buildings and palaces, the marketplaces and each individual 
house of the city. All the avenues, streets, lanes and by-lanes were washed with scented 
water. They sang auspicious and felicitous songs in merriment to celebrate the arrival of 
the marriage party with the newly wed princes. (182) 

[Note—Refer: Ram Charit Manas, Baal Kand—(a) from Chaupai line no. 3 that precedes 
Doha no. 344—to Chaupai line no. 3 that precedes Doha no. 345; (b) Chaupai line nos. 1 
that precedes Doha no. 347—to Chaupai line no. 3 that precedes Doha no. 348; (c) 
Chaupai line nos. 6 that precedes Doha no. 349; (d) Doha no. 353; (e) Chaupai line no. 1 
that precedes Doha no. 355. 

Refer also verse no. 183-184 and Chanda no. 23 of this book ‘Janki Mangal’ below.] 
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cainkaim pürairn caru kalasa dhvaja sajahirn. 
bibidhi prakara gahagaha bajana bajahim. 183. 
bandanavara bitana pataka ghara ghara. 

rope saphala sapallava mangala tarubara. 184. 


183-184. The denizens of the city made lovely geometrical patterns, such as elegant 
squares and circles, on the ground, and adorned them with ceremonial pitchers and 
decorative flags. Many kinds of musical instruments were cheerfully played with gusto 
and great enthusiasm, and their sound reverberated in the city in all directions. (183) 

In every household, festoons, buntings, flags, canopies and awnings were put up, and 
countless decorative trees, complete with fruits and green leaves, were planted 
everywhere in the city. (184) 

[Note—See forgoing verse nos. 181-182 along with the accompanying note. ] 
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as ug wRes ce wae Fa Go MAÑ 2311 














chanda: 


mangala bitapa manjula bipula dadhi düba acchata rocana. 
bhari thara arati sajahim saba saranga savaka locana. 
mana mudita kausalya sumitra sakala bhüpati-bhamini. 
Saji saju parichana calim ramahi matta kunjara gamini. 23. 


Chanda 23. Many types of beautiful and auspicious trees were planted everywhere in the 
decorated city. 

Women folk, with beautiful eyes resembling those of a fawn, gathered together 
cheerfully and arranged the different paraphernalia—such as curd, grass, rice-grains and 
sandalwood etc. arranged on a platter—that are necessary for performing the Arti of the 
newly-wed princes and their brides. 

Kaushalya (the chief queen and mother of Lord Ram), Sumitra (the second queen 
and mother of Laxman) and other queens were very delighted and jubilant in their hearts. 
They assembled all the items necessary for the ceremonial welcome to be extended to the 
newly-wed couples as well as the accompanying marriage party. With this in hand, all of 
them went out of the palace with a graceful and dignified gait resembling that of a proud 
and elegant elephant (i.e. they walked majestically with elegance and dignity befitting 
great queens) to receive and welcome Lord Sri Ram and the marriage party. (Chanda no. 
23) 
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[Note—Refer: Ram Charit Manas, Baal Kand, Doha no. 346 along with its preceding 
Chaupai line nos. 1-8.] 





aya ua ga urs ag enf | 

mÈ ae and fag sanf | 1185 1 | 
efe fora fe fey de ga wT | 
aoe galerie dfs a case at | 1186 | | 











badhuna sahita suta cari'u matu niharahim. 

barahim bara arati mudita utarahim. 185. 

karahim nichavari chinu chinu mangala muda bharim. 
dülaha dulahininha dekhi prema payanidhi parim. 186. 


185-186. The mothers intently watch, with great love and warmth overwhelming their 
hearts, the four sons along with their brides. They become exceedingly cheerful while 
performing the welcoming Arti. [The ‘Arti’ is a ritual whereby lighted oil lamps, along 
with other small things such as rice-grains, kush grass, flowers and curd etc., arranged on 
a platter are waved in a clockwise movement in the front of the guest as a token of 
respect and welcome.] (185) 

They became overwhelmed with the warmth of joy and happiness, and made 
offering and sacrifices every other moment. They appeared to have immersed themselves 
in an ocean of happiness and joy when they saw the brides and the grooms. (186) 

[Note— Refer: Ram Charit Manas, Baal Kand, from Doha no. 348—to Doha no. 350.] 


4d was are uel A m 
ST ers AMS wd ws IER | 1187 || 
TR vero wur gaffes cule | 

TT og efe OHA UH OR create | 1188 | | 











deta pavare aragha calim lai sadara. 

umagi calé'u ananda bhuvana bhu'im badara. 187. 
nari uharu ughari dulahininha dekhahirn. 

naina lahu lahi janama saphala kari lekhahirn. 188. 


187-188. The mothers spread out the ceremonial welcoming carpets and offered libations 
to the grooms and their brides as they escorted the couples respectfully towards the 
palace’. At that time, huge symbolic waves of joy and happiness, exhilaration and 
ecstasy, warmth and emotions surged and heaved in all the directions of the world, 
covering the earth as well as the sky’. [In other words, there was great rejoicing and 
joyousness everywhere, in the city as well as other places.] (187) 

The women folk lift the veil over the faces of the brides and glance at their 
beautiful faces. This thrills them no end, and they feel lucky that they have been amply 
rewarded for having eyes, and that their having taken birth as human beings has been 
fruitful, worthwhile and rewarding.” [When the ladies saw the faces of the four brides, 
they were overjoyed, and thanked their good luck that they could see such beautiful faces 


914 


in their lives. They thanked the Creator for giving them a human body with two eyes that 
could see such a magnificent sight, for if they had been born as some other creature they 
would have missed this wonderful opportunity.] (188) 
[Note—'Refer: Ram Charit Manas, Baal Kand—(a) Doha no. 348; (b) Doha no. 349. 
Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 3-8 that precede Doha no. 349; 
(b) Chaupai line nos. 4-6 that precede Doha no. 355. 
?Refer: Ram Charit Manas, Baal Kand—(a) Chaupai line no. 1 that precedes Doha 
no. 325; (b) Chaupai line nos. 6-8 that precede Doha no. 348; (c) Chaupai line no. 5 that 
precedes Doha no. 349; (d) Chaupai line no. 7 that precedes Doha no. 350.] 





Ha ait GAA Gat Wer fou 

RA ee uf Ag «m fame fey | 1189 | | 
urd Ors Pett smdhufe oe qu | 

got qq flaw ws WA Seu He | 11901 | 











bhavana ani sanamani sakala mangala ki'e. 

basana kanaka mani dhénu dana bipranha di'e. 189. 
jacaka kinha nihala asisahirh jaham taham. 

püje déva pitara saba rama udaya kaham. 190. 


189-190. They (the brides and the grooms) were respectfully brought to the royal palace 
and all auspicious rituals were done!. Liberal donations in the form of gifts of gold, gems, 
cows and garments were given to Brahmins’. (189) 

Alm-seekers and beggars were satisfied with alms and liberal charity. They gave 
their blessings to the newly-wed couples and the royal family*. Gods and spirits of dead 
ancestors were worshipped for the welfare, fame and prosperity of Lord Sri Ram". (190) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Doha no. 349—to Chaupai line no. 4 that 
precedes Doha no. 350. 

?Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 2-4 that precede Doha no. 
352. 

?Refer: Ram Charit Manas, Baal Kand, Doha no. 351 along with its preceding 
Chaupai line nos. 6-8 that precede Doha no. 351. 

“Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-3 that precede Doha no. 
351.] 





Tar pR de wale ueris | 

wet reper Us qwe urat | 1191 | | 
ont ak fre a Aaf | 

We Hye fay—sey ga 44 fqewfé 11192 | | 











négacara kari dinaha sabahi pahiravani. 

samadhi sakala su'asini guratiya pavani. 191. 

jorim cari nihari asisata nikasahim. 

manahum kumuda bidhu-udaya mudita mana bikasahim. 192. 
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191-192. They (the queens) did all the traditional rituals according to established 
procedures and traditions’. Then they gave magnificent robes and wearing apparels to 
all—their relatives, kith and kin, all the ladies of the city including the elderly women, as 
well as to the Guru’s wife. (191) 

All of them profusely blessed the four couples and came out of the palace’. They 
were as jubilant and cheerful in their hearts as water lilies are at the sight of the rising 
moon. (192) 

[Note—'Refer: Ram Charit Manas, Baal Kand—(a) Doha no. 350 Kha; (b) Chaupai line 
no. 1 that precedes Doha no. 352. 

Refer: Ram Charit Manas, Baal Kand—(a) from Chaupai line no. 4 that precedes 
Doha no. 351—to Chaupai line no. 7 that precedes Doha no. 353; and (b) Chaupai line 
nos. 8-10 that precede Doha 360.] 





Ran gga AA a fay wg aa ga ag | 
ue gA wa RAe maè wpa pA PRA Ag | | 
syda eme vere vb nU WA ra mad | 

geal wed Hear Fax aR agfa urgél | 124 | | 











chanda: 


bikasahim kumuda jimi dekhi bidhu bha'i avadha sukha sobhama^. 
ehi juguti rama bibaha gavahim sakala kabi kirati na't. 

upabita byaha uchaha je siya rama mangala gavahim. 

tulasi sakala kalyana te nara nari anudina pavahim. 24. 


Chanda 24. All the women folk are exhilarant, happy and ecstatic with joy just like the 
water lilly is when it sees the moon in the night. [The water lilly opens its buds and petals 
as soon as the moon rises, indicating in a symbolic way that this flower is happy at the 
sight of the moon. Likewise, when the ladies of the royal household as well as the general 
women folk of the city of Ayodhya see the newly-wed couples they cheer up and become 
very happy.] 

At that time, Ayodhya was full of magnificence, glamour, elegance, happiness 
and joy that overflowed all over it. In this way, great poets and expert bards do their best 
at singing the wonderful and glories events associated with the divine marriage of Lord 
Ram with Sita. 

Tulsidas says that those people who sing these auspicious verses related to the 
divine marriage of Lord Ram and Sita, verses that provide all round welfare, joy, cheer 
and happiness to all living beings, would invariably be blessed with good fortunes, well- 
being, happiness and auspiciousness in all the spheres of their daily life. (Chanda no. 24) 

[Note—Refer: Ram Charit Manas, Baal Kand, Sortha/Doha no. 361 along with its 
preceding Chanda line nos. 3-4.] 
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PART—2/Section-2 
Goswami Tulsidas’ 
“RAM LALA NAHACHU” 
goig- TH el ASG, 


Tulasidas-krta: Ramalala Nahachu 


a wenpe Rade aes faa aad | 
Rd oe Russa vary esas || 





Ag wq pact WA "Um | 





Waa ASE, wife fier qq || 


Invocation 


Sri satagurü siya-plya carana cita lava'um. bharata lakhana ripudavana 
pavanasuta dhyava'um.. 


Sritulasi pada kamala saprema manava'um. ramalala nahachü jehi tilaka 
banava'um.. 


I hereby invoke and remember the holy feet of the righteous Guru (moral preceptor) as 
well as of the dear husband of Sita (i.e. of Lord Ram). 
I meditate upon Bharat, Laxman, Shatrughan (known as ‘Ripudavan’) and 
Hanuman (known as ‘Pavan-sut’ as he is the son of the Wind God). 
Tulsidas says that I invoke the blessings of the holy feet of all of them as I am 
about to start writing the verses of “Ram Lala Nahachu’. 
[Note—It is a tradition amongst all poets and bards of India to begin any text with 
first paying their obeisance to the deity they worship as well as their Guru, their 
teacher. In the case of Goswami Tulsidas, the deity is Lord Ram. Since the Guru 
occupies a position senior to the deity, Tulsidas has first paid his obeisance to the 
Guru and then to Lord Ram. Again, since this book is dedicated to “Ram as a 
groom who was the beloved of Sita’, Tulsidas uses the phrase ‘Siya-Piya’ 
meaning the beloved one of Sita. 
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He then goes on to pay his respects to all the other brothers of Lord Ram, viz. 
Bharat, Laxman and Shatrughan, and then to Hanuman as the latter is deemed to 
be the most enlightened amongst the Lord’s devotees and also the one who is 
dearest to the Lord.] 


Ramalala Nahachu—The Text 





anfe wmwar waufe ÀR «as el | 
WAH HX AEG WE WAS BT || 


ere wea Ree era wA unu er | 
dfe GAA wx Ur GR Gl oss BF 11111 











adi sarada ganapati gauri mana'iya ho. ramalala kara nahachü ga'i suna'iya ho.. 


jehi gayem sidhi hoya paramanidhi pa'iya ho. koti janama kara pataka duri so 
ja'iya ho..1.. 


In the beginning, I (Tulsidas) pray to Sarda (“Sarada”; goddess Saraswati, the patron 
goddess of speech and knowledge), Lord Ganesh (*ganapati"; the son of Shiva and the 
god who is worshipped at the beginning of any endeavour to invoke his blessings for its 
successful completion), and Gauri (goddess Parvati, the Mother Goddess and the divine 
consort of Lord Shiva as well as the mother of Ganesh). 

Having invoked their blessings and grace, I shall now sing the auspicious song 
known as ‘Nahachu’ that pertains to the marriage ceremony of my beloved Lord, Sri 
Ram. [The word used here is ‘Ram-Lala’ meaning ‘dear Ram’. The word ‘Lala’ is used 
affectionately for a son or a young boy by his elders. Since the occasion when this 
particular song is sung is prior to Lord Ram's marriage, it is apt to address him as a ‘dear 
boy’. ‘Lala’ is an affectionate term, and it is liberally used for the groom who is dear to 
all those attending his marriage.] 

By singing this song, one attains all types of Siddhis (successes and achievements 
in life), and at the same time the singer obtains supreme spiritual asset in the form of 
bliss, peace and happiness (‘Param Nidhi’). 

Another great benefit of this singing is that the accumulated sins of countless 
previous births are dissipated and neutralized, and the person finds eternal emancipation 
and salvation for himself. (1) 

[Note—Goddess Saraswati and Lord Ganesh are always worshipped at the 
beginning of any effort so that it is successfully completed. Refer: Ram Charit 
Manas, Baal Kand, the very first two lines at the beginning that reiterates this 
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view. Here also Tulsidas says that he is about to start narration of the divine story 
of Lord Ram in Chandas (verses) and is requesting ‘Vaani-Vinaayko’, i.e. the 
patron deity of speech, goddess Saraswati, and Lord Vinayak, Ganesh, to bless 
him. 

Parvati is also a giver of auspiciousness and good luck, and by serving or 
worshipping her nothing remains inaccessible or unfulfilled—refer: Ram Charit 
Manas, Baal Kand, Chaupai line nos. 5-6 that precede Doha no. 67. 

During the ritual of the *Nahachu', the nails and hairs of Lord Ram were cut 
and trimmed. After this ceremony, the groom takes a bath to clean himself, and 
then he wears new clean clothes. This has a great symbolic meaning—that is, 
when a person remembers Lord Ram and sings the divine verses dedicated to the 
Lord, all his sins and their negative effects on his spiritual well-being are trimmed 
and cut-off. His earlier unclean self is washed of all the dirt and filth that had been 
sticking onto him over so many births in the past as well as during the time that 
has passed in the current life also. His inner self that was feeling restless and 
tormented by so many problems of mundane life that it had to face daily, now 
begins to find peace and happiness when the person starts singing the divine story 
of Lord Ram or even some incident related to the Lord's life, such as this 
ceremony of *Nahachu'. 

Indeed, just like the physical cleaning of the groom before his marriage and 
his living a new life with his beloved wife, these verses help the devotee to clean 
himself of all worldly impurities and prepare to lead a new life in the company of 
his beloved Lord, Sri Ram.] 





Dies 


qt aoe eat TE UD | 
cach ws cele sie em fea et || 








TR Wedd and afl sp od BT | 





Heed wc BY F say Bad za 1121 


kotinha bajana bajahirn dasaratha ke grha ho. devaloka saba dekhahirn anamida 
ati hiya ho.. 


nagara sohavana lagata barani ja jatai ho. kausalya ke harasa na hrdaya samatai 


ho..2.. 


At the 


time of Lord Ram's ‘Nahachu’ ceremony, countless musical instruments were 


being played in front of the doorway of king Dasrath, his father, to celebrate the occasion. 


The Gods watched the celebrations from the heaven, and they were very thrilled 


and happy. 


The city! looked so fabulous that it is not possible to describe it. 
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Happiness and joy are so intense and huge that the heart of Kaushalya (the mother 
of Lord Ram) seems unable to accommodate them. [That is, she is overwhelmed with 
these emotions; she is feeling ecstatic and excited.] (2) 

[Note—'It ought to be noted here that Lord Ram is at present at Janakpur where 
he had gone with sage Vishwamitra to attend the bow ceremony. When his father, 
king Dasrath, was invited by king Janak, the father of Sita, to come over to 
Janakpur with the marriage party and formalize the marriage of Lord Ram with 
Sita, the guests were lodged at a special place earmarked for them. It was a large 
area on the outskirts of the city, a sort of mini-city where all arrangements were 
made for their comfortable stay. Refer: Ram Charit Manas, Baal Kand, Chaupai 
line no. 4 that precedes Doha no. 306—to Chaupai line no. 1 that precedes Doha 
no. 307. 

It was treated as the ‘groom’s city’ for all practical purposes. Hence, this 
*Nahachu' ceremony was done here. So it is natural that the musical instruments 
were played on that occasion in this ‘city’. 

Musical instruments were routinely played to mark important occasions 
during the marriage of Lord Ram. Refer: Ram Charit Manas, Baal Kand—(1) 
Doha no. 324 as well as Chanda stanza no. 1, line no. 2 that precedes it when the 
marriage rituals were being performed; (2) Chaupai line no. 7 that precedes Doha 
no. 343 when the marriage party started from Janakpur for Ayodhya; and (3) 
Chaupai line nos. 1-2 that precede Doha no. 344 when the party arrived at 
Ayodhya. ] 





emer fé dha m Hts afer aes et | 
ales smemw oft ae far seer ub odi 








Wore WX wot a GRa mu eV | 
ars Area Wey UA Greg SD 113 1 | 





ale hi bamisa ke mamirava manigana pürana ho. motinha jhalara lagi cahüni disi 
jhülana ho.. 


gangajala kara kalasa tau turita mamiga'iya ho. juvatinha mangala ga'i rama 
anhava'iya ho..3.. 


A platform made from green bamboo was erected. It was with priceless gems and 
precious stones. Festoons and hangings strung with pearls were hung on all its sides. 

A pitcher full of the sacred water of river Ganges was brought, and the ladies of 
the household made Lord Ram take a bath with it as they sung melodious auspicious 
songs. (3) 
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Toya SRA dh WNTSU et | 
4g PRI Was elg dora gl || 








pap wy de sw wer femp: Spo 
"re ato ara afe dfe sme gr 11411 





gajamukta hiramani cauka pura'iya ho. de'i su'aragha ramakaham le'i baitha'iya 
ho.. 


kanaka khambha cahum ora madhya simhasana ho. manika dipa baraya baithi 
tehi asana ho..4.. 


Ceremonial geometrical patterns in the form of squares and circles were made on the 
ground (with white wheat flour, yellow turmeric powder, saffron and red oxide). These 
were embellished with ‘Gajmuktas’ (^gajamukta"; which is sap effusing from the head 
of elephants when they are in heat; it solidifies and forms ‘pearl-like’ rounded globules), 
‘Hiraas’ (hira"; diamonds) and ‘Manis’ ( mani"; other precious stones and gems). 
Consecrated water was poured slowly from a spouted pot in front of Lord Ram as 
he was escorted to this decorated pavilion and made to sit there on the designated seat. 
[This is known as ‘Aragha’. The honoured guest is escorted to the seat while a thin 
stream of water is poured in his front from some pot as he walks slowly forward.] 
The pavilion has golden pillars on all its corners. In its center is a magnificent 
throne. Lord Ram sat on that throne and lit an oil lamp made from ruby. (4) 
[Note—The tradition of making geometrical patterns of various shapes and sizes 
on the ground during religious ceremonies and festivals is common in India. 
There are umpteen numbers of instances in Ram Charit Manas where such 
squares and circles are made. In common parlance they are known as ‘Chowk’ — 
meaning a square. Refer: Ram Charit Manas—(a) Baal Kand, Chaupai line no. 8 
that precedes Doha no. 288—the occasion is the preparation of the venue of the 
marriage at Janakpur; (b) Ayodhya Kand, Chaupai line no. 3 that precedes Doha 
no. 8—the occasion is Sumitra, the mother of Laxman, preparing to celebrate the 
news that said that king Dasrath proposed to anoint Lord Ram to the throne of 
Ayodhya; and again (c) Chaupai line no. 3 that precedes Doha no. 9—the 
occasion here is the preparation being made in Ayodhya to welcome the Lord 
upon his return from the 14-year forest exile and the conquest of Lanka.] 





sfsr—aft srafe «fs enfe AR Eg 
Rewa sia eir EI aaa BT || 


afer er céfs wy cg sag SI | 
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SRA Gt aq ahs soft we Wm SD 1151 | 


bani-bani avati nari jani grha mayana ho. bihamsata ava loharini hatha barayana 
ho.. 


ahirini hatha dahendi saguna le'i ava'i ho. unarata jo vanu dékhim nrpati mana 
bhava'i ho..5.. 


When the ladies learnt that the auspicious time for the ‘Maayan’ ritual has arrived, they 
decorated themselves in all finery and arrived at the venue. [‘Maayan’ is a rite when the 
groom is made to pay his obeisance to the patron goddesses of the family, as well as to 
the spirit of dead ancestors known as Pitras. It is done to seek their blessings. ] 

Female members of the iron-smiths’ families came cheerfully, laughing and 
rejoicing, with iron bracelets known as ‘Baraayan’ in hand. [This iron bracelet is to be 
worn by the groom, and he rewards these ladies with gifts. The iron ring is used instead 
of gem-studded bracelet because it is believed that iron helps to ward off evil spirits and 
afford protection to the groom from bad effects of black magic. The female iron-smith 
was very happy because she expected rich gifts from the groom, Lord Ram, and his 
parents, king Dasrath and mother Kaushalya.] 

Then came the milkmaid with a clay pitcher full of curd in her hands. [This is also 
regarded as a good omen.] She was young and pretty, and her charming image even 
enchanted the king. (5) 





wd wei dae sr ume! 
sme am feciafe aa dfe wm fes || 








RARA Ted fere ww GT ED | 
DAR WH Is YI SNNT ED 116 1 





rüpa saloni tamibolini bira hathehi ho. jaki ora bilokahi mana tehi sathé hi hō.. 


darajini goregata lihe kara jora ho. kesari parama laga'i sugandhana bora ho..6.. 


The next to come was the pretty female betel-leaf seller. She had a lovely pair of betel 
leaves finely folded in her palms. She was so pretty that all eyes turned towards her, and 
whomsoever she glanced felt lucky and found that his or her mind was riveted to her. 
[The beautiful betel seller enchanted everyone present there by her beauty and glamour.] 


922 


After her was the turn of the female tailor who was of a fair complexion. She 
arrived with a wonderful set of garments that were to be worn by the groom in her fair- 
complexioned hands. It consisted of a long shirt (known as a ‘Kurta’), a length of cloth 
that is wrapped around the lower part of the body (known as the ‘Dhoti’), and a turban 
(known as ‘Paag’). 

These garments were coloured in saffron and dipped in perfumes. (6) 





ARAA seq—aoifar Okt APT et | 
uate foe ex Ua Gar sins et || 











sferur cb yuk ferar yak maa et | 
pap wat afl aR fem agence eV gii 





mocini badana-sakocini hira mamgana ho. panahi lihe kara sobhita sundara 
amgana ho.. 


batiya kai sudhari maliniya sundari gavatahi ho. kanaka ratana mani maura lihe 
musukatahi ho..7.. 


The wife of the shoemaker (the cobbler's wife) arrived with her contribution (gift). She 
was hesitant to go near the groom and so stood shyly in the forecourt of the venue. She 
had a diamond-studded hair-pin on her forehead and carried a beautiful pair of shoes for 
the groom (Lord Ram) in her hands. [She was hesitant to enter the pavilion because being 
a cobbler's wife she felt uneasy when she saw the high and the mighty on the dais. She 
could not gather enough self-confidence to go right up to the place where the groom, Sri 
Ram, was seated. So she sheepishly stood outside.] 

Meanwhile, the gardener's beautiful wife, who is very clever at talking, also 
arrived and stood with a broad smile on her face. She had brought with her a fabulous 
tiara made of gold that was studded with priceless gems and precious stones. [This 
ornament is worn on the groom's turban.] (7) 

[Note—The cobbler's wife is standing quietly in a sheepish manner, while the 
gardener's wife is chirpy, talking away merrily with all those who stood with her.] 





efe c sift RAT ora ure et | 
dada yea wa wears wr 








aq fara eft boues et | 
eg UNI Aaa wafed "rag gb 00811 
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kati kai jhini bariniyam chata panihi ho. candrabadani mrgalocani saba 
rasakhanihi ho.. 


naina bisala na'uniyam bhaurh camakava'i ho. de'i gari ranivasahi pramudita 
gava'i ho..8.. 


The next to turn up was the washer-man's wife. She had a slim waist and stood with an 
umbrella in hand. Her face was beautiful like a full moon, and her eyes were equally like 
a female deer. She was so attractive that it appeared that she was a treasury of the virtue 
of charm. 

The barber's wife was also there. She had large eyes, and her eyebrows were 
flickering and twirling mischievously as she merrily sang songs with taunting lyrics 
targeted at the queens of the royal household. [On such happy occasions as a marriage in 
the family, it is a practice of singing some teasing songs. No one feels offended by them; 
rather the people enjoy these songs as they make theme laugh and help to make the 
atmosphere jovial and entertaining. This is the reason why this lady's eyebrows and eyes 
are moving in a mischievous manner. She is deriving immense pleasure by making lewd 
remarks which is unthinkable under normal circumstances. She seems to thoroughly 
enjoying herself.] (8) 





aiRica ot wf dre spp D 





Tee wg mag af era gb gr 





tire fee erreur I wae ww HD 
AAA «ere WA vir uw sitar et 1191 | 


kausilya ki jethi dinha anusasana ho. 'nahachü ja'i karavahu baithi simhasana 
ho..' 


goda lihe kausilya baithi ramahi vara ho. sobhita dülaha rama sisa para amcara 
ho..9.. 


The elders in the family (such as the wife of the clan's Guru, sage Vashistha) requested 
asked Kaushalya (the mother of Lord Ram)—‘Go to the throne (the decorated seat where 
Lord Ram was seated in center of the pavilion) and perform the ‘Nahachu’ ceremony." 
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So, Kaushalya sat on the throne with Lord Ram on her laps*. She had covered his 
head with her ‘Anchal’, i.e. with the end of her long and seamless wearing apparel known 
as a Sari that is worn by ladies by wrapping it around their bodies. 

This sight made Lord Ram look very cute and lovely. (9) 

[Note—The ‘Nahachu’ ceremony involves the cutting of the hairs on the head, the 
shaving of the beard, and the trimming of the nails on the hand and the feet of the 
groom. *The mother makes the son sit on her laps, and the barber’s wife performs 
this ritual. So Lord Ram’s mother, Kaushalya, made him sit on her laps while the 
barber’s wife trimmed his hairs and nails. ] 





Teh sift Ta wf at ahr Ans eT | 
oR Rime safe ar A RENA ens er || 








ee Oa at afta evil feni ae at | 
ame fea a wag ARa wae ae gp 111011 





na'uni ati guna khani tau begi bola'i ho. kari singara ati lona tau bihamsati ā'ī 
ho.. 


kanaka cunina sorn lasita naharani liye kara ho. anamida hiya na sama'i dekhi 
ramahi vara ho..10.. 


The barber's skilled wife was immediately summoned to perform the ritual (of Nahachu). 
She came there, fully decorated and smiling cheerfully. 

She held a small scissor and a nail-cutter made of gold and studded with precious 
stones. Happiness and joy seemed to overflow from her heart as she watched Lord Ram 
as a groom from such close quarters. (10) 

[Note—This is the reason why the barber's wife appeared to be very happy as 

she moved her eyes and eyebrows mischievously as described in verse no. 8 
above. She was feeling proud and privileged that today she is going to acquire a 
special status as being the only woman from amongst all those who were standing 
in a queue who will be called to perform an essential ceremony associated with 
Lord Ram's marriage, the ceremony of the *Nahachu'. By doing this she will get a 
rare opportunity to touch the holy feet of Lord Ram, the feet that has such great 
mystical powers that they provided liberation and deliverance to Ahilya, the wife 
of sage Gautam who had been converted into a stone by a curse. When the Lord 
touched this stone, Ahilya was freed from the curse and went back to her husband, 
sage Gautam. So it is natural that the barber's wife should feel highly excited and 
lucky—making her twirl her eyes and eyebrows. 
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This incident of liberation of Ahilya is narrated in Ram Charit Manas, Baal 
Kand, Doha no. 211 along with its preceding Chaupai line nos. 11-12 and the 
whole of the Chanda that follows them. ] 





e hab diag, aR Bes zr | 





mgg HX SN weh eg SD || 





qw hoa, wfe fff qu wm eT | 
vri & ast ER at efe favrmg gb 111111 





kane kanaka tarivana, besari soha'i ho. gajamukuta kara hara kanthamani moha'i 
ho.. 


kara kamkana, kati kinkini, nüpura baja'i horn. rani kai dinhirh sari tau adhika 
biraja'i hom..11.. 


[This verse describes the ornaments that the barber's wife wore on that occasion.] 

She was wearing a beautiful ear-ring made of gold that was moulded to look like 
a golden flower. Her nose was adorned by a nose-ring. A long necklace made of ‘Gaja- 
mukta' (the pearl-like solidified sap effusing from the forehead of elephants when they 
are in heat; regarded as a rare piece of jewelry) dangled over her chest, and a similar 
smaller necklace adorned her neck. This sight enchanted the mind of viewers. 

She was adorned by bangles on her wrists and arm-bands on her biceps. The 
waist-band around her slim waist and the anklets worn on her feet chimed sweetly. 

The Sari (the long seamless cloth wrapped around the body by Indian ladies) that 
she wore for the occasion was gifted to her by Kaushalya (the mother of Lord Ram), and 
she looked wonderful in it. [Kaushalya had got a special Sari made for this occasion, and 
it was richly embroidered with golden and silver threads. So, when the barber's wife 
came adorned with this Sari and other specially crafted ornaments, she indeed looked 
fabulous.] (11) 








ee wa fers Gay, afer WR er | 
Hl ee ift aire ufeur AR et | 








WA sefe Ca Hy eeu sme Sb | 
wd wes ag db sfwuemer c gb 111211 





kahe rama ji'u samvara, lachimana gora ho. ki dahum rani kausilahi pariga bhora 
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ho.. 


rama ahahim dasaratha ka'i lachimana anaka hom. bharata satruhana bha'i tau 
Sriraghunatha ka ho..12.. 


[It must be noted while reading this verse that on such occasions as a marriage in the 
family, the lady singers are invited to sing songs with many teasing lyrics that may seem 
apparently vulgar, but are sung not with any malefic intentions against anybody but just 
as a medium of making the atmosphere light by cracking jokes to make people laugh and 
smile in mirth. No one takes them seriously, and everyone enjoys them. If they are not 
sung due to some reason, the attending guests feel that they are missing an opportunity to 
laugh and poke fun at each other. So these songs have become sort of mandatory during 
marriage celebrations.] 

The ladies (barber's wife and all other women who had assembled at the venue as 
listed earlier in verse nos. 5-8) sang songs, the lyrics of which meant briefly as follows— 
"Why is Ram of a dark complexion, whereas Laxman is of a fair complexion (like his 
parent, mother Sumitra)? It appears that Kaushalya is confused or is being misled. [The 
implication is obvious. Kaushalya, the mother of Lord Ram, was of a fair complexion, so 
this line of the song meant that Ram's mother was someone else. It was intended to tease 
Kaushalya as well as king Dasrath. But, as has been said in the introductory note of this 
verse, such lyrics were part of the fun, and never meant to insult or abuse or cast doubts 
about anyone's integrity at all.] 

[When the singer uttered these words, Laxman seemed to get angry, so she 
immediately changed track and struck back at him with these taunting remarks—] Let me 
correct myself. Lord Ram is indeed the son of Dasrath (because the king is of a dark 
complexion), but it seems that Laxman is not so (because he is of a fair complexion and 
therefore does not resemble his father, Dasrath, like his elder brother Ram, who does). 
[Normally, the sons of a father inherit his characteristics. For instance, if the father has a 
dark complexion his children will also have a darkish complexion, but definitely not 
white or fair. So this singer now targets Laxman as he was of a fair complexion unlike his 
father, king Dasrath, and his brother, Lord Ram, both of whom were of a dark 
complexion.] 

[Lord Ram's other two brothers, Bharat and Shatrughan, kept quiet. So the singer 
excused them from any embarrassment when she sang—] It is definite that Bharat and 
Shatrughan are the brothers of Raghunath, Lord Ram.’ 

[The singer taunted Laxman but left the other two brothers, Bharat and 
Shatrughan alone. This is because Laxman showed annoyance at her first remark against 
Lord Ram, forgetting that this was not intended to insult the Lord but was part of age-old 
tradition. The singer knew that she would not be punished by shooting back at Laxman 
by another scathing remark. Since Bharat and Shatrughan maintained their calm, she 
excused them. No one minded this aside, and it was taken in the right spirit of rejoicing 
that corresponded with the occasion.] (12) 
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AG ARG ase AEG WAG EDO 





dag Tas oR easy Gea w SL || 


era sewn Tea BY «p Bret Ut gl | 
Te Ged WAR db gaa a et 111311 





aju avadhapura 4namda nahachü rama ka ho. calahu nayana bhari dékhiya 
sobhadhama ka ho.. 


ati barabhaga na'uniyam chu'e nakha hatha som ho. nainanha karata gumana 
tau Sriraghunatha som ho..13.. 


There was a talk amongst the subjects of the kingdom of Ayodhya that today was the 
‘Nahachu’ ceremony of Lord Ram, and so all must go and watch the magnificent sight of 
the image of Lord Ram undergoing this ritual till their eyes were full of it. 

Meanwhile, the barber's wife, who was exceedingly lucky at having got an 
opportunity of holding Lord Ram's feet, touched the Lord's toe nails with her hands as 
her eyes glowed with pride and happiness. [She was ecstatic for two reasons. One was 
that she will now get gifts as per her demands, and second was that she was so lucky that 
she could hold the holy feet of the Lord which very few people can ever hope to access 
and touch. See verse no. 14 below which explains why this lady was so lucky and happy.] 
(13) 





ail WT An dag WA URS bg 
a mR Rigg ee + aS DI 








errem qgu w rep TH—WN leg Sl | 
favet Raa amati ga ws et 111411 





jo paga na'uni dhova'i rama dhdvava'im ho. so pagadhüri sid'dha-muni darasa na 
pava'im hō.. 


atisaya puhupa ka mala rama-ura soha'i ho. tirachi citavani anamdamani mukha 
joha'i ho..14.. 


The holy feet of Lord Ram that the barber's wife washed, and which the Lord willingly 
allowed her to wash, are so divine and holy that even great Siddhas (mystics) and Munis 
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(hermits, sages and seers) long to have a divine vision of the dust of the same feet but 
cannot do so, or find it very difficult even after making great efforts. [This is the reason 
why the barber’s wife is feeling proud and happy. Lord Ram was an incarnation of Lord 
Vishnu, the Supreme Being in a human form. It is not easy to attain the Lord’s holy feet 
unless the seeker had done great sacrifices and prepare himself by doing penances and 
observing austerity. The same feet were willingly offered by the Lord for the purpose of 
cutting the toe-nails during the Nahachu ritual to this ordinary barber’s wife. Naturally 
therefore she was ecstatic and happy beyond measure. ] 

The garland of flowers on the chest of Lord Ram looks very magnificent and 
adorable. 

The mesmerized barber’s wife gazed at the Lord's beautiful face and his 
enchanting image that gives immense happiness to the beholder as she held his feet in her 
hand (and forgot about the task at hand). (14) 





qa wed quere RM ale orate er | 
TERIA HIE Were BF || 








sme tafe Rere yga Yor eT | 
Uy OX aes Veter ch sd GRANT et 11151 | 





nakha katata musukahim barani nahim jatahi ho. padumaraga-mani manahu 
komala gatahi ho.. 


javaka racati amguri'anha mrdula suthari ho. prabhu kara carana prachali tau ati 
sukumari ho..15.. 


Lord Ram smiled as his nails were being trimmed. It is not possible to describe the 
stunning beauty of that image of the Lord. The nails had been polished red, so they 
looked as if red ruby have been embedded and arranged in a neat row in some soft velvet 
cloth. [Here, the soft skin of Lord Ram's feet is compared to the velvet, and the red- 
coloured nails to the ruby. It is a practice in India that the palms, fingers and nails of the 
hands, as well as the lower part of the legs from the ankle downwards to the toe nails of 
both the groom and the bride are coloured in red by applying a thick paste of ‘Mehandi’ 
(which is a paste made from the leaves of the myrtle plant).] 

After manicuring the nails and washing the feet of Lord Ram, the barber's wife 
carefully began to make delicate designs on the soft but well-formed toes of the Lord by 
using a special paint known as ‘Mahaavar’, also known as ‘Aaltaa’. [Mahaavar is a red 
paint prepared from lac and applied on the skin of the hand and the feet during auspicious 
occasions, such as marriage. The ‘lac’ is a resinous substance secreted as a protective 
covering by the lac insect, and it is used to make varnish, shellac and nail polish etc.] 


(15) 
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ag frasraR wg RAA o ort mae a | 
geram afer ong af gaa gp || 








Wort GS ST, WS SK A | 
aR Ù at wamerwqu SEU et 1116 1 | 





bha'i nivachavari bahu bidhi jo jasa layaka ho. tulasidasa bali ja'um dekhi 
raghunayaka ho.. 


rajana dinhe hathi, raninha hara ho. bhari ge ratana padaratha supa hajara 
ho..16.. 


At that time, large quantum of gifts of different kinds were given liberally to everyone 
according to his or her eligibility, needs and status. 

Tulsidas says that he has nothing to offer but his own self, so he does so as he 
remembers the wonderful and enchanting image of Raghunayak, the chief of king 
Raghu's race, i.e. his Lord, Sri Ram. 

The king (Dasrath) gifted elephants, and the queens gifted necklaces. The gifts 
were so liberally given that thousands of ‘Soops’ (a winnowing basket) were filled and 
overflowed with precious gems and priceless stones. (16) 

[Note—It is not mentioned in the verse exactly to whom these gifts were given. 
But the tradition is that the barber's wife who cleans the feet of the groom and 
cuts his nails gets the largest share. But the king was very generous, so he also 
gave other women who were waiting for their turn to receive gifts. They have 
been listed earlier in verse nos. 5-8—the iron smith's wife, the milkmaid, the 
betel-leaf seller's wife, the tailor's wife, the cobbler's wife, the gardener's wife, 
the washer-man's wife, and then finally the barber's wife. Not only them, there 
must have been hundreds of others queuing up to receive gifts, and hence it is 
certain that all of them were given liberal gifts.] 





aR met aqua ars cs as gl | 





ufu wxfe feet anid aras et || 





amo wxf8 YA deat we wale er | 
as Ua wa aT afte ga uae er 111711 
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bhari gari névachavari na'u le'i ava'i ho. parijana karahi nihala asisata ava'i ho.. 


tāpara karahim sumauja bahuta dukha khovahirn ho. ho'i sukhi saba loga adhika 
sukha sovahim ho..17.. 


The barber collected all the gifts on his cart and started on his way home. On the way he 
generously gave away whatever was asked from him by his relatives, kith and kin who 
blessed him profusely. 

[The occasion was of Lord Ram's marriage, and so everyone was exceptionally 
happy. Whatever they got as gifts themselves, they didn't hesitate in sharing them with 
others who approached them to bless them and laud their good luck. A same idea is 
expressed in Ram Charit Manas in the context of the celebrations that followed the birth 
of Lord Ram and his other three brothers. It is said in its Baal Kand, Chaupai line no. 7 
that precedes Doha no. 194 that— Everyone gave away as charity whatever they had; no 
one kept anything for himself. Even those who got them immediately gave them to 
others."] 

By giving away to others the gifts that the barber had received (from the king), he 
felt very happy and contented. Everyone was joyful and happy, and they slept peacefully 
that night. [This ‘sleeping peacefully’ is a figure of speech to mean that everyone was 
satisfied and happy. No one was left wanting anything. There was no jealousy and ill-will 
amongst the alms seekers as is normally the case, because all of them were fully 
satisfied.] (17) 





traf wa wart afe wp TNT HD | 





WA aot wears ef Wedmi gr || 





BRAR aa wd wer va afer’ et | 
TSP FA wwSn gie Wfer Vt 1118 11 





gavahim saba ranivasa dehim prabhu gari ho. rama lala sakucahim dekhi 
mahatari ho.. 


hilimili karata savamga 'sabha rasa kéli’ ho. na'uni mana harasa'i sugandhana 
meli ho..18.. 


Everyone in the royal palace sang jovial songs, and used lyrics that teased Lord Ram. The 
Lord felt shy when he heard these songs, and occasionally glanced abashedly at his 
mother (as if to say *why don't you stop these ladies from taunting me and singing such 
songs that are making me uneasy'. The mother, however, responded by merely smiling 
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back as she knew that it was just a tradition and these songs were not meant to be 
anything serious.) 

There was fun and flocking in the royal household that night, and everyone had a 
thoroughly enjoyable time. 

The barber’s wife feels happy as she cheerfully sprayed exquisite scents and 
exotic perfumes on the assembly. [This statement shows that the barber’s wife stayed 
back to join the rest of the royal ladies in the celebrations that followed the ritual of the 
‘Nahachu’. Though it is not mentioned here clearly, all the other women listed in verse 
nos. 5-8 must also have stayed back as the palaces of great kings had a huge retinue of 
servants and attendants.] (18) 





qere db WEdNI ARa aa EYWS ED | 





«fem eres WW AT UY WS SD || 





Waa HX FSS sige wages eT | 
qe wr fafe ety uva fuf urga gb 111911 





dülaha kai mahatari dekhi mana harasa'i ho. kotinha dinhe'u dana mégha janu 
baraddha'i ho.. 


ramalala kara nahachü atisukha ga'iya ho. jehi gaye sid'dhi ho'i parama nidhi 
pa'iya ho..19.. 


The mother (Kaushalya) was very contented and exhilarated as she watched her dear son 
(Lord Ram) dressed and decked up as a groom. She was so happy that she gave liberal 
donations which resembled the rain falling from the cloud. [That is, just like the rain 
falling from the cloud liberally provides the earth with water to such an extent that all the 
crevices and gaps in it are chocked and the surplus rain-water begins to flow on the 
surface of the earth in streams, the donations made by Kaushalya were also huge and 
countless.] 

One should cheerfully sing these verses related to the *Nahachu' ceremony of 
Lord Ram as it provides success in attaining all sorts of 'Siddhis' (success in any 
enterprise) as well as the ‘Param Nidhi’ (the supreme asset in the form of mental and 
spiritual peace and happiness). (19) 





cera wus Riera af fare ar | 
gaem sf ole dfs vuwrorfe gr || 
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dasaratha ra'u simhasana baithi birajahim ho. tulasidasa bali jahi dekhi 
raghurajahi ho.. 


je yaha nahachü gavairn ga'i sunava'im ho. rid'dhi-sid'dhi kalyana mukuti nara 
pava'im ho..20.. 


King Dasrath is sitting on a majestic throne. Tulsidas says that he sacrifices himself at 
this sight of *Raghuraaj*' (literally meaning the king of the Raghu dynasty) to show his 
respect and honour for him because he (the king) was so lucky and privileged to have 
Lord Ram (the incarnate Supreme Being) as his son, and was able to call himself the 
Lord's ‘father’. 

[*There is another interpretation of this part of the verse. The word 'Raghuraaj' is 
profusely used by Tulsidas to mean Lord Ram in all his texts. So, if we take this meaning 
into consideration, then the whole interpretation changes. Then this 2" line would 
mean—Tulsidas watches Lord Ram (Raghuraaj)—who must have been sitting by the 
side of his father, king Dasrath, on the throne—and feels so ecstatic and happy that he 
(Tulsidas) sacrifices himself at this sight. He feels overwhelmed with joy at this sight, 
and in order to express his gratitude he offers himself because it is the greatest of 
sacrifices and gifts one can give."] 

Those people who sing themselves the verses of this collection of verses known 
as ‘Ram Lala Nahachu', and make others sing them, are able to obtain all sorts of 
‘Riddhis’ (material objects in this world) and ‘Siddhis’ (mystical powers). They also have 
all welfare for themselves while alive, and upon death they attain liberation and 
deliverance for their souls. (20) 


Thus ends this classical composition known as ‘Ramalala Nahachw’ of Goswami 
Tulsidas. 
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PART—2/Section-3 


Goswami Tulsidas’ 


"Geetawali Ramayan” 
(Baal Kand, from verse no. 47 to verse no. 110) 


The story of Lord Ram’s marriage with Sita has been beautifully and elaborately narrated 
by Goswami Tulsidas in his rendering of the story of the Ramayan in his classical “Book 
of Songs" known as “Geetawali’”. It is narrated in Baal Kand, from verse no. 1/47—to 
1/110. 

Below we shall read the full text of Geetawali that deal with this theme of Lord 
Ram’s marriage. 





aeara sierra 
WT SHIT 


(1/47) 





Wed Wen GPT Gar | 

fa PRR dd que qu, wu ag ay aii 11 
wn um, aa fart wa, ds ys a oun 
fau—wm-w-84-uwR-fed aR aan IIll 
grea sams wad wa aa ou 

adi ufag alia «orc, wA ma AII 
aa FARA Gd Yo, wired ame muU 


geri  wu-enmwrr wah aT Ae Fe AIAI 




















vi$vamitraji ka agamana 
raga saranga 
(1/47) 


cahata mahamuni jaga jayo. 
nica nisacara deta dusaha dukha, krsa tanu tapa tayo.. 1.. 
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sape papa, naye nidarata khala, taba yaha mantra thayo. 
bipra-sadhu-sura-dhenu-dharani-hita hari avatara layo.. 2.. 
sumirata Srisarangapani chanamém saba soca gayo. 

cale mudita kausika kosalapura, sagunani satha dayo.. 3.. 
karata manoratha jata pulaki, pragatata ananda nayo. 

tulasi prabhu-anuraga umagi maga mangala mula bhayo.. 4.. 


Arrival of sage Vishwamitra at Ayodhya-1 


Verse no. 1/47—[From now onwards we shall be reading about the next phase in Lord 
Ram's divine story which marks the end of the narrative of his early childhood days and 
starts the narrative of his first encounter with the demons and his first experience of the 
life in a dense forest. It is a sort of a prelude that would prepare the Lord for what he 
could expect when the real front opens a little while later when he is destined to go to the 
forest to fulfill his promise made to the Gods, Mother Earth and Sages that he would 
eliminate the terror of the demons. 

In this first sojourn into the wild forest, the Lord is under the protection of the 
mighty sage Vishwamitra who had immense mystical powers to ensure no harm could 
ever come to Lord Ram under any circumstance. It would be a training course for the 
Lord so that he would be fully prepared to face the full force of the might and wrath of 
the demons alone later on. 

It so happened that sage Vishwamitra could not complete his fire sacrifice 
because it was being continuously defiled by the demons. Had he wished, the sage could 
have vanquished the demons himself, but he had taken a vow that he would not be angry 
and curse anyone during the process of the fire sacrifice. So he had to restrain himself. 
What was to be done then? 

The all-knowing sage realized that Lord Vishnu had come down to earth as Lord 
Ram with the express mandate to eliminate the demons. So here was his chance. Hence, 
he decided to visit Ayodhya and bring Lord Ram to his hermitage so that the process of 
elimination of demons gets rolling. 

Sage Vishwamitra used this excuse of protection of his fire sacrifice to bring 
about a union between two cosmic forces that was necessary to accomplish success in the 
fulfillment of the Great Mission which was the elimination of the demons—and this 
union was to be in the form of a ‘marriage’ of Lord Ram and Sita. The added bonus for 
this great sage was an opportunity to make himself eternal and an integral part of the 
Lord's divine story because he had become instrumental in Lord Ram's marriage with 
Sita, about which we shall read a little while later in this chapter, from verse nos. 1/61— 
to 1/108. 

Besides this, there were some mystical weapons about which only Vishwamitra 
knew, and these had to be given to Lord Ram so that the demons were successfully 
defeated. Refer: (i) Ram Charit Manas, Baal Kand, Doha no. 209 along with its preceding 
Chaupai line nos. 7-8; and (ii) Geetawali, Baal Kand, verse no. 1/54, stanza no. 6 herein 
below. 

Further, the sage thought that this would give him an opportunity to extend his 
own love and affection to the Lord, a privilege so far enjoyed only by his rival sage 
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Vasistha who was the royal priest of the kingdom of Ayodhya. In fact in the entire story 
of the Ramayan, only two sages had had the privilege of caring for Lord Ram as he were 
their son—on was sage Vishwamitra, and the other was sage Valmiki. 

Sage Vishwamitra showered his love on the two brothers as if he was their own 
father, and we shall be soon reading how ecstatic he was at having Lord Ram and 
Laxman entrusted to his care as if he was their own father—trefer: verse no. 1/54, stanza 
no. 2; no. 1/55, stanza no. 7 of this chapter herein below. The fact is he is the only sage in 
the entire story of the Ramayan who was honoured with the privilege of treating the two 
brothers, Lord Ram and Laxman, as his own sons. And this honour was officially 
bestowed upon him by king Dasrath himself—refer: Ram Charit Manas, Baal Kand, 
Chaupai line no. 8 that precedes Doha no. 208; and Geetawali, Baal Kand, verse no. 1/51, 
stanza no. 2. Hence, henceforth sage Vishwamitra would act as a foster father of Lord 
Ram and Laxman. 

The second sage was Valmiki to whose hermitage Sita, the noble wife of Lord 
Ram, was sent to spend her time in forest exile. The great and loving sage welcomed her 
and treated her like his own daughter, not letting her feel that she was alone and in an 
alien place. It was here that Sita’s two sons Lava and Kush were born. This story will be 
narrated in this book's (Geetawali’s) Uttar Kand, from verse no. 7/34—\ to verse no. 7/36. 

That said, now let us read on with the story as it unfolds below. ] 


Sage Vishwamitra wishes to complete his fire-sacrifice, but the demons interfere, molest 
and desecrate it continuously with great impunity, as a result of which the sage is getting 
emaciated due to worry (1). 


He is in a great moral dilemma. If he curses the demons, that will be sinful (because 
getting angry and cursing is not becoming of a saint of Vishwamitra's stature, and 
especially when he has taken a vow of remaining calm and observing austerity and 
penance while engaged in the fire sacrifice). And if he tolerates them, there seem to be no 
end to the demon's torments. So he thought to himself—‘Sri Hari has taken a form (as an 
incarnation of Lord Ram) for the benefit of the Brahmins, the sages and hermits, the 
pious ones, the Gods, the holy cows and the mother earth.' (I must therefore approach 
him to liberate me from this daily suffering at the hands of demons) (2). 


Thinking thus, he was delighted, and proceeded towards Ayodhya eagerly. At this time, 
there were many good omens (to indicate to him that his visit would be fruitful) (3). 


On the way, he mentally made many hopes and expectations. during such moments there 
was a thrill in his body which created renewed happiness and bliss (in the heart of the 
sage). 

Tulsidas says that the thrill and surge of affection for the Lord made the path very 
auspicious and welfare-providing for the sage! (4). 

['Sage Vishwamitra knew who Lord Ram was and what the Lord's mission was. 
It was this knowledge that prevailed upon him and motivated him to visit Ayodhya and 
bring the Lord to his hermitage so that the process of the elimination of the demons could 
be set in motion. 
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So, well aware of the destiny from Eternity that fore-ordained his role in being the 
first one to introduce Lord Ram to the danger posed by the demons and how they were 
tyrannising sages and humble creatures of the world, as also the need to transfer certain 
mystical weapons that this sage exclusively possessed into the hands of Lord Ram so that 
the Lord is armed to fight and slay the demons, the sage could not but feel exceedingly 
honoured and privileged when he set out of his hermitage to make the journey to 
Ayodhya. Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 6-8 that precede Doha 
no. 206. 

His excitement and ecstasy knew no bounds, and his steps were so light and quick 
and nimble as if he were kind of flying with wings. 

So lost was the sage in his own thoughts and thanking his luck and destiny that 
has brought this day to him, and of the honour and privilege that would soon be his for 
the askin, and so submerged he was in buffeting waves of emotions and love for Lord 
Ram that were billowing in his heart that he appeared like a ship speeding with a 
exceeding speed towards its destination, almost keeling on its side to keep pace with the 
demands of the waves and the wind that fills its sails to aid and abet and push it towards 
its destination as is its wont! | 

[Note—The episode narrating arrival of sage Vishwamitra to take Lord Ram and Laxman 
with him, and the subsequent developments leading to the killing of demons who were 
tormenting him have been narrated in Ram Charit Manas, Baal Kand, from Chaupai line 
no. | that precedes Doha no. 206—to Chaupai line no. 7 that precedes Doha no. 210.] 
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aju sakala sukrta phalu pa'ihaurn. 

sukhaki sinva, avadhi anamdaki avadha biloki haurn pa'ihaurn.. 1.. 
sutani sahita dasarathahi dekhihaum, prema pulaki ura la'ihaum. 
ramacandra-mukhacandra-sudha-chabi nayana-cakorani pya'ihaum.. 2.. 
sadara samacara nrpa bujhihaim, haum saba katha suna'ihaum. 

tulasi hvai krtakrtya asramahim rama lasana lai a'ihaum.. 3.. 


Arrival of sage Vishwamitra at Ayodhya-2 
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Verse no. 1/48—[This verse continues the narrative of the previous verse no. 1/47 of sage 
Vishwamitra’s ecstasy and exhilaration as he wended his way towards Ayodhya. The 
sage felt and knew that he was on a divine mission and a pilgrimage to a holy place that 
was praised in the scriptures and which was selected by Lord Ram to be his residence 
during the Lord’s worldly sojourn. 

The great sage thought in himself that when he brings Lord Ram to his hermitage 
and initiates the process of elimination of demons, he would symbolically be starting the 
‘Great Sacrifice’ with the noble aim of eliminating the demons and freeing the world of 
their cruelty and tyranny. And he was so lucky that in this ‘Great Sacrifice’ he would 
preside over as the ‘head priest’! Nay, not only this, it would be much more than that— 
for he would be doing what the Gods themselves couldn’t accomplish for the fear of the 
wrath of demons! 

There were many additional bonus-honours that awaited him—for he would be 
remembered as the ‘foster father’ of Lord Ram, which privilege no living being had 
except Dasrath who, by exceptional good luck of his and the merits he had accumulated, 
was honoured to be the Lord's ‘temporal father’; for he would be instrumental in bringing 
about a union between Lord Ram and Sita who were personified forms of Brahm, the 
Supreme Being, and his Shakti, the cosmic dynamic powers of Brahm that enables 
Brahm to do what he does; and to—and this was utmost important for Vishwamitra and 
dearest of the dear wont of his heart—shower his unobstructed and unhindered and 
undiluted and unstinted love and affection to his beloved Lord! 

Hence, even as he was moving on the ground he appeared to be flying as if 
carried on wings on clouds moving without obstacles of the land. He was muttering to 
himself in ecstasy as if a man possessed—smiling now and tears welling up and rolling 
down his cheeks at another moment; walking as fast as his aged legs would carry him 
now, and slowing down a moment later to a snail's pace as his mind lost awareness of 
whither he was going and whether his legs were moving at all, almost paralysing them! 

Indeed, such was the great sage Vishwamitra's ecstatic reverie!] 


"Today I shall get the reward of all my good, meritorious and virtuous deeds because I 
shall have a look at Ayodhya which is a hall-mark (standard, limit) of happiness as well 
as passing through the times of rejoicing and exhilaration! (1). 

[This was the time when there were unstopped celebrations in Ayodhya. The 
wise and all-knowing sage knew that all this would be short-lived in the light of what was 
to come in the days ahead—when this same city would be plunged in gloom of the 
gravest kind once Lord Ram would leave it to go to the forest to fulfil his mission of 
slaying the demons. Hence, this was the right time to visit it.] 


I shall see king Dasrath along with his sons, and shall embrace him with affection causing 
a thrill on my body’. 

Besides, I shall also make the Chakors representing my eyes drink the nectar in 
the form of captivating and beautiful image of Lord Sri Ram's moon-like face (2). 

[Sage Vishwamitra would be thrilled on embracing king Dasrath because the 
king was the most honoured and lucky man alive at the time—for the simple reason that 
he was blessed by the Lord to become his father on earth. And soon we shall read that 
this same thrill and ecstasy filled Vishwamitra when he learnt that this rare privilege—of 
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being called ‘father of Lord Ram’—would pass on to him. Refer: verse no. 1/51, stanza 
no. 2; no. 1/54, stanza no. 2; no. 1/55, stanza no. 7 herein below. ] 


The king shall ask me about my welfare and then I shall tell him the whole story 
(regarding the purpose of my visit).' 

Tulsidas continues to describe the ecstatic state of Vishwamitra’s thought when 
the sage talked to himself thus: 'Then I shall most obligingly bring Sri Ram and Laxman 
to my Ashram (hermitage). (3). 

[It is to be noted that this last thought—that Lord Ram and Laxman would come 
with Vishwamitra to his hermitage—has been separated from the rest of the narrative. It 
is to highlight that when this thought came to the sage, his ecstasy and joy knew no 
bounds. | 
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dekhi muni! ravaré pada aja. 

bhayo prathama ganatimérh abatem haum jaham laurh sadhu samaja.. 1.. 
carana bandi, kara jori nihorata, ‘kahiya krpa kari kāja. 

mere kachu na adeya rama binu, deha-geha saba raja’.. 2.. 

bhali kaht bhüpati tribhuvanamem ko sukrti-sirataja?. 

tulasi rama-janamahitem janiyata sakala sukrta ko saja.. 3.. 


Sage Vishwamitra in king Dasrath's Court 
Verse no. 1/49—[Finally, sage Vishwamitra reached Ayodhya. He took a bath in the holy 


river Saryu and went to the court of king Dasrath and sought his audience. Refer: Ram 
Charit Manas, Baal Kand, Doha no. 206. 
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The court messengers and royal guards swiftly went in and reported to the king 
about the great sage’s arrival. King Dasrath felt he was highly honoured by the sage’s 
visit because Vishwamitra did not usually went to visit kings and seek anything from 
them. Dasrath thought that the sage had come to bless him and his sons now as he hadn’t 
come earlier during the celebrations marking Lord Ram’s birth. So the king immediately 
got up and hurriedly prepared to welcome the sage warmly with the greatest of honours 
and reverence. | 


[King Dasrath said—] 'Oh great Sage! Seeing today your lotus-like revered feet I am 
feeling highly honoured, and have become most high, fortunate and exalted in the realm 
that extends to as far as where all those who are pious, pure-hearted and noble (Sadhu 
samaja) abide! (1). 

['The king welcomed the great sage with the warmest of welcomes and the 
greatest of reverence, saying—“Oh Sage! A mighty blessing hath descended upon us by 
thy footsteps coming to mine place, which is now purified and madeth honourable by 
thine presence. There is verily naught better and goodness of fortune than this."] 


Thereafter, he worshipped the sage's feet, bent his hands at the elbow and brought his 
palms together (as a gesture of showing high respect, to worship, show reverence as a 
token of submission), and requested the sage, 'Oh sage! Please be kind to tell me the 
purpose of your visit. Excepting Ram, there is nothing that I can't give you, whether it be 
my body, my household, my entire kingdom or any other thing which you desire." (2). 

[ Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-8 that precede Doha 
no. 207; and Chaupai line nos. 3-5 that precedes Doha no. 208. 

When the sage was ushered in the royal court, shown warm welcome, worshipped 
with due honours, and seated, the king said— "Oh great Sage! It is my honour and 
privilege to have you today with me. It's indeed a blessed coming. But tell me oh sage, 
besides thine wont to bless mine family and kingdom and bestow upon us the rare honour 
of thine august presence amongst us, what else is thine wont that bringeth thee here to 
me? Tell me thine errand that I may fufil it to thee and requite it for thine pleasure, with 
one exception for which I beg thine pardon and excuse. Ram is dearest to mine heart 
more than mine life, and other than that nothing is there that I cannot submit to thee for 
thy pleasure. Oh Sage! Thine good name, beneficence, magnanimity, benevolence, grace 
and compasion are of the legends, and they are well known in all the realms and climes 
and countries as far as where the sun rises and the moon sets. So sage—tell me thine 
requirement and acquint me with thine tale. And if its accomplishment be in mine power 
I wilt straightaway accomplish it to thee and spare thee the toil and trouble which hath 
bringeth thee hither. And Lord help me that there is nothing that can't be accomplished 
by thine blessings, with the exception of thy seeking the hands of Ram from me, for that 
would singe the life out mine soul. 

So therefore oh Sage, as the saying says—‘Thou wouldest be complied with if 
thou ask that which can be readily supplied'—be sooth, graceful, merciful, considerate, 
reasonable and compassionate in thy asking."] 
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Tulsidas says that sage Vishwamitra replied to the king as follows—'Oh King of the age 
and sovereign of the realm (bhupati)! What you have just said (in stanza no. 1) is correct 
and true. Indeed, who is more exalted in virtues, accomplished in good deeds, high in 
auspiciousness and exlated in nobility (sukrti-sirataja) in the entire world and its three 
divisions (tribhuvanamérm)” than you are? The clear evidence of this is in the birth of 
Lord Sri Ram in your household, as your son. What more proof is needed? (rama- 
janamahitern janiyata sakala sukrta ko saja)" (3). 

[The ‘Tribhuvan’ refers to the three divisions of the world—the heaven, the earth 
and the nether world. 

?The sage reciprocated king Dasrath's graceful words by praising the latter for his 
good fortune and meritorious deeds that entitled him to become eligible to have the Lord 
of the entire world as his son. ] 


(1/50) 
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rajana! rama-lasana jo dijai. 

jasa ravaro, labha dhotanihüm, muni sanatha saba kijai.. 1.. 
darapata hau samice sanéha-basa suta-prabhava binu jane. 
büjhiya bamadeva aru kulaguru, tuma puni parama sayane.. 2.. 
ripu rana dali, makha rakhi, kusala ati alapa dinani ghara aihairn. 
tulasidasa raghubansatilakaki kabikula kirati gaihairn.. 3.. 


Request of Vishwamitra for allowing Lord Ram & Laxman 
to be sent with him-1 


Verse no. 1/50—Pleading with King Dasrath to give Lord Ram to him, the sage 
(Vishwamitra) exorted him—'Oh King, if you vouchsafe Lord Ram and Sri Laxman to 
me then in all sooth I say (and assure you) that there is no gainsay in that not only will 
you acquire good fame and the honour of obliging a sage, but these two divine brothers 
would also greatly benefit from it! (1).’ 

['Sage Vishwamitra knew about the reluctance of king Dasrath in sending Lord Ram 
and Laxman with him—refer: Verse no. 1/49, stanza no. 2. So he now points out the 
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benefits and merits that would accrue to Dasrath if he gives his consent in order to 
politely persuade the king to abandon his stubbornness and realize that the princes have 
grown up to become adults and they must now be allowed to step in the open world and 
make a mark of their own instead of living under the liege and shadow of the great name 
of the family and their father. 

The king must realize that his two sons would be absolutely secure under the 
protective umbrella of the mightily able sage of the stature of Vishwamitra. Nay, they 
would be safer with Vishwamitra than even when with their own father, Dasrath. 

And did not the king realize that excessive of pampering and tenderness in dealings 
and softness of life and easiness of comforts would make the princes weak and fragile 
and susceptible to unsettling contingencies and inconsistencies of future life for which 
they wouldn’t be emotionally and mentally prepared, and they would not be prepared to 
face the turmoil and hardships that would come their way once the king dies and they 
inherit the burden of the kingdom with all its thorny problems and troubling troubles and 
uncertainties of the most unpredicatable kinds. 

A wise father is one who would not dither in training his sons to face the world and 
step out of their cradles so that when death overcomes the sire and trounces him, his 
blood-linkness and heirs are not found wanting, but would stand in the stead of their sire 
and be more worthy than the sire himself. ] 


[The sage continued—] ‘It seemeth to me that you are afraid and hesitant and reluctant 
and apprehensive in vouchsafing them (Lord Ram and Laxman) to me because you do 
not know their true nature, their qualities or qualifications, and who they actually are’. 

Therefore, oh good King, you would do good and be well-advised if you would 
kindly consult sage Baamdeo as well as your own court priest and family preacher (Guru) 
sage Vasistha on this issue? (2) 

[The sage meant—"Oh King! You think that these two brothers are your sons 
and that you are responsible for their security, and that they might come to harm if you 
send them with me. Its alright of you as any father would feel likewise. But on one point 
you err—You don't know that Lord Ram is not an ordinary human being that you think 
him to be because you have become so deluded and swept away in your love and 
affection for him. You have forgotten that you had done severe Tapa or penance in some 
ancient time when you were born as Manu, and you had been rewarded with a divine 
sight of Lord Vishnu who asked you to seek from him what your heart desired. Then you 
and your wife, Satrupa, had begged of the Lord the privilege of having the Lord born as 
your son. Why say, don't you remember it." Refer: Ram Charit Manas, Baal 
Kand, from Chaupai line no. 1 that precedes Doha no. 142—to Chaupai line no. 6 that 
precedes Doha no. 152. 

“Oh king—don't act like an ill-advised and dumb-in-wit king who is so short of 
sight that he can't see the things with the correct and larger perspective in view, and of 
the greater objective that would be of larger and abiding benefit to him in the long run by 
being over-passionate, over-possessive, miserly and stingy about the diminutive pleasure 
and comfort of the present at the peril of the future. 

You must understand that sons of great kings must be trained to face troubles and 
tribulations of life as there are in the field, and not rendered fragile and delicate by 
confining them the shadowed life of pleasures of the palace and comforts of the kingdom 
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for it would make them susceptible to fear and cowardice and indecisiveness in the face 
of the harsh realties of life one day when they ascend the throne in stead of their sire and 
inherit the responsibility of the kingdom which is a mighty burden for which an able 
shoulder is needed. Remember oh king that the toil, the turmoil and the calamities of life 
only go to train and strengthen the sons of great kings in practice, and instill in them the 
resolution to face and overcome all oppositions boldly and with courage as only these 
virtues would strengthen and lent shine to their mettle and make him the greatest amongst 
the kings and emperors of his time whom no one dareth challenge or contradict.” 

The sage continued—‘“Oh King! A king keeps good advisors with him just for an 
eventuality as this. For in the event when he is indecisive or faces a dilemma, his wise 
and learned advisors give him good council and ensure that the king is not brought to 
some peril. Look—don’t take me lightly for I am not of the kind who plays matters light 
and without weight. I have not come hither to beg of alms or seek largesse from you. 
Remember: I am fully capable of superceding your objections and having my say reign 
supreme, but still I beg before you in all humility and submission so that the credit and 
the fame of assenting to a sage’s request will all be yours. 

And King, you must know why I am of the wont to take Lord Ram and Sri Laxman 
with me. This you haven’t asked. So listen carefully—” 


[In order to overcome Dasrath’s reservations and apprehensions that made him reluctant 
in sending Lord Ram and his younger brother Laxman with him, sage Vishwamitra 
reassured the king as follows—] ‘And verily I assure you oh King, and foresay I say in all 
sooth that they (Lord Ram and Sri Laxman) would slay the demons and protect my fire- 
sacrifice. [Don’t doubt it.] Once done, then they would soon come back to thee at 
Ayodhya (and its my word of honour and promise to you, a stable trust and covenant of a 
sage that never goes void and is never violated). 

[The sage sought to reassure king Dasrath and remove his apprehension that he is not 
taking the two princes to his hermitage to make them his disciples. No not at all. Once the 
job and stated objective is accomplished, it is the word-of-honour of sage Vishwamitra 
that he would send the two brothers home to Ayodhya. It is just like a short-term outing 
for the two princes. 

“Let them come with me", said the sage, “and I promise you to send them back to you 
as soon as possible. And I needest not remind thou of this that thine two sons willest not 
come empty-handed to thee without being blessed and handsomely rewarded as doth thou 
not knowest that a sage likest of me wouldest naught allow anyone to helpest him and 
bearest his burden without grant of adequate compensation and requital? And remember: 
Since this compensation would be for the protection of a fire sacrifice and be awarded for 
helping a sage, the reward would be likewise compensate in its grandness and in 
manifold of its virtues."] 


Tulsidas adds from his side, saying— "The sage added: ‘Oh king! If you do so, the poets 
and bards will sing the glories and praises of Lord Ram and Sri Laxman for all times to 
come.’ "? (3). 

[The last stanza can be read as follows also— Tulsidas says that the sage told the 
king further— *Oh king! If you pay heed to my advice and send the two brothers with me 
then the noble and valiant deeds of the two brothers that I foresay in all sooth and 
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assurance that they wouldest surely doest—like the valiant and gallant deed of the killing 
of the demons, and the noble and most honourable deed of successful completion of the 
fire sacrifice of sages that is yet incomplete—will make them famous and renowned and 
established for eternity that is to come so much so that their glories and achievements 
would be the subject of praises and laurels and paeans that would be remembered and 
retold and sung as poems and songs of lore by great poets and bards and minstrels for all 
times to come and in all the corners of the world." ] 


(1/51) 
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rahe thagise nrpati suni munibarake bayana. 

kahi na sakata kachu rama-premabasa, pulaka gata, bhare nira nayana.. 1.. 
guru basistha samujhaya kahyo taba hiya harasane, jane sesa-sayana. 
saumpe suta gahi pani, pamya pari, bhüsura ura cale umamgi cayana.. 2.. 
tulasi prabhu johata pohata cita, sohata mohata koti mayana. 
madhu-madhava-mürati do'u samga mano dinamani gavana kiyo utara ayana.. 
3.. 


Request of Vishwamitra for allowing Lord Ram & Laxman 
to be sent with him-2 


Verse no. 1/51—Hearing sage Vishwamitra’s words, the king (Dasrath) was utterly 
speechless and flummoxed; he became dumbfounded and stunned as if a lightening had 
struck him. Overcome by love for Lord Sri Ram, he could not say a word and find a 
compense!. His body became numbed and tears welled-up in his eyes (1). 

['Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 
208. 

Though not mentioned here, the reason for Dasrath's shock and why this request 
was too difficult to be accepted has been laid out in Ram Charit Manas, Baal Kand, 
Chaupai line nos. 2, 5-6 that precede Doha no. 208. The king explained to sage 
Vishwamitra thus: “Sage, I have been blessed with four sons in my ripe old age, at a time 
when I had lost all hopes of ever being able to enjoy this fruit of my life that I, to the best 
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of knowledge, have spent righteously and nobly. Oh Brahmin (“Vipra”)! You have 
uttered words without thought and consideration and applying wisdom. You did not 
realise the import of your demand and whether or not it would be possible for the person 
from whom such demand is made to meet it. All my four sons are equally dear to me and 
it is not possible for me to vouchsafe Ram to you. (And I beseech you also therefore not 
to force upon me an alternative by asking me to send Bharat and Shatrughan in lieu of 
Ram and Laxman). Its incredulous to imagine that you would make such a request in 
view of the immensity of the hazards that would befall my sons, for you say that 'Sri 
Ram will slay the demons'. Nay, this is unimaginable for me to give assent to: for on the 
one hand are the most ferocious, formidable and spine-chilling demons of the sternest and 
toughest kind, and on the other hand are these beautiful princes who are extremely 
delicate and of a tender age. So therefore, oh gracious sage, please forgive and excuse 
me."] 


When the royal priest, sage Guru Vasistha, observed the perplexities and dilemmas that 
Dasrath found himself in, the wise sage stepped-in to give wise council and reassure the 
king that everything would be alright and that he should not at all be worried by 
explaining the reality of the things to him. 

As a result of this advice and wisdom imparted to him by his teacher and advisor 
sage Vasistha, the king came to his senses? and realised the true nature of Lord Ram as 
being an incarnation (manifestation) of the Lord God (Vishnu) who reclines on the 
legendry Sheshnath (the legendary celestial serpent) on the cosmic ocean of milk known 
as the Kshir Sagar. So he felt extremely glad and honoured in his heart (at being fortunate 
enough to become the Lord's temporal father). 

Thereafter, the king, most willingly and cheerfully, held the hands of the two 
brothers and handed them over to sage Vishwamitra even as he fell on the feet of the 
sage. 

At this (i.e. when the king politely handed over the two brothers to the sage), a 
sense of great and unbound happiness, of immense bliss, exhilaration and extreme ecstasy 
began to surge in the sage’s heart (like an ocean rising and heaving with billowing waves 
during the time of its tide at the sight of the full moon)". (2). 

[ Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha no. 
208. 

The wise sage Vasistha enlightened the king that his son Ram was no ordinary 
prince, but he is the Supreme Being himself incarnate, and that his main objective of 
coming to the earth is getting rid of the demons. Refer: Ram Charit Manas, Baal Kand, 
Doha no. 186—to Chaupai line no. 8 that precedes Doha no. 187. 

The king himself was a very righteous and holy man, and he had always fought 
for upholding the laws of Dharma—the laws of righteousness and correct behaviour. He 
had often in the past fought on the side of the Gods against their enemies, the demons. 
Now therefore he should not be a hindrance in the work of the Gods by being sentimental 
and too obsessive and possessive with a physical form of the Lord as his child. Rather, he 
should willingly tell Ram and Laxman to accompany sage Vishwamitra so that the noble 
objective of the Lord's incarnation be fulfilled. He should not act childish and in a 
worldly manner, but as a noble king who would sacrifice everything in his possession and 
ability if Dharma needs protection. 
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Besides this, the king must realize that Vishwamitra was not an ordinary sage, as 
he has within his reach such mystical weapons that are envy of even the Gods. If 
Vishwamitra needs his fire sacrifice to be protected then there are very good chances that 
he would divulge the secret of these weapons to Lord Ram so that the mission can be 
successfully accomplished. And is it not obvious to the king that in this eventuality his 
son, Lord Ram, would then be the only one in this world who would be in possession of 
these great weapons that would stand him in good stead when he takes over the reigns of 
the kingdom from his father? It would make Ram invincible and the vanquisher of all his 
enemies! Which father and king would not like this to happen? 

Further, sage Vasistha counciled Dasrath that he, Vasistha, was fully aware of the 
abilities and prowess of Vishwamitra and can vouch for him. The two brothers, Lord 
Ram and Laxman, are much safer with Vishwamitra than anywhere else in this world, 
even not so much while being protected by the full might of Dasrath’s army. 

And then there is a horrendous peril that faces Dasrath in the face in the 
eventuality of his stubborn refusal to oblige Vishwamitra. Has the king considered what 
would come to pass should the sage become wrathfull, and losing his self-control curse 
the king and his sons with only God knows whatso. 

?Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha no. 
208. 

When sage Vasistha ceased speaking, king Dasrath much profited from it. He 
summoned up his reasoning powers and cleansed his heart of doubts and consternations 
and reluctance, causing his understanding to revert to his former self when he had prayed 
to the almighty Lord to bless him with the grant of the boon so that he may be honoured 
with the rarest of rare privilege of having the Lord as his child, and said to himself— 
“Indeed, ‘tis in mine good that I rise above the petty and consider things from a higher 
perspective, for what my Guru has saith is in sooth the fact of the matter. Verily, I must 
give my consent forthwith, not as an obligation on sage Vishwamitra but as an honour on 
mine whole family.” 

“Refer: Ram Charit Manas, Baal Kand, Doha no. 208 along with its preceding 
Chaupai line nos. 9-10. 

At the time of handing Lord Ram and Laxman to sage Vishwamitra, king Dasrath, 
their worldly father, told the sage: “Oh great and compassionate Sage! Verily, these two 
brothers art like life for me. And from this forwardtime thou art their ‘father’. So 
wherefore oh sage, careth for them as if they wert thine sons.” 

The gesture of falling at the sage’s feet has many connotations. It is a token of 
total submission and a sign of humility, as a gesture of showing great reverence, honour 
and respect to the sage, and also to silently tell the sage that he is giving away to him 
what was more dear to heart than his own life just to honour the sanctity of the sage’s 
words and in deference to his wishes. It also means that the king offered his beloved sons 
to the sage with a subtle request to take special care of Ram and Laxman who were 
merely boys of a tender age at that time. Henceforth, the safety and security, the welfare 
and well-being of these two princes would be in the kind hands of sage Vishwamitra. 

Another reason for the king falling at the feet of sage Vishwamitra was to ask for 
forgiveness for his initial response of refusing to oblige the great sage. After all, he, the 
loving father, was overcome with shock and grief at the prospect of having to part with 
his dear sons at an advanced age, and at the unimaginable prospect of literally throwing 


946 


his sons to face the wolves in the form of blood-thirsty demons. It was a emotional and 
sentimental response of a loving father, and so king Dasrath beseeched sage Vishwamitra 
to understand his mental state and hence forgive him for his temerity to refuse the sage’s 
request intitially. 

“It is natural to happen—for now the sage would have the unparalleled privilege 
and the good fortune to be very close to the Supreme Lord, and be the first sage with 
whom the Lord spent some of his time on earth. The sage was also happy that he would 
be playing a pivotal role in the divine objective for which Lord Vishnu manifested on the 
earth as a human being—which was being instrumental in getting the work of slaying the 
demons started in right earnest by getting the first group of demons who were disturbing 
his fire sacrifice killed. This was the first step in a long chain of such events that would 
ultimately culminate in the killing of the cruel demon king Ravana of Lanka. The sage 
surely felt privileged at being able to set the ball rolling and going down in history as the 
one who took the Lord by the hand to motivate him and prod him to do what he had come 
to do on this earth. ] 


Tulsidas says that Lord Sri Ram captivates and enthralls the mind and attention of all 
those who behold him due to the Lord’s exceptional charm, attractiveness, radiance and 
beauty that outshines that of crores (millions) of Kamdeo/cupids taken together. 

The sight of the image of the two sweet, attractive and lovely brothers (Ram and 
Laxman) alongside the sage (Vishwamitra) (madhu-madhava-mirati do'u samga) as 
he took them with him to his hermitage reminds one of the splendorous Sun as it migrates 
north of the equator (during the summer solstice), accompanied by the two months of 
Chaitra [March-April] and Vaishaakh [May-June] in a personified form (dō'u samga 
mano dinamani gavana kiyō utara)? (3). 

[fIn this imagery, sage Vishwamitra represents the Sun, while the two brothers, Lord 
Ram and Laxman, the two months mentioned in this stanza in their personified forms. 
This period is mid-summer when the Sun is at its brightest and most brilliant form. It 
indicates how Vishwamitra felt and appeared. His face shone like the sun; he was in his 
finest mood and fettle; and his glorious presence with the two brothers portended affright 
to the demons who would hide themselves just as the night retracts its self to the bare 
minimum of hours during summers when the days are exceptionally long.] 

[Note—Though initially reluctant, Dasrath finally allowed Lord Ram and Laxman to 

accompany sage Vishwamitra to his hermitage in the forest. On the way the Lord met the 

demoness Tadka, who attacked them. The Lord killed this demoness with the least of 
effort. This was Lord Ram’s first encounter with the demon race. At the sage’s 
hermitage, the Lord protected the fire sacrifice by killing the demon army when it 
attacked, but he let off their chief Marich by hitting him with a headless arrow which 
flung the demon far away in the middle of the ocean. It was this demon who was later to 
become a golden deer and be instrumental in Sita’s abduction by the demon king Ravana. 

Then news came that a king named Janak was holding a marriage ceremony for his 
daughter Sita in which the condition for the marriage was a huge and strong bow of Lord 

Shiva that was in possession of the king. He declared that anyone who would lift it, string 

it, and pull it would be able to marry Sita. He sent an invitation to sage Vishwamitra. So 

the sage took Ram and Laxman when he went to attend the ceremony. On the way the 

Lord liberated Ahilya who was a chaste wife of sage Gautam but was converted into a 

stone due to some curse. Lord Ram touched her with his holy feet, and as soon as the dust 

of his feet touched her she was freed from her curse. 
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These episodes will soon be narrated as the story unfolds. Refer: Verse nos. 1/52— 


1/60 herein below. 


They are also narrated in Ram Charit Manas, Baal Kand, from Chaupai line no. 5 that 


precedes Doha no. 209—Doha no. 211.] 
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raga saranga 
(1/52) 
rsi samga harasi cale do'u bha'. 


pitu-pada bandi sisa liyo ayasu, suni sisa asisa pa’.. 1.. 
nila pita pathoja barana bapu, baya kisora bani a. 


sara dhuna-pani, pita pata katitata, kasē nikhanga bana’... 2.. 


kalita kantha mani-mala, kalevara candana khauri suhā'. 


sumdara badana, saroruha-locana, mukhachabi barani na ja’l.. 3.. 
pallava, pankha, sumana sira sohata kyorn kahaum bésa-luna'T? 
manu murati dhari ubhaya bhaga bha'i tribhuvana sundarata’.. 4.. 
paithata sarani, silani cadhi citavata, khaga-mrga-bana rucira'. 
sadara sabhaya saprema pulaki muni puni-puni leta bula'.. 5.. 


ēka tira taki hati tadaka, bidya bipra parha'. 
rakhyo jagya jiti rajanicara, bha'i jaga-bidita bara"... 6.. 
carana-kamala-raja-parasa ahalya, nija pati-loka patha'. 
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tulasidasa prabhuke bujhé muni surasari katha suna’.. 7.. 


[Vishwamitra departs for his Ashram; the Slaying of Tadka; 
Liberation of Ahilya & Protection of Fire Sacrifice. ] 


The Charming & Splendid Portrait of Ram-Laxman 
with Vishwamitra-1 


Verse no.1/52—The two brothers (Ram and Laxman) happily started on their journey 
with the sage (for his hermitage). They worshipped their father’s feet (i.e. they touched 
his feet as a gesture of showing great respect to him and to take leave of him), cheerfully 
accepted his orders (to accompany the sage), heard his advices and wise council, and 
accepted his blessings (1). 


The bodies of the two brothers are as beauteous and charming as a blue and a yellow 
lotus respectively, and they are in their teens. 

A bow and an arrow adorn the hands of the two brothers, while a Pitambar and a 
quiver adorn their waists’. (2). 

[ Since Lord Sri Ram is dark complexioned, he is like the blue lotus, and since 
Laxman is of a fair complexion he is likened to a yellow coloured flower. 

?The brothers are each holding a bow and an arrow in their hands, and the yellow 
silk cloth known as the Pitambar as well as the quiver are tied around their waists. ] 


There is a gem-studded garland (necklace) around their charming and elegant necks, a 
light paste of sandalwood is smeared on their bodies, and it is not possible to describe in 
words the charm and the bewitching beauty of their enthralling image, of their beauteous 
face, of their general charming demeanours, and of their bewitching lotus-like eyes (3). 


There are new (freshly plucked) leaves, (peacock) feathers and (colourful) flowers 
adorning their heads’. 

Tulsidas says—‘How can I describe their enthralling charm and fascinating 
beauty? It appears to me that the best of the virtue of ‘beauty’ that exists anywhere in the 
entire Tribhuvan (the three worlds—subterranean, terrestrial and celestial) has divided 
itself in to two halves and manifested in the form of these two (brothers, Ram and 
Laxman)’. (4). 

[They have been tucked in the thick lock of hairs on their heads. Or it might also 
mean that freshly plucked leaves, peacock feathers and flowers are stuck in the crown 
that they are wearing. 

“That is, the two brothers look so exceptionally charming and lovely that all the 
‘beauty’ that exist in this creation seem to have personified themselves in their forms.] 


En-route to the hermitage of the sage (Vishwamitra), the two brothers frolic around (as is 
the wont of children), sometimes entering (splashing or taking a dip into) lakes and other 
water bodies, and at other times climbing on the top of boulders and rocks, and as they 
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wended their way through the forest path and fared on cheerfully, they eagerly and 
excitedly watched the birds, the animals and the general beauty of the surrounding forest 
and countryside. The sage becomes worried and fearful (about their safety), and 
overwhelmed with affection for them he repeatedly summons them to come close to him 
and stop running away” (5). 

[Like ordinary children going out for a picnic, the two brothers were very excited 
as they walked on either side of the great sage through the path of the wild forest. This 
was their first outing alone, without the customary retinue of servants and attendants and 
sons of nobles and notables and grandees of the realm accompanying them like a shadow. 
They felt easy and carefree and comfortable like a bird decaged for it was the first time in 
their lives that the two brothers could enjoy the freedom of being alone and doing what 
was their wont and desire without being under the constant vigil kept by the royal guards 
of the king's palace who would not allow them to do this and that for the fear of harm 
coming to them. 

So they merrily sang and hummed and smiled and laughed and jumped and 
skipped as they ran after birds and butterflies, plucking leaves and flowers and tucking 
away at creepers and soft branches of plants on the way! 

They would often wander away from the sage, running into the water of a pond or 
a lake and splashing in it, spraying each other with the cool water and giggling 
cheerfully, and at other times they would canter up a hillock to see who can climb first, 
and then ran down the slope cheering and yelling in excitement. Fascinated by the new 
sights and scenes they saw every other moment, they would gape with amazement at the 
countless birds and animals that they encountered on the way. The verdant greenery of 
the forest and its charm enthralled the children no end. Obviously, they were terribly 
amused, excited and amazed. 

But this constant running away and creating mischief made the sage worried 
about their safety. It’s an extremely beautiful and heart-touching imagery. The sage 
would enjoy this scene in his heart as he knew that no harm can ever come to them no 
matter what happens. But then he is overcome with love for them and begins to worry for 
their safety like an ordinary human being. He was like on an emotional see-saw. This 
verse shows us the great effect of Maya or the delusions that the Lord creates. Even an 
enlightened sage of the exalted stature of sage Vishwamitra, who had known who Ram 
and Laxman actually were—because this was the precise reason why he had gone to fetch 
them—got trapped by the snare of Maya, forgetting for the moment the true form of the 
two brothers as being human images of the Supreme Being. But the fact of the matter is 
that it is this very down-to-earth feeling of love, affection and a sense of belonging to the 
Lord which is what that captivates the Lord and keeps him compelled to reciprocate the 
devotee's emotions and sentiments. The tables are turned, and a time comes when the 
Lord begins to worry about his devotee more than the devotee's longing for the Lord! It's 
a very practical and hands-on approach to realizing the soul's objective of attaining 
nearness to the Divine Being. It's definitely an easy way to reach one's goal as compared 
to the path of observing rigorous schedules and sacraments such as Japa, Yoga and 
Samadhi as prescribed in the scriptures for one's spiritual well-being.] 
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On the way (to the sage’s hermitage) they saw the demoness named Tadka whom the 
Lord (Sri Ram) shot and slayed effortlessly with a single arrow’. 

After this (i.e. after witnessing the powers and prowess of Lord Ram and his 
bravery, fearlessness as well as valour), the learned Vipra (literally a ‘Brahmin’, but here 
meaning sage Vishwamitra) taught the Lord many skills pertaining to warfare and use of 
mystical powers that are needed in such times to succeed (bidya bipra parha'ly’. 

Thereafter, at the sage's hermitage, the Lord vanquished the demons and 
protected the fire-sacrifice of the sage. This marvelous and astounding deed of his led to 
the spread of his fame throughout the world (6). 

[fRefer: Ram Charit Manas, Baal Kand, Chaupai line nos. 5-6 that precede Doha 
no. 209. 

"Refer: Baal Kand, verse no. 1/55, stanza no. 6 herein below which narrates that 
sage Vishwamitra imparted divine and mystical knowledge to Lord Ram inspite of 
knowing that the Lord is a treasure of knowledge. 

This idea is also expressed in Ram Charit Manas, Baal Kand, Doha no. 209 along 
with its preceding Chaupai line nos. 7-8 that precede Doha no. 209. Here it is clearly 
stated that the sage taught Lord Ram great and unique mystical abilities and skills, such 
as being able to overcome thirst and hunger, having unparalled strength and invincibility 
of the body, possessing incomparable radiance, splendour, glory and majesty of form and 
personality, besides surrendering to the Lord and acquainting him in the usage of all other 
mystical weapons that were in exclusive possession of the sage. 

Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-6 that precede Doha 
no. 210. The demons who were vanquished here were Marich and Subahu. While Marich 
was shot with an arrow without a tip which flung the demon to an island in the far away 
ocean, Subahu was burnt to death with a fire arrow and the rest of the demon army was 
slayed forthwith.] 


In due course of time, the Lord sent Ahilya (wife of sage Gautam, who was converted 
into a stone due to a curse) back to her husband's household?. 

Tulsidas says that this was the moment when the sage told Lord Ram the story of 
river Ganges (and how it descended on the earth from the heavens)? (7). 

Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 11-12 and Chanda line 
nos. 1-16 that precede Doha no. 211. The story of Ahilya is narrated in a note appended 
to Baal Kand, verse no. 1/57. 

Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-2 that precede Doha no. 
2]2. The story of river Ganges is narrated in a note appended at the end of Baal Kand, 
verse no. 1/55.] 


WT Ac 


(1/53) 
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raga nata 
(1/53) 


do'u rajasuvana rajata muniké sanga. 

anga.. 1.. 

sirani sikha suha'i, upabita pita pata, dhanu-sara kara, kase kati nikhanga. 
mano makha-ruja nisicara haribeko suta pavakaké satha pathayé patanga.. 2.. 
karata chamha ghana, barasair sumana sura, chabi baranata atulita ananga. 
tulasi prabhu biloki maga, loga, khaga-mrga prema magana ramgé rüpa-ranga.. 
3.. 


The Charming & Splendid Portrait of Ram-Laxman 
with Vishwamitra-2 


Verse no. 1/53—The two princes (Lord Ram and his brother Laxman) look glorious and 
magnificent along with the sage (Vishwamitra). They are handsome, comely, pretty and 
charming with perfection of form and bearing and personage from toe to head. Their face 
and eyes too are most attractive, while the charming and radiant complexion of their 
bodies resemble the darkness of the rain-bearing clouds and the dazzle of electric 
respectively! (1). 

['Lord Ram is of a dark complexion like that of a rain-bearing cloud, and Laxman 
is of a shining fair complexion like the brilliance of electric. ] 


The tuft of coiled hair on the top of their heads (and probably made into a bun) look 
attractive to behold (sirani sikha suha'i), as do the sacred thread around their necks 
(upabita) and the Pitambar (yellow body wrapping cloth of silk) that covers their bodies 
(pita pata). They each hold a bow and an arrow in their hands (dhanu-sara kara), while 
a quiver is tied around their waists (kase kati nikhanga). 

This marvelous sight appears to give the impression that the Sun God (patanga) 
has sent his two sons (‘suta pathaye'; known by the name of Ashwini Kumars along 
with the Fire God (pavakake satha) to destroy the demons (nisicara haribeko) who 
form the various diseases or obstacles of a fire sacrifice (makha-ruja)? (2). 
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[ Here, sage Vishwamitra symbolizes the Fire God by the virtue of the sage’s 
radiant countenance and the seething anger that burns inside him against the tyranny of 
the demons who are constantly harassing him and preventing him from completing the 
fire sacrifice. The Sun God is the deity that is worshipped in a fire sacrifice, and therefore 
it is he who commanded his two sons known as Ashwini Kumars who are the medicine 
administrators for the Gods in heaven, here represented by Lord Ram and Laxman, to 
accompany the Fire God and go and treat the disease of the fire sacrifice that is 
preventing its completion, wherein the ‘disease’ stands for the demons who had been 
defiling sage Vishwamitra’s fire sacrifice and preventing its completion. When a doctor 
examines a patient he decides the course of medicines in accordance to the disease and 
the problems faced by the patient. The ‘fire’ symbolizes the need to inject a fresh lease of 
life and energy into the patient who is almost dead and lifeless. What will the doctor do 
and how will he revive a patient by merely giving medicines if the vital energy in the 
patient has ebbed and cooled below a certain basic limit and can’t be rekindled and 
revved up. 

Hence, the two ‘medicine doctors’ known as Ashwini Kumars, the sons of the 
Sun God, were sent by the latter in the company of the Fire God who represented the Sun 
God himself, so that they can successfully treat the ‘patient’, the doused fire of the fire 
sacrifice, and revive it back to life by injecting ‘energy of the fire’ in it and remove all 
things and circumstances and climes that have made the ‘patient’ (fire sacrifice) sick in 
the first place, and to ensure that may not make him sick once again. The Fire God was to 
serve a double purpose—one was to provide the vital energy and dynamism to revive the 
patient and inject in him sufficient energy that it can come back to its former self, and the 
other purpose was to afford protection to the two sons of the Sun God so that no harm 
comes to them, but unfortunately should any danger come then the guardian Fire God 
would unleash his wrath and burn the attacking danger to ashes. 

In other words, Lord Ram and Laxman were well qualified and competent to slay 
the demons who were defiling the fire sacrifice of sage Vishwamitra, but should 
something go awry and needs an appropriate corrective action then there was the 
ubiquitous presence of the mighty sage Vishwamitra, who possesses secret mystical 
weapons that are most potent and invincible, to take care of all eventualities.] 


As the trio (sage Vishwamitra, Lord Ram and his brother Laxman) move ahead on the 
path, the clouds provide them with shade (karata chamha ghana), the Gods shower 
flowers (‘barasaim sumana sura’; to soften the ground below as well as to honour and 
rejoice their venturing to start the elimination process of the demons, one step at a time). 

The Gods are mesmerized by the charming image of the two brothers so much so 
that they unanimously agree that this comely and peerless and fascinating beauty is far 
superior to that of Kamdeo/cupid’s (chabi baranata atulita ananga). 

Tulsidas says that humans, birds and animals (maga, loga, khaga-mrga) on the 
way to the hermitage became so overwhelmed and enthralled in love and affection for the 
Lord that they virtually lost awareness of anything else (prema magana), and were so 
enthralled and engrossed with the beauty and loveliness of the two brothers that they 
virtually drenched themselves in the abiding colour of love and affection for them 
(ramgé rüpa-ranga) (3). 
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raga kalyana 
(1/54) 


muniké sanga birajata bira! 

kakapaccha dhara, kara kodanda-sara, subhaga pitapata kati tünira.. 1.. 
badana indu, ambhoruha locana, syama gaura sobha-sadana sarira. 
pulakata rsi avaloki amita chabi, ura na samati premaki bhira.. 2.. 
khélata, calata, karata maga kautuka, bilamvata sarita-sarobara-tira. 
torata lata, sumana, sarasiruha, piyata sudhasama sitala nira.. 3.. 
baithata bimala silani bitapani tara, puni puni baranata chamha samira. 
dekhata natata keki, kala gavata madhupa, marala, kokila, kira.. 4.. 
nayananiko phala leta nirakhi khaga, mrga, surabhi, brajabadhu, ahira. 
tulasi prabhuhi deta saba asana nija nija mana mrdu kamala kutira.. 5.. 


The Charming & Splendid Portrait of Ram-Laxman 
with Vishwamitra-3 


Verse no. 1/54—The two brothers look magnificent and charming alongside sage 
Vishwamitra (as the trio wended their way to the sage's hermitage). 
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The two boys have curling locks of hair on their heads, a bow and an arrow each 
in their hands, and a Pitambar and a quiver tied around their waists (1). 


Their faces resemble the full moon, the eyes are like the lotus flower, and their bodies, 
which are dark and fair complexioned respectively, are treasuries of splendour, 
magnificence, charm and glowing radiance. 

Seeing their incomparable, peerless and stupendously charming image, 
Vishwamitra became thrilled with ecstasy, and the surge of love and affection waxed so 
much in his heart that it seemed it could not to be accommodated in it (2). 


As the two brothers walked on the path, they behave like is the wont of children of their 
age: they are exceedingly jovial and merry, doing strange and mischievous things, 
playing countless tricks and pranks, performing marvels of that only merry-go-happy 
boys could think of. They break creepers, flowers and lotuses on the banks of rivers and 
lakes and ponds, drink their nectar-like cool water and tarry for a long time there (on the 
banks) (3). 


They sit on clean boulders or rocks under the shade of trees, and repeatedly praise and 
appreciate the shade and the plesant breeze and climes of that place. Seeing (or 
observing) them, the peacocks began to dance, and the black bee, the cuckoo, the parrot 
and other birds began to sing in a voice that was most exceedingly sweet (4). 


Seeing the Lord (Sri Ram) again and again (in his form as a lovely prince of bewitching 
beauty and tender age, playing around in a most jovial and carefree mood like is the wont 
of mischievous children of his age), the animals, the birds, the cows, the cowherds and 
their maids by the wayside got the fruit of their eyes (i.e. they felt exceptionally lucky, 
happy and fulfilled as if they had been rewarded by the Creator for they were able to see 
this magnificently charming sight with their own eyes till the latter was full of it). 

Tulsidas says that everyone who watched the Lord subtly brought this image 
inside their hearts and sub-conscious minds and enshrined it reverentially there with due 
care as if to invite the Lord to enter their thatched huts and be seated on a soft seat made 
by spreading the delicate petals of the lotus flower!! (5). 

['All those who saw the most enchanting image of Lord Ram and Laxman 
walking cheerfully and playing jovially as they wended their path alongside sage 
Vishwamitra to the latter's hermitage were absolutely mesmerized by the sight and did 
not content with just glancing at them once and going about their lives, but remained 
riveted to them. They stood transfixed, and realizing that sooner rather than later this 
sight would vanish from their view as the two princes proceeded ahead on their journey, 
all of the beholders—men, women, birds, animals et al —decided to permanently etch this 
image in their hearts and minds so that they could sub-consciously remember it for long 
long times to come.] 


RET pies 


(1/55) 
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raga kanhara 
(1/55) 


sohata maga muni samga do'u bha'. 

taruna tamala caru campaka-chabi kabi-subhaya kahi ja’... 1.. 
bhüsana basana anuharata angani, umagati sundarata'. 

badana manoja saroja locanani rahi hai lubha'i luna’l.. 2.. 

ansani dhanu, sara kara-kamalani, kati kase hairn nikhanga bana’. 
sakala bhuvana sobha sarabasa laghu lagati nirakhi nikā'.. 3.. 
mahi mrdu patha, ghana chamha, sumana sura barasa, pavana sukhada'. 
jala-thala-ruha phala, phula, salila saba karata prema pahuna^.. 4.. 
sakuca sabhita binita satha guru bolani-calani suhā'. 
khaga-mrga-citra bilokata bica-bica, lasati lalita larika’.. 5.. 

bidya da'i jani bidyanidhi, bidyahu lahi bara". 

khyala dali taduka, dekhi rsi deta asisa agha’.. 6.. 

büjhata prabhu surasari-prasanga kahi nija kula katha suna’. 
gadhisuvana-saneha-sukha-sampati ura-a$rama na sama'.. 7.. 
banabasi batu, jati, jogi-jana sadhu-sid'dha-samudan. 
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pujata pekhi priti pulakata tanu nayana labha luti pa'.. 8.. 
makha rakhyo khaladala dali bhujabala, bajata bibudha badha'. 
nita patha-carita-sahita tulasi-cita basata lakhana raghura'.. 9.. 


The Charming & Splendid Portrait of Ram-Laxman 
with Vishwamitra-4 


Verse no. 1/55—The sight of the two brothers walking alongside sage Vishwamitra looks 
magnificent and marvelous on the road. As a poet, one can compare the young bodies of 
the brothers to a young Tamaal tree (the black catechu plant; or an evergreen tree called 
Xanthocynus Epictorious) and the Champak (Magnolia) plant (1). 


The Lord's garments and ornaments are befitting them (are in accordance or consonant 
with the beauty of their bodies). Glamour seems to effuse or spill over from them as if the 
combined beauty, charm and attractiveness of Kamdeo/cupid and the lotus flower have 
taken permanent residence in their faces and eyes respectively! (1). [ That is, their 
bodies are as charming and attractive as that of Kamdeo/cupid, the patron deity of beauty 
and charm, and the bewitching beauty of their eyes is like that of the lotus flower which 
the poets cite as the most apt metaphor for this characteristic feature.] (2). 


There is a bow slung on his (Sri Ram's) shoulder, an arrow is held in his hand, and a 
quiver has been tied properly around his waist. All the glamour, magnificence, pomp, 
pageantry and beauty of all the fourteen Bhuvans (realms of the universe)” appear 
negligible or most humble when compared with that of the Lord’s (3). 

[The 14 Bhuvans: see verse no. 1/6.] 

As the trio (Lord Ram, his brother Laxman, and sage Vishwamitra) walk on the 
forest-and-country path to the hermitage of the sage, the earth provides a soft path, the 
clouds give shade, the Gods shower flowers, and the breeze blows comfortably and 
pleasantly (so that their journey on foot is made very pleasant and enjoyable)’. 

The flowers and the fruits which grow either on the land or in the water are 
eagerly waiting for the Lord’s passage and welcoming him with a warm welcome. All 
sorts of water bodies (lakes, ponds, rivers, streams etc.) too are as eager and welcoming 
for the Lord (4). 

(Refer: Baal Kand, verse no. 1/53, stanza no. 3 herein above. 

“The meaning is clear—Wherever the Lord goes he finds flowers of all 
imaginable varieties and sizes and colours in full bloom and spreading their sweet and 
pleasant fragrance throughout the path to be followed by the Lord as a humble gesture on 
their part to celebrate the occasion of the Lord’s journey amidst them and to offer 
welcome and honour to him in the way they knew best. The flower which would be 
honoured by the Lord by his fleeting glance and attention for all its beauty and charm and 
fragrance and colour would shame even the Lotus flower which prides itself as the one 
always cited by poets to say how large and pleasant the eyes of the Lord are. Therefore, 
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all the flowers bloom in all imaginable colours and emanating all the hues of sweetness 
of fragrance and pleasantness of aromas to show the Lord how happy and exhilarated 
they are to find him in their midst, and as a silent gesture declaring— *Well come thou 
our Lord with the warmest of welcome! Thine presence amongst are midst has given us 
the blessedness that would be the envy of all others." 

The fruits of the choicest varieties had all ripened, making themselves temptingly 
sweet and succulent and most delectable in taste as if they were eager to offer themselves 
in the service of Lord Ram and afford refreshment to the Lord as he wended his path in 
the forest. The fruits become as sweet and ripe as they could ever become with the hope 
that they would be the fortunate ones to be chosen by the divine Lord to taste and refresh 
himself, and per chance even say a nice word about them which would be treasured by 
them for generations and would elevate them to an exalted pedestal amongst their peers. 

The trees covered themselves with thick foliage and branches laden with flowers 
and fruits and made all the more pleasant and tempting with chirping birds and delightful 
insects and buzzing bees making them their habitat, and these trees effused the sweetest 
of aroma like the kindest of sandalwood, ambergris, lign-aloe etc. to give joy to the Lord 
and invite him to rest under their shade for a while and bless them thus. The tree under 
which Lord Ram, Laxman and sage Vishwamtira would stand and rest for a while would 
be proud to shame even the all wish-fulfilling tree known as Kalpa Tree of the Gods in 
heaven, and acquire the respect and acclaim which even the latter lacketh. 

The water of lakes and rivers etc. became clear as crystal, pristine pure, 
rejuvenating and cool, expecting that the Lord would dip himself in their waters. There 
was a virtual competition between them to be one better than the rest in the hope that the 
Lord would select it over the others to jump in and refresh himself. Should Lord Ram and 
Laxman touch these water bodies, the latter would feel exceedingly honoured and put to 
shame even the pride of river Ganges which prides itself as being a holy river by the 
virtue of having its origin in the lotus feet of Lord Vishnu. These water bodies would 
stand up and proclaim that they are more fortunate and privileged than Ganges because, 
for one, the latter had never had the opportunity to touch the feet of the Lord once it 
emerged from the Lord's feet and moved down to earth, and second inasmuch as that the 
Lord seems to have decided to bestow holiness and divine powers to these humble water 
bodies also so as to remove the sense of pride of Ganges as being the ‘only one to have 
the holiness granted to it by the virtue of touch of the Lord's holy feet’. 

In other words, all the entities of the forest did their level best to show their 
respect and honour to Lord Ram and serve him cheerfully in the best way they 
individually and collectively could, in the most warmest and affectionate of manner. 

And the magical part is that the Lord obliges them all—he plucks the flowers and 
kisses them; he climbs trees to take the fruits to eat them; he dashes off to the stream and 
plunges in its water. The normally turbid, algae infested water of ponds too became 
crystal clear and potable. If we read the earlier verse and conjoin it with this verse, the 
scene is most heart-touching and enthralling for the mind of even the sternest and the 
dispassionate kind.] 
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The Lord’s hesitant, shy and abashed demeanours?, his polite and sweet speech and 
words (the way he talks), his majestic gait and nimble steps (as he walks), his sense of 
fear that he ought not do anything that would annoy the sage, and his overall behaviour of 
respectful humility and submissiveness before the Guru? (sage Vishwamitra)—all of 
them combine to portray a picture of the Lord as being most careful and respectful and 
obedient and diligent in observing etiquette and good manners with respect to sage 
Vishwamitra. 

When the Lord (Sri Ram) stops here and there to gaze at different varieties of 
birds and animals on the way, the endearing child-like innocent expression on his face, 
his demeanours and his amazement at the fascinating sights make him look very 
charming and pleasant to behold (5). 

['Lord Ram is shy and feels abashed because all eyes are fixed on him. A child 
would naturally feel self-conscious in this situation. Then again, the Lord felt very odd 
that he has to act out his role as a child even though he is the Father of Creation and the 
universal Supreme Lord of it. What a funny fate! 

Sage Vishwamitra is called a ‘Guru’, literally meaning a teacher, because he had 
taught Lord Ram many secret skills and the art of invoking mystical weapons—tefer 
verse no. 1/52, stanza no. 6 herein above, and stanza no. 6 of the present verse no. 1/55 
herein below.] 


Thereafter, inspite of knowing Lord Ram to be a treasury of all sorts of knowledge, 
wisdom, erudition, sagacity, skills and expertise, the Guru still preferred to impart 
knowledge to him (Sri Ram) in a formal way’. 

Meanwhile, the virtues of knowledge, wisdom, discretion and expertise of all 
kinds (known as ‘Vidya’) got honour and fame and acceptance by the virtue of their 
being accepted by (or being considered worthy of acceptance by) Lord Sri Ram. 

Then, he (Lord Ram) playfully (i.e. without any effort) slayed the demoness 
Tadka, seeing which the sage liberally blessed him? (6). 

[ Refer: Geetawali, Baal Kand, verse no. 1/52, stanza no. 6 herein above; and 
Ram Charit Manas, Baal Kand, Doha no. 209 along with its preceding Chaupai line nos. 
7-8. 

’Refer: Geetawali, Baal Kand, verse no. 1/52, stanza no. 6 herein above; and 
Ram Charit Manas, Baal Kand, Chaupai line nos. 5-6 that precedes Doha no. 209.] 


When the Lord enquired about the story behind river Gange’s descent on the earth, the 
sage narrated that story along with the entire story of his (Raghu’s) clan’, 

At this time, Vishwamitra’s wealth of happiness, bliss, joy and delight as well as 
love and affection for the Lord could not accommodate itself in his hermitage represented 
by his heart". (7). 

[*’See note appended at the end of this verse. 

While narrating these stories about river Ganges and Raghu's clan, the sage was 
ecstatic and so overjoyed that happiness overflowed from his mind and heart. The sage 
was extremely thrilled and excited as if he has found the nectar for which the most 
enlightened of sages and seers had spent their entire lives doing Tapa (severe penances 
and austerities), Japa (constant repetition of a holy formula), Yoga (meditation) and 
Samadhi (state of trance obtained in higher stages of meditation).] 


959 


The Brahmacharis (celibates; here meaning students of the sage), Sanyasis (those who 
have renounced the world), Yogis (ascetics), Sadhus (saints, hermits, sages, seers—those 
who were pious and holy) and hordes of Siddhas (mystics; those who had attained or 
possessed mystical powers) who lived in the forest became bodily thrilled when they 
happened to see the Lord in their midst. They felt that their eyes have been amply 
rewarded when they saw the divine sight of the Lord amongst them. Verily, all were full 
of exceeding wonderment and marveled with extreme marvel at the once-in-a-lifetime 
opportunity to have the Lord of the World amongst their humble selves! (8). 


That the Lord has used the strength of his arms to vanquish and crush the evil ones (i.e. 
the demons) and has protected the Yagya (fire sacrifice) was enough reason for the Gods 
to sing adulatory songs in honour of the Lord, songs that were meant to celebrate and 
honour the good tidings and auspicious events of the time. 

Tulsidas avers that the image of Lord Sri Ram and Laxman on the road (to 
Vishwamitra’s hermitage and thereafter to Janakpur), as well as their enchanting 
activities en-route, eternally resides in his (Tulsidas’) mind and heart. [The saint-poet 
asserts that this imagery of the Lord is permanently etched in his memory and heart for 
all times to come. | (9). 

[Note--*9The story of river Ganges and its relation with the race of king Raghu is as 
follows: 

The glory of River Ganges, the ‘River of Gods’, has been sung by Goswami Tulsidas 

in (i) Vinai Patrika, verse nos. 17-20; (ii) Kavitawli, Uttar Kand, verse nos. 145-147; and 
(iii) Ram Charit Manas, Baal Kand, Chaupai line nos. 1-3 that precede Doha no. 212. 

The story of the origin of the holy river Ganges is narrated in Srimad Bhagwat 
Mahapuran, Skandha 5, Canto 17, verse nos. 1-10. 

It was contained in the Kamandalu (water pot) of Brahma, the creator. This is said in 
Srimad Bhagwat Mahapuran, Skandha 8, Canto 21, verse no. 4. 

Then, its acceptance on the head of Lord Shiva where it was locked in the mat of 
thick hairs on the Lord’s head is narrated in Valmiki’s Ramayan, Baal Kand, Canto 42, 
verse nos. 23-25, and Canto 43, verse no. 1. 

The story of why Bhagirath did Tapa to bring Ganges upon the earth is narrated in 
detail in Valmiki’s Ramayan, Baal Kand, Sarga 38—44. 

There is another version narrated in Padma Puran, Sristhi Khand. Here, sage Veda 
Vyas, who was narrating the Puran to Brahmin audience, told the story of the origin and 
descent upon the earth of the holy river Ganges in detail when they asked him about it. 


Briefly, the story of river Ganges is this: When Lord Vishnu had incarnated as Lord 
Vaaman, the dwarf mendicant, to crush the haughtiness of king Bali and prevent him 
from declaring himself the emperor of the entire universe, the Lord had expended his left 
foot so much that its toe nail had ruptured the outer shell of the galaxy, creating a hole. 
The inter-galactic river flowing outside the known galaxy gushed in through this hole to 
fill the whole space. When this celestial river touched the feet of Lord Vishnu, it turned 
reddish due to the colour of the Lord’s feet which are like the red or pink lotus. Because 
it had its origin from the foot of Lord Vishnu, the primary name of river Ganges was 
*Bhawatpadi'. [“Bhagwat’ = Lord Vishnu; ‘Padi’ = from foot.] 

After the passage of thousands of Yugas (eras), it established itself in the northern 
edge of the heaven where the Polar Star is situated. This area is known as ‘Vishnu-pad’. 
It is here that the Lord’s great devotee Dhruv accepts the water of this holy river as 
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sanctified water, and the seven celestial sages known as the Sapta-rishis hold it in the 
lock of hairs on their head. Meanwhile, when the celestial water poured in from the hole 
in the galaxy, the creator Brahma was alarmed because he realised that its fierce currents 
would sweep everything away, both in the heaven as well as on the earth where it 
descended to wash the feet of Lord Vaaman immediately after its entrance in the 
habitable galaxy. So Brahma used his Kamandalu, the water pot, to contain river Ganges 
within it. 

From the summit of the heaven, i.e. from its northern fringes, Ganges cascaded down 
to the abode of the Moon God, went past it and fell on the summit of Mt. Meru (the 
golden mountain where the Gods live, including their king Indra) which is situated within 
the realm of Brahma, the creator. 

From there it divides into four branches—named Sita, Alaknanda, Chakchu and 
Bhadra. 

Out of these, Sita descends from Brahma-puri to the summit of Mt. Kesaraachal, then 
goes further down and falls upon the summit of Mt. Gandha-maadan, and from there 
flows through the area known as Bhadraa-shwa-varsha to finally fall into the salty ocean 
in the east. 

The second branch Alkananda falls to the south of Brahma-puri, goes past countless 
summits of mountains to finally arrive at the summit of Mt. Hemkut. From there, it 
cascades down with tremendous speed and force down upon the plains of India (knon as 
Bharat-varsha). Then it traverses the length of the land to fall and merge with the ocean 
in the south. 

Chakchu, the third branch, reaches the summit of Mt. Malyawaan, and from there it 
flows through the area known as Ketumal-varsha, heading in the western direction to 
finally fall in the sour ocean in the west. 

The fourth branch, Bhadra, falls from the summit of Mt Meru and descends to its 
north. Falling from one mountain upon another, it reaches the summit of Mt. Sringa- 
waan. From there it flows through the area of the land known as Kuru-desh to finally fall 
in the northern ocean. 

This river is known as the River of Gods or river Gangaa. This is the origin of the 
river in its celestial form. Refer: Smd. Bhagwat, 5/17/1-9. 

When Lord Vaaman’s feet were being washed as part of the ritual to honour the guest 

Brahmin by king Vaaman, Brahma the creator had collected this water in his Kamandalu 
(water pot) because it was very holy. Refer. Smd. Bhagwat, 8/21/4. 
Later on, when king Bhagirath had done severe Tapa (penance) to bring this holy river on 
the earth so that his ancestors who lay dead due to the curse of sage Kapil could be 
revived, Brahma told him that he must first prepare Lord Shiva to accept river Ganges on 
his head because when the river descends from heaven upon earth, it will do so with such 
tremendous force that the earth would not be able to bear it and would split into two. So 
Bhagirath did Tapa to please Lord Shiva who agreed to accept the cascading river on the 
lock of hairs on his head. Then he will gradually allow to let it down upon the plains is a 
stream that lacks the force by which the river falls thousands of miles from heaven. 
Refer: Valmiki Ramayan, 1/42/23-25, and 1/43/1. 


The story of why Bhagirath did Tapa to bring Ganges upon the earth is narrated in detail 
in Valmiki’s Ramayan, Baal Kand, Sarga 38—44. 

Briefly this part of the story is as follows: King Sagar had done a great horse sacrifice 
known as ‘Ashwamedh Yagya’. This sacrificial horse was stolen by Indra, the king of 
Gods who was renowned for his mischief and jealous nature, in the guise of a demon. 
The reason was that king Sagar had already done 99 such sacrifices, and if he 
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successfully completed this 100" sacrifice, he would have become eligible for the stature 
of Indra. This Indra could not tolerate. 

Now, king Sagar ordered his sixty thousand sons to go and find the horse. They dug 
up the entire earth in search of the horse, pursuing Indra relentlessly. During the process 
all the creatures who lived on the earth suffered immensely because their homes were 
demolished and they were uprooted from their natural habitats. This was what Indra 
wanted—to instigate Sagar to commit some sort of blunder that would invite the wrath of 
the creatures and the Brahmins, thereby inviting his own ruin. The Gods rushed to their 
patriach Brahma, complaining about the developments. Brahma comforted them that they 
should not worry because Lord Vishnu who is responsible for the welfare of the creation 
would certainly do something to rectify the damage and punish the perpetrator. 

Meanwhile, even after searching the earth the sons could not find the sacrificial 
horse. When they reported this to their father, king Sagar, he stongly rebuked them and 
ordered them to go back and search once again. This time around, they dug up the 
subterranean world. Ultimately, they reached the hermitage of sage Kapil on the shore of 
the eastern ocean. The mischievous Indra had hidden the horse there, but sage Kapil had 
no idea that it was a stolen sacrificial horse. So, when Sagar’s sons saw the horse there, 
they concluded that it was stolen by the sage, and they haughtily challenged him. The 
sage was very angry, and he cursed them, reducing them to ashes. 

When these sixty thousand sons did not return even after a long time, king Sagar 
ordered his grandson Anshumaan to go and find out what had happened. Anshumaan 
followed the path taken by his uncles, and finally reached the place where he saw their 
ashes in a huge mound. Lamenting and grieving, he wanted to perform their last rites. He 
also found the horse grazing nearby. For doing the last rites he needed water. Just at that 
time, Lord Garud (the mount of Lord Vishnu), who was the maternal uncle of his own 
uncles, came there and told Anshumaan that ordinary water won’t liberate his uncles 
because they were reduced to ashes by the curse of a great sage named Kapil. For this, 
the water of the holy river Ganges is needed. So he must go and make an effort to bring 
Ganges to earth so that its water can flow over the ashes and provide your uncles 
deliverance. Meanwhile, he should take the sacficial horse and go home to his 
grandfather. 

King Sagar completed his sacrifice and returned to his capital. He did not know how 
to bring the celestial river of Gods to earth, and he died without accomplishing the task. 
After his death, Anshumaan ascended the throne. His son was king Dilip. Anshumaan 
abdicated the throne in favour of his son and went to the Himalayas to do severe Tapa, 
and died there. 

King Dilip had a son named Bhagirath. Dilip did many sacrifices in order to bring 
river Ganges to earth so that his ancestor’s souls could find deliverance, but failed. 
Worried and frustrated he fell sick and died. 

Meanwhile, Bhagirath had no sons, but he still was determined to bring Ganges to 
earth and fulfill the long cherished desire of his father, grandfather and great grandfather. 
So he handed over the reins of the kingdom to his wise ministers and went to do the 
severest form of Tapa one can imagine of. His determination and noble resolve pleased 
Brahma, the creator, who revealed himself before him and asked him to request for a 
boon. Bhagirath replied that if Brahma really wants to grant him something then he 
should bless him that he be able to bring Ganges to earth and wash his ancestors with its 
holy water so that they can find deliverance. Braham advised him that he must please 
Lord Shiva and request him to accept the river on his head prior to its reaching the 
surface of the earth—because if the river fell directly upon the earth it would split the 
latter into two with its tremendous force. 
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So, Bhagirath prayed to Shiva who was more than willing to accept Ganges on his 
head because the Lord knew that the river had its origin in the foot of Lord Vishnu. As 
soon as Shiva gave his consent to bear the river on his head, Brahma let his Kamandalu 
tilt and thus the mighty river Ganges came cascading down with a thunderous force to 
land upon the matted hairs of Lord Shiva. Ganges was very proud of its own origin and 
powers, so it thought that it will push Shiva to the under-world by its sheer force. Shiva 
wanted to teach Ganges a lesson not to be haughty, so the Lord contained the might of the 
swirling waters of the haughty Ganges in the lock of hairs on his head so much so that the 
river almost got lost amidst its huge crevices. 

Bhagirath was confounded: after all the efforts made by him, the river still failed to 
reach the ground. So he did Tapa again to please Lord Shiva and ask him to allow Ganges 
to fall down to earth. Pleased with his sincerity and devotion, Lord Shiva allowed a thin 
stream of Ganges to escape from his head and fall in the 'Bindu-sarovar (lake)’. 
Immediately upon reaching this lake, Ganges branched off into seven streams. The 
seventh stream followed king Bhagirath who lead its path on a chariot to the spot where 
the ashes of his ancestors lay. As soon as the holy water of the Ganges touched the ashes, 
the souls of the sixty thousand sons of king Sagar found liberation and deliverance. 

At that time, Brahma appeared and blessed Bhagirath that henceforth Ganges would 
be deemed to be his daughter and bear his name. It would be known by three names—viz. 
"Iripatha-gaa', *Dibyaa' and ‘Bhagirathi’. Hence, the holy river Ganges also came to be 
known as ‘Bhagirathi’, the daughter of Bhagirath. Since it flows in the whole of the three 
worlds, the heaven, the earth and the subterranean world, it is known as 'Tripatha-gaa'— 
that which flows on three paths. And since it is a holy and divine river, it is known as 
*Dibya'—the divine and holy one. 


There is another version narrated in Padma Puran, Sristhi Khand. Here, sage Veda Vyas, 
who was narrating the Puran to Brahmin audience, told the story of the origin and descent 
upon the earth of the holy river Ganges in detail when they asked him about it. Briefly 
this story is as follows: 

Veda Vyas said—'In some ancient time, when sage Narad asked Brahma how 
creation came into being, Brahma told him that at the time of creation, he had requested 
the Paraa-Prakriti, the primary-primordial Mother Nature, to become the primary cause of 
creation. Brahma told her that he would use her to create everything. 

Hearing this, the Paraa-Prakriti divided herself into seven forms. These seven forms 
are the following—(i) Gayatri (from which were produced all the Vedas, Swasti, Swaha, 
Swadha, and Diksha—i.e. all things related to the fire sacrifice), (ii) Vaag-devi or 
Saraswati, the goddess of speech and knowledge, through whom knowledge and 
scpriptures spread, (iii) Laxmi (the goddess of wealth and prosperity that was needed to 
sustain and take care of the needs of the creation), (iv) Uma (the consort of Lord Shiva 
and said to be Mother Goddess from whom all other Gods and Goddesses originated; she 
is also the one who became instrumental in spread of knowledge), (v) Shakti-beeja 
(cosmic dynamic energy that gives all the Mantras their inherent mystical powers and is 
responsible for injecting vitality, energy and force into this creation), (vi) Tapaswini (the 
patron goddess or the cosmic force overlooking Tapa—austerity and penances), (vii) and 
Dharma-dravaa (the inherent powers of Dharma—everything that is in accordance to the 
laws of auspiciousness, righteousnss, probity, propriety, ethics and morality). 

Brahma thought that the last form, i.e. 'Dharma-dravaa', was the best of the seven 
forms, and since it was in a liquid form ('Dravaa' = liquid), he stored it into his 
Kamandalu (water pot). 

Now, during the Lord's incarnation as Vaaman (the dwarf mendicant) when he had 
spread his left foot to measure the entire universe during the sacrifice of king Bali, this 
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foot ruptured the sky and the heaven and appeared before Brahma. It was then that he 
washed the Lord’s holy foot with the water that he had stored in his Kamandalu at the 
time of creation. 

After the Lord’s holy foot had been washed, this water fell on Mt. Hemkut. From 
there this water reached Lord Shiva who immediately placed it on his head because he 
realised it to be sanctified and holy as it had been used to wash the foot of Lord Vishnu in 
his incarnation as Lord Vaaman. So, this water now was established on the thick lock of 
hairs on the head of Lord Shiva. 

Later on when king Bhagirath had done severe Tapa with the intention of bringing 
this holy river on earth so that his dead ancestors could be revived and their souls could 
find peace, he had prayed to Lord Shiva to let the Ganges come down upon the earth. The 
Lord allowed its stream to descend upon the earth and follow Bhagirath across the land to 
the place where his ancestors lay dead. This is how the holy river descended upon earth 
and traversed eastwards following Bhagirath to finally merge into the ocean. 


According to Valmiki Ramayan, Ganga was the elder daughter of Himwan, the king of 
the mountains, and his wife Maina. Maina was the daughter of Mt. Sumeru. The Gods 
took her to heaven because a number of divine deeds were destined to be dependent upon 
her. Refer: Valmiki’s Ramayan, Baal Kand, Sarga, 35, verse nos. 13-18. 

In Tulsidas’ book Kavitawali, Uttar Kand, verse no. 146, line no. 3 it is said that the 
“Supreme Lord of the world had transformed himself in the form of the water of the holy 
River Ganges”. Now, what does it signify? The answer is as follows— 

The Supreme Lord thought that he must find out a way so that even the humblest and 

the lowliest of creatures, humans and non-humans, can have easy access to a means 
whereby they can wash off their sins and find peace and a way to reach heaven. To be 
able to worship the Lord God in any form described in the honourable scriptures— 
whether it is any of the countless manifested forms that are usually known as an 
incarnation or an image of the Lord, the ‘Saguna form’, or an un-manifested form that is 
not visible because it is extremely subtle and sublime though it is omnipresent and all- 
pervading, known as the ‘Nirguna form’—may not be possible for every single living 
being of this world. Say for instance, an animal can’t be expected to read the scriptures, 
perform religious duties, or worship any form of the Lord in the way the word ‘worship’ 
is commonly understood to mean by even the remotest stretch of one’s imagination. But 
the Atma, the soul of all the creatures yearn for peace and liberation and salvation. So 
should the ‘Lord of All’ not leave an option for such unfortunate off-springs of his as 
these humble animals, or for that matter even humans who are not fortunate enough to 
obtain liberation and deliverance from their sins by the other conventional methods? 
Surely the answer is ‘yes’, the Lord must provide something for these unfortunate 
members of creation. 
And the solution that the Lord decided upon was to transfer a portion of his grace upon 
the earth in the form of the ‘Holy Waters of River Ganges’—so that even the dumb, the 
deaf and the handicapped could benefit from the Lord's benevolence and grace, and are 
not deprived of this privilege!] 
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manjula mangalamaya nrpa-dhota. 

muni, munitiya, munisisu biloki kahaim madhura manohara jota.. 1.. 
nama-rüpa-anurüpa bésa baya, rama lakhana lala lone. 

inhatem lahi hai mano ghana-damini duti manasija, marakata, sone.. 2.. 
caranasarOja, pitapata, katitata, tuna-tira-dhanudhari. 

keharikandha kama-kari-karavara bipula bahu, bala bhari.. 3.. 
dusana-rahita samaya sama bhusana pa'i su'angani sohaim. 
nava-rajiva-nayana, pürana bidhubadana madana mana mohaim.. 4.. 
sirani sikhanda, sumana-dala-mandana bala subhaya banaye. 
keli-anka tanu-renupanka janu pragatata carita coraye.. 5.. 

makha rakhibe lagi dasaratha sorn mamgi a$ramahi ane. 

prema püji pahune pranapriya gadhisuvana sanamane.. 6.. 
sadhana-phala sadhaka sid'dhanike, locana-phala sabahike. 

sakala sukrta-phala, matu-pitaké, jivana-dhana tulasike.. 7.. 


The Charming & Splendid Portrait of Ram-Laxman 
with Vishwamitra-5 


Verse no. 1/56—Both the princes (Sri Ram and Laxman) are most handsome, charming 
and auspicious to behold. The sages, their wives and their children! say this on seeing 
them— This pair is very pleasant, enchanting and charming.’ (1). 

['This shows that in ancient times, sages and seers who lived in hermitages in 
forests had families. Their hermitages served three main functions: (i) they helped these 
pious souls to pursue their spiritual objectives without the distraction and diversion 
inherent in noisy populated places such as towns and cities and bigger villages, (ii) they 
served as schools and seminaries where students assembled from distance places to study 
like we have modern boarding schools, and (iii) they doubled up as monastries or abbeys 
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where monks and hermits and sages and seers gathered together and lived a religious way 
of life under the supervision of one senior monk who was like an Abbot or a Pontif. 

Usually, a very senior sage or seer would have a large group of disciples at his 
hermitage who would graduate and spread out into the world to establish their own places 
at different corners of the world, inheriting the name of the primary teacher and using it 
as sort of their parental name or surname, thereby establishing a lineage of sages and 
seers bearing the name of the original teacher as if he were their forefather and patriarch. 
This gave them a unique identity and respect because the name of the sage or seer whose 
name they adopted as their surname or parental name was well known, respected and 
established in the society and even amongst his peers. ] 


The sight of the two brothers, Lord Sri Ram and his younger sibling Laxman, is 
exceptionally attractive and charming in accodance with their age, personality and name’. 

It appears that (dark, rain-bearing) clouds and lightening, Kamdeo/cupid as well 
as the Markat-Mani (emerald), and the most precious of materials such as Gold—all have 
derived their value, magnificence, glamour, radiance, dazzle and splendour from them? 
(2). 

[’By this time the fame of the two brothers had spread to the distant corners of the 
realm as they were ‘princes of a great kingdom, and not ordinary sons born in some 
regular household’, and everyone was aware of their exceptional charm and beauty. So, 
when the people of the wayside hamlets and the sages and their families and disciples 
beheld the two brothers for the first time they found them to be a perfect match to their 
expectations. 

The people had heard of the slaying of Tadka, and they had also heard that the 
mighty and able sage Vishwamitra, who was confounded by the demons’ tyranny, had 
zeroed down on Lord Ram and Laxman to provide him relief. So all who heard of these 
tidings concluded that there surely must be something special and mystical with the two 
princes. The spectular glory of the Lord had preceded him and everyone who heard of it 
had become curious to learn more about the brothers. So when the tidings came that they 
are arriving on their way to the sage’s place, everyone rushed out to witness this unique 
sight first hand as no one liked it to let it slip by. 

And indeed what they beheld even defied their imagination: the beauty and 
comliness of the two brothers surpassed all notions of beauty and charm that the 
beholders had ever imagined of. They were more enthralling than what the people had 
expected to behold. But nevertheless, the sight of the two brothers stood the test of beauty 
and charm. 

*Here, since Lord Ram is of a dark complexion he is compared to the dark rain- 
bearing cloud, and Laxman being of a light complexion is likened to the brilliance of 
lightening. The three entities mentioned here, i.e. Kamdeo, Markat Mani and Gold, also 
seem to have derived their magnificence and grandeur by borrowing it from the two 
brothers. | 


Their feet are like the lotus, there is Pitambar wrapped around their waists, and they are 
the bearers of a bow, an arrow and a quiver. Their shoulders resemble that of a lion (as it 
is wide, muscular and strong), while their arms are like the trunk of Kamdeo’s elephant— 
i.e. elegant, majestic, muscular, long, robust, sturdy and strong (3). 
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The ornaments that are worn by them, ornaments which are suitable for their age and 
circumstances and are in accordance with the times ahead, look more glamorous and 
splendid by the virtue of them adorning the body of the two brothers’. 

Their lotus-like eyes and face as if it were the full moon appear to be stealing the 
mind of Kamdeo/cupid® (4). 

(‘The two brothers had by this time grown up. So the ornaments that they wore 
were chosen to suit princes of their age. Then, they were going on a journey on foot 
which would take them through forests and sparsely populated areas of the countryside 
where there was the danger of robbers and thugs. Finally, they would be surrounded by 
sages and young Brahmcharis or student-disciples of sage Vishwamitra who were 
accustomed to living a life of austerity and abstinence. It would therefore be very odd, ill- 
advised and unbehoving for noble princes to live in ostentious decorative gear, wearing 
fine ornaments of priceless value, in this environment where simplicity, austerity and 
abstinence from pretentious behaviour is the norm. They were on a mission to serve a 
great sage, and not to show-off the wealth of their kingdom. It was not an occasion for 
royal pomp and pageantry, but of sobriety and restraint. When faced with the task they 
were going to accomplish, which was to slay the demons, the need of the hour and time 
was possession of such qualities as valour, strength, fearlessness, bravery and courage, 
and not to behave like a tender-skinned, delicate and pampered prince who would turn 
pale even at the thought of stepping on the ground without footwear. 

?Now therefore the ornaments that Lord Ram and Laxman wore were of the 
minimal quantity and value, just enough to distinguish them amongst the folks as being 
princes of the realm, and also to blend well with the boys with whom they would have to 
pass their days at the hermitage of sage Vishwamitra. Refer stanza no. 5 herein below 
where it is expressly stated that "they had on their heads peocock feathers and flowers 
tucked in the hair by way of ornaments". These were the ordinary decorative things used 
by ordinary boys in the villages and the hamlets in the countryside, and by young boys 
who lived in the hermitages of sages, more as playthings and a means of diversion from 
the monotony of life than for any real worth in terms of value and price. 

Verily, whatever they wore made no difference to their charm and splendid 
personality. In fact, the ornaments acquired their value and importance by the virtue of 
them being worn by the two brothers. If the same ornaments were worn by others, or 
were locked up the king's treasury, they would have been worthless, but now these 
ornaments acquired an indentity of their own and they got recognition and fame because 
anyone who saw the two brothers also saw them wearing these ornaments, and not those 
ornaments that were left behind by the brothers in the royal palace or treasury. 

For instance, if at that time Lord Ram was wearing a simple one-strand pearl 
necklace and nothing else then it would be the one and the only one ornament that would 
be permanently etched in the memory of all the bystanders who were watching the Lord, 
and not, say, the garland of diamonds or wristbands of the most precious of gems or the 
golden waistband and a tiara of the most precious crystal that the Lord left behind in 
Ayodhya at the time of departure with sage Vishwamitra. 

*Even Kamdeo/cupid, who himself was exceedingly charming and lovely to 
behold, being the patron god of beauty, enchantment and passion, seems to be in thrall 
and captivated by the magnificent sight of the stupendous beauty and astounding charm 
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and exceedingly splendid view of the two brothers, Lord Ram and Laxman, as they 
wended their way to the hermitage of sage Vishwamitra. If this was the state of affairs 
with Kamdeo, one can well imagine the effect the most charming sight of the two 
brothers had had on others. ] 


Behaving like children, or in a way that is quite natural with children of their age, they 
have decorated their heads with peacock feathers and flower petals, while the dust and 
grime that cover their bodies reveal their frolicking around and playful activities that they 
engaged themselves in on the sly in an attempt to avoid the eyes of the sage 
(Vishwamitra)’ (5). 

[The two boys wanted to thoroughly enjoy the sights and sounds of the 
countryside and the forest. As has been narrated in many of the foregoing verses, the 
playful activities of Lord Ram and Laxman as they wended their way through the forest 
is simply enchanting for the mind. They would plunge in water bodies, go after birds and 
butterflies, pluck leaves and flowers and run after animals, once standing standstill when 
they heard the unfamiliar sound of the forest and call of wild animal and then running 
behind deer and butterflies to catch them! On the one hand they were scared of annoying 
their guardian sage Vishwamitra, but on the other hand these childish temptations were 
too much for them to resist. The learned sage did realize this, and though he kept a 
vigilant eye so that no harm comes to the two brothers, he also silently allowed them a lot 
bit of freedom to enjoy themselves. 

The sage was subtly enjoying this most enchanting sight himself. He was bored of 
being surrounded by young disciples in his hermitage who were trained to live a life of 
strict regime and discipline. After all, the sage was also a human being, and it was a 
natural urge in him to experience what pleasure there is in playing with children, 
something for which the great king Dasrath had yearned so much that he went to the 
extent of asking Lord Vishnu, the Supreme Lord of the world, for such an incredulous 
boon as hanving the Lord as his son instead of seeking emancipation and salvation for his 
soul. So sage Vishwamitra wondered what was so goodly, fascinating and charming in it, 
and yearned to experience the pleasure and bliss and solace for which Dasrath had sought 
this odd boon of asking the Lord to become his son! 

And here was his opportunity to experience and fulfill his cherished dream. He 
knew that never again in life would he ever get this chance again—that the would watch 
mesmerized the Supreme Lord of creation playing right before his eyes with all his 
charming beauty at display, exhibiting so many artful gestures and heart-capturing 
strategic moves that would hold even Kamdo/cupid enthralled as asserted in the 
foregoing stanza. 

Therefore, the sage willingly turned a blind eye and allowed the two brothers 
freedom to do what they was their wont. After all, the sage also knew that no power in 
creation could and would ever cause any bit of harm Lord Ram and Laxman, and 
therefore it would be foolish on his part to act too wise and let go of this golden once-in- 
a-life time opportunity to watch the Supreme Being play like a child! 

And what a great stage it was to watch this great maverick play of the Lord being 
staged! It was the pleasant background of a verdant forest rich in greenery, in trees, 
flowers, fruits, rivers, streams, rivulets, hillocks and mounds, small and big animals and 
birds who knew no fetters and were as free as these two children. The lucky sage had a 
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virtual ring-side exclusive view of this play with nothing to distract and disturb and 
obstruct the view. He was like the ring-master of the circus who lorded over all that he 
beheld. Had he wanted, he could stop the two brothers from playing mischief like the 
ring-master who could stop his artistes midway from displaying their skills in the arena as 
soon as he wants. Verily, if king Dasrath was the lord of the royal palace and the city of 
Ayodhya where he had watched enthralled as Lord Ram and Laxman played merrily 
around a few days ago, here it was sage Vishwamitra who was the lord of the forest and 
enjoying the same bliss and happiness as was enjoyed by Dasrath, but with a better stage 
where pristine beauty of Mother Nature only added to the charm and grace as the Lord 
merrily played and joyously frolicked and jested with mirth unbound as he wended his 
way cheerfully to the sage’s hermitage. 
Indeed, what could sage Vishwamitra want more!] 


By and by, sage Vishwamitra brought his dearer-than-life guests (pahune pranapriya)— 
whom he had asked as a boon or largesse from Dasrath in order to protect his fire 
sacrifice—to his hermitage. 

Once there, the sage worshipped (i.e. formally welcomed and showed his greatest 
respect to) the two brothers with exceeding love and affection, and duly honoured them? 
(6). 

[ Refer: Ram Charit Manas, Baal Kand, Doha no. 209 also. 

SageVishwamitra knew who Lord Sri Ram actually was—he was not an ordinary 
prince but the Lord of lords and the all-pervading, infinite, almighty Supreme Brahm. So 
the sage was overjoyed at having had this privilege of bringing Sri Ram to his hermitage 
as his guest-of-honour. 

Another reason for showing special treatment to Lord Ram and Laxman once he 
reached his hermitage 1s that the sage realized that it was he who had desired of them and 
had gone to fetch the two brothers from their kingdom. They had not come to his place 
like his other ordinary students or disciples had, and even their father king Dasrath was 
reluctanct to send them. So these two brothers had obliged him greately by coming to his 
hermitage, and therefore they did deserve special treatment.] 


He (Lord Sri Ram) represents the reward (fruit) of the different “Saadhans’ (i.e. means to 
attain emancipation and salvation such as various penances, austerities, vows, hardships 
etc. as prescribed in the scriptures) that are done by 'Saadhaks' (spiritual seekers) and 
‘Siddhas’ (mystics). He is the One who makes everyone lucky that they have eyesight so 
that they can see the Lord personally and derive bliss and solace from this sight. He is an 
embodiment of all the good, noble and virtuous deeds of his parents, and verily he is the 
treasured wealth of Tulsdas’ life (1.e. Tulsidas cannot survive without this wealth as Lord 
Sri Ram is like the breath-of-life for him; the Lord is Tulsidas' life and soul) (7). 
[Note—In Geetawali, Tulsidas has skipped the narration of Lord Ram and Laxman 
protecting sage Vishwamitra’s fire sacrifice, and the consequential slaying of demon 
Subahu with his entire army and hitting another demon Marich with a tip-less arrow that 
did not kill the demon but flung him to a far off island in the middle of the ocean. 
Thereafter, the two brothers tarried in the sage’s hermitage for some time at his request. 
Then news arrived from Janakpur that a great bow-breaking ceremony is being organized 
there by the kingdom’s king, Janak, to select the most suitable suitor for his daughter to 
whom he would marry her. The sage asked the two brothers to come along with him so 
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that they would enjoy the sights and sounds of this new kingdom and gain from this visit. 
This part of the story is narrated in Ram Charit Manas, Baal Kand, Chaupai line nos. 7-10 
that precede Doha no. 210.] 


Seem 
ST ET 
(1/57) 


Agag RT WNT | 

seta ga wiht m BAA ce MIIA 
vat uy ufd—um que eq aka TRA ORT 
auge fifa Rg- wil ÈR yam PII 211 
fermen pA mA- Ta aT 

as ma wg of qaqa gHcad FA etl 3il 
aft gau wey, Wea [d MaA | 

gadaw emp efe emer ema mpo BY? 411 





























ahalyod'dhara 


raga suho 


(1/57) 


ramapada-paduma-paraga pari. 

rsitiya turata tyagi pahana-tanu chabimaya deha dhari.. 1.. 
prabala papa pati-sapa dusaha dava daruna jarani jari. 
krpasudha sirici bibudha-beli jyaum phiri sukha-pharani phari.. 2.. 
nigama-agama mürati mahesa-mati-jubati baraya bari. 

so'i murati bha'i jani nayanapatha ikatakatém na tari.. 3.. 
baranati hrdaya sarüpa, sila guna prema-pramoda-bhari. 
tulasidasa asa kehi arataki arati prabhu na hari?.. 4.. 


Liberation of Ahilya-1 
Verse no. 1/57—[The story of liberation of Ahilya, who was the wife of sage Gautam, 


has been narrated herein in Geetawali, Baal Kand, verse nos. 1/57—to 1/59. This story is 
also narrated in Ram Charit Manas, Baal Kand, Chaupai line nos. 11-12 and Chanda line 
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nos. 1-16 that precede Doha no. 211. She was liberated while the two brothers had 
accompanied sage Vishwamitra to Janakpur to attend the bow-breaking ceremony there. 

It so happened that after Lord Ram and Laxman had jointly protected the fire 
sacrifice of sage Vishwamitra, the sage politely requested them to tarry with him for 
some days. Meanwhile, news arrived from the kingdom of Janakpur that its king, named 
Janak, was organising a grand ceremony to marry his daughter named Sita to the most 
suitable suitor. Sage Vishwamitra wanted to visit it, and he took Lord Ram and Laxman 
for an excursion with him so that they would have some sort of diversion and more fun 
and entertainment. On the way to Janakpur they saw an abandoned hermitage with a large 
rock lying forlorn. Curious to know its history, Lord Ram enquired of the sage about it, 
whereby the sage told him the story of Ahilya and how she had been converted to stone 
with a caveat that one day she would be released of this curse when Lord Vishnu would 
touch her with his holy feet in his form as Lord Ram. Ahilya had suffered immensely and 
the time had come for her liberation. Hence, sage Vishwamitra asked Lord Ram to touch 
the stone with his foot. As soon as it was done, the stone metamorphosed into a divine 
lady who was none other but Ahilya in her pristine divine form. She offered her prayers 
of thanks to the Lord for her deliverance and went back to her husband sage Gautam. ] 


As soon as the dust of Lord Sri Ram’s lotus-like feet touched (or fell) on the head of 
(stone-like) Ahilya’, she immediately abandoned her form as a stone and assumed (or, 
reverted back to) her original beauteous form with a divine and purified body (1). 

['See note appended to this verse at its end which narrates a brief story of Ahilya.] 


It appears that the Kalpa-creeper (celestial creeper) symbolizing Ahilya, which had been 
burning by the extreme heat (i.e. torment, anguish, sorrows faced by Ahilya) generated 
by the fierce curse of her husband due to her own sin (or errors, misdemeanour), has now 
been rejuvenated back to life and has regained its former glory after being watered by the 
elixir-like mercy and compassion of the Lord. Indeed, this creeper has once again 
bloomed and flourished with fruits of happiness, joy and bliss” (2). 

[ Here, Ahilya is likened to the ‘Kalpa-creeper’ and the dust of Lord Ram's feet 
that fell on her to the ‘sprinkling of the life giving water, the elixir of life, on her —and 
the result was that the ‘creeper’ which had lay withered and dried up for ages suddenly 
found a new lease of life and thanked its benefactor Lord Ram with utmost thanks that 
could not be contained in words. } 


Seeing the image of the Lord (Ram)—an image which is unimaginable and inaccessible 
even for the Vedas (the primary and the greatest of all the scriptures), and an image 
which was selected and accepted by the damsel representing Lord Shiva’s discriminatory 
wisdom and intellect over all other divine forms of the Lord God’—coming her way, was 
within her sight and soon standing right in front of her, she (Ahilya) became spellbound 
and benumbed, as if in a trance, and did not move her eyes from that sight of the Lord’s 
image, so mesmerized was she (3). 

[*Lord Shiva is called a ‘Maha-deva’, i.e. the Great God. He is deemed to be the 
wisest and most enlightened in the entire pantheon of Gods. He meditated and 
contemplated to find one single remedy for all spiritual needs, and concluded that it was 
the holy name of ‘Ram’. So Shiva enshrined the Lord's form in his heart just as one 
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enshrines a deity in a shrine. Then Shiva began to worship this deity (Lord Ram) by 
repeating his name—‘Ram’. And he was amazed to discover that it gave him astounding 
bliss, beatitude and felicity; he found that not even Amrit, the heavenly elixir of eternity 
and blissful life could match this single word ‘Ram’. 

Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 2-3, 7-8 that precede 
Doha no. 19; Chaupai line no. 7 that precedes Doha no. 108 etc. 

Shiva had searched all the Vedas and weighed all the options and examined all the 
forms of Divinity and Holiness, and found no one matched ‘Ram’. So, he adopted it as 
his magical charm for all his spiritual needs. Not only this, he henceforth used the divine 
name of Lord ‘Ram’ to liberate the soul of dying persons. Refer: Ram Charit Manas, Baal 
Kand, Chaupai line no. 1 that precedes Doha no. 119. 

Now therefore, when Ahilya saw the same Lord, i.e. Lord Ram, coming her way, 
she immediately realised that the time of her deliverance from the curse had come. What 
more could she want—the Lord whom the Vedas pursued but could not find, whom Lord 
Shiva selected as his revered deity after careful analysis—the same Lord was voluntarily 
coming to meet her! ] 


Thus, being overwhelmed with love, devotion and happiness, she mentally began to 
praise, adore and sing the Lord’s beauty, magnificence, characters, virtues and qualities. 
Tulsidas says that in the same which downtrodden, lowly, humble, meek and sinful 
one is there whose sufferings, grief and miseries have not been eliminated by the 
benevolent, magnanimous and beneficient Lord Ram. [In other words, there is no one 
who does not benefit from the mercy and compassion of Lord Ram no matter how lowly 
and down he is.] (4). 
[Note—'The story of Ahilya in brief is as follows—She was the devout and chaste wife 
of sage Gautam. According to legend, once it so happened that Indra, the lustful king of 
Gods, fell prey to the beauty of Ahilya, and attempted to outrage her modesty by 
assuming the form of her husband while the sage had gone out to the river to attend to his 
daily chores. When the sage returned, Indra tried to escape from the hermitage, but the 
sage caught him red-handed. So outraged was the sage that he cursed both his chaste wife 
Ahilya as well as the culprit Indra. He cursed Ahilya that she would become a stone. But 
when he found out that Indra, the king of Gods, was the real culprit who had deceitfully 
cheated his wife of her loyalty towards her husband, and that Ahilya was not to be 
blamed, the sage cursed Indra vehemently. Gautam realised that Indra had been so 
overcome with a rage of passion that he forgot all senses of ethics, propriety and probity 
and had assumed the form of the sage to cheat Ahilya. So the sage had then blessed her 
that when Lord Vishnu incarnated on the earth as Sri Ram, he would visit her place and 
would touch her with the holy dust of his feet, at which she will be absolved of her sins 
and her curse, and will resume her original form and come back to heaven. The sage 
promised her that after her penances and repentance, when she will be purified by Sri 
Ram’s holy feet, he will accept her back as his wife. 
Meanwhile, the sage vehemently cursed Indra that his body would be full of holes 
representing eyes, as he was so lascivious and promiscuous that he could see nothing but 
a woman's vagina, a virtual ‘hole’ in the body, with his lustful eyes, which were also 
equal to a *hole'. So, let him see whatever he wishes with his whole body, and let the 
world known about his deformed mentality when it watches him with thousands of holes 
on his body. As a result, Indra’s body became ugly by being perforated with thousands of 
tiny holes resembling the scars of Chicken Pocks. 
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The story of Ahilya’s liberation is narrated by Goswami Tulsidas in—(a) Ram Charit 
Manas, Baal Kand, from Chaupai line no. 11 that precedes Doha no. 210—to Doha 211; 
(b) Geetawali, Baal Kand, verse nos. 57-60; (c) Janki Mangal, verse nos. 39-40; (d) 
Adhyatma Ramayan of Veda Vyas, Baal Kand, Canto 5, verse nos. 19-61; and (e) 
Valmiki's Ramayan, Baal Kand, from Sarga/Canto 48, verse nos. 14-33—to Sarga/Canto 
49, verse nos. 1-21.] 


(1/58) 
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parata pada-pankaja rsi-ravani. 

bha' hai pragata ati dibya deha dhari mano tribhuvana-chabi-chavani.. 1.. 
dekhi baro acaraja, pulaki tanu kahati mudita muni-bhavani. 

jo calihaim raghunatha payadehi, sila na rahihi avani.. 2.. 

parasi jo pamya punita surasari sohai tini-gavani. 

tulasidasa tehi carana-renuki mahima kahai mati kavani.. 3.. 


Liberation of Ahilya-2 


Verse no. 1/58—As soon as the dust of Lord Ram's feet touched Ahilya, she turned (from 
a stone) into a divine lady, as if she was the daughter of the goddess of beauty in this 
universe (1). 


Seeing this wonder of all wonders, all the consorts of various sages and hermitesses 
living in the forest began to speculate that it is possible that all the stones on the path 
walked on by Lord Ram would be converted into excellent ladies, and it would be 
therefore difficult to find stones anymore in this world! (2). 

[There were thousands and thousands of stones and pebbles lying scattered on 
the ground. If Lord Ram's feet could turn one stone into a divine lady, thought these 
ladies, then there are great probabilities that at least a majority of these countless stones 
and pebbles would also be metamorphosed into some kind of a female form. It may be 
that these stones and pebbles and rocks lying scattered all around were some damsel or 
lady of worth in some ancient time of yore and days gone by, but due to any misfortune 
that may have befallen them they were transformed into their current state just like the 
case of Ahilya. Well then, should any numbers of them regain their original form and 
decide to abide in the forest unlike Ahilya who went back to her husband sage Gautam, 
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then it would create a very piquant situation for all forest dwelling hermits, sages and 
ascetics. 

Only a few of the aged and more senior amongst the sages had maintained 
hermitages where they lived with their wives, and one fine example is that of sage Atri 
and his wife Anusuiya whom Lord Ram visited later on during his sojourn in the forest 
for 14 years to liveout his exile period (refer: Ram Charit Manas, Aranya Kand, from 
Chaupai line no. 4 that precedes Doha no. 3—to Chaupai line no. 1 that precedes Doha 
no. 7). The probable reason for it was that they wanted their chaste wives to join them 
and share the bliss of the spiritual journey and attainment of final liberation together as 
they had hitherto also shared the joys and pains of life as householders together. The wife 
had equal right to join her husband to cover the rest of the path of their journey of life 
together as they had done together till now, if she was willing and able. 

But this was rather an exception than the norm, as the majority of sages and seers 
and hermits had renounced their households and had come to the forest to do Tapa and 
lead a life of stern austerity and penance that barred them from even thinking of the 
pleasures and comforts of home left behind, of their families, wives and children and kith 
and kin. Now in the eventuality these stones and pebbles and rocks would become 
women, the forest would be filled with countless ladies of beauty and charm, of varying 
ages and qualities—and the consequences of this happening vis-a-vis these hermits and 
sages are too obvious to narrate explicitly. The forest will become a huge household 
teeming with hermit-men and hermit-ladies, and God forbid, with their progenies and 
their own branches! And should this ever happen, it would be most unwelcome 
development as it would undercut the very foundation of Dharma which envisages that 
the last segment of a person’s life should be spent peacefully in the lap of Mother Nature 
where the person can derive peace and solace for the soul. A few instances of wives 
accompanying their husbands to the forest was alright, but what if the whole forest 
became one big city teeming with chattering women and men eyeing them lustfully when 
the latter were supposed to remain submerged in the thought of the Lord God. 

Now therefore we can make an interesting and logical conjecture here. In all 
probability Lord Ram, who was all-knowing and omniscient Supreme Lord of the world, 
knew what was going in the mind of these forest-dwelling hermitesses, and he realized 
the wider import of their reservations as outlined above. Hence, the Lord exerted special 
care and ensured that the liberation of Ahilya by the virtue of the touch of his divine feet 
was once-in-a-life time happening, the rarest of the rare, and not something that would 
become a precedent for others to be invoked and compel the Lord to replicate it. So the 
Lord withdrew this mystical powers from the dust of his feet, and walked on and fared 
ahead like an ordinary prince. ] 


Tulsidas says that no one is wise and skilled enough to describe the mystical fame and the 
divine glory of the Lord whose mere touch of river Ganges by his holy feet had turned 
this river into the holiest river in the world? (3). 

[River Ganges acquired its holiness and spiritual values by the virtue of it 
emerging from the toes of Lord Vishnu. See the "story of Ganges" narrated in a note 
appended to verse no. 1/55 herein above. There are scores of rivers on this earth, but none 
has this honour. 


974 


The main objective of Tulsidas is to highlight the divinity and holiness of Lord 
Ram’s feet and advising seekers to seek spiritual solace and succour by taking the 
recourse of having devotion for the holy feet of Lord Ram which is so divine and 
powerful that it had ‘liberated Ahilya from the curse of being a stone’ and “making river 
Ganges the holiest of all holy rivers’. ] 


(1/59) 
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bhüribhaga-bhajanu bha^. 

rüparasi avaloki bandhu do'u prema-suranga ra^... 1.. 

kaha kahaim, kēhi bhamti sarahaim, nahi karatüti na'i. 

binu karana karunakara raghubara kehi-kehi gati na da'?.. 2.. 
kari bahu binaya, rakhi ura murati margala-modama'. 

tulasi hvai bisoka pati-lokahi prabhuguna ganata ga’.. 3.. 


Liberation of Ahilya-3 


Verse no. 1/59—Today, Ahilya has become extremely fortunate and an embodiment of 
auspiciousness and glories. She has been completely soaked (i.e. drenched and imbued) 
in the colour of love, affection and endearment for the Lord (Sri Ram) after seeing the 
two brothers (Lord Ram and Laxman) who are a treasury (or a fount) of beauty, charm, 
attractiveness and majesty (1). 


Say, how can a poet describe this scene or sing the praises of the Lord (with his limited 
treasury of words that have their own limitations and restrictions, for the Lord is limitless, 
infinite, and beyond the grasp of mind and intellect)? 

This marvel of all great marvels, this wonder of all exceeding wonders (of 
converting a stone into a divine lady known as Ahilya) is not new or alien for the Lord 
too, for say, whom has the most merciful, compassionate, benevolent and graceful Lord 
Raghubar (Sri Ram) not given an auspicious end (ie. liberation, deliverence, 
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emancipation and salvation), without any cause or vested interest in doing so (i.e. he does 
it selflessly), because it is in his nature? (2). 


Tulsidas says that after saying a number of prayers with all humility, and keeping the 
Lord’s auspicious and blissful image in her heart, she (Ahilya) became free of all sorrows 
and miseries. 

Thereafter, singing affectionately and devotedly the Lord’s glories, virtues and 
graceful nature, the Lord’s great fame and renown (as a provider of spiritual bliss and 
deliverance to his devotees and those who are humble and seek his refuge), she went back 
to the abode of her husband (sage Gautam) (3). 


NBT. pies 


(1 / 60) 





ere ue CA | 

FA TH Ae aA afer aft, quwer-XII- Sel || 111 
Tuo Wd Gia GAA cel PIPEN M | 

ur wea wats wea pex etot Bar]! 211 
WEH UWE gsm ARNa wa wae Bw UO ARI 
ee-e OAR Aaen ARI 3 II 
seta aR waar Yat PTR WW oR 
ay RAR Aena ex, me FS AM SARI 411 
geal yaad we—vofy wl aera AANER | 

Wei gatos, AAT st cà è RAAR 511 
































raga kanhara 
(1/60) 


kausikake makhaké rakhavaré. 

nama rama aru lakhana lalita ati, dasaratha-raja-dularé.. 1.. 
mecaka pita kamala komala kala kakapaccha-dhara bare. 

sobha sakala sakeli madana-bidhi sukara saroja samvaré.. 2.. 
sahasa samüha subahu sarisa khala samara sura bhata bharé. 
keli-tüna-dhanu-bana-pani rana nidari nisacara mare.. 3.. 

rsitiya tari svayambara pekhana janakanagara pagu dhare. 

maga nara-nari niharata sadara, kahairn bara bhaga hamare.. 4.. 
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tulasi sunata eka-ekani so calata bilokanihare. 
mükani bacana-lahu, mano andhani lahe haim bilocana-tare.. 5.. 


Lord Ram's Glories Being Sung on the Way to Janakpur 


Verse no. 1/60—[The news of Lord Ram's miraculous deeds which were wonderful and 
wondrous too—such as the turning of a stone into a woman by the name of Ahilya, the 
protection of sage Vishwamitra's fire sacrifice from being defiled by ferocious demons, 
and the subsequent vanquishing of these demons Subahu and Marich alongwith their 
terrible army—had spread far and wide like wildfire, and had reached the path much 
ahead of the Lord. Therefore, when Lord Ram and Laxman reached the villages and 
hamlets lying on the side of the path to Janakpur, the people rushed out to see them. Their 
personality and bearing was so majestic and royal, and the fact that they were 
accompanied by sage Vishwamitra who was well-known and easily recognised, made the 
two brothers easily identifiable on the road. See stanza no. 5 of this verse. 

The ordinary folks had heard of their glories and marvellous deeds, but had yet to 
see their stupendous beauty and charm. So when they saw the two brothers for the first 
time they were virtually struck with amazement and great wonder, wondering if what 
they beheld was something real or a fanciful dream! So let's read on:--] 


The residents of wayside villages and hamlets as well as travellers on the road talked with 
each other, saying— These two (Sri Ram and Laxman) are the ones who have protected 
(or guarded) the fire sacrifice of Kaushik (sage Vishwamitra). They have lovely names, 
Sri Ram and Laxman, and they are the beloved sons of king Dasrath (1). 


They have a tuft of curly hairs on the crest of their heads, and resemble very tender and 
beautiful lotus flowers of dark and yellow colours respectively'—as if Kamdeo/cupid, in 
the role of a ‘creator’, had assembled all qualities of magnificence, glamour, beauty, 
elegance, charm and attractiveness, and had used them to mould (caste, create) them (Sri 
Ram and Laxman) with his own hands” (2). 

[!Here, Lord Ram with a dark complexion is like the dark-blue lotus flower, and 
Laxman with a fair complexion is like a yellow-coloured flower. 

?The Creator of the world is Brahma, but the two brothers are so magnificently 
beautiful to behold, their loveliness and enchantment so great and intense that it is 
unlikely that Brahma has created them. Brahma's creation is seen everywhere in this 
world, but no where would one find anything or anyone with which or whom even a 
fleeting comparison can be made with respect to the virtues of beauty, majesty, charm, 
attractiveness and enchantment that are so integral to these two noble princes, Lord Ram 
and Laxman.] 


They have very easily and playfully rebuffed and slayed thousands of veteran hard-core 
demons like Subahu and his companions who were wicked, war-hardened, ferocious and 
blood-thirsty in the battle (while protecting the fire sacrifice of sage Vishwamitra). And 
this stupendous and marvellous feat was accomplished by the two brothers by little bows 
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and arrows they are nothing but like toys in their hands (or, “with such little bows and 
arrows that are nothing else but toys with which boys of their age play)! (3). 

[On the one hand were the ferocious demons of colossal sizes and ferocity of 
manners who held all sorts of sharp and dangerous weapons, and on the other hand were 
these two young boys who faced the wrath of the demons with only little bows and 
arrows in their hands. And this fact makes their achievement of slaying the huge demon 
army all the more astounding and remarkable and unbelievable, and wondrous of all the 
exceeding wonders in this world.] 


Now they are going to Janakpur after liberating the sage’s wife (Ahilya)'. 

Saying, 'We are very fortunate indeed’, all the men and women living in the 
villages and hamlets enroute who had a chance to view the two brothers, or those who 
met the two brothers as fellow travellers, saw them with utmost respect and reverence in 
their hearts, and were in awe of them (4). 


Tulsidas says that this news spread rapidly by word of mouth (from one person to 
another, from one village to another) as the people passed by and fared on their way. This 
inspired others to follow them to have a glimpse of the two brothers as if dumb have got 
back their voice and the blind have received the iris of their eyes (i.e. have got back their 
vision)‘ (5). 

[Tulsidas means the people who heard the news were full of wonder and were 
awestruck. They marvelled at what they had heard; it was almost like a miracle for them. 
So, they rushed forward to see the maverick Sri Ram and Laxman who could perform 
such stupendous deeds which were beyond imagination. Some who were present at the 
time were struck by the beauty and charm of the two brothers and they craned their necks 
and eyes to see them as closely and as much as they can. Some of these smitten folks 
followed the brothers to some distance, and others rushed back home and told others who 
weren’t present at the place from where the two brothers had just passed. When these 
people heard of the wondrous tidings, they rushed and ran the distance to catch up with 
the two brothers so that they can see them before it was too late and the brothers had 
moved far away on the road. Such was the magical charm of the two brothers that they 
attracted people like a magnet attracts iron.] 
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janakapura-pravesa 


raga tori 
(1/61) 


aye suni kausika janaka harasané haim. 

boli gura bhüsura, samaja som milana cale, 
jani bare bhaga anuraga akulane hairn.. 1.. 
na'i sisa pagani, asisa pa'i pramudita, 

pamivare aragha déta adara sorn ane haim. 
asana, basana, basakai supasa saba bidhi, 
püji priya pahune, subhaya sanamane haim.. 2.. 
binaya bara' rsi-raja'u parasapara 

karata pulaki préma anamda aghane haim. 
dekhe rama-lakhana nimesai bithakita bha't 
pranahu te pyare lage binu pahicane haim.. 3.. 
brahmananda hrdaya, darasa-sukha loyanani 
anabhaye ubhaya, sarasa rama jane hair. 
tulası bidehaki sanehaki dasa sumiri, 

mere mana mane ra'u nipata sayane haim.. 4.. 


Arrival of sage Vishwamitra with Lord Ram & Laxman 
at Janakpur 
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Verse no. 1/61—[The story goes that king Janak of Janakpur had a daughter named Sita. 
He had organized a ‘Swayambar’ to get her married. It is a marriage ceremony wherein 
the groom is selected on the basis of some preset conditions. In this case, Janak had set 
the condition that anyone whosoever would break an old and worn out bow of Lord Shiva 
that was lying in his family from many past generations would marry Sita. The would-be 
bride was extremely pretty and had all the wonderful virtues and goodness that one would 
expect from a girl one would bring in as his wife and who outshone every eligible 
princess of her time in every parameter. So, as soon as the declaration was made by king 
Janak, all the great princes and kings of all the seven continents and corners of the world 
had arrived to try their luck, and they numbered in hundreds and thousands. Even the 
demon kings such as Ravana and Banasur had assumed human forms and come. So there 
was a huge assembly of competitors. Refer: Ram Charit Manas, Baal Kand, Chaupai line 
no. 1 that precedes Doha no. 251; Doha no. 251 along with its preceding Chaupai line 
nos. 7-8. 

It was to attend this ceremony that sage Vishwamitra had come, and had brought 
Lord Ram and his brother Laxman with him.] 


When king Janak heard of the arrival of Vishwamitra, he was full of joy. He called the 
Brahmins and all his kin, and proceeded to meet him, bubbling over with enthusiasm and 
happiness'(1). 

[It was well known that sage Vishwamitra rarely goes visiting kings and 
attending their ceremonies. He was a senior sage of his time. Usually such great and 
senior sages would send some emissary to represent them, but if they come personally 
then it is great honour on the host. Besides this, he was the only senior sage who had 
come to visit Janakpur to attend the bow-breaking ceremony organized by king Janak. 
This is evident when one reads the entire episode because the king had seated sage 
Vishwamitra and the two princes accompanying him, i.e. Lord Ram and Laxman, on a 
special seat at the head of the assembly, a privilege reserved for the senior-most person. 
Hence, when the king heard that the sage has come, he regarded it a great boon and 
blessing, and this filled him with joy. 

Refer: Ram Charit Manas, Baal Kand, Doha no. 214 along with its preceding 
Chaupai line no. 8.] 


When he met the sage, he bowed his head at his feet and got due blessings in return. Then 
he washed the sage's feet as a mark of great respect, and welcomed him with gifts of 
food, clothes etc. Then the king gave him a comfortable place to stay in the city” (2). 

Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-2 that precede Doha 
no. 215; Chaupai line nos. 6-8 that precede Doha no. 217.] 


The sage (Vishwamitra) and the king (Janak) mutually praise and show courtesy to each 
other. In this way, being thrilled with love and affection, both of them are overwhelmed 
and overcome with joy, delight and bliss". 

Seeing Sri Ram and Laxman, he (Janak) even forgot to bat an eyelid. Even 
without formal introduction, the two brothers appeared dearer to him more than his own 
life, delighting his heart and belighting his sight’. (3). 
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[ Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-3 that precede Doha 
no. 215. 

‘Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 4 that precedes 
Doha no. 215—to Chaupai line no. 5 that precedes Doha no. 217. 

There was a natural, instinctive affinity and attraction between Janak and Lord Sri 
Ram as if a magnet pulls a piece of iron due to its inherent quality. This was because 
Janak, though outwardly an ordinary-looking monarch, was in fact a great renouncer and 
greatly steeped in spiritual and metaphysical wisdom. Lord Sri Ram, being the infinite, 
eternal, omniscient, omnipotent and Lord God of creation himself personified, was the 
natural magnet that would pull the soul of an enlightened man towards himself in a 
natural fashion, even unwittingly, just like the case of a piece of iron being pulled 
towards a strong magnet even if they are separated by a curtain and invisible to each 
other. It was, so to say, a 'chemistry' that was instanteously established between king 
Janak and Lord Ram, and it clicked!] 


Experiencing in his heart supreme bliss and contentedness equivalent to Brahm- 
realisation (brahmananda hrdaya) by having his (Lord Sri Ram's) Darshan (divine, 
holy and auspicious viewing) with his eyes (darasa-sukha loyanani) convinced king 
Janak that the beauty of Lord Sri Ram's image was more sweet, succulent, satisfying, 
gratifying, fulfilling, meaningful, rewarding and superior to the mere experiencing of 
bliss that comes with Brahm-realsation (anabhayé ubhaya, sarasa rama jane hair)”. 

Tulsidas says that when he remembers the condition of Janak he comes to the 
conclusion that the king was very wise and clever (and that his conclusion was flawless 
and correct as he was quick to realise the presence of Brahm right in his front as if he was 
being rewarded for a life-time spent in practicing spiritual and metaphysical philosophy). 
[It was literally like the Supreme Being called ‘Brahm’ coming down personally to oblige 
Janak for all his meritorious deeds and spiritual practices.] (4). 

[King Janak was a highly enlightened soul and an expert in metaphysics. He used 
to organise great conclaves regularly where great sages and seers came to preach, discuss 
and debate on spiritual and metaphysical philosophy. This fact is borne out by a 
Upanishad called “Brihad Aranayak Upanishad” of the Shukla Yajur Veda tradition 
where one such conclave is described and where it was unanimously declared that sage 
Yagyawalkya is the greatest of his time. Even the parrot saint Suk, the son of the 
legendary sage Veda Vyas, had been sent by his father to king Janak to gain knowledge. 

The point is that king Janak was steeped in spiritual and metaphysical philosophy 
and practiced them in his life. He remained submerged in the thoughts of Brahm, the 
supreme Consciousness and the Absolute Truth of creation, and also in meditation and 
contemplation which made him turn inwards and exclude the external world of sense 
organs even while going about his duties of looking after the kingdom. This enabled him 
to remain calm and detached and neutral. This state of his mind and heart bestowed upon 
him bliss and contentedness that is called the ‘bliss that comes with Brahm-realisation 
and self-realisation’. But this also means dryness of the heart and mind because a person 
develops great detachment from all physical attractions of the gross world as he finds 
them illusionary and unsustainable. 
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In the present case, however, a miraculous development has occurred. By seeing 
Lord Ram the king experienced the same bliss that the scriptures call the “bliss of Brahm- 
realisation’. Even king Janak had to concede this miracle when he told sage Vishwamitra 
that he wonders why by seeing Lord Ram a surge of affection and bliss has heaved in his 
heart, and he is experiencing the same ecstasy and thrill that comes to an ascetic on 
Brahm-realisation though he is renowned as a renunciate soul who is not supposed to be 
affected by the sight of beauty. So there must be some secret to it. Refer: Ram Charit 
Manas, Baal Kand, Chaupai line nos. 2-5 that precede Doha no. 216. 

Now therefore king Janak realised that this magnificent and enchanting view of 
Lord Ram was superior to viewing Brahm while in meditation because of the simple 
reason that the former added the benefit of giving joy and happiness and bliss and 
contendedness and pleasure and comfort to the gross sense organs such as the eye and all 
pores of the body by making the body thrilled, to the subtle organs such as the mind and 
heart in an easy way which would not have been possible by pursuing the very tedious 
and difficult path of meditation and contemplation. ] 
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raga malara 
(1/62) 


kosalarayake ku'amrota. 

rajata rucira janaka-pura paithata syama gaura niké jota.. 1.. 
cautani sirani, kanakakali kanani, kati pata pita sohayé. 

ura mani-mala, bisala bilocana, siya-svayambara ayé.. 2.. 

barani na jata, manahim mana bhavata, subhaga abahim baya thori. 
bha' haim magana bidhubadana bilokata banita catura cakori.. 3.. 
kahami sivacapa, larikavani büjhata, bihamsi citai tirachaunhaim. 
tulasi galina bhira, darasana lagi loga atani arohairm.. 4.. 
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Lord Ram & Laxman in Janakpur-1 


Verse no. 1/62—At the time of entry in Janakpur, the most beautiful pair of the princes of 
Kaushal (i.e. Lord Sri Ram and Laxman) look very magnificent and enchanting (1). 


Both the boys have a cap on their heads, golden ear-rings in their ears, Pitambar around 
their waists, and a gem-studded necklace adorns their chest. Their eyes are very large 
(like a lotus flower). 

In this manner, they have arrived to attend the marriage ceremony of Sita (Slya- 
svayambara aye) (2). 


It is not possible to describe that magnificent and charming pair. It appears enchanting 
and pleasing to the mind and heart. They are of a tender (young) age too. *The clever 
women-folk represented by the bird Chakor (Indian red-legged partridge) gaze 
transfixedly at his (Sri Ram's) moon-like face and feel exhilarated! (3). 

[*Now it so happened that Lord Ram took permission from sage Vishwamitra, 
and the two brothers then went out for sight-seeing in the city of Janakpur. Refer: Ram 
Charit Manas, Baal Kand, from Chaupai line no. 4 that precedes Doha no. 218—to 
Chaupai line no. 1 that precedes Doha no. 219. 

'The tidings of their stupendous charm and marvelous deeds had already reached 
the citizens of Janakpur. So as soon as the word spread that the two brothers have come 
to see the sights of the city, every able men and child rushed from their homes, and 
women jam-packed the balconies and attics and terraces of their homes to have a gimpse 
of the two wonderful princes. The women were simply swept off their feet and were 
enamoured by the bewitching charm of Lord Ram even as the bird Chakor is with the 
moon. Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 1 that precedes Doha 
no. 220—to Doha no. 223.] 


He (Lord Ram) glances sideways at the boys of the city (who have swarmed around the 
two brothers as they go around to see the sights of the city, and especially the place where 
the bow-breaking event was to be organized) in a friendly manner, and enquires of them 
with a smile on his face—'Where is Lord Shiva’s bow?” 

Tulsidas says that there is a huge surging crowd on the streets and lanes of the city 
with people jostling each other and craning their necks with eagerness to have a clear 
sight of the two brothers. Some of the city-folk climb on the terraces and balconies of 
homes and public buildings in order to avoid the jostling and milling crowd on the 
ground and have a better unobstructed view of the two princes as they wound their way 
down the streets and avenues of the city? (4). 

[The children of all ages in the city had a time of their lives. While the adult 
population had to maintain some degree of self-restraint and behave in a dignified 
manner because they knew that these two princes were state guests of their king Janak, no 
such reservations was applicable to children who flocked and swarmed around Lord Ram 
and Laxman, tugging, pulling, pushing and shoving each other so as to be as close to the 
two brothers and be able to touch them and even hold their hands. And the marvellous 


983 


thing is that the Lord obliged all of them, behaving as if he was their playmate. Then 
slowly the two brothers neared the venue of the bow ceremony and Lord Ram asked the 
children to show him around, which of course they most enthusiastically did. Refer: Ram 
Charit Manas, Baal Kand, (1) Chaupai line no. 2 that precedes Doha no. 219; and (ii) from 
Chaupai line no. 1 that precedes Doha no. 224—to Chaupai line no. 5 that precedes Doha 
no. 225. 

?Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha no. 
220.] 


(1/63) 





ù sm xd qw | 

afe HRA facia Bey VHT Us PSIA 

era oR Yer fevd dy, p | 

«fe ue dig, oo wear yo fee, Ja ANTI! 211 
ga ue, utes cre, Aas ae, edt ae 

ba «se, AÀ cure afd, aad wage || 31 I 
RaMa èg ved ay, safe dager anil 

ag weary vid, oA oT, aT Aha Ung 411 
fo wed oi aera aaa saa ow 

gefwram wy dhe ahr wa ae WAM FAI 511 





























(1/63) 


ye avadhesake suta do'u. 

cadhi mandirani bilokata sadara janakanagara saba ko'u.. 1.. 
syama gaura sundara kisora tanu, tuna-bana-dhanudhari. 

kati pata pita, kantha mukutamani, bhuja bisala, bala bhari.. 2.. 
mukha mayanka, sarasiruha locana, tilaka bhala, terhi bhaunhaim. 
kala kundala, cautani caru ati, calata matta-gaja-gaunhaim.. 3.. 
bisvamitra hetu pathaye nrpa, inahi taduka mari. 

makha rakhyo ripu jiti, jana jaga, maga munibadhu udhari.. 4.. 
priya pahune jani nara-narina nayanani ayana daye. 

tulasidasa prabhu dekhi loga saba janaka samana bhaye.. 5.. 


Lord Ram in Janakpur 
Verse no. 1/63—All the citizens of Janakpur have climbed atop their houses (balconies, 


roofs, attics, lofts etc.), watch them (Lord Sri Ram and Laxman) most respectfully, and 
say among themselves that these are the sons of king Dasrath of Avadh! (1). 
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['Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes Doha no. 
221.] 


Their bodies are most handsome, and dark and fair in complexion respectively’. They are 
in their teens, and sport a bow and an arrow each (that they hold in their hands) as well as 
a quiver (that is tied to their waists). Pitambar (yellow coloured silk cloth) is wrapped 
around their waists. There is a necklace of gems and pearls around their necks, and their 
large arms are very strong, muscular and valorous (2). 

("Lord Ram is of a dark complexion, and Laxman is fair.] 


Their faces resemble the full moon, the eyes are like a lotus, a Tilak Mark (religious 
mark) adorns the forehead, while the eyebrows are curved (like the bow). The ears have 
attractive ear-rings, and the head has a most lovely cap on it. They walk like a carefree 
elephant (i.e. they walk majestically, in a dignified manner)’ (3). 

[The enchanting image of the two brothers as they roamed on the streets of 
Janakpur, captivating the imagination and enthralling the heart and mind of all and every 
single citizen has been also described in Ram Charit Manas, Baal Kand, Doha no. 219 
along with its preceding Chaupai line nos. 3-8.] 


The king (Dasrath) had sent them to protect the fire sacrifice of Vishwamitra. They are 
the ones who have slained Tadka and have saved the fire sacrifice from being defiled by 
conquering the enemies (i.e. demons). The world also knows that they have liberated the 
sage’s wife (Ahilya) on the way (to J anakpur)* (4). 

Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 3-4 that precede Doha 
no. 221.] 


Regarding the two brothers as their most honourable and dearest guest, all the citizens 
welcomed them and gave them a place in their eyes’. 

Tulsidas asserts that on seeing the Lord, everyone became 'Videh' like king Janak 
(literally meaning they lost awareness or consciousness of their bodies and the 
surrounding world) (5). 

[That is, the citizens were so enthralled and spellbound by their enchanting 
beauty that their image seemed to be permanently etched in their mind's eyes. Since the 
eye is the only organ by which one sees the external world and which enabled these 
citizens to enjoy the wonderful sight of the two brothers. This sight was so captivating 
and rare in its beauty and charm that the citizens never forgot it in their lives. The image 
of the two brothers was permanently etched in their subconscious mind, and enshrined in 
the temple of their hearts—but the ‘eye’ was the door through which this image was 
brought in and established there.] 
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bujhata janaka ‘natha, dhota do'u kake hairn’? 
taruna tamala caru campaka-barana tanu 
kauna bare bhagike sukrta paripake haim.. 1.. 
sukhake nidhana paye, hiyake pidhana laye, 
thagake-se ladu khaye, prema-madhu chake haim. 
svaratha-rahita paramarathi kahavata haim, 
bhe sanéha-bibasa bidehata bibake haim.. 2.. 
sila-sudhake agara, sukhamake paravara, 
pavata na pairi para pairi pairi thake hairn. 
locana lalaki lage, mana ati anurage, 

eka rasarüpa cita sakala sabhake haim.. 3.. 
jiya jiya jorata saga'i rama lakhanasom 

apane apane bhaya jaise bhaya jake haim. 
pritiko, pratitiko, sumiribeko, se'ibeko, 
saranako samaratha tulasihu take hairn.. 4.. 


King Janak's Enquiry-1 


985 


Verse no. 1/64—[When king Janak first saw the two brothers at the time of meeting and 
welcoming sage Vishwamitra upon his arrival in the city, he was struck by the 
bewitching charm of the two brothers, Lord Ram and his younger brother Laxman. So he 
enquired from the sage who they were. This dialogue is narrated herein below in verse 


nos. 1/62—to 1/68. 
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It is also narrated in Ram Charit Manas, Baal Kand, from Chaupai line no. 8 that 
precedes Doha no. 215—to Chaupai line no. 5 that precedes Doha no. 216.] 


King Janak asked sage Vishwamitra—‘Oh Lord! Whose sons are these two princes? 
Their bodies are young, and they are like the catechu plant and the attractive magnolia 
flower inasmuch as being of a dark and fair complexion respectively. 

Ah! Who is that fortunate one whose good, noble, meritorious and virtuous deeds 
have revealed in the form of these fruits? (1).’ 


Having found the treasury of bliss that Lord Ram indeed was, Janak symbolically took 
the Lord and respectfully enshrined him inside his heart and closed the door (so that the 
image remains in the treasury of his heart and in his safe custody). 

He was so overwhelmed with the wine of love and affection for the Lord even as 
he thoroughly enjoyed watching in complete enthrallment the mesmerizing sight of Lord 
Ram that he was like a man who had eaten a wondrous sweet known as a ‘Laddu’ of the 
most delectable taste, and the like of which he has never aforetime seen, tasted or heard 
of, and then once tasted he becomes virtually so intoxicated by its sweet and pleasant 
taste that he thinks of nothing else but of the heavenly taste of this sweetmeat that lingers 
on in his mouth and feels that he did not have sufficient of it, and would rather be glad to 
have more and more of this sweetful experience. 

Verily, king Janak was known to be selfless, one who was not tempted to please 
himself and gratify his senses, nor praise anyone with an eye on some favour and benefit 
(svaratha-rahita), but he was rather a dispassionate seeker of Truth and one who 
followed the path of spiritual pursuits (known as *paramarathr ). 

But at this moment (as he watched Lord Ram) he forgot about his vows of 
renunciation and dispassion, remaining immune to the attractions of the world and 
temptations to gratify one's senses, a fact that has entitled him to be honoured in the 
world by the epithet of ‘Vidéha’! (2). 

[Janak was so highly spiritually enlightened that no attractions of the world, no 
matter how astoundingly charming, ever distracted his attention and captivated his mind 
or enchanted his heart. He was always detached from all attractions of the physical world 
and had overcome the natural habit of the sense organs to seek pleasures from their 
respective objects in the world, like for instance the eye seeking to enjoy a plesant sight, 
or the mind remembering something that pleases it and is appealing to its senses. Janak 
had never appeased the sense organs of his body. 

But the tables seemed to turn today—for at least once in his life now he wishes to 
watch the beauty of Lord Ram and Laxman with his eye-full and heart-full, and mind 
completely overwhelmed with its thoughts. This was indeed quite at odd with the 
character of Janak. So he himself was puzzled and amazed, and he says this clearly to 
sage Vishwamitra in Ram Charit Manas, Baal Kand, Chaupai line nos. 2-4 that precede 
Doha no. 216. The king told the sage—‘“Oh sage, it's a wonder of all wonders that my 
mind that is inherently dispassionate seems to have lost its character when I saw the two 
brothers. So I wonder what the reason is; who are these two brothers? Surely and 
certainly, they aren't ordinary princes of humans, but Divinity itself personified—for 
otherwise 'tis not easy for my mind to be so swayed as it is at present at the very sight of 
these two brothers, Lord Ram and Laxman. So, tell me oh sage, what is the truth?"] 
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The Lord (Sri Ram) is a treasury of nectar-like excellent virtues, noble characters, civility 
and virtuousness (Sila-sudhaké agara), and is an endless and infinite source of great 
happiness and joy and comfort for all (sukhamake paravara). 

Janak tried his best and became tired but could not find the other end of it, or 
fathom it. [For all his wisdom and enlightenment had come to a naught, and Janak for 
once was swept off his feet with he unable to explain the reason himself.] 

Not only was it Janak, but the eyes of the whole court (i.e. all those present in the 
royal assembly) was, as expected, transfixed on the divine form of the Lord (locana 
lalaki lage). Their minds and hearts becoming extremely enthralled and captivated with 
waves of surging love and affection for the Lord (mana ati anurage), while their 
intellect and subconscious were concentrated in only one form (i.e. the intellect and 
subconscious could think of nothing else except the form of Sri Ram and his stupendous 
beauty and charm) (ēka rasarüpa cita sakala sabhaké)! (3). 


Every one established their own mental relationship with the Lord (Sr Ram) in 
accordance to their inclinations, tastes, temperaments and wishes’. 

Even Tulsidas has sought the refuge of the Lord who is worthy of the deepest of 
affections, one who is worthy for establishing relationships with, of remembrance, of 
service, and for taking refuge with (4). 

[ When the actual bow-breaking ceremony was underway a little while later and 
the entire city had poured into the arena just to get a glimpse of these two wonderful boys 
with sage Vishwamitra, the same situation prevailed with the men and the women who 
assembled as spectators. Not only them, but even the invited guests, the countless kings 
and regents and princes and knights and nobles and grandees of the earth too viewed 
Lord Ram differently according to the way their mind, heart and intellect perceived the 
Lord. 

This is explicitly described in Ram Charit Manas, Baal Kand, from Chaupai line 
no. 4 that precedes Doha no. 241—to Chaupai line no. 8 that precedes Doha no. 242. 

It says that those who were warriors saw the Lord as valour and bravery 
personified; those who were wicked in heart saw a frightening form of the Lord that 
chased their wits away and left them scampering for cover; those who were demons but 
disguised as humans saw Kaal, ‘the god of death’ right in front; the citizens saw the Lord 
as a personified and charming form of a perfect human being of the most excellent of 
virtues and personality; those who were wise and well-versed in the knowledge of the 
scriptures and understood their metaphysical and spiritual philosophy saw the Lord as a 
personified form of the almighty and all-pervading Supreme Brahm, the Lord God of 
creation; those who were devotees at heart saw in the Lord their revered and dearest deity 
whom they worship and adore and pay homage; king Janak and his close family saw in 
the Lord an image of someone who was one of them, dear to them as a member of their 
family (because later on Lord Ram would become their son-in-law by marrying Sita, the 
daughter of Janak); the ascetics and self-realised ones in the crowd found the Lord as an 
image of the supreme Consciousness and the Absolute Truth that gives bliss and ecstasy 
upon realisation; and Sita saw the Lord in an affectionate way that was the dearest form 
of all (as he would be her dear husband and life-partner shortly).] 
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ē kauna kahamtern a'e? 

nila-pita pathoja-barana, mana-harana, suhaya suha'e.. 1.. 

muni suta kidhaurn bhupa-balaka, kidhaum brahma-jiva jaga ja'e. 
rüpa jaladhike ratana, suchabi-tiya-locana lalita lala'e.. 2.. 

kidhaum rabi-suvana, madana-rtupati, kidhaurn hari-hara besa bana'e. 
kidhaum apane sukrta-surataruke suphala ravarehi pa'e.. 3.. 

bha'e bideha bideha nehabasa dehadasa bisara'e. 

pulaka gata, na samata harasa hiya, salila sulocana cha'e.. 4.. 
janaka-bacana mrdu mariju madhu-bhare bhagati kausikahi bha'e. 
tulasi ati ananda umagi ura rama lasana guna ga'e.. 5.. 


King Janak's Enquiry-2 


Verse no. 1/65—[King Janak continues with his enquiry with sage Vishwamitra—] 'Who 
art they and whence have they come hither? They are dark and fair complexioned like a 
blue and yellow lotus flower respectively (nila-pita pathoja-barana), are extremely 
enchanting and captivating for the mind and heart (mana-harana), and are naturally 
lovely and comely and a provider of comfort and happiness to the beholder (suhaya 
suha'é)' (1). 

['Refer: Ram Charit Manas, Baal Kand, (i) Doha no. 215 along with its preceding 
Chaupai line nos. 7-8; and (ii) Chaupai line nos. 2-3 that precede Doha no. 217.] 


Are these boys the sons of a sage or are they some great princes”? 

Or are they a manifestation of the supreme Brahm, the Supreme Being, who has 
revealed himself in a human form as a living being known as a ‘Jiva’ who is a 
microcosmic form of the macrocosmic supreme Soul? 
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Are these two children not the jewel of the ocean representing beauty, charm and 
attractiveness, or are they the eyes of a beautiful damsel named ‘Chhabi’ (literally, a 
personified form of a painting or portrait so stupendously beautiful and enchanting that 
there is no match for it)? 

Or else, is it that the two Ashwini Kumars (the twin sons of the Sun God), 
Kamdeo/cupid (the patron god of beauty, charm and glamour), and Basant (the Spring 
season which is deemed to be the king amongst seasons and one that brings cheer and 
greenery all around), or is it that Lords Vishnu and Shiva have assumed the body of 
humans and have come here (to bless me)? 

Or is it that you (Vishwamitra) have found the fruits of the Kalpa Tree (the 
heavenly Tree of wish fulfillment) representing your noble, virtuous, meritorious and 
good deeds? 

(In any case, there is no help but that thou tell me oh great sage, what amongst 
these possibilities are these two boys? I am confounded and struck with wonder of 
exceeding wonderment!)' (3). 

[ Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 
216. 

?Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha no. 
216; and Chaupai line nos 4 that precedes Doha no. 217.] 


Saying this, king Janak, who was known as 'Videha', lost awareness (consciousness) of 
his body and the surrounding world as his entire being was overwhelmed by the surging 
waves of love and affection for the two brothers. He lost consciousness of himself and his 
surroundings so much so that he forgot where he was, who he was, who was present 
there, and how he ought to behave and act’. 

His body was thrilled and ecstatic; emotions of extreme happiness and joy 
overwhelmed his heart (and overflowed form it), and tears (of affection and exhilaration) 
welled up in his eyes. His heart delighted and his sight belighted at the marvelous and 
extremely enchanting view of the two brothers (4). 

(“King Janak forgot for once that he is famed as ‘Videha’, one who was so highly 
self-realised and spiritually enlightened, having practiced complete restraint over his 
sense organs such as the eye that no charm of the external world was so strong as it 
would enchant him and captivate his mind to the extent that he would be numbed and 
dumbfounded for words. He had never felt bodily thrill by seeing anything in the physical 
world as he was witnessing today at the sight of Lord Ram and Laxman. 

Never in his life had he been so mesmerized by any sight or view that he would 
look more than once at it or cast more than a fleeting glance at it just enough to sense its 
presence, but he never had allowed his mind and heart and subconscious to be 
overpowered by the charm and attractiveness of any image or scene so much that he 
would want to gaze at it transfixed. But everything has gone haywire and topsy-turvy 
today. So, what’t the matter, he wondered. 

For all his fame and pride of wisdom and enlightenment and dispassion and 
detachment from this world for which he was so renowned, Janak was for once 
astonished at his own behaviour as he lost his mental bearing and poise, and was literally 
swept off his feet at the sight of the amazing beauty of the two brothers, Lord Ram and 
Laxman, like a dazed person who knows not what befell him when the surging waves of 
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the ocean, which is under the influence of the full moon and is in high tide, just scoops 
him up and sweeps him off his feet as it takes him away with its receding waves! ] 


Vishwamitra very much appreciated Janak’s sweet and pleasant words drenched with 
devotion’. 

Tulsidas says that then Vishwamitra began to narrate and sing the glories, the 
eulogies, the famed virtues and the excellent characters and qualities of Lord Sri Ram and 
Laxman? with his heart overflowing with intense joy and delight as he did so. [This 
narration is given in verse nos. 1/66—1/67 herein below.] (5). 

Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 6-7 that precede Doha 
no. 216. 

°Refer: Ram Charit Manas, Baal Kand, Doha no. 216 along with its preceding 
Chaupai line nos. 7-8 that precede it.] 
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kausika krpalahuko pulakita tanu bhau. 

umagata anuraga, sabhaké sarahe bhaga, 

dekhi dasa janakaki kahibeko manu bhau.. 1.. 
pritike na pataki, diyehü sapa papa baro, 
makha-misa mero taba avadha-gavanu bhau. 
pranahüte pyare suta mamgé diye dasaratha, 
satyasindhu soca sahe, süno so bhavanu bhau.. 2.. 
kakasikha sira, kara kéli-tuna-dhanu-sara, 
balaka-binoda jatudhananisom ranu bhau. 
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bujhata bidéha anuraga-acaraja-basa, 

rsiraja jaga bhayo, maharaja anu bhau.. 3.. 
bhumidéva, naradéva, saciva parasapara 
kahata, hamahim surataru sivadhanu bhau. 
sunata rajaki riti upaji pratiti-priti, 

bhaga tulasiké, bhalé sahébako janu bhau.. 4.. 


Sage Vishwamitra’s Reply-1 


Verse no. 1/66—(Hearing the pleasant words of Janak as in verses no. 1/64—1/65) The 
most merciful and kind sage Vishwamitra (who was also known as ‘Kaushik’ by the 
virtue of the name of the family in which he was born) was thrilled too. 

Affection began to swell-up in his heart. He praised the good luck of the 
assembly. Seeing the (spellbound and enthralled) condition of king Janak, the sage’s 
mind was inspired to speak (and enlighten the assembly about who Lord Ram and 
Laxman were) (1). 


So, the sage began the narration thus—‘“The demons used to defile my fire sacrifice. So I 
thought over the matter and came to the conclusion that these demons were very sinful 
and vile. Therefore, it was not wise to show a pretence of friendliness towards them or 
appease them in any other way (in the hope that they would stop tormenting me and let 
me complete my fire sacrifice), and to curse them will also be sinful on my part (because 
showing anger, vengeance, revenge and wrath is uncharacteristic and unbehoving for a 
saint of my stature, as well as the fact that it was prohibited to do so while the fire 
sacrifice was underway). 

Hence, I went to Ayodhya with this as an excuse (to do something to protect my 
fire sacrifice). I asked king Dasrath to lend me his two sons who are dearer to him than 
his own life. King Dasrath, who is the upholder of righteousness and truth, gave them 
(Sri Ram and Laxman) to me immediately though he had to suffer terribly at this parting 
(because he loves them very much), and his household became apparently deserted and 
lifeless as a consequence (of my bringing the two brothers with me)’ (2). 

['Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes Doha no. 
208. 

?Inspite of facing the certainty of sufferance from pain and grief at parting with 
the two princes, and the loliness and deserted look of the entire place that was natural to 
follow in the absence of the two brothers who were the very life and soul of the king as 
well as of the entire royal family and the dearest of all the citizens of Ayodhya as well, 
the righteous king dutifully consented to my request and sent the two brothers with me. 
He truly thought that this sufferance was of no consequence as weighed against the 
rewards that accrue by being instrumental in protection of a fire sacrifice, for the latter 
offsets the former. ] 


At that time they (Sri Ram and Laxman) had a tuft of curly hairs on the crest of their 
heads, and a toy-like bow and an arrow in their hands’. Thereafter, in due course, they 


992 


fought with the demons as if it was another of their playful activity (or was like a game 
for them)". 

Hearing this, Janak was overwhelmed with astonishment and affection, and he 
asked with amusement, ‘Lord! Then were you able to complete your fire sacrifice?’ 

(Vishwamitra replied—) 'Oh yes, you can witness it yourself (for it is very 
evident that I wouldn't be here, and look happy and cheerful enough if it hadn't been 
so!) (3). 

Refer for instance Geetawali, Baal Kand, verse no. 1/54, stanza no. 1 also. 

?Refer for instance Geetawali, Baal Kand, verse no. 1/55, stanza no. 6, and verse 
no. 1/60, stanza no. 3 also.] 


When the Brahmins (who were wise elders in the society), king Janak and his ministers 
heard these words of sage Vishwamitra, they were all amused and amazed, and said to 
each other— Indeed, the bow of Lord Shiva has become a boon like that of a Kalpa Tree 
for us (because Lord Sri Ram and his brother Laxman would not have come hither had it 
not been for the bow-breaking ceremony that is underway to decide who would Sita 
marry)’. 

Hearing (sunata)* what Janak (and his companions) concluded and the way he 
had interpreted his good fortune (rajaki riti), Tulsidas says that a surge of love, affection, 
devotion, belief and faith has also emerged (or took birth or root) in his heart and mind 
(upaji pratiti-priti). 

He (Tulsidas) is very fortunate and extremely lucky (bhaga tulasiké) that he had 
become a devotee, a faithful follower, or literally a servant of such a Lord (bhale 
sahébako janu bhau)*. (4). 

[4Why does Tulsidas cite king Janak to say that he considers himself very lucky 
that he has been a devotee and a servant of Lord Ram? Well, the answer is that when king 
Janak, who was a great renouncer and famed as one of the wisest men of his time, had 
became overwhelmed with love and affection for Lord Ram so much so that he minced 
no words and felt no shyness to acknowledge it, then surely Tulsidas needs no other proof 
or look anywhere else to convince himself that he was and is right in surrendering himelf 
to Lord Ram and being his devotee and servant. Who is greater and more mightier and 
holy and divine and supreme than Lord Ram who is being adored by king Janak and also 
by Lord Shiva, both of whom have reached the acme of self-realisation, and have attained 
the highest form of truthful knowledge and enlightenment in their respective forms— 
Janak amongst all humans, and Shiva amongst all Gods. ] 
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caryo bhalé beta deva dasaratha rayake. 

jaise rama-lasana, bharata-ripuhana taise, 
sila-sobha-sagara, prabhakara prabhayake.. 1.. 
taraka samhari makha rakhe, nike pale brata, 
koti-koti bhata kiye eka eka ghayake. 

ēka bana begahi urane jatudhana-jata, 

sukhi gaye gata haim, patau'a bhayé bayake.. 2.. 
silachora chuvata ahalya bha'i dibyadeha, 

guna pekhe parasake pankaruha payake. 
ramake prasada gura gautama khasama bhaye, 
ravarehu satananda puta bhaye mayake.. 3.. 
prema-parihasa-pokha bacana parasapara 
kahata sunata sukha saba hi subhayake. 

tulasi sarahaim bhaga kausika janakajuké, 
bidhike sudhara hota sudhara sudayake.. 4.. 


Sage Vishwamitra's Reply-2 


Verse no. 1/67—[Sage Vishwamitra informed king Janak, when the latter wished to 
know who the two princes accompanying the sage were, as follows:-- ] 

‘All the four sons of king Dasrath are very handosme and lovely. Like Lord Sri 
Ram and Laxman (whom you are seeing here), Bharat and Shatrughan (their brothers and 
the other two sons of Dasrath) are also an ocean of virtuous characters and of magnificent 
beauty as well as are like a sun representing fame and glory! (1). 

['Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes Doha no. 
198; andChaupai line no. 2 that precedes Doha no. 309.] 


They (Sri Ram and Laxman) slayed (the demoness) Tadka and protected my fire sacrifice 
perfectly, thereby upholding their vows!. They fell millions of brave demon warriors by a 
single arrow each (i.e. they didn't have to use more than one arrow to slay thousands of 
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demons by a single shot). Many groups of demons simply flew away (or were pushed or 
thrown back) by their single arrow as if these demons with huge and heavy bodies were 
nothing but dried-up leaves flying around in a strong wind? (2). 

[ And what was this ‘vow’ that the two brothers kept? When the Gods, Mother 
Earth and sages had prayed to Lord Vishnu to protect them against the tyranny of the 
cruel demons who were killing and spreading mayhem with impunity, the Lord had 
promised them succour and had told them he would personally come down to earth 
accompanied by all his fractions, or all his powers, in the form of human princes, and 
then devise a method to take care of things. Refer: Ram Charit Manas, Baal Kand, 
Chaupai line nos. 1-8 that precede Doha no. 187. 

But this was said before Gods and others who were in an invisible form. So the 
Lord wished to go public with his vows and determination by declaring his intentions 
before ordinary people of the earth—and this exactly he did in the forest when he saw a 
heap of bones and upon enquiry was told that these were the remains of sages killed by 
the demons, whereby the Lord raised his hands and solemnly declared that he says on 
oath that he will free the earth from the scourage of demons. Refer: Ram Charit Manas, 
Aranya Kand, Doha no. 9 along with its preceding Chaupai line nos. 5-8. 

*During the process of protecting the fire sacrifice of sage Vishwamitra, the two 
brothers were attacked by a huge demon army led by Marich and Subahu. While Subahu 
was burnt to ashes by a single fire-arrow, Marich was hit with a tip-less arrow which 
flung him off to a far away island in the middle of the ocean. The rest of the army was 
either annihilated or flung away like dried leaves are when whirled and taken away to 
god-only-knows-where during a severe storm. Refer: Ram Charit Manas, Baal Kand, 
Chaupai line nos. 3-5 that precede Doha no. 210.] 


Simply by the touch of Lord Ram’s toe at the corner of a stone, it transformed itself into 
the divine form of Ahilya (who had been suffering in this gross form due to some ancient 
curse upon her, and now being delivered from it she went back to heaven to reunite with 
her husband sage Gautam)’. 

By the virtue of this single mystical feat it was shown and proved to the world at 
large that Lord Ram’s holy feet do possess great divine powers as if they were the gem 
known as ‘Parasa’ (the philosopher’s stone believed to convert lesser metals into 
precious gold)’. 

In this way, due to Lord Sri Ram’s benevolence, mercy and grace, Ahilya 
resumed her original divine form and was not only reunited with her husband Guru 
Gautam who got back his wife, but sage Shatanand (who was Janak’s court priest) too got 
back his mother. [Shatanand was the son of sage Gautam and his wife Ahilya] (3).’ 

['Ahilya's liberation has been described in verse nos. 1/57—to 1/59 herein above 
in this chapter Baal Kand of Geetawali. 

?The Lord's holy feet are likened to the ‘Parasa Mani’ because they can fulfill all 
the wishes of the seeker, convert their grossness into sublimity, grant them honours 
which they hadn't ever imagined even in their wildest of dreams, and ensure their 
deliverance and liberation. Ahilya had not even prayed to Lord Ram as stones can't do 
that, but the all-knowing Lord knew the pains and the sufferings she was going though. 
She did not ask the Lord to touch her, but the merciful Lord blessed her without asking. 
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What more can any sinner expect? Who in this creation is more kind, merciful, gracious, 
benevolent and caring than Lord Ram? 


With the exchange of such pleasing words (between king Janak and sage Vishwamitra), 
words that were soaked in affection and said reverentially, words that bespoke of good 
tidings and auspicious events, words that were naturally sweet and gave natural joy, 
delight and happiness—all those present on the occasion who heard them felt exhilarated 
and delightful. 

Tulsidas says that Vishwamitra praised the good fortunes of Janak and said that 
when the Creator, who determines destiny, is favourable and happy with someone, all the 
dices fall in the person’s favour (and everything and all circumstances become nice and 
convenient to suit his likings and needs) (4). 
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ye do'u dasarathake bare. 

nama rama ghanasyama, lakhana laghu, nakhasikha amiga ujiyare.. 1.. 
nija hita lagi mamigi ane maim dharamasétu-rakhavaré. 

dhira, bira birudaita, bamkure, mahabahu, bala bhare.. 2.. 

eka tira taki hati tadaka, kiye sura-sadhu sukhare. 

jagya rakhi, jaga sakhi, tosi rsi, nidari nisacara mare.. 3.. 
munitiya tari svayambara pekhana aye suni bacana tihare. 

e'u dekhihaim pinaku néku, jehi nrpati laja-jvara jaré.. 4.. 

suni, sananda sarahi saparijana, barahi bara nihare. 

püji saprema, prasansi kausikahi bhüpati sadana sidhare.. 5.. 
socata satya-saneha-bibasa nisi, nrpati ganata gaye tare. 

pathayé boli bhora, gurake samga rangabhümi pagu dharé.. 6.. 
nagara-loga sudhi pa'i mudita, sabahi saba kaja bisare. 

manahu magha-jala umagi udadhi-rukha cale nadi-nada-nare.. 7.. 
e kisora, dhanu ghora bahuta, bilakhata bilokanihare. 

taryo na capa tinhate, jinha subhatani kautuka kudhara ukhare.. 8.. 
e jane binu janaka janiyata kari pana bhüpa hamkaré. 

nataru sudhasagara parihari kata kupa khanavata khare.. 9.. 
sukhama sila-sanéha sani mano rüpa birarici samivaré. 
roma-romapara soma-kama sata koti bari pheri dare..10.. 

ko'u kahai, teja-pratapa-punja citaye nahim jata, bhiya re! 
chu'ata sarasana-salabha jaraigo e dinakara-bansa-diya re..11.. 
eka kahai, kachu ho'u, suphala bhayé jivana-janama hamare. 
avaloke bhari nayana aju tulasike pranapiyare..12.. 


Lord Ram's Glories, Janak's Dilemma & Invitation to the 
Bow-Breaking Ceremony-1 


Verse no. 1/68—[Sage Vishwamitra told king Janak—] 'These two boys are the sons of 
Dasrath. Out of these two, the one whose complexion as dark as a cloud is named ‘Ram’, 
while the other who is fair complexioned from toe-nail to tuft (or a bun of hairs) on the 
head (i.e. toe to head) is his younger brother called ‘Laxman’ (1). 


I had brought these protectors of the law of Dharma (righteousness, probity, noble 
conduct, ethics and morality) for my own benefit and interest (which was to protect my 
fire sacrifice that was being constantly defiled by the demons)’, 

They are extremely courageous and have the virtue of fortitude, are valorous and 
brave, have great famed, possess unmatched strength of arms so much so that they are 
invincible in the battlefield, and are indeed very and incomparably strong, valiant, brave, 
courageous and virtuous (2). 

[ Refer: Verse nos. 1/66, stanza no. 2, and 1/67, stanza no. 2 herein above.] 


He (Lord Ram) had slayed the demoness called Tadka by shooting a single arrow at her, 
thereby giving delight to all the saints, sages, seers and gods’. 
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In a similar fashion they had protected the fire sacrifice, and have given 
satisfaction and joy to hermits and sages by killing the demons most scornfully (i.e. 
without showing any mercy and reluctance while slaying them)—the whole world is a 
witness to this? (3). 

[It is because the sages and saints and gods were now sure that their saviour has 
come. No one could dare to even face Tadka, the ferocious demoness with a hellish look 
and an ogress to boot. 

?Refer: Verse no. 1/67, stanza no. 2 herein above.] 


Thereafter, having liberated the wife of the sage (i.e. Ahilya, wife of Gautam)‘, they have 
arrived here to watch the Swayambar (i.e. the marriage ceremony of your daughter Sita) 
after having heard of your vows’. 

Your good bow (of Lord Shiva), which has burned and tormented all the kings 
with the fire of shame, will be seen by him (Sri Ram) also (4).' 

[ Refer: Verse no. 1/67, stanza no. 3 herein above. 

?Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 9-10 that precede Doha 
no. 210. 

Now, this is interesting. In Ram Charit Manas as cited above it is only said that 
the two brothers cheerfully joined the sage when they heard of the bow-breaking 
ceremony, but it is not explicitly said there what was the preset condition for being 
successful in this competition. This gives the impression that they agreed to go just for 
enjoyment and to watch this spectacular event. But here in Geetawali, it is clearly 
mentioned that Lord Ram and Laxman had known about the condition set for the winner 
of this bow-breaking ceremony which was actually a stiff competition rather than a pure 
religious ceremony organized to marry a girl.] 


Hearing those words of the great sage, Janak joined his family members, his kith and kin, 
to praise the sage and honour him, but all the while his (Janak's) attention was on Lord 
Ram as he watched the latter from the corners of his eyes. 

After having showed his due respect to sage Vishwamitra and worshipping him in 
a formal way, the king went back to his palace along with his retinue (5). 


The king was torn between the pure, honest and truthful affection and a natural sense of 
endearment that had developed in his heart towards Lord Sri Ram and the sternness of his 
vows (that he would marry his daughter Sita to anyone who would lift and break Lord 
Shiva's hard and unyielding bow), he became thoughtful and pensive*. The 
whole night was spent by the king counting stars (i.e. he could not sleep even a wink 
because of his bewilderments, worries, dilemma and deep apprehension). At daybreak, 
he sent an invitation to them (Ram, Laxman, Vishwamitra). Then, accompanied by his 
Guru (Vishwamitra), the Lord (Sri Ram) entered the theatre (or the stadium or the venue 
where the bow-breaking ceremony was to be held)’ (6). 

[The king now regretted why he had made the condition of breaking of this bow 
a requisite for marrying Sita, his daughter. Had he known about Lord Ram, he would not 
have done so, but would have married his daughter straightaway to the Lord. But now he 
was on the horns of dilemma and in a deep pit of quandary—for if he broke his own vow 
at this late stage then it will not only give him a very bad name and ruin his immaculate 
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reputation as a man of truthful words, but would also create a great scandal. Refer: Verse 
no. 1/69, stanza no. 2 herein below. 

Refer also toRam Charit Manas, Baal Kand, Chaupai line nos. 5-6 that precede 
Doha no. 252. 

"Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 9 that precedes 
Doha no. 239—to Chaupai line no. 4 that precedes Doha no. 240.] 


Hearing the news of the Lord's arrival, the citizens were jubilant, and they just forgot 
about whatso work they had been doing (or were about to do) even as all of them rushed 
towards the stadium/theatre of action (i.e. the venue of the bow-breaking ceremony)? as if 
the rivers, swollen during the heavy and torrential downpour of the *Magha Nakshatra', 
overflow their banks, and joined by their tributaries, streams and rivulets, they rush 
towards the ocean (7). 

[ Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 5-6 that precede Doha 
no. 240. 

The ‘Magha Nakshatra’ is a special configuration of stars wherein heavy rains 
occur. ] 


All the spectators, thinking that they (Sri Ram and Laxman) were of tender age (i.e. are in 
their teens) while the bow was strong, sturdy and heavy, became worried and sullen. 
They contemplated over the matter gloomly and thought that about the formidable bow 
that could not be moved even by those warriors who were able to playfully uproot huge 
mountains (i.e. without much effort)’ (8). 

[ The citizens were a worried lot because they had all wanted Lord Ram to marry 
Sita, their princess. But the problem was that the bow which needed to be lifted and 
broken was a major hurdle as it was of very stern and unyielding sort, being the bow of 
Lord Shiva. So they wondered how can it be lifted by these delicate and young children 
who were not even past their teens. It’s literally too much to hope or expect it from them. 
This made them sulk with gloomy thoughts. 

Refer: Ram Charit Manas, Baal Kand, (1) Chaupai line no. 1 that precedes Doha 
no. 222—to Chaupai line no. 8 that precedes Doha no. 223; and (ii) from Chaupai line no. 
6 that precedes Doha no. 255—to Chaupai line no. 8 that precede Doha no. 257.] 


The citizens talked amongst themselves—‘It looks that Janak had not known them 
earlier, due to which he has made such a (stern and almost impossible to keep) vow and 
has invited other kings. Had it not been so, who would have been so foolish as to 
abandon and forsake an ocean of nectar and dig a well of unpotable water”? (9). 

Had Janak known that their was such an eligible mate for Sita, would he ever 
have been so foolish to unnecessarily put Sita's fate on the dock and declare a 
Swayambar to be held? On the contrary, he would have directly approached Dasrath and 
offered Sita's hand to Sri Ram. 

Here, Sri Ram's marriage to Sita is likened to an ocean of nectar, while the 
uncertainties, confoundedness and embarrassment of tieing her future with a ridiculous 
vow of bow-breaking is likened to a well of bitter or unpotable water. Janak was now in a 
fix, not knowing what to do. 
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Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 2-6 that precede Doha 
no. 222.] 


The creator Brahma has created their (Lord Ram's and Laxman's) enchanting image by 
kneading a dough with a combination of such qualities as magnificence and beauty, 
virtuous and noble characters, and love and affection (sukhama sila-sanéha sani). 

He (the creator Brahma) has squeezed trillions of Moons and Kamdeo/cupids and 
poured their essence (i.e. beauty, glamour, magnificence, radiance and charm) on each of 
the pores of their bodies, and had then discarded the residual part’? (10). 

[ "Brahma has created everything in this creation. So when he decided to create 
these two princes in the most beautiful form he could, he picked up the Moon and the 
Kamdeo and extracted the best qualities from them. Then he poured out this essence on 
these two brothers before throwing away the useless pith. The imagery is so wonderful: it 
means that whatever good the Moon and Kamdeo are famous for had been extracted from 
them and vested with Lord Ram and Laxman. So, what we see of the Moon and Kamdeo 
now, being so beautiful and epitomes of loveliness and examples of attractivenss, is only 
a pith from which the actual essence had already been removed by squeezing them. In 
other words, one can very well imagine how wonderful and wondrous of all the wonders 
may have been the enchantment of the two princes, and how bewitchingly beautiful and 
exceptionally comely and handsome were their form and appearance!] 


Someone says—'Oh brother! He (Lord Ram) is a centre (a focus; a fount) of dazzling 
splendour and glory high. This is why it is not possible to look at him (because of the 
dazzle and glare of his glories and splendorous qualities—just as it is not possible to look 
directly as the blazing sun in the sky). 

He is like a brilliant lighted lamp of the Solar race (i.e. he is the most remarkable 
member of this race, and being of the “Sun’s race" he has inherited the Sun's glorious 
qualities). 

Verily I say that the moth-like bow would be reduced to ash as soon as he (Lord 
Ram) touches nd (11). 

[' Here, Lord Ram is like a lighted lamp, and the bow like a moth. The moth gets 
burnt as soon as the flame of the lamp touches it. Likewise, as soon as Lord Ram touches 
the bow, the latter would yield to him and get broken. 

The analogy with the *Sun' is indeed interesting. Lord Ram and the entire family 
of king Raghu are called descendants of the Sun or the Solar race. In other words, Lord 
Ram has inherited the qualities of the Sun—its brilliance, splendour, energy, dynamism 
and its ability to sustain life in the world, besides its quality to remove darkness of the 
night symbolizing the darkness of ignorance and delusions that cover the world. 

Once the Sun makes its appearance in the horizon and th darkness is gone, all 
phantoms and ghosts too vanish, implying that all the demons are doomed once Lord 
Ram has taken birth in this world.] 


Others said—' Oh Brother! No matter what, our life and birth has been successful and 
fruitful today because we have had an eye-full view of the Lord (Sri Ram) who is dearer 
to Tulsidas than his own life"? (12).' 
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[ Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha no. 
246.] 

[Note—Stanzas 1-10 refer to both the brothers, Ram and Laxman. Hence the plural 

pronoun ‘them’, ‘they’ has been used, while stanza 11-12 refer to Sri Ram only.] 
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janaka biloki bara-bara raghubarako. 
munipada sisa naya, ayasu-asisa paya, 

e'l bataim kahata gavana kiyo gharako.. 1.. 
ninda na parati rati, prema-pana ēka bharriti, 
socata, sakocata biranci-hari-harako. 
tumhate sugama saba deva! dekhibeko aba 
jasa hansa ki'e jogavata juga parako.. 2.. 
lya'e sanga kausika, suna'e kahi gunagana, 
a'e dekhi dinakara kula-dinakarako. 

tulasi te'ü sanehako subha'u ba'u mano 
caladalako so pata karai cita carako.. 3.. 


Lord Ram's Glories, Janak's Dilemma and Invitation to the 
Bow-Breaking Ceremony-2 


Verse no. 1/69—Repeatedly watching (or glancing at) Raghubar (Lord Sri Ram), bowing 
his head at the feet of the sage (Vishwamitra), getting his permission and blessings, Janak 
then went home to his palace all the while talking (with his companions) about this 
subject (as detailed in the previous verses) (1). 
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His affection (for Lord Sri Ram) and vows (to marry Sita to the person who breaks the 
bow) are equally strong and inviolable. Hence, he is greatly worried, tormented and 
perplexed, and is unable to sleep during the night’. 

(Praying that his wishes be fulfilled, which was that Sita should be betrothed to 
Sri Ram—) He (Janak) puts the Trinity Gods, i.e. Brahma (the creator), Vishnu (the 
sustainer) and Shiva (the concluder), in a quandary when he says, 'Oh Lords! It is 
possible to see everything get done and one’s wishes fulfilled by your grace and 
kindness.” 

(Clever as he is—) He has made his good fame into a swan-like bird and takes 
care of both its wings’. (2). 

[ Refer: Verse no. 1/68, stanza no. 6 herein above. 

*Janak is on the horns of a great dilemma. On the one hand he does not want to 
break his vows of marrying his daughter Sita to anyone who lifts and breaks an old and 
worn-out bow of Shiva that had been lying with his family for ages, a condition he had 
set to determine the strength and valour of the future husband of Sita. And on the other 
hand when he saw Lord Ram and heard his glories from someone as exalted and 
renowned as a truthful sage as Vishwamitra, he determined that Lord Ram was the most 
appropriate prince to be Sita's husband. 

Now the reason for the perplexity was that at this late stage when the bow- 
ceremony was to be held the very next day and when hundreds of other kings and princes 
have already assembled for the purpose, to go back on his words and canceling the 
ceremony and marrying Sita directly to Lord Ram would cause an uproar and revolt as 
well as a huge scandal of unprecedented proportions, besides giving him and his entire 
family and race a bad name that would be impossible to erase. And Janak was correct in 
his apprehensions as would be clear a little while later when none of the invited 
competitors could move the bow even a bit, and Lord Ram effortlessly lifted and broke it 
into two. As soon as Sita put the victory garland on Lord Ram, all the failed kings and 
princes rose up in revolt, threatening to capture Lord Ram and his younger brother 
Laxman and fighting Janak and his army should they intervene and take their side. Refer: 
Ram Charit Manas, Baal Kand, Chaupai line nos. 1-5 that precede Doha no. 266. 

So, Janak prays to the three chief Gods, i.e. Brahma, Vishnu and Shiva with the 
hope that they would find some way and contrive some device to fulfil his wishes as it is 
only possible for these three great Gods to change the course of destiny should they 
decide to help someone. 

Now therefore, since ‘Brahma’ is the writer and determinor of destiny, if he be 
pleased he can create some last-minute situation, at the very end of the eleventh hour so 
to say, to ensure that Lord Ram is betrothed to Sita. 

Lord Shiva to whom the bow actually belongs was the most competent Authority 
to turn the tide of events the way he wants—for he can ensure that the bow becomes very 
heavy and stubborn when all the assembled competitors try to lift it so that no one can 
break it, and when Lord Ram goes to try his hand at it the bow should become light as a 
feather and allow itself to be broken without offering any resistance. 

And of course Lord Vishnu would help him if Brahma and Shiva agree because 
Vishnu always fulfils the wishes of his devotees, and would surely not go against the 
actions taken by Brahma and Shiva. 
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Janak for once, however, did not realise ‘Vishnu’ was the object of his adoration 
in his form as ‘Lord Ram’, and there the Lord was directly in his front and in his own 
city. Lord Vishnu is all-knowing and omniscient, and once the thought came in the mind 
of Janak it wasn’t a secret from the Lord. And Janak was also unaware of the fact that 
Brahma and Shiva were privy to this development because it was on their prayer that 
Vishnu had consented to come down upon earth as Lord Ram. 

3A swan is considered as the wisest bird with mystical powers as it is believed 
that it can separate water from milk, and picks up only pearls, which are symbolic of 
pristine pure wisdom, from an assortment of gems. Since Janak was regarded as a wise 
and enlightened and upright king, he is likened to a ‘swan’ here. His two wishes—one to 
keep his vow of marrying Sita to anyone who breaks Shiva’s bow, and the other to have 
Lord Ram as Sita’s husband—are like the two wings of this swan as they are 
diametrically opposite to each other and it is impossible to imagine that they would 
converge. 

A bird flies only when its wings are open, and during flght it is not as stable as it 
was when sitting pretty on solid ground. Likewise, with the two opposite wishes unfolded 
in his mind, Janak was very restless and confounded. His mind was agitated because he 
could not settle on one option which would be like closing the wings of the bird and its 
coming down to rest. 

Janak was therefore in a fix—not knowing what to do. So he has left the decision 
on the Trinity Gods to do what was best for him in the present circumstance. The two 
wings of the swan respectively represent his affection for Sri Ram and his desire to have 
him as his son-in-law, and his vows regarding the marriage of Sita which was tied to the 
breaking of the bow. ] 


Sage Kaushik (Vishwamitra) had brought the two brothers (Lord Ram and his younger 
brother Laxman) and had narrated their great virtues and immense glories to king Janak 
(which had fascinated Janak no end inasmuch as that he had mentally chosen Lord Ram 
to be his future son-in-law). 

Tulsidas says—Seeing the ‘sun’ of the Sun-race (dinakara kula-dinakarako) 
(i.e. the most exalted Lord Sri Ram who was the best in the Solar race, and was as 
outstanding and remarkable in his glories and virtues as the brilliant sun is in the sky), 
king Janak's mind and intellect were filled with extreme affection for the Lord, and Janak 
was so overwhelmed with emotions that he lost his otherwise calm and composed bearing 
just like the leaves of a fig tree that sways under the influence of a breeze" (3). 

[This was very uncharacteristic of Janak as he was known to be of a stable and 
calm mind and demeanours, rarely becoming emotional under any given circumstance. 
But when he was introduced to Lord Ram and the latter's glorious virtues enumerated by 
sage Vishwamitra, and when he noted Lord Ram's divine charm and beauty which were 
inherently heavenly by their nature, Janak was numbed and dumbfounded. His mind and 
intellect that were never affected by such physical things as beauty or influenced by 
anyone's glories and fame had, for once, lost their bearing and composure, making Janak 
emotional and sentimental like an ordinary person who is swept off his feet when he 
meets someone exceptionally charming and dignified.] 
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ranga-bhumi bhoré hī ja'ikai. 


rama-lasana lakhi loga lutihaim locana-labha agha'ikai.. 1.. 
bhüpa-bhavana, ghara ghara, pura bahara, ihai caraca rahi cha'ikai. 
magana manoratha-moda nari-nara, prema-bibasa uthaim ga'ikai.. 2.. 
socata bidhi-gati samujhi, parasapara kahata bacana bilakha'ikai. 
kumara kisora, kathora sarasana, asamarjasa bhayo a'ikai.. 3.. 


sukrta sambhari, mana'i pitara-sura, sisa Isapada na'ikai. 


raghubara-karadhanu-bhanga cahata saba apano so hitu citu la'ikai.. 4.. 
leta phirata kanasu'l saguna subha, bujhata ganaka bola'ikai. 
suni anukula, mudita mana manahu dharata dhirajahi dha'ikai.. 5.. 


kausika-katha ēka ekanisom kahata prabha'u jana'ikai. 
siya-rama sanjoga janiyata, racyo biranci bana'ikai.. 6.. 


eka sarahi subahu-mathana bara bahü, uchaha barha'ikai. 


sanuja raja-samaja birajihaim rama pinaka carha'ikai.. 7.. 
bari sabha baro labha, baro jasa, bari bara'i pa'ikai. 
ko sohihai, aura ko layaka raghunayakahi biha'ikai?.. 8.. 


1003 


1004 


gavanihaim gamivahirh gavami garaba grha nrpakula balahi laja'ikai. 
bhalibhamti sahaba tulasike calihaim byahi baja'ikai.. 9.. 


The citizens' hope, a day prior to the bow-ceremony, that Lord Ram would surely 
break the bow & marry Sita 


Verse no. 1/70—[On the day before the actual bow-breaking ceremony was to be held, 
there was great excitement and anticipation in the air in Janakpur, and the only hot topic 
of discussion amongst the citizens of Janakpur was the possibility of Lord Ram breaking 
the bow and becoming eligible to marry Sita, and how this objective may be attained. All 
the people hoped that it would be so, and they prayed earnestly to the Gods that it was 
their collective wish and they are invoking all their collective good and meritorious deeds 
done in their lives that their this single prayer should be heard and requited—for they 
wanted that a permanent relationship be established between the kingdom of Janakpur 
and its royal family with the two brothers, Lord Ram and Laxman, as that would certainly 
enhance the possiblility of the brothers visiting the city again to meet their in-laws in 
some point in the future, thereby enabling the lucky citizens to see and meet and interact 
with them often in the times to come in the future. 

Hence, there was anxiety and excitement and a lot of anticipation that day. 
Wherever one's eyes went one would find groups of citizens, men and women, huddled 
together debating this subject animatedly. Some sounded very optimistic and certain that 
it is sure that their wishes would be fulfilled, others were doubtful because of Janak's 
rigid vows. 

Refer: Ram Charit Manas, Baal Kand, (i) from Chaupai line no. 1 that precedes 
Doha no. 222—to Chaupai line no. 8 that precedes Doha no. 223; and (ii) Chaupai line 
no. 6 that precedes Doha no. 255—to Chaupai line no. 7 that precedes Doha no. 258. 

Even the assembled kings and princes who had come to participate in the bow- 
ceremony intutitively realized that in would be Lord Ram who will marry Sita by 
breaking the bow: Refer: Ram Charit Manas, Baal Kand, Doha no. 245 along with 
Chaupai line nos. 2-4 that precede it. 

Hence, every single person was animatedly engaged in the discussion about what 
would happen the next day; who would be successful in breaking the bow and marrying 
Sita, and whether or not Janak would abandon his stubbornness. Everyone hoped that the 
lucky competitor turns out to be Lord Ram, but as of now things were still in the lap of an 
uncertain future. 

So the citizens anxiously and animatedly discussed the matter thus:-- ] 


‘As soon as the day breaks tomorrow, the citizens shall converge in the stadium, and 
seeing Lord Sri Ram and Laxman, they shall enjoy the benefit of their eyes to their 
hearts’ content.’! (1). 

[We find in Ram Charit Manas, Baal Kand, Doha no. 240 along with its 
preceding Chaupai line nos. 5-8 that as soon as the word spread that Lord Ram and 
Laxman have gone to the venue of the bow-ceremony, there was a literal flood of citizens 
who left whatso work they were engaged in and rushed to take their seats early so that 
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they would take the front rows to have a better view of the brothers. The tide was so huge 
and unexpected that king Janak had to depute special ushers to seat the whole crowd in an 
orderly manner. ] 


Everywhere—whether it is in the palace of the king, or within and without the city (i.e. 
within the walls of the city or in the surrounding suburbs, villages and the countryside), 
in every household, market palce and nook and corner—it is the main theme of 
discussion. All the men and women folk, being ecstatic and jubilant at their immense 
good fortune, speak only about this one topic (concerning the bow-ceremony and who 
would emerge the victor) (2). 


Wondering what the Creator is inclined to do and apprehensive of what he has stored for 
them as tidings for the next day, everyone was very worried, pensive and sullen, saying to 
each other, ‘Brother, it is a great dilemma and a perplexing situation—the boys (Lord Sri 
Ram and Laxman) are very young in age and tender in form, while the bow that is to be 
broken is very hard, strong and formidable. [So, how will any one of them will be able to 
break the bow?” (3). 

Refer: Ram Charit Manas, Baal Kand, (1) Chaupai line nos. 2-6 that precede 
Doha no. 223 where this dilemma is expressed by the womenfolk of Janakpur, and one 
wise amongst them answers it also by saying that *one should not be misled by their 
tender age and delicate form for these two brothers possess stupendous mystical and 
mysterious powers as they have not only crushed mighty demons who had sent chill 
down the spine of the greatest warriors and were deemed to be invincible, but have also 
provided liberation to Ahilya by the mere touch of the toe"; (ii) from Doha no. 255—to 
Chaupai line no. 3 that precede Doha no. 257 where a similar doubt was raised by Sita's 
mother queen Sunayana, and was similarly answered by her close companions; and (iii) 
Chaupai line no. 4 that precedes Doha no. 258 where Sita herself has this doubt in her 
mind. 

A similar idea is expressed herein below in verse no. 1/78, stanza no. 3 of this 
book 'Geetawali'.] 


On this wise, everyone invoked all the good and meritorious deeds done in their lives 
(sukrta sambhari), and sincerily prayed to their ancestors, Gods, Shiva, Vishnu and 
other deities by bowing their heads before them (mana'i pitara-sura, sisa Isapada 
na'ikai), pleading with them to requite them now for all their good and meritorious deeds 
and treating this single event of the breaking-of-the-bow as something that directly 
related to them personally and affected their happiness and well-being (saba apano so 
hitu citu la'ikai) so that Raghubar (Lord Ram) should be able to break the bow with his 
own hands (raghubara-karadhanu-bhanga) (4). 


The women-folk carry the *kanasu'l^ here and there, while the men summon the 
soothsayers and astrologers and ask them for good signs and omens’. 

Upon getting favourable answers from them (both the Kansui and the 
soothsayers), the excited citizens run hither and thither with happy and contented minds, 
gathering courage to tide over their perplexities, consternations and dilemmas (because 
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they are well nigh sure that their wishes would be fulfilled and Lord Ram would 
definitely marry Sita by breaking the formidable bow) (5). 

[ Village women make small idols of ‘Gauri’, the divine goddess who bestows 
good fortunes, using cowdung. They put it in a sieve and fling it to the ground. If the tiny 
idols fall face-up, it is considered a good omen and portend success, but if the idols falls 
face-down or on its side then it is considered as a bad sign and indicative of failure of the 
enterprise. This traditional practice of determining if the desired objective would be 
attained or not is called ‘kanasu'’. 

“The men-folk adopt other ways to guess the outcome in the future—they consult 
astrologers and oracles. They ask them to observe the signs of Nature and deduce if there 
are positive signals that their wishes would be fulfilled, or if these natural signs foretell 
something to the contrary. ] 


Everyone now talked of sage Kaushik (Vishwamitra), and about his immense glories, 
stellar virtues and good name, even as they enthusiastically narrated to each other all 
about the remarkable tidings that the great sage had brought here and revealed concerning 
the two brothers to king Janak and his companions’. 

All the citizens were now convinced that it appeared in all sooth and in all 
probability that the Creator had indeed destined the union of Lord Sri Ram and Sita (6). 

[Whatever transpired between sage Vishwamitra and king Janak had now spread 
to all the parts of the city. Janak had himself been so excited that he divulged all the good 
news to the members of the royal family, and his courtiers and attendants and elders of 
the city who had accompanied him when he went to meet sage Vishwamitra spread the 
happy tidings amongst the citizens and the common folk of the city. 

By this time everyone was aware of the greatness of the sage as he was a highly 
reputed and revered sage of his time. Everyone was now privy to whatever the sage had 
to tell about the great deeds and achievements of Lord Ram and Laxman—such as about 
these two boys belonging to a great and reputed noble royal family of the Solar race, of 
their valiant deeds and strength of arms and courage and fearlessness as they effortlessly 
faced and slayed the demons and perfectly protected his fire sacrifice, and how Ahilya 
was mysteriously liberated by the mere touch of the toe of Lord Ram, a deed in itself 
most mystical and amazing. Then there was the news of how king Janak had been smitten 
by love and affection at the sight of Lord Ram. 

The citizens deduced that it surely was not without reason that Vishwamitra had 
brought the two brothers with him to Janakpur, especially during the course of holding of 
a stiff competition like a bow-breaking event. It was surely done because the great sage 
knew of some great honour that would come to these two princes towards whom he was 
so much highly obliged. Surely, the sage would not have otherwise brought them hither 
to face the prospect of being faceless just like any one of the countless princes and kings 
in the milling crowd of competitors to face anonymity and neglect—because that would 
be highly inappropriate for the sage to treat someone who has done him so great favour in 
this way instead of rewarding him with the best of rewards available. And what better 
reward was there than to gift Lord Ram with the hand of Sita in marriage; what better 
way would the sage find to thank Lord Ram’s father king Dasrath than to send his son 
back to him with a bride who was like the jewel of the world! 
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So, all the citizens logically concluded that putting everything together it was 
abundantly clear that the pointer is towards Lord Ram breaking the bow and marrying 
Sita.] 


Someone tried to bolster the morale (of the citizens and the household of Janak) by 
describing the way Lord Ram had slayed the demon Subahu by raising his arms and 
using the bow. This gentleman said—‘Lood Brothers! It is for certain that Sri Ram would 
string the bow and raise it in his arms to make his presence felt in the assembly of kings 
and princes in the royal court just as he had raised his arms that held the bow when he 
had slayed the demon Subahu' (7). 


‘Because’, he continued, ‘who else is there in this large gathering, except Raghunayaka 
(Sri Ram), who is more exalted and great enough to be eligible to acquire the fairest of 
fame, the greatest of name, the glorious of glories, the highest of honour and rarest of 
acclaim that would be bestowed to someone who can establish himself in this great 
assembly? Say, who else other than Lord Ram can stand the test that would bring the 
mightiest of mighty glory and fame that has no parallel upon him by the virtue of having 
the hand of Sita in marriage? (8). 

Therefore now, oh brothers, be assured that whereas on the one hand all other kings and 
princes shall lose their pride and vanity by sacrificing them on the altar symbolized by 
this bow (as no matter how hard they all try none of them would be able to move the bow 
an inch), and having suffered a crushing defeat they would all lower their heads in shame 
and ignominy and go back home with a sullen face, and on the other hand the Lord of 
Tulsidas, (/sahaba tulasike'; i.e. Lord Ram) would emerge triumphant and go home 
victorious (after marrying Sita and completing the marriage rites) to the accompaniment 
of music and songs and pomp and pageantry and ceremony befitting the happy occasion.’ 


(9). 
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Puspavatika mem Ram 
raga tori 


(1/71) 
bhora phüla binabeko gaye phulava' haim. 
sisani tipare, upabita, pita pata kati, 
dona bama karani salone bhe sava' haim.. 1.. 
rüpake agara, bhüpake kumara, sukumara, 
gurake prana'adhara sanga sevaka' haim. 
nica jyom tahala karaim, rakhaim rukha anusaraim, 
kausika-se kohi basa kiye duhum bhā'ī haim.. 2.. 
sakhinasahita téhi ausara bidhike samjoga 
girijajü püjibeko janakiju a’ haim. 
nirakhi lasana-rama jane rtupati-kama, 
mohi mano madana mohani mūra na‘ haim.. 3.. 
raghaujü-$rijanakr-locana milibeko moda 
kahibeko jogu na, maim bataim-si bana’ haim. 
svami, siba, sakhinha, lasana tulasiko taiso 
taiso mana bhayo jaki jaisiye saga'l haim.. 4.. 


Lord Ram's visit to the Royal Garden to pluck flowers for sage Vishwamitra's 
worship rituals & His meeting Sita there-I 


Verse no. 1/71—[As it happened, on the first day of their arrival at Janakpur, Lord Ram 
and Laxman had gone sight-seeing in the city, and it was then that the citizens had an 
opportunity to meet and become enchanted by the two brothers as has been narrated in 
verse nos. 1/67—to 1/70 herein above. 

The next morning, sage Vishwamitra needed flowers for his worship rituals. So he 
asked Lord Ram and his brother to go and fetch some. In their search for flowers, the 
brothers went to the royal garden, and after getting permission from the keepers who 
immediately recognized them, they went in and roamed around plucking suitable flowers 
as needed. 

Meanwhile, since this was the day when the bow-ceremony was to be held later 
on, Sita was sent by her mother to offer special prayers to the family deity in the garden 
palace, seeking the deity's blessings so that an appropriate groom is found for Sita. 
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Now, as destiny had destined, one of Sita’s maids had gone alone to explore the 
garden independently, and somewhere she saw the two brothers. She immediately rushed 
back and conveyed the news to the rest of their friends, and implored upon them to come 
in haste and not miss on this most wonderful opportunity to see two lovely princes 
wandering freely in the garden, and as is the wont of maidens of their age, it was too 
strong a temptation to resist. So, the group with Sita in its center headed to that part of the 
garden where Lord Ram and Laxman were plucking flowers. Thus arrived an opportunity 
when both Lord Ram and Sita came face to face with each other, and it was like ‘love at 
first sight’ for both of them. Sita determined in her heart that this prince was the true 
desire of her inner being and if Lord God ever wished to fulfill her desires then let she be 
betrothed to this prince. Her silent resolve was reciprocated by Lord Ram too who also 
decided that he would do things that fulfill Sita’s inner quest. 

With this firm resolve in her mind and heart, Sita then went to the family temple 
and prayed most earnestly to the deity she had come to worship, which happened to be 
Parvati, the divine consort of Lord Shiva and the universal patron deity of women, 
specially unmarried girls seeking a good and appropriate husbands for themselves, that 
she be betrothed to Lord Ram and none else. Goddess Parvati blessed Sita that her wishes 
would be fulfilled in full. 

All these happenings have been narrated in fine detail in Refer: Ram Charit 
Manas, Baal Kand, from Chaupai line no. 1 that precedes Doha no. 227—to Doha no. 
236 as well. 

Now, let's resume our reading of “Geetawali”. As is the pattern adopted in this 
book by Tulsidas, we shall observe that the narrative is in the ‘present tense’ to indicate 
that the author is mentally transported, in a subtle and etheral form, to that point of time 
and era when the events were actually taking place, and hence his narrative is like a true 
scribe's description of events in the way he witnesses them first hand unfold before his 
eyes, albeit ‘mental eyes’ if not physical, and therefore are authentic narratives. This fact 
is abundantly clear in stanza no. 4 of this verse. Let's read on: ] 


As soon as it was dawn, Lord Sri Ram and Laxman arrived at the royal garden to pluck 
flowers (for Vishwamitra's daily morning worship rituals). They have a cap on their 
heads, a sacred thread around their necks, Pitambar around their waists, and a bowl of 
flowers in their left hands, as a result of which their beauty and charm has increased by a 
full quarter. [That is, the ‘flowers in their hands’ have enhanced their natural prettiness, 
their inherent charm, their usual attractiveness and magnificence by almost a quarter of 
what it normally was. For this was the first and rare view of the two brothers with flowers 
in their hands in addition to their usual attire and things they carried on them, such as the 
cap, the sacred thread, the Pirambar etc.] (1). 


Verily, both the brothers are inherently a treasury of beauty, charm and magnificence 
(rupaké agara). They are royal princes (bhUpaké kumara), tender and delicate in form 
(sukumara), and so dear to their Guru (Vishwamitra) that they are like the latter's very 
life and soul (gurake prana'adhara). They have come with the Guru to serve him 
diligently like true and dedicated disciples (Sanga sevaka' haim). 

While serving their Guru, they (do not behave like princes but) act like a faithful, 
loyal, meek and lowly servant serving his master (nica jyom tahala karaim), always 
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eager and ready to obey orders obediently and do the Guru’s bidding, and personally 
ensuring that all their actions conform to the Guru’s wishes (rakhaim rukha 
anusaraim). 

The result of this service and dedication was that they (the two brothers, Lord 
Ram and Laxman) have managed to successfully bring sage Kaushik (Vishwamitra)— 
who was renowned for his anger and short temper (kausika-se kohi)—under their sway 
(i.e. made him calm and self-restraint and loving and caring when it came to dealing with 
the two princes: basa kiye duhun? bha'i hair) (2). 


As it was destined by the Gods, Sita arrived there (in the royal garden) to offer worship to 
Goddess Parvati. There she saw Lord Sri Ram and Laxman and thought to herself that 
they were ‘Basant’, the king of seasons, and ‘Kamdeo/cupid’, the patron deity of beauty, 
present there in person. 

She was so amazed, spellbound and enthralled on seeing them as if Kamdeo/cupid 
had cast a magical spell of enchantment upon her mind (3). 


The feeling of exhilaration, and of joy and affection which emerged mutually in the 
hearts of Lord Ram and Sita when their eyes met each other is beyond description. I 
(Tulsidas) have just hinted at ity 

At that moment, amongst all those present at the time there—such as Lord Sri 
Ram, Sita, her maids (companions), Laxman and Tulsidas?—a mental relationship was 
mutually established between them which was in consonance with and in accordance to 
their inherent inclinations, temperaments, emotions, sentiments and thoughts towards 
each other? (4). 

['Tulsidas is wise enough to leave details to one’s imagination. He does not 
specify what transpired when Sri Ram and Sita saw each other. Tulsidas wishes to 
maintain the highest standards of decorum, dignity and modesty in his writings, and does 
not wish to violate basic norms of good writing when describing such intimate moments. 
After all, Lord Ram and Sita were not two humans, a prince and a princess, meeting each 
other and falling heads over heels in love, but human forms of the supreme Divinity, of 
‘Brahm’ and his ‘Shakti’ respectively, and one ought to be very careful and guarded and 
conscientious and dignified when dealing with such subjects that have a spiritual and 
sublime dimension. 

*As for Tulsidas, Sri Ram was his Holy Father, Sita was his Holy Mother, while 
the maids and Laxman were standing as witnesses to this unfolding of the divine story of 
their union. Tulsidas considers himself as being extremely lucky to be a witness too. 
After all, no other human being was privy to this moment when Lord Ram had first met 
Sita, so this was really a great privilege that was granted to Tulsidas. 

Further, he has sort of silently stood in attendance in what was supposed to be a 
very private moment to show that he is a very close confidante of Lord Sri Ram as much 
as Laxman is. And therefore, he too has as much a right of way over his Lord Sri Ram as 
Laxman has. 

Sita was accompanied by her handmaidens who would vouch for her integrity and 
safe conduct and solemnly declare that no untoward incident occurred in the garden that 
may taint the immaculate reputation of Sita in way should any evil scandal or nasty 
gossip erupt. So, Lord Ram too wanted someone to bear witness for him in case any such 
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nasty enventuality cropped up unexpected because there are many jealous souls full of 
malice and ill-will in their heart and mind who are always on the look-out to kick up a 
storm if they get the slightest hint of any wrong-doing. 

Hence, the Lord allowed Tulsidas, albeit secretly, to become his witness and see 
first hand whatever transpired in the garden between the Lord and Sita. Laxman was his 
brother, and if the former tried to defend his brother in case of some accusation of wrong- 
doing or misdemeanour or of any kind of disgraceful act, the people would say he is 
taking sides with his sibling inspite his knowing that all was not clean. But if an outsider 
such as Tulsidas swore on oath and stood witness that nothing amiss or unethical or 
disgraceful or uncivilized happened in the garden during the brief encounter between 
Lord Ram and Sita, except their seeing each other from a very respectable distance 
without a single word being exchanged or gesture made in any way whatsoever, his 
words would bear weight as it would be the testimony of an outsider and an independent 
witness. 

*Lord Ram and Sita thought of each other as eternal partners which they actually 
were in the primary form as Lord Vishnu and his divine consort goddess Laxmi, the 
handmaidens of Sita thought of themselves as the damsels of heaven, and Laxman and 
Tulsidas played the role of witnesses and close friends of the Lord.] 


(1/72) 
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(1/72) 


püji parabati bhale bhaya pamiya parikai. 

sajala sulocana, sithila tanu pulakita, 

avai na bacana, mana rahyo prema bharikai.. 1.. 
antarajamini bhavabhamini svaminisom haum, 
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kahi cahaum bata, matu anta tau haum larikai. 
mürati krpalu manju mala dai bolata bha', 

pujO mana kamana bhavato baru barikai.. 2.. 

rama kamataru pa'i, beli jyom baunri bana'i, 
mamga-k6si tosi-posi, phaili-phüli-pharikai. 

rahaugi, kahaugi taba, samci kahi amba siya, 

gahé pamya dvai, uthaya, mathe hatha dharikai.. 3.. 
mudita asisa suni, sisa na'i puni puni, 

harasim sahelt, bhayo bhavato, gavatim gita, 

gavani bhavana tulasisa-hiyo harikai.. 4.. 


Lord Ram in the Royal Garden-2 


Verse no. 1/72—[After seeing Lord Ram and deciding in her inner-self that if there is 
anyone whom she would like to marry then it is the Lord, she went to the temple of 
goddess Parvati and prayed to the deity, silently expressing her heart-felt desire to the 
goddess and besceeching her, pleading with her to fulfill it, but it was done silently and 
only at the mental level, without explicitly saying anything in words, to avoid 
embarrassment for herself as well as for the fear of giving her parents a very bad name 
for violating the norms and traditions of the time that required that the girl should not pre- 
determine and hook her heart on someone whom she would like to marry, especially 
when her parents haven't been taken into confidence by her earlier and they have 
organized a 'Swayambar' to decide who would be her future husband. 

When a ‘Swayambar’ is held, the parents set certain conditions, and whoso meets 
these conditions marries their daughter. Though this may seem not in good taste and even 
cruel on the girl as she has no say in the entire matter though it is she who is directly 
affected and her entire future happiness depends upon this marriage, but in the tradition- 
bound society of ancient times it was deemed fit to leave the decision on the parents of a 
girl to determine in good faith how and who would marry their daughter. Any overt sign 
on the part of the girl that would hint at her falling for some stranger and losing her heart 
to him without the knowledge of her parents was deemed to be unethical and scandalous, 
and it would cast an indelible stain on her and raise questions about her purity and 
virginity. 

This incidence of Sita praying to goddess Parvati and seeking the latter's 
blessings so that her hidden wishes be fulfilled has also been narrated in Ram Charit 
Manas, Baal Kand, from Chaupai line no. 4 that precedes Doha no. 235—to Doha no. 
236.] 


Sita fell at the feet of Goddess Parvati and most reverentially worshipped her. Her eyes 
became wet, and she could not utter a word as her body had become so thrilled with 
emotions that it was virtually numbed into speechlessness. Her mind was overwhelmed 
with emotions of affection and love, and she could not therefore think and speak 
coherently (1). 
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[She prayed to goddess Parvati and somehow managed to collect her wits to request the 
deity—] 'Oh Mother (Goddess) (matu)! You are all-knowing and well aware of the inner 
thoughts of all creatures (antarajamini). You are the dear divine consort of Lord Shiva 
(bhavabhamini), and since the Lord is the Lord God of this creation, it follows that you 
are its supreme Mistress (svaminisom haurn). 

I am like a child to you (tau haum larikai), and therefore (excuse me for my 
audacity) as I want to divulge the secret of my heart to you without hesitation (kahī 
cahaum bata tau). 

Then the idol of Bhavani (Parvati), who is an embodiment of kindness, 
compassion, mercy and grace (mürati krpalu), offered her (Sita) an attractive garland 
(manju mala dai)! and said, 'Sita! Be blessed. I have accepted and I respect what is in 
your heart (püjo mana kamana). You are free to accept your groom as per your internal 
wishes, and thus feel contended and fulfilled (bhavato baru barikai) (2). 

['It is believed that when one is offering a prayer to any consecrated image of a 
deity with some desire in one's mind, and one of the garlands on the idol shifts and falls 
down on its own, then the prayer is deemed to have been accepted by the worshipped 
deity and the person's wishes would be fulfilled. It is considered a good sign.] 


Having acquired the all wish-fulling heavenly 'Kalpa Tree' in the form of (or in the 
person of) Lord Sri Ram (rama kamataru pa'i), you would make it your eternal abode 
and support like a creeper finds its own abode and support around an evergreen tree (beli 
jyorn baunri bana'i)?. 

Verily, you shall be blessed with the auspicious reward of having eternal 
company of your Lord from whom you will never be separated (mamga tOsi), and also 
endowed with a blessing of fertility that would bear auspicious fruits (children) for you 
(kosi posi). Indeed, you will prosper, be happy and contented (literally, ‘grow and 
develop, bearing fruits and flowers like a creeper' — phaili-phüli-pharikai). 

Oh Sita! In due course of time ahead, when the tidings of events to come would 
prove to you the soothness of mine words, verily then you will be convinced of the 
soothfastness of what I say now and concede that ‘Amba’ (‘mother’) was truthful in what 
she said (rahaugi, kahaugi taba, sāmcī kahi amba)". 

[When Parvati had said her saying and prophesying what Sita's future held for 
her, she (Sita) was overjoyed. So—] Sita then fell at the feet of the Goddess and clasped 
it in both her hands with the greatest of reverence (as a gesture of sincere thanksgiving 
and to express her exceeding joy and delight; gahe pamya dvai), while the Goddess on 
her part put her boon-granting benign hands on her head and (affectionately) lifted her 
(uthaya, mathe hatha dharikai)^ (3). 

['Here, Lord Ram is likened to a ‘Kalpa Tree’, the all wish-fulling Tree of the 
Gods, and Sita to a creeper that finds its support and succour as it wounds itself around a 
tree. Without the tree the creeper has no other means of support and habitat; for a creeper 
the tree is all that matters for it. If the tree is cut, the creeper dies too. If the tree grows, 
becomes huge, and bears branches, fruits and flowers, the creeper feels exceedingly glad 
as it can also grow and spread around the trunk and the branches of the tree, finding 
shade from its foliage and a good environment for growth and development because it 
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gets its nourishment from the tree. The healthier and greener the tree, it is so much better 
for the creeper. 

Likewise, Sita would be happy and contented for life as her husband, Lord Ram, 
has an eternal life. The Lord fulfills the desire of the whole world, so it is only natural 
that Sita won’t lack anything at all. 

*Goddess Parvati wished to emphasise upon Sita that she must trust what the 
Goddess has said and have faith in her. Only time would tell her that whatso the Goddess 
had said was right and truthful. So Sita should not doubt her prophesies. 

^A very significant hint is given in this single event. Everyone knows that the idol 
installed in any shrine is made of a gross material, whether it is stone, wood, mud or 
metal. On the face of it it looks absolutely impossible and incredulous even to imagine 
that such a gross thing as an idol made of stone or wood or metal would show signs of 
life—giving a garland, speaking, bending to pick up the devotee who is lying prostrated 
in front. But herein lies the ‘magic and importance of faith’, for verily if the devotee does 
have the depth and sincerity and intensity of faith in the deity he worships, that seemingly 
lifeless idol gets injected with a ‘spark of divinity’ and begins to move and speak just like 
a creature’s gross body that is inherently lifeless and gross like the stone idol in question, 
but begins to shows signs of life once the “spark of super consciousness’ enters it and 
makes it alive. ] 


Hearing the blessings uttered by the Goddess, Sita was extremely happy, contented and 
delighted (mudita asisa suni). 

Sita bowed her head repeatedly at the Goddess’ feet (sisa na'i puni puni), took 
leave of her (bida bha'l dévisom) fearing that it was getting too late and her mother 
would question her as to why was she so late and what kept her loitering for so long in 
the garden (janani dara darikai). 

The accompanying friends and maids of Sita were cheerful now (harasim sahelt) 
when they observed her delighted countenance, as they came to the conclusion that a 
favourable outcome is a certainty and that Sita’s wishes have been fulfilled (bhayo 
bhavato). 

So the party consisting of Sita and her friends happily wended their way back to 
the palace, merrily singing and rejoicing all the while (gavatim gita, 
gavani bhavana). 

Meanwhile, even as they left the place (garden) and went towards the palace it 
appeared that they had stolen the mind and intellect of Tulsidas’ Lord, Sri Ram 
(‘tulasisa-hiy6 harikai’)° (4). 

[In other words, Lord Ram, who was silently watching Sita and her friends from 
a distance, felt sad when he saw them go away. He would have preferred if Sita had 
tarried for some more time in the garden. It was literally like Sita had stolen his heart and 
now was going away with it. This is a poetic way of saying a simple thing that Lord Ram 
was so smitten by Sita’s love and affection, he was so enthralled and captivated by her 
sight, that when she left for home the Lord felt forlorn and lost. 

Now, when we consider this single event against the backdrop of the fact that 
Lord Ram was not an ordinary ‘human being’ but an incarnate ‘Supreme Being’, it seems 
the picture does not fit well inasmuch as it is not expected from and behoves of such a 
highly exalted Soul who is supposed to be the ‘Lord of the World’ to behave in a petty 
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way like an ordinary creature called the ‘Jiva? who gets attracted to physical beauty and 
enchanted by the opposite gender. But there are some apparent reasons for the Lord 
behaving in such a worldly fashion: (1) For one thing, Lord Ram was currently in a 
‘human form’, and he wished to show the world the normal failings of a human being, the 
latter’s natural inclinations, emotions and sentiments, how a person is taken for a ride by 
his own sense organs which overwrite what the mind and intellect advise, and about his 
inability to resist so many worldly temptations; (ii) Secondly, he was an “expert actor’, 
and wished to show the world that once a person assumes a particular role he must play it 
to perfection; and (iii) He wished to keep his ‘true identity hidden and secret’ so that the 
main enemy, the demons to eliminate whom the Lord had come to this physical world 
and had assumed a gross form of a human, are not hinted about who he actually is, for 
then there were chances that they would go and hide somewhere inaccessible, making the 
mission all the more tough for the Lord. 

It is not bad to have normal emotions if they are not tinged with evil intentions, it 
such emotions do not make a person feel guilty of conscience. In any case, should his 
conscience prick, what should he or she do then? The answer is provided in Ram Charit 
Manas, Baal Kand, Ram Charit Manas, Baal Kand, Chaupai line nos. 1-2 that precede 
Doha no. 237 where it is said that “—While praising the charm and beauty of Sita in his 
(Lord Ram’s) heart, the two brothers went back to their Guru (sage Vishwamitra). When 
they reached there, Lord Ram told Kaushik (Vishwamitra) everything that transpired 
(without concealing anything) because his heart was pure and simple, and no conceit or 
deceit ever touched it.” 

So, what’s the message? It’s clear—‘to confess, come clear, and hide nothing 
from one’s Guru and parent if the heart is to be kept clean and pure’. A person would 
conceal things only when he has some bad intention in his heart. ] 
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rangabhumimem 


(1/73) 


rangabhumi a'e, dasarathake kisora haim. 
pekhano so pekhana cale haim pura-nara-nari, 
bare-burhe, andha-pangu karata nihora haim.. 1.. 
nila pita niraja kanaka marakata ghana 
damini-barana tanu rüpake nicora haim. 
sahaja salone, rama-lasana lalita nama, 

jaise sune taise'l kunivara siramaura haim.. 2.. 
carana-saroja, caru jangha janu Uru kati, 
kandhara bisala, bahu bare barajora haim. 
nikekai nisanga kase, karakamalani lasai 
bana-bisisasana manohara kathora haim.. 3.. 
kanani kanakaphüla, upabita anuküla, 

piyare duküla bilasata ache chora haim. 

rajiva nayana, bidhubadana tipare sira, 
nakha-sikha angani thagauri thaura thaura haim.. 4.. 
sabha-saravara loka-koka-nada-kokagana 
pramudita mana dekhi dinamani bhora haim. 
abudha asaile mana-maile mahipala bhaye, 
kachuka ulüka kachu kumuda cakora haim.. 5.. 
bha'isom kahata bata, kausikahi sakucata, 
bola ghana ghora-se bolata thora-thora haim. 
sanamukha sabahi, bilokata sabahi nike, 
krpasom hérata hamisi tulasiki ora hair.. 6.. 
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Lord Ram at the Arena of the Bow-breaking Ceremony-1 


Verse no. 1/73—[When the time arrived for the commencement of the ‘bow-breaking 
ceremony’, king Janak sent out his chief priest, Shatanand, and other chief courtiers and 
ministers of his royal court to go and invite sage Vishwamitra to come and attend the 
spectacular event. As soon as the sage learnt that the ceremony was about to start, he 
immediately headed there with Lord Ram and Laxman. Everyone in the city was eagerly 
waiting to know whether or not the two brothers would attend the function. So as soon as 
the word went round that they have accompanied the sage to the venue, the whole city 
virtually poured in the arena, jamming it chock-a-block. 

The following verse nos. 1/73—to 1/80 herein below describe the scene inside 
and outside the venue, emphasizing the way the people were excited and electrified, 
expecting that the outcome of this competition would be according to their hearts’ 
wishes—which of course was that Lord Ram would be the one who would break the bow. 

This part of the story has also been narrated in Ram Charit Manas, Baal Kand, 
from Chaupai line no. 9 that precedes Doha no. 239—Tright upto Chaupai line no. 6 that 
precedes Doha no. 249.] 


'Dasrath’s sons have arived at the Arena (‘rangabhumi’; i.e. the venue of the bow- 
breaking ceremony) —hearing this news, all the citizens, the women and the men, dashed 
towards the site to watch the spectacle; even the children and the old, the blind and the 
physically handicapped are requesting them to take them along (1). 


Both the brothers (Sri Ram and Laxman) resemble a blue and yellow lotus, gold and 
emerald, or dark cloud and lightening respectively in their countenance and general 
complexion, and are literally the essence (or a personified form) of beauty, glamour and 
magnificence. They are naturally handsome and lovely (with nothing artificial with 
them). Their attractive names are ‘Sri Ram’ and ‘Laxman’ respectively, and as was 
previously heard, they are the best among all the princes of this world and also in the 
midst of the assembled princes (who have come to participate in the bow ceremony) (2). 


Their feet resemble the lotus flower; their thighs, knees and waists are attractive as well, 
while their shoulders are broad and their arms are very strong and muscular. They 
have tied very beautiful quivers around their waists, whilst each of them hold in his lotus- 
like hands an attractive and hard (strong, sturdy) bow and an arrow (3). 


They have golden ear-rings in their ears, a lovely sacred thread around their necks, while 
a Pitambar (a seamless body wrapping cloth of yellow silk) with lovely designed 
boarders adorns their bodies. 

Their eyes resemble a lotus, while the face is like the full moon. There is a cap on 
the head. Verily, each part of their bodies, from the toe-nail to the tuft of hair on the head, 
appears to be dotted by ‘Thagauri’! (4). 

['The word ‘thagaurl’ means ‘to stand still for a while’; ‘to be so amazed by a 
beautiful sight that one is stunned as if in a state of numbness'. The sight and the form of 
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the two brothers was so exceptionally enchanting and comely that all those who saw them 
were mesmerized, and their eyes were riveted on them. There were hundreds of princes 
and kings attending the bow-ceremony, but the two brothers were the cynosure of all 
eyes. ] 


The grand assembly (of invited princes and kings) is like some excellent pond or lake, 
while the people who were assembled there (i.e. the citizens and the good-intentioned 
invitees) were like lotus and the bird couples known as Chakva and Chakvi (the ruddy 
goose; ostrich). 

Seeing Lord Sri Ram rise like the Sun God, they are very pleased and contented at 
heart, while the mind of ignorant and malicious kings—some of whom are like owls, 
while others resemble lilies and the Chakor birds (the Indian red-legged partridge)—are 
becoming gloomy, dejected and darkened in spirit.” (5). 

[Tulsidas has used this metaphor because the lotus flower and the bird couple of 
‘Chakva and Chakvi' feel glad when the sun rises. The lotus opens its petals, while the 
birds, which had separated from each other the previous night after the sun had set at 
dusk, come together once again. 

The opposite prevails with the lilies and the bird known as ‘Chakor’. Both feel 
glad under the moonlight, and as soon as the sun rises they become gloomy—.e. the lily 
closes its petals and the bird droops its head and hides somewhere for the day. 

The idea expressed here is that when Lord Ram, who is compared to the ‘Sun’, 
made his presence felt in the venue, the citizens and the good-natured kings and princes 
felt very glad and happy, while those who were evil-minded, malicious and jealous by 
nature were not only annoyed but even loathed the Lord's sight. These latter sort of 
people felt an inferior complex rearing its depressive head inside their hearts, and 
apprehended that Lord Ram would break the bow and marry Sita, thereby robbing them 
of this trophy. Watching the general mood of the citizens and observing the way the host, 
king Janak, was giving the two brothers special treatment, these mean-minded invitees 
feared that the king would devise some device to break his own condition by a royal 
decree and marry Sita to Lord Ram, thereby subjecting them to insult and humiliation. 

Hence, as soon as Lord Sri Ram appeared on the scene, the citizens felt jubilant 
and hopeful, while the gathered kings and princes who had come to break the bow and be 
rewarded with the trophy of having Sita in marriage felt sullen and crestfallen at the 
prospect of their insult and humiliation should the host king either allow Lord Ram to try 
his hands at the bow or suddenly rescind on his own words and marry Sita to the coveted 
prince, Sri Ram, by royal decree.] 


[The citizens are closely watching and taking note of the dignified and civil ways of Lord 
Ram and his excellent manners. They observe that:--] When he (Lord Sri Ram) talks 
with his brother (Laxman), he speaks softly and in a low polite tone, almost as if hesitant 
to do so, due to the presence of Vishwamitra. He speaks only a few words at a time (and 
is not a chatter box), and even then his voice is authoritative and serious like the grave 
rumblings of a cloud in the distance (and not shrill and sharp like an excited boy 
attending a circus for the first time). 

The Lord is in front of everyone (i.e. he greets everyone who happens to come in 
front of him), looks at everyone with a benevolent and kind glance (i.e. his glance seems 
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to welcome all and he makes eye-contact with everyone present), and he is even looking 
towards Tulsidas with a kind, merciful and benignant smile? (6). 

[Here once again we note the use of the present tense in the narrative instead of the 
past tense. So once again it reminds of the fact that what Tulsidas is saying is like a live 
narration of the events as they are unfolding at Janakpur, and not some description based 
on notes or some other version of this epic story. 

Tulsidas was not writing or re-telling some ancient history to establish himself as a 
poet or a historian or or a scribe or anything else. It must be remembered that he was a 
devotee of Lord Ram, not an ordinary devotee but someone spiritually elevated and 
attained. He had reached such heights of spiritual attainment that he could be in direct 
communion with his beloved Lord, Sri Ram. He would close his eyes and transport his 
soul to that plane of ethereal existence where things are eternal and permanently etched 
on the canvas of time. Since we can't imagine it and know about it, since we have not 
reached that state of transcendental existence as reached by few great hallowed souls of 
yore nor have the ability or the wherewithal to do while surrounded by the grossness of 
worldly life as it is, it does not mean that others had not attained this high level of 
spiritual living, and that whatever the latter say is merely a fairy tale, an imaginary story, 
all cooked-up hogwash and hearsay. 

Therefore, we must have faith when Tulsidas says that he was present at the venue 
amongst the ordinary citizens to watch his beloved Lord Ram attend the bow-breaking 
ceremony. Indeed it may be beyond the comprehension and logic of the common mind 
that it could have really been so, but there are certain things in life that have an ethereal 
dimension, and go beyond comprehension and logic from the physical perspective of the 
gross world. 

Hence, Tulsidas’ narrative of the events is like a live commentary by a modern-day 
journalist who covers such events, and therefore is most authoritative, original and first 
hand.] 
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ger gerer fea qe we $11 411 


(1/74) 


e'"i rama-lasana je muni-samga aye hair. 
cautani-colana kache, sakhi! sohaim age-pache, 
achehute ache, ache ache bhaya bhaye haim.. 1.. 
samvare gore sarira, mahabahu mahabira, 

kati tuna tira dhare, dhanusa suhaye haim. 
dekhata komala, kala, atula bipula bala, 

kausika kodanda-kala kalita sikhaye hairn.. 2.. 
inhahim tadaka mari, gautamaki tiya tari, 

bhari bhari bhuri bhata rana bicalaye haim. 

rsi makha rakhavare, dasarathake dulare, 
rangabhümi pagu dhare, janaka bulaye haim.. 3.. 
inhake bimala guna ganata pulaki tanu 
satananda-kausika narésahi sunaye haim. 

prabhu pada mana diye, so samaja cita kiye 
hulasi hulasi hiye tulasihum gaye haim.. 4.. 


Lord Ram at the Arena of the Bow-breaking Ceremony-2 


Verse no. 1/74—[The ladies of the city say—] 'These two princes are the ones who are 
named ‘Ram’ and ‘Laxman’, and they have come with sage Vishwamitra. 

Oh Friend, look! Wearing a cap and a vestment (Pitambar) draped over their 
bodies, they look most magnificent and majestic as they walk one behind the other. They 
are the most exalted among the best, and are adorned with (or possess) the best of 
qualities, virtues and characters (1). 


Their bodies have dark and fair complexion respectively. Their arms are very strong, 
muscular and long—for verily, they are great warriors. 

A quiver adorns their waists, and a bow their hands. They are very tender, 
pleasing and beautiful to look at, and are peerless in valour and strength. 

Sage Vishwamitra has expertly taught them the ‘art of using the bow’ (‘kodanda- 
kala’)! (2). 

['This statement is very significant in the context of the ‘bow-breaking’ 
ceremony. Sage Vishwamitra was an expert teacher and a learned sage of great repute 
who was famous for his knowledge of the marital arts. He had prepared Lord Ram for 
this event by teaching the two brothers the intricacies of the knowledge pertaining to the 
bow: every fine detail of it, such as about its construction, what are its strong and weak 
points, how to hold it so that it does not snap while shooting an arrow or how it would 
break if not held properly, and so on. Therefore, Lord Ram was taught about the science 
that went into the making of a bow as well as its use under different conditions of the 
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battle-field. This knowledge had prepared the Lord to skillfully tackle any bow of any 
make and size. 

The citizens therefore hinted to each other by way of mutual encouragement and 
to keep the spirit of hope alive that though this particular bow is very rare and 
formidable, being the bow of Lord Shiva, but there is no fear from that quarter as Lord 
Ram has already been trained by sage Vishwamitra to tackle such bows. The other 
competing princes would only rely on the strength of their arms in an attempt to break the 
bow, but they would not know how to tackle this unique bow with special in-built 
qualities not known to everyone except to an expert. So it does not matter if Lord Ram’s 
body is tender and he is young in age; what matters here is specialized knowledge to deal 
with a technical problem that needs more power of the brain than of the brawn. 

It’s like the case of modern-day weapons. They are so complicated and 
technically advanced that only a person well-trained in them would be able to use them, 
let alone dissemble them and take their individual parts apart in an orderly manner which 
is different from smashing the weapon to the ground to break it. ] 


They have slayed Tadka and have liberated Ahilya even as they have caused agitations 
and instilled fear among the great, valiant and brave warriors in the battle’. 
Presently, these two princes of Dasrath—who are the protectors of sage 
Vishwamitra’s fire sacrifice—have come to the Arena at the invitation of Janak (3). 
[ This refers to the vanquishing of the demon warriors in the battle that took place 
while Lord Ram and Laxman protected the fire sacrifice of sage Vishwamitra. ] 


Both sages Shatanand and Vishwamitra were thrilled as they described and recounted 
their (Sri Ram and Laxman’s) immaculate character and glorious virtues to king J anak®,' 

Tulsidas says that he too has concentrated his mind and intellect in the lotus-like 
feet of the Lord (Sri Ram). He remembers those magnificent moments of hope and 
expectation, and the memory of that scene fills his heart with gladness and exhilaration as 
he sings the glories of his Lord with joy and delight exceedingly swelling and spilling 
over from his heart (4). 

[Sage Vishwamitra had tolk Janak about the glories of the two brothers when the 
two met in the very beginning as the sage arrived at Janakpur. 

Sage Shatanand was the court priest of king Janak. He must have talked about the 
two brothers sometime after the meeting with Vishwamitra as it is sure that king Janak 
must have consulted his priest on the subject of options left open to him if he desires to 
marry this wonderful prince to his daughter. ] 
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raga kanhara 
(1/75) 


siya svayambaru, mā' do'u bha' a'e dekhana. 

sunata calirn pramada pramudita mana, 

prema pulaki tanu manahuni madana marijula pekhana.. 1.. 
nirakhi manoharata' sukha pa’ kahairn eka-eka som, 
‘phuribhaga hama dhan'ya, ali! e dina, ekhana'. 

tulasi sahaja sanéha suramga saba 

so samaja cita-citrasara lagi lekhana.. 2.. 


Lord Ram at the Arena of the Bow-breaking Ceremony-3 


Verse no. 1/75—'Oh Mother! Look, the two brothers have come to watch Sita's 
Swayambar (the marriage ceremony)—as soon as the women-folk heard it, they were 
extremely exited as if they were going to have a look at Kamdeo/cupid with a delighted 
and joyful mind (1). 

['This address indicates that the children are speaking to their mothers. The men 
rushed out of their homes first to go and take their seats in the stadium where the bow- 
breaking was to be held. The women were hesitant as they usually did not venture out of 
their homes, though of course they too were equally eager to go and see the ceremony 
like their male counterparts. The males had been reluctant to take the children along for 
fear of them creating noise and nuisance at the venue as is the wont of young children 
who are terribly excited at the opportunity of witnessing a spectacular event. So, these 
excited children rushed inside their homes and poked their mothers to come out and head 
to the ceremony, because should they agree then haply this would give the children a 
chance to go as well.] 


Seeing their (Sri Ram's and Laxman's) beauty, charm, comeliness and magnificence, they 
felt pleased and satisfied in their minds and hearts, and said cheerfully to each other, 'Oh 
friend! Today we are very fortunate and our lucks are praise worthy ('bhüribhaga hama 
dhan'ya, ali) that we are able to witness such a good day with so much nice things 
happening before us (e dina, ekhana).' 
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Tulsidas says that using the paint and colour symbolizing the emotions of natural 
affection and endearment towards the Lord (sahaja sanéha suramga), they (the 
women-folk) started to paint the picture of that spectacular and rare scene (of the 
assembly of kings and princes with Lord Sri Ram and Laxman occupying the centre- 
stage, or may be the exclusive portrait of Lord Ram and Laxman by neglecting 
everything else) on the canvas of their mind and intellect (SO samaja cita-citrasara lagi 
lekhana) (2). 
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raga gauri 
(1/76) 


rama-lasana jaba drsti pare, ri. 

avalokata saba loga janakapura mano bidhi bibidha bideha kare, ri.. 1.. 
dhanusajagya kamaniya avani-tala kautukahi bha'e aya khare, ri. 
chabi-surasabha manahu manasijake kalita kalapataru rüpa phare, ri.. 2.. 
sakala kama barasata mukha nirakhata, karasata, cita, hita harasa bhare, ri. 
tulasi sabai sarahata bhupahi bhalai paita pase sudhara dhare, ri.. 3.. 


Lord Ram at the Arena of the Bow-breaking Ceremony-4 


Verse no. 1/76—' Oh Friend! Ever since Sri Ram and Laxman have been seen by the 
people of Janakpur, those who saw them are behaving as if the Creator has created 
numerous ‘Videhas’! (1). 

['The word ‘Videha’ literally means a person who is unconscious, unaware or 
unconcerned about his body and surroundings. Here it means that the citizens have 
become so charmed and enthralled by the captivating sight of the two princes that they 


1024 


have become unconcerned about their routine day to day household chores and affairs of 
daily life. They all forgot about their age and their status in the hierarchy of society, as 
everyone talked animatedly and cheerfully about Lord Ram and Laxman and shared bits 
of information and news that came their way with others irrespective of age and gender. 
Those who were old and sick forgot for a moment about their physical limitations and 
behaved like excited children, wishing to go to the arena. Everyone became so occupied 
with this development that personal matters related to their bodies and household affairs 
were relegated to the background and completely neglected as if they were non-existent. ] 


Just at that time (i.e. when many of the citizens were still winding up their affairs and 
preparing to go the arena, or were on their way, and the crowd was still jostling and 
pushing to enter the venue), the two brothers appeared at the main venue, that was 
excellently laid out, in a spectacular and dramatic manner’. 

Their appearance there gave the impression that in the beautiful assembly of the 
heaven attended by gods, two identical images of Kamdeo (the patron god of beauty and 
charm) has appeared in the guise of two Kalpa Trees laden with ripe and succulent fruits 
symblising beauty, charm and loveliness? (2). 

[Until the time the two brothers entered the arena, the place, especially the 
central stage where the king and special guests would be seated, looked empty though the 
rest of the invited kings and princes had already arrived and taken their seats. But as soon 
as the brothers arrived, all eyes turned towards them. It's like the case when the chief 
guest arrives at a function. Till he comes there is noise and bustle all around as everyone 
is restless, sitting and talking amongst themselves waiting for the arrival of the chief 
dignitary, but as soon as he enters the venue all fall silent and take their seats in deference 
to his honourable presence which marks the start of the function. 

?Here, Lord Ram and Laxman are likened to the two images of Kamdeo, while the 
assembly of great kings and princes of the world as well as the fine way the venue has 
been decorated and prepared to celebrate the occasion is like the heavenly court of the 
gods.] 


Oh dear (rI)! By merely watching their (Lord Ram's and Laxman's) lovely faces, all the 
desires of a person are abundantly fulfilled as if the desired things are raining down upon 
him aplenty (sakala kama barasata mukha nirakhata). 

Therefore the sweet faces of the two brothers not only cause the mind and 
subconscious to get attracted towards them (because of their stupendous beauty and 
charm: karasata, cita) but they also bestow immense gladness and joy to one's heart (as 
one's desires are fulfilled--hita harasa bhare). 

Tulsidas says that everyone praises and lauds king Janak and his immensely good 
luck as all the dices have been cast in his favour, and he has got an excellent opportunity 
to fulfill his desires to his heart's content (3). 


(1/77) 


qo, Gas, faa org fadt, 311 
wera vasa fa wfewh sm feat è fed, M11 11 
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gendi wq feri wu-er, Ram Rea mgA, 3111311 











(1/77) 


neku, sumukhi, cita la'i citau, ri. 

rajakumvara-mirati racibeki ruci subirarici $rama kiyo hai kitau, ri.. 1.. 
nakha-sikha-sudanrata avalokata kahyo na parata sukha hota jitau, ri. 
samivara rüpa-sudha bharibe kaham' nayana-kamala kala kalasa ritau, ri.. 2.. 
mere jana inhaim bolibe karana catura janaka thayo thata itau, ri. 

tulasi prabhu bhanjihaim sambhu-dhanu, bhüribhaga siya matu-pitau, ri.. 3.. 


Lord Ram at the Arena of the Bow-breaking Ceremony-5 


Verse no. 1/77—[One of the enchanted ladies of the city shares her feeling of joy and 
excitement at the charming sight of the two brothers with her close friend when she asks 
the latter to focus her attention on the marvelously wonderful image of Lord Ram and 
Laxman.] 


‘Oh my sweet-faced dear friend (sumukhi, ri)! Examine carefully and imagine what 
great and special efforts the Creator must have made (subirarici $rama kiyo hai) when 
he wished to give effect to his desire to create an image or form as captivating, charming 
and attractive as these two princes (Lord Ram and Laxman) (rajakumvara-mürati 
racibeki ruci)! (1). 


Oh dear friend (ri)*! One cannot describe sufficiently the amount of happiness and 
delight, as well as the ecstatic feeling of joy and exhilaration that one gets on seeing their 
beauty and magnificence (avalokata kahyo na parata sukha hota jitau) that extends 
from their toe-nails right upto the tuft of hair on the crest of their heads (nakha-sikha- 
sudanrata) (because this image makes the heart delighted and the sight belighted). 

Oh dear friend (ri)! Empty your pitchers represented by your lotus-like eyes 
(nayana-kamala kala kalasa ritau) in order to fill them with the symbolic nectar 
(sudha bharibe kaham) consisting of this image in the form of the two princes who are 
of a dark and fair complexion respectively (Samvara rüpa) (and who are equally 
beautiful, lovely, pretty and comely)! (2). 

['Here, the enchanted lady is unable to conceal her emotions of joy and 
excitement. She exorts her close friend to focus her attention on the two princes and 
closely examine their exceptional charm. This lady had her eyes riveted on the two 
brothers even as she bent her head and brought her mouth close to the friend's ears to 
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speak these pleasing words, or it may be that she was speaking aloud to a group of her 
friends standing close to her. 

By telling her friends to ‘empty the symbolic pitcher of their eyes so that the 
nectar in the form of the sight of the two princes can be filled in them’, the lady wished to 
exort them to stop wasting their time and energy of the eye in looking here and there at 
the wonderful spectacle of the bow-ceremony, but instead use this opportunity to put their 
eyes to good use by focusing them on Lord Ram and Laxman and having their eye-fill of 
this marvelous sight, an opportunity they would miss for life if they do not bring this 
image inside their inner being right now through the medium of the eye.] 


Oh dear (rI), it seemeth to me (mere jana) that the clever king Janak (catura janaka) 
has organized this grand spectacle of pomp and pageantry (thayo thata itau) just as an 
excuse so that these two princes could be invited (inhaim bolibe karana). 
Oh dear friend (ri)! It seemeth sure to me that Tulsidas’ Lord (tulasi prabhu; i.e. 
Lord Ram) would certainly break the bow of Lord Shiva (bhanjihaim sambhu-dhanu). 
Indeed, the parents of Sita are very lucky and fortunate (‘bhuribhaga siya matu-pitau'; 
that they will have the Lord as their son-in-law).' (3). 
[Note--*In the text, each line ends with ‘ri’. From the perspective of a poem it is a style to 
create the effect of rhyming of verses. From the view point of narration it implies that the 
lady uses the phrase ‘oh my dear’ every now and then after a brief pause. 
This pattern is observed in verse nos. 1/77—to 1/79.] 


WT SHIT 


(1/78) 
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raga saranga 
(1/78) 
jabatém rama-lasana cita'e, ri. 


rahe ikataka nara-nari janakapura, lagata palaka kalapa bita'e, ri.. 1.. 
prema-bibasa mamigata mahésa som, dekhata hi rahiye nita e, ri. 
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kai e sada basahu inha nayananhi, kai ē nayana jahu jita e, ri.. 2.. 

ko'u samujha'i kahai kina bhupahi, bare bhaga a'e ita e, ri. 

kulisa-kathora kaham sankara-dhanu, mrdumürati kisora kita e, ri.. 3.. 
biracata inhahim birarici bhuvana saba sundarata khojata rita e, ri. 
tulasidasa te dhan'ya janama jana, mana-krama-baca jinhake hita e, ri.. 4.. 


Lord Ram at the Arena of the Bow-breaking Ceremony-6 


Verse no. 1/78—[The lady continues to say—] 'Oh dear friend (r1)! Ever since they have 
seen Lord Sri Ram and Laxman, the men and women folk of Janakpur have become so 
dazed, mesmerized, spellbound and enchanted by their view that it seems that many 
'Kalpas' (literally, a very long period of time) passed before they could even bat an 
eyelid! (1). 

['This is a poetic way of saying that the citizens of Janakpur were extremely 
enchanted by the magnificently beautiful sight of Lord Ram and Laxman so much so that 
they appeared to be completely dazed and absolutely stunned to the extent that their 
eyeslids stopped their natural habit of blinking every now and then. Never had they in 
their lives seen such a wonderful sight of beauty and loveliness and comeliness.] 


Oh dear friend (ri)! All the citizens, being overwhelmed with emotions of love and 
affection for the two princes, ask and plead with Lord Mahesh (Shiva) for the boon that 
they should be able to see them daily (dekhata hi rahiye nita 6), or else they should 
permanently reside in their (citizen's) eyes (kai e sada basahu inha nayananhi), or the 
eyes themselves should follow the direction in which they go (kai € nayana jahu jita 
ey (2). 

[ The citizens began to sincerily love and have deep affection for Lord Sri Ram 
and Laxman so much that they wished to have them close by so that they, the citizens, 
would be able to see the two brothers, have access to them and be able to interact with 
them whenever they wished so. Hence, they pray to Lord Shiva, the patron God of the 
kingdom of Janakpur, that their wishes be fulfilled.] 


Oh dear friend (r)! Why doesn't someone (gather courage to) advise the king that it is a 
matter of great pride, a rare fortune and remarkably good luck that these two (Ram and 
Laxman) have come this way. [Hence, he should stop further procrastination and abandon 
his stubbornness. He should call-off his vows and immediately marry Sita to Sri Ram.] 

[The problem is that—] Oh dear friend (ri)! On the one hand is the bow of Shiva 
which is harder, stronger and heavier than the ‘Kulis’ (*kulisa-kathora kaham' sankara- 
dhanu'; ‘Vajra’, the weapon of Indra, the king of gods; it is made of the hardest material 
in existence), and on the other hand is this most delicate, sweet and tender form (of Lord 
Ram; ‘mrdumirati kisora kita &')? (3). 

[A similar view is expressed in verse no. 1/70, stanza no. 3 herein above by the 
citizens of Janakpur. 
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Refer also to Ram Charit Manas, Baal Kand, Chaupai line nos. 1-4 that precede 
Doha no. 222, and Chaupai line nos. 1-3 that precede Doha no. 223 where the women- 
folk of Janakpur talk on this issue in the same way. 

Sita’s mother Sunayana, the queen-mother, also has the same thoughts: refer Ram 
Charit Manas, Baal Kand, from Doha no. 255—to Chaupai line no. 5 that precedes Doha 
no. 256; 

Sita herself thinks in the same way: refer Ram Charit Manas, Baal Kand, from 
Doha no. 257—to Chaupai line no. 6 that precedes Doha no. 258. 

Every single soul wished that Lord Ram should marry Sita by breaking the bow of 
Shiva, but the problem was that this bow was exceptionally strong, sturdy and heavy. 
Lord Ram was of a delicate frame, and so the odds were apparently stacked highly 
against him. So would someone gather courage to advise king Janak to be reasonable as 
the stake of his daughter's future is on the block. He need not worry too much as he has 
the full and unquestioned support of his subjects should he decide to change his stance 
and cancel the bow-breaking ceremony, and instead pass a royal decree that he wishes to 
marry Sita to Lord Ram. No one in the kingdom would accuse him of any wrong doing. 

On the other hand, allowing such a delicate frame as that of Lord Ram to go and 
pit himself against the hardness of the bow would be an utterly shameful act on the part 
of the king. 

Doesn't the king realize that this opportunity won't come to him again. Does he 
not understand that leaving the fate of his daughter to uncertainty as is natural in cases 
where the marriage is dependent upon some competition where the winner gets to wed 
the girl, even if this winner is otherwise not at all suitable for her—is not only highly 
demeaning, irrational and unethical, but also exceptionally cruel for the girl to force her 
into a perilous situation that would rob of her peace and happiness for life. But, as the 
saying goes, it would be too late to save the crop once locust destroys it.] 


Oh dear friend (ri)! At the time of creating the excellent form of the two brothers 
(biracata inhahim), the Creator had ferreted out the entire creation in his search for the 
quality of beauty, prettiness, comeliness, loveliness, magnificence, glamour and charm in 
order to find and gather something most suitable to create this image (biranci bhuvana 
saba sundarata khojata rita 8)*. 

Oh dear friend (ri)! Tulsidas says that the birth and life of those persons are 
deemed to be lucky, fruitful and good-omened (tulasidasa te dhan'ya janama jana) 
who have sincere affection for Lord Ram and have determined that their good, welfare 
and well-being is in having devotion for and surrendering before the Lord sincerily with 
their mind and heart, in their actions and deeds, and in their speech and words (mana- 
krama-baca jinhake hita &) (4). 

[Refer also to verse no. 1/77, stanza no. 1 herein above. 

The result was that the Creator took or extracted the best of these stellar qualities 
out from his own creation and moulded the two forms of Lord Ram and Laxman, but in 
the process the world was shorn of all its beauty, it was laid bare from charm and 
attractiveness. In other words, the two brothers are unparalled in their charm and 
comeliness, being so bewitchingly beautiful and pretty to behold that everything else 
called *beautiful and charming' fade when compared to them. 
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The excellent qualities of beauty, loveliness, prettiness, charm, magnificence, 
glamour etc. were concentrated in one place in the image of Lord Ram and Laxman. ] 


(1/79) 
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(1/79) 


sunu, sakhi! bhupati bhalo'i kiyo, ri. 

jehi prasada avadhésa-kumivara do'u nagara-loga avaloki jiyo, ri.. 1.. 
mani pratiti kahe mere taim kata samdeha-basa karati hiyo, ri. 

taulaum hai yaha sambhu sarasana, $riraghubara jaulaur na liyo, ri.. 2.. 
jehi birarici raci siya samvari, au ramahi aiso rüpa diyo, ri. 

tulasidasa tehi catura bidhata nijakara yaha sarijoga siyo, ri.. 3.. 


Lord Ram at the Arena of the Bow-breaking Ceremony-7 


Verse no. 1/79—[The companion to whom the lady, who was enchnanted by the 
magnificent beauty of Lord Ram and Laxman, had been talking to in verse nos. 1/76— 
1/78, now replies to her mate as follows:--] 


*Oh dear friend (r1)! Listen, king Janak has done a very good thing (as he has created a 
favourable circumstance for all of us). 

See, it is due to him that the citizens have been able to see to their heart's content 
(‘nagara-loga avaloki jiyO') these two wonderful princess of the king of Avadh (i.e. 
king Dasrath)! (1). 

['The credit of enabling the citizens of Janakpur to get a chance of seeing and 
interacting with Lord Ram and Laxman goes to king Janak because it was he who had 
organised the bow ceremony and had invited sage Vishwamitra to attend it, which gave 
the sage an opportunity to bring the two princes here. 

Otherwise, the residents of Janakpur had no or little chance of ever seeing the two 
brothers, Lord Ram and his younger brother Laxman, in their lives. So they are profusely 
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thanking Janak for making it possible for them, for enabling them to get the reward of 
having eyes and feeling fulfilled. ] 


Oh dear friend (r)! Believe in what I say; why do you unnecessarily put yourself in a 
dilemma and let your mind be torn in doubts that rob you of your peace and happiness? 

Verily I say, oh dear friend (ri), that this bow of Lord Shiva looks what it seemeth 
to look (tough, hard, strong, heavy, unyielding and unbreakable), only till the time Lord 
Ram does not take it (i.e. decide to go to the bow and pick it up)” (2).’ 

[ The bow looks so tough and difficult to tackle due to its formidable reputation 
as being the “invincible bow of Lord Shiva’. But believe me when I say in all sooth that 
as soon as Lord Ram walks upto it and touches it in preparation to pick it up and hold it 
in his hands, the bow would yield and surrender itself to the Lord. After all, it is the bow 
of Shiva, and Shiva is a gracious and compassionate Lord God to whom all of us as have 
been earnestly praying to make things happen in such a way that Lord Ram marries Sita, 
and this prayer obviously presumes that the bow would be broken by the Lord. 

Lord Shiva is sure to hear and answer our prayers because it is the combined 
desire of all the citizens of Janakpur who have all along in their lives been praying and 
serving Shiva most sincerily, and now they have asked the Lord to reward them for all 
the good and meritorious deeds done by them throughout their lives. (Refer: verse nos. 
1/70, stanza nos. 4-5; 1/78, stanza no. 2 herein above; and verse no. 1/80 herein below 
which clearly reiterates this viewpoint. } 

This wise friend assures the one who had doubts about whether Lord Ram would 
be able to break the bow or not by citing the fact that though the Lord looks so delicate in 
frame and young in age but he has a lot of stupendous powers of mystical nature, 
exceptional valour and grit that are not so apparent but are nevertheless a matter of fact as 
proved by his slaying of demonsess Tadka as well as the full army of fierce demons led 
by Subahu and Marich while the Lord was protecting the fire sacrifice of sage 
Vishwamitra. Not only this, he had also liberated Ahilya from her ancient curse which 
had turned her into a stone by touching her with the tip of his toe that transformed Ahilya 
into her original form as the chaste wife of sage Gautam, after which she went back to 
heaven to be reunited with her husband. Besides this, sage Vishwamitra had taught the 
Lord all about the science and skills of handling a bow, and so the Lord knows all the 
tricks needed to tackle any kind of bow. 

(Refer: verse no. 1/74, stanza nos. 2-3 herein above. 

Refer also to: Ram Charit Manas, Baal Kand, Chaupai line nos. 2-6 that precede 
Doha no. 223.) 

These acts of Lord Ram and facts related to him are known to all—so where is the 
doubt left that Lord Ram would not be able tackle this old and worn-out bow?] 


Tulsidas says that this friend was very confident that Lord Ram would break the bow and 
marry Sita. 

He quotes her: ‘Oh dear friend (rl)! The Creator, who has so carefully created Sita 
(and bequeathed her with beauty and charm of matchless proportions) and who has 
endowed Lord Sri Ram with such a stupendous beauty and exceptional charm (that 
matches that of Sita)—verily it is the same Creator who has devised this device of 
bringing them together by creating a favourable combination of circumstances to bring 
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them face to face here (on the pretext of the bow ceremony). So, why do you worry??? 
(3). 

[Refer also to: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precede 
Doha no. 223 which says exactly the same thing. 

The friend emphasised that the Creator had planned everything in advance, and 
there are certain hints in life that are too obvious to be missed and noticed. The Creator 
has created a perfect ‘couple’ in the form of the prince and the princess (i.e. Lord Ram 
and Sita respectively). Now, the Creator has to follow the rules and norms of creation that 
he himself has decreed—and ‘tis to give the partners separate births and then bring them 
together by the bond known as marriage. It is pre-destined and ‘tis bound to happen. 

Taking an example from Nature we can see that a rose tree will always bear a rose 
flower and not anything else. It is never that a tree destined to bear a beautiful flower 
such as the rose would suddenly bear a dry cactus on one of its branches, and neither will 
a cactus bear a rose.] 


(1/80) 
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(1/80) 


anuküla nrpahi sulapani hairn. 

nilakantha karun'yasindhu hara dinabandhu dinadani haim.. 1.. 

jo pahile hi pinaka janaka kaham’ gaye saumpi jiya jani hair. 
bahuri trilocana locanake phala sabahi sulabha kiye ani haim.. 2.. 
suniyata bhava-bhava te rama haim, siya bhavati-bhavani hairn. 
parakhata priti-pratiti, payaja-panu rahe kaja thatu thani haim.. 3.. 
bhaye biloki bideha nehabasa balaka binu pahicani haim. 

hota hare hone biravani dala sumati kahati anumani haim.. 4.. 
dekhiyata bhupa bhora-ke-se udugana, garata gariba galani haim. 
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teja-pratapa barhata kumivaranako, jadapi samkoci bani haim.. 5.. 
baya kisora, barajora, bahubala-meru meli guna tanihaim. 

avasi rama rajiva-bilocana sambhu-sarasana bhanihaim.. 6.. 
dekhihaim byaha-uchaha nari-nara, sakala sumangala-khani haim. 
bhüribhaga tulasi tē'ū, je sunihaim, ga'ihaim, bakhanihaim.. 7.. 


Lord Ram at the Arena of the Bow-breaking Ceremony-8 


Verse no. 1/ 80—'Sülapani! (Lord Shiva) is favourable towards Janak. That blue-throated 
Lord Har? (nilakantha hara), who is an ocean of mercy and compassion 
(karun'yasindhu), is a friend of the distressed, the lowly, the humble, the resourceless 
and the meek (dinabandhu), and is a most generous, liberal and magnanimous donor 
who never ties of giving all the time of the day (dinadani) (1). 

[ Lord Shiva holds a ‘trident’, which is called a ‘Trishul’, in his hands. Hence, 
this name. “Sul” = the sharp-pointed trident; “Paani” = held in the hand. 

?*Har' is one of the many names of Lord Shiva. Literally this word means to steal 
or remove or eliminate. It alludes to the ability of Lord Shiva to remove all the spiritual 
sufferings of his devotees, and provide their souls with liberation and deliverance, 
thereby eliminating their fears of the cycle of birth and death and its incumbent miseries 
and pains. 

Lord Shiva is called ‘Neelkantha’ because of the blue tinge of his throat. The 
throat became ‘blue’ when the Lord had drunk the poison known as ‘Halaahal’ that was 
produced in some by-gone era when the ocean was churned by the gods and the demons 
in search of ‘Amrit’, the elixir of eternity. If this poison fell on the ground, the entire 
creation would have been scorched. So in order to prevent this from happening, the 
‘merciful and compassionate Lord Shiva’ had gulped it. But even as he did it, he knew 
that if this poison entered his stomach it would burn everything inside, and being the 
Supreme God of creation it would mean that the whole creation that has its habitat in the 
Lord’s abdomen would be scorched to death too. So, Shiva kept this poison in his throat, 
rendering its skin blue or pink coloured. ] 


Verily, he (Shiva) had known everything in his heart beforehand (being a ‘Mahadeva’, 
the Greatest of Gods, and all-knowing). It is because of this knowledge that he had given 
the bow to Janak’. 

The same Lord known as *trilocana' (i.e. the Lord with *three-eyes")*, has now 
brought these two princes here among our midst to make it possible for us to have the 
fruits (rewards, benefits) of our eyes? (2). 

[Lord Shiva knew in advance that one day Lord Ram, who was an incarnation of 
Lord Vishnu, would be united with Sita who was a personified form of the Lord's divine 
consort known as goddess Laxmi. It was to be a symbolic physical union between, or 
bringing together of, two supreme powers of creation—one known as ‘Brahm’ and the 
other known as 'Shakti', which are neutral when independent but assume stupendous 
powers of phenomenal dimensions and magnitude when brought together—so that the 
work of the Gods can be done. This ‘work’ was the elimination of the cruel demons who 
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have been tyrannizing the world and tormenting all its creatures. Demons were a 
formidable force, and to neutralize them a force superior to them was the need of the 
hour. And this force can be summoned only when ‘Brahm’ and his ‘Shakti’ unite. 

A simple example from the daily life would illustrate this phenomenon. Everyone 
knows that a power-battery can produce powerful ‘electricity’, but to make the battery’s 
hidden power to produce electricity become practically usable it is necessary to bring the 
negative and the positive poles of the battery together through a wire that completes the 
circuit. 

After all, it was Shiva who had advised the Gods to pray to Vishnu to do 
something to eliminate the horrors of the demons, and therefore it was now incumbent 
upon Shiva to aid the process and do everything in his might to bring it to fruition. Refer: 
Ram Charit Manas, Baal Kand, Chaupai line nos. 4-8 that precede Doha no. 185. 

“Lord Shiva has ‘three eyes’: two conventional eyes, and the third eye is located 
in the center of his forehead and stands for wisdom. This eye is like the ‘sun’ and 
harbours the fire element just like the sun. It is called the ‘eye of wisdom’ because the 
darkness of delusions and ignorance is removed, or rather ‘burnt’, when Lord Shiva looks 
at the delusion-ridden world with this eye. In Upanishads it is said that the ascetic should 
concentrate his attention here during meditation as it helps him to fully realize his 
spiritual potentials and literally separate the grain (‘Absolute Truth’) from the chaff (‘the 
falsehoods’). 

Now, if the objective was merely to bring about a union between Brahm 
represented by Lord Ram and Shakti represented by Sita, then Shiva had thousands of 
options open for him. He could have done it in any other way. Even if it is supposed that 
the ‘bow’ was to play the central role in this union, Shiva could have placed it with some 
other great king instead of Janak, as he has actually done. Hence, the hint is clear: Lord 
Shiva was so pleased with the citizens of Janakpur that the Lord decided to reward them 
for their good life and righteous living by putting the bow in the custody of Janak's 
family so that in due course of time when Lord Ram comes here to get united with Sita, 
the citizens would be duly rewarded and given the joy of their lives. 

So in other words, this lady friend assures her companion that if the all-knowing 
and compassionate Great God Lord Shiva himself is playing a pivotal role as a match- 
maker between Lord Sri Ram and Sita, and since he has been instrumental in granting the 
citizens of Janakpur the privilege of having a divine sight of Lord Ram by devising things 
in such a way that the latter visits Janakpur, it is sure and soothfast that Lord Ram would 
certainly break the bow and marry Sita, and there is no iota of doubt about it.] 


It is heard that Lord Sri Ram is dear to Lord Shiva (suniyata bhava-bhava te rama 
hair), while Sita is liked by Bhavani, or goddess Parvati, the divine consort of Shiva 
(siya bhavati-bhavani hairn)°. 

At this moment they (Shiva-Parvati) are merely examining the sincerity, depth, 
intensity, soothfastness and persevearance of the love and affection between Sri Ram and 
Sita (parakhata priti-pratiti), as well as the determination and ability of Janak to stand 
fast in keeping his vows (payaja-panu rahé). This is the only and the most logical 
reason why he (Shiva) is so delaying the final outcome inspite of making all 
arrangements (kāja thatu thani hair)’ (3). 
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(“Lord Shiva's devotion, faith and affection for Lord Ram is elaborately detailed 
in Ram Charit Manas, Baal Kand. There are a number of instances, for example: (1) 
Chaupai line no. 3 that precedes Doha no. 46; (11) Chaupai line no. 7 that precedes Doha 
no. 108; (iii) Chaupai line nos. 7-8 and Chanda line nos. 1-4 that precede Doha no. 51. 

Goddess Parvati's liking for Sita is clear when the former blesses the latter when 
she had gone to the royal garden to pray. Refer: (1) Geetawali, Baal Kand, verse no. 1/72; 
and (ii) Ram Charit Manas, Baal Kand, Chaupai line nos. 5-8 and Chanda line nos. 1-4 
that precede Doha no. 236. 

"And what is that ‘outcome’ and what is the ‘delay’? The ‘outcome’ is the actual 
breaking of the bow and the declaration that Lord Ram and Sita are united. 

And the ‘delay’ is the long time taken while all the competing kings and princes 
were allowed to try their hands at breaking the bow, individually and collectively, and 
when all of them failed miserably king Janak had regretted about his vows and had 
wailed and lamented about his distress, and then sage Vishwamitra asked Lord Ram to go 
and break the bow, and the moment the Lord actually lifted the bow and broke it. All 
these developments must have taken a couple of hours, and these hours left the citizens 
on tenterhooks and most nervous, as if they were being kept in boiling water all the 
while. ] 


King Janak has been overcome by affection towards these boys even before he came to 
know who they were’. 

I can only guess that some auspicious tidings are forewarned for us as hinted by 
this single development, for it is said by the sayer that “a tree that sporteth green leaves 
wouldest also beareth succulent fruits when the time cometh”? (4). 

[ This is clearly stated in (1) Geetawali, Baal Kand, verse nos. 1/61, stanza nos. 3- 
4; and (ii) Ram Charit Manas, Baal Kand, from Chaupai line no. 8 that precedes Doha no. 
215—to Chaupai line no. 5 that precedes Doha no. 216. 

?The fact that king Janak who is renowned as a very dispassionate person is so 
charmed by these two princes, Ram and Laxman, even before he was formally introduced 
to the brothers by sage Vishwamitra indicates that some subtle and invisible relationship 
exists between the two sides, king Janak on the one side and the two brothers on the other 
side, like it is said by the sayer that “blood attracts blood; blood hideth not from blood; 
and blood is thicker than water". 

If a fruit-tree is rich with a cover of green leaves it means it will grow fruits. 
Otherwise, if the tree was dead or dry and barren, it would not sprout leaves as well. 
Therefore, by seeing green leaves on a fruit-tree which is young now one can correctly 
predict that when the tree grows up and the time comes it will bear fruits also. 

So the friend said that as the things stand now and detailed in the above 
observations, all indications are that Lord Ram would surely and certainly break the bow 
and marry Sita. 

Remember, the women-folk of Janakpur have already made this guess that the 
two brothers have come here at the invitation of king Janak in verse no. 1/74, stanza no. 
3, and no. 1/77, stanza no. 3 earlier.] 
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Though these boys look simple in their behaviour, and are most modest and hesitant in 
their speech and demeanours (as they speak very softly, politely and almost inaudibly; 
‘jadapi samik6ci bani hain^". 

Verily I say in sooth that the rest of the kings and princes who have come to take 
part in this competition have become like the stars seen in the sky at dawn when they lose 
their shine once the sun makes its appearance (bhüpa bhora-ke-se udugana). Indeed, 
all of them look depressed, dejected, shameful, downcast and gloomy like these stars 
(garata gariba galani hairn) when they have seen the two princes in their midst because 
of the shine and radiance effusing out of the latter that point to their inherent dynamism, 
energy, prowess, valour, strength, majesty, authority and grandness (teja-pratapa 
barhata kumivaranako)!! (5). 

(Refer: Verse no. 1/73, stanza no. 6 herein above. 

In other words, whereas the other kings and princes are full of false pride and 
vanity, trying to show-off themselves and outdo each other in their pretention of grandeur 
and majesty, these two boys are simple and down-to-earth, without a trace of haughtiness 
and ego. They don’t have any kind of ‘airs’ about them. The other kings are talking 
loudly and creating a ruckus, these two boys even talk with each others in hushed tones. 

Hn this stanza, the two princes, i.e. Lord Ram and Laxman, are compared to the 
‘sun at dawn time’ in the sky, while all the other kings and princes who have gathered 
for the bow-breaking ceremony to the ‘stars in the morning sky at dawn’. 

Inspite of their simplicity and humility and modesty, the two princes are 
remarkable and they stand out in the crowd of haughty and pompous kings and princes 
full of vanity who try to outwit others in their show of majesty and grandeour just like the 
‘sun’ in the sky that outshines ‘all the stars taken together’. 

As soon as the sun rises, the countless stars, that may have been the jewel of the 
night, instantly become lack-lustre, and as the sun continues to progress in the sky all 
these stars completely vanish from sight under the splendour of the sun. These hoardes of 
haughty and proud kings and princes are like the stars that fade away and finally go into 
oblivion with the arrival of the sun which is represented by Lord Ram here. 

The kings had become increasingly gloomy because they were certain that they 
didn’t stand a chance against Sri Ram, while Sri Ram appeared all the more confident and 
certain that he would break the bow. This confidance was shining on his face, while the 
gloom and despair that had overcome the kings had darkened their faces in shame and 
dejection. Refer: Ram Charit Manas, Baal Kand, (i) Chaupai line nos. 1-4 that precede 
Doha no. 245; and (ii) Chaupai line no. 5 that precedes Doha no. 251.] 


Though he (Lord Ram) is only in his teens (is very young; ‘baya kisOra’), but still I am 
certain that he would clasp it (the bow) in the clamp of his immensely strong arms and 
crumple it with his hands when he would pull or stretch it (i.e. Lord would string and 
break the bow) (bahubala-meru meli guna tanihairn). 

In all sooth we say that it is our view that it is certain that the lotus-eyed Lord Sri 
Ram (avasi rama rajiva-bilocana) would break this bow of Shiva (sambhu-sarasana 
bhanihairn) (6). 
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And as a result of this marvelous feat, all the men and women folk (of Janakpur) haply 
would see the Lord’s marriage ceremony which is like a treasury of all auspiciousness, 
joy, happiness, gladness and good tidings for one and all (Sakala sumangala-khani).’ 
Tulsidas asserts that all those who would hear, sing and narrate this story 
(sunihaim, ga'ihaim, bakhanihaim) in times to come would also be regarded to be as 
fortunate and lucky as these citizens of Janakpur were (bhüribhaga tulasi te'u) (7). 


WT PERT 
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raga kédara 
(1/81) 


ramahi nike kai nirakhi, sunaini! 

manasahuni agama samujhi, yaha avasaru kata sakucati, pikabaini.. 1.. 
bare bhaga makha-bhümi pragata bha’l siya sumangala-aint. 

ja karana locana-gocara bha'i mürati saba sukhadaini.. 2.. 
kulagura-tiyake madhura bacana suni janaka-jubati mati-paint. 

tulasi sithila deha-sudhi-budhi kari sahaja sanéha-bisaini.. 3.. 


Lord Ram at the Arena of the Bow-breaking Ceremony-9 
[The Dialogue Between Wife of Shatanand and Sita's Mother] 


Verse no. 1/81—[The wife of Janak’s Guru Shatanand speaks to Sita's mother Sunaina, 
also known as 'Sunayani/Sunaini', the one with beautiful eyes—] 


'Oh Sunaini! Have a good look at Lord Sri Ram (nirakhi). Oh the one who speaks 
sweetly (pikabaini)! You must understand that he is beyond the reach and comprehension 
of the ‘Mana’ (mind) (manasahum agama). Say, why do you hesitate at this (opportune 
and golden) moment (to look closely at him who is a personified form of Supreme Lord 
who is beyond the mind to access and understand)? (1). 
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['Shatanand was the learned and wise court priest of the kingdom of Janakpur and 
the preceptor of king Janak just like sage Vasistha was for king Dasrath of Ayodhya. 
Shatanand’s wife too was wise and knowledgable as her husband just like Vasistha’s wife 
Arundhati was. She knew the secret of who Lord Sri Ram actually was—which was that 
he was a personified form of Lord Vishnu, the Supreme Lord of the world. The Lord is 
almighty and an invisible Supreme Being who is inaccessible even to the wise ones such 
as ascetics and great sages who spend an entire lifetime meditating and contemplating but 
still can’t access the Lord and understand his true nature. Even the ancient scriptures such 
as the Vedas have failed to fully comprehend the Lord and have surrendered finally to 
say that he is ‘neti-neti’, i.e. not this, not this. In other words, in whatever the scriptures 
try to describe who the Lord is they find that this description is incomplete, and hence say 
that whatever they have said with respect to the Lord is not all, there is much beyond it. 
“The Lord is not all this what the scriptures say, and neither is he what they don’t say; for 
he is ‘this’ as well as ‘that’, and he is not limited to ‘this’ nor ‘that, for truly he is his 
beyond everything said!” 

In essence, sage Shatanand’s wise wife advises Sunayana, the mother of Sita and 
the queen of king Janak, that she should feel herself as being very blessed and extremely 
lucky that the Supreme Being, who even the great ascetics and sages find difficult to 
perceive and understand even after adopting such powerful tools as meditation and 
contemplation, is now so easily available to allow her to have her eye’s fill of the divine 
view of the Lord. 

So why is she not utilizing this rarest of rare of golden opportunities and foolishly 
frittering it away by wasting time looking here and there at the other kings and princes 
who have assembled there in the hope that they would break the bow and marry Sita, 
trying to weigh and judge them in her mind and ponder about their suitability or 
otherwise as a prospective groom for her daughter? How foolish it is of her to even 
harbour such thoughts as someone else marrying Sita when Lord Ram is in their midst? 
Shatanand’s wife clarifies further as follows—] 


It is our great good fortune and the best of luck that we can ever think or hope for that 
Sita—who herself personifies all auspiciousness, well-beings and happiness (Slya 
sumangala-aini)—has revealed herself from the ground where the fire sacrifice (known 
as ‘Makha’) was organized (by king Janak) (barē bhaga makha-bhūmi pragata 
bha'*. 

And it is because of her that another good fortune and best of luck has presented 
itself before us in the form of this ‘Makha’ where the bow would be sacrificed, because it 
is by this excuse that we have had an opportunity to see (ja karana locana-gocara 
bha'i) this wonderful and divine image (or the ‘form’ of the Supreme Being in the person 
of Lord Ram) that is a bestower of all sorts of joy and happiness to the beholder (mürati 
saba sukhadaini)? 

{Put simply, this stanza means that it is because of Sita, who is an embodiment of 
auspiciousness, that Sri Ram and Laxman have come here. And this has given us the 
opportunity to see such a pair of beautiful princes which otherwise would not have been 
possible for us. So we must use this rare moment wisely. } (2). 

[Sita was found by king Janak in a pitcher buried underground while he was 
ploughing the field in preparation for a fire sacrifice. At that time, Shatanand had advised 
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Janak to take her and bring her up as his own daughter, and treat her as a blessing or fruit 
or reward of the sacrifice that he planned to do. In times to come, this infant girl would 
prove to be the cause of his attaining immense joy and happiness as well as a privilege 
that no other living being has yet had nor will ever have. This story is narrated in 
‘Adhyatma Ramayan’ of Veda Vyas, Baal Kand, Canto 6, verse nos. 59-66. 

3A religious ceremony where any ‘sacrifice’ is done is called a ‘makha’. Since 
the ceremony to marry Sita was organized around the ‘breaking of a bow’ it is also 
equivalent to ‘makha’—because here a bow is being sacrificed. The marriage of a girl to 
a suitable boy is regarded as a great religious duty for the parent, and it’s importance is so 
great that it is equivalent to performing of a religious sacrifice. 

Now, we come to a very interesting conclusion here—the answer to the perennial 
and vexing question ‘why was Shiva’ s bow broken’ is found here. The answer is this: the 
bow was technically ‘sacrificed’ (and not ‘broken’) as part of the ‘makha’ or religious 
sacrifice that Janak had organized to marry his daughter Sita. During such sacrifices one 
offers something very dear to him and something on which his entire reputation hinges as 
the best offering on his part. This bow was not an ordinary bow, but a mighty bow of the 
almighty Lord Shiva that had no match in the world and which occupied a place of pride 
in the household of king Janak. It was very dear to him. So sacrificing this bow was the 
best offer Janak could make in the religious ceremony held to marry Sita. 

Janak is so blessed and lucky that when he did the first sacrifice he was blessed 
with arrival of Sita, an incarnation of goddess Laxmi, in his household, and now when he 
is doing the second sacrifice he is blessed with the arrival of Lord Ram, an incarnation of 
Lord Vishnu. In fact, Janak was told by sage Narad all about this at the time of king 
Janak finding Sita in the ground, and it was precisely due to this that he had organized the 
bow breaking ceremony. This aspect is very explicitly narrated in ‘Adhyatma Ramayan’ 
of Veda Vyas, Baal Kand, Canto 6, verse nos. 67-75. 

The description of Lord Shiva’s bow and how it came to be in the custody of 
Janak is narrated in ‘Adhyatma Ramayan’ of Veda Vyas, Baal Kand, Canto 6, verse nos. 
21-22, and 69-70.] 


Tulsidas says that on hearing these sweet and enlightening words of the wife of the 
family’s Guru (‘kulagura-tiya’; sage Shatanand’s wife), the most wise and sharp witted 
wife of Janak (‘janaka-jubati mati-paint’; i.e. Sunaini) lost all awareness of her body 
and surroundings (i.e. she became thrilled and overwhelmed with emotions upon learning 
who Lord Ram actually was). 

Thence, she began to look at Lord Sri Ram with a sense of natural affection (that 
one has for the Supreme Lord and the revered deity whom he or she worships)“ (3). 

(‘Prior to the advise given by her Guru’s wife, Sunayana viewed Lord Ram as one 
of the many competing princes who were vying with each other for Sita’s hand in 
marriage. But when she learnt the significance of Lord Ram coming here and who he 
actually was, her perception changed and she was thrilled to realize that she and the rest 
of the members of her family were exceptionally lucky that they have both Sita and Ram 
in their midst as personified forms of Goddess Laxmi and Lord Vishnu, which was a 
rarest of rare chance. | 


(1/82) 
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(1/82) 


mild baru sumdara sundari sitahi layaku 

samivaro subhaga, $obhahümko parama singaru. 
manahuko mana mohai, upamako ko hai? 

sohai sukhamasagara sanga anuja rajakumaru.. 1.. 
lalita sakala anga, tanu dharé kai ananga, 
nainaniko phala kaindhaum, siyako sukrta-saru. 
sarada-sudha-sadana-chabihi nindai badana, 
aruna ayata navanalina-locana caru.. 2.. 
janaka-manaki riti jani birahita priti, 

aisi au murati dekhe rahyo pahilo bicaru. 

tulasi nrpahi aiso kahi na bujhavai ko'u, 

‘pana au kumara do'ü premaki tula dhaum taru’.. 3.. 


Lord Ram at the Arena of the Bow-breaking Ceremony-10 
[The talk of the enchanted women-folk of Janakpur] 


Verse no. 1/82—[After a brief interlude of verse no. 1/81, this verse picks up the thread 
of talk from verse no. 1/80 that narrates the views of the enchanted women-folk of 
Janakpur who had gathered at the venue of the bow-breaking ceremony. 

These enchanted ladies of Janakpur tell each other with respect to the charm and 
beauty of Lord Ram as follows—] 


‘Oh Friend! This most lovely, dark complexioned groom (baru sumdara; samVaro 
subhaga), who is like the crown-jewel and a decoration for the qualities of beauty, 
charm, magnificence, glamour, prettiness etc. themselves (Sobhahümiko parama 
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singaru), is indeed the one who has been found (milō) to be most suitable for Sita who is 
equally beautiful and charming (sundari sitahi layaku). 

He (Lord Ram) is so enchanting that he keeps the Mana (mind and heart) 
enthralled and captivated (manahuko mana mohai). Say, is there anything or being 
with which or with whom he can be compared? (upamako ko hai). [That is, he is so 
unique and rare in beauty and charm that no one and nothing is there in this world with 
whom or which one can compare him.] 

This prince (i.e. Lord Ram) is accompanied by his younger brother (saga anuja 
rajakumaru), and this adds to the charm and glamour as if two great oceans that grant 
joy and happiness are together (sohai sukhamasagara sanga) (1). 


His (Sri Ram's) entire body is most charming and handsome (lalita sakala anga). Say, is 
he not Kamdeo/cupid himself personified (tanu dhare kai ananga)? 

Or is he not the reward one expects from having eyes (nainaniko phala 
kaindhaum), and is he not a personified form of all the meritorious and good deeds done 
by Sita in her life (siyako sukrta-saru)? 

His (Lord Ram's) form is so bewitching in its charm and attractiveness that it puts 
to shame the moon when it looks its best on the first full moon's night of winter when it 
shines with a brilliant sheen as the heavenly pitcher that stores the nectar of bliss known 
as Sudha (sarada-sudha-sadana-chabihi nindai badana). 

His red-tinged and large eyes (aruna ayata locana) are as beautiful as the fresh 
petals of the newly opened lotus flower (navanalina caru) (2). 


Verily I say that even after seeing such a mind-captivating and heart-enchanting sight of 
this image (or form of Lord Ram; ‘aist au murati dekhe") if Janak’s mind is still so 
stubborn that it is hooked to his old vow ('rahyo pahilo bicaru'—that necessitates the 
breaking of the bow as a condition for someone marrying Sita), then certainly and in all 
sooth he and his mind are so stern and dry that they are truly devoid of any sense of 
affection and love (which need a soft heart and a mind that has some emotion in it; 
*janaka-manaki riti jani birahita priti’)! 

[Now, Tulsidas intervenes and exhorts all those present on the occasion that 
someone should gather courage to tell Janak that he must abandon his stubbornness, and 
marry Sita to Lord Ram without any reservations or second thoughts.] 

Tulsidas wonders why no one advises Janak and tells him (tulasi nrpahi aiso 
kahi na bujhavai ko'u) to put his (ridiculous) vows on one side of the scale, and these 
two princes (Sri Ram and Laxman) on the other side of the scale that is symbolised by the 
glorious virtues of natural love, affection, endearments, sentiments and emotions 
combined, and then to weigh them to see how the scale tips in favour of Lord Sri Ram 
and Laxman (‘pana au kumara do'ü premaki tula dhaurh taru^! (3). 

['In other words, why is Janak being so old-fashioned and stubborn in his 
thoughts that he continues to stick to his outdated and ridiculous vow of hinging the 
entire future of his daughter on the condition of the breaking of a bow? Does he not 
realise what would happen if an ugly person or someone much older in age than Sita or 
someone who is cruel and inconsiderate manages to break the bow by which he would be 
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entitled to marry Sita? Would that not put Janak to shame and eternal grief? Forget about 
Janak; what would happen to Sita and her future happiness? 

After all, the main purpose of holding this bow-breaking ceremony was to find 
someone suitable for Sita, someone who is exceptionally strong and capable and 
competent to look after her well-being, happiness and security in future once she goes 
away from the sanctuary of her father. Besides this, has Janak consulted Sita to seek her 
personal views; after all, it is she whose life is on the block and she therefore has full 
right to have her say in it. 

Even if one neglects all these factors, how can one overlook the fact that Janak 
himself had been very impressed by the two brothers, and he has also become aware of 
their noble birth and high pedigree as being princes of a highly respected kingdom of 
Ayodhya, and of their stupendous feats and valour in defeating and eliminating the 
ferocious demons on the one hand and providing liberation to Ahilya on the other hand. 
Inspite of this if Janak still sticks to his old ways and vows, then what can one say except 
to lament at his stubbornness of mind and sternness of heart that are dry as a desert and 
devoid of emotions and love. |] 


(1/83) 
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dekhi dékhi ri! do'u rajasuvana. 

jinhaki sobha tem sohai sakala bhuvana.. 1.. 
inhahim tadaka mari, maga muni-tiya tari, 
rsimakha rakhyo, rana dale haim duvana. 
tulasi prabhuko aba janakanagara-nabha, 
sujasa-bimala-bidhu cahata uvana.. 2.. 


Lord Ram at the Arena of the Bow-breaking Ceremony-11 


Verse no. 1/83—'Oh Friend! Just have a look at these two princes. 
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Look, their dark and fair complexioned bodies! are very charming, as are their 
eyes which are extremely enchanting. All the Bhuvans (literally, all the corners of the 
world) look wonderful and glorious by the virtue of their presence there (1). 

(‘Lord Ram is dark complexioned, and Laxman is of a fair complexion. 

“It simply means that wherever the two brothers go, that direction or place 
acquires special glory and magnificence and importance. From a different perspective it 
also means that since Lord Ram is an incarnation of Lord Vishnu who is also known as 
the 'Viraat Purush', the all-pervading and omnipresent Supreme Lord of creation, and 
Laxman is a reflection of the Lord's authority, it follows that whatever good and 
beautiful that is in the whole creation is nothing else but a form and reflection of the two 
brothers.] 


These princes are the ones who have slayed Tadka and have liberated the sage's wife 
(Ahilya) on the way. They are the ones who have also protected the fire sacrifice of the 
sage (Vishwamitra) and have crushed (killed) Subahu and other wicked ones, the 
demons, in the battle-field?." 

Tulsidas avers that soon the moon-like glory and fame of Lord Sri Ram would 
rise over (the sky of) Janakpur‘ (2). 

Refer: Verse no. 1/74, stanza no. 3 herein above. 

4Why has Tulsidas compared the success of Lord Ram in breaking the bow to 
‘the rise of the moon’ instead of the ‘sun’? Well, it is because the moon is a symbol of 
beauty and charm, and is a provider of bliss and solace to those whose hearts are in 
agony. So, since Lord Ram is exceptionally charming and his success in breaking the 
bow would give immense happiness and joy to the citizens, the moon is an apt metaphor 
with respect to the Lord.] 


WT est 
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raga tori 
(1/84) 


raja rangabhumi aja baithe ja'i ja'ikai. 

apane apane thala, apane apane saja, 

apani apani bara banika bana'ikai.. 1.. 

kausika sahita rama-lasana lalita nama, 

larika lalama lone patha'e bula'ikai. 
darasalalasa-basa loga cale bhaya bhale, 
bikasita-mukha nikasata dha'i dha'i kai.. 2.. 
sanuja sananda hiye age hvai janaka liye, 
racana rucira saba sadara dekha'ikai. 

diye dibya asana supasa savakasa ati, 

ache ache biche biche bichauna bicha'ikai.. 3.. 
bhüpatikisora duhum Gra, bica munira'u 
dekhibeko da'um, dekhau dekhibo biha'ikai. 
udaya-saila sohaim sundara kumivara, jōhaim, 
manau bhanu bhora bhüri kirani chipa'ikai.. 4.. 
kautuka kolahala nisana-gana pura, nabha 
barasata sumana bimana rahe cha'ikai. 
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hita-anahita, rata-birata biloki bala, 
prema-moda-magana janama-phala pa'ikai.. 5.. 
rajaki raja'i pa'i saciva-saheli dha'i, 

satananda lya'e siya sibika carha'ikai. 
rüpa-dipika nihari mrga-mrgi nara-nari, 
bithake bilocana-nimesai bisara'ikai.. 6.. 

hani, lahu, anakha, uchahu, bahubala kahi 
bandi bole birada akasa upaja'ikai. 

dipa dipake mahipa a'e suni paija pana, 

kijai purusarathako avasara bhau a'ikai.. 7.. 
anakani, kantha-hamisi mumha-cahi hona lagi, 
dekhi dasa kahata bideha bilakha'ikai. 

gharani sidhari'e, sudhari'e agilo kaja, 

puji püji dhanu kijai bijaya baja'ikai.. 8.. 
janaka-bacana chu'e birava lajaru ke se 

bira rahe sakala sakuci sira na'ikai. 

tulasi lasana mase, rose, rakhe ramarukha 
bhase mrdu parusa subhayana risa'ikai.. 9.. 


The Bow-Breaking Ceremony-1 
(The Assembly Convenes and the Ceremony Starts) 


Verse no. 1/84—[Now, the narration moves on to the spectacle at the arena where the 
bow breaking ceremony was to be held. The entire episode of the actual breaking of the 
bow and Sita garlanding Lord Ram with the victory garland is narrated from verse no. 
1/84—1/98. 

It is also described in Ram Charit Manas, Baal Kand, Chaupai line nos. 1-6 that 
precede Doha no. 266.] 


Today, all the kings have fully decked themselves marvellously in their regal splendour, 
complete with all the trappings of royalty and majesty that exhibit grandeur, pageantry 
and pomp. They have gone and seated themselves at places especially ear-marked for 
them in the arena (the venue) where the bow-breaking ceremony is to be held (1). 


At this time, king Janak sent for the two charming boys whose names were Sri Ram and 
Laxman, to come at the venue along with their Guru Kaushik (Vishwamitra)!. With a 
desire to have their Darshan (privileged viewing), the citizens got out of their homes and 
rushed towards the site with a cheerful mind and a thrilled body? (2). 

['Refer: Ram Charit Manas, Baal Kand, Doha no. 239 along with its preceding 
Chaupai line nos. 9-10. 

Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 6-8 that precede Doha 
no. 240. 

Refer also to Verse no. 1/73 herein above of the present book Geetawali.] 
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Then, king Janak, accompanied by his younger brother Kushdhwaj, gladly came forward 
to heartily welcome them. He and his brother then respectfully escorted the two brothers 
(Ram and Laxman) and the sage (Vishwamitra) around the venue of the bow-breaking 
ceremony to show the entire arrangement to them. 

After that, they took the guests and gave them their assigned seats which were 
superior to others in their majesty and beauty, in their outstanding fineness and charm, 
and incorporated every comfort and convenience that one can hope for inasmuch as they 
were especially erected for this purpose in regal style to seat special guests of honour 
who were invited to attend the ceremony? (as these seats were provided with special 
upholstery, arm and foot rests, cushions, canopies, shades, provisions for refreshments 
such as cool drinking water etc.) (3). 

[ Refer: Ram Charit Manas, Baal Kand, Doha no. 244 along with Chaupai line 
nos. 4-8.] 


[The citizens who had flocked the arena animatedly say to each other—] 'Ah, just have a 
look at this divine and wonderful sight which is a feast for the eye! The two princess 
(Ram and Laxman) are seated on either side, and the exalted sage (Vishwamitra) is in the 
centre. 

This is one of the best opportunities or time we have to watch them closely and to 
our heart’s content". Hence, stop looking elsewhere and fix your sights on them. 

These two beautiful, handsome and charming princes look as if the morning sun 
has silently risen over the ‘Udaichal Mountain’ while still hiding its thousands of rays? 
(4). 

(‘‘This’ refers to the time when Lord Ram and Laxman as well as sage 
Vishwamitra were comfortably seated. The first time the citizens had seen the two 
brothers was when they had gone for sight-seeing in the city when they were constantly 
on the move from one quarter of the city to another. The second opportunity was when 
the brothers had left the place where they had been lodged and were on their way to the 
venue of the bow ceremony. In both the cases the two brothers were constantly on the 
move, and so the enchanted citizens had to contend with a short time span when to view 
them. But now the situation was different as the brothers were seated at one place, and 
this place was on a platform and very prominent so everyone could fix their attention on 
them and gaze at them for as long as they wanted. 

Now, an interesting thing must have occurred then. Those seats in the arena which 
afforded a front view of the thrones where the two brothers sat with the sage must have 
been overcrowded with jostling and pushing crowd as everyone would have wished to sit 
or stand in that part of the arena, leading to it almost bursting to its seams, while those 
seats at the rear must have been lying almost empty! 

?The *udaya-saila" is literally the snow-covered lofty Mountain where the sun is 
first seen to rise from behind it far in the horizon. “udaya” means to rise, and “saila” 
means a mountain. When the sun rises from behind this mountain it is still in its nascent 
stage because the mountain his very high and the sun is deemed to be seen by someone 
who is standing on the summit from where he sees the sun while it is still at or just below 
the horizon. At this point of time the sun looks merely like an illuminated disc. Only 
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when it has gone up in the sky for some distance does it begin to exhibit its splendour and 
radiant glory which reaches its zenith when the sun is right overhead in the sky. 

In our present stanza, this metaphor is employed to stress that till this point of 
time no one in the city has actually seen and witnessed the actual marvels enacted by 
Lord Ram nor of his stupendous powers, prowess, valour and strength-of-arm in practice. 
They have only heard about it just as one hears about the dazzling splendour of the sun. 
But nevertheless, it would be seen and witnessed shortly at the time when the Lord would 
actually go and break the formidable bow effortlessly just like the case when what is 
heard about the sun is actually seen and witnessed when the sun moves ahead in the sky 
and reaches the top of the sky at noon. 

At present point of time, however, Lord Ram is sitting quietly and modestly, 
concealing his astounding potentials and powers just like the sun which has just peeped at 
the horizon to indicate that it has arrived. The raised platform is likened to the ‘Udai 
Mountain’, and Lord Ram to the nascent sun here. ] 


There is a lot of wonder and curiosity amongst the citizens of Janakpur. The whole city 
meanwhile is reverberating with the sound of musical instruments being played 
enthusiastically and felicitous songs being sung merrily. 

The sky is filled with the vehicles of Gods who shower flowers on the arena 
below’. 

Everyone, whether a friend or an enemy (i.e. those who liked the two princes and 
loved them, and even those who were jealous and harboured malice towards them), 
whether attached or dispassionate (i.e. that majority which was rooting in favour of the 
two brothers, and the minisicule minority who weren’t bothered)—all of them watch 
enchanted at these two boys, and having got the reward or fruit of taking birth (at 
Janakpur so as to be able to see this rarest of rare spectacular sight), they are extremely 
gladdened in their hearts and overcome with happiness’ (5). 

[ Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha no. 
246; and Chaupai line no. 5 that precedes Doha no. 248. 

In other words, everyone, including those who pretended to be neutral even 
though they were jealous of the developments, felt extremely lucky to see such a 
wonderful sight that they had never ever witnessed in the days of their lives.] 


Thereafter, on getting Janak’s signal, the ministers and maids rushed to the inside of the 
palace and, accompanied by Shatanand, they brought Sita to the venue’, 

Watching the matchless pristine beauty and extraordinarly charm of Sita which 
was like a lighted lamp that spreads its illumination everywhere, all the men and women 
folk forgot to even bat their eye-lids as they were spell-bound and enhanted by her 
bewitching beauty and magnificence’ just like the deer stands still when it sees a lighted 
lamp in the forest? (6). 

[ Refer: Ram Charit Manas, Baal Kand, Doha no. 246; and Chaupai line no. 1 that 
precedes Doha no. 248. 

?Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 1 that precedes 
Doha no. 247—to Chaupai line no. 4 that precedes Doha no. 248. 

Refer: Verse no. 1/43, stanza no. 3 herein above of this book Geetawali.] 
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At this moment, the royal heralds and bards were summoned by Janak to announce to the 
assembly the reason for organising the bow ceremony. Thus, they stood up and said 
inspiring words that ignited a spirit of competition amongst the invited kings and princes, 
exorting them and spurring them to get up forthwith from their seats and try their might at 
breaking the bow by describing the loss or harm that would come (to them if the bow is 
not broken), the gain and fame that would be automatically accrue (to him who breaks the 
formidably strong bow, together with the privilege of being accepted in marriage by 
Sita), the humiliation, ignominy or depression (that the kings would certainly face if they 
sit tight, or if they aren’t able to break the bow and turn round to show their backs), the 
encouragement and motivation (that came with the prospect of winning immense fame 
and the hand of a beautiful girl in marriage), and the strength, powers and valour (of the 
person who would be successful in breaking the bow which would indisputably establish 
him as the greatest and the strongest warrior in the world). 

The bards and heralds stoked the ego and ignited a sense of self-pride and majesty 
in the assembled kings and princes in this way while lauding them for their fame, glory 
and reputation to make them motivated and enthusiastic. 

They announced: ‘After hearing the vow of king Janak, the great and majestic 
kings and princes of different continents and islands on earth have assembled here. So, 
keeping in mind that the time has come for all of you to exhibit your unique virtues of 
matchless valour, strength, courage, powers and prowess in the front of this huge 
assembly where all the great warriors on earth have gotten together, rise from your seats 
and showcase your manhood, your valour, your gallantry, your strength-of-arm and your 
courage so that you could be unanimously declared as ‘the greatest of them all’! 1 7). 

[''Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 7 that precedes 
Doha no. 249—to Chaupai line no. 4 that precedes Doha no. 250.] 


Hearing this declaration that signalled the start of the competition for breaking the bow, 
the assembly was filled with the sound of grave murmuring, animated whispering and 
shyish chuckling amongst the kings and princes as they were all hesitant and reluctant, 
demurring and debating amongst themselves (‘ānākānī, kaņțtha-hamsī mumħā-cāhī 
hōna lagi’) as what to or what not to do (because the situation was very grave, and the 
outcome was equally hazardous, for if they won then it would be a moment of immense 
glory, but if they lost then it would be tantamount to being dead while alive, for it is as 
good as death for a great king or prince to suffer defeat in the front of a huge gathering of 
their peers like the one never got together any time till now)’. 

Seeing this (i.e. their uncertain demeanours and reluctance to get up and go the 
bow to try lifting it and breaking it), king Videha (Janak) was agonised and sad beyond 
measure. He gravely lamented at their lack of manhood, courage and valour, and said 
sarcastically to them in a taunting, acerbic tone: ‘Oh Kings! All of you go back home and 
look after your routine work (for this task of breaking the bow is beyond your capacity). 
Now all of you just worship the bow and declare yourself victorious! (Or tell me, are you 
so scared to go near the bow even for the purpose of worshipping it? I didn’t know that 
the world was devoid of true warriors, and that such glorious virtues as valour, gallantry 
and manhood have become extinct in the world)! (8). 


1048 


[The invited kings and princes had thought that it was an ordinary competition, 
and since kings and their ilk are usually prone to fall victim to their inflated ego and 
vanity about their valour and majesty which makes them overlook the reality in their 
haughtiness and arrogance, they all came to Janakpur to win the competition. Once here 
they realised that the bow was not an ordinary one, but was Shiva’s bow, and therefore 
extraordinary. So all hesitated and were reluctant to go to it as they knew their limitations 
and seriously doubted if they would be able to succeed. In the face of almost certain 
failure they thought it was wiser to sit put on their seats and at least preserve a semblance 
of majesty and power because they would could always claim they they could have 
certainly broken the bow if they had tried but they decided not to try at all for one or the 
other reason. An excuse can always be found to serve as a face-saver grace. 

But in this process of remaining seated and behaving shyly and sheepishly 
murmuring to each other, they only proved that they had conceded defeat which was 
more ignominious and shameful than when if they would have at least gone to the bow 
and pretended to show their respects to it because it was Shiva’s bow by bowing before it 
and worshipping it in a perfunctory manner, and then coming back to their seats. If they 
had done so they could at least claim that they did not break the bow, though they could 
have done so if they had wanted, just because they respected it for it was Shiva’s bow. 

This is what Janak hints at when he taunts them to go and worship the bow and 
declare themselves victorious. 

"Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 6 that precedes 
Doha no. 251—to Chaupai line no. 6 that precedes Doha no. 252.] 


Hearing these sarcastic and acrid words of Janak, all those so-called braves drooped their 
heads in shame like the Mimosa plant. 

Tulsidas says that even Laxman got immensely irritated and annoyed at these 
insulting words of Janak, but seeing Lord Sri Ram’s attitude, he toned down his anger 
and spoke words which were part sweet and part acrimonious" (9). 

[ "Refer also verse no. 1/89 herein below.] 

Refer: Ram Charit Manas, Baal Kand, Doha no. 252 along with its preceding 
Chaupai line nos. 7-8.] 


(1/85) 
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(1/85) 


bhupati bideha kahi nikiyai jo bha'l hai. 

bare hi samaja aju rajaniki laja-pati 

hamki amka ēka hi pinaka chini la'ī hai.. 1.. 
mero anucita na kahata larika'l-basa, 

pana paramiti aura bhamti suni ga'ī hai. 
nataru prabhu-pratapa utaru carhaya capa 
deto pai dekha'i bala, phala, papama' hai.. 2.. 
bhumikake haraiya ukharaiya bhumidharanike, 
bidhi birace prabha'u jako jaga ja' hai. 
bihamsi hiye harasi hataké lasana rama, 
sohata sakoca sila neha nari na‘ hai.. 3.. 
sahami sabha sakala, janaka bha'e bikala, 
rama lakhi kausika asisa-agya da' hai. 

tulasi subhaya gurupamya lagi raghuraja 
rsirajaki raja'i mathe mani la’ hai.. 4.. 


Laxman's Rebuke to Janak 


Verse no. 1/85—[When none of the assembled king and princes could muster courage to 
go and break the bow, and instead sat with lowered heads as if ashamed of themselves, 
Janak was very disheartened and disgusted. He chided them in stern words, telling them 
to go back home empty-handed as it was clear that no one would break the bow, and so 
he was calling off the ceremony. This is narrated in stanza no. 8 of verse no. 1/84 herein 
above. 

This declaration of Janak peeved Laxman extremely because the former had not 
even approached either of the two brothers to try their hands before making a final 
closure of the competition and asserting that the world was devoid of true warriors. How 
could Janak dare to make such a sweeping assumption ‘that the world was devoid of all 
warriors' when Lord Ram was present there, especially when Janak was well aware the 
way the two brothers had easily killed ferocious demons whose mere appearance would 
send shivers down the spine of even the gods? After all, Lord Ram was also a noble 
prince of one of the greatest royal families of the time. Rather, he was the best of all the 


1050 


princes assembled there not only in terms of strength, valour, courage and skill with 
arms, but also the most suitable candidate to be a groom for Sita. Why was Lord Ram not 
even given a chance? (Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-2 that 
precede Doha no. 253.) 

Unable to bear such deemed insult and humiliation in public, Laxman got up 
angrily and sternly rebuked Janak for his words, challenging that if his brother, Lord 
Ram, gives him permission he would upturn the earth and crush it under foot, let alone 
the old and worn out bow which he would tear apart like the delicate stem of a lotus 
flower! (Refer: Ram Charit Manas, Baal Kand, Doha no. 253 along with its preceding 
Chaupai line nos. 3-8.) 

The following verse no. 1/85 describes Laxman’s strong exception to Janak’s 
words, and how he reacted sharply and angrily at Janak’s surmising that since there was 
no strong warrior left on the face of earth his daughter, Sita, would have to remain 
unmarried. ‘What a stupid assumption it is’, asserted an annoyed Laxman! ] 


Laxman took strong exception to Janak’s statement (in verse no. 1/84 above, and no. 1/89 
herein below) that implied that there are no true warriors worth their salt on earth, and all 
those who claim to be so are only pretentious boasters. He took umbrage because Lord 
Ram was present in the assembly, and did not Janak know that the Lord had so easily 
vanquished the strongest of demons walking on the face of earth while protecting the fire 
sacrifice of sage Vishwamitra. So then, how dare and why did Janak make such an 
uncalled for, such an inappropriate, such a seething and sweepting remark even without 
letting Lord Ram approach the rusty old bow? 

Come to it, declared Laxman in his vehement anger, if he gets the Lord’s 
permission he would tear apart the bow, and with it crush to dust the false sense of 
righteousness and soothfastness that Janak has about himself and his stubbornness vis-a- 
vis his godforsaken vow. 

So, Laxman sternly rebuked Janak with a lot of sarcasm, saying: ‘Whatever king 
Janak has said is most appropriate. In this large gathering, the pride, ego, self-respect, 
honour and dignity of the so-called great kings has been snatched by this single bow 
which has single-handedly, and even without moving itself a bit, challenged all of them 
and their authority (1). 


I am being a little childish in what I say, so please do not mind my words and do not be 
offended, but the result, the reward, of breaking this bow is quite different (than what it is 
made out to be and what meets the eye). Otherwise, I would have myself strung the bow 
on the strength of my Lord (Sri Ram), and would have answered him (J anak)’. 

I would have shown my strength and valour and abilities, but (what can I do?) I 
have to exercise restraint as the reward of breaking the bow myself would be very sinful, 
unrighteous and ignominious for me (because Sita is like my mother, and I can never ever 
imagine of marrying her by breaking this bow. This is the reason why I don’t do it) (2). 

['How dare Janak say that none could break the bow when I am present here? Had 
it not been for certain predestined great destiny that hinges on the breaking of this bow, I 
would have torn it apart and thrown its broken parts in front of Janak to rebuke him for 
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what he said that no one in the assembly could break the bow! It appears that he does not 
want his daughter to marry me or my brother, so in that case when I would broken the 
bow I would have forcibly taken his daughter’s hand in marriage. But I do not want to do 
it because the destiny that is hinged on the bow is markedly different—and it is the Lord 
of the World in the form of Ram is to be united with the Shakti in the form of Sita, a 
union that is necessary for the larger good of the world as it would be the ground that 
would finally lead to the elimination of the demons, the chief purpose for which the Lord 
and his Shakti have come down to earth. 

This foolish assembly and its equally foolish host, Janak, aren’t aware of this 
secret. This ignorant king seems to be so deluded that he has forgotten who Sita, whom 
he erranously thinks to be his ‘daughter’, is, and similarly he doesn’t know who Lord 
Ram actually is?] 


The Creator has made this bow so strong and invincible that today it has put to shame 
such excellent warriors who are renowned for their strength and valour—such as 
'Vanasur' who is so strong and powerful that once in some ancient time he had stolen the 
earth by picking it up as if it was merely a small ball and had hidden it. Another instance 
is that of *Ravana' who is no less strong and powerful inasmuch as he can uproot huge 
mountains and lift them in his hands. Both of them have bitten the dust today’. [But both 
of them are today so scared that they do not dare even attempt to lift the bow as they 
know that they would certainly fail and face huge embarrassment and loss of face. I don’t 
bother about anyone, and if I want and Lord Ram gives me his assent, I will break this 
rotten bow in a time that the eye takes to blink.]’ 

Hearing this, Lord Sri Ram smiled in his heart and advised Laxman to stop and be 
calm’. 

At that time when Lord Ram restrained him, he (Laxman) looked magnificent and 
charming because he immediately complied with the Lord’s orders and stood there with a 
neck (i.e. the head) bowed with dignity and modesty even as he hesitated to utter a single 
word thereafter. Laxman silence was a sign of high culture and excellent discipline as it 
showed his respect and reverence for his elder brother* (3). 

[The two great demons of the time, Vanasur and Ravana, were also present at the 
venue. But they too did not dare to approach the bow, rather they slid away quietly to 
hide their shame and impotence. Refer: Ram Charit Manas, Baal Kand, (i) Chaupai line 
no. 2 that precedes Doha no. 250; (ii) Chaupai line no. 3 that precedes Doha no. 256. 

In fact, when these two demons saw Lord Ram at the venue, they were terrified at 
the sight as they saw a personified form of Kaal, the god of death, in the place of the 
Lord. This fact is mentioned in Ram Charit Manas, Baal Kand, Chaupai line no. 7 that 
precedes Doha no. 241. 

?Refer also: Ram Charit Manas, Baal Kand,Chaupai line no. 4 that precedes Doha 
no. 254. 

^Laxman looked so wonderful and dignified because he showed how well 
disciplined he was. Obeying elders and paying heed to their advise are great positive 
traits in one's character. Laxman was not bothered about what others would think of him 
of being merely a loud-mouthed boastful prince if he suddenly retracted into silence 
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instead of going ahead with what he had just threatened he could do—break the bow. Let 
it be, Laxman thought to himself, obeying his brother was a priority with him. This 
showed how well he was disciplined and knew the exercise self restraint without 
harbouring any trace of ego and pride. ] 


This angry outburst of resentment caused the whole assembly to be terrified (or shrink in 
fear). Janak became extremely excited due to a surge of latent affection that he had for 
Lord Ram even as sage Kaushik (Vishwamitra) glanced at Lord Sri Ram, blessed him, 
and ordered him to break the bow’. 

Tulsidas says that Lord Sri Ram then respectfully, and out of habit, fell at the feet 
of the king-amongst-sages (i.e. the great sage Vishwamitra), to pay his respect to him, 
and accepted his command (to go and break the bow)° (4). 

[ Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 2-6 that precede Doha 
no. 254. 

°Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 7-8 that precede Doha 
no. 254; and Chaupai line no. 4 that precedes Doha no. 255. 

See also verse no. 1/89 herein below of this book.] 
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(1/86) 


socata janaka poca péca pari ga'ī hai. 

jori kara kamala nihori kahaim kausikasom, 
'ayasu bhau ramako so mere ducita’ hai.. 1.. 
bana, jatu-dhanapati, bhüpa dipa satahüke, 
lokapa bilokata pinaka bhümi la’ hai. 
jotilinga katha suni jako anta paye binu 

a'e bidhi hari hari so'l hala bha'ī hai.. 2.. 
apuhi bicari'e, nihari'e sabhaki gati, 
beda-marajada manau hetubada ha'i hai. 
inhake jitauhaim mana sobha adhikani tana, 
mukhanaki sukhama sukhada sarasa' hai.. 3.. 
ravaro bharoso bala, kai hai ko'u kiyo chala, 
kaidhom kulako prabhava, kaidhorn larika'l hai? 
kan'ya, kala kirati, bijaya bisvaki batori 
kaidhom karatara inhahiko nirma' hai.. 4.. 
panako na moha, na bisésa cinta sitahuki, 
lunihai pai so'1 sot jo'l jehi ba't hai. 

rahai raghunathaki nika'i niki nike natha, 
hatha so tihare karatuti jaki na’ hai’. 5.. 
kahi 'sadhu sadhu' gadhi-suvana sarahe ra'u, 
‘maharaja! jani jiya thika bhali da' hai’. 
harasai lakhana, harasané bilakhané loga, 
tulası mudita jako raja rama ja'ī hai.. 6.. 


Janak’s regret 


Verse no. 1/86—[When none of the competing kings and princes could break the bow 
and Janak was filled with dejection, despairing at his own vows that have put him in such 
a dire situation, and in his utter dismay he had literally declared the bow-breaking 
ceremony closed, Laxman had stood up and rebuked Janak in very strong words. At that 
time, realizing that the opportunity has arrived, the all-knowing great sage Vishwamitra 
intervened and asked Lord Ram to go and break the bow. Refer: Ram Charit Manas, Baal 
Kand, Chaupai line nos. 5-6 that precede Doha no. 254. 

Janak on the one hand felt exceedingly glad that it looks his fortunes are taking a 
good turn for inside his own heart he had wanted to see Lord Ram as his son-in-law, but 
on the other hand he had grave doubts about the Lord’s ability to actually lift and break 
the bow which had till now stubbornly refused to budge even an inch and had led all the 
mighty kings and princes on the face of earth to be defeated and put to shame. 
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So, when Vishwamitra ordered Lord Ram to go and break the bow so that Janak’s 
agony and grief are taken care of, the latter was flustered and confused. First it was 
Laxman’s sharp tongue with which he was already scathed, and now it is a piquant 
situation because the mighty sage Vishwamitra has intervened to tell Lord Ram to break 
the bow, a possibility that seemed very remote and almost hard to imagine for Janak, 
given the tender body and very young age of the Lord, especially when all the brave 
warriors who were veterans, war-hardened, with muscular and well-tuned bodies, had 
already bitten the dust. 

Besides this, Janak was also reluctant and doubtful whether Lord Ram should be 
allowed to go to the bow because he thought that his dignity and self-respect have already 
been put on the block, and he would be a subject of world-wide laughter, ridicule and 
scorn if he now allowed anyone to go to the bow after once declaring the ceremony 
virtually closed (refer: verse no. 1/84, stanza no. 3 herein above). 

He was already smarting at Laxman’s public rebuke, and so when he faced the 
prospect of the mighty sage asking Laxman’s elder brother Lord Ram to go and break the 
bow even without seeking as much as a formal nod from Janak, it was like adding salt to 
his wounds. He didn’t have the courage to oppose Vishwamitra and tell him that now that 
Lord Ram’s younger brother Laxman has insulted him in public, he would not have 
anyone from his family break the bow and marry his daughter. No king having self- 
respect will allow such a thing! 

Hence, Janak expressed his apprehensions in a polite and courteous way to sage 
Vishwamitra. This verse describes this situation. ] 


Janak was extremely worried and thoughtful: 'It is a great dilemma; I am in a grave 
quandary (not knowing what to do).' 

He earnestly begged before Kaushik (sage Vishwamitra) with joined palms (as a 
gesture of politeness and showing the urgency of what he wished to say)— Lord, I am 
concerned (and worried) and am in doubt about the orders you have given to Sri Ram. 

(You must have observed that—) As soon as this bow saw Vanasur, the demon 
king Ravana, the kings of the seven continents, and the Lokpals (the custodians of the 
world who had gathered there to try their luck at breaking of the bow), it seemed to have 
firmly grasped the earth and stuck to it so tightly (pinaka bhumi la’t hai) that it refused 
to budge even a fraction of a measurement. 

Even as Brahma (the creator) and Vishnu (the sustainer of creation), who had 
heard about the mystery and the mystical glory of Lord Shiva's ‘Jyotirlingam’ (a self- 
illuminated, shaft-of-light symbol of Lord Shiva), had returned empty-handed when they 
failed to find the beginning or the end of it inspite of their wandering in the heavens and 
the subterranean world in order to determine it (jotilinga katha suni jako anta paye 
binu a'e bidhi hari hari), the same condition prevails with this bow. [That is, the 
world's great kings and the brave warriors of great repute and of all dispensations have 
failed to measure-up to the bow's strength inspite of their trying their best.] (1-2). 


Oh sage, think for yourself and look at the condition and demeanours of the assembly. It 
appears that the science of logic (hetubada) has destroyed (defied and subverted) the 
sanctity and importance of the Vedas (beda-marajada manau ha'i hai)’. 
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(Compared to the dejected, morose and despaired countenance of the assembled 
kings—) The mind of these (two) boys are as delightful as is the increased charm of their 
bodies, while the beautiful countenance of their faces appears to provide (effuse, show) 
great pleasure’. (3). 

['This stanza highlights Janak’s immensity of regret. It was observed by him that 
all the competing kings were of a much senior age than Sita, and none was a suitable 
match for her when the general charm and appeal of beauty of a married couple was 
concerned. Say, what would have happened if by fate any one of the assembled kings 
would have broken the bow; would not Sita be tied to someone not at all to her liking or a 
remotest match with her? 

Forget about that also: consider this—when the kings had failed to move the bow 
individually, they had tried to move it together in their hundreds and thousands, all of 
them putting in their full might to push and move it. Didn’t any one of them stand back 
and think about the consequences of this nonsense—about what would happen to Sita’s 
fate if say a hundred kings simultaneously claimed her to be their wife? Its absolutely 
ridiculous and mad to imagine the consequences—but the irony is that since the vow of 
Janak said that Sita would be wed to anyone who broke the bow, all successful candidates 
would have equal right to claim her, and even her father would be forced to consent to 
this most incongruous development. 

This is what Janak hints at. He implies that when these kings decided to break the 
bow jointly, didn’t they realize that they are breaking the sancitity of the bond of 
marriage as envisaged in the Vedas, the ancient scriptures that lay down strict laws of 
morality and ethical conduct? Didn’t they realize that if they were successful and Janak 
was forced to give Sita to them in marriage by the law of logic that states that ‘anyone 
who succeeds to fulfil the condition of the competition as declared in Janak's vow would 
marry Sita', wouldn't it violate the laws of the Vedas and the highest standards of ethics 
and morality that they expect the people to uphold? 

This stanza therefore is as much an expression of dismay at the falling standards 
of moral conduct amongst the populace as it is a virtual condemnation of Janak for 
making ridiculous vows. 

*Janak means that Lord Sri Ram and Laxman are not at all worried or concerned 
at the prospect of being unable to break the bow and face defeat. They aren't bothered 
about the formidability of the task at hand should anyone challenge Laxman to carry out 
his threats of breaking the bow if Lord Ram permits him, and neither is the Lord 
concerned as to what would happen if he himself is asked to do it instead of Laxman, as 
presently you have asked him to. Just look at all the kings and princes in the assembly 
who look as if they have lost all their treasure and dignity and self-respect by being 
unable to break the bow. Don't they realize that this is a competition where only one can 
win, and that greatness lies in having a spirit of sportsmanship in such situations and not 
in being jealous of others or getting sullen on having failed. After all, not everyone wins a 
competition, and not all are equally strong and powerful. Say, how nice it would been if 
the assembled kings had taken their inability to break the bow cheerfully in a lively spirit 
of a sport. What is there to feel so gloomy, insulted and crestfallen that all of the kings 
and princes have drooped their necks and drawn a long face? 

In this contrast, how pleasant and nice it is to see cheer and a sweet smile on the 
face of these two brothers! Instead of feeling nervous once you have asked Lord Ram to 
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get up and go to the bow to break it, the two brothers are glowing with confidence as if 
they are ready to face the challenge happily and to show their mettle and prove their 
superiority over all the kings, and by extension over the demon Ravana who was also 
present on this occasion just a while ago. ] 


(Janak says—) The confidence and radiance on their faces is either due to their reliance 
on your (i.e. sage Vishwamitra's) unfailing strength and potential powers (because they 
know that all would be fine with your blessing and they can never fail because you are 
with them—ravaro bharoso bala), or they are some divine Being in this disguise (kai 
hai ko'ü kiyo chala—because only God or some Divine Entity can have this sort of 
confidence and fearlessness in him, for no human being can ever gather courage to keep 
smiling if he was asked to do the same thing as these kings had expected to do after 
seeing what the latter had faced a while ago), or it may be due to the glorious effect of 
their race (i.e. the ‘Sun/Solar Race’ to which the two brothers belonged, here meaning 
that the shine on their face is due to their inheritance of radiance and splendour from the 
Sun God—kaidhom kulako prabhava), or it might be just due to their childish 
arrogance and carelessness (because children do not understand the gravity of any 
situation and continue to play around cheerfully even when the rest of the adults around 
them are extremely worried and grave—kaidhom larika’ hai). 

Or, say indeed, is it that the Creator has created my daughter Sita for this treasury 
of world-wide fame and victory that is embodied in the person of Lord Sri Ram—bijaya 
bisvaki batori kaidhom karatara inhahiko nirma' hai)! 

Oh Sage! I wonder what (mystery) it is! (4). 


I am not worried about my vows and the fear of ignominy that has come to me due to it, 
and neither am I greatly concerned about the fate of Sita because one reaps what one 
sows’. 

But I want that the good fame and glory of Raghunath (Sri Ram) should be 
maintained and retained in the way it stands at present without any blemish on it or 
without it getting diminished. So, oh Lord, it is in your hand now, as your deeds are full 
of marvels and mysteries." (5). 

[If my past deeds and Sita's fate prescribe that she remains unmarried, what can I 
do. It is all my fault that I made such a godforsaken vow, but now it is a thing that can't 
be changed. I will bear with all the punishment that is destined for me, and so would Sita. 

“Janak bethoughted to himself that it is a great risk to ask Sri Ram to break the 
bow, because if he fails to do so the already established charm of the two princes would 
turn sour and they would be publicly humiliated and subjected to ridicule like the other 
kings and princes had been. Janak says that he does not want this thing to happen at all. 
So he pleaded with sage Vishwamitra that it is better to keep the charm and glory of the 
two brothers intact and desist from taking any risk that may put the dignity and majesty 
of Lord Ram to any peril, because it is very uncertain as what would happen if he goes to 
the bow. Suppose the bow refuses to move, then it would be certain defeat for the Lord, 
and an utterly depressing moment for all of them who have held the Lord dear to their 
hearts. It's far better therefore in not insisting on Lord Ram trying to lift the bow and 
break it, for it would help to maintain the aura of Sri Ram's abilities and invincibilities 
and charm in its pristine and virginal form as it stands at present. No one can predict how 


1057 


the bow would react; if it does the way it had done with the other kings and princes till 
this time, the result is too obvious to discuss, and it would be devastating. 

There is another subtle hint that Janak intended to convey to sage Vishwamitra 
here. He internally intends to marry his daughter Sita to Lord Ram, to hell with his vows, 
but he has to wait till the assembly dissolves and all the invited kings go back home. 
Then he will marry Sita to Lord Ram. For this, it is necessary that Lord Ram’s abilities 
and reputation remain unsullied and as virgin as they are now because they have not been 
tested in public and therefore it could be assumed later on that Lord Ram could have 
broken the bow had he been given a chance. This would be a better option than to take 
the risk of allowing Lord Ram to try to break the bow in view of the uncertainity that 
surrounds the outcome. Say, what would happen, god forbid, if he fails? 

In the present scenario Janak could always say in future that after the bow- 
ceremony ended in a failure to find a groom for his daughter, and since it a moral and 
religious duty of a parent to marry off his daughter while he or she is still alive as keeping 
the daughter unmarried is extremely wrong, Janak had decided to marry her directly to 
the groom of his choice, or even of his daughter. This would prevent anyone from raising 
a finger of wrong-doing against Janak or even at the newly-wed couple in the future. 

So therefore, Janak bethoughted to himself and pleaded with sage Vishwamitra to 
desist from insisting that Lord Ram go and break the bow because the outcome is highly 
uncertain, and it is exceedingly important to avoid an unsavoury situation in case he fails 
to do so and joins the group of other failed kings and princes as he (Janak) has in mind 
that later on he would contrive of some means whereby he would betroth his daughter to 
Sri Ram, but for that wish of his to fructify it is essential that the fate of what happens 
when Sri Ram tries his hand on the bow kept under wraps, for if by godforbidden chance 
he fails then it would be well neigh impossible to give effect to his plans. It is better and 
advisable to keep quiet now to save face and grace. ] 


Exclaiming ‘Sadhu-Sadhu’ ('sadhu sadhu’ literally meaning ‘you are true, glory be to 
you’), the son of Gaadhi (gadhi-suvana, i.e. Vishwamitra) praised the king (Janak) and 
said, 'Oh Great King! You had thought it proper and had wisely decided to do what you 
did (jani jiya thika bhali da'i hai). (So, do not worry now). 

Realising that what he had wanted was being done, Laxman felt glad (harasai 
lakhana). The citizens, on the other hand, were torn between sadness and joy, between 
feeling distressed and exhilarated (harasane bilakhané loga)*. 

Tulsidas, whose Lord and king Sri Ram is certain to be victorious, is also 
extremely delighted at this prospect (6). 

[The citizens were divided on the prospect of allowing Lord Ram to break the 
bow. Some of them were apprehensive like Janak: what would happen if Lord Ram could 
not break the bow? Such people felt sad and gloomy. 

Others were full of confidence that Lord Ram would certainly break the bow 
because they had heard of Lord's glories and stupendous feats about his killing fierce 
demons and of liberating Ahilya from her curse of being in the form of a stone. These 
people now exulted that their wishes would finally come true. 

Refer also to Ram Charit Manas, Baal Kand, from Chaupai line no. 6 that 
precedes Doha no. 255—to Chaupai line no. 4 that precedes Doha no. 261.] 
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(1/87) 


Sujana sarahaim jo janaka bata kahi hai. 
ramahi sohani jani, munimanamani suni, 
nica mahipavali dahana binu dahi hai.. 1.. 
kahaim gādhinandana mudita raghunandanasom, 
nrpagati agaha, gira na jati gahi hai. 
dekhe-sune bhüpati anéka jhuthé jhuthe nama, 
samicé tirahutinatha, sakhi deti mahi hai.. 2.. 
raga'ü biraga, bhoga joga jogavata mana, 
jog! jagabalika prasada sid'dhi lahi hai. 
tate na taranitem na sire sudhakarahü tem, 
sahaja samadhi nirupadhi nirabahi hai.. 3.. 
aise'u agadha bodha ravare saneha-basa, 
bikala bilokati, ducitaT sahi hai. 
kamadhénu-krpa hulasani tulasisa ura, 
pana-sisu héri, marajada bamdhi rahi hai.. 4.. 


Praise of Janak by sage Vishwamitra 
Verse no. 1/87—The pure-hearted ones (sujana) praised what Janak had just said (in 


verse 1/86). [That is, those who had began to love Lord Ram and had endeared him to 
their hearts agreed with Janak that it would not be proper to put the pristine charm and 
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dignity of the Lord to any peril by a risky test, and so it is better to let the things rest as 
they are at present. ] 

But considering that this proposal (of Janak) was pleasing to (i.e. found favour 
with) Sri Ram and seeing that it had the tacit support of Vishwamitra, the rows of wicked 
kings got burnt (out of jealousy, envy and malice) even without fire#' (1). 

[#Now, the important question is this: King Janak was obviously speaking softly 
with Vishwamitra, and it is not possible that those who were sitting at some distance from 
where the raised platform was on which the sage and the two brothers were seated beside 
Janak can hear whatever Janak said to the sage. Taking this into consideration, this stanza 
can be interpreted in a different way to mean that:-- 

“The kings, who were full of ego and malice, were exceedingly jealous when they 
observed Janak bowing before sage Vishwamitra, the guardian of the two brothers, and 
saying something to him very politely in the backdrop of what Laxman had just said a 
while ago, assuming that he (Janak), after having contrived surreptitiously a way by 
which none of the kings would break the bow, and then having insulted the other kings 
for their inability to break the bow, he was now, as pre-planned, ostensibly requesting the 
sage to tell Lord Ram to go and break the bow for he knew that the latter would certainly 
succeed in breaking it as has been already devised.” 

If this was true, guessed the malicious kings and princes, then certainly its 
unacceptable. 

'The kings who were defeated in their effort to lift and break the bow were 
already smarting at their humiliation. They were exceedingly jealous of the two princes, 
Lord Ram and Laxman, because of the special treatment king Janak had shown them. So 
when sage Vishwamitra asked the Lord to go and break the bow, they felt glad that now 
he too would join their ranks in failure because they were exceedingly sure that Lord 
Ram would never be able to break the bow when all of them have failed to do so inspite 
of their great strength and valour put to full use individually as well as collectively. And 
when Lord Ram fails to break the bow, then all the aura of charm and dignity and 
enchantment surrounding him would be thrown to the wind. 

But now when it seems that this possibility of Lord Ram going to the bow and 
facing defeat is remote, given Janak’s request to sage Vishwamitra to desist from 
insisting on it, these jealous kings felt crestfallen as they had lost a chance to laugh and 
jeer at their adversary, Lord Ram. 

When the kings had failed to lift and break the bow, Janak had sternly rebuked 
them with scornful words for their incompetence, their inaptness, their impotence, their 
lack of strength and manhood (refer: verse no. 1/84, stanza no. 8, and no. 1/89). And they 
had to bear his insult with lowered heads. Their humiliation was further compounded 
when Laxman had boldly and with impunity let loose a diatribe against Janak in full 
assembly ( with impunity refer: verse no. 1/85), which also implicated all the assembled 
kings and princes inasmuch as Laxman’s words clearly implied that he alone is more than 
a match against the combined might of all the kings and princes. And now to make 
matters worse, they see Janak pleading before the guardian of the two princes, i.e. sage 
Vishwamitra, in a very humble way instead of becoming angry at Laxman and taking 
strong action against him for the latter's public show of incourtesy. So these 
developments literally burnt or chapped the ego and vanity of all the pervert-minded 
kings to their core.] 
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{Seeing how Janak was highly emotional and overcome with grief and pain at the 
ignominious situation that stares him on the face, and how he does not want to aggravate 
his agony by putting Lord Ram’s immaculate charm and dignity on the block for Janak 
had begun to have a stong feeling of endearment for Lord Ram, the all-knowing and wise 
sage Vishwamitra praised him in the following stanzas:-- } 


Then the son of Gaadhi (i.e. Vishwamitra) praised king Janak before Raghunandan (Lord 
Sri Ram), saying cheerfully to him: "The mental state of Janak is beyond comprehension; 
it cannot be described in words. There are a number of great kings I have seen and heard 
about, but it seemeth to me that all of them are untruthful and dishonest in what they say, 
and their fame and glory is only for a namesake (i.e. they are unworthy of the fame and 
reputation that goes with their names). 

The only truthful one who is soothfast to his words (i.e. one who stands by his 
words and upon whom one can rely) is the ‘Lord of Tirhut’ (tirahutinatha; i.e. king 
Janak; meaning “the kingdom of Janakpur”; or “the king of the whole world which has 
three divisions, the heaven, the earth and the lower world”). At this time verily, the whole 
earth (i.e. the entire world that is represented by the assembly of all the great kings and 
princes from all corners of the earth) stands witness to it (i.e. the fact that Janak is true 
and steadfast in his words)” (2). 

['Inspite of the doomed fate of his daughter Sita, Janak has stood steady and fast 
to his vows. He has openly declared that he would prefer his daughter remain unmarried 
and bear with its attendent ignominy and humiliation than to rescind on his words 
regarding marrying her to someone who breaks the bow. Refer: Verse no. 1/89, stanza 
nos. 5-7, and no. 1/84, stanza no. 8.] 


His (Janak’s) mental state and level of enlightenment is very unique inasmuch as he 
presents a study in contrast, for on the one hand he appears to be attached to the world, 
enjoying its pleasures and material comforts, and is affected by its various inconstitencies 
like an ordinary man who is engrossed in the affairs of the material world and moved 
emotionally by its different situations, and on the other hand he remains totally aloof 
from the world, unconcerned about all its material things and developments as no 
external stimuli has any effect on his mental state of equanimity and detachment like a 
true ascetic though he can, at the same time, fully enjoy the world and its charms (raga'ü 
biraga, bhoga joga jogavata mana, jog). 

He has acquired all types of Siddhis (spiritual and mystical expertise) by the 
blessings of the great mystic named Yagyawalka’. He is neither scorched by the sun nor 
calmed by the moon (tate na taranitém na sire sudhakarahü tem; i.e. his nature is 
one of extreme equanimity, detachment and dispassion, not being affected by any of the 
worldly emotional inputs, whether they are positive or negative, and he remains totally 
indifferent to and unaffected by the turmoil and torments as well as the charms and 
temptations of this mundane existence). 

Indeed, he has been able to maintain the stage of natural Samadhi (sahaja 
samadhi; a natural, and not artificial, trance-like state of existence when a person 
remains unconscious with regard to the external physical world because he is lost in the 
thoughts of his ‘true self? which is the Atma or the pure conscious soul) without trying to 
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get any honour or fame for it, nor pretending that he is a highly enlightened soul 
(nirupadhi nirabahi hai) (3). 

[Sage Yagyawalkya was the greatest sage of his time with respect to 
metaphysical knowledge. He had been declared the greatest of all wise men in a huge 
assembly of learned men once when a conclave was organized by king Janak with the 
purpose of fostering and spreading metaphysical and spiritual knowledge and cultivating 
a spirit of healthy debate in this field. Janak was so highly impressed by sage 
Yagyawalkya knowledge and prowess that he had accepted his discipleship and had 
entered into a private debate with the sage. This entire episode is narrated in great detail 
in Shukla Yajur Veda’s “Brihad Aranyak Upanishad, Canto 3, Brahman nos. 1-9, and 
Canto 4, Brahman nos. 1-4."] 


Inspite of being endowed with such a measureless and fathomless virtues of wisdom and 
enlightenment (aise'u agadha bodha), he presently looks so agitated, excited, nervous, 
perplexed and consternated as if he is in great mental agony and overwhelmed with 
worries (bikala bilokati, ducita’T sahi hai) because he has immense love and affection 
for you (Lord Ram) in his heart (ravare saneha-basa).' 

Hearing these words of praise for king Janak from his Guru, Lord Ram, who is 
the Lord of Tulsidas (tulasisa), felt very glad in his heart (hulasani ura). 

Lord Ram's compassionate and merciful heart, which is like a personified form of 
the all wish fulfilling cow known as Kamdhenu (kamadhénu-krpa), was greatly moved 
by the pitiful condition of Janak who was tied to his vows just like a calf whose legs were 
tied by a rope (pana-sisu heri). 

But this cow could not rush to deliver the calf that was tied with the rope because 
it had to observe certain minimum etiquette, maintain decorum, adhere to established 
traditions, and show respect to its keeper (marajada bamidhi rahi hai)’ (4). 

[^In this stanza, Lord Ram's heart is likened to the Kamdhenu cow, king Janak 
who did not want to break his vows to the tormented calf tied with the rope, and sage 
Vishwamitra as the cow's keeper. When the cow sees its calf, the former wishes to rush 
to the latter but may be restricted by the keeper. In this case, when Lord Ram heard how 
Janak was mentally tormented and full of grief, he wished to immediately go and break 
the bow to provide relief to him, but presently he had to restrain himself from doing so 
without the orders of his guardian and guru, sage Vishwamitra. 

Lord Sri Ram's heart was so full of compassion at the miserable condition of 
Janak that he was very eager to alleviate and mitigate his sufferings immediately, but had 
to wait for Vishwamitra's orders.] 
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(1/88) 
rsiraja raja aju janaka samana ko? 
apu yahi bhamti priti sahita sarahita, 
bhümi-bhoga karata anubhavata joga-sukha 
muni-mana-agama alakha gati jana ko? 
gura-hara-pada-nehu, geha basi bhau bideha, 
aguna-saguna-prabhu-bhajana-sayana ko?.. 2.. 
kahani rahani ēka, birati bibeka niti, 
bēda-budha-sammata pathīna nirabānakō? 
gamthi binu gunaki kathina jara-cétanaki, 
chori anayasa, sadhu sodhaka apana ko.. 3.. 
suni raghubiraki bacana-racanaki riti, 
bhayo mithilesa mano dipaka bihanako. 
mityo mahamoha jiko, chütyo poca soca siko, 
jan'yo avatara bhayo purusa puranako.. 4.. 
sabha, nrpa, gura, nara-nari pura, nabha sura, 
saba citavata mukha karunanidhanako. 
ekai eka kahata pragata eka prema-basa, 
tulasisa toriye sarasana isanako.. 5.. 


Lord Ram's Reply 
Verse no. 1/88—Lord Sri Ram replied to sage Vishwamitra: 'Oh King of Sages (rsiraja)! 


Which king today is as great as Janak that you are so affectionately praising him so 
much? 
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Verily, who else is so lucky and fortunate to have attained the eclectic and the 
rarest of rare spiritual state of existence that makes it possible for him to be involved in 
the affairs of this gross mundane world on the one hand, and be totally detached from and 
dispassionate towards it on the other hand simultaneously (rag! au biragi)'? (1). 

[ Refer: Verse no. 1/87, stanza no. 3 herein above.] 


He enjoys the pleasures of this world, but at the same time also enjoys the bliss of Yoga 
(‘meditation’ which helps one to concentrate on the Supreme Lord as well as the pure 
conscious Self, to be detached from and be neutral towards the surrounding tumult of the 
gross world, to be absolutely calm and serene) (bhümi-bhoga karata anubhavata 
joga-sukha). 

His mental and spiritual condition is beyond ordinary perception and is so exalted 
that it is even inaccessible even for the minds and intellect of hermits and sages to 
comprehend. This being the case, who can know (measure, understand or fathom) it? 
(muni-mana-agama alakha gati jana ko?) 

He has affection (and devotion) for the holy feet of his Guru (Shatanand, Janak's 
moral preceptor) as well as for Lord Har (Lord Shiva) (gura-hara-pada-nehu). 

He has attained the exalted state of spiritual realisation that enables a person to be 
detached from all worldly attachments and the usual entanglements of a family and the 
responsibilities that are incumbent for a householder's life inspite of living as an ordinary 
householder who duly and diligently fulfils all his duties and responsibilities in the 
household (geha basi bhau bidéha). 

Who else is more adept and proficient in worshipping both the Saguna as well as 
the Nirguna form of the Lord? (aguna-saguna-prabhu-bhajana-sayana kō?) (2). 

[ The ‘Saguna’ form of the Lord is his form that is visible, grosser in comparison 
to the Nirguna form, and has various attributes and characters, while the *Nirguna' form 
is that which is formless, invisible, without specific attributes, and cosmic in nature 
because it is extremely subtle and sublime. For instance, “Lord Ram’ is the Saguna form 
of the ‘Supreme Being’ represented by ‘Lord Vishnu’ who is Nirguna in form. In the 
context of Janak it implies that he is so highly enlightened that he knows that he is 
worshipping the same Supreme Being in the latter’s primary form that is ‘Nirguna’, i.e. a 
form that is synonymous with pure Consciousness, the true Self, the Atma or the Soul 
which is all-pervading, all-encompassing, invisible, sublime and subtle, and in the Lord’s 
‘Saguna’ form that is present right before his eyes in the person of Lord Ram. Hence, 
Janak views Lord Ram not as an ordinary prince but as a manifestation of the Supreme 
Lord, the cosmic Soul, the cosmic Self and the pure Consciousness that he worships, 
adores and pays his obeisance to during meditation and contemplation. ] 


Who else is like him in his actions and words that are in sync with each other, and who is 
so soothfast in his words and actions that are reflected in his life as him (for Janak does 
what he says; he believes in truth; he is not pretentious, deceitful or boastful)? (kahani 
rahani eka?). 

Say, who else is like him in being a wise and enlightened traveller on the path of 
renunciation (Vairagya), one who is bestowed with the virtue of wisdom (Vivek), is an 
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upholder of the laws and regulations or codified codes of conduct as sanctioned by the 
scriptures (Niti), and follows the spiritual path that leads one to deliverance, 
emancipation and salvation (Nirvana)? (birati bibeka niti, beda-budha-sammata 
pathina nirabanako?) 

Verily, he has very effortlessly untied (de-mystified, decoded, simplified, 
untangled--chori anayasa) the difficult knot represented by the sense of duality in this 
world, the notion that there is an inanimate aspect and an animate aspect (gamthi 
kathina jara-cétanaki), a perception that has no merit in it (gamthi binu gunaki) but 
that keeps other creatures confused and perplexed’. 

Who else has researched and found out the truth about one's true nature’ (sadhu 
sodhaka apana ko) (3). 

[Janak had reached that exalted state of existence when he did not see any duality 
in this world, for he saw his Lord everywhere, in all things and in all beings. He did not 
differentiate between a friend or an enemy, or a human and an animal, or between this 
flower and that one, and so on. This is because he realised that the same ‘pure 
consciousness' known as the Atma, which is the true identity of any living being, lives in 
all the Jivas or creatures of this creation no matter of what form and shape, whether that 
Jiva is mobile (such as animals) or immobile (such as many members of the animal 
kingdom and a majority of the members of the plant kingdom). For instance, it will be 
wrong to say that only humans feel pain, for it is equally felt by animals of all 
denominations. Even science has acknowledged that plants too have life like the 
members of the animal kingdom. 

^Janak has become extremely self-realised and enlightened as he has understood 
the true nature of the ‘self’. This ‘self’ is nothing but pure consciousness, and the latter is 
a universal entity, being omnipresent and all-pervading. This ‘pure consciousness’ is 
called the Atma or the soul of the individual creature who is known as the ‘Jiva’ at the 
micro level of creation, and the same Atma in its cosmic form is the Supreme Atma 
known as the ‘Parmatma’, the Supreme Self, the Supreme Soul, the Supreme Being. 
Hence, there is no truth in having duality anywhere, for what is here is there as well. 
There is no distinction between the two—this is the essential philosophy of Vedant.] 


When Janak heard Lord Ram speak curtously and so highly of him, using honourable 
words that showed the latter's immense respect for the former and also echoed the sage's 
own respectful view of him, Janak felt shy and humbled, and he was rendered speechless 
in his modesty just like a lamp whose glow dims at dawn’. 

(Observing the deep analytical ability of Lord Sri Ram in the metaphysical realm, 
and the fact that he showed the greatest of practial wisdom in undoing the damage done 
by Laxman’s recent impolite behaviour by publicly lavishing the greatest of respects and 
praises for Janak and declaring that there is indeed no one as noble, as great and as 
enlightened as Janak in the world, the king felt extremely glad and reassured. Hence—) 
The great sense of despair and grief and dejection that had clouded Janak’s mind and 
heart a while ago, soon cleared (mityo mahamoha jikO), and so his worries about Sita 
and her future were removed forthwith (chütyo poca soca sIko). 
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Janak’s doubts were removed (mityo mahamoha jikO), and he realised that 
indeed it is true that the ‘Puran Purush’, the Great Lord about whom the ancient 
scriptures had said would manifest himself, has finally revealed himself and come down 
on earth (in the person of Lord Ram) (jan'y6 avatara bhayō purusa puranako)*. (4). 

[This is a figure of speech to stress that Janak was extremely modest and humble, 
being unpretentious in his wisdom and enlightenement so much that when both Lord 
Ram and sage Vishwamitra heaped praises on him and honoured him in public, he felt a 
bit embarrassed and shy. He lowered his head in modesty and humility instead of 
broadening his chest, lifting his shoulders and raising his head a notch higher with 
bulging pride and fattened ego. It is compared to the situation when the lamp appears to 
shine a little less brightly as soon as the light of the day dawns, not that it has actually lost 
its brilliance but it simply feels shy and humbled in front of the sun's rays. 

Hence, when two great personalities like sage Vishwamitra and Lord Ram had so 
lavishly praised Janak, the latter felt exceedingly honoured and fortunate so much that he 
seemed to be overwhelmed with the laurels and paeans sung in his honour, making him 
so emotional that he was lost for words to even thank the sage and the prince. 

This was the first time since the two brothers had come to Janakpur that Janak had 
heard Lord Ram speak. So when the Lord spoke for the first time using sweet and 
pleasant words to praise king Janak, words that not only endorsed what sage Vishwamitra 
had said about the king but also helped to neutralise the harm that Laxman's scathing 
remarks a while ago had created, Janak was dumbfounded. 

Janak was amazed at the politeness and etiquette and wisdom of Lord Ram, and 
his prudent, adroit and deft handling of the piquant and nasty situation that arose when 
his brother Laxman had acted childishly and impolitely by admonishing the noble host, 
king Janak who was one of the greatest kings of his time, publicly, something that was 
never heard of anywhere. Lord Ram had, in one master stroke, nullified and neutralised 
all the wrong done by Laxman by politely heaping praises on him (Janak) with words that 
were at once extremely elegant, polite, sweet and pleasant to hear so that Janak's ruffled 
feelings and hurt heart could be soothed and calmed down. So, Janak was amazed at Lord 
Ram's wisdom and maturity and sense of propriety that he wished to immediately 
counter his brother's harsh words with words that were exceedingly acceptable and 
welcome and polite and sweet to the extreme, words that what Laxman had said was not 
meant to mean any slight on the great king but were said because he is still a child who 
became angry as is the wont of children. 

Therefore, in one deft stroke of prudence Lord Ram not only assuaged Janak's 
hurt emotions but also gave a signal to the whole assembly that his (Lord Ram's) family 
holds king Janak in the highest esteem, that the Lord disapproves of his brorther's 
behaviour, and what Laxman had said of Janak a while ago was not at all either the view 
of Lord Ram nor of the mighty sage Vishwamitra, nor in any way meant to undermine 
the greatness and majesty of the great king Janak. 

°When king Janak had first seen Lord Ram when he went to welcome sage 
Vishwamitra upon the latter’s arrival at Janakpur with the two brothers, he was instantly 
influenced by the Lord and the halo of divine aura surrounding the latter. It was similar to 
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the case that one cannot overlook the presence of the sun no matter how busy or 
distracted he may be. 

Being a wise man who was extremely detached from all worldly charms, the way 
the first sight of Lord Ram enchanted king Janak had amazed him no end, and the king 
had minced no words to express his astonishment to the sage, asking him who this prince 
was who has moved his heart like no one has ever done before. The all-knowing wise 
sage Vishwamitra had smiled and hinted to the king that there is truth in his suspicion 
that Lord Ram was no ordinary prince, but some Divine Being in a human garb. This 
episode and conversation is narrated in Ram Charit Manas, Baal Kand, from Chaupai line 
no. 4 that precedes Doha no. 215—to Doha no. 216.] 


At this moment, all those present at the venue—the whole assembly consisting of the 
citizens and noble guests, the king (Janak) himself, the two Gurus (Vishwamitra and 
Shatanand), as well as the Gods who were watching the proceedings from the sky 
(heavens)—began to watch Lord Sri Ram’s face most affectionately, and talking amongst 
themselves they unanimously expressed their wish that the Lord of Tulsidas, i.e. Lord 
Ram, should now break the bow’ (5). 

[ Vishwamitra had been perhaps waiting for this moment. He wanted to feel the 
pulse of the people, the host king Janak and the Gods before ordering Lord Ram to go 
and break the bow. Now the signal was clear. The citizens were totally in favour of Sri 
Ram breaking the bow, and so were all the noble-hearted guests and the host king Janak 
himself. The support of the heavenly Gods was crucial because the bow belonged to Lord 
Shiva, the most revered of all the Gods and their senior most Authority. This is in 
democratic tradition that the master does what his subjects wish him to do. 

This ingenious handling of the sticky situation by Lord Ram and his soothing 
words that enlivened the heart of Janak as well as the rest of the citizens in the backdrop 
of Laxman’s unsavoury remarks saved the day, and it further endeared Sri Ram to the 
masses who were by now becoming almost hysterical and impatient with exceess of joy. 
This trick also took care of any chance of defeated kings throwing tantrums as they 
would have by now realised the way the tide was turning, and would desist from being 
imprudent for fear of the masses in an alien land who would rise against them if they 
tried to play any dirty tricks. ] 


NRT ARS 
(1/89) 
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raga maru 
(1/89) 


suno bhaiya bhupa sakala dai kana. 

bajrarekha gajadasana janaka-pana béda-bidita, jaga jana.. 1.. 

ghora kathora purari-sarasana, nama prasid'dha pinaku. 

jo dasakantha diyo bamivorn, jehi hara-giri kiya hai manaku.. 2.. 
bhümi-bhala bhrajata, na calata so, jyor birariciko amku. 

dhanu torai sō'ī barai janaki, ra'u ho'i ki ramku.. 3.. 

suni amarasi uthe avanipati, lagai bacana janu tira. 

tarai na capa, karaim apani si maha maha baladhira.. 4.. 

namita-sisa socahim salajja saba $rihata bha'e sarira. 

bole janaka biloki siya tana dukhita sarosa adhira.. 5.. 

sapta dipa nava khanda bhumike bhüpatibrmda jure. 

baro labha kan'ya-kiratiko, jaham-tahami mahipa muré.. 6.. 

dagyau na dhanu, janu bira-bigata mahi, kidhaurn kahun? subhata dure. 
rose lakhana bikata bhrkuti kari, bhuja aru adhara phure.. 7.. 

sunahu bhanukula-kamala-bhanu! jo tava anusasana pavaum. 

ka bapuro pinaku, meli guna mandara mēru navavaum.. 8.. 

dekhau nija kinkarako kautuka, kyom kodanda carhavaum. 

lai dhavaum, bhanjaum mrnala, jyom, tau prabhu-anuga kahavaum.. 9.. 
harasai pura-nara-nari, saciva, nrpa kunivara kahe bara baina. 

mrdu musuka'i rama barajyau priya bandhu nayanaki saina..10.. 
kausika kahya, uthahu raghunandana, jagabandana, bala'aina. 
tulasidasa prabhu cale mrgapati jyaurn nija bhagatani sukhadaina..11.. 
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The Bow-breaking Ceremony—1 


Verse no. 1/89—[This verse serves to link the story to the previous verse no. 1/84. The 
intervening verse nos. 1/85—to 1/88 are a sort of interlude used to describe what 
happened on the sidelines of the main developments. ] 


The royal herelds declared on behalf of king Janak—‘Oh Brothers! Oh Princes! Please 
lend us your ears. King Janak's vow is final and as firm as being engraved on a stone 
(bajrarékha) and etched on ivory (gajadasana). [That is, they can’t be changed or 
rescinded.] It is famed in the Vedas and the world knows it (that Janak is very true to his 
words, and nothing in this world would make him go back on them)! (1). 

[Refer also to: Ram Charit Manas, Baal Kand, from Chaupai line no. 7 that 
precedes Doha no. 249—to Chaupai line no. 4 that precedes Doha no. 250.] 


The famed ‘Bow’ of Purāri (Lord Shiva), known by the name of ‘Pināka’, is extremely 
strong and hard. It humbled even the demon Ravana who could prove that the mighty 
mountain called Mt. Kailash (the abode of Lord Shiva) was of no consequence before 
him’. [But the same Ravana, who could effortlessly life the mighty mountain Kailash, did 
not summon enough courage to even try to lift the bow which obviously is very small as 
compared to the huge mountain.] (2). 

[ Once, the demon king Ravana had asked Lord Shiva to come and stay at Lanka, 
the demon capital. But the Lord refused. So, determined to fulfill his wish, Ravana had 
scooped up the entire mountain Kailash where Shiva lives in the upper reaches of the 
Himalayas in his bid to plant the whole mountain at Lanka. The Gods were flabbergasted 
and shocked at this, so they devised a device whereby the Wind God and the Water God 
entered Ravana’s abdomen, which resulted in a strong urge in him to urinate somewhere 
between the original location of Kailash and Lanka. 

Now it so happened that at the time of lifting the mountain, Ravana had pledged 
that he will not place Mt. Kailash on the ground before reaching Lanka, and should he do 
so then he would not be able to lift it again. Taking advantage of this pre-condition, the 
two Gods, the Wind and Water Gods, created a situation whereby Ravana could no 
longer hold his urine, and putting Kailash at a secure place he wnt to relieve himself. But 
when he came back, the great mountain refused to budge. This immensely annoyed 
Ravana and in disgust he pushed the Shiva’s Lingam with his big toe so hard that it sunk 
into the ground. It is believed that this insult that Ravana did to Shiva was the root cause 
of his fall and final death—because Shiva’s eleventh form known as ‘Rudra’, the God of 
wrath and annhiliation, assumed the form of Hanuman, the monkey warrior who led the 
charge of Lord Ram’s army on Lanka that culminated in Ravana’s death and defeat of the 
entire demon army.] 


This bow is firmly established on the face of the earth as if it were the latter's crown 
(bhümi-bhala bhrajata). And even as it is most difficult to remove a king's crown from 
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his head, it is equally difficult to lift this bow from the ground (na calata sO). Verily, 
it is as unwavering and unmoving as the word of destiny written by the Creator (na 
calata so, jyor birariciko amku). 

But nevertheless, whosoever—whether a king or pauper (ra'u ho'i ki ramku)— 
breaks this remarkable Bow, he shall marry Janki (Sita, the daughter of Janak) (dhanu 
torai so'i barai janakt). [This is Janak’s vow.]’ (3). 


Hearing this declaration, all the kings got up excitedly (suni amarasi uthe avanipati); 
the words of Janak (as spoken through the heralds) pierced them like arrows (because 
they took it as a challenge to their manhood, valour and strength) (lagai bacana janu 
tira). 

All the great kings who were very strong, brave and gallant boasted and 
murmered about their valour and strength even as they puffed and panted and tried all the 
tricks they knew of in their attempt to move the formidable Bow (karaim apani si maha 
maha baladhira) which, however, refused to budge from its place even a fraction of a 
measurement (tarai na capa) (4°. 

(Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 5 that precedes 
Doha no. 250—to Chaupai line no. 2 that precedes Doha no. 251.] 


Then they bowed their heads low in utter shame and humiliation; they were overwhelmed 
with regret and contrition (that they had taken the wrong decision to try to break the bow, 
and they would have been better off if they had exercised restraint and desisted from 
approaching the bow). Their faces were sore and sullen, having had their self-respect and 
dignity crushed to dust. All of them looked exceesively gloomy, crestfallen, remorseful, 
depressed and dejected in the face of abject failure as if all the radiance associated with 
their majesty, their fame and their reputation, at their individual level as well as the level 
of their respective royal families, had been overshadowed by the dark shadow of defeat at 
the hands of the Bow (namita-sisa socahirn salajja saba $rihata bha'e sarira)*. 

At this moment, Janak looked pitifully at Sita; he was impatient, full of remorse 
as well as angry? (janaka biloki siya tana dukhita sardsa adhira). 

Then he (Janak) said very angrily and in a sarcastic tone: ‘Ah! The kings from the 
seven continents and nine parts of the globe have assembled here (sapta dipa nava 
khanda bhümike bhüpatibrmda jure). They could have had Sita in marriage along 
with the privilege of acquiring great fame and name for themselves, but they turned back 
humbly and meekly when opposed by the Bow (baro labha kan'ya-kiratiko, jaham- 
taham mahipa muré.). [How incredulous is it! They who boasted of their matchless 
valour and gallantry a while ago are now sitting like punctured balloons, with darkned 
faces like the moon that has been eclipsed. Shame to all of you!]° (5-6). 

[ Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 3-5 that precede Doha 
no. 251. 

>On whom was Janak angry? He was angry at himself because he alone was to 
blame for making such a stern vow without weighing its pros and cons, and without 
devising any alternate device as a back-up. Even a most optimistic of king would always 
have some or the other plans ready for facing contingencies, and it was not expected that 
Janak, known for his wisdom and farsight, to neglect it. 
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°Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 6 that precedes 
Doha no. 251—to Chaupai line no. 6 that precedes Doha no. 252.] 


None of you could move the bow even by a fraction (dagyau na dhanu). It seemeth that 
the earth has been rendered without those who are truly brave, strong and powerful (janu 
bira-bigata mahi). Or is it that all the brave ones have hidden somewhere underground 
(kidhaum kahum subhata duré)?’ 

Hearing these sarcastic and scornful words of Janak, Laxman was full of 
resentment and anger, and his arms and lips began to tremble and flutter (because he was 
terribly excited and wished to give befitting retort to Janak) (7). 


[Addressing Lord Sri Ram, Laxman thundered—] ‘Oh the sun for the lotus-like Sun-race 
(bhanukula-kamala-bhanu)’! Listen! If I get your orders now, what to talk of this poor 
and wretched old worn-out Bow (ka bapuro pinaku), I can string the mountains called 
Mandrachal and Sumeru and pull them down and bend them (méli guna mandara méru 
navavaum)! (8). 

[Sri Ram belongs to the Sun-race, while the first ‘sun’ refers to the visible sun in 
the sky which causes the lotus flower to open its petals as soon as it appears. Tulsidas is 
playing with words here. He means that even as the lotus flower blooms when the sun 
rises, the great family of the noble ancient king Raghu has attained its fame and glory 
with the advent of Lord Ram as one of its descendents and members. | 


Just have a look at the wonderful game that I, your humble servant, can play by stringing 
this Bow (dékhau nija kinkarako kautuka). 

Not only this, I will run with it and snap it like it were the stem of the lotus plant 
(kyom kodanda carhavaum. lai dhavaum, bhanjaum mrnala, jyom)—then only 
would I qualify to be called your ‘Daas’ (literally, a devoted servant, an obedient servitor, 
but here meaning your ardent follower and subordinate—tau prabhu-anuga 
kahavaurn)’ (9)*. 

[ Refer: (i) Geetawali, Baal Kand, verse no. 1/85; and (ii) Ram Charit Manas, 
Baal Kand, from Chaupai line no. 8 that precedes Doha no. 252—to Doha no. 253.] 


Hearing these stern words of Laxman, the inhabitants of the city, males and females as 
well as ministers and the king (Janak) himself, were all extremely glad and satisfied 
because they approved of what he said and were happy that finally, after a long wait, 
what they had all along wished appears to be coming true. So they unanimously said, 
‘The prince (Laxman) has said appropriate words (nrpa kumbara kahé bara baina).’ 

But Sri Ram smiled sweetly and signalled his dear brother with his eyes to stop 
his diatribes and calm down (10). 

Refer: () Geetawali, Baal Kand, verse no. 1/85, stanza no. 3; and (ii) Ram 
Charit Manas, Baal Kand, Chaupai line nos. 2-4 that precede Doha no. 254.] 
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Then Vishwamitra said, ‘Oh the great Son of Raghu’s family (raghunandana; Lord Sri 
Ram) who is revered by the whole world (jagabandana), and is an abode of 
immeasureable strength and valour (bala'aina)! Get up (uthahu)'°!’ 

Tulsidas says that at this (express command of the sage), Lord Sri Ram moved 
forward majestically like a lion (mrgapati, literally, “like the king of animals”, a 
metaphor that means that Lord Ram moved towards the bow fearlessly, confidently and 
boldly in an elegant style befitting a great prince of high noble pedigree, and one who has 
learnt all the finesses and etiquettes to be observed during public appearances and 
ceremonies)!! (11). 

(Refer: (i) Geetawali, Baal Kand, verse no. 1/85, stanza no. 4; and (ii) Ram 
Charit Manas, Baal Kand, Chaupai line nos. 6-7 that precede Doha no. 254. 

An important point to note here is that Vishwamitra has ordered Lord Ram to “get 
up", but not to “get up, go and break the bow". Well, it is absolutely obvious that the sage 
meant it, and no explicitness was needed to tell Ram about something that was as stark 
clear. 

"Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes Doha no. 
255. Here, the majestic style of Lord Ram's way of walking is compared to that of a huge 
‘elephant’ in rut (matta manju bara kurjjara).] 
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(1/90) 


jabahim saba nrpati nirasa bha'e. 

gurupada-kamala bandi raghupati taba capa-samipa ga'e.. 1.. 
syama-tamarasa-dama-barana bapu, ura-bhuja-nayana bisala. 
pita basana kati, kalita kantha sundara sindhura-manimala.. 2.. 
kala kundala, pallava prasuüna sira caru cautani lala. 
koti-madana-chabi-sadana badana-bidhu, tilaka manohara bhala.. 3.. 
rüpa anüpa bilokata sadara purajana rajasamaja. 

lasana kahyo thira hohu dharanidharu, dharani, dharanidhara aja.. 4.. 
kamatha, kola, diga-danti sakala amiga sajaga karahu prabhu-kaja. 
cahata capari siva-capa carhavana dasarathako jubaraja.. 5.. 

gahi karatala, muni-pulaka sahita kautukahi, utha'i liyo. 
nrpagana-mukhina sameta namita kari saji sukha sabahi jiyo.. 6.. 
akarasyo siya-mana sameta hari, harasyo janaka-hiyo. 

bhanjyo bhrgupati-garaba sahita, tihum loka-bimoha kiyO.. 7.. 
bhayo kathina kodanda-kolahala pralaya-payoda samana. 

caunké siva, birarici, disinayaka, rahé mümdi kara kana.. 8.. 
savadhana hvai carhe bimanani cale baja'i nisana. 

umagi calyau ananda nagara, nabha jayadhuni, mangalagana.. 9.. 
bipra-bacana suni sukhi su'asini calim janakihi lya'i. 

kumara nirakhi, jayamala meli ura kumvari rahi sakuca'i..10.. 
barasahim sumana, asisahim sura-muni, prema na hrdaya samaii. 
siya-ramaki sundaratapara tulasidasa bali ja'i..11.. 


The Bow-breaking Ceremony—2 


Verse no. 1/90—At the time when all the assembled kings had given up all hopes, Lord 
Sri Raghupati (Ram) paid his obeisance at the lotus-like feet of his Guru (Vishwamitra) 
and approached the bow (1). 


His (Sri Ram's) body is dark complexioned like a garland of blue lotuses. His chest, arms 
and eyes are broad and well-built. He has a Pitambar (which is a yellow length of silk 
cloth) wrapped around his waist, and an attractive necklace of Gajmukta (a secretion of 
subcutinous glands on the head of elephants; considered very rare and of immense value, 
and it resembles natural pearls) in his beautiful neck (2). 


There are lovely ear-rings in the Lord's ears, while a red coloured cap and red flowers 
adorn his head (that resemble a crown studded with red gems). The Lord's countenance is 
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like that of a full moon, for verily it is an abode or a refuge for the beauty and glamour 
associated with millions of Kamdeo/cupids (who is the patron god of these qualities). At 
the same time, there is also a charming Tilak Mark on his forehead (which is a mark 
consisting of parallel lines drawn by chalk on the forehead by higher castes) which adds 
to the magnificence of the Lord’s pretty face (3). 


The denizens of the city and the whole assembly of kings are mesmerised by this 
wonderful view of the Lord as they watch him affectionately and with reverence in their 
hearts. 

At this moment (when it was sure that the time had come for Lord Ram to break 
the formidable Bow of Shiva), Laxman alerted all the concerned entities (such as the 
‘earth’ with all its ‘mountains’, as well as all others who supported the earth, such as 
‘Seshnath’, ‘Kurma’, “Varaaha’, ‘Diggaj’ etc., to be ready for the shock waves that would 
be generated when the Bow snapped, and to ensure that the earth did not crack or sink 
into the chasm of the nether world). He stoutly ordered everyone concerned to girdle up 
and be ready. 

Hence, Laxman ordered them as follows®: 'Oh Sheshnath (‘dharanidharu’; the 
legendary celestial serpent who holds the earth from below on its thousands of hoods), 
Oh Earth (dharani) and Mountains (dharanidhara)'! Become steady and hold fast today 
so that you do not tremble and shiver due to huge shock waves that would created once 
the mighty Bow is broken! [Please ensure that you do not move from your present 
position, otherwise the whole world would sink in the bowls of nowhere as if a mighty 
earthquake had obliterated the face of earth.] (4). 

[°Refer: (i) Geetawali, Baal Kand, verse no. 1/92, stanza no. 1 herein below; and 
(ii) Ram Charit Manas, Baal Kand, Doha no. 259—to Chaupai line no. 2 that precedes 
Doha no. 260. 

'There are three words used in the text, viz. dharanidharu, dharani, 
dharanidhara. Now, this is very clever use of words on the part of Tulsidas. The earth 
(dharani) and its mountains are supported from below on the thousand hoods of Lord 
Seshnath, the legendary celestial serpent who also happens to be the one on whose coiled 
body Lord Vishnu reclines on the surface of the celestial ocean of milk known as the 
Kshirsagar. The word ‘dharanidhara’ has a dual meaning: viz. it means ‘one which 
holds the earth’, and ‘one who is supported by the earth’. Therefore, it refers to Seshnath 
who holds the earth from below, and also to the mountains that are supported by the earth 
itself. 

The word ‘dharanidharu’ again has a dual use. One, it means ‘hold the earth’ as 
a verb, and two, ‘the one who holds the earth’ as a noun. 

Hence, Laxman has ordered Seshnath to hold the earth and its mountains so 
firmly on its hoods that they do not sink into the void of the cosmos due to the shock of 
the breaking of the Bow. At the same time, he has warned Earth to firmly grip the 
mountains so that they don’t crack and cause a disastrous avalanche or a rain of rocks 
being flung like missiles in all the directions of the earth which would obliterate large 
swathes of living population upon whom they fall. He has also warned the Mountains to 
remain firm where they are, and exercise a firmer grip on their base, the earth. ] 
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Oh Tortoise (kamatha)! Oh Boar (k6la)! Oh Diggajs (diga-danti)*! Be alert and help 
fulfill the Lord's work. The prince of Dasrath (Sri Ram) wishes to lift and string the bow 
of Lord Shiva right now (so be alert and ensure that no hindrance is created).' (5). 

[The ‘Tortoise’ and the ‘Boar’ are said to be incarnations of Lord Vishnu in some 
ancient time when the Lord protected the earth from sinking into the void of the 
fathomless cosmos. 

As the ‘Tortoise’ the earth was supported by the Lord on the former’s hard outer 
shell when the ocean was being churned by the demons and the gods in search for Amrit, 
the ambrosia of eternity. 

As the ‘Boar’ the Lord had retrieved the earth from the ocean where it was hidden 
by a demon named Hiranyaaksha. 

The ‘Diggaj’ are a group of mystical elephants who support the weight of the 
earth from its eight corners or directions—north, north-east, east, south-east, south, south- 
west, west and north-west. | 


Then he (Lord Sri Ram) created thrill of joy and ecstasy among the sages, hermits and 
seers (muni-pulaka sahita) as he caught hold of that Bow effortlessly as if playing with 
it (like it were a toy; ‘kautukahi utha'i liyO’), and then bent the Bow even as the 
assembled kings and princes too bent or drooped or lowered their heads in shame and 
defeat (nrpagana-mukhina saméta namita kari). 

Verily, this single act of the Lord was the cause of immense joy and pleasure for 
all those assembled there (Saji sukha sabahi jiy6)* (6). 

[The kings and princes who had been defeated in their effort to break the bow 
were on their edge, expecting that Lord Ram would also fail like them. They were 
craning their heads and on the verge of rejoicing should the Lord fail. But as it haply 
happened, the Lord easily lifted the bow and bent it so much that it finally snapped with a 
thunderous roar. And as soon as this happened, the craned necks of the jealous kings and 
princes suddenly drooped just like the bent stem of a creeper that loses its grip on a tree’s 
branch and dangles flaccidly earthwards. The bending of the bow and the drooping of the 
necks of the kings happened almost simultaneously. Refer: Ram Charit Manas, Baal 
Kand, Chaupai line no. 5 that precedes Doha no. 263. 

“On the other hand, the rest of the assembly erupted in joy. Refer: Ram Charit 
Manas, Baal Kand, Chaupai line no. | that precedes Doha no. 262.] 


Thereafter, Sri Hari (i.e. Lord Sri Ram who was an incarnation of Lord Vishnu who is 
known as ‘Hari’) extracted or extricated the Bow’s strength unto himself even as he 
attracted and enthralled the heart of Sita (whose mind and heart were riveted on the 
Lord)’. (akarasyó siya-mana saméta hari). 

This marvellous development cheered the heart of Janak immensely (for this was 
what he had wanted but was hesitant to express for fear of being accused of changing his 
words and showing favouritism) (harasyoó janaka-hiy6)’°. 

On this wise, Lord Ram broke the Bow which also coincided with the trouncing 
of sage Parashuram's haughtiness and arrogance (bharijyo bhrgupati-garaba sahita)’. 

This happy development whereby the Lord had broken the Bow caused all the 
three divisions of the world (i.e. the heaven, the earth and the nether world) to be freed of 
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grief and consternations of uncertainties and dilemmas (‘tihum loka-bimoha kiyo’; that 
is, once the Bow broke, everyone felt very happy and exceedingly joyous, and all 
uncertainties and doubts were laid to rest) (7). 

[Lord Ram ‘pulled the string of Bow’ as a symbolic gesture to imply that he is at 
once ‘pulling’ towards himself both the strength and majesty of the Bow as well as the 
heart and mind of Sita. The Bow had no regrets by getting broken at the hands of Lord 
Ram as it was aware that he was none but Lord Vishnu. And Sita was exhilarated as her 
boon was granted. 

°Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha no. 
263. 

"Parashuram was a very haughty and arrogant sage. He had become very angry 
upon learning that someone had broken the Bow of Lord Shiva as he was Shiva’s great 
devotee. So he immediately rushed to the venue with his battle-axe to avenge this 
imaginary insult to Shiva and was determined to punish the culprit. At the venue he threw 
a lot of tantrums and was firmly rebuked by Laxman. No matter how hard Parashuram 
tried, his hands could not lift themselves to wield the axe on either Laxman or Lord Ram, 
something that vexed Parashuram himself as this was the first time in his life that his 
hands and his axe did not obey his will. So after the initial shouting and huffing and 
puffing angrily, he was forced to think over the matter because surely something was 
seriously amiss. Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-2 that precede 
Doha no. 280. 

Finally, he realised who Lord Ram and Laxman actually were, and so he 
immediately cooled down and prayed to the Lord begging for forgiveness. This entire 
episode is narrated in Ram Charit Manas, Baal Kand, from Chaupai line no. 2 that 
precedes Doha no. 268—to Chaupai line no. 7 that precedes Doha no. 285.] 


At the instant the formidably hard Bow broke, there was a thunderous roar like the tumult 
created by cloud burst at the time of dooms-day (bhayo kathina kodanda-kolahala 
pralaya-payoda samana). 

Even the creator Lord Brahma and the concluder Lord Shiva (the two great Gods 
of the Trinity), along with all the Dikpals (i.e. all other custodians of the world) were so 
startled and shocked by this noise that they closed their ears (caunke siva, biranci, 
disinayaka, rahe mürridi kara kana)? (8). 

[ Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 and Chanda line nos. 
1-4 that precede Doha no. 261.] 


Recovering their composure and gathering their wits immediately thereafter, they became 
exuberant (as they realised that their cherished dream of Lord Ram breaking the bow and 
marrying Sita has been fulfilled). So all of them mounted their vehicles and departed 
joyously and in merriment from the site, playing their musical drums and trumpets 
enthusiastically. Ecstasy, jubilation and euphoria overflowed and swept across the entire 
city (of Janakpur), while felicitous songs and thunderous chorous of applause resonated 
in the sky” (9). 

[ Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 4 that precedes 
Doha no. 262—to Chaupai line no. 1 that precedes Doha no. 263.] 
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Thereafter, the virtuous handmaids, lady friends and other chaste women of the palace, 
upon hearing the command of Brahmins (the learned elders), brought Sita there (at the 
place where Lord Ram stood after breaking the bow). At that moment, the princess (Sita) 
put the victory garland around the neck of the prince (Sri Ram), and thereafter stood there 
hesitantly "° (10). 

[ Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 8 that precedes 
Doha no. 263—to Doha no. 264.] 


Then the Gods and sages rained (showered) flowers from the sky and began to bless the 
couple liberally. Love and affection (as well as merriment, joy, ecstasy and happiness) 
was so immense that they could not be accommodated or contained in their hearts (and 
therefore it overflowed and spilled over). [In other words, the Gods and sages and other 
holy Ones were so exceedingly glad and jubilant that no matter how much they blessed 
the divine couple and showered flowers on them, they felt that they hadn’t had enough of 
it.] 

Tulsidas sacrifices himself (i.e. he is euphoric, highly pleased and feels 
exceptionally privileged) at that beauteous and divine sight of Sri Ram and Sita standing 
together, a sight of exceeding magnificence and charm"! (11). 

[l Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha 
no. 265.] 
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raga malara 
(1/91) 
jaba do'u dasaratha-kunivara biloke. 


janaka nagara nara-nari mudita mana nirakhi nayana pala roke.. 1.. 
baya kisora, ghana-tadita-barana tanu nakhasikha anga lobhare. 
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dai cita, kai hita, lai saba chabi-bita bidhi nija hatha samvare.. 2.. 
sankata nrpahi, soca ati sitahi, bhüpa sakuci sira na'e. 

uthe rama raghukula-kula-kehari, gura-anusasana pa'e.. 3.. 
kautuka hi kodanda khandi prabhu, jaya aru janaki pa^. 
tulasidasa kirati raghupatiki muninha tihüm pura ga"... 4.. 


The Bow-breaking Ceremony—3 


Verse no. 1/91—[This verse summarises the part of the story from the time the citizens of 
Janakpur first saw Lord Ram and his younger brother Laxman, till the time Lord Ram 
broke the Bow.] 


When the men and women folk of Janakpur saw the two princes (Lord Ram and 
Laxman), they became so enchanted, exhilarated, spellbound and happy that they stopped 
blinking their eyelids (nirakhi nayana pala rok&), and gazed at the two brothers as if 
mesmerised by their sight (1). 


They (Lord Sri Ram and Laxman) were in their teens, and had complexions resembling a 
dark cloud and lightening respectively!. 

Every organ of their bodies, from the tip of the toe to the tuft of hair on the head, 
were of perfect form, being proportionate, fabulously charming and worthy to be beheld, 
and verily it seemeth that the Creator had collected all the best of qualities of beauty and 
charm and magnificence present wheresoever in creation, and then he had employed all 
his craftsmanship and skills diligently with dedication and sincerity of mind and heart as 
he moulded the fine forms of the two princes to finesse and perfection (2). 


(Torn between his vows and affection for Sri Ram) The king (Janak) was in a terrible 
state of uncertainty and dilemma (because he could not rescind on his words at this late 
hour but internally he wished that Lord Ram weds his daughter Sita). 

Sita was very dismayed, being hesitant and exceedingly uneasy (because she 
wasn't able to express her views though it is her future that was at stake). 

The assembled kings were sitting with a bowed head in utter shame and rejection 
(because they had failed to move the bow and had invited ridicule and insult on 
themselves, besides realising that now if Lord Ram breaks the bow then it would be the 
climax of their humiliation and disgrace, and all their claim to fame and majesty would 
be crushed in front of the whole assembly where all the high and mighty had gathered 
together, an eventuality that would be worse then death itself). 

At this juncture, getting the permission (or orders) of his Guru (Vishwamitra), 
Lord Ram who was the most valiant lion of king Raghu's race (rama raghukula-kula- 
kehari) got up from his seat (to go and break the bow) (3). 


The Lord playfully and effortlessly broke the bow, and thereby not only acquired 
immense fame and glory but also the hand of Sita in marriage. 

Tulsidas declares that the fame and glory of Sri Raghupati (kirati raghupatiki; 
i.e. Lord Sri Ram) has been sung by the sages and seers down the ages and times in the 
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three worlds (ie. the whole creation consisting of the celestial, terrestrial and 
subterranean worlds) (4). 


WT est 
(1/92) 
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raga tori 
(1/92) 


muni-padarenu raghunatha mathe dhari hai. 
ramarukha nirakhi lasanaki raja'i pa'i, 

dhara dhara-dharani susavadhana kari hai.. 1.. 
sumiri ganésa-gura, gauri-hara bhumisura, 
socata sakocata sakoci bani dhari hai. 
dinabandhu, krpasindhu sahasika, silasindhu, 
sabhako sakoca kulahüki laja pari hai.. 2.. 
pekhi purusaratha, parakhi pana, pema, néma, 
siya-hiyaki bisesi bar! kharabhari hai. 

dahino diyo pinaku, sahami bhayo manaku, 
mahabyala bikala biloki janu jari hai.. 3.. 
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sura harasata, barasata phula bara bara, 
sid'dha-muni kahata, saguna, subha ghari hai. 
rama bahu-bitapa bisala baunri dekhiyata, 
janaka-manoratha kalapabeli phari hai.. 4.. 
lakhyo na carhavata, na tanata, na torata hu, 
ghora dhuni suni sivaki samadhi tari hai. 
prabhu carita caru tulasi sunata sukha, 

eka hi sulabha sabahiki hani hart hai.. 5.. 


The Bow-breaking Ceremony—4 


Verse no. 1/92—When the opportune and appropriate moment came, Lord Ram put the 
dust of sage Vishwamitra's feet to his head (as a token of seeking his blessings and 
ensuring success in the endeavour he was about to undertake, i.e. breaking of the bow)'. 

At the instructions of Laxman, the mother Earth asked her bearers? to beware (1). 

['Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha no. 
254. 

?Refer: (i) Geetawali, Baal Kand, verse no. 1/90, stanza nos. 4-5 herein above; 
and (ii) Ram Charit Manas, Baal Kand, Doha no. 259—to Chaupai line no. 2 that 
precedes Doha no. 260. 

Laxman was a manifestation of the legendary celestial serpent known as 
‘Sheshnath’ who is said to hold the earth on its hood. So Laxman requested his assistants 
such as the Tortoise, the Boar and the Diggajs who were holding the earth to be ready and 
vigilant because as soon as Lord Ram would break the heavy bow there would be 
thunderous roar, and this could terrify them, and if either they trembled or the vibrations 
produced by the terrific sound waves would shake the earth then the earth could topple 
over and cause a doomsday scenario, something that was not to be done now.] 


Janki (Sita, the daughter of Janak) was exceedingly worried and perplexed. She fervently 
prayed mentally to Lord Ganesh, her Guru Satanand, Goddess Parvati, Lord Shiva and an 
assortment of other holy men (seeking their blessings and intervention to help in this 
crucial and most important moment of her life). 

She also prayed mentally to Lord Ram, saying fervently but silently—‘You are 
extolled as being an ocean of mercy and compassion, of being a friend of the distressed, 
of being brave and courageous, and of being graceful and kind. I am facing a fearful 
dilemma and passing through the evilest moment of my life in the face of the formidable 
Bow and the rigid vows of my father. What can I do? (Wouldn't you, Lord Ram the 
Compassionate One, the Merciful One, the Friend of the distressed and the Companion of 
the lonely, come to my aide now, for it is either now or never!)^ (2). 

['Refer: Ram Charit Manas, Baal Kand, Doha no. 257 along with its preceding 
Chaupai line nos. 4-8. 

^Refer: Ram Charit Manas, Baal Kand, Doha no. 258, and Chaupai line nos. 4-7 
that precede Doha no. 259. 

Sita seemed to say that she has no choice of her own as she is shackled by the 
established norms of the society and tradition, and therefore she can't come out in the 
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open to declare her unequivocal decision to marry none else but Lord Ram, irrespective 
of who broke the bow and what her father had or had not declared. After all, it’s her 
future and life, and no one had ever given her a chance to air her views. 

The all-knowing Lord Ram must understand her situation, and therefore he 
shouldn’t waste a moment in breaking the bow lest any last minute hitch crops up from 
nowhere. So, wouldn’t he step forward and break the bow for her sake immediately, 
without further procrastination? | 


At that moment, Lord Sri Ram—having observed the boastful pretention of valour of the 
assembled kings and princes (‘pekhi purusaratha’; and also realizing that they were 
very jealous and edgy and restless to create a nasty ruckus at the last moment to take 
revenge for their defeat and humiliatio), and keeping in mind the vow of king Janak (that 
he was bound to marry Sita to anyone whosoever breaks the Bow, and not otherwise— 
parakhi pana), and also realizing the high level of devotion and faith that Sita had 
towards himself and the way she was suffering as if being burnt by a severe fire spewed 
by a huge python (pema, nema, siya-hiyaki bisesi bart kharabhari hai; mahabyala 
bikala biloki janu jari hai £)—circled the Bow (‘dahino diyo pinaku’; i.e. he went 
round the Bow in a clock-wise manner to circumambulate in order to pay his due respect 
and obeisance to it because it was the Bow of Lord Shiva). 

At this graceful gesture of the Lord, it appeared that the Bow felt shy and humble, 
and it shrank in size as well as reduced itself in weight as if a huge python retracts itself 
when it sights some herb or plant that could be the cause of its death should the former 
touch the latter (sahami bhayo manaku, mahabyala bikala biloki janu jari hai#) (3). 

[#The phrase *mahabyala bikala biloki janu jari hai" applies to Sita as well as 
to the Bow. Both suffered—Sita was suffering hugely from her worries and uncertain 
future and wondering what would happen to her if this final chance of Lord Ram 
breaking the Bow is lost, while the Bow was worried and fearful that though it had 
trounced the pride and strength of all the kings who had tried to dismember it till now but 
finally its nemesis in the form of Lord Ram has arrived and the Bow knew it can't 
survive now. The word *mahabyala" refers to a huge python or snake; “jar?” means ‘to 
burn’ as well as ‘a herb or plant with medicinal value’, while *bikala" means to be 
tormented and be in great pain and restlessness.] 


Seeing this, all the Gods became joyous with merriment even as they ceaselessly 
showered flowers (from the sky on the venue, and upon Lord Ram). 

The mystics as well as the sages and seers who were experts in their fields 
(sid'dha-muni) unanimously said that the time and occasion were most auspicious and 
appropriate (saguna, subha ghari hai). 

It appears that the wish of Janak is like a symbolic creeper that has finally 
sprouted new leaves and borne fruits by the virtue of it having found the support and 
strength of a huge tree symbolized by Lord Ram's strength-of-arms and valour? (4). 

PA creeper has no strength of its own to stand and grow and spread; it relies on 
the trunk and branches of a strong tree to sustain its self. In the present case, Janak’ s 
vows are compared to the ‘creeper’, Lord Ram’s strength-of-arm to the ‘tree’, and the 
fact that the Lord is about to break the bow and fulfill Janak’s vows to the ‘creeper 


1081 


bearing leaves and fruits’: “rama  bahu-bitapa  bisala baunri dékhiyata, 
janaka-manoratha kalapabéli phari hai"] 


No one could see Lord Ram lifting, stringing and breaking that formidable Bow (i.e. it 
was done very swiftly and within such a short time that no one could differentiate 
between the time the Lord touched, lifted, stringed and broke the bow by pulling hard at 
it). 

The thunderous crashing sound of its snapping broke the meditative posture of 
Lord Shiva’. 

Tulsidas says that all felt exceedingly happy and jubilant on hearing about this 
marvellous deed of Lord Ram. [Though the sound was ear-splitting, but it created joy in 
the hearts of all instead of making them terrified and scared. It was something welcome 
and to be rejoiced, something for which every soul was eagerly and anxiously waiting. So 
there was an instant tumult—one cause by the breaking of the bow, and the other caused 
by instantaneous celebrations.] (5). 

[f Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 7-8 that precede Doha 
no. 261. 

"The immensity of the shock waves produced by the breaking of the bow and the 
thunderous sound equivalent to the roar heard at the time of doomsday has been 
beautifully described in Tulsidas’ another book called *Kavitawali", in its Baal Kand, 
verse no. 11, as well as in “Ram Charit Manas”, Baal Kand, Chaupai line no. 8 and 
Chanda line nos. 1-4 that precede Doha no. 261.] 
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raga saranga 
(1/93) 


rama kamaripu-capa carhayo. 

munihi pulaka, ananda nagara, nabha nirakhi nisana bajayo.. 1.. 
jehi pinaka binu naka ki'e nrpa, sabahi bisada barhayo. 

so'i prabhu kara parasata tutyo, janu huto purari parhayo.. 2.. 
pahirā' jayamala janaki, jubatinha mangala gayo. 
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tulası sumana barasi harase sura, sujasa tihü pura chayo.. 3.. 


The Bow-breaking Ceremony—5 


Verse no. 1/93—At the moment when Lord Sri Ram strung Kamaripu's Bow (i.e. the 
Bow belonging to Lord Shiva, the Lord who is had vanquished Kamdeo, the god of lust 
and passion’), the sage (Vishwamitra) was thrilled, happiness and joy spread over the 
whole city (of Janakpur), and the Gods saw all this (from the heavens) and played their 
musical instruments in the sky (in anticipation, because they knew that the moment for 
celebrations has arrived as it was pre-destined that Lord Ram would break the Bow)? (1). 

['Once it so happened that Kamdeo had tried to disturb the meditation of Lord 
Shiva at the behest of the Gods who wanted Shiva to marry Parvati who had done severe 
austerity to have the Lord as her husband, and also because the son produced by this 
union would be the only one able to kill the fierce demon Tarkaasur. But Shiva became 
so angry at Kamdeo that he opened his 'third eye' that spewed fire which reduced 
Kamdeo to ashes. However, when Rati, the wife of Kamdeo, approached Shiva for mercy 
and restore her husband, the Lord granted her wish and said that henceforth Kamdeo 
would live in an invisible form as passion and lust that are natural to all living beings, and 
his abode would be in the creature's heart. He also assured Rati that in his next birth, her 
husband would be the son of Lord Krishna and then she would be able to marry him once 
again in physical terms. 

Since Kamdeo had tried in vain to fight with Shiva in his attempt to overcome the 
latter's defiance and self-restraint, and then Shiva had burnt him to ashes in his anger, it 
is said that ‘Shiva is an enemy of Kamdeo'. From higher spiritual and metaphysical 
perspecective it means that Shiva is the only Lord in the pantheon of Gods who has the 
self-restraint to overcome such nature inclinations of all living entities as passion and lust 
and longing for enjoyments. 

This story is narrated in Ram Charit Manas, Baal Kand, from Chaupai line no. 4 
that precedes Doha no. 82—to Chaupai line no. 3 that precedes Doha no. 88. 

?Refer also to: (i) Geetawali, Baal Kand, verse no. 1/94, stanza no. 2; and (i) Ram Charit 
Manas, Baal Kand, Chaupai line nos. 1-2 that precede Doha no. 265 also.] 


The Bow known as ‘Pinaka’ which had virtually “cut-off the nose" (binu naka ki'e; a 
symbolic way of subjecting someone to derision, insult, abject humiliation, ignominy and 
surrender) of all the assembled kings and princes, and had enhanced their sense of 
torment that came with shame and humiliation (‘sabahi bisada barhayo'") when none of 
them could move the Bow even a fraction of measurement when they tried to lift it 
individually as well as jointly—verily it was the same relentless Bow that now broke as 
soon as Lord Ram touched it with his hands (so'i prabhu kara parasata tütyo) as if its 
lord and master, Lord Purari (Shiva), had taught it to do so (janu huto purari parhayo)! 
(2). 
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Thereafter, Sita offered him (Lord Sri Ram) the ‘Jaimal’ (the garland of victory) while 
the ladies accompanying her as well as others in the assembly sang auspicious and 
congratulatory songs. 

Tulsidas says that the Gods felt extremely exhilarated and showered flowers from 
the sky to celebrate the occasion. This marvellous and magnificent deed of the Lord 
spread and established his glory, fame and majesty over the whole world consisting of 
three divisions (i.e. celestial, terrestrial, subterranean) BF. 

Refer: Ram Charit Manas, Baal Kand, Doha no. 264—to Chaupai line no. 5 that 
precedes Doha no. 265.] 
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raga tori 
(1/94) 


janaka mudita mana tütata pinakake. 

baje haim badhavane, suhavane mangala-gana, 
bhayo sukha ekarasa rani raja ramkaké.. 1.. 
dundubhi baja'i, ga'i harasi barasi phula, 
suragana nacaim nāca nayakahü nakaké. 

tulasi mahisa dekhe dina rajanisa jaise, 

suné pare süna-se mano mita'e amkake.. 2.. 


The Bow-breaking Ceremony—6 


Verse no. 1/94—As soon as the Bow broke, Janak became extremely happy. As a result 
and immediately thereafter, congratulatory ceremonies started in right earnest with the 
enthusiastic playing of pleasant ceremonial music and singing of auspicious songs 
everywhere. At that time, everyone celebrated—whether the be a king, a queen, a prince 


1084 


or a pauper, everyone felt exuberant and exhilarated with joy exceeding and happiness 
unbound (1). 

[ Refer: (1) Ram Charit Manas, Baal Kand, from Chaupai line no. 3 that precedes 
Doha no. 262—to Chaupai line no. 2 that precedes Doha no. 263; and (ii) Kavitawali, 
Baal Kand, verse nos. 14, stanza no. 1.] 


Even the Gods and other lords of the heavens (such as the Gandharvas, Kinnars, Dikpaals 
etc.) showered flowers, sounded their kettle-drums and trumpets, and singing merrily, 
they began to dance in ecstasy”. 

Tulsidas observes that the assembled kings (who had attempted to break the Bow 
but had dismally failed) resembled a moon during the day time (‘mahisa dékhé dina 
rajanisa? jaise’; i.e. they became exceedingly shameful and lost all their claim to dignity 
and majesty; all their sense of pride and royalty were overshadowed by defeat just like 
the moon loses its shine under the glare of the sun's brilliant light during the day). 

These kings appeared to be like the digit ‘zero’ after removal of numerals that 
precede it (/süne pare süna-se mano mita'e amkaké’; i.e. they became reduced to 
nothing, lost all their worth, dignity and glory, were greatly depressed and demoted, and 
were inconsequential as the zero itself) (2). 

[ Refer: Ram Charit Manas, Baal Kand, from Chaupai line nos. 4-7 that precede 
Doha no. 262; Chaupai line nos. 1-5 that precede Doha no. 265. 

?The reader should observe how clever Tulsidas is with the use of words. He has 
used the word “rajanisa” for the failed kings. This word means ‘the king of the night’, 
and refers to the *moon' which rules the night sky and lords over the millions of stars that 
dot the realm of the night sky. Just like a king who occupies a special position surrounded 
by his knights, grandees, lords, nobles, ministers, courtiers etc., the moon too occupies a 
special place in the night sky surrounded by the stars. 

But for all its radiance and majesty displayed during the night, the moon becomes 
a non-entity once the sun rises at dawn. Its shine begins to fade by the hour, and a time 
comes when it completely becomes invisible when the sun has risen in the sky for some 
distance. This metaphor has been employed by poet Tulsidas to highlight that as soon as 
Lord Ram rose to break the bow, and then when he actually broke the bow, all the 
competing kings and princes became lustre-less and gloomy, burying their heads in their 
hands in shame and ignominy, like the moon during the day time.] 
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laja tori, saji saja raja rarha rose haim. 

kaha bhau carha'e capa, byaha hvai hai bare kha'e, 
bolaim, kholairn sela, asi camakata cokhe haim.. 1.. 
jani purajana trasē, dhira dai lasana hamise, 

bala inako pinaka nike nape-jokhe haim. 

kulahi lajavaim bala, balisa bajavaim gala, 
kaidhaum kira kalabasa, tamaki tridose hairn.. 2.. 
kumvara carha'i bhaunhaim, aba ko bilokai sohairh, 
jahan taham bhe acéta, khétaké-sé dhokhe hairm. 
dekhe nara-nari kahaim, saga kha'i ja'e ma'i, 

bahu pina pamvarani pina kha'i pokhe hairn.. 3.. 
pramudita-mana loka-koka-nada kokagana, 
ramake pratapa-rabi soca-sara sokhe haim. 

tabake dekhaiya tose, tabake logani bhale, 

abake sunaiya sadhu tulasihu tose haim.. 4.. 


The Frustrated Clamour & Ruckus created by the Defeated Kings 


Verse no. 1/95—[As soon as Lord Ram broke the Bow and was declared victorious, the 
frustrated and peeved kings and princes who were overwhelmed with jealousy and malice 
because they had to face intense shame and humiliation in full public glare, threw all 
prudence and decorum to the wind and rose up to revolt. This scene is narrated also in 
Ram Charit Manas, Baal Kand, Chaupai line nos. 1-5 that precede Doha no. 266. 

Remember: Not all kings acted foolishly and recklessly. Some of them were wise 
not to approach the bow in the first instance*, and others were wise to at least save 
whatever grace was left by keeping low once they returned unsuccessful from the bow. It 
was only the ones who were exceptionally haughty and arrogant and egoist who threw 
tantrums, unable to cope with their humiliation and public ridicule. These were the same 
kings who had boasted that they would be able to defeat even Kaal, the god of death, for 
the sake of marrying Sita#. 
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Now currently in our present verse no. 1/95 we shall recount what happened as 
soon as Lord Ram broke the bow and these over-jealous pervert kings sprang up to create 
a nasty ruckus. 

*Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 8 that precedes 
Doha no. 245—to Chaupai line no.7 that precedes Doha no. 246. 

#Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha no. 
245.] 


Worthless kings (raja rarha), abandoning all prudence and shame and throwing dignity 
and decorum to the wind, were extremely peeved, were full of rancour, and prepared for 
battle. 

They exclaimed in exasperation: 'Ah! What happens by merely stringing the bow! 
(kaha bhau carha'e capa)? The marriage would be finalised after a big deal is done (i.e. 
with great difficulty; it is not so easy to finalise the wedding as yet because much is yet to 
be done and seen) (byaha hvai hai bare kha'e)!' 

Saying this, they took out their spears (and daggers and lancets; *kholaim sela'), 
and shone the glistening blades of their swords (asi camakata cOkhé hair) (1). 

['Obviously, they were highly stupid. Didn't they see the bow breaking, and 
didn’t they hear its horrific sound as it snapped into two? They refer only to “the 
stringing of the bow", and overlook that the bow was not only lifted and strung, but also 
‘broken’ right before their eyes. In their overjealous madness they thought that the bow 
hadn't been broken yet, but had fallen to the ground after Lord Ram lifted and strung it. 
The great sound that was produced was, in their view, by the falling of the bow to the 
ground, and not by its breaking. 

So, they shouted that the bow is yet intact, and not broken, and therefore the 
marriage is not yet final. Janak is creating a smokescreen to hide facts, and so they will 
all wage a battle against him and capture the two brothers, because the entire episode was 
stage-managed and premeditated to insult them. They cannot allow this to happen, and 
would fight to preserve their dignity and self-respect as is the wont of great kings and 
princes! 

?Ram Charit Manas, Baal Kand, Chaupai line nos. 1-5 that precede Doha no. 
266.] 


Seeing this, the citizens were terrified (because they expected a blood-bath), but Laxman 
was nonchalant, nonplussed and unmoved. He consoled and pacified them (the citizens), 
laughed (derisively at the agitated kings) and said sarcastically, 'Ah! Their strength has 
been perfectly examined and measured by this Bow^! These idiots (by being defeated by 
the Bow) have put their entire clan to shame and ignominy, and now to add further insult 
to their already soured pride and inflated ego they have resorted to shouting nonsensically 
in vain, excitedly speaking incoherently as if they are under the entoxicating effect of 
‘Tridosh’ (the three faults; or the three diseases caused by 'Kafa'—cough, mucous, 
"Pitta'—bile, and *Vayu'—air, wind) that is caused by Kalyug"!' (2). 
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[ The combined strength of all the kings was no match for the resistance offered 
by the Bow. In this battle of tug-and-pull, the stronger party always wins. Now as it haply 
happened, the Bow proved to be stronger than the combined strength of all the kings 
because no matter how hard and how mightily they tried, huffing and puffing with all 
their stamina and muscular power, the Bow didn’t budge a fraction of a measurement. So 
all their boast of strength and power of arms was proved hollow and void before the full 
assembly. But still these stupid fellows dare to invite more ignominy upon themselves. 

“When a person is suffering from disbalanced or mismatched ratio of these three 
basic regulators of bodily function, he suffers from a severe malaise, such as high fever 
that causes delirium. Such person begin to hallucinate and utter incomprehensible words. 
Laxman likens the angry reaction of the frustrated kings with this condition when the 
person who is afflicted by the disease does not know what he or she is saying, and mostly 
it is nonsense. ] 


Saying this, the prince (Laxman) curved his eye-brows (as a sign of scornful annoyance 
and anger). Who had the guts to look at his fierce countenance at that time, or who could 
dare face him)? Like the farmer’s scare-crows, all of them (the vanity-filled kings with 
pervert minds and a false sense of ego), became lifeless wherever they were (i.e. in all the 
directions of the arena)". 

Seeing the miserably wretched condition of these boastful kings (who had 
shrivelled and felt hesitant as if they had lost their vigour when Laxman roared and 
glared back at them), the men and women folk of the city further mocked at the kings and 
derided them when they chided and poured scorn on these kings by saying loudly: 'Their 
mothers had eaten leafy vegetables before giving them birth (i.e. they lacked a diet rich in 
protein, which is why they are so weak in constitution and manly vigour and strength), 
and even after birth these wicked and sinful ones had nothing to eat for nourishment 
except oil cakes called *Khali' (which is made from soiled dregs or waste of oil seeds 
after oil has been extracted—that is why they have no real strength in them) to fatten their 
arms into worthless lumps of flesh! (3). 

[As soon as Laxman got up and retorted to the wild tantrums of the frustrated and 
defeated kings, all of them folded up and none had the gut to answer Laxman back. They 
had seen Laxman’s anger and dare-devilry a while ago when he had fearlessly dared to 
take Janak to task for declaring that the world was devoid of ‘all’ warriors at the time 
these very kings had failed to move the Bow, because this was a highly inappropriate 
statement for Janak to make when Lord Ram was sitting in the assembly right beside him, 
for the word ‘all’ included the Lord as well, whereas the latter had not even been given a 
chance to go to the Bow. 

So the kings feared for the worse at the hands of Laxman. They had aimed their 
anger at Janak as they found him to be a quiet and well-disciplined king who was already 
weakened by the greatness of sorrows, and also because he being the host and the father 
of the princess would hesitate in acting roguely and use tough manners against his 
invitees. But of course Laxman was a different proposition all together. 

The “farmer’s scare-scrow” is designed like a man, but is lifeless. Its main use is 
to chase away the crows and protect the farmer’s field from damage. So, Janak may be 
terrified by these kings just like the crow is in a farmer’s field at the sight of the 
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contraption that shakes when wind blows over it, but that is all. No man is scared of this 
contraption known as the scare-crow, and likewise Laxman is not fearful of these hollow 
boasts of the kings. 

Refer: Ram Charit Manas, Baal Kand, Doha no. 267 along with its preceding 
Chaupai line no. 8 also. 

These caustic and disparaging remarks against the kings who had created the 
unseemly ruckus simply mean that they have already proved themselves weak and 
impotent in the face of the challenge. What right do they then have to shout so much if 
they virtually faint by a mere glance of Laxman; why have they all fallen silent like a 
dead scare-scrow once Laxman got up from his seat to glare at them? Where is their 
strength and drawn swords gone now, relying upon which they were jumping and 
hopping madly a while ago? 

Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 
268 also.] 


In this manner, as soon as the splendorous sun represented by Lord Sri Ram’s majestic 
glory, his matchless valour, courage and gallantry, and his brilliant virtues and immensity 
of fame (ramaké pratapa-rabi) rose and shone, all the world represented by the lotus 
and the birds Chakva-Chakvi (the ruddy goose) became exceedingly cheerful and merry 
with joy, while the lakes represented by sorrows, agonies, tribulations, troubles and 
confusions dried up (i.e. vanished)’. 

Tulsidas says that all those who were noble, righteous, virtuous, pure-hearted and 
good, and who had witnessed and personally seen the events at that time, felt very happy 
and fully contented (tabake dekhaiya tose, tabake logani bhalé), while all the saintly 
persons who heard about these glorious events and happy tidings later on also felt 
exceedingly happy and cheerful, and just like Tulsidas himself feels today (abake 
sunaiya sadhu tulasihu tose haim) (4). 

[7When the sun rises, the lotus opens its petals as a sign of its gladness on seeing 
the sun. similarly, the Chakva bird couple had been subjected to sorrow during the night 
because they had separated from each other, but when the day comes they re-unite and 
feel happy. Thus, when Lord Ram broke the bow, all those who were good people felt 
very glad and happy, but those who were evil and pervert were the only ones who were 
disappointed and peeved like the kings cited in this verse. 

With the advent of Lord Ram, the world was freed from all sorrows and grief 
because the Redeemer had come to live with the people and give them solace and 
succour.] 
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(1/96) 


jayamala janaki jalajakara la'ī hai. 

sumana sumangala sagunaki bana'i manju, 
manahu madanamali apu nirama' hai.. 1.. 
raja-rukha lakhi gura bhüsura su'asininha, 
samaya-samajaki thavani bhali tha’ hai. 
calim gana karata, nisana baje gahagahe, 
lahalahe loyana saneha sarasa' hai.. 2.. 
hani deva dundubhi harasi barasata phüla, 
saphala manoratha bhau, sukha-sucita' hai. 
purajana-parijana, rani-ra'u pramudita, 
manasa anüpa rama-rupa-ranga ra'ī hai.. 3.. 
satananda-sisa suni pamya pari pahira', 
mala siya piya-hiya, sohata so bha' hai. 
manasatem nikasi bisala sutamalapara, 
manahum mardlapamti baithi bani ga'ī hai.. 4.. 
hitanike lahaki, uchahaki, binoda-moda, 
sobhaki avadhi nahi aba adhika’ hai. 

yate biparita anahitanaki jani libi 

gati, kahai pragata, khunisa khasi kha’l hai.. 5.. 
nija nija bedaki saprema joga-chema-ma^, 
mudita asisa bipra bidusani da' hai. 

chabi tehi kalaki krpalu sitadulahaki 

hulasati hiye tulasike nita na'ī hai.. 6.. 
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Sita puts the Victory Garland on Lord Ram 


Verse no. 1/96—[Once the Bow was broken by Lord Ram, his marriage with Sita was 
sealed. So, Janak’s priest ordered Sita to go and put the Victory Garland around the neck 
of the victor, Lord Ram. This episode of Sita garlanding Lord Ram once the Bow was 
broken has also been narrated in Ram Charit Manas, Baal Kand, from Chaupai line no. 8 
that precedes Doha no. 263—to Chaupai line no. 8 that precedes Doha no. 264. 

Refer also to Geetawali, Baal Kand, verse no. 1/93, stanza no. 3 herein above. ] 


Janki (Sita) has the ‘Jayaméala’ (the victory garland) in her hands. Its a beautiful garland 
which appears to have been strung by Kamdeo/cupid himself, who, disguised as a 
gardener, had collected the most beautiful of flowers of exceptional charm and loveliness 
that were available, and had then threaded them together using a pretty thread to create 
this magnificent garland especially for this auspicious occasion! (1). 

[ Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha no. 264 
also.] 


Seeing that the king (Janak) has given his approval, his Guru Shatanand, the Brahmins 
(elders; priests who would perform the wedding rituals) who were present there, and the 
virtuous ladies who surrounded Sita as her bridemaids and friends thereat escorted Sita 
and moved forward towards the place where Lord Ram stood". 

They had with them all the auspicious paraphernalia needed and suited for the 
occasion, and kept Sita in front of the procession. All of them were singing auspicious 
and felicitous songs. At that instant, musical instruments started playing enchanting 
music, while affection dripped from the eyes of all those who were anxious, eager and 
excited to have a Darshan (a glimpse) of Lord Ram alongside Sita (2). 

[ Refer: Ram Charit Manas, Baal Kand, Doha no. 263 along with Chaupai line no. 8 that 
precedes it, and line nos. 1-2 that follow it.] 


The Gods sounded their kettle-drums and trumpets in the heaven, and happily showered 
flowers upon the gathering. Having their wishes fulfilled (that Lord Ram should marry 
Sita), the Gods are experiencing an excess of joy, exhilaration, contentedness, bliss and 
mental peace? ; 

The inhabitants of the city, the servants, the servitors and the subordinates, and 
the queen and the king (Sunaina and Janak) themselves—all are all highly delighted and 
exuberant with joy. 

All of them are captivated and held in thrall by the magnificence of the Lord's 
majestic presence, by the immensity of his beauty and grace, by the profundity of his 
glory and fame all of which are of varied hues and as enchanting as the flagrant flowers 
of many and varied colours, shapes and sizes“ (3). 

[ Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-2 that precede Doha no. 265 
also. 

“Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 3-6 that precede Doha no. 265.] 
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Thereat, on the advice of her Guru Shatanand, Sita dropped at the feet (i.e. touched the 
feet) E Lord Sri Ram (to pay her respect and obeisance), and then garlanded her beloved 
Lord’. 

At that time, standing by the side of Lord Ram, she looks so splendorous, so 
magnificent, so wonderful, so regal, so majestic and so lovely that the sight reminds one 
of a group of ‘royal swans’ (marala) who have emerged one after the other from the 
Mansarovar lake (the pristine pure lake in the Himalayas) and have perched themselves 
in a row on a beautiful Tamaal tree (the black catechu plant) to decorate i (manasatem 
nikasi bisala sutamalapara, manahum maralapamti baithi bani ga'ī hai) (4). 

[In Ram Charit Manas, Baal Kand, Chaupai line nos. 6-8 that precede Doha no. 
264 we read that Sita was so overpowered with emotions of happiness and joy and 
ecstasy beyond imagination that for some moments her mind failed to react and her body 
became stone-cast, unable to respond to the advice of her guru as well as her friends to 
lift the garland and put it around the neck of Lord Ram as a sign of the Lord's victory and 
the sealing of the bond of marriage. But she recovered soon and put the ‘victory garland’ 
around the neck of her beloved Lord in all willingness and cheerfulness even as her 
friends sang auspicious songs befitting the occasion. 

Here, since the complexion of Sri Ram is dark, he is likened to a Tamal tree, 
while Sita with her fair complexion is compared to the Swan which has a white skin. The 
rising of her after bending to touch the feet of Sri Ram, her stretching and lifting of the 
arms so as to raise the garland above the Lord's head, and then slipping the garland down 
around his neck and draping it on his shoulders and chest is compared here to the swans 
coming out of the lake, then swarming towards the black catechu tree, and then finally 
settling on it. The poetic imagination and similes used by Tulsidas are indeed brilliant 
and remarkable. 

Refer also to: (1) Janki Mangal, verse no. 109; and (ii) Ram Charit Manas, Baal 
Kand, Chaupai line no. 7 that precedes Doha no. 264.] 


To those who have affection and endearment for the Lord, there is no other greater and 
opportune moment to rejoice, to feel exhilarated and ecstatic, and to enjoy the 
magnificence and grandeur of such a happy and rare occasion in their lives. 

But on the contrary, those who have malice, envy, jealousy and opposition 
towards the Lord—their condition, behaviour and demeanours should be considered just 
the opposite. Anger and jealousy apparently appear to have fully devoured them (5)’. 

[This stanza refers, on the one hand, to the citizens of Janakpur who were 
absolutely happy and charmed at this auspicious turn of events, and on the other hand to 
the defeated kings and princes who could not break the Bow and felt frustrated and 
humiliated.] (5). 


Then, expert Brahmins gave their blessings for the welfare and well-being of the couple 
by using (or invoking) the hymns of the respective Vedas in which they were qualified. 

Tulsidas avers that the charming image (chabi) of the merciful, compassionate 
and gracious ‘Groom of Sita’ (‘sitadulaha’; Lord Ram) as he appeared on that happy 
occasion remains fresh in his heart, and this magnificent sight of that instant keeps 
emerging afresh every day in his mind and heart? (6). 
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[This is one of the chief ways of “Bhakti”, i.e. having devotion for Lord God: it 
is to keep the mind persistently focused on the Lord, and let the Lord’s thoughts dominate 
one’s life and subconsciousness. | 
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raga kédara 
(1/97) 


lehu ri! locananiko lahu. 

kumivara sundara samvaro, sakhi sumukhi! sadara cahu.. 1.. 
khandi hara-kodanda tharhe, janu-lambita-bahu. 

rucira ura jayamala rajati, deta sukha saba kahu.. 2.. 

citai cita-hita-sahita nakha-sikha anga-anga nibahu. 

sukrta nija, siyarama-rüpa, birarici-matihi sarahu.. 3.. 
mudita mana barabadana-sobha udita adhika uchahu. 
manahu dūri kalanka kari sasi samara sudyo rahu.. 4.. 
nayana sukhama-ayana harata saroja-sundaratahu. 

basata tulasidasa-urapura janakikau nahu.. 5.. 


Lord Ram's enchanting image 


Verse no. 1/97—[This verse and the one following it, no. 1/98, describe the wonderfully 
charming image of Lord Ram after the victory. We have read about this similar image in 
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earlier verses also, but they relate to the time prior to the breaking of the bow and Sita 
putting the victory garland on the Lord. Such earlier verses are nos. 1/76—1/83 herein 
above. ] 


[One of the many ladies said to another, her companion—] “Oh, the sweet-faced friend of 
mine (rl; sakhi sumukhi!)! Have (or enjoy) the benefit (or reward) of your eyes (or 
eyesight) now (lehu locananiko lahu). 

Look, the dark complexioned prince (Lord Sri Ram) is exceedingly pretty 
(kumvara sundara samivaro). Have a good look at him (with reverence and devotion in 
your heart—sadara cahu) (1). 


There he is standing after breaking the Bow, with his long arms stretched upto his thighs 
(janu-lambita-bahu). 

A beautiful ‘victory garland’ (known as the jayamala) adorns his chest and 
abdomen (rucira ura jayamala rajati), and this enthralling sight gives joy, delight and 
happiness to everyone (déta sukha saba kahu) (2). 


Watch him endearingly and with full attention because his sight gives pleasure and 
happiness to the mind (citai cita-hita-sahita). 

Verily, from the toe nail to the tuft of hairs on his head, his entire body is well 
moulded and shaped even as it looks very charming and befitting of the occasion (of 
marriage, when the groom is expected to look in his very best form) (nakha-sikha anga- 
anga nibahu). 

Looking at them (i.e. at Lord Ram and Sita standing side-by-side), praise your 
good and noble deeds that you have got this rare opportunity (sukrta nija), as well as 
enjoy the beauteous and enchanting image of Sita and Lord Sri Ram standing together 
(siyarama-rupa). 

Marvel at the excellence of intelligence and the creativity of imagination of the 
Creator, his excellent craftsmanship and skillfulness, that he has so expertly crafted and 
perfectly moulded this couple (the like of which is nowhere to be found in this world 
created by the same Creator!) (biranci-matihi sarahu) (3). 


Watch, the radiance, the brilliant glow and the charm of the Lord’s face are all the more 
enhanced and appear with heightened beauty and magnificence because of his gladdened 
heart (as he has broken the Bow and won the hands of Sita in marriage) (mudita mana 
barabadana-sobha udita adhika uchahu). 

Indeed, he looks as if the Moon-God has washed-off the stain that had been 
tormenting him for long by killing his arch enemy known as 'Rahu' in a duel (manahu 
dūri kalanka kari sasi samara südyo rahu)! (4). 

[According to mythological legend, the demon named ‘Rahu’ devours the Moon 
God occasionally when the latter shows its self in full glory to the world, i.e. during the 
full moon night. This refers to the lunar eclipse. It is believed that the moon enters the 
mouth of Rahu at the beginning of the cclipse, and emerges from the bottom of the 
demon's severed head when the eclipse ends. The time the moon takes to pass through 
the Rahu's mouth is the time of the full eclipse when the moon isn't visible. 
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This is a constant irritant for the Moon God. When he became fed-up with it, he 
decided to settle the matter once and for all, so there was a battle between Moon God and 
the demon Rahu. In this duel, Rahu was slayed, thereby freeing the Moon God of his 
perpetual tormentor. 

Now, the second part of the legend, relating to the Rahu being slayed by the 
Moon God, is imaginary, and is used just for poetic purposes. Just as the Moon looks 
gloomy when Rahu approaches it though its face is inherently brilliant and shining, Lord 
Ram looked sad and sorrowful when he watched the agony and grief of Sita, Janak and 
the rest of the citizens prior to the breaking of the Bow. 

And now once the Bow has been broken and all have become joyful, cheer and 
happiness returned on the face of the Lord with enhanced intensity. Lord Ram’s breaking 
of the Bow is likened here to the Moon God who has killed Rahu and removed the cause 
of gloom for all times to come. ] 


His eyes, which are inherently an abode of exceptional beauty, charm and glamour 
(nayana sukhama-ayana), appear to have stolen (i.e. defeat, win over, subdue) the 
loveliness, the prettiness, of the lotus flower (harata saroja-sundaratahu). 

Verily, this enchanting and heart-pleasing (image of) Lord of Janki (i.e. Lord Sri Ram 
who is the husband of Sita) resides in the inner sanctum of Tulsidas' heart (basata 
tulasidasa-urapura janakikau nahu)’ (5). 

[Note—Tulsidas is playing a trick here. In the preceding verse no. 1/96, he asserts that 

the beautiful, enchanting image of Sri Ram keeps emerging in his heart. And in this verse 

he has used the women folk of Janakpur to confirm, are rather ratify and assert as a 

matter of fact, that it really does. When we say something and someone else approves of 

it or concurs with what we say, then it is, for all practical purposes, taken to be true. 

It will be noted while going through the verses of Geetawali that at the end of the 
majority of verses, Tulsidas has appended a word or two to say, in effect, that such and 
such charming image or beautiful glory of Sri Ram always resides in his heart. In many 
cases, he asks Sri Ram for such a boon, at other times he says he already has it and calls 
in independent witnesses, so to say, to endorse his assertion. 

Not that he ever doubted that the Lord resides in his heart because he was a true and 
realised devotee of Lord Ram, but on and off he invites some independent observer to 
stand witness to what he says about the Lord residing in his heart, such as the case in this 
particular verse where the ladies also assert that the beautiful image of Lord Ram is 
housed in the inner sanctum of Tulsidas’ heart. 

Tulsidas did not wish to be boastful about his devotion for Lord Ram and the fact that 
his heart is like a shrine for Lord Ram, lest the Lord would deem him to be showy and 
pretentious and endeavour to remove that image or reflection from his heart. So he 
cleverly and wisely first asks the Lord to remain in his heart, and then quotes others to 
substantiate his assertion that the Lord is always present there! ] 


NRT SHIT 


(1/98) 
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raga saranga 
(1/98) 


bhüpake bhagaki adhika'. 

tutyo dhanusa, manoratha püjyau, bidhi saba bata bana'.. 1.. 
tabatem dina-dina udaya janakako jabatemrn janaki ja’. 

aba yahi byaha saphala bhayo jivana, tribhuvana bidita bara'.. 2.. 
barahi bara pahuna’ aihaim rama lasana do'u bha'. 

ehi ananda magana purabasinha dehadasa bisara'.. 3.. 

sadara sakala bilokata ramahi, kama-koti chabi cha'. 

yaha sukha sama'u samaja ēka mukha kyom tulasi kahai ga'l.. 4.. 


Janak's good fortunes 


Verse no. 1/98—[Someone else praises king Janak and asserts—] ‘It is the greatness and 
immenseness of the king's (Janak's) good luck and the reward of his meritorious deeds 
that the Bow has broken, the wishes of his have been fulfilled (i.e. his vows have been 
kept), and the Creator has made things go the right way and made things favourable for 
us (1). 


Ever since Janaki (Sita) has been born, Janak's stars have been on the ascendance. 
Having got her married-off has made his life most fruitful and fulfilled (i.e. Janak is 
feeling very contented, happy and joyful with no more desires left to be fulfilled)!. 

At this point of time, Janak's great fame, that had hitherto remained unrevealed or 
hidden from knowledge of the world and was on the verge of being mired in controversy 
and ignominy (if no one could break the bow and Sita had to remain unmarried), has now 
emerged in a shining and glorified form and revealed to the whole world consisting of the 
three divisions known as 'tribhuvana"? (2). 

['It is a moral and social obligation for the father to marry his daughter during his 
lifetime. So when Sita's marriage, which was till now dangling by a fragile thread of 
uncertainty, was finalized with Lord Ram without his having to go back or changing his 
VOWS, it was a like a lifetime reward given to Janak for all the good things he had done in 
his life. 
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?Till this time, Janak was one of the thousands of kings who ruled over the earth, 
and there was nothing special about him. But this ceremony in which Shiva’s Bow was 
broken had established his fame and name throughout the three divisions of the world— 
because not everyone has such a Bow, and this Bow had been the reason why all the 
renowned kings and princes had assembled at Janakpur. They had all seen Janak’s 
majesty, prosperity and wealth of his kingdom, as well as his sense of rightousness, 
probity and adherence to his words. So, even those who had hitherto not heard of Janak 
had now become aware of him and his majestic glory and eclectic virtues. Thus, Janak’s 
fame and name were henceforth established in the heavens, the whole of the earth, and 
even in the nether world. 

This was also aided by the breaking of the Bow, primarily because everyone 
living in any corner of the creation had become aware of this rare event when a 
thunderous sound and deafening roar was created at the time the Bow actually broke so 
much so that its shock waves were felt in all the corners of this creation—the heaven, the 
whole of the surface of the earth, and the nether world. And naturally everyone had 
wished to know the cause of this tumult, and upon enquiry all had become aware of the 
bow-breaking event in the kingdom of one great king by the name of Janak. Refer: Ram 
Charit Manas, Baal Kand, Chaupai line no. 8 and Chanda line nos. 1-4 that precede Doha 
no. 261; and Chaupai line no. 7 that precedes Doha no. 262.] 


Ah! Now these two brothers, Lord Sri Ram and Laxman, would be visiting us repeatedly 
as guests of honour (of the king, and by extension of all the citizens of the kingdom) 
(barahi bara pahuna' aihairn)*.’ 

The citizens, thus, were so overwhelmed and intoxicated with excess of joy, 
delight and exhilaration (ehi ananda magana purabasinha) that they lost awareness of 
their bodies (*dehadasa bisara'l’; i.e. they forgot about everything else, about their 
surroundings, daily chores, their families and everything related to their routine mundane 
existence—and their mind and heart were completely overcome by the surging waves of 
happiness and joy that the present moment presented to them) (3). 

[Now that Lord Ram has married Sita by breaking the Bow, he has become king 
Janak’s son-in-law, and therefore the citizens were sure the Lord would be coming to pay 
visits in the future also. This made them very happy as then they would have another 
chance to interact with the Lord. In fact, this was the earnest wish of the citizens of 
Janakpur ever since they first saw Lord Ram, and this wish of theirs has now been 
fulfilled. Otherwise, once the two brothers went away when the ceremony closed, they 
would obviously never be ever coming back again. Refer: Ram Charit Manas, Baal Kand, 
Doha no. 222 along with its preceding Chaupai line nos. 5-8.] 


Everyone was looking reverentially, and with great respect heaving in their hearts, at 
Lord Sri Ram (sadara sakala bilokata ramahi) who was adorned with the beauty and 
charm that were equivalent to millions of Kamdeo/cupids taken together (kama-koti 
chabi cha'*. 

Tulsidas is enthralled and awestruck in amazement at the heavenly sight that 
wonderful scene presented. He says that it was so amazingly fascinating, so captivating 
for the mind and so enchanting for the heart that it is not possible for him to describe with 
a single mouth the immensity and depth of it, as well as of the emotions of happiness and 
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joy that were unleashed at that time, of the pleasant and most fortunate events, 
circumstances and ecstatic environment of that time, and of extremely elated, exuberant, 
euphoric and cheerful assembly that had collected there to enjoy the good and auspicious 
moment of that time (yaha sukha sama'u samaja ēka mukha kyom tulasi kahai 
gal)’ (4). 

(‘In other words, the virtue of ‘beauty and magnificence’, that is worth or 
equivalent to millions of Kamdeo/cupids, had spread over Lord Sri Ram to make the 
already charming Lord of the world more stunning than ever before. 

‘In other words, Tulsidas finds himself inadequate and incompetent to give an 
idea of the immensity of happiness and joy that surged at that time, because words have 
their own limitations and they can't do justice with the depth and immensity of emotions 
and sentiments that are of a sublime and subtle nature, and which cannot be butted and 
bounded by the limitations inherent in the use of words. The degree of joy, happiness, 
delight, ecstasy, euphoria and exhilaration that was felt by all present on the occasion, the 
atmosphere of celebrations and festivities that permeated everywhere, and the emotions 
of the people were so high and intense at that auspicious time that they virtually 
overflowed the land as if a river was in spate or an ocean of these virtues was in high tide 
so much so that even the best of wordsmiths would fail to give others an idea of even a 
fraction of those glad tidings because they can't be encapsulated and captured in words.] 
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(1/99) 


mere balaka kaise dhaum maga nibahahinge? 

bhükha, piyasa, sita, $rama sakucani kyorn kausikahi kahahingé.. 1.. 
ko bhora hī ubati anhavaihai, kadhi kale'ü daihai? 

ko bhüsana pahira'i nichavari kari locana-sukha laihai?.. 2.. 

nayana nimesani jyorn jogavaim nita pitu-parijana-mahatari. 

te patha'e rsi satha nisacara marana, makha rakhavari.. 3.. 
sumdara suthi sukumara sukomala kakapaccha-dhara do'u. 

tulasi nirakhi harasi ura laihaum bidhi hvaihai dina so'ü?.. 4.. 


Prelude to the departure of the Groom's Party from Ayodhaya for the Wedding 
Ceremony at Janakpur: 


The situation in Ayodhya after Lord Ram & Laxman 
had gone with sage Vishwamitra—1 


Verse no. 1/99—[Thus far we have read about the developments at Janakpur where Lord 
Ram successfully broke the Bow and, having fulfilled Janak's vow, was betrothed to Sita, 
Janak's daughter. 

In the meanwhile, ever since the two brothers had gone away from Ayodhya, their 
mothers, Kaushalya and Sumitra respectively, were very sad and worried. In verse nos. 
1/99-1/100 we read about their emotional condition and sadness. 

This verse no. 1/99 describes the fear and worries of Kaushalya. She is extremely 
worried, pensive and remorseful as she broods and recollects those happy days when her 
beloved son Lord Sri Ram and his brother Laxman were with her. She had brought up the 
two brothers with utmost love and care, never allowing them to face any kind of 
difficulties. And now all of a sudden sage Vishwamitra took them away to his far away 
hermitage in the deep forest. The two brothers had to walk on foot like ordinary people, 
and eat and live like ordinary folk. They weren't accustomed to the harsh life of the 
world, and especially of the forest. They had spent their lives till now in lap of luxury as 
the princes of a great kingdom, and suddenly they had to undergo extreme hardships. So 
the mother is worried as to how well they were managing to cope with their new lifes— 
what were they eating, do they take their bath regularly, where and how were they 
sleeping, do they feel the ground hard and unable to take rest, weren't they tired of 
walking on hard earth, are they in any kind of suffering or are they enjoying their first 
excursion, are they homesick, and so many similar thoughts crowded Kaushalya's mind, 
making her gloomy and sad.] 


In this verse, mother Kaushalya broods and talks to herself: 'How would my children 
cope with the toils and travails of the (forest) path? Will they hesitate to tell Kaushik 
(sage Vishwamitra) about their hunger, thirst, cold, weariness and tiredness etc.!? 
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[And if they hesitate to tell the sage about their problems and discomfort because 
they would be feeling shy and reluctant to speak before a mighty sage of Vishwamitra’s 
stature as is their wont and natural habit because they are always bashful and softspoken 
and obedient to the extreme, never even telling me about their needs and be contented 
with whatso comes their way, then how will the kind sage know about their discomfort, 
and how will he take measures to alleviate the problem? What would happen then? The 
two brothers would be suffering in silence without any fault of the gracious sage, for it is 
sure that if he comes to know that the two brothers are feeling uneasy in the slightest he is 
sure to find a solution. But will this happen?] (1). 

[ Refer verse no. 1/101, stanza nos. 2-3 herein below where Sumitra, the mother 
of Laxman, too expresses this apprehension.] 


Who will bathe them in the morning after massaging Ubtan? on their bodies (as I used to 
do here)? Who would give them breakfast and snacks, who would adorn them with 
ornaments, and who would make charity on their behalf and enjoy the benefit of one's 
eyesight (by looking at them caringly and affectionately)*? (2). 

[ The “Ubtan” is a thick paste made from flour of roasted gram mixed with water, 
a little bit of powdered turmeric, some selected herbs and scents. It is rubbed on the body 
to clean it. It is the precursor to the modern-day soap and shampoo. 

*Mother Kaushalya used to do all these things every morning. As a loving and 
caring mother, she used to rub the Ubtan on the body of her children, give them a nice 
bath, then make them eat a good breakfast, and then make alms for their welfare and 
happiness. She used to enjoy doing all these things, and derived immense pleasure 
watching her sons grow. Now, who will do these things in the forest? The very thought 
was very tormenting for her, and she was literally unconsolable.] 


They (i.e. Lord Sri Ram and Laxman)—who were always well looked after by their 
father, mothers, relatives and kins with the same tenderness and care with which the 
eyelid protects the eye—have been sent by the king (Dasrath) with sage Vishwamitra to 
protect his fire sacrifice and to destroy the demons!" (3). 

['It's so incredulous and unbelievable that the king did not give proper thought of 
the consequences of his decision when he consented to send these two young and tender 
boys, who had never seen pain and sufferings, nor had ever experienced the harshness of 
outside world and its tumultuous realities, with the sage. Why did he not take into 
consideration the fact that he was sending these two boys alone to face the might of the 
ferocious demons, for the sage had clearly told him the reason why he wants Lord Ram 
and Laxman to come with him to his hermitage in the forest? Couldn't at least the king 
send an armed escort with them; couldn't he ask the sage why he was pressuring him to 
part with these two inexperienced, young and tender princes who till now had no 
experience of a real battle-field with ordinary human warriors, what to talk about battling 
powerful demons who had even terrified the gods of heaven, ere giving his consent? Why 
did the king take such a risk as to put these two inexperienced and tender sons of mine to 
such grave peril as to danger their lives, and why didn't he ask the sage to look for 
alternatives if his main purpose was to protect his fire sacrifice. 

It's quite possible that one of our jealous enemies have conspired to devise this 
deceitful device by which they could bring sorrow and disaster to our whole family, and 
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to give effect to their nefarious design they contrived this cunning method whereby they 
somehow prevailed upon the simple-hearted sage Vishwamitra, pretending to be his well- 
wisher, when they advised him that if he wished his fire sacrifice to be protected from 
being defiled by the demons then he should bring the two princes of king Dasarth with 
him, as for this they were sure that the noble king would find it impossible to refuse the 
sage his wish as it pertained to a noble cause such as the protection of a fire sacrifice, and 
if this comes to happen and their contrivance succeeded, as they hoped in their pervert 
and malicious mind, then the two princes would be subjected to grave danger and peril 
while fighting the ferocious demons to fulfill the requirememt of the sage, and this would 
be something that would rejoice their hearts, and they weren’t bothered if it would prove 
ruinous and devastating for our family, for this was exactly something that they wanted. 
And unfortunately, the unwary sage fell into their carefully laid-out plan. It’s quite 
possible. 

But well, why did the king act in haste, and what was such a compulsion for him? 
In any case, why didn’t he consult me who am a mother of these two children before 
taking an unilateral decision? After all, it was not something related to the administrative 
affair of the kingdom where he has an unalienable and unchallenged right to make 
decisions; it was the question of my sons, and I had equal right as he has to have a say on 
the issue. Now, what would happen if some harm, god forbid, comes to my dear children; 
will the king answer me or would he, for his life, able to turn the wheel of time back to 
restore my beloved children to me?] 


Tulsidas says that the mother prayed to the Creator in these words of hope and 
expectation: 'Oh Creator! Will that day ever come (and when will it come) when I might 
watch those most beautiful, attractive, lovely, delicate and tender boys with a bun (or a 
tuft of hair) on their heads and curly locks of hair dangling on the sides of their faces, a 
bewitching sight that would make me feel exhilarated, and when would I thrillingly 
embrace them once again?’ (4). 


(1/100) 
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(1/100) 


rsi nrpa-sisa thagauri-s! dari. 

kulagura, saciva, nipuna nevani avareba na samujhi sudhari.. 1.. 
sirisa-sumana-sukumara kumivara d6'u, sūra sarosa surari. 
patha'e binahi sahaya payadehi keli-bana-dhunadhan.. 2.. 

ati saneha-katari mata kahai, suni sakhi! bacana dukhari. 

badi bira-janani-jivana jaga, chatri-jati-gati bhari.. 3.. 

jo kahihai phire rama-lakhana ghara kari munimakha-rakhavar. 
so tulasi priya mohim lagihai jyaurn subhaya suta cari.. 4.. 


The situation in Ayodhya after Lord Ram & Laxman 
had gone with sage Vishwamitra—2 


Verse no. 1/100—[The mother, Kaushalya, continues to brood and lement—] "The sage 
(Vishwamitra) appears to have cast a magical spell on the head (intellect) of the king 
(Dasrath) so much that the latter lost his common sense. 

But even if the king was spellbound for any reason, at least his advisors and 
councilors such as the family's trusted Guru (moral preceptor and family priest who is 
regarded as very wise and farsighted; sage Vasistha), the king's wise ministers (led by 
Sumantra, the chief of the ministers), and other lords, nobles, knights, grandees and 
commanders of the kingdom should have intervened and given him sane council so that 
this unsavoury situation could have been averted and some excuse could have been 
devised to avoid the sage's proposal. [But unfortunately, none lived up to their 
responsibilities.]! (1). 

[Mother Kaushalya's lamentation is typical of how a loving mother thinks of her 
beloved son. A mother's attitude is more often than not in stark contrast to that of the 
father, though both love their off-spring equally, for the latter wishes to allow his children 
to grow up and face the harshness of the real world and become ready to face life one day 
when he would be no more to look after them and earn bread and butter for the family, 
but the mother, if she is given her choice, would rather have her sons live in the best of 
comforts she can afford, and not suffer even the slightest of discomfort, even if that 
means making them ill-equipped to face the harsh realities of life and learn to fend for 
themselves once the bread-earning father dies. 

Presently, Kaushalya was not aware that king Dasrath was very reluctant to send 
the two brothers with sage Vishwamitra. In fact, he had initially flatly said 'no' to the 
sage. He had feared about their safety more than Kaushalya, and he had minced no words 
in telling the sage that he is willing to do whatever the sage proposes as an alternative 
other than sending the two princes to the forest to fight demons. It is not acceptable, the 
king had said. Refer: (i) Geetawali, Baal Kand, verse no. 1/51; and (ii) Ram Charit 
Manas, Baal Kand, Chaupai line nos. 1-6 that precede Doha no. 208.] 


[Indeed, it is so painful and worrying and inconsiderate on the part of the king and his 
councilors to send the two brothers to the forest when one thinks of the task they are 
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expected to do in there.] Come to think of it—on the one hand are the two princes (Lord 
Ram and Laxman) who are as delicate and tender as the flowers of Siras tree (which is 
tall lofty tree, similar to Shesham), and on the other hand are the demons (they have been 
sent to fight and defeat) who are very dangerous, extremely ferocious and exceedingly 
wrathful. 

Inspite of that knowlege, they were sent with toy-like (small) bows and arrows to 
face this mighty enemy, without any help or support of the kingdom’s army, and that too 
on foot (without any chariot or any other sort of vehicle)!’ (2). 


Mother Kaushalya was thus extremely anxious due to her motherly affections, and 
overcome with sorrows and worries. She lamented thus: 'Verily, the life of the mother of 
a valiant male (warrior) is in vain, and the fate of the Kshatriya caste is all the more 
perilous, being surrounded in uncertainties and ridden with horrors of pain and suffering? 
Gy, 

[Kaushalya alludes to the fact that the Kshatriya is a warrior class, and their main 
occupation is to protect the other classes from being tormented by tyrants. They cannot 
say ‘no’ on such occasions. From their very childhood days, they are trained for the 
purpose. Warfare is a staple for this race of people, and they cannot say ‘no’ to battle, 
especially when the cause is righteous and noble as was the case with Lord Ram and 
Laxman who were sent to protect the fire sacrifice of a great sage. And ‘war’ is uncertain 
and merciless—thousands of sons, brothers and husbands have perished in this fire. 

So, the mother of a Kshatriya son feels lucky if she happens to see her son 
become old during her lifetime—because that is very rare. That is why Kaushalya 
laments at Sri Ram’s accompanying sage Vishwamitra to the forest because she knows 
that he will have to face and fight ferocious demons, and the risks and perils were great.] 


In all sooth I say that anyone who informs me that Ram and Laxman have returned home 
after having protected the sage’s fire sacrifice successfully, verily I say that that person 
will be naturally as dear to me as my four sons’.' (4). 

['Kaushalya here refers to all the four brothers, Lord Ram and his younger step- 
brothers Laxman, Bharat and Shatrughan, as her own sons. Laxman’s mother was queen 
Sumitra, and Kaikeyi was the mother of the other two, Bharat and Shatrughan. 

The remarkable point to note here is the extraordinary level of mutual love and 
affection, a sense of oneness and close bond of familial ties that existed in those times. 
There was no jealousy between siblings and members of a household, and every member 
regarded others with full respect and trust as if they were all different bodies but one soul. 
If one member suffered, all felt the pain; if one rejoiced, all rejoiced as well. Wealth and 
travails of life were equally shared, home and trade was a joint affair, and so was defeat 
and victory. There was no feeling of being junior or senior amongst the members of the 
same family, and all contributed equally to uphold the name and dignity of the family as 
a whole and each other at the individual level. 

One does not fail to note that this unique level of love and affection that created a 
bond and a feeling of oneness and commonness and brotherliness and comradeship 
amongst members of a family who shared inviolable trust with each other so much that 
their relationships and ties truly conformed to the saying that ‘blood is thicker than water’ 
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was the norm in ancient times, and this is in sharp contrast to the fractured society of 
today.] 
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jabatem lai muni sanga sidha'e. 

rama lakhanake samacara, sakhi! tabatem kachu'a na pa'e.. 1.. 
binu panahi gamana, phala bhojana, bhümi sayana taruchahim. 
sara-sarità jalapana, sisunake samga susevaka nahim.. 2.. 
kausika parama krpalu paramahita, samaratha, sukhada, sucall. 
balaka suthi sukumara sakoci, samujhi soca mohi ali.. 3.. 
bacana saprema sumitrake suni saba saneha-basa rani. 

tulasi a'i bharata tehi ausara kahit sumangala bani.. 4.. 


The situation in Ayodhya after Lord Ram & Laxman 
had gone with sage Vishwamitra—3 


Verse no. 1/101—[In this verse, we read how Sumitra, Laxman's mother, lamented. She 
confides to her friend—] 'Oh Friend (sakhi)! Ever since the sage (Vishwamitra) took 
them away, I have not heard any news about Ram and Laxman (1). 


They will have to walk barefoot, eat fruits, sleep on the earth (without any semblance of a 
mattress) under the shade of a tree, and drink the water of rivers and ponds. There is not 
even a good and helpful servant with them (2). 


There is no doubt that sage Kaushik (Vishwamitra) is indeed very kind and 
compassionate, most favourable, gracious and benignant, most able and potent, a 
provider of comfort and happiness, is of course of an excellent character, and is self- 
restrained. 
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That is alright. But, at the same time, the simple and pure-hearted (i.e. 
inexperienced and shy) children are also very delicate and tender and hesitant in their 
demeanours. [They will feel shy to tell the sage anything they want. How will the sage 
know if they are thirsty or hungry or want to take a rest? The sage is a veteran of the 
forest, and living with hardships is normal for him, so how will he understand the needs 
of delicate and tender princes who have never known the word ‘hardship’? since the two 
brothers would feel shy to ask anything of the sage, they would continue to suffer without 
the sage even being aware of their suffering. I am sure that if the sage comes to know 
about their smallest of needs and wants, he will immediately take care of it and ensure 
that the two boys are happy and contented. But the problem is these two boys won't tell 
the sage.] 

Oh Friend! It is because of this thought that I am very affright and worried." (3). 

[Refer verse no. 1/99, stanza no. 1 herein above where Kaushalya also expresses 
this apprehension.] 


Hearing these words of Sumitra that were at once soaked in love and affection for the two 
brothers as well as expressed her anguish and pain, all the queens were overcome with 
motherly love, and they too were pensive and sad. 

Tulsidas says that it was just then that Bharat came in and spoke pleasant, 
comforting and auspicious words? (4). 

[It so happened that royal messengers of king Janak arrived at Ayodhya with the 
good tidings of Lord Ram's engagement with Sita after breaking of the bow, and they 
carried a letter of invitation for king Dasrath. Bharat and Shatrughan learnt of the good 
news and then Bharat rushed inside the palace to inform the mothers of the happy tidings. 
This is narrated in detail in the following verse no. 1/102 below. 

Refer also to Ram Charit Manas, Baal Kand, from Chaupai line no. 7 that 
precedes Doha no. 290—to Chaupai line no. 1 that precedes Doha no. 291. 
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(1/102) 


sanuja bharata bhavana uthi dha'e. 

pitu-samipa saba samacara suni, mudita matu paham a'e.. 1.. 
sajala nayana, tanu pulaka, adhara pharakata lakhi priti suha’l. 
kausalya liye la'i hrdaya, ‘bali kahau, kachu hai sudhi pa'?'.. 2.. 
satananda uparohita apane tirahuti-natha patha'e. 

khema kusala raghubira-lasanaki lalita patrika lya'e.. 3.. 

dali taduka, mari nisicara, makha rakhi, bipra-tiya tari. 

dai bidya lai gaye janakapura, haim guru-sanga sukhari.. 4.. 
kari pinaka-pana, suta-svayambara saji, nrpa-kataka batoryo. 
rajasabha raghubara mrnala jyom sambhu-sarasana toryo.. 5.. 
yom kahi sithila-saneha bandhu do'u, amba anka bhari linhém. 
bara-bara mukha cümi, caru mani-basana nichavari kinhern.. 6.. 
sunata suhavani caha avadha ghara ghara ananda badha'. 
tulasidasa ranivasa rahasa-basa, sakhi sumangala ga^.. 7.. 


Good Tidings arrive from Janakpur 


Verse no. 1/102—[A messenger arrived at Ayodhya from Janakpur, carrying a letter from 
king Janak and endorsed by sage Vishwamitra which tells about Lord Ram breaking the 
bow and his engagement with Sita. It also contained a formal invitation to king Dasrath to 
come to Janakpur with the bridegroom's party. 

These messengers briefed everyone about all the developments that had occurred 
from the time the two brothers left with sage Vishwamitra till the time Lord Ram broke 
the bow and was engaged to Sita in marriage. 

This was the first news of the two brothers, Lord Ram and Laxman, since they 
went away with the sage. Therefore, as soon as the news broke, cheer erupted and 
resonated in Ayodhya, and there were spontaneous celebrations everywhere. 

This entire episode is narrated in detail in Ram Charit Manas, Baal Kand, from 
Chaupai line nos. 1-2 that precede Doha no. 287, and from Chaupai line no. 1 that 
precedes Doha no. 290—to Doha no. 297.] 


Accompanied by his younger brother (Shatrughan), Bharat ran towards the palace (as 
soon as he heard that some news of his two beloved brothers, Lord Ram and Laxman, has 
arrived from another kingdom)". 

Then, having heard the good news from his father, he rushed happily to inform his 
mothers (i.e. the queen-mother Kaushalya who was Lord Ram’s mother, queen Sumitra 
who was Laxman’s mother, and his own mother Kaikeyi)? (1). 

['Bharat and Shatrughan were playing when the messenger presented himself with 
Janak’s letter before king Dasrath in his full court. So, as soon as Bharat heard that some 
good tidings about his brothers has arrived, he rushed to the court with his younger 
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brother. Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 7-8 that precede Doha 
no. 290. 

Refer: Geetawali, Baal Kand, verse no. 1/101, stanza no. 4. 

It ought to be noted here that there is a slight variation in who first informed the 
queens as narrated in Ram Charit Manas and Geetwali. Here in Geetawali it is Bharat, but 
in Ram Charit Manas it was king Dasrath who summoned the queens and informed them 
about everything. Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes 
Doha no. 295.] 


Tears of joy had swelled in Bharat’s eyes, his body was thrilled with exhilaration, and his 
lips quivered in excitement. Seeing his ecstatic condition, Kaushalya embraced him and 
said, 'Son, bless you; is there any news?’ (2). 


[Bharat replied—] 'Mother! The Tirhut king (i.e. king Janak) has sent his Guru Shatanand 
as a messenger. He has brought a letter of good news about the welfare and happiness of 
Lord Sri Ram and Laxman (3). 


He (Sri Ram) had crushed Tadka and slayed the demon (Subahu), protected the fire 
sacrifice (of Vishwamitra) and then liberated the sage's wife (Ahilya). Thereafter, he 
(Vishwamitra) gave them lessons (about the secret of magical weapons), and then took 
them on a visit to Janakpur. They (Sri Ram and Laxman) are happy there (4). 


The king (Janak) had made a vow regarding the Bow (which avowed that anyone 
whosoever breaks this Bow would marry his daughter named Sita), and to fulfill his vow 
he had made elaborate preparations and arrangements of all kinds. Then he had invited a 
lot of great kings and princes of earth to participate in the competition to break the Bow 
and win the hands of Sita in marriage. 

In that unique grand assembly the like of which had never been heard of 
anywhere, Raghubir (Sri Ram) had broken the Bow (after everyone else had failed) as if 
it were the stem of a lotus plant (i.e. he had broken the Bow without the least effort).' (5). 


Saying thus, both the brothers were so overcome by surging emotion of affection for their 
beloved elder brother Lord Ram that Bharat could speak no more and fell silent. 

The mother (Kaushalya) cheerfully lifted them and made them sit on her laps and 
repeatedly kissed them. 

Then she celebrated the good tidings and the happy occasion by liberally making 
charities in the form of giving away attractive gems and clothes (to all those who came to 
her to join her in this auspicious moment)’ (6). 

[Ram Charit Manas, Baal Kand, Doha no. 295 along with its preceding Chaupai 
line nos. 7-8.] 


Tulsidas says that as soon as these pleasant, wish-fulfilling words" spread in the city of 
Ayodhya, auspicious felicitous songs began to be sung almost immediately in every 
household, while in the royal palace the maids too started to sing auspicious and 
celebratory songs, being overwhelmed with joy and exhilaration (7). 
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(‘Every single individual in Ayodhya had hoped to hear some good news about 
their beloved princes Lord Ram and Laxman. So as soon as the word of the brothers’ 
well-being and happiness spread amongst the masses, they all rejoiced at these words and 
a thunder of cheer rang out spontaneously everywhere. ] 
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ragakanhara 
(1/103) 


rama-lasana sudhi al bajai avadha badha’. 
lalita lagana likhi patrika, 

uparohitaké kara janaka-janesa patha’l.. 1.. 
kan'ya bhupa bidehaki rupaki adhika'’l, 

tasu svayambara suni saba a'e 

desa desake nrpa caturanga bana’... 2.. 
pana pinaka, pabi mēru tem guruta kathina'. 
lokapala, mahipala, bana bana'ita, 

dasanana sake na capa carha'.. 3.. 

tehi samaja raghurajake mrgaraja jaga'. 
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bhanji sarasana sambhuko jaga jaya, 

kala kirati, tiya tiyamani siya pa^... 4.. 

pura ghara ghara ananda maha suni caha suha'. 

matu mudita mangala sajaim, 

kahaim muni prasada bhaye sakala sumangala, ma’.. 5.. 
guru-ayusa mandapa racyo, saba saja saja'. 

tulasidasa dasaratha barata saji, 

püji ganésahi cale nisana baja'.. 6.. 


Celebrations in Ayodhya & Departure of the Marriage Party 


Verse no. 1/103— [These events are also narrated in Ram Charit Manas, Baal Kand, 
from Chaupai line no. 1 that precedes Doha no. 296—to Chaupai line no. 4 that precedes 
Doha no. 304.] 


The inhabitants of Ayodhya talked joyously among themselves—] 'Today the news of Sri 
Ram and Laxman has come, that is why celebratory songs are being sung in Ayodhya. 
Janak has sent a lovely “‘Lagan-Patrika’ (a letter or memo containing auspicious tidings 
about the day when the marriage of Lord Ram and Sita is to be solemnized) through his 
messenger (the royal priest of Janakpur, named Shatanand) (1). 


King Videha (Janak) has a daughter who is matchless in beauty. Hearing of her 
'Swyambar' (marriage ceremony where the groom is selected on the spot as per certain 
pre-declared conditions), the great kings of different parts of the world had come with 
their ‘Chaturangi’ armies (i.e. with all the 4 wings of their army consisting of the foot 
soldiers who wield spears and lancets, the archers, the war horses and elephants, and the 
heavy canons)! (2). 

['It was an occasion when every king and prince worth his name had come. It was 
a rare occasion for all of them to show-off their majesty, power, strength, authority, 
grandeur and pomp. So everyone of them came with all their best of royal paraphernalia 
and regal accompaniment of grandeur and majesty. The reader can well imagine the huge 
crowd that must have accumulated at Janakpur at that time, and the immensity of 
arrangements that Janak needed to make to accommodate all of these egoistic haughty 
kings and their accompanying retinue of ministers, attendants, army and the like at once. 
They must have pitched camps on the outskirts of the city of Janakpur for miles and miles 
around it, but the issues of logistics and keeping all these kings in good humour must 
have been mind boggling. Excepting a few noble kings who were reasonable and 
understanding, the majority were highly egoistic, arrogant and haughty, and even a slight 
cause of inconvenience to them could have resulted in their throwing tantrums and 
itching for a showdown.] 


The centre-piece of the ceremony was the unique ‘Bow of Lord Shiva’, the heaviness, 
sturdiness, invincibility and hardness of which was greater than that of Vajra (which is 
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the strongest weapon ever built and is held only by Indra, the king of gods) as well as Mt. 
Meru (the mountain where gods live). 

That Bow could not be lifted and strung even by the Lokpals (the strongest and 
mightiest of custodians of the world), by the greatest of assembled kings, as well as by 
the demons Vanasur and Ravana who were both expert archers (and therefore were well- 
versed with the construction of a bow, and how to lift, bend and break it; even they 
failed) (3). 


In that assembly, (by saying some acrid, instigating words) king Janak had literally 
woken up or aroused the ‘lion of Raghu’s family’ (i.e. Lord Sri Ram). 

By breaking the Bow of Lord Shiva, he (Lord Ram) has acquired immense glory, 
fame, good name and a victory like of which has never been heard of anywhere in the 
world, besides being rewarded by having Sita, who is a jewel among women, as his 
bride.’ (4). 


Hearing this pleasant news, celebratory and felicitous songs are being sung in every 
household of the city’. 

The mothers prepare auspicious accoutrements and paraphernalia, and say, 'Oh 
Ladies! All these auspicious happenings are due to the grace and kindness of the sage 
(Vishwamitra).* (5). 

[ Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha no. 
296. 

“It is such an irony that a while ago these same queens had been blaming the sage 
for all the sorrows of separation from their beloved sons they were suffering from. Refer: 
Geetawali, Baal Kand, verse no. 1/100, stanza no. 1 herein above.] 


Then, after getting the go-ahead (command, order) of the Guru (Vashishtha), the Mandap 
(a central canopy or a decorative pavilion for holding auspicious ceremonies) was erected 
wherein all types of auspicious paraphernalia and things needed for the wedding as well 
as the necessary items of daily use and other things needed for the long journey to and fro 
from Janakpur were collected. 

Tulsidas says that Dasrath got everything arranged, and accompanied by 
embellished accoutrements and relevant accompaniments (befitting his stature and 
occasion), and then after having worshipped Lord Ganesh, the marriage party of the 
groom (Lord Ram) sounded the trumpets and kettle-drums and proceeded merrily 
towards J anakpur* (6). 

['Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 2 that precedes 
Doha no. 298—to Chaupai line no. 4 that precedes Doha no. 304.] 
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raga kedara 
(1/104) 


manamem mariju manoratha ho, ri! 

so hara-gauri-prasada ekatem, kausika, krpa cauguno bho, ri!.. 1.. 
pana-paritapa, capa-cinta nisi, soca-sakoca-timira nahim thori. 

rabikula-rabi avaloki sabha-sara hitacita-barija-bana bikasorl.. 2.. 
kumvara-kumivari saba mangala mürati, nrpa do'u dharamadhurandhara dhori. 
rajasamaja bhüri-bhagi, jina locana lahu lahyo ēka thauri.. 3.. 

byaha-uchaha rama-sitako sukrta sakeli birarici racyo, ri. 

tulasidasa janai so'i yaha sukha jehi ura basati manohara jori.. 4.. 


Arrival of the Groom's party at Janakpur 


Verse no. 1/104—[After elaborate arrangements were made, king Dasrath and the royal 
priest sage Vasistha led the procession of the groom's marriage party to Janakpur to 
participate in the wedding ceremonies of Lord Ram and Sita. This verse narrates the 
happenings at Janakpur when the party arrived there. 

Refer also to Ram Charit Manas, Baal Kand, from Chaupai line no. 5 that 
precedes Doha no. 304—to Chaupai line no. 2 that precedes Doha no. 307.] 


Seeing the groom's marriage party, the women folk of Janakpur began to talk amongst 
themselves—] ‘Oh Dear (ri)! The pretty desire that we had in our hearts (that Lord Ram 
should wed Sita)! has not only been fulfilled but also increased four-fold’, thanks to the 
blessings of Lord Shiva and Parvati (the patron deities of Janakpur) as well as the grace 
and kindness of Kaushik (sage Vishwamitra—as he was the motivator who ordered Lord 
Ram to go and break the bow when Janak had felt very depressed and low)' (1). 

[ Refer: (i) Geetawali, Baal Kand, verse no. 1/70, stanza nos. 3-8, and verse no. 
1/74—to 1/83; and (ii) Ram Charit Manas, Baal Kand, from Chaupai line no. 1 that 
precedes Doha no. 222—to Chaupai line no. 8 that precedes Doha no. 223. 

?The citizens had seen Lord Ram and Laxman till now but were seeing the other 
two brothers, Bharat and Shatrughan, for the first time. So they now hope that all the 
‘four’ brothers are married together to the four princesses of Janakpur—king Janak's two 
daughters, viz. Sita and her younger sister Urmila, and Janak's younger brother 
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Kushdwhaj’s two daughters Maandavi and Srutkirti. They silently prayed to Lord Shiva 
and goddess Parvati that since they had been so kind and gracious to have heard their 
initial prayer that Lord Ram should marry Sita so much so that Shiva had no objection to 
Lord Ram breaking his Bow, then let their one more prayer also be heard and fulfilled. 
And this was that all the four brothers become related to the kingdom of Janakpur by the 
inviolable bond of marriage. Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-3 
that precede Doha no. 309—to Chaupai line no. | that precedes Doha no. 312.] 


[The lady continues to speak—] ‘See friend (ri)! The gloomy darkness symbolized by the 
regrets and lamentations that the king suffered from at having made such a difficult and 
intractable vow (pana-paritapa) regarding the Bow which was like a dark night when no 
path is visible (‘capa-cinta nisi’; i.e. when Janak was so extremely perplexed that he 
could not think of any way out of the grave situation and dilemma that he had landed 
himself into with respect to the Bow), and the worries of what would now happen if the 
Bow remained unbroken (with respect to the future of Sita and his own reputation), were 
not small and easy to overcome (‘SOca-SakOca-timira nahim thori’; i.e. were 
immensely horrifying)—but it is such a good fortune and good luck for all of us and the 
king as well that we, the ones who are attending this grand assembly which is like a huge 
pond (sabha-sara), have had the good luck to be able to see (‘avalOki’; i.e. have in our 
midst) the ‘Sun of the Solar Race’ (‘rabikula-rabi’; Lord Ram) so much so that the 
Lord’s sight injected cheer and joy in our minds and hearts just like the dense cluster of 
lotus flowers in a pond open up their petals and feel glad at the sight of the sun in the sky 
(hitacita-barija-bana bikasGri)'. (2). 

['Here, the similes are obvious. The citizens and king Janak are compared to the 
lotus flowers, and Lord Ram to the sun. The lotus remains closed during the night but 
opens as soon as the sun is sighted. The ‘closed lotus’ symbolizes its state of gloom and 
depression, and its opening its petal to it feeling cheerful and joyful. 

So, as soon as the people saw Lord Sri Ram stand up from his seat to break the 
bow after Janak had expressed his utter dismay and frustration when none of the 
assembled kings could budge the Bow, the atmosphere of despair and dejection vanished, 
and it was replaced by one of hope, cheer, jubilation and encouragement. This is what 
this stanza means. | 


Lord Sri Ram and other princes (i.e. his three brothers) as well as Sita and other 
princesses (i.e. Sita's and her three sisters) are all auspiciousness personified, and both 
the kings (Janak and Dasrath) are also leaders in the field of Dharma (i.e. they are both 
wellversed and steeped in the laws of righteousness, noble conduct, probity, propriety, 
ethics etc.). 

Indeed this royal assembly is also very lucky that it has reaped the rewards and 
benefits of having eyes (eyesight) because all those present here are able to behold a 
personified form of all the best of virtues and glories that exist in this world at a single 
place, something which is an extreme rarity? (3). 

[ Refer: Ram Charit Manas, Baal Kand, Doha no. 309—to Chaupai line no. 8 that 
precedes Doha no. 310.] 
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Oh Dear (ri)!This exciting and exhilarating ceremonial occasion of the marriage of Lord 
Sri Ram with Sita has been created (i.e. made to happen) by the Creator by carefully 
selecting and gathering all auspicious, virtuous and good deeds of all the people who are 
participating on this happy occasion (byaha-uchaha rama-sitako sukrta sakeli birarici 
racyo). 

Tulsidas asserts that only those who have this lovely pair (of Sri Ram and Sita) 
permanently residing in their hearts can ralise the immensity of exhilaration, joy and 
delight that everyone present on this occasion felt in their hearts (for others it is simply a 
narrative by a poet) (4). 


(1/105) 
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rajati rama-janaki-jori. 

syama-saroja jalada sundara bara, dulahini tadita-barana tanu gori.. 1.. 
byaha samaya sohati bitanatara, upama kahuni na lahita mati mori. 
manahum madana marijula mandapamahami chabi-singara-sobha ika thauri.. 2.. 
mangalamaya do'u, anga manohara, grathita, cünari pita pichori. 
kanakakalasa kahami deta bhanivari, nirakhi rüpa sarada bha'i bhori.. 3.. 

ita basistha muni, utahi satanamda, bansa bakhana karaim do'u ori. 

ita avadhesa, utahi mithilapati, bharata anka sukhasindhu hilori.. 4.. 

mudita janaka, ranivasa rahasabasa, catura nari citavahim trna tori. 
gana-nisana-beda-dhuni suni sura barasata sumana, harasa kahai kort?.. 5.. 
nayananako phala pa'i premabasa sakala asisata isa nihorl. 

tulası jehi anandamagana mana, kyom rasana baranai sukha so ri.. 6.. 


The Glorious Pair of Ram and Sita-1 
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Verse no. 1/105—[This verse describes the magnificent sight of Lord Ram and Sita while 
they are undertaking the various rites of marriage, such as the ‘Bhanwari’ mentioned in 
stanza no. 3 in this verse. It is a fascinating verse inasmuch as its narrator being the same 
happy lady who had spoken in the previous verse no. 1/104 is indicated only in its last 
two stanzas, i.e. nos. 5 and 6 where the word ‘ri’, an affectionate way of addressing one’s 
lady friend, has been used. 

This beautiful sight of Lord Ram and Sita during the marriage rituals is also 
narrated in Ram Charit Manas, Baal Kand, from Chaupai line no. 8 that precedes Doha 
no. 319—to Doha no. 325 that describe the entire process of the marriage ceremony in 
vivid detail. ] 


The pair of Lord Sri Ram and Sita is gloriously present (or, making their glorious, 
magnificent, most exalted presence felt) in the grand assembly. 

The groom is most lovely (charming, pretty, endearing) like a blue lotus or a dark 
rain-bearing cloud (because Lord Ram’s complexion is of a dark shade), while the bride 
is of a fair complexion like that of lightening (i.e. which is dazzling, glowing and 
brilliant, signifying that Sita is most attractive and charming) (1). 


At the time of the marriage ceremony, they look most magnificent and glorious under the 
‘Mandapam’ (a specially erected canopy under which all marriage rituals are performed). 

My (Tulsidas’) mind fails to find an appropriate simile or comparison anywhere. 
It appears that beauty and splendour of the 'Sringar-Ras' (which is one of the various 
excellent qualities of literature) have personified themselves (in the form of Lord Ram 
and Sita) and have come together as a couple under the canopy (the Mandapam) into 
which Kamdeo/cupid (the patron deity of beauty, glamour and love) has transformed 
himself (2). 


Both of them (Sri Ram and Sita) possess most auspicious, pretty and charming bodies 
(forms). They are tied to each other by the knot linking (Sri Ram's) Pitambar (that is 
wrapped around the Lord's body) with the Chunri (worn by Sita)! as they are going round 
and round the golden pitcher in a ceremonial ritual called ‘Bhanwari’”’. 

Even the intellect of Saraswati (the goddess of speech, knowledge, wisdom, 
intellect) was confused and dumbfounded at the sight of that spectacular beauty (as she 
was unable to find words to describe its greatness of magnificence, its fabulous beauty 
and its stupendous grandeur) (3). 

['The ‘Pitambar’ is the silk yellow cloth that Lord Ram usually wore. The 
‘Chunri’ is a colourful drape covering the head and shoulders of chaste young women, a 
mark of modesty and chastity. It is worn by married women during all religious 
ceremonies. 

`The ‘Bhanwari’ is a marriage ritual wherein one end of the groom's body- 
wrapping cloth is tied to an end of the bride's Chunri. Then they go around the sacred fire 
and ceremonial pitchers placed near it seven times to say their marriage vows. During 
this cirumambulance, dried and puffed rice flakes are sprinkled on their path with the 
help of a wicker basket or plate. This ritual stands for their happy and fruitful married 
life, and signifies their irrevocable bond of mutual trust and love. Refer: (i) Ram Charit 
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Manas, Baal Kand, Chaupai line nos. 1 and 7 that precede Doha no. 325, and (ii) Janki 
Mangal, Chanda no. 18, line no. 3.] 


Sage Vashishtha on this side (representing king Dasrath and the groom’s side) and sage 
Shatanand on the opposite side (representing king Janak and the bride’s side) are lauding 
and singing eulogy of the greatness of the family tree of their respective patrons, 
enumerating the various achievements and glories of all the members of the two families. 

The king of Avadha (i.e. king Dasrath) on this side (groom’s side) and the king of 
Mithila (i.e. king Janak) on the other side (bride’s side) are extremely jubilant and happy 
so much so that they appear to be continuously filling their laps with the ocean 
symbolized by the virtues of happiness, joy and bliss that continues to pour into their laps 
without their having enough of it (bharata anka sukhasindhu hilort). (4). 


Oh Dear (ri)! At this point of time, Janak is extremely glad and euphoric. The women in 
his household are overwhelmed with love and affection, while the clever and wise 
amongst the women-folk are breaking blades of reed (a gesture done to ward-off evil 
omens and bad spirits) and gazing intently, full of affection and endearment, at the couple 
(Lord Ram and Sita). 

Hearing the (adulatory, laudatory) songs, the playing of kettle-drums and the 
chanting of hymns of the Vedas, the Gods shower flowers (from the sky)*. Who can ever 
describe those wonderful moments of jubilation and merriment? (5). 

['Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 5-6 that precede Doha 
no. 323.] 


In this way, getting the fruits (benefits, rewards) of their eyes, all the men and women 
folk affectionately bless the couple by invoking the grace of the Lord (Shiva) (Sakala 
asisata Isa nihorl). 

Oh Dear (ri)! Those wonderful moments of happiness, joy and pleasure as well as 
the magnificently divine and glorious sight of the couple (Lord Ram and Sita) that has 
made Tulsidas' mind and heart also feel extremely exhilarated and overwhelmed with 
happiness and joy (tulasi jehi anandamagana mana)—say, how can the tongue (i.e. 
the speaker' tongue; the lady who is describing these events) ever be able to describe the 
dimension, the intensity and depth and excellence, of those amazing moments of joy and 
happiness (kyorh rasana baranai sukha sO) (6). 

[The exhilaration, euphoria, happiness and rejoicing of that occasion were so 
intense and measureless like a fathomless ocean that they had numbed the mind and 
intellect to such an extent that the latter were paralysed and could not direct the tongue to 
utter a single word. It was something so divinely blissful and exhilarating that it had to be 
experienced and witnessed to have an idea of its intensity and depth, and not something 
that can be butted and bounded by words with their limited ability to transmit information 
or sufficently describe them.] 


(1 / 106) 
Gore WA, INI gerer WD ! 
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(1/106) 


dulaha rama, siya dulahi ri! 

ghana-damini bara barana, harana-mana sundarata nakhasikha nibahi, ri.. 1.. 
byaha-bibhüsana-basana-bibhüsita, sakhi avali lakhi thagi sī rahi, ri. 
jivana-janama-lahu, locana-phala hai itano'i, lahyo aju sahi, ri.. 2.. 

sukhama surabhi simgara-chira duhi mayana amiyamaya kiyo hai dahi, ri. 
mathi makhana siya-rama samvaré, sakala bhuvana chabi manahu mahi, ri.. 3.. 
tulasidasa jori dekhata sukha sobha atula, na jati kahi, ri. 

rüpa-rasi biraci birarici mano, sila lavani rati-kama lahi, ri.. 4.. 


The Glorious Pair of Ram and Sita-2 


Verse no. 1/106—The friends and handmaids of Sita cheerfully converse with each other, 
exclaim with joyous abandon— Oh dear friend (r)! Lord Sri Ram is the groom and Sita 
is the bride (dulaha rama, siya dulahi)! 

Look at their beauty dear (r1). One (i.e. Lord Ram) is of a dark complexion like 
the shade of a dark rain-bearing cloud, while the other (i.e. Sita) has a fair shining 
complexion like that of the lightening (ghana-damini bara barana)’. 

Their beauty that extends from the tip of their toe nails right upto their heads is so 
astounding that it steals the attention of the beholder and keeps his mind enthralled and 
captivated (harana-mana sundarata nakhasikha nibahr). (1) 

[In other words, they are related to each other just like the dark cloud 
representing Lord Ram's dark complexion is to the lightening representing Sita's fair and 
dazzling countenance. Lightening is a part of the dark rain-bearing cloud. A cloud that 
has no lightening is not as dynamic and does not produce as much rain as the one in 
which streaks of lightening constantly shine through. Thus, here it means that both Lord 
Ram and Sita compliment and supplement each other. Lord Ram's glory and magnificene 
and majesty are enhanced by the presence of Sita by his side.] 


See dear friend (rl). All our friends who are watching (sakhi avali lakhi) the pair (of 
Lord Ram and Sita) attired in their full marriage regalia and decorative paraphernalia 
(byaha-bibhüsana-basana-bibhusita) have become so exceedingly enthralled by this 
fabulously wonderful sight that it appears as if their mind has been captivated by it (thagi 
Si rahl). 
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Verily my dear friend (r1) I say that by watching them we have got today the full 
fruit (reward) of taking birth and having an eye (‘jivana-janama-lahu, locana-phala 
hai itano'i, lahyo aju sahi’; because if we hadn't been born at Janakpur or didn’t have 
our eyes we wouldn’t have had this rare opportunity to watch Lord Ram and Sita 
standing side-by-side as a couple and enjoy the sight of our lifetime, nor would it have 
been possible for us to participate and witness this auspicious and glorious event) (2). 


Oh Dear (r1)! It appears that a milkman represented by Kaamdeo (‘mayana’; the patron 
god of beauty, charm and glamour) has ‘milked’ beauty, glamour, magnificence and 
charm from a ‘milch cow’ representing attractiveness, splendour and glory (sukhama 
surabhi simgara-chira duhi). 

Then from this milk he prepared ‘curd’ representing the elixir of life known as 
‘Amrit’ (nectar; here meaning the essential part of the milk representing the qualities of 
beauty, charm, glamour and magnificence) (amiyamaya kiyo hai dahi). 

This Amrit was then churned to produce ‘butter’ (or cream) with which he 
decorated the bewitching image (form) of Lord Sri Ram and Sita (mathi makhana siya- 
rama samVvaré), and the remaining part that was the ‘butter-milk’ (after extraction of the 
cream from the butter) was transformed into residual beauty (which is comparatively very 
dull, drab, unattractive, lustre-less and taste-less) that exists on earth (Sakala bhuvana 
chabi manahu mahi)’ (3). 

[In this metaphor Tulsidas means that Lord Ram and Sita look exceptionally 
beautiful and charming as if the best part of the qualities known as ‘beauty, charm, 
attractiveness, glmour, magnificence et al’ have been collected together to form the 
image of the couple, while the residual part of these qualities, parts that did not stand at 
the top and did not qualify to be called the ‘best and the most excellent’ were distributed 
to all other beautiful and lovely things that were created in this creation. 

In other words, the lovely image of Lord Ram and Sita represented the epitome 
and pinnacle of beauty, prettiness, magnificence, attractiveness, glamour and charm. 
There is nothing in this world created by the Creator that can be used to compare Lord 
Ram and Sita with. ] 


Oh Dear (ri)! Even Tulsidas avers that when one sees that pair (of Lord Ram and Sita) 
one finds such an immensity of happiness, delight and bliss that it cannot be compared 
with anything ever experienced before (tulasidasa jori dekhata sukha sobha atula) so 
much so that he says that he is unable to describe its uniqueness and rarity (na jati kahi). 

Oh Dear (r1)! Verily it appears that the Creator has created them as a treasury of 
beauty, magnificence, splendour and attractiveness (rüpa-rasi biraci biranci mano), 
while Rati and Kamdeo/cupid had only ‘sila and lavani? in their share. (4). 

['"Silà" is the left over seeds remaining in the field after the crop is harvested, 
while "Lavani" is the part of the harvest which is given to labourers in lieu of money. 

In other words, the best part of the Creator's "crop" sybmolised by the qualities of 
beauty, loveliness, prettiness, charm, glamour, magnificence and majesty that was 
harvested (created) by him, qualities that helped him to get renown as a “Creator of good 
and marvellous things", and of which the Creator was proud of just like a rich farmer 
who derives his importance and standing in the society by the richness of his treasury (or 
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granary) which is filled with the best part of his crop, is represented by Lord Ram and 
Sita, while the residual part of the harvest (or “crop” representing beauty and other like 
qualities in this creation), which is not of top grade, is represented by the rest of the 
world.] 


(1 / 107) 





SI efenr Aut emer eil | 

dR cfed effet, ware asd gem BAI 111 
gann RRR PR gap wa à fee wn 
wuwga-uvfüfd «4 ud fe, fate vet ufa AAI 211 
ar Views «aera, was Ofen Hb 

eRe fra ast UH cH gemWemm AMIIN] 




















(1/107) 


jaise lalita lasana lala lone. 

taisiye lalita uramila, parasapara lasata sulocana kone.. 1.. 
sukhamasara simgarasara kari kanaka race hairn tihi sone. 
rüpaprema-paramiti na parata kahi, bithaki raht mati mauné.. 2.. 
sobha sila-saneha sohavano, sama'u keligrha gaune. 

dekhi tiyanike nayana saphala bhaye, tulasidasahüke hone.. 3.. 


Laxman and Urmila 


Verse no. 1/107—1[AII the four brothers, i.e. Lord Ram, Laxman, Bharat and Shatrughan, 
were married simultaneously at the same venue and at the same time with the four 
princesses of Janakpur, i.e. Lord Ram with Sita, Laxman with Sita's younger sister 
Urmila (both were the daughters of Janak), Bharat with Sita’s cousin sister Maandavi, 
and Shatrughan with the latter’s younger sibling Srutkirti (who were daughters of Janak’s 
younger brother Kushdwaj). Refer: Ram Charit Manas, Baal Kand, Chanda line nos. 5-12 
that precede Doha no. 325. 

Presently, this verse no. 1/107 describes the beauty of the couple consisting of 
Laxman and his wife Urmila. ] 


Urmila is as beauteous as is Laxman who is an abode of extreme magnificence, charm, 
beauty and elegance. They are glancing at each other from the corners of their eyes (1). 


The Creator had apparently made gold out of the essence of loveliness, beauty and 
‘Sringar-Ras’ (the extract of love and beauty), and then created these two images out of 
that gold (tihi sona)!. 
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One cannot therefore describe their (Laxman’s and Urmila’s) beautiful image 
(which is literally moulded from gold) and their mutual affection for each other. In fact, 
the mind and intellect gets tired at trying to do so, and has become silent as a 
consequence of its failure to describe it (2). 

['Both Laxman and Urmila are of fair complexion, hence their comparison with 
'gold'.] 


At the time they went inside the ‘keligriha’ (‘kéligrha gaune'; i.e. the site of the 
marriage ceremonies), the women-folk were rewarded for their eye sights by looking at 
the magnificent sight of the couple complete with their charm, beauty and glamour 
(sobha), their dignified behaviour and excellence of manners (Sila), and their mutual 
affection and love for each other (saneha) which was very pleasing to behold 
(sohavano). 

Tulsidas asserts that now it is his turn to have the benefit of his eye sight? (3). 

[Note— It appears from this last stanza that when Laxman and Urmila sat together, 
the citizens were given a chance to come closer to them and offer their personal good 
wishes, greetings, blessings and gifts to them, as was the tradition in those days and is 
still prevalent now. First it were the ladies who crowded around the newly married couple 
to wish them a happy married life, and then the men-folk who had been eagerly waiting 
in a queue till the ladies were finished had their chance to came to the couple to greet 
them. 

Tulsidas imagines that he was standing with the gentlemen to greet Laxman and 
Urmila, and it is clear from the wordings of this last stanza. 

It ought to be recalled in this context that the majority of verses of this book 
Geetawali are written in the "present tense narrative" instead of the grammatically correct 
way of using the “past tense" as the events related to some time long long ago. But 
Tulsidas is not a historian or an ordinary poet; he is a devotee of the Lord God who had 
manifested himself as Lord Ram. A devotee feels closeness with his Lord as if the latter 
is right in his front, for there is no distance between the Lord and his beloved devotee, 
especially the Lord's chosen one as Tulsidas indeed was. So therefore, Tulsidas had 
mentally transported himself to that place and time in a virtual spiritual time-machine 
when the events of the story of the Ramayana were actually taking place, and hence his 
narrative is similar to a first-hand report by a scribe who is witness to the events as they 
unfold. 

This very premise as outlined above gives authenticity and lends credence to what 
Tulsidas describes in all his books—for they are not heresay or a retelling of history 
relying on someone else's account, but a narration of the events witnessed personally by 
the narrator as they unfolded before his eyes.] 


wr fgerraet 


(1/108) 
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raga bilavala 
(1/108) 


janaki-bara sundara, ma’. 

indranila-mani-syama subhaga, amiga-anga manojani bahu chabi chaii.. 1.. 
aruna carana, anguli manohara, nakha dutivanta, kachuka aruna'. 
karijadalanipara manahu bhauma dasa baithe acala susadasi bana’... 2.. 
pina janu, ura caru, jatita mani nūpura pada kala mukhara soha'. 

pita paraga bhare aligana janu jugala jalaja lakhi rahe lobha'.. 3.. 

kinkini kanaka kanja avali mrdu marakata sikhara madhya janu ja’. 

ga'l na upara, sabhita namita mukha, bikasi cahüm disi rahi lona'..4.. 
nabhi gambhira, udara rékha bara, ura bhrgu-carana-cinha sukhada'. 
bhuja pralamba bhusana anéka juta, basana pita sobha adhika’.. 5.. 
jagyopabita bicitra hemamaya, muktamala urasi mohi bha'. 

kanda-tadita bica janu surapati dhanu rucira balaka pamti cali ā'ī.. 6.. 
kambu kantha cibukadhara sumdara, kyorn kahaum dasanana ki rucirā'. 
padumakoósa maham base bajra mano nija samga tadita-aruna-ruci la"i.. 7.. 
nasika caru, lalita locana, bhrakutila, kacani anupama chabi pa’. 

rahe ghéri rajiva ubhaya mano cancarika kachu hrdaya dera’.. 8.. 

bhala tilaka, kancana kirita sira, kurndala lola kapolani jhami. 

nirakhahim nari-nikara bidehapura nimi nrpaki marajada mita"... 9.. 
sarada-sesa-sambhu nisi-basara cintata rüpa, na hrdaya sama'. 
tulasidasa satha kyorn kari baranai yaha chabi nigama neti kaha ga'..10.. 
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The Beauty of Lord Ram as the Groom 


Verse no. 1/108—[In previous verse no. 1/106 the beauty of Lord Ram was discussed by 
young ladies as is clear from the use of the word "ri"—which is a friendly term of address 
between girls and ladies when they talk with each other—at the end of every stanza there. 

But in the present verse no. 1/108, the speaker is a young lady talking to her 
elders because she addresses them with the word “ma'T’ which means 'mother'.] 


‘Oh Mother (ma'l)! The groom of Sita (i.e. Lord Ram) is very pretty, charming and 
handsome. 

His lovely and attractive body is dark (bluish) hued like the gem called ‘sapphire’ 
(indranila-mani-syama), while the beauty and glamour of many a Kamdeo/cupids 
appear to have spread over every part of his body (amiga-anga manojani bahu chabi 
cha") (1). 


His feet are red-coloured (aruna carana), the toes are well chiselled and attractive 
(anguli manohara), and the toe-nails are radiant with a slight hint (tinge) of red (nakha 
dutivanta, kachuka aruna'l) as if ten ‘Mars’ (the red planet), who have gathered 
together to attend a conference (susadasi bana"), are sitting comfortably and without 
moving (acala) in a row on the petals of the lotus flower (kanjadalanipara manahu 
bhauma dasa baithé)’ (2). 

| Here, the ‘petals of the lotus’ are the feet of Lord Ram, and the toe-nails are the 
ten shining, red hued planet *Mars' that appear to be sitting in a row on the edge of these 
symbolic petals as if they have been stuck to these petals to embellish them and add 
beauty to them just like a ‘crown jewel’ embedded at the helm of a crown adds beauty to 
the latter. 

Another imagination is that ten great kings represented by ten planets known as 
Mars have gathered together to attend a conference, and they sit in a semi-circle around a 
large table made of red gem symbolised by the feet of Lord Ram that is additionally 
decorated beautifully for this special occasion. The ‘special occasion’ in this case is the 
Lord's marriage.] 


His knees are well-formed and muscular ('pina janu'; i.e. they are not skinny and weak), 
and the Lord's chest is also well-built and attractive (ura caru). 

His feet have gem-studded anklets (with tiny bells attached to them) which give 
out a pleasant sound as they chime and tinkle very softly (jatita mani nüpura pada kala 
mukhara soha"). 

This sight reminds one of a row of black bees that hum around two lotus flowers 
full of nectar (pita paraga bhare aligana janu jugala jalaja), and are so enamoured by 
the lotus and its charm that they remain engrossed in buzzing around the flower in their 
search for nectar (lakhi rahé lobha'? (3). 


Here, the feet of Lord Ram are the ‘two lotus flowers’, the anklets are the ‘row 
of black-bees that circle the lotus, the sound emnating from them is the ‘humming and 
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buzzing of the bees’, and the charm of the Lord’s feet is the ‘nectar’ that the bees yearn 
for. ] 


The golden waist-band tied around the Lord’s waist resembles a garland of beautiful 
golden lotuses (kinkini kanaka kanja avali mrdu) which had emerged in the central part 
of a valley of the mountain called Markat-Mani (a mountain made of emerald) 
(marakata sikhara madhya janu jā'), and being shy or afraid of looking up to see the 
moon (symbolised by Lord Ram's face) (ga na upara), these lotus flowers bloomed 
(bikasi) with their faces pointing downwards (towards the Lord's feet) (sabhita namita 
mukha)’. 

This beautous sight is so magnificent that its charm has spread in all the ten 
directions (cahūnř disi rahi l6na't)* (4). 

[The waist-band has tiny bells shaped like a lotus dangling from a thread. The 
body of Lord Sri Ram is compared to the Mount of Emerald (“marakata sikhara")— 
because it is dark coloured. The lotus-like golden tiny trinkets and bells hanging from the 
waist-girdle are compared here to the yellow-tinged lotus flower growing in the valley of 
Mt. Markatmani. 

Since the tiny decorative attachements of the waist-band are dangling from a 
thread, they are naturally pointing downward towards the feet of Lord Ram. This sight is 
compared to the lotus in the valley of the mountain that point downwards because they 
have a soft and tender stem. Besides this, the sun is not visible due to the lofty height of 
the mountain, and the lotus does not point its petals skywards in the absence of a direct 
view of the sun. This natural phenomenon is used here by poet Tulsidas to say that the 
lotus are looking downwards because they feel shy of the *moon-like face of Lord Ram'. 
This is because a lotus flower cannot remain open during the night in the presence of the 
moon; it opens its petals only in the presence of the sun.] 


His (the groom's; Sri Ram’s) navel is deep (nabhi gamibhira); there are pretty linings 
(folds of skin) in the abdomen (udara rekha bara); and there is a mark of sage Bhrigu's 
foot on the Lord's chest, a sight that gives comfort to his devotees (ura bhrgu-carana- 
cinha sukhada'*. 

The Lord's long arms are adorned with numerous ornaments (bhuja pralamba 
bhüsana anéka juta); and the Pitambar (the yellow coloured silk cloth that the Lord 
wears around his body) is looking extremely magnificent (basana pita sobha adhika'r) 
(5). 

(‘The footprint of sage Bhrigu is marked on the chest of Lord Vishnu. This 
indicates that Lord Ram is a manifestation of Lord Vishnu himself. This sight gives 
comfort to his devotees because it reminds them of the tolerant, forgiving, merciful, 
compassionate and gracious nature of the Lord who does not mind if his devotee even 
hits out at the Lord in pain and anger. A brief note about this footprint is given at the end 
of Baal Kand, verse no. 1/26 of this book Geetawali. | 


I (^mohi'; i.e. the lady who is describing Lord Ram's beauty) like very much (bha') the 
view of the excellent and rare-looking gold-coloured sacred thread (jagyopabita bicitra 
hemamaya) and a beautiful garland of pearls (muktamala) that are present on the 
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Lord’s chest (urasi). They remind me of the “Bow of the King of Gods”, i.e. the 
‘rainbow’, that has formed between the cloud and the lightening (kanda-tadita bica 
janu surapati dhanu), and a row of cranes that have also arrived at the spot (rucira 
balaka pamiti cali a1)”. (6). 

Here, Lord Sri Ram's dark complexion is the 'cloud', the dazzling and 
shimmering shine of the silk of the Pitambar that the Lord wears is compared to the 
‘lightening around the cloud’, the sacred thread is the ‘rainbow’ as it has many threads of 
different colours, and the pearl garland is the ‘row of cranes or storks’ that fly near this 
rainbow.] 


His neck is like a conch (‘kambu kantha’; i.e. it is well built and with smooth lines, and 
when the Lord speaks his voice is loud and clear like the sound when the conch is 
blown). 

His chin and lips are indeed very lovely (cibukadhara sumdara). 

And say, how can I describe the beauty of the Lord's teeth (kyOm kahaum 
dasanana ki rucira') because they resemble a personified form of Vajra (diamond; 
*bajra mano’) which have adopted the radiance and brilliance of a young sun as well as 
of the lightening, and brought these qualities with it (mano nija samga tadita-aruna- 
ruci la'l) when it came to abide (dwell) in the central part (the thallus) of the lotus 
(padumakósa mahani base)? (7). 

(Here, Lord Ram's mouth with its red-hued lips is compared to the ‘lotus flower 
with red petals’, the cavity of the mouth is the ‘thallus’, the teeth are the ‘Vajra’, the red 
coloured lips are the ‘early morning sun’ which is also red-hued, and the glitter and 
radiance of the teeth are like the dazzle of ‘lightening’.] 


His nostrils are pretty (nasika caru), the eyes are pleasing and bewitching (lalita 
locana), the eyebrows are curved or arched (like a bow; ‘bhrakutila’), and the hairs on 
the Lord's head have been blessed with peerless beauty (Kacani anupama chabi pa'l) as 
if black/bumble-bees are surrounding two lotuses (rahe gheri rajiva ubhaya mano 
cancarika) in a very hesitant and shy manner as if they are affright of it in their hearts 
(kachu hrdaya dera")! (8). 

[ Here, the Lord's eyes are the ‘lotus’, while the eyebrows are the rows of 
‘black/bumble-bees’ that hover over the lotus flower and cover it from top. 

Lord Ram's hairs are glistening and beautiful. They dangle on his ‘lotus like face’ 
and reminds one of the *black-bees' that sway to and fro above the lotus but are afraid to 
cover it completely with the 'fear' that if the lotus feels annoyed it will close its petals 
and deny these bees the chance to drink its nectar.] 


He has a Tilak Mark on the forehead (bhala tilaka), a golden tiara on the head (kancana 
kirita sira), and swaying ear-rings in the ears which cast their glow as a reflection on the 
Lord's cheeks (kurndala lola kapolani jhami). 

Seeing the most charming and bewitching image of Lord Ram, the ladies of 
Janakpur (nari-nikara bidehapura) were so enamoured and enthralled that they lost 
control of their emotions and went against the established norm of behaviour of the *Nimi 
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race’ (the race to which all the kings of Janakpur belonged; ‘nimi nrpaki marajāda 
mita'l’) as they stared unblinkingly at the Lord (nirakhahirn)* (9). 

("The chaste women of this exalted and noble race were not expected to stare at 
males, let alone those who were not a member of their family. It was very indecent, 
immodest, uncultured and impolite to do so. But the ladies of Janakpur were so 
overwhelmed with affection for Lord Ram that for once they threw all precautions to the 
wind and enjoyed the sight of Lord Ram in all his beauty and charm. ] 


Saraswati (‘Sarada’; the goddess of speech), Sheshnath (‘sésa’; the legendary serpent 
with thousand hoods and tongues) and Lord Shiva (Sambhu) remember the divine form 
of Lord Ram day and night (i.e. they meditate upon and focus their mind and intellect on 
the Lord; ‘nisi-basara cintata rupa’) but still their heart is not contented with viewing 
this fascinating sight of the Lord in all his beauty (as described in these verses; ‘na 
hrdaya sama'l’). 

If this is the case with them, then say how can this dude and dud (blockhead, ill- 
witted) Tulsidas (tulasidasa satha kyom kari) describe the Lord's bewitching image or 
form that even the Vedas have failed to describe and finally said “Neti-Neti” about him 
(kyorn kari baranai yaha chabi nigama neti kaha ga'? (10). 

"The phrase Neti-neti means ‘not this; not this’, or ‘neither this nor that’. The 
Vedas are the most ancient scriptures that have described even the toughest and most 
esoteric of metaphysical and spiritual topics because they are deemed to be the best of 
literature ever known to mankind as they have skilfully used the best form of language 
and grammar for expression. But when it came to describing the Lord, the Supreme 
Being, the Vedas failed because after citing all the metaphors and similes and the skills 
they commanded over language, words, grammar and expression they still found that the 
description wasn't complete. So they said 'neti-neti'—or that ‘what we have said here 
and now is not the Lord in his entirety, and what we have said elsewhere at some other 
time too do not give a complete picture of the Lord' for the Lord is truly beyond 
comprehension! 

In this context, the reader should also refer to Tulsidas’ book *Kavitawali", Baal 
Kand, verse no. 1/16 which expresses a similar idea. Its English version has already been 
published by this author.] 


STHI2IT—9TRTHA 
WT PENT 


(1/109) 





Wor GAT TR-GR ST | 
qui dhNUL aaa pepa BYR ART 211 111 
qui ana yag mea Waa asa ant ? 
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gama AR Horse faery ast peae ot! 211 
aR e aaa orate, val Br wert] 

paH ad! qup ong wea qu atl à faceHart|| 311 
gue rte yor aft A-A wen | 

a der ww aR fey wt è wgd Agents! 411 
saN- anda RAA aya fed Ya antl 
gates aie SRI TA ABT 511 

















ayodhya-agamana 
raga kanhara 
(1/109) 


bhujanipara janani vari-pheri dari. 

kyom toryo komala kara-kamalani sambhu-sarasana bhar??.. 1.. 
kyom marica subahu mahabala prabala tadaka mari? 
muni-prasada mere rama-lasanaki bidhi bari karavara tari.. 2.. 
caranarenu lai nayanani lavati, kyom munibadhü udhari. 
kahaudhaum tata! kyom jiti sakala nrpa bari hai bidehakumari.. 3.. 
dusaha-rosa-mürati bhrgupati ati nrpati-nikara khayakari. 

kyom saumpyo saranga hari hiya, kari hai bahuta manuhari.. 4.. 
umagi-umagi ananda bilokati badhuna sahita suta cari. 

tulasidasa arati utarati prema-magana mahatari.. 5.. 


Arrival of the four Brothers with their Brides at Ayodhya-1 


Verse no. 1/109—[In this ballad, mother Kaushalya expresses her astonishment at the 
miraculous feats that Lord Ram had done while away from home with sage Vishwamitra. 
Refer also to Ram Charit Manas, Baal Kand, from Chaupai line no. 7 that precedes Doha 
no. 356—to Doha no. 357. 

It ought to be noted that in this version of the story of the Ramayan, Tulsidas has 
skipped all other details pertaining to the actual marriage ceremony, the celebrations and 
festivities that followed it, the way the four brothers were bid an emotional good-by from 
Janakpur, the immensity of marriage gifts that Janak had given to them at the time of 
departure from Janakpur for Ayodhya, and the celebrations in Ayodhya itself upon arrival 
of the marriage party in the city and the way it was welcomed back home. All these 
events however have been narrated in detail by him in Ram Charit Manas, Baal Kand, 
from Chaupai line no. 1 that precedes Doha no. 313—to Doha no. 355.] 


On arrival at the palace gates of Ayodhya, the mother (Kaushalya) came out to welcome 
and receive Lord Sri Ram and Sita. She lovingly moved her hands on the arms and 
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shoulders of the Lord, saying affectionately, “I wonder, how you could break the heavy 
Bow of Lord Shiva with these tender, delicate and soft hands’! (1). 

(‘Refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes 
Doha no. 357.] 


I wonder how you could slay the most powerful and ferocious demoness known as 


Tadaka as well as the equally powerful and ferocious demons named Marica and 
Subahu’. 


God had, with the blessings of sage Vishwamitra, repulsed a grave danger to my 
beloved son and shielded him from the greatest of perils to which he was exposed.” (2). 

Actually only Tadaka and Subahu were killed by Lord Ram, whereas Marica 
was simply flung away by a tip-less arrow to the middle of the far away ocean where he 
landed on an island. But no one could know that out of the thousands of demons who 
attacked and fought with Lord Ram, and were ultimately killed during the ensuing battle 
at the time when the Lord was protecting the fire sacrifice of sage Vishwamitra, Marica 
was the only one to escape death and was flung away. The battle was so fierce and 
horrifying that no one could dare to stand there and record what happened. So for all 
practical purposes all the demons were deemed to have died. 

?Refer: Ram Charit Manas, Baal Kand, Doha no. 356 and its preceding Chaupai 
line no. 8.] 


The mother then put some dust of Lord Sri Ram’s feet to her eyes and asked, “Say, how 
could you liberate Ahilya (munibadhü) with this dust*? And how did you vanquish all 
the princes and marry J anki?” I am indeed wonderstruck with amazement! (3). 

[ Refer: (i) Geetawali, Baal Kand, verse nos. 1/57—1/58 herein above; and (ii) 
Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes Doha no. 357. 

The mother had heard that when her son Ram had touched a stone with his foot, it 
immediately converted to Ahilya, the wife of sage Gautam. So the mother was full of 
wonder at this novel feat which was nothing short of a miracle for her. Being awestruck 
with this bit of information, she put some dust of the Lord's feet over her own eyes out of 
curiosity to see what happens. But nothing happened! Why was it so that Kaushalya did 
not experience any divine feeling by putting the dust of Lord's holy feet to her eyes? 

The answer is very simple—Lord Ram did not want the truth of his divine powers 
to be revealed before all and sundry at the drop of a hat, as it were, because that would be 
detrimental to the main job at hand—which was to eliminate the demons, and for this it 
was absolutely imperative to keep a low profile lest the demons would get wind of the 
true identity of the Lord and run away to hide somewhere. 

‘Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes Doha no. 
357.] 


Parashuram (bhrgupati) is an embodiment of anger and is an exterminator of kings, then 
say how could he be subdued by you so much so that he not only surrendered before you 
but had also handed over his own bow to you, besides praying to you for forgiveness and 
mercy’? It’s really a wonder of wonders!’ (4). 
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[ Refer: Ram Charit Manas, Baal Kand, (i) Chaupai line no. 1 that precedes Doha 
no. 269; (ii) Chaupai line no. 3 that precedes Doha no. 270; (iii) Chaupai line nos. 4-8 
that precede Doha no. 272. 

"Refer: Ram Charit Manas, Baal Kand, (i) Chaupai line nos. 1-2 that precede 
Doha no. 280; and (ii) Doha no. 284—to Chaupai line no. 7 that precedes Doha no. 285.] 


Tulsidas says that joy and happiness surged and heaved in the mother's heart as she 
watched delightedly and affectionately all the four brothers with their respective brides. 
The mother performed the ‘Aarti’ of the newly wed couples even as she was 
overwhelmed with love and affection that brimmed over in her heart for them’. 

[ Refer: Ram Charit Manas, Baal Kand, Doha no. 348—to Chaupai line nos. 1-4 
that precede Doha no. 349. 

The 'arati' is a formal ceremonial ritual whereby lighted earthen lamps arranged 
on a plate with other auspicious items such as rice grains, coloured powder, turmeric, 
green grass, flowers, incense, milk or curd etc. are waved before a guest to indicate that 
he or she is warmly welcome. It is also done as a matter of routine before an image of 
God or family deity on other religious occasions, festivals and ceremonies to show 
respect and offer worship. It is a sign for casting off evil spirits as well as praying for 
the well-being and happiness of the person whose arati is done. 

The way the arati is done has been described in Ram Charit Manas, Baal Kand, 
Doha no. 346 and its preceding Chaupai line nos. 1-8.] 


(1/110) 





JRA INA ww Arar | 

pap- NAA  aR-dR PR Yao peaa MATII 1/1 
Tears gaa Rea eRe ary HAAT | 

afé one dake oe aff aaa ee css |! 211 
we Waves dfs gato fè wee T I 

ag ora rae yg, aa! aiffe wer RATI 311 
waa Pa TRA sig well A wm 
frogger ya Wy — Carrere || 4 1 | 


























(1/110) 


mudita-mana arati karaim mata. 

kanaka-basana-mani vari-vari kari pulaka praphullita gata.. 1.. 
palagani dulahiyana sikhavati sarisa sasu sata-sata. 

dehim asisa te 'barisa koti lagi acala ho'u ahibata’.. 2.. 

rama slya-chabi dekhi jubatijana karahim parasapara bata. 
aba jan'yo samcahü sunahu, sakhi! kobida baro bidhata.. 3.. 
mangala-gana nisana nagara-nabha anamda kahyo na jata. 
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cirajivahu avadhésa-suvana saba tulasidasa-sukhadata.. 4.. 


Arrival of the four Brothers with their Brides at Ayodhya-2 


Verse no. 1/110—Mother Kaushalya is exceptionally delighted and euphoric. She 
liberally gives away gold, clothes, precious gems and jewels as alms and charities, and 
performs Arti (ceremonial showing of lamps as a token or symbol of welcome and 
auspiciousness) of the Lord with great affection, with a thrilled body, and a mind that is 
full of happiness and cheer! (1). 

[ Refer: Ram Charit Manas, Baal Kand, (i) Chaupai line no. 8 that precedes Doha 
no. 345—to Chaupai line no. 1 that precedes Doha no. 346; (ii) Doha no. 348—to 
Chaupai line nos. 1-4 that precede Doha no. 349; and (iii) Chaupai line nos. 3-5 that 
precede Doha no. 350.] 


The mother teaches the brides to reverentially touch the feet of the other 700 mothers-in- 
law’, and all of them bless them (the brides) thus—‘We bless you that your husbands live 
for a million years, and remain healthy throughout their lives.’ (2). 

[ This statement may have two meanings: One is that king Dasrath had three chief 
queens—viz. Kaushalya, Sumitra and Kaikeyi, and many more ordinary royal ladies who 
were part of his royal gynacium as was the custom of great kings in those ancient times. 
The other meaning is that Dasrath had only the above three queens, and the rest of the 
ladies of the royal household, such as queen's maids and friends and other women, were 
all given equal respect and status as that of the queens as a noble gesture of goodwill and 
honour that was extended to every citizen by a wise and noble king. This fostered loyalty 
and a sense of belonging amongst the king's subjects that stood him in good stead in the 
long run so much so that his subjects were willing to sacrifice their lives for the safety 
and well-being of their king who loved them as his equal.] 


Seeing the pretty and charming image of Lord Sri Ram and Sita, the maids and ladies of 
the royal household talk with each other, saying—‘Oh Friend (Sakhi)! Listen, it is now 
that we realise that the Creator is very clever indeed! (3). 

[Why is the ‘Creator clever’? Because when he decided as fate that Lord Ram 
and Laxman would go with sage Vishwamitra to the forest, we were all extremely sad 
and worried about the safety and well-being of the two brothers, and actually we were 
silently cursing the Creator for creating such a destiny that forced the brothers to leave 
the kingdom. But come to think of it, they would not have married such beautiful 
princesses if they hadn't gone, and the glory of Lord Ram and the astounding deeds he 
did that have now become so well-established and world-renowned and legendary would 
not have happened had the Lord not gone to the forest to protect the fire sacrifice of sage 
Vishwamitra. 

The Creator is also very clever that he arranged things in such a manner that not 
only Lord Sri Ram but all his other brothers, Laxman, Bharat and Shatrughan, too got 
married simultaneously. It's such a wondrous development that it is almost dream-like.] 
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Auspicious songs are being sung in the city and the sky (heavens), and musical 
instruments of all sorts are too being played. 

One cannot describe the intensity and immensity of joy, happiness, euphoria, 
exultation and exhilaration that swept all over on that auspicious moment and the 
eventful day’. 

Everyone blesses that all the sons of the king of Avadh (i.e. king Dasrath), who 
are the bestower of happiness and joy to Tulsidas, should have a long life (4). 

[The celebrations in Ayodhya have been elaborately described in Ram Charit 
Manas, Baal Kand, from Chaupai line no. 3 that precedes Doha no. 344—to Doha no. 
353.] 
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PART—2/Section-4 
Sage Veda Vyas’ 


"ADHYATMA RAMAYAN” 


Baal Kand — Canto 4 


seed sara 


HEA MHISIMT AA SAAT: | 


SS TA WAM Sd AT Xem m II 


Sramahadeva uvaca 
kadacitkausiko'bhyagadayodhyam jvalanaprabhah / 
drastum ramam paratmanam jatam jnatva svamayaya // 1 


Arrival of Vishwamitra; Departure of Ram and Laxman with him; Slaying of Tadka 

1. Lord Shiva said—'Once, sage Vishwamitra, who was as radiant and brilliant with 
his spiritual energy as a glowing fire, realised (came to know or became aware of the 
fact) that the supreme Lord has manifested himself as Sri Ram (i.e. in a human form in 
the person of Sri Ram) using his own deluding and maverick powers called Maya. So he 
came to Ayodhya to have his Darshan (divine, holy viewing) (1). 


GT CIMA UST WYMAN qi 

qaia ama WefTewr serrate 12 UI 
afta aff ust mafiaa: | 

PUTAS ré aAA 13 1 
casa euge wer qanm uus: 

aes cd gfe cue HA ui 


drstva dasaratho raja pratyutthayacirena tu / 
vasisthena samagamya püjayitva yathavidhi // 2 
abhivadya munim raja prafijalirbhaktinamradhah / 
krtartho'smi munandraham tvadagamanakaranat // 3 
tvadvidha yadgrham yanti tatraivayanti sampadah / 
yadarthamagato'si tvam brühi satyam karomi tat // 4 
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2-4. Seeing him arrive at his palace, king Dashrath immediately stood up, and 
accompanied by Vasistha, he came forward to receive the sage. He duly worshipped him 
and paid his obeisance to him. Then the king folded his hands with great respect and 
devotion, and said prayerfully, 'Oh the most exalted sage! I have been highly obliged by 
your holy visit (2-3). 

Every prosperity, well-being and welfare comes in the household where a great 
and exalted soul like you ever pays a visit. Now tell me the reason for your auspicious 
visit. I tell you truthfully that I shall obey your commands' (4). 


aaas x stat: magara mef: | 

He ddr aad gea aE ATT 4 I 
RÀ wer cen fast mf IERT: | 

"TED YMIR MIRTA: 118, | 


vi$vamitro'pi tam pratah pratyuvāca mahamatih / 
aham parvani samprapte drstva yastum suranpitAn // 5 
yadarabhe tada daitya vighnam kurvanti nityasah / 
maraca$ca subahuscapare canucarastayoh // 6 


5-6. Then that most wise sage Vishwamitra said, 'Whenever during the festival season 
(or during auspicious time), no sooner do I begin to perform the fire sacrifice in honour 
of Gods and dead ancestors than Marich, Subahu and their companion demons always 
start to defile/desecrate it (5-6). 


amdana TIS WH TASS FI 

BAU Te WaT Ta Har fava ity |i 
aR verse chad afe wad | 

TIS TRAIT WoT PATTI: HZ. | 


atastayorvadharthaya jyestham ramam prayaccha me / 
laksmanena saha bhratra tava $reyo bhavisyati // 7 
vasisthena sahamantrya dayatam yadi rocate / 
papraccha gurumekante raja cintaparayanah // 8 


7-8. Therefore, lend me your eldest son Sri Ram along with his brother Laxman so that 
these demons can be slayed (got rid of). This noble, honourable and valiant deed will 
result in great welfare for you as well (7). 

Consult sage Vasistha on this subject, and if you wish, give the two princes to 
me'. Worried and alarmed, the king took his Guru aside and said (8)— 


f oat IRMA Ae AA: | 
suem Beas: Far: dS 11 
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mage i ASAN: | 

miai maA Aa Sa PIAT IR o di 
Weare Ae gA: TT AATA: | 

pa Fa aA A T ATIR? I 


kim karomi guro rāmam tyaktum notsahate manah / 
bahuvarsasahasrante kastenotpaditah sutah // 9 
catvaro'maratulyaste tesam ramottivallabhah / 

ramastvito gacchati cenna javami kathaficana // 10 
pratyakhyato yadi munih Sapam dasyatyasamSayah / 
katham $reyo bhavenmahyamasatyam capi na sprset // 11 


9-11.'Oh Guru! After hundreds of years, I have got these God-like four sons with great 
difficulty (9). 

Out of them, Sri Ram is very dear to me; so what should I do now? My mind is 
not ready to allow me to part with him. If Sri Ram goes away from here, I shall not be 
able to survive (10). 

But if I refuse point blank, it is certain that the sage (Vishwamitra) would cast his 
wrathful curse on me. So, tell me how to safeguard my interest and I am also saved from 
the ignominy of having to tell a lie at the same time (by cooking up an alibi or a cock- 
and-bull story to avoid sending Sri Ram with the sage)’ (11). 


aA sara 
Ty Usa WI TAT: | 
WAL TAT St: UXHICHD SAAT d 3 I 
PEE INCRING sa mAT: gT | 
a US aÀ A BACT TAAT IR 3 II 


vasistha uvāca 
$rnu rājandevaguhyam gopanayam prayatnatah / 
ramo na manuso jatah paramatma sanatanah // 12 
bhumerbharavataraya brahmana prarthitah pura / 
sa eva jato bhavane kausalyayam tavanagha // 13 


12-13. Sage Vasistha advised— Oh king! Listen to a secret which should be concealed 
even from the Gods; it should not be divulged under any circumstances. This ‘Ram’ is 
not an ordinary human as you think him to be, but he is the eternal, absolute supreme 
Soul called Parmatma— who is eternal, infinite, imperishable, macrocosmic, all- 
pervading, all-encompassing, attribute-less, supreme Lord of all creation—who has 
manifested himself (by his deluding power) in this form of a human being (12). 

Oh you ‘Anagh’ (the sinless, pure and faultless one)! In earlier times, Lord 
Brahma had prayed to the Lord to remove the burden of the earth caused by the demonic 
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forces. The Lord has taken birth in your household from the womb of Kaushalya to fulfill 
the promise he had made to the Gods (13). 

[Note—Guru Vasistha advocates that what he is going to say be kept top secret because if 
the demons got any hint that the Lord has finally come to get rid of them, they would take 
precautionary steps, and the purpose of the Lord’s visit on the earth would be defeated. 
The Gods had taken birth as monkeys as described earlier, but such secrets should not be 
divulged to anyone from the strategic point of view.] 


cd qp mA: Ya pra: Ya: | 
«eur Ada ye ue 
wat TT st d NÀ TEIT IR X II 


amaA agnen Ara | 


Tel TIA WTS RA MPAT: 1 I 


tvam tu prajapatih pürvam ka$yapo brahmanah sutah / 
kausalya caditirdevamata pürvam yasasvina / 
bhavantau tapa ugram vai tepathe bahuvatsaram // 14 
agramyavisayau visnupujadhyanaikatatparau / 

tada prasanno bhagavan varado bhaktavatsalah // 15 


14-15. In your previous life you were Prajapati Kashyap, the son of Brahma and the 
guardian of the subjects of his creation, and Kaushalya was Aditi, the famed mother of 
Gods. At that time, both of you had detached yourselves from worldly attachments and 
material objects, and had instead concentrated solely on the worship and meditation of 
Lord Vishnu. You had undertaken severe penances and austerities (i.e. had done Tapa) 
(14). 

Then in due course of time, the Lord, who is magnanimous and munificent 
towards his devotees as well as is a bestower of boons, became pleased with you and had 
said, 'Be it as you wish' (15). 


qia aep a Tap Tare | 
zfT cur aaa TTR TTA: 112 & 1 


TAHA JACI Gat TA: W wa RI 
WI SAN UW TAA Ie || 


vrnasva varamityukte tvam me putro bhavamala / 
iti tvaya yacito'sau bhagavanbhütabhavanah // 16 
tathetyuktvadya putraste jato ramah sa eva hi / 
Sesastu laksmano rajan ramamevanvapadyate // 17 


16-17. At that, you had requested the Lord--'Oh the faultless and eternal one! You should 
become our son'. Upon this request of yours, the one who has no beginning (no past, 
because he is eternal and infinite) said, 'Let it be so' (16). 
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Hence, that same Lord Vishnu who is the Lord of the universe has presently 
manifested himself (as an incarnation) in the form of your son, whereas Sheshnath (the 
legendary serpent) has manifested himself as Laxman to serve him (17). 


IA A Way TETT: | 

dma AAA Sat saa I 
foatrast ma at Aga: | 

uge UWA ahs PATIR S II 


A 


ad: Maa Aaa ANT PNTA 


{| 


THIS TTS Wa TESA |I o I 


jatau bharatasatrughnau $ankhacakre gadabhrtah / 
yogamayapi sateti jata janakanandina // 18 

vi$vamitro'pi ramaya tam yojayitumagatah / 
etadguhyatamam rajanna vaktavyam kadacana // 19 
atah pratena manasa püjayitvatha kausikam / 
presayasva ramanatham raghavam sahalaksmanam // 20 


18-20. The mace-bearing Lord's (i.e. Vishnu's) conch and discus have taken birth 
(manifested themselves) in the form of Bharat and Shatrughan respectively, while his 
maverick and delusion creating powers called Maya have taken shape in the form of Sita, 
the daughter of Janak (18). 

Presently sage Vishwamitra has come with the intention (hidden agenda) of 
making a union between Sri Ram and Sita possible. So, Oh king! This is a top secret; you 
should never divulge it (19). 

(Now that you have become aware of the secret truth and the mystery behind 
Ram—) You should now, therefore, most cheerfully and willingly, welcome and pay 
your respects to sage Vishwamitra, and handover (i.e. send) Laxmi's Lord Raghav (Sri 
Ram) along with Laxman to him (without any further delay, demurring, doubting and 
dithering)' (20). 
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vasisthenaivamuktastu raja dasarathastada / 
krtakrtyamivatmanam mene pramuditantarah // 21 
ahuya ramarameti laksmaneti ca sadaram / 

alingya mürdhnavaghraya kausikaya samarpayat // 22 
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21-22. When sage Vasistha had thus explained everything to him, king Dashrath 
considered him self most fortunate and privileged, and with an exhilarated and cheerful 
mind (21), ---- 

----he respectfully called out 'Oh Ram, Oh Laxman’. When the two brothers came, 
he clasped them to his bosom, smelt their heads (as a token of deep love and affection), 
and then handed them over to sage Vishwamitra (22). 
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tato'tihrsto bhagavanvisvamitrah pratapavan / 
asarbhirabhinandyatha agatau ramalaksmanau // 23 
grhatva capatunarabanakhadgadharau yayau / 
kificiddeSamatikramya ramamahüya bhaktitah // 24 
dadau balam catibalam vidye dve devanirmite / 
yayorgrahanamatrena ksutksamadi na jayate // 25 


23-25. Then the most exalted, famed, dignified and influential sage Vishwamitra 
honoured him (Dasrath) most cheerfully and joyously with the choicest of blessings. Sri 
Ram and Laxman went near the sage (23). 

They were armed (adorned) with bows, quivers, arrows and swords etc. Taking 
them along with him, the sage departed from there. After some distance (away from the 
periphery of the city), Vishwamitra called Sri Ram near him most reverentially and full 
of devotion (24). 

He gave him two special and mystical powers called ‘Balaa’ and ‘Ati Balaa’ 
which helped those who possessed them to overcome hunger and weakness as well as 
weariness and tiredness. These special skills, known as ‘Vidyas’, were created by the 
Gods and were meant for their exclusive use so that they can successfully accomplish the 
formidable task at hand (25). 
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visvamitrastada praha ramam satyaparakramam // 26 
atrasti tataka nama raksasa kamarüpina / 

badhate lokamakhilam jahi tamavicarayan // 27 
tatheti dhanuradaya sagunam raghunandanah / 
tankaramakarottena Sabdenapürayadvanam // 28 


26-28. Thence, they crossed river Ganges and arrived at the woods called *Tataka forest’. 
Sage Vishwamitra said to the truly brave, valorous and victorious Sri Ram (26), ----- 

----- ‘A demoness named Tadka, who is able to assume any form of her choice, 
stays here. She tyrannises and torments all the inhabitants of this place; you must slay her 
without any second thoughts' (27). 

Raghunandan (i.e. the exalted son born in the clan of king Raghu; here meaning 
Sri Ram) said 'Yes', strung his bow and pulled it. The twang sound emanating from it 
reverberated in the whole forest (28). 
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tacchrtvasahamana sa tataka ghorarupina / 
krodhasammurcchita ramamabhidudrava meghavat // 29 
tamekena Sarenasu tadayamasa vaksasi / 

papata vipine ghora vamanta rudhiram bahu // 30 


29-30. Hearing that fierce twang sound and unable to tolerate it, the ferocious and 
terrible-looking Tadka became mad with anger. She furiously rushed forward towards Sri 
Ram like a huge dark bank of doomsday cloud (29). 

Immediately, he (Sri Ram) shot an arrow aimed at her bosom, at which that 
horrible demoness vomited/spitted a lot of blood and fell down on the ground in the 
forest (30). 
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tato'tisundara yaksa sarvabharanabhusita / 
SapatpiSacatam prapta mukta ramaprasadatah // 31 
natva ramam parikramya gata ramajnaya divam // 32 


31-32. Then Tadka, who had earlier been turned into a demoness due to a curse, was 
immediately liberated from her evil and sinful body due to the munificence, grace and 
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kindness of Sri Ram and reverted back to her original form of a fully decorated Yakshini 
(a demi-Goddess) adorned by various ornaments. Thereafter, she circumambulated Sri 
Ram, bowed before him in respect and to pay her sincere obeisance, and then went back 
away to the heavens by his permission (31-32). 
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tato'tihrstah parirabhya ramam mürdhanyavaghraya vicintya kifcit / 
sarvastrajalam sarahasyamantram pratyabhiramaya dadau munandrah // 33 


33. Then being most thrilled and exhilarated with joy, sage Vishwamitra affectionately 
embraced Sri Ram, smelt his head (as a token of love and affection), and after due 
thought and consideration, he gave (i.e. divulged the secret art of; or revealed) to him all 
the arms and armaments along with their operational secrets (i.e. methods of using them) 
as well as the various Mantras associated with them (so that they can be invoked when 
the need arose and make them effective) (33). 


Baal Kand — Canto 5 


Vanquishing of Marich and Subahu; Liberation of Ahilya 
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visvamitrena samdista munayastannivasinah // 2 

pujam ca mahatam cakrü ramalaksmanayordrutam / 
$raramah kausikam praha mune daksam pravi$yatam // 3 
dar$ayasva mahabhagap kutastau raksasadhamau / 
tathetyuktva muniryastumarebhe munibhih saha // 4 


1-4. Lord Shiva continued with his narration, 'Oh Parvati! Thereafter, both the brothers 
along with sage Vishwamitra spent the night in the forest called ‘Kamashram’ which was 
inhabited by sages and hermits. At the crack of dawn, they proceeded from there slowly 
onwards on their journey (1). 

They next arrived at ‘Siddhashram’ which was served by Siddhas (mystics; 
attained and expert ones) and wandering bards. The resident hermits and sages of the 
place, on the instructions of sage Vishwamitra (2), ---- 

----swiftly welcomed and worshipped Sri Ram and Laxman. After that, Sri Ram 
advised Kaushik (Vishwamitra) thus—'Oh sage! Engage yourself in your religious rituals 
(i.e. fire sacrifice) (3), ----- 

------ and show us where those evil demons are'. Saying 'alright', the sage started 
the performance of his fire sacrifice, accompanied by other sages and seers (4). 
[Note—The Kamashram was a forest where desires could be fulfilled by doing Tapa, or 
observing austerities and doing penances, while the Siddhashram was the forest that 
bestowed mystical powers on those who stayed there and did Tapa.] 
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madhyāhne dadrśāte tau rākşasau kāmarūpiņau / 
mārācaśca subāhuśca varşantau rudhirāsthinā // 5 
ramo’pi dhanurādāya dvau banau sandadhe sudhah / 
akarnantam samakrsya visasarja tayoh prthak // 6 


5-6. At about noon, two demons known as Marich and Subahu, who had the special 
ability to assume any form they wished, were seen raining blood and bones (on the 
sacrificial fire pit) (5). 

The wise and intelligent Sri Ram took two arrows and mounted them on his bow, 
pulled the string right up to his ears and shot the arrows separately at those two demons 


(6). 
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tayorekastu maracam bhramayanchatayojanam / 
patayamasa jaladhau tadadbhutamivabhavat // 7 
dvitayo'gnimayo banah subahumajayatksanat / 
apare laksamanenasu hatastadanuyayinah // 8 


7-8. One of the arrows spun Marich (like a top) in the sky and threw (flung) him 
hundreds of miles away in the ocean. This was a stupendously astounding and most 
astonishing feat (7). 

The second arrow which was tipped with fire burnt Subahu to ashes in a second, 
while the rest of the demons were instantly killed by Laxman (8). 
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puspaughairakirandeva raghavam sahalaksmanam / 
devadundubhayo nedustustuvuh siddhacaranah // 9 
vi$vamitrastu sampüjya püjarham raghunandanam / 
anke nive$ya calingya bhaktya vaspakuleksanah // 10 
bhojayitva saha bhratra ramam pakvaphaladibhih / 
puranavakyairmadhurairnirnaya divasatrayam // 11 


9-11. To celebrate the occasion, the Gods showered flowers on Laxman and Raghav 
(Sri Ram), sounded their kettledrums and trumpets, while the Siddhas (mystics) and bards 
began to sing their own praises in honour of the glories of Sri Ram (9). Sage Vishwamitra 
duly worshipped Raghunandan (Sri Ram) with great reverence, lifted him affectionately 
onto his laps and embraced him to his bosom, with eyes filled with tears of love, affection 
and devotion. [The sage was overwhelmed with affection and surging devotion; his 
fatherly emotions spilled over from his heart, and he felt extremely privileged, lucky and 
exhilarant.] (10). 

Then he offered ripe fruits to Sri Ram and Laxman, told them the stories from the 
Purans and other scriptures, and in this way three cheerful days passed (11). 
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caturthe'hani samprapte kausiko ramamabravat / 

rama rama mahayajnam drastum gacchamahe vayam // 12 
videharajanagare janakasya mahatmanah / 

tatra mahe$varam capamasti nyastam pinakina // 13 
draksyasi tvam mahasattvam püjyase janakena ca / 
ityuktva munibhistabhyam yayau gangasamapagam // 14 
gautamasyasramam punyam yatrahalyasthita tapah / 
divyapuspaphalopetapadapaih parivestitam // 15 


12-15. On the fourth day, Kaushik (Vishwamitra) told the Lord, 'Oh Sri Ram! We shall 
go to Janakpur to see a great “Yagya’ (a ceremonial, religious get together) (12). There is 
a very huge, strong and formidable bow called Pinak, belonging to Lord Shiva, kept there 
(13). 

You shall see that strong and sturdy bow, and king Janak shall duly welcome and 
show respect and honour to you'. Having said so, sage Vishwamitra, along with other 
sages, Sri Ram and Laxman came to the hermitage of the most exalted sage Gautam near 
the river Ganges. It was full of trees bearing divine and auspicious fruits, and Ahilya (the 
wife of the sage) was doing severe penances and austerities (Tapa) there (14-15). 
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mrgapaksiganairhanam nānājantuvivarjitam / 
drstvovaca munim $raman ramo rajavalocanah // 16 
kasyaitada$ramapadam bhati bhasvacchubham mahat / 
patrapuspaphalairyuktam jantubhih parivarjitam // 17 
ahladayati me ceto bhagavan bruhi tattvatah // 18 


16-18. Seeing that hermitage devoid of any form of life, such as animals, birds or any 
other type of living creature, the lotus-eyed Sri Ram asked the sage the reason for it (16), 

----'Whose hermitage is this which is endowed with leaves, flowers and fruits but 
is totally lacking in any living being, and which appears intrinsically to be very beautiful, 
attractive, auspicious and pure? Oh Lord, seeing it, my mind and intellect seems to be 
very delighted, enchanted and pleased; so please tell me all about it' (17-18). 
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Sravisvamitra uvaca 
$rnu rama pura vrttam gautamo lokavisrutah / 
sarvadharmabhrtam Sresthastapasaradhayan harim // 19 
tasmai brahma dadau kanyamahalyam lokasundaram / 
brahmacaryena santustah susrisanaparayanam // 20 
taya sardhamihavatsadgautamastapatam varah / 
Sakrastu tam dharsayitumantaram prepsuranvaham // 21 


19-21. Sage Vishwamitra replied, 'Oh Sri Ram, listen to the earlier history of this 
hermitage. The world famous, most exalted and religious minded pious sage Gautam 
used to live here and worshipped Sri Hari (Vishnu) by offering austerities and penances 
to him (19). 

Pleased by his celibacy and austerities, Brahma gave him a girl name Ahilya— 
who was the most beautiful in the world and very diligent and sincere in her duties—to 
serve him (20). 

Gautam, who was most proficient in penances and austerities, stayed here with 
Ahilya. On the other hand, the Lord of Gods, Indra, was infatuated by her bewitching 
beauty, charm and glamour. He coveted her lasciviously and was on the lookout for an 
opportunity to have sex with her (21). 
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kadacinmunivesena gautame nirgate grhat / 
dharsayitvatha niragattvaritam munirapyagat // 22 
drstva yantam svarupena munih paramakopanah / 
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papraccha kastvam dustatmanmama rüpadharo'dhamah // 23 
satyam brühi na cedbhasma karisyami na sam$ayah / 
so'bravaddevarajo'ham pahi mam kamakinkaram // 24 


22-24. Once, when sage Gautam had gone out of the hermitage, he assumed a fictitious 
form of the sage, had intercourse with her and left in a hurry. But the sage also came 
there at that moment (22). 

Seeing him fleeing from there disguised as himself, Gautam became furious, and 
most angrily demanded—'Oh you wicked soul! Oh you lowly and depraved evil rascal! 
Who are you to have disguised yourself as me (or, have assumed my form)? (23). 

Tell me the truth—otherwise I shall reduce you to ashes immediately. Do not 
doubt about it’. Then Indra, caught on the back foot, said, 'Oh Lord! I am Indra, but I was 
overcome with lust and passion. Save me (or have mercy on me) (24). 
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krtam jugupsitam karma maya kutsitacetasa / 

gautamah krodhatamraksah Sasapa divijadhipam // 25 
yonilampata dustatmansahasrabhagavanbhava / 

Saptva tam devarajanam pravi$ya sva$ramam drutam // 26 
drstvahalyam vepamanam prafijalim gautamo’bravat / 
duste tvam tistha durvrtte silayamasrame mama // 27 


25-27. This sinful one has done a very heinous, ignoble and reprehensible deed’. Then 
Gautam’s eyes turned red with anger and he cursed Indra (25), ---- 

----'Oh you wicked, pervert soul! You are infatuated (attracted) to a vagina, so let 
your body have hundred holes'. Having cursed the king of Gods, the sage entered his 
hermitage to find Ahilya completely taken aback, and shaking with fear, she stood with 
palms joined together in submission. Seeing her, Gautam cursed her, 'Oh you wicked 
one! You should live in my Ashram (hermitage) as a lifeless stone (a boulder or rock) 
(26-27). 
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atapanilavarsadisahisnuh paramesvaram // 28 
dhyayanta ramamekagramanasa hrdi sarnsthitam / 
nanajantuvihano’yamasramo me bhavisyati // 29 


28-29. Perform Tapa (severe austerities and penances) here night and day without food, 
coping with the sun, wind and rain, and concentrate on Lord Ram who resides in your 
heart (as your pure consciousness and Atma). From now onwards, this Ashram of mine 
shall be devoid of all living creatures (and shall become desolate for all practical 
purposes) (28-29). 


vd quuee zm dg i 

Ta eru. SAAS AST: 113.0 11 
Fel TATA Wena i 

wea TTT SUA Wu ARPT: 113? 1 
Ufa TPT Lea RNE | 

aay VINE HR TANGA 132 II 


evam varsasahasresu hyanekesu gatesu ca / 

ramo dasarathih $ramanagamisyati sanujah // 30 

yada tvadasrayasilam padabhyamakramisyati / 

tadaiva dhütapapa tvam ramam sampujya bhaktitah // 31 
parikramya namaskrtya stutva $apadvimoksyase / 
pürvavanmama Su$rüsam karisyasi yathasukham // 32 


30-32. After the passage of many thousand years, Dasrath's son Sri Ram, along with his 
brother Laxman, shall come here (30). 

When he (Sri Ram) will put his feet on the stone (rock), which shall be your form 
(or refuge) till that moment, you will be freed from your sins and consequences of your 
misdemeanours. You shall then worship Sri Ram with due reverence and devotion (31), - 

----circumambulate him, bow before him to pay your obeisance, praise and 
honour him, and thereby get yourself absolved of this curse. Thereafter, you shall again 
be able to serve me most happily as you had been doing till today' (32). 
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ityuktva gautamah pragaddhimavantam nagottamam / 
tadadyahalya bhitanamadrsya svasrame Subhe // 33 
tava padarajahsparsam kanksate pavanasana / 
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aste’dyapi raghusrestha tapo duskaramasthita // 34 


33-34. Saying thus, the most exalted sage Gautam went to the Himalaya which is the best 
amongst the mountains. Oh the best in the clan of Raghu (i.e. Sri Ram)! Ever since that 
day, Ahilya has survived eating air and doing severe penances with the hope that one day 
you would touch her with your holy feet. She has lived without any contact with any 
living creature for all this long while in this auspicious but desolate hermitage (33-34). 
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pavayasva munerbharyamahalyam brahmanah sutam / 
ityuktva raghavam haste grhatva munipungavah // 35 
dar$ayamasa cahalyamugrena tapasa sthitam / 

ramah silam pada sprstva tam capa$yattapodhanam // 36 


35-36. Now you should provide liberation to the daughter of Brahma and the wife of 
Gautam, namely Ahilya’. Saying this, sage Vishwamitra held Raghav (Sri Ram) by his 
hand and showed him Ahilya who was steeped and engrossed in doing severe penances 
and austerities. Then Sri Ram touched that stone (boulder or rock) with his holy feet and 
looked at Ahilya who was engaged in deep contemplation and meditation (35-36). 
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nanama raghavo'halyam ramo'hamiti cabravat / 

tato drstva raghusrestham patakauSeyavasasam // 37 
caturbhujam $ankhacakragadapankajadharinam / 
dhanurbanadharam ramam laksmanena samanvitam // 38 
smitavaktram padmanetram $ravatsankitavaksasam / 
nalamanikyasankasam dyotayantam diso dasa // 39 


37-39. Seeing her, Raghav (Sri Ram) said 'I am Ram' and bowed before her respectfully. 
Then Ahilya looked at the one who was the best in Raghu's clan (Sri Ram) and was 
wearing a silk Pitambar (37). 
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His four arms were adorned by a conch, discus, mace and lotus respectively, a 
bow and arrow were slung on his shoulders, and he was accompanied by Laxman (38). 

His face had a bewitching enigmatic smile, eyes were beautiful like lotus flowers, 
and the chest was adorned by the foot print of sage Brighu, called Sri Vatsa. All the ten 
directions of the world were being lighted (illuminated) by the radiance and glow 
effusing from his dark complexioned form (image, body) which resembled a ‘Neel Mani’ 
(a blue gem— sapphire) (39). 


qaar TA XHTHISD efer | 

TTT TF: VST ACT ARTA FTL Ko I 
aye Aaaama nA Ea 

SUAS STOTT WT dd 
SIT FPA TA usar | 

yopgani fr eee I? || 


drstva ramam ramanatham harsavisphariteksana / 
gautamasya vacah smrtva jfiatva narayanam param // 40 
sampüjya vidhivadramamarghyadibhiranindita / 
harsasrujalanetranta dandavatpranipatya sa // 41 
utthaya ca punardrstva ramam rajavalocanam / 
pulakankitasarvanga gira gadgadayailata // 42 


40-42. Seeing Sri Ram who is the Lord of Laxmi (Ramanath is one of the names of Lord 
Vishnu; literally meaning the Lord of Laxmi), the eyes of Ahilya lit up with joy and 
delight, and she recalled the words of sage Gautam. Recognising (or realising) that he 
(Sri Ram) was Lord Narayan (Vishnu) himself (40), ---- 

----that un-blemished, untainted, pure and faultless lady worshipped and adored 
him by offering oblations etc., and prostrated before him with eyes welling up with tears 
of extreme joy, thanksgiving and happiness (41). 

Then she stood up, and seeing the lotus-eyed Sri Ram standing in front of her, her 
whole body was thrilled, and she began to praise him and sing his glories as follows 
(42)— 


ardar 
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43. Ahilya said, 'Oh the abode (refuge, shelter) of this whole world (creation)! I have 
become highly obliged, fortunate and privileged by having got the touch of the dust of 
your feet. Oh! It is a matter of great luck that I am touching those holy feet of yours 
which are the subject matter of constant contemplation and enquiry by Lords Brahma and 
Shiva themselves (43). 
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aho vicitram tava rama cestitam manusyabhavena vimohitam jagat / 
calasyajasram caranadivarjitah sampurna anandamayo'timayikah // 44 


44. Oh Sri Ram! Your maverick sports and deceptive playful activities are very mysteries 
and strange; the whole world is in thrall and under the deluding spell of your human-like 
behaviour. You are an embodiment of complete bliss, peace and tranquility, and are 
empowered with the illusion-creating, magical powers, because inspite of being without a 
feet, you always keep on moving (44). 
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yatpadapankajaparagapavitragatra 

bhagaratha bhavavirificimukhanpunati / 
saksatsa eva mama drgvisayo yadaste 

kim varnyate mama purakrtabhagadheyam // 45 


45. He, the nectar of whose holy feet purifies (or endows with purity, sanctity, 
holiness, sacredness) the waters of river Ganges (Bhagirathi) which in turn becomes 
potent enough to purify (or make holy, endow with divinity and sacredness) even Shiva, 
Brahma and other Lords of the universe—today the same holy and divine feet have 
become the object (of adoration and reverential viewing) of my eyes. (I feel so honoured, 
obliged, privileged and exhilarated that) I do not know how to describe my past good 
deeds (and their good effects)? (45). 


maam creme et wats RT 
aT Ame worth rt d wrested IS | 


martyavatare manujakrtim harim ramabhidheyam ramanayadehinam / 
dhanurdharam padmavisalalocanam bhajami nityam na paranbhajisye // 46 


46. I worship and constantly remember or meditate upon Sri Ram who holds a bow, is 
lotus-eyed, and is the supreme Lord Hari (Vishnu) who has incarnated (revealed) himself 
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in a human form in this mortal world. Except him, I do not wish to worship, adore, 
honour or meditate upon anyone else (46). 


ares: — sfafufdueg wen ESIS: SOT | 
VTHTHIRGHeDD | MarR Tea ae STR De II 


yatpadapankajarajah $rutibhirvimrgyam 
yannabhipankajabhavah kamalasana$ca / 

yannamasararasiko bhagavanpuraristam 
ramacandramanisam hrdi bhavayami // 47 


47. I contemplate and meditate upon Sri Ram, the dust of whose lotus-like feet are much 
sought after even by the Vedas. Even Brahma has manifested himself from the lotus 
emerging from his navel, and Lord Shiva is intoxicated by, and is an admirer of, the 
nectar of his holy name (47). 


aaa faker Wart AST SEU: 
Sega aa A AAS MT FTC I 


yasyavataracaritani virificiloke 

gayanti naradamukha bhavapadmajadyah / 
anandajasruparisiktakucagrasama 

vāgāśvarā ca tamaham $aranam prapadye // 48 


48. I take refuge (shelter) in the holy feet of the Lord. The worldly activities (i.e. 
playful sports) which he undertook during his incarnation are being constantly sung and 
lauded in the heavens by sage Narad and other celestial sages, Lords Brahma, Shiva and 
other Lords of Gods, as well as by Saraswati (the goddess of knowledge and wisdom) 
whose bosom is wet by tears of exhilaration, extreme joy and bliss flowing down from 
her eyes (48). 


Gist WIRD Feu: WOOT UH: Masai ST: | 
ma aeae A E N TA: II 


so'yam paratma purusah purana ekah svayamjyotirananta adyah / 
mayatanum lokavimohanayam dhatte paranugraha esa ramah // 49 


49. That supreme, transcendental Lord, who is one and the only one, who is famed in the 
Purans as the self-illuminated, eternal and infinite ancient one who was there even at the 
beginning of creation, has assumed an illusionary human form, using his own delusion 
creating maverick powers called Maya, to show his profound graciousness, munificence, 
magnanimity, benediction and benevolence on this world. This human form of the Lord 
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is most captivating, enthralling, charming and pleasant, so much so that it holds the entire 
world in its thrall and keeps it spellbound (49). 


[Note—The Lord decided to oblige his devotees by taking a birth so that they can sing his 
divine deeds and stories associated with him, and though they may not be enough 
intellectually evolved to understand the Vedas and other scriptures and obtain liberation 
and deliverance from this entrapping world of birth and death, they will still have the 
same benefit by singing his glories as Ram. Again, the Lord would be able to fulfill the 
desires of those devotees who wish to see him in a visible form that they can worship and 
adore. Further, the Lord would use this opportunity to preach the glories tenets of the 
scriptures himself, as is evident with this particular Ramayan which is packed with 
spiritual wisdom and philosophy. Simultaneously, the Lord wished to set practical 
guidelines for day to day behaviour of creatures in the world, which he could do only if 
he became one like them and lived with them, suffering and enjoying the horrors and 
comforts of the world like them. Then he would be able to show them in practical terms 
how to act and behave in similar situations. But, since he is an embodiment of, a 
personification of the supreme Brahm, he would not at all be affected and tarnished by 
this birth as a human. 

He made himself so bewitchingly beautiful to ensure that the mortal creatures, 
who are so enamoured by physical beauty, would at least look up at him, pay attention to 
him, and keep looking at him so much so that in due course of time they begin to treat 
him as their idol of admiration and icon of worship. The whole exercise would have 
failed miserably if the Lord had assumed an ugly form that all loathed to see and to talk 
with, what to emulate and remember. | 


eri fe aasia: xemranqufafet a: 
ARARA ot tata: WRWUP STI o I 


ayam hi viSvodbhavasamyamanamekah svamayagunabimbito yah / 
virificivisnva$varanamabhedan dhatte svatantrah paripürna atma // 50 


50. You are the independent, all-complete and self-sustained supreme Soul of creation 
(“paripurna atma"; known as the ‘Parmatma’) which assumes different forms of 
Brahma, Vishnu and Shiva with the help of its own stupendous powers of creation called 
Maya, along with its various virtues and qualities called *Gunas', for the express purpose 
of creation, sustenance and dissolution of this creation respectively (50). 


dis] d we qerefawest Brat yd aay eed BI 
Tara WTS qup spe qf: 


namo'stu te rama tavanghripankajam 

$riya dhrtam vaksasi lalitam priyat/ 
akrantamekena jagattrayam pura 

dhyeyam munandrairabhimanavarjitaih// 51 
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51. Oh Sri Ram! I bow and pay my obeisance to your holy lotus-feet which are 
affectionately served and adored by Laxmi by keeping them on her bosom, which had in 
an earlier time (during the dwarf mendicant incarnation to vanquish Vaali) measured the 
3 worlds called the ‘Triloki’ (meaning the terrestrial, celestial and subterranean worlds) 
by a single step, and which are constantly meditated upon by wise and enlightened sages, 
hermits and seers (51). 


IATA eA SA SAINA: | 
TAY Uepp Mt AAA: 1142 1 
aiarar TH aAA: TH | 
aaar AA FAT SAAT: 143 I 


jagatāmādibhūtastvam jagattvam jagadasrayah / 
sarvabhūteşvasarhyukta eko bhāti bhavānparah // 52 
omkāravācyastvam rāma vācāmavişayah pumān / 
vacyavacakabhedena bhavāneva jaganmayah // 53 


52-53. Oh Lord! You are the primordial cause of, the embodiment of, and the only 
shelter of the world. The entire creation made up of the *Bhuts' (the primary elements of 
creation, such as earth, water, fire, air and space) is incorporated in your macrocosmic 
form. Inspite of that, you are distinct and independent from all the creatures, and are 
radiant with the divine glow of the matchless supreme Brahm of whom you are an 
embodiment (52). 

Oh Sri Ram! You are the eternal and imperishable word represented by the divine 
word ‘OM’, and are the invisible, un-manifest supreme Purush (macrocosmic soul) which 
is beyond the purview of the faculty of speech (i.e. speech cannot define and describe you 
in any way). Even as the same word has many interpretations and uses, you too have 
assumed the form of this entire world depending upon how it is perceived. [That is, like 
the word having different meanings and usage, the same entity known as Brahm has been 
known in different ways by different persons. This has resulted in so much dichotomy 
and schisms in this world. But upon close examination one finds that the essence is the 
same and one even as the same word, when applied in different context, assumes a 
different meaning.] (53). 


rines enmo unes: | 

wat ferr WA cd ATTA ETT d Y II 
Tada - sme we: 

aS cares» WIRT TACKY II 


karyakaranakartrtvaphalasadhanabhedatah / 
eko vibhasi rama tvam mayaya bahurupaya // 54 
tvanmayamohitadhiyastvam na jananti tattvatah / 
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manusam tvabhimanyante mayinam paramesvaram // 55 


54-55. Oh Sri Ram! You yourself manifest (i.e. appear, reveal) in multifarious forms with 
the help (aid, use) of your multi-faceted, powerful, mystical and maverick powers called 
Maya, creating or doing various deeds, becoming reasons/causes for those 
duties/imperatives/obligations, their results/rewards/fruits as well as 
resources/aids/instruments required to fulfill them or carry them out (54). 

Those people whose mind, intellect and discriminatory faculties are held in thrall 
by your deluding and magical powers can never realise (or come to know) their real, 
truthful nature and form. Those idiots and block-heads think that you—who are the Lord 
of all delusions and are the supreme Soul and Lord of creation—are an ordinary human 
being (55). 


arated uda ERAST: | 
SAS DIST cq: YS TH: ACTA AGE || 


Aaen d wed a Het fau 
TEA MTT TA TASTE: A I 


akasavattvam sarvatra bahirantargato’malah / 

asango hyacalo nityah Suddho buddhah sadavyayah // 56 
yosinmudhahamajna te tattvam jane katham vibho / 
tasmatte sataSo rama namaskuryamananyadhah // 57 


56-57. You are present both inside and outside of everything like the space or sky that 
covers everything from the outside and is present inside it as well. You are pristine pure, 
immaculate, uncorrupt, and without any blemishes and faults. You are all alone, remain 
detached, dispassionate and disinterested in any thing associated with this illusionary 
world. You are unwavering, steadfast, stable, unmoving, constant and uniform. You are 
eternal, infinite, and without a beginning or an end. You are most pure and holy, are wise 
and acclaimed, are self-realised and an attained one. You are an embodiment, a 
personification, an image of truth. You are imperishable and unchanging (56). 

Oh Vibho (omnipresent, all-pervading, magnanimous, eternal, powerful one)! 
What do I know of, or how can I understand the essential form and nature of yours that is 
divine, transcendental, supreme, pure, ethereal, eclectic, sublime and esoteric, because I 
am an ignorant and a dud woman? Hence, Oh Sri Ram, I can only bow my head in 
reverence and adoration, to pay my humble obeisance and to worship you, hundreds of 
times with the highest and the most sincere of devotion, humility, dedication and 
submission for you that I can command (57). 


Sq oq matt fr aft dui 
TAHA Tet frg Weng Hic 
TA FOOT FAST WHATS | 
MA SMH ARTA FAIS TINGS II 


1150 


deva me yatra kutrapi sthitaya api sarvada / 
tvatpadakamale sakta bhaktireva sadastu me // 58 
namaste purusadhyaksa namaste bhaktavatsala / 
namaste'stu hrsake$a narayana namo'stute // 59 


58-59. Oh Lord! Wherever I stay, let me have eternal and sincere dedication, firm faith, 
steady admiration and unflinching devotion in your lotus-like feet (58). 

Oh the master or Lord of men! I bow before you. Oh the lover and benefactor of 
devotees! I bow my head before you with palms joined together in submission. Oh 
Hrishikesh (Vishnu)! I bow before you. Oh Narayan (Vishnu)! I bow my head repeatedly 
before you (59). 


FATT AHMET HIATT TOASTS | 
Pea xerenusorne HAS fud AAAS 116 o || 


bhavabhayaharamekam bhanukotiprakasam 
karadhrta$aracapam kalameghavabhasam/ 

kanakaruciravastram ratnavatkundaladhyam 
kamalaviSadanetram sanujam ramamade // 60 


60. I sing the praises, honours and glories of Sri Ram- along with his younger brother 
Laxman- who is the only one to remove the fears of this world, is splendorous and 
brilliant like crores (millions) of suns, who bears a bow and an arrow in his lotus-like 
hands, has a dark radiant complexion that resembles the dark clouds that are rich with 
rain, is wearing a magnificent yellow garment (robe) which is coloured like gold, is 
adorned by ear-rings studded with jewels and gems, and who has beautiful, enchanting 
broad eyes which are like the petals of a lotus flower.' (60). 


wad yet wena wur Ryu 

TRAST TRAY Aaa Tat UAT 1 
STECWUT Ha A FT: We: 

a ysfa: Wa: ui semet ig 2 1 


stutvaivam purusam saksadraghavam puratah sthitam / 
parikramya pranamyasu sanujfiata yayau patim // 61 
ahalyaya krtam stotram yah pathedbhaktisamyutah / 

sa mucyate'khilaih papaih param brahmadhigacchati // 62 


61-62. In this manner, she (Ahilya) sang the divine and holy glories, honours and praises 
of the supreme Purush (a reference to Lord Vishnu or the Viraat Purush) in the form of 
Raghav (Lord Ram) himself standing in front of her, went around him (circumambulated 
him), praised and honoured him, and then took his permission to go to her husband's 
(Gautam's) place (61). 
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Those people who read this Stotra (sacred hymns sung in honour of the Lord 
God), composed and sung by Ahilya, shall be liberated (freed) from all their sins (and 
their effects) and attain the most exalted stature of oneness with the Lord (or attain 
emancipation and salvation of their souls) (62). 


qam dea xe fad wi 
GAT SA FAT ST WAHT IIe 3 || 
Garrat | WATT: HR V 1 


putradyarthe pathedbhaktya ramam hrdi nidhaya ca / 
samvatsarena labhate vandhya api suputrakam // 63 
sarvankamanavapnoti ramacandraprasadatah // 64 


63-64. Even a barren woman who recites this hymn with due devotion, faith and 
conviction, with Sri Ram enshrined in her heart and with a desire to have a son, shall be 
blessed by an excellent son within a year. Besides it, all her desires can be fulfilled by the 
grace, benediction and munificence of Sri Ram (63-64). 


Ta egens yer: wat Bast ar 
mangas wad AWTS: | 
eR fe Facet warmer A 1164 ii 


brahmaghno gurutalpago’pi purusah steya surapo’pi va 
matrbhratrvihimsako'pi satatam bhogaikabaddhaturah / 

nityam stotramidam japan raghupatim bhaktya hrdayastham smaran 
dhyayanmuktimupaiti kim punarasau svacarayukto narah // 65 


65. Even they who are the slayers of Brahmins, have sexual relationship with the wife 
of their Guru (moral preceptor, teacher), are thieves, are drunkards, are cruel towards 
their parents and brothers, and are constantly engrossed in gratification of the sense 
organs and are indulgent in worldly pleasures, can have liberation from the shackles of 
this mundane world (i.e. achieve emancipation and salvation) by daily (constantly, 
persistently) remembering, concentrating, meditating and contemplating upon Lord Ram 
who resides in their hearts, as well as by reciting this devotional hymn sung by Ahilya. If 
this (salvation and emancipation) can be achieved by such (wicked, evil, pervert) persons, 
what to say of those who are righteous, noble and upright (i.e. there is no doubt or 
confusion about their emancipation and salvation) (65). 
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Baal Kand — Canto 6 


The bow-breaking ceremony and Sri Ram's marriage. 


Ud sald 


Aaaa di we wird ESATTE | 
TaN ace HRS sae Ie A 
Geo Hat eNA IRI 
STH Wb WERT AeA: | 
afin afer AAA CAAT: I 


suta uvaca 


vi$vamitro'tha tam praha raghavam sahalaksmanam / 
gacchamo vatsa mithilam janakenabhipalitam // 1 
drstva kratuvaram pa$cadayodhyam gantumarhasi / 
ityuktva prayayau gangamuttartum saharaghavah / 
tasminkale navikena nisiddho raghunandanah // 2 


1-2. Sage Sut said—'Thereafter, sage Vishwamitra said to Raghav (Sri Ram) and 
Laxman, 'Sons, now we shall go visit the city of Mithila which is taken care of and 
sustained (i.e. ruled) by a king named Janak (1). 

After seeing the Yagya ceremony (a special religious sacrifice) performed by him, 
you can go back to Ayodhya’. Saying thus, he came to the banks of river Ganges to cross 
it, along with Sri Ram (and Laxman). There, the boatman stopped Raghunandan (Sri 
Ram) from setting foot on his boat (2). 


Alan sar 


moa qu Wenge as IA: fs 
mior qd wreaths ener wettest ius 


navika uvaca 


ksalayami tava padapankajam natha darudrsadoh kimantaram / 
manusakaranacurnamasti te padayoriti katha prathayasa // 3 


3. The boatman said, 'Oh Lord! It is well known that your feet has some magical 
dust that can make (an inanimate object into) a human being. (Just recently, you had 
transformed a rock into a woman) What is the difference between a stone and wood (of 
which this boat is made of)? Hence, before you step in my boat, I will wash your feet (to 
ensure that my wooden boat is not turned into a lady) (3). 
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mrg d fare fe pear ware dium Gum 
"XT weed es Career fef areae: 


padambujam te vimalam hi krtva pa$catparam taramaham nayami / 
nocettara sadyuvata malena syaccedvibho viddhi kutambahanih // 4 


4. In this way, after getting your feet cleansed (by washing off the dust from it), I 
shall take you across the river (Ganges). Otherwise, oh Lord, if the boat turns into a 
beautiful woman by the Midas touch of the dust of your feet, then the very livelihood of 
my family shall be snatched away from me' (4). 


Sqr Moat Wet ui dH sat um 

PRA vga wfedi ffr reds A 
face qi mka uas 

ma Pe SRSA AT: 116 II 
Trent Sg a Aea: TATA | 

WESANA THAT ARTIN I 


ityuktva kşālitau pādau param tāram tato gatah / 
kauśiko raghunāthena sahito mithilām yayau // 5 
videhasya puram pratarrsivatam samāviśat / 
praptam kausikamakarnya janako'timudanvitah // 6 
pujadravyani sangrhya sopadhyayah samayayau / 
dandavatpranipatyatha pujayamasa kausikam // 7 


5-7. Saying this, Kewat (the boatman) washed his feet and then took him across the 
river. From there, sage Vishwamitra, accompanied by Sri Ram and Laxman, proceeded to 
Mithilapuri (Janakpur). At the crack of dawn, they arrived at Videha Nagar (Janakpur) 
and halted at the place earmarked for ascetics, sages and hermits. At that time, hearing 
the news of the arrival of sage Vishwamitra, king Janak felt extremely delighted (6), ---- 

----and taking necessary items for worship and welcome, he came there along 
with his royal priest (Shatanand), prostrated before the most exalted sage Vishwamitra 
and honoured him (7). 


"Nes Wa Tea wound 
anced fest: vaie Aa tue 1 


qub AMS Yat Saga | 
aa: NA Ase AAE 119 11 


papraccha raghavau drstva sarvalaksanasamyutau / 
dyotayantau di$ah sarvascandrastryavivaparau // 8 
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kasyaitau naraSardülau putrau devasutopamau / 
manahpratikarau me'dya naranarayanaviva // 9 


8-9. Then seeing those two princes of Raghu's clan (Sri Ram and Laxman), who 
lighted-up (illuminated) all the directions with their radiant glow, with Sri Ram 
resembling a sun with its brilliance and splendour, and Laxman a full moon that was most 
magnificent and enchanting the king asked (8),---- 

---- 'Who are these to lions or tigers in a human form.[This is a metaphor to 
indicate the praise that king had shown to the princes; in other words the king meant to 
say “who are these most brave, courageous and strong boys’.] They are like the sons of 
Gods? They kindle (ignite, arouse) great affection in my heart as if they were ‘Nar’’ and 
‘Narayan’ 1 themselves' (9). 

[Note—'The word Nar means a male, while Narayan refers to Lord Vishnu. Here, king 
Janak means that both these brothers resemble the Lord and his counterpart, the man. 
Both are an image of each other; both are inseparable from each other. Lord Vishnu is 
colored like the sky, and so is Lord Ram, while a man is fair complexioned like Laxman.] 


yaaa A: Wat SIAL SAH WII 

at SIA ATT ASAT I 0 II 
"rumes Fata fq: Ged 

arma WAL AMT arent fears IR? 1 


pratyuvaca munih prato harsayan janakam tada / 
putrau dasarathasyaitau bhratarau ramalaksmanau // 10 
makhasamraksanarthaya mayanatau pituh purat / 
agacchan raghavo marge tatakam visvaghatinam // 11 


10-11. Then sage Vishwamitra made Janak feel delighted and exhilarated by saying, 
"These two brothers, Sri Ram and Laxman, are the sons of Dasrath, the king of Kaushal 
(Ayodhya) (10). 

I have brought them from Ayodhya to protect my fire sacrifice (from being 
defiled by demons). While on the way, the most valorous and valiant Raghav (Sri Ram) 
has slayed Tadka, who was terrorising this world, by a single arrow at my instructions 


(11). 


Bos varied ASAA: | 

Tat FAAS ID AA eases Ike 2 II 
"gerere Ast sfà | 

Ta Wed YS WAST FATS l 
Treat aa Re rarer ay: fun 

agaaga mR ew t 


Sarenaikena hatavannodito me'tivikramah / 
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tato mamasramam gatva mama yajfiavihimsakan // 12 
subahupramukhanhatva maracam sagare’ksipat / 

tato gangatate punye gautamasyasramam subham // 13 
gatva tatra Silarüpa gautamasya vadhüh sthita / 
padapankajasamspar$atkrta manusarüpina // 14 


12-14. Thereafter, having reached my hermitage, he had killed Subahu and other demons 
who had been desecrating my fire sacrifice, and threw (flung) Marich far off into the 
ocean (hundreds of miles away). After that, he came to the holy and pure hermitage of the 
great sage Gautam on the banks of river Ganges (12-13). 

There he saw Gautam's wife in the form of a stone (rock) and turned her back into 
a divine form by merely touching her with his lotus-like feet (14). 


gaaei pA qur UT: | 

«rfi ASH Te ASA SRI: II 
qa waft. waders | 

ait ote WSs Ves ATTA | 
gaaer foray: frat eA is 1 


drstvahalyam namaskrtya taya samyakprapujitah / 
idanam drastakamaste grhe mahesvaram dhanuh // 15 
pujitam rajabhih sarvairdrstamityanususruve / 

ato dar$aya rajendra $aivam capamanuttamam / 
drstvayodhyam jigamisuh pitaram drastumicchati // 16 


15-16. Seeing Ahilya, he (Sri Ram) paid his respect to her (by bowing before her), and 
then accepted her offerings of worships and prayers. Presently, he has come here to have 
a look at Shiva's bow (15). 

I have heard that the bow is highly revered and worshipped at your place, and all 
the kings have already seen it. Therefore, oh king, show that bow of Lord Shiva to them 
(Sri Ram and Laxman) because they wish to return to their parents at Ayodhya soon after 
having seen it' (16). 


seq ger wem Temeffaf yore | 
TA Grp AA ATT eI! 


SE CCCI! 


Tt: SaaS WÍSDUP fud 
shear farasrat um asain 


1156 


ityukto munina raja pUjarhaviti pujaya / 
pujayamasa dharmajfio vidhidrstena karmana // 17 
tatah sampresayamasa mantrinam buddhimattaram / 


janaka uvaca 
Saghramanaya vi$ve$acapam ramaya dar$aya // 18 


17-18. When sage Vishwamitra had said so, the most righteous king Janak duly 
honoured and worshipped Sri Ram and Laxman, considering (or regarding) them to be 
worthy of it (i.e. respect, adoration, worship, honour, reverence and obeisance, because 
what the sage had just narrated is not an ordinary thing to do, and only the divine Lord 
can achieve this magnificent astounding and stupendous feat) (17). 

Then he sent for his wise minister Janak said, “You should bring the bow of 
Vishweshwar (literally, the Lord of the universe, i.e. Lord Shiva) soon and show it to Sri 
Ram' (18). 


Tat Ta ufa wem ater | 
ale TA Sa HATA AIT IR S 11 


qa Farin Brat chad Sn fei 
wer PRs wt Bate BAT e| 


tato gate mantrivare raja kausikamabravat / 

yadi ramo dhanurdhrtva kotyamaropayedgunam // 19 
tada mayatmaja sata dayate raghavaya hi / 

tatheti kausiko’pyaha ramam samvaksya sasmitam // 20 


19-20. When the minister had gone, the king said to Vishwamitra, 'If Sri Ram can lift the 
bow and string it (19), ---- 

----] will surely marry my daughter Sita to him'. Then sage Vishwamitra glanced 
at Sri Ram and smilingly replied, 'alright, so it be' (20). 


vf «vfu URP WHTNIRISR | 
ud Fafa AMT INATET: 1122 1 
at Fela shor: TAANA: | 
Wada gh nAaR ATE? 1 


Saghram dar$aya capagryam ramayamitatejase / 
evam bruvati maunasa agata$capavahakah // 21 
capam grhatva balinah paficasahasrasankhyakah / 
ghantasatasamayuktam manivajradibhüsitam // 22 
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21-22. 'Oh king! Show that excellent bow to Sri Ram, who has immense radiance, 
brilliance and glory, very soon’. As soon as the sage had said so, five thousand most 
strong carriers brought that excellent, huge bow there. Hundreds of bells were tied to it, 
and it was decorated with diamonds, gems and other precious stones (21-22). 


aos Wars Fat Weng uu: 

Sea WA: VARIA TeeaT URAL quu is I 
Tela AHS SISA ASA Jj: 

ARTA Pi WEURRRNSOWTSN] UR I 


dar$ayamasa ramaya mantra mantrayatam varah / 

drstva ramah prahrstatma baddhva parikaram drdham // 23 
grhatva vamahastena lalaya tolayan dhanuh / 

aropayamasa gunam pa$yatsvakhilarajasu // 24 


23-24. Then the minister of Janak, who was the best amongst his advisers, showed Sri 
Ram that bow. As soon as he saw it, the cheerful Sri Ram got ready (literally, tied the 
waist cloth tightly around his waist as a gesture of readiness; or rolled up his sleeves) and 
firmly held the bow with his left hand as if it was merely a sport (or play), and then 
stringed it, even as all the assembled kings watched (23-24). 


ferma A fv ug 

amano ECHNI FET: WT TTI II 
Ras ARNA wrt aed carer 

Tega cart fef ATINS | 
aaraa: pga: wife 

ag Ted quem: 11219 1 


asadakarsayamasa panina daksinena sah / 
babhafijakhilahrtsaro disah Sabdena pürayan // 25 
disasca vidiSa$caiva svargam martyam rasatalam / 
tadadbhutamabhüttatra devanam divi pa$yatam // 26 
acchadayantah kusumairdevah stutibhiradire / 
devadundubhayo nedurnanrtuscapsaroganah // 27 


25-27. Then he, who resides in and is most dear to the heart of all (i.e. Sri Ram), pulled 
that bow slightly with his right hand and broke it with a thunderous sound which 
reverberated (resonated, echoed) in all the ten directions of the world (25). 

This sound echoed in lands near and far, in the heavens, the earth and the 
subterranean worlds. For the Gods watching from their celestial abodes, this was like a 
very strange, mysterious and dramatic occurrence (26). 
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The Gods covered him (Sri Ram) with a blanket of flowers falling in a torrent, 
sounded their trumpets and kettle-drums, and sang the glories and honours of the Lord, 
while celestial female dancers broke into a spontaneous dance (27). 


feat sri Ieee WORT TEET | 
fara Of ema: ARRIR 1 


Ghar Taos rei Tél efr wii 
ferre et gaT 1128 1 
Ame: HS: FTO TTT | 
TROUT FST ATE 113 o 11 


dvidha bhagnam dhanurdrstva rajalingya raghudvaham / 
vismayam lebhire satamataro’ntahpurajire // 28 

sata svarnamayam malam grhatva daksine kare / 
smitavaktra svarnavarna sarvabharanabhusita // 29 
muktaharaih karnapatraih kvanaccarananüpura / 
dukülaparisamvata vastrantarvyafijitastana // 30 


28-30. Seeing that the bow has been broken in to two pieces, king Janak jubilantly 
embraced Sri Ram, while the mothers of Sita (i.e. the various queens of Janak's royal 
household), who were present in the palace courtyard, were extremely astonished at the 
event (28). 

After that, Sita, who was fully decked up in colourful bridal gear and who had a 
complexion resembling gold, came there with a cheerful, enchanting but a low-profile 
shy smile on her facel. She had a golden garland in her right hand (29). 

She was adorned by a pearl necklace, ear-rings, tinkling and jingling anklets and 
other ornaments, while her full bosoms were apparent behind the excellent ‘Sari’ (a body- 
wrapping seamless cloth worn by women in India) she wore (30). 


crear fafa xem Ue Tat 
Tat FAS cud WHET: APTA? II 
THATS Tat Srenfsaeyy | 


«disse UST ATAARE: 1132 1 


ramasyopari niksipya smayamana mudam yayau / 
tato mumudire sarve rajadarah svalankrtam // 31 
gavaksajalarandhrebhyo drstva lokavimohanam / 
tato'bravanmunim raja sarvasastravisaradah // 32 


31-32. Smiling modestly, Sita put the garland on Sri Ram (i.e. around his neck) and felt 
glad and delighted at doing so. All the queens who watched that fully decorated and 
world-enchanting image of Sri Ram from the balconies and windows of the palace, felt 
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extremely exhilarated at that moment. Then the king (Janak), who was an expert in all the 
Shastras (scriptures), said to sage Vishwamitra (31-32)— 


a afer qf wt dea ueni 

TT Re: WAS FAG 11331 
Aat Haro Gen: wee: 

Taft NETT gaira RaT Lg 1 


bho kausika munisrestha patram presaya satvaram/ 
raja daSarathah Saghramagacchatu saputrakah // 33 
vivahartham kumaranam sadarah sahamantribhih / 
tatheti presayamasa dutamstvaritavikraman // 34 


33-34. 'Oh the most exalted sage Kaushik (Vishwamitra)! You should send a letter of 
invitation to king Dasrath immediately. He should come to attend the marriage ceremony 
of the princes accompanied by his other sons, queens and ministers’. Then Vishwamitra 
replied ‘alright’ and sent swift messengers with the errand (33-34). 


TTT USMS TARA Baca | 

Fo myi UST EHUD ASAT SA ilu l 
Aerma TALS AAT: | 
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te gatvā rājaśārdūlam rāmaśreyo nyavedayan / 
śrutvā rāmakrtam rājā harşeņa mahatāplutah // 35 
mithilāgamanārthāya tvarayāmāsa mantriņah / 
gacchantu mithilām sarve gajāśvarathapattayah // 36 


35-36. The messengers took the good tidings and went to the lion-among-kings, Dasrath, 
and told him about the well beings of Sri Ram. Hearing about the strange and marvelous 
deeds done by Sri Ram, the king was submerged in extreme joy and delightedness (35). 

Then showing eagerness to proceed to Janakpur at the earliest, he instructed his 
ministers—'Accompanied by elephants, horses, chariots and footmen, everyone should 
proceed to Mithila (Janakpur) post-haste (36). 


waa À vf esmaüs aT AEA 
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TST SAH: ATEAN | 
GAIA FSS PSA MT o | 


rathamanaya me saghram gacchamyadyaiva ma ciram / 
vasisthastvagrato yatu sadarah sahito'gnibhih // 37 
ramamatah samadaya munirme bhagavan guruh / 
evam prasthapya sakalam rajarsirvipulam ratham // 38 
mahatya senaya sardhamaruhya tvarito yayau / 

agatam raghavam $rutva raja harsasamakulah // 39 
pratyujjagama janakah satanandapurodhasa / 
yathoktapüjaya pujyam pujayamasa satkrtam // 40 


37-40. Bring my chariot immediately too, don't delay; I shall embark on the journey 
today itself. Let my Guru Vasistha, who is the best among sages, accompanied by his 
wife Arundhati and the ritualistic (holy, religious) fires, proceed in the vanguard along 
with all the mothers of Sri Ram'. Having thus made every one proceed ahead of him, the 
exalted king (Dasrath) mounted a huge chariot and surrounded by the army, royal 
entourage and accompanied with pomp and pageantry, proceeded hurriedly towards 
Janakpur with great swiftness and agility. Hearing that Dasrath—who was like a Tilak 
(i.e. most prominent, exalted, famed, praise worthy) in Raghu's clan—has arrived, king 
Janak, accompanied by his priest Shatanand, joyfully went forward to receive him. He 
duly welcomed the praise worthy and honourable king (Dasrath) as per established 
traditions and worshipped him (37-40). 


TRY Say aea at fugi 
Ta Sel TIA WH aTa? II 


Ren Twat d TA FS peera | 
Wess SS FA MAIR I 


ramastu laksmanenasu vavande caranau pituh / 

tato hrsto dasaratho ramam vacanamabravat // 41 

distya pasyami te rama mukham phullambujopamam / 
muneranugrahatsarvam sampannam mama Sobhanam // 42 


41-42. Thereafter, Sri Ram, along with Laxman, bowed at the feet of his father. Feeling 
extremely privileged and exhilarated, Dasrath said to him (41), ---- 

----'Oh Ram! It is very fortunate today that I am seeing your face which resembles 
a fully blooming lotus flower. By the grace and kindness of the honourable sage 
(Vishwamitra), I have been blessed with welfares and fortunes in every respect (42). 


Sqr West a WA: Wu 
SUT Weder Tas Ta SAIS I 
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WI WT Fe: FIT: wu nei 


ityuktvaghraya murdhanamalingya ca punah punah / 
harsena mahatavisto brahmanandam gato yatha // 43 
tato janakarajena mandire sannivesitah / 

Sobhane sarvabhogadhye sadarah sasutah sukha // 44 


43-44. Saying this, he (Dasrath) repeatedly embraced him (clasped him to his bosom or 
heart), smelt his head (as a gesture of affection and love) and was subsequently drowned 
(submerged) in extreme bliss due to the exhilaration and happiness provided by the 
occasion (43). 

After that, Janak gave him, along with all other queens and princes, a befitting 
residence in a very beautiful and comfortable palace provided with all the materials and 
paraphernalia of worldly comforts (44). 


qq: gp fed OM Bed SRI 
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tatah Subhe dine lagne sumuhürte raghüttamam / 
anayamasa dharmajno ramam sabhratrkam tada // 45 
ratnastambhasuvistare suvitane sutorane / 

mandape sarvasobhadhye muktapuspaphalanvite // 46 
vedavidbhih susambadhe brahmanaih svarnabhüsitaih / 
suvasanabhih parito niskakanthabhiravrte // 47 
bheradundubhinirghosairgatanrtyaih samakule / 
divyaratnaficite svarnapathe ramam nyaveSayat // 48 


45-48. Then, when the day, time and Lagna (a special configuration of stars) were all 
auspicious and most favourable for the occasion, the most righteous king Janak called Sri 
Ram along with his other brothers (45). 

Then, in a large pavilion—which was endowed (provided) with all the possible 
magnificence and majesty, pomp and pageantry, grandeur and awe inspiring charm, 
which had fascinating gem-studded pillars, beautiful canopy, attractive and charming 
buntings, festoons, arches and gates, which was decorated with fruits and flowers made 
of pearls, and which was jam-packed with gold-bedecked Brahmins and was full of 
chaste women attired in beautiful attires—Sri Ram was made to sit on a grand and 
divinely radiant, gem-studded throne by king Janak. At that moment, there was a 
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tumultuous clamour and din created by various musical instruments such as trumpets and 
kettle drums, as well as by various dances and felicitous songs and praises being sung to 
celebrate the occasion (46-48). 


afar sift da wae: Wafer: 
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vasistham kausikam caiva satanandah purohitah / 
yathakramam püjayitva ramasyobhayaparsvayoh // 49 
sthapayitva sa tatragnim jvalayitva yathavidhi / 
satamanaya sobhadhyam nanaratnavibhüsitam // 50 
sabharyo janakah prayadramam rajavalocanam / 

padau praksalya vidhivattadapo murdhnyadharayat // 51 


49-51. The high priest Shatanand worshipped sage Vasistha and Vishwamitra one by one 
and seated them on either side of Sri Ram (49). 

The holy fire was ceremoniously kindled according to established traditions, and 
bringing along Sita—who was decorated with different varieties of jewels—as well as the 
queens, king Janak approached the lotus-eyed Sri Ram, washed his feet devotionally as 
per sanctioned procedure, and then put the washed water on his own head (50-51). 


"rp yar yet STHUT reru AAPA: Aer 
Ta: Stat He Year MAar ds 1 
TA esp vicar AEAT: | 


iat muera Sapo TAT | 14 3 0 


ya dhrta mürdhni sarvena brahmana munibhih sada / 
tatah satam kare dhrtva saksatodakapürvakam // 52 
ramaya pradadau pratya panigrahavidhanatah / 

sata kamalapatraksa svarnamuktadibhüsita // 53 


52-53. This water (used to wash Sri Ram's feet) is so holy that it is always kept on the 
head (as a gesture of deep reverence, honour and respect) even by Lord Shiva, Brahma 
and other sages and seers. Thereafter, he held the hands of Sita, performed the holy ritual 
of offering her formally in marriage to Sri Ram, and handed her over most affectionately, 
brimming over with joy and happiness, to him (52-53). 


dad F gat qeu Mat sa TTA 
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sft Stet mmu Sat WaT aT dd Y II 
Wale saat wet iaa fem 
Sot dd Hat wes «d Wan 


dayate me suta tubhyam prato bhava raghüttama / 

iti pratena manasa satam ramakare'rpayan // 54 

mumoda janako laksmam ksarabdhiriva visnave / 

urmilam caurasam kanyam laksmanaya dadau muda // 55 


54-55. Then he said, 'Oh the best one in the clan of Raghu! I am offering (or giving 
charge of, handing over) gold and pearl bedecked, lotus-eyed daughter of mine named 
Sita to you. Be happy and joyful (and accept her cheerfully and gladly)’. In this way, 
having offered Sita in the lotus-like hands of Sri Ram with an exhilarated mind and heart 
(54), ---- 

----Janak was as overwhelmed in bliss and ecstasy as the ocean of milk had been 
after having offered Laxmi in the lotus-like hands of Lord Vishnu (at the time of the 
legendary churning of the ocean). Thereafter, he married off his daughter Urmila, who 
was born out of his wedlock (i.e. from his wife), to Laxman (55). 

[Note :- Sita was not born from his wife, Sunaina. As per legend, she was found in a 
pitcher while Janak was ploughing the fields to ceremoniously prepare the ground for a 
fire sacrifice which he was to do. | 
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tathaiva Srutakartim ca mandavam bhratrkanyake / 
bharataya dadavekam $atrughnayaparam dadau // 54 
catvaro darasampanna bhratarah Subhalaksanah / 
virejuh prabhaya sarve lokapala ivapare // 55 


56-57. At the same time, he gave the daughters of his brother, who were named Mandavi 
and Srut Kirti, to Bharat and Shatrughan respectively (56). 

As a result, all the four brothers—who were endowed with all the good characters 
and virtues—looked magnificent and glowed with their own radiance as in they were 
duplicate or parallel Lokpals (custodians of the four directions of the world) (57). 
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amaa eat yaaa ATT | 
afte amà weereharatiigo l 


tato’bravadvasisthaya visvamitraya maithilah / 
janakah svasutodantam naradenabhibhasitam // 58 
yajfiabhumiviSuddhyartham karsato langalena me / 
satamukhatsamutpanna kanyaka Subhalaksana // 59 
tamadraksamaham pratya putrikabhavabhavitam / 
arpita priyabharyayai Saraccandranibhanana // 60 


58-60. After that, the Lord of Mithila, king Janak told sages Vasistha and Vishwamitra 
all that was disclosed to him previously about his daughter Sita by sage Narad (58). 

He said, 'Once, I was ploughing the field to purify it (or sanctify it) by doing 
penances for the purpose of performing a fire sacrifice. At that time, this auspicious and 
virtuous girl was produced (or emerged) from the front part of my plough. [Hence she 
was named Sita, literally meaning ‘the front tip of the plough'] (59). 

When I saw her, a natural daughter-like affection arose in my heart for her, and so 
I brought and handed over that moon-faced infant girl to my wife (Sunaina) (60). 
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ekada narado’bhyagadvivikte mayi samsthite / 
ranayanmahatam vanam gayannarayanam vibhum // 61 
pujitah sukhamasano mamuvaca sukhanvitah / 

$rnusva vacanam guhyam tavabhyudayakaranam // 62 


61-62. Once, when I was sitting alone, sage Narad came to me playing his Indian lute 
called *Mahati' and singing the glories of Lord Narayan who is all pervading and 
omnipresent (61). 

After I had finished with the formality of welcoming and worshipping the sage, he 
sat down comfortably and said cheerfully, 'Oh King! Listen to this most secret clue to 
your welfare and auspiciousness (62). 


TATA SHH AEAT | 
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paramatma hrsakeso bhaktanugrahakamyaya / 
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devakaryarthasiddhyartham ravanasya vadhaya ca // 63 
jato rama iti khyato mayamanusavesadhrk/ 
aste dasarathirbhütva caturdha parame$varah // 64 


63-64. Lord Vishnu (Hrishikesh) has incarnated (revealed) himself and has become 
famous in an illusionary human form known by the name of ‘Ram’ for the benefit of and 
to show munificence and benevolence on his devotees, to fulfill the wish of the Gods and 
to slay the demon Ravana. That supreme Lord has manifested himself in four forms as 
sons of Dasrath and presently resides in the city of Ayodhya (63-64). 


amarante xf sm a da auf 
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yogamayapi sateti jata vai tava vesmani / 

atastvam raghavayaiva dehi satam prayatnatah // 65 
nanyebhyah purvabharyaisa ramasya paramatmanah / 
ityuktva prayayau devagatim devamunistada // 66 


65-66. Here, his delusion creating powers and infinite cosmic energy which is 
constructive and destructive at the same time depending upon what the Lord wants, called 
“Yog Maya’, has manifested in your household as Sita. Hence, you should attempt to 
betrothal Sita to Sri Ram and nobody else (i.e. you should endeavour to bring a union 
between the supreme Lord and his Maya)—because she has been his other half earlier 
also’. Saying this, the celestial sage Narad went away by the path of the sky (i.e. the 
celestial path leading to heaven) (65-66). 
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tadarabhya maya sata visnorlaksmarvibhavyate / 
katham maya raghavaya dayate janaka Subha // 67 
iti cintasamavistah karyamekamacintayam / 
matpitamahagehe tu nyasabhütamidam dhanuh // 68 


67-68. Ever since then, I have regarded this Sita as the consort of Lord Vishnu. 
Reflecting on how to give this auspicious and virtuous Janki (Sita) to Raghav (Sri Ram), I 
thought of a way out (67). 

In an earlier time, Lord Shiva had, after having reduced to ashes the demon 
Tripurasur, deposited this bow with my grandfather (for safe custody) (68). 
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asvarena pura ksiptam puradahadanantaram / 
dhanuretatpanam karyamiti cintya krtam tatha // 69 
satapanigraharthaya sarvesam mananasanam / 
tvatprasadanmunisrestha ramo rajavalocanah // 70 


69-70. Inspired that I should make this bow—which is a vanquisher of haughtiness, pride, 
vanity and ego of all—as a bet (or condition) for marrying Sita, I went ahead and decided 
to implement it. Oh the most exalted sage (Vishwamitra)! By your grace, the lotus-eyed 
Sri Ram has come here to see that bow of Lord Shiva (69-70). 
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agato'tra dhanurdrastum phalito me manorathah / 
adya me saphalam janma rama tvam saha sataya // 71 
ekasanastham pasyami bhrajamanam ravim yatha / 
tvatpadambudharo brahma srsticakrapravartakah // 72 


71-72. This has resulted in my vows being honoured (i.e. all my efforts have borne 
fruits). [Turning to Lord Ram, he said--] 'Oh Sri Ram! Today my life has been fully 
rewarded (and I am feeling extremely privileged) that I behold you—who are as 
splendorous and radiant as the sun—and Sita seated together on the same throne. Brahma 
had embarked on (the project of) creating this universe (existence, creation) after having 
first put the holy water used to wash your divine feet on his head (as a mark of greatest of 
reverence, honour and obeisance as well as empowerment) (71-72). 


sfexemeufeo genes: 
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balistvatpadasalilam dhrtvabhuddivijadhipah / 
tvatpadapamsusmspar$adahalya bhartrsapatah // 73 
sadya eva vinirmukta ko'nyastvatto'dhiraksita // 74 


1167 


73-74. By the glory and potential effect of the water used to wash your holy feet, Vaali 
had obtained the honour and stature equivalent to that of Indra (the king of Gods), and it 
was the touch of the dust of your holy feet which instantly liberated Ahilya from the 
curse cast upon her by her husband (Gautam). Who else is a greater protector and 
benefactor than you are? (73-74). 


Sarena Na R sare Perret: | 
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yatpadapankajaparagasuragayogivrndairjitam 
bhavabhayam jitakalacakraih / 

yannamakartanapara jitaduhkhasoka devastameva 
Saranam satatam prapadye // 75 


75. I constantly, abidingly and permanently bow before and accept your refuge 
(shelter)—the admiration, intoxication and enchantment of the nectar of whose lotus-like 
feet has enabled Yogis (ascetics), who have already conquered the “Kal Chakra’ (the 
vicious, endless cycle of birth and death), to also vanquish the fear of this deluding, 
mundane world, while the Gods obtain victory over sorrows, distress, anguish and gloom 
of all kinds by being engrossed (or constantly involved) in reciting, chanting, singing and 
reflecting upon the glories of your holy name' (75). 
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iti stutva nrpah pradadraghavaya mahatmane / 
danaranam kotisatam rathanamayutam tada // 76 
a$vanam niyutam pradadgajanam satsatam tatha / 
pattanam laksamekam tu dasanam triSatam dadau // 77 


76-77. Having thus lauded and sung Sri Ram's glories and praises, the king (Janak) gave 
him, as dowry, 100 crore [one crore = 10 million] gold sovereigns, 10 thousand chariots, 
10 lakh [llakh = one million] horses, 6 hundred elephants, one lakh footmen (infantry; 
foot soldiers; servants), and 3 hundred maid servants (76-77). 
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Safest sedi A: AAS: dco I 


divyambarani haramsca muktaratnamayojjvalan / 
satayai janakah pradatpratya duhitrvatsalah // 78 
vasisthadansusampujya bharatam laksmanam tatha / 
pujayitva yathanyayam tatha dasaratham nrpan // 79 
prasthapayamasa nrpo rajanam raghusattamam / 
satamalingya rudatam matarah sasrulocanah // 80 


78-80. Besides the above, the affectionate father gave his daughter Sita, with great love 
and full of fatherly emotions, many marvelous, magnificent and majestic clothes and 
different types of wearing apparels, as well as bright, glittering and dazzling garlands and 
necklaces studded with pearls, gems and jewels (78). 

Then he worshipped and honoured sage Vasistha. After that, he duly honoured 
Bharat, Laxman, Shatrughan and king Dasrath by offerings of wealth and various gifts, 
and then bade farewell to the most exalted king Dasrath of Raghu's clan. The mothers 
clasped the weeping Sita to their bosoms, and advised her (79-80)— 


ayy fed AJIT | 
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Svasrususrusanapara nityam ramamanuvrata / 
pativratyamupalambya tistha vatse yatha sukham // 81 


81. ‘Oh dear daughter! Be blessed! You must constantly and vigilantly serve your 
mothers-in-law, diligently follow Sri Ram, rely on the edicts, tenets and sanctified code 
of behaviour or conduct for a chaste and loyal wife (Pativrata Dharma), and live 
contentedly and happily' (81). 


TANTS WTS Segnrqu:| 
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prayanakale raghunandanasya bheramrdanganakaturyaghosah / 
svarvasibheraghanatiryasabdaih sammircchito bhütabhayankaro'bhüt // 82 


82. At the time of Sri Ram's (ie. the marriage party's) departure, there was a 
tumultuous, thunderous cacophony of musical instruments such as kettle-drums, 
tumbrels, drums and bugles being played on the earth as well as of trumpets, cymbals, 
bugles etc. in the sky by the Gods, so much so that this din created fear among all the 
creatures (82). 
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Baal Kand — Canto 7 


Sage Parashuram's episode. 
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atha gacchati $rarame maithiladyojanatrayam / 
nimittanyatighorani dadar$a nrpasattamah // 1 
natva vasistham papraccha kimidam munipungava / 
nimittanaha dr$yante vismani samantatah // 2 


1-2. Sage Sut said— After about three Yojans [one Yojan = 4, 8 or 16 miles according 
to different scales or schools of measurement; the most usual being a distance of 8 miles] 
from Mithila, the exalted king Dasrath saw severe inauspicious, horrible and frightening 
signs (1). 

He then bowed his head to sage Vasistha and enquired of him, 'Oh the most 
exalted sage! What is the reason that these terrible and bad omens and signs are being 
Observed in all the directions?' (2). 
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vasistastamatha praha bhayamagami sucyate / 
punarapyabhayam te’dya Saghrameva bhavisyati // 3 
mrgah pradaksinam yanti pa$ya tvam Subhasticakah / 
ityevam vadatastasya vavau ghorataro’nilah // 4 
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musnam$caksümsi sarvesam pamsuvrstibhirardayan / 
tato vrajandadarsagre tejorasimupasthitam // 5 


3-5. Sage Vashitha (deciphered the indications portended by the various omens and) 
said, "These bad omens are indicative of some very fearful event in the near future, but 
(simultaneously they also indicate that) soon thereafter there will be fearlessness (3), ---- 

----because look, auspicious animals (deer) which are heralds of good tidings, 
auspiciousness and welfares are going towards (i.e. moving about) your right-hand side’. 
No sooner had Vasistha said this than a very fierce wind started blowing (as if a storm 
was fast approaching) (4). 

So much dust was raised that everyone became blinded. Proceeding ahead, the 
party saw a radiantly illuminated icon standing in front of them (5). 
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kotisuryapratakasam vidyutpufijasamaprabham / 
tejorasim dadar$atha jamadagnyam pratapavan // 6 
nalameghanibham pramsum jatamandalamanditam / 
dhanuh parasupanim ca saksatkalamivantakam // 7 
kartavaryantakam ramam drptaksatriyamardanam / 
praptam da$arathasyagre kalamrtyumivaparam // 8 


6-8. Then they saw sage Parashuram coming towards them. He was as splendorous as 
crores (millions) of suns, dazzling and brilliant as a source (point) of electric, most 
victorious, famous and valorous, a treasury of radiance and splendour, had a hue 
resembling that of blue clouds, had a huge and colossus body, a crown of matted hairs, 
held a bow and an axe in his hands, and resembled Kaal (death), who is famed as a 
destroyer of all creatures, personified himself. (6-7). 

They saw that Parsahuram—who was the slayer of ‘Kartavirya’ and was the 
vanquisher of the haughtiness and pride of the arrogant and haughty Kshatriya clan, and 
who was like a parallel (or duplicate) Yam (the God of death)—was standing angrily in 
front of Dasrath (8). 
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a wa sft wet À ae ser 


tam drstva bhayasantrasto raja daSarathastada / 
arghyadipujam vismrtya trahi trahati cabravat // 9 
dandavatpranipatyaha putrapranam prayaccha me / 
iti bruvantam rajanamanadrtya raghuttamam // 10 
uvaca nisthuram vakyam krodhatpracalitendriyah / 
tvam rama iti namna me carasi ksatriyadhama // 11 


9-11. At that moment, king Dasrath became so scared that he even forgot to formally 
worship, honour and welcome him, and instead pleaded for mercy— Save me, have 
mercy on me’, he cried (9). 

He prostrated before him and beseeched, 'Give me the alms (blessing) of my son's 
life (i.e. spare the life of my son)'. He (Parashuram) paid no attention to the pleadings of 
Dasrath, and seething with anger, he addressed the best in Raghu's clan (Sri Ram) in a 
stern and wrathful voice (10), ---- 

----'Oh the most lowly and wicked Kshatriya! You have become as famous as my 
name *Ram' and move about unhindered and unchallenged on this earth (11). 
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dvandvayuddham prayacchasu yadi tvam ksatriyo'si vai / 
puranam jarjaram capam bhanktva tvam kathyase mudha // 12 
asmimstu vaisnave capa aropayasi cedgunam / 

tada yuddham tvaya sardham karomi raghuvam$aja // 13 

no cetsarvanhanisyami ksatriyantakaro hyaham / 

iti bruvati vai tasmim$cala vasudha bhrsam // 14 


12-14. So if you are a true Kshatriya, have a one-on-one duel with me—you are getting 
yourself falsely praised by breaking a worn out, rusted, decrepit, old and decayed bow 
(12). 

Oh the one who has taken birth in the clan of Raghu! If you dare to string this 
‘Vaishnav bow’ (the bow of Lord Vishnu), I shall fight a duel with you (13). 

Otherwise, I shall immediately kill you all because it is my wont (vow, 
determination, habit, temperament, inclination) to slay the Kshatriya (the warrior class) 
on this earth'. The earth repeatedly shook at these horrifying and shocking words of 
Parashuram (14). 
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andhakaro babhuvatha sarvesamapi caksusam / 

ramo dasarathirvaro vaksya tam bhargavam rusa // 15 
dhanuracchidya taddhastadatopya gunamafijasa / 
tunaradbanamadaya samdhayakrsya varyavan // 16 
uvaca bhargavam ramam $rnu brahmanvaco mama / 
laksyam dar$aya banasya hyamogho mama sayakah // 17 


15-17. Darkness (danger) loomed in front of everyone's eyes. The brave son of Dasrath, 
Sri Ram, looked fiercely and sternly at Parashuram, snatched the said Vaishnav bow from 
his hand, stringed it casually without any effort, pulled an arrow from his quiver, 
mounted it on the bow, pulled the string and contemptuously asked Parashuram, 'Oh 
Brahmin! Listen to me. My arrow does not go in vain. Show (tell) me a target for it 
immediately (15-17). 
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lokanpadayugam vapi vada $aghram maméajnaya / 
ayam lokah paro vatha tvaya gantum na Sakyate // 18 
evam tvam hi prakartavyam vada $aghram mamajnaya / 
evam vadati $rarame bhargavo vikrtananah // 19 


18-19. Should I aim at the Lokas (i.e. various worlds which you have conquered by 
virtue of your righteousness, penances, austerities and noble deeds) or at your feet—out 
of these, I command you to show me one immediately. (I shall pierce it with this arrow 
and mind you—) You cannot go and hide or take shelter now either in this world or the 
next world (1.e. the terrestrial world and the heavens or the world of after-life) (18). 

Tell me immediately what shall I do with you (or how shall I treat you, or deal 
with you, for I have had enough of your arrogance and haughtiness)? Hearing such 
fearless, courageous and aggressive words of Sri Ram, Brighu's son Parashuram's face 
suddenly became sullen, dull and gloomy (i.e. he was totally taken aback and shell- 
shocked at Sri Ram's bold, brave and fearless demeanours. Parashuram had never 
expected this, as he was accustomed to his Kshatriya opponents always kneeling down 
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before him and pleading for mercy, and was therefore ill prepared for this sudden turn of 
events) (19). 
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samsmaranpurvavrttantamidam vacanamabravat / 

rama rama mahabaho jane tvam paramesvaram // 20 
puranapurusam visnum jagatsargalayodbhavam / 
balye'ham tapasa visnumaradhayitumanijasa // 21 
cakratartham Subham gatva tapasa visnumanvaham / 
atosayam mahatmanam narayanamananyadhah // 22 
tatah prasanno devesah $ankhacakragadadharah / 
uvaca mam raghusrestha prasannamukhapankajah // 23 


20-23. Then, remembering the episode of an earlier time, he humbly submitted, 'Oh Sri 
Ram! Oh the most brave and courageous one! I have now recognised you as the supreme 
Lord (Parmeshwar) (20). 

You are verily Lord Vishnu himself who is the very cause of creation, its 
sustenance and annihilation, and is the one who is famed in the Purans. During my 
childhood days, I wanted to please Lord Vishnu by way of Tapa (doing severe penances 
and austerities) (21)---- 

----and reached ‘Chakra Tirtha’ (literally, a religious site with a circular pond). 
There, I involved myself in daily and regular Tapa with great devotion, faith, conviction 
and intensity which pleased Vishnu (22). 

Oh the best in the clan of Raghu (Sri Ram)! At that time, the bearer of conch, 
discus and mace, blissful and cheerful Lord of Gods, Vishnu, said to me most happily 
(23)— 


agaa 
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Srabhagavanuvaca 


uttistha tapaso brahmanphalitam te tapo mahat / 
maccidam$ena yuktastvam jahi haihayapungavam // 24 
kartavaryam pitrhanam yadartham tapasah sramah / 
tatastrihsaptakrtvastvam hatva kstriyamandalam // 25 


24-25. The Lord said, 'Oh Brahmin! Conclude (wind-up) your austerities; your efforts 
are successful. You shall be empowered with a fraction of me (i.e. by a tiny part of my 
stupendous and potential powers). Slay Kartvirya who is the best in the clan of Haihay 
(haihayapungavam) but is the killer of his own father (pitrhanam), and for which 
purpose you have done such severe penances and austerities (Tapa). After doing that, kill 
all the Kshatriyas on this earth twenty one times repeatedly (24-25). 
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krtsanam bhümim kasyapaya dattva santimupavaha / 
tretamukhe dasarathirbhütva ramo'hamavyayah // 26 
utpatsye paraya Saktya tada draksyasi mam tatah / 
mattejah punaradasye tvayi dattam maya pura // 27 
tada tapascaramlloke tistha tvam brahmano dinam / 
ityuktvantardadhe devastatha sarvam krtam maya // 28 


26-28. After that, hand the earth over to sage Kashyap. Be blessed with peace and 
tranquility. I—who am an indestructible and eternal supreme Soul—shall take birth (i.e. 
reveal or manifest myself as an incarnation) as ‘Ram’ in the household of Dasrath in 
‘Treta Yug’ (the 2nd era of the four era celestial cycle of creation and destruction) (26). 

At that time, you shall see me with my supreme power (i.e. my infinite cosmic 
energy in the form of Sita). At that moment, I shall take back from you those immense 
powers that I am bestowing upon, or delegating to you now (27). 

After that, till the end of the Kalpa [equivalent to roughly 432 x 106 years], you 
would do austerities and penances and stay peacefully on this earth' (28). 
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sa eva visnustvam rama jato’si brahmanarthitah / 

mayi sthitam tu tvattejastvayaiva punarahrtam // 29 
adya me saphalam janma pratato’si mama prabho / 
brahmadibhiralabhyastvam prakrteh parago matah // 30 
tyayi janmadisadbhava na santyajhanasambhavah / 
nirvikaro'si purnastvam gamanadivivarjitah // 31 


29-31. Oh Sri Ram! You are the same Vishnu. You have taken birth on the prayers of 
Brahma. Your immense powers which were vested in me till now have been taken back 
by you today (29). 

Today, I consider my life as worthy and successful (i.e. I feel extremely fortunate 
and privileged) that I have recognised you (as Lord Vishnu in your current form as Ram), 
more so because you are regarded as being inaccessible to even the creator Brahma and 
other exalted ones, as well as are beyond ‘Nature’ (30). 

You do not have ignorance-induced six faulty delusions, such as birth etc., which 
form an integral part of this creation. At the same time, you are free from wandering in 
the cycle of birth and death (or literally, the journey in various wombs as a mortal 
creature who has to repeatedly take birth due to its ignorance and the effects of the deeds 
done by it). You are faultless, changeless and complete in all respects (31). 


[Note—According to Mudgalo-panishad, 4/7 of the Rig Veda tradition, the six faulty 
delusions, called ‘Urmi’, that create fear, sorrows, agonies and pains to a creature 
mentioned above are the following:--(1) hunger, (2) thirst, (3) grief, (4) Moha (worldly 
attachments, illusions, entrapments), (5) horrors of old age, and (6) death.] 
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yatha jale phenajalam dhumo vahnau tatha tyayi / 
tvadadhara tvadvisaya maya karyam srjatyaho // 32 
yavanmayavrta lokastavattvam na vijanate / 
avicaritasiddhaisavidya vidyavirodhina // 33 


32-33. Ah! Maya (delusions in this creation), which is dependent on you and which has 
you as its subject (in the sense that it prevents creatures from knowing the truth about you 
and your true form by keeping them deluded, but allows those upon whom you are 
pleased to learn the truth about you), creates various types of strange and mysterious 
worldly deeds and entanglements which are like foam in water and smoke from the fire 


(32). 


1176 


As long as a person is covered by (i.e. sheathed, engulfed, enveloped, surrounded, 
entangled by, under the spell of) Maya, he cannot realise (understand, recognise) you and 
your true form. This ignorance and lack of truthful knowledge or dearth of self 
realisation, which is inimical (opposed) to knowledge, wisdom, erudition, enlightenment 
and realisation, exists only till the time no thought is given to it (that Maya is casting a 
net to trap the creature and keep it bound in shackles of ignorance like a slave unaware of 
his legal rights) (33). 
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avidyakrtadehadisanghate pratibimbita / 
cicchaktirjavaloke’smin java ityabhidhayate // 34 
yavaddehamanahpranabuddhyadisvabhimanavan / 
tavatkartrtvabhoktrtvasukhaduhkhadibhagbhavet // 35 


34-35. The reflection of the pure eternal consciousness obtained in the gross components 
of this mortal creation, such as in the body along with its bundle of other illusionary 
components, is mistakenly called a ‘Jiva’ (creature, an entity having life) in this mundane 
world. [In other words, the gross and perishable body which shows apparent signs of life 
because of the consciousness called Atma present inside it, is erroneously thought to be 
conscious itself, whereas the fact is on the contrary. So the body and other components of 
the creation, such as the mind and intellect, which exhibit signs of life, are called Jive or a 
living being.] This misconception is due to ignorance (34). 

The Jiva undergoes sorrows and happiness, the feeling of being a doer of deeds 
and therefore an enjoyer or a sufferer from its deeds or actions only till the time it has 
pride and ego associated with its body, with the powers of its mind and intellect, with the 
stamina, strength, vitality and vigour that the life-force called Pran gives to it, along with 
the stupendous powers and potentials that its intelligence and wisdom bestows upon it 


(35), 
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atmanah samsrtirnasti buddherjhanam na jatviti / 
avivekaddvyayam yunktva samsarati pravartate // 36 
jadasya citsamayogaccittvam bhüyaccitestatha / 
jadasangajjadatvam hi jalagnyormelanam yatha // 37 
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36-37. In reality, the Atma (microcosmic soul of the Jiva) has no relevance to the 
fictitious world of birth and death ,while the mind, acting independently, does not have 
the discriminatory powers of the intellect leading to wisdom, enlightenment and 
attainment or realisation of true knowledge of the ‘self’ (which is beyond logic and 
debates). Out of delusions and ignorance of the heart, the Jiva (creature) considers itself 
as ‘belonging to this world’, and consequentially indulges in various deeds and actions 
pertaining to the gross world (36). 

Even as contact between water and fire results in the former being influenced by 
the latter and vice versa, that is to say the water getting heated and the latter getting 
cooled, contact (i.e. union, interaction) between the inanimate (i.e. the mind-intellect) and 
the animate (i.e. the Atma, soul) results in the former getting affected (influenced) by the 
latter and vice-versa. That is, since the Atma residing inside the body of an ignorance 
driven creature has to interact with the outside world through the medium of the mind, it 
is erroneously led to think that it is doing such and such deed through the means of the 
body and is therefore the ‘doer’ of deeds and therefore also the one who enjoys and 
suffers from them. Similarly, the mind, being in close contact with the Atma during this 
intercourse, also mislead to think that it is the enlightened and wise conscious factor in 
the body of a creature. Both appear to have acquired the characters of the other (37). 
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yavattvatpadabhaktanam sangasaukhyam na vindati / 
tavatsamsaraduhkhaughanna nivartennarah sada // 38 
tatsangalabdhaya bhaktya yada tvam samupasate / 
tada maya Sanairyati tanavam pratipadyate // 39 


38-39. Till the time a person does not enjoy a constant company of those who are 
devoted to your lotus-like holy feet, he cannot get over the bundles of worldly sorrows, 
troubles, miseries and tribulations (38). 

When he starts to worship you with devotion, faith and dedication, which he has 
gradually acquired (imbibed) by constant, persistent, sincere and diligent contact with 
your ardent devotees, this Maya (delusions, ignorance) of yours, gradually, bit by bit, 
leaves him, and it becomes weak and ineffective over a period of time (39). 
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tatastvajjňānasampannah sadgurustena labhyate / 
vākyajňānam gurorlabdhva tvatprasadadvimucyate // 40 
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tasmattvadbhaktihananam kalpakotisatairapi / 
na muktisanka vijiana$anka naiva sukham tatha // 41 


40-41. Then that seeker finds a true teacher (a moral preceptor) who is rich with wisdom 
and is deeply steeped in the true knowledge pertaining to you. And having attained 
knowledge of the supreme truth or reality in the shape of *Maha Vakyas' (the eternal 
truths; the great sayings of the Vedas) by the blessings (teachings) of the wise teacher, he 
gets emancipation and salvation by your grace and kindness (40). 

Hence, those who are devoid of your devotion and lack dedication in you, cannot 
expect to have, even by a remote chance, either emancipation and salvation (Mukti) or 
‘Brahma-Gyan’ (ie. the knowledge of the true nature of the soul—that is, it is a 
microcosmic fraction of the vast macrocosmic supreme Soul of the creation called 
Brahm) in millions of Kalpas. [That is, almost eternally, perpetually, they will be 
entangled in the entrapping web cast by Maya in this mundane world and its incumbent 
cycle of birth and death as well as endless chain of miseries and torments.] Further, this is 
why there is no chance or scope of their ever having real, true happiness and bliss (41). 


[Note :- (1) The Upanishads are great exponents of the metaphysical and spiritual 
philosophy enshrined in the Vedas. They expound and elucidate what the Vedas 
essentially mean in a very effective manner. Let us briefly see here what the four 
Mahavakyas are as described in selected Upanishads. 

(a) Painglo-panishad, 3/2 of Shukla Yajur Veda says—‘Tattwa Masi’ = that essence is 
you; 'Twam Tadasi’ = you are that; ‘Twam Brahmasi' = you are Brahm; ‘Aham 
Brahmasi’ = I am Brahm. 

(b) Mandal Brahmino-panishad, 2/2/5 of the same Veda asserts—‘So-a-ham’ = that is 
me, while the same Upanishad, in 3/1/6, asserts "Twamewahameva Twamiti’ = you are I 
and I am you. 

(c) Shukar Rahasyo-panishad, 21/1-4 of Krishna Yajur Veda says—'Om 
Pragayanam Brahm’ = OM salutations! Enlightenment and truthful knowledge is Brahm 
and vice versa; ‘OM Aham Brahmasmi’ = OM salutations! I am that Brahm; ‘OM 
Tatwamasi’ = OM salutations! Verily, that essence is you; ‘OM Ayamatma Brahm’ = 
OM salutations! This Atma is indeed Brahm. 

(d) An entire Upanishad called Mahavakyo-panishad of the Atharva Veda 
tradition is devoted to this subject. At other places in the different Upanishads also, there 
appear these glories axioms and maxims in different words but meaning the same truth. 

Some of them are the following:--(a) ‘Pragnanam Brahm’ = Consciousness is 
Brahm. It is extracted from Aitreya Upanishad of Rig Veda. (b) ‘Tat Twam Asi’ = That 
thou art. It is culled from Chandogya Upanishad in Sam Veda. (c) ‘Ayam Atma’ = This 
Self is Brahm. It is taken from Mandukya Upanishad of Atharva Veda. (d) ‘Aham Brahm 
Asmi' = I am Brahm. It appears in the Brihardyanarkya Upanishad of Yajur Veda. The 
meaning of these 4 Mahavakyas are as following:— (a) The one and the same 
consciousness acts has the common substrata for both the macrocosm and microcosm. (b) 
That infinite all-pervading truth is the consciousness in you (i.e. the Jiva or the creature). 
(c) The Atma, which forms the very core, inner-self of a Jiva and forms its core 
personality, is the same as the universally prevalent supreme, absolute consciousness 
called the Brahm. (See also Uttar Kand, Canto 5, verse no. 27 and its footnote). (d) The 
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consciousness factor within the precincts of the creature's inner-self is the same as the 
supreme consciousness which is Brahm. As a natural, corollary, therefore, the Jiva 
becomes synonymous with Brahm. 

(2) Emphasis is laid on attainment of the Lord's true knowledge by the path of 
Bhakti (pure, ardent, uncorrupted, dedicated devotion) as opposed to Gyan (reliance on 
knowledge, logic, intelligence, scriptural debates etc.).] 
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atastvatpadayugale bhaktirme janmajanmani / 
syattvadbhaktimatam sango'vidya yabhyam vinasyati // 42 
loke tvadbhaktiniratastvaddharmamrtavarsinah / 

punanti lokamakhilam kim punahsvakulodbhavan // 43 


42-43. Therefore, my only wish/desire is to devotedly worship you and have sincere and 
unwavering dedication, devotion and faith in your two holy feet. I should have company 
of your devotees for all my births and ages to come, because ignorance can be eliminated 
by these two ways (methods) only (42). 

In this world, those who remain engrossed in your Bhakti (sincere devotion), who 
are steadfastly vigilant and sincerely eager in having your devotion, who adore you and 
devotedly worship you, those who pour the nectar-like rain by way of preaching and 
elucidating upon, by way of highlighting and explaining the righteous, noble and upright 
path shown by you, which is called *Dharma' —such persons not only purify and redeem 
the whole world at large but also those born in their own clan. There is no doubt about it 
(43). 
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namo'stu jagatam natha namaste bhaktibhavana / 
namah karunikananta ramacandra namo'stu te // 44 
deva yadyatkrtam punyam maya lokajigasaya / 
tatsarvam tava banaya bhüyadrama namo'stu te // 45 


44-45. Oh Lord of the world! I bow before you in reverence and adoration. Oh the one 
who loves sincere devotion and faith! I bow before you to pay my obeisance. Oh the 
merciful, compassionate one! Oh the one without an end (i.e. the eternal one)! I bow 
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before you in reverence. Oh Sri Ramchandra! I repeatedly bow before you to pay my 
respects and deep regard (44). 

Oh Lord! Whatever righteous and noble deeds that I have done with the object of 
attaining the divine and glorious world characterised by righteousness, nobility, good 
virtues and deeds—let all those worlds be the target of your arrow (see verse no. 15-18). 
[That is, let all my good deeds and their effects be nullified by your arrow because I have 
sinned against you by misbehaving with you besides becoming haughty and arrogant, 
something that does not behoove the stature of an exalted Brahmin clan in which I am 
born. Let this be my punishment!] Oh Sri Ram! I submit myself before you with a bowed 
head' (45). 
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tatah prasanno bhagavan $raramah karunamayah / 

prasanno’smi tava brahmanyatte manasi vartate // 46 
dasye tadakhilam kamam ma kurusvatra samsayam / 
tatah pratena manasa bhargavo ramamabravat // 47 


46-47. Then the most merciful and compassionate Lord Ram became pleased with him 
and said, 'Oh Brahmin! I am pleased. I shall fulfill all the wishes of your heart; do not 
doubt it’. At this assurance, Parashuram was happy and he said to Sri Ram (46-47)— 
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yadi me'nugraho rama tavasti madhusudana / 
tvadbhaktasangastvatpade drdha bhaktih sadastu me // 48 
stotrametatpathedyastu bhaktihano'pi sarvada / 
tvadbhaktistasya vijfianam bhüyadante smrtistava // 49 


48-49. 'Oh Madhusudan Ram (i.e. the most beautiful, charming, attractive and enchanting 
Ram who keeps the heart in thrall)! If you are pleased with me, let me have constant 
communion with your devotees and have strong, steadfast and unwavering devotion, 
faith, dedication and conviction for your holy lotus-like feet (48). 

Besides this, if any non-believer or one who is devoid of devotion, faith, 
conviction, dedication and worship (towards/for you) reads or recites this Stotra 
(devotional hymns), let him be blessed with your devotion and faith, let him have 
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endearment and affection for you, let him become enlightened, realised and a wise one, 
and let him remember you at the end (i.e. at the time of his death)’ (49). 


Taft Aie: Rea UTI TAI 

yA MAATA Ho II 
Wem GRA Bet TA Taare | 

amfegunfegs St Aaa TOAST a? I 


tatheti raghavenoktah parikramya pranamya tam / 
pujitastadanujnato mahendracalamanvagat // 50 
raja daSaratho hrsto ramam mrtamivagatam / 
alingyalingya harsena netrabhyam jalamutsrjat // 51 


50-51. Thereafter, when Sri Ram assured him by saying ‘It shall be so', Parashuram 
reverentially circumambulated him and bowed his head before him, and after being 
worshipped and honoured himself by Sri Ram in return, he proceeded to Mt. Mahendra 
(50). 

King Dasrath thought that Sri Ram has returned back from the jaws of death. He 
enthusiastically and full of thrill embraced Sri Ram repeatedly, and rained tears of relief, 
joy and exhilaration from his eyes (51). 

[Note:-The meeting place with Parashuram was during the marriage ceremony at 
Janakpur according to Tulsidas' Ram Charit Manas and not en-route to Ayodhya. ] 


qd: Ma mur wear: wi aah 
Tea — ATT: | 
vef vef ATA ATTETS VAL Paar az 42 II 
miga wee wa. Saa: | 
Td Agya Bra we wem gR: 143l 


tatah pratena manasa svasthacittah puram yayau / 
ramalaksmana$atrughnabharata devasammitah / 

svam svam bharyamupadaya remire svasvamandire // 52 
matapitrbhyam samhrsto ramah satasamanvitah / 

reme vaikunthabhavane $riya saha yatha harih // 53 


52-53. After that, all of them (i.e. the marriage party) arrived at Ayodhya with a 
delighted and cheerful heart and mind. There, Sri Ram, Laxman, Bharat and Shatrughan 
began enjoying their conjugal lives with their respective spouses in palaces which were 
like the abode of Gods (i.e. were as majestic and comfortable as the abode of the Gods in 
the heavens) (52). 

Along with Sita, Sri Ram enhanced the happiness of his parents and lived 
cheerfully just like Lord Vishnu resides with Laxmi in his abode called Vaikuntha (53). 
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qatar aaa RNg: | 

Wet amaaa Sp: Gy 1 
SUA Wd UST SSAA aT: | 

wae a ws Feira: 1144 I 


yudhajinnama kaikeyabhrata bharatamatulah / 
bharatam netumagacchatsvarajyam pratisamyutah // 54 
presayamasa bharatam raja snehasamanvitah / 
Satrughnam capi sampüjya yudhajitamarindamah // 55 


54-55. During that period, Kaikeyi's brother and maternal uncle of Bharat, named 
Yuddhajeet, came there (at Ayodhya) to lovingly take Bharat to his place (54). 

The king (Dasrath), who was a vanquisher of enemies, welcomed and duly 
honoured Yudhajit, and at his affectionate request, he sent Bharat and Shatrughan with 
him (55). 


Hae YID xt TAT we xima 
Sardis WTA VAT STRUD MAAK ii 


kausalya $uSubhe deva ramena saha sataya / 
devamateva paulomya $acya Sakrena Sobhana // 56 


56. Mother Kaushalya looked as magnificent and adorable in the company of Sri Ram 
and Sita as Aditi, the mother of Gods, looks along with Shachi, the daughter of Pulom, 
and Indra, the king of Gods (56). 


"rd eI esse: 

stm. vraretsfie strae: 
naii maaana fremmamtnar 

mara Aye Eg Ter A ASNT: 149 11 


sākete lokanathaprathitagunagano lokasangatakartih 
$raramah satayaste'khilajananikaranandasandohamürtih / 
nityasrarnirvikaro niravadhivibhavo nityamayaniraso 
mayakaryanusara manuja iva sada bhati devo’khilesah // 57 


57. He—whose glorious virtues and good characters are famed with Brahma and 
other Lokpals (custodians of the world), whose divine glories, good fames and 
stupendous accomplishments are lauded and sung in all the worlds, who is an 
embodiment of happiness, bliss, peace and tranquility of all humans put together (i.e. the 
whole humanity), who is eternal, infinite and changeless, who is a treasury of majesty, 
radiance, splendour, elegance, dignity and beauty, who is faultless and without blemishes, 
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and who, though being perpetually beyond the purview of Maya (delusions, ignorance, 
illusions, hallucinations, misconceptions et al.), still behaves and appears as if he were an 
ordinary person, follows the ordinary norms set by the creator for human beings, and 
appears to pursue worldly deeds and does them like ordinary humans—that all-pervading, 
all-encompassing supreme and the only Lord of the creation, Lord Ram, took up 
residence in Ayodhya (Saket), accompanied by his divine consort Sita (57). 


1184 


About the Author 


Ajai Kumar Chhawchharia left home when he was approximately 29 years of age due to 
an inner call of his heart that told him to devote his life in the service of his beloved Lord 
God, Sri Ram. Worldly attractions did not enchant him at all. So, he didn’t marry, and 
after his father’s death he came and settled permanently in Ayodhya, the holy town in 
India associated with Lord Ram. 


Presently he works as an honorary manager of a world famous Kanak Bhavan Temple at 
Ayodhya, and spends his time writing in English so that the world can access the 
wonderful nectar of metaphysical, spiritual and devotional philosophy that is contained in 
Indian scriptures for which they are so renowned. 


His English Books published separately by a reputed publisher of India, the details of 
whom can be had by contacting the author on his email given below, include: (i) The 
series on ‘108 Upanishads’ in five volumes having eighteen parts, (ii) Veda Vyas’ 
‘Adhyatma Ramayan’ in two parts, (iii) ‘Devi Puran Ramayan’, (iv) Valmiki’s ‘Adbhut 
Ramayan’, and (v) “Biography of Lord Ram’ based on Tulsidas’ books. 


Genre of Writing: Spiritualism, Philosophy, Metaphysics, Religious, Devotional and 
Theological. 


The author's Books are available for order online both in ‘e-book’ format and 'paper- 
back book’ format at following websites— 

(a) www.amazon.com (in their ‘kindle’ + ‘paper-back book’ versions), 

(b) www.pothi.com (in *paper-back book’ + ‘e-book’ versions), 

(c) www.draft2digital.com (in ‘e-book’ version) through the following platforms: (1) 
Apple (ibooks), (ii) Barnes & Noble (nook), (iii) Kobo, (iv) Page Foundry, (v) Scribd, 
(vi) Tolino etc.:-- 





(A) List of Books that are currently available as mentioned above :- 


(A-1) (1) The Chariot of God: Dharma Rath; (2) OM and Naad; (3) YOGA—Its Practice 
and Philosophy according to the Upanishads; (4) Ram Geeta; (5) The Revelation of 
Creation—as envisioned in the Upanishads; (6) The Pentagon of Creation: As Expounded 
in the Upanishads; (7) The Triumvirate of Creation; (8) Maya: The Whirlpool of 
Delusions in Creation; (9) Surdas-Ram Charitawali; (10-a) The legend of Lord Shiva: 
Book 1 ‘Lord Shiva's marriage with Parvati’; (10-b) Book 2 ‘Lord Shiva's Sacred 
Hymns’; (10-c) Book 3 ‘Shiva’s different names & their significance, Shiva Puran, 
Upanishads’; (11) the Mahavakyas of the Upanishads; (13) Lord Ram’s marriage with 
Sita (based on Tulsidas’ books “Ram Charit Manas”, “Janki Mangal’, “Ram Lala 
Nahachu” & *Geetawali", and sage Veda Vyas’ book “Adhyatma Ramayan”; (14) 
“Anthology of Sacred Hymns, Stotras & Mantras of Lord Ram”; (15) “Vairagya 
Shatkam" of king-sage Bhartrihari; (16) An Anthology of the Sanyas Upanishads-Parts 1 


1185 


and 2; (17) “Kaag-Bhusund Ramayan” or the “Aadi Ramayan” based on Tulsidas’ Ram 
Charit Manas; (18) The Legendary Glory of Hanuman; (19) “Narad Bhakti Sutra"— 
Aphorisms for Devotion for God and the Principles of Love for the Lord; (20) “Shandilya 
Bhakti Sutra"—Aphorisms for Devotion for God and the Principles of Love for the Lord 
according to the illustrious sage Shandilya; (21) “Bhakti Sutra Mala”—A Garland of 
Spiritual Wisdom in the form of an Anthology of Aphorisms pertaining to Bhakti or 
devotion, love and affection for Lord God; (22) Glory of Lord Ram’s Holy Name, Sacred 
Mantras, Stotras & Hymns; (23) Saints and Non-Saints: Their Distinguishing Characters 
and Qualities; (24) A True Guru (Qualities, Importance and Need of a True Teacher, 
Preceptor, Guide and Advisor); (25) “Sundar Kand” of Ram Charit Manas; (26) The 
Story of Ravana and the Epic War of Lanka—Told in Slow Motion (based on, and will 
have the full relevant Text of, Ram Charit Manas, Adhyatma Ramayan, Anand Ramayan, 
Geetawali Ramayan, and Kavitawali Ramayan); (27) The Great Ancient Sages, Seers, 
Saints and Enlightened Kings of India; (28) The Metaphor of the Hansa in the 
Upanishads: The symbolism of a Grand Swan used to explain the wisdom of spiritual and 
metaphysical principles by the Upanishads. 


(A-2) Goswami Tulsidas Series: (1) *Dohawali'; (2) ‘Parvati Mangal’; (3) ‘Kavitawali’; 
(4) ‘Janki Mangal’; (5) “Ram Lala Nahachu’; (6) ‘Geetawali Ramayan’; (7) ‘Vairagya 
Sandipani’; (8) ‘Vinai Patrika’; (9) “Barvai Ramayan’; (10) “Ram Charit Manas’, Baal 
Kand (Canto 1); 


(B) Book under preparation: 

A full-blown English rendering of Tulsidas’ epic “Ram Charit Manas’ is under 
preparation. It will be a unique Book and an elaborate one, as it would run into many 
thousands of pages that would endeavour to explain each single verse of Ram Charit 
Manas in detail from different perspectives, with the aid of explanatory notes and 
references. 


(c) The following Books have been published in *Printed-Book Deluxe Editions’ by a 
reputed Indian Publisher (details given below) : 

1. Detailed English renderings, with explanatory notes and commentaries of the 
108 Upanishads classified according to the Vedic tradition = 6 volumes; 18 parts. [Vol. 
1=Rig Veda Upanishads; Vol. 2= Sam Veda Upanishads; Vol. 3= Shukla Yajur Veda 
Upanishads; Vol. 4= Krishna Yajur Veda Upanishads; Vol. 5= Atharva Veda 
Upanishads; Vol. 6= Vedanta Concepts explained with specific references to the relevant 
Upanishads. ] 

2. English rendering of Adbhut Ramayan by sage Valmiki. 

3. English rendering of Adhyatma Ramayan by sage Veda Vyas. 

4. English rendering of Devi Puran’s Ramayan by sage Veda Vyas. 

5. A Divine Biography of Lord Ram & Glory of Lord’s Holy Name. 
Name and contact of Publisher of above Printed Books listed under (C): 

Chaukhamba Publishing House, Delhi. [Sri Neeraj Gupta. ] 

Email < chaukhambapublishinghouse @ gmail.com > 

< chaukhamba neerj @ yahoo.com > 
Postal Address: 4697/2, Street no. 21-A, (HDFC Bank wali Gali), 








1186 


Ansari Road, Darayaganj, Delhi—110002. 
Phone: Mobile (Neeraj Gupta) —+919811133683 
Office: 011-23286537; 011-32996391 





Contact details of Ajai Kumar Chhawchharia— 


Postal address:-36-A, Rajghat Colony, Parikrama Marg, P.O.—Ayodhya, Pin—224123, 
Distt. Ayodhya (Faizabad), U.P. India. 

Phone:—(India) +919451290400; +919935613060. 

Website: < www.tulsidas-ram-books.weebly.com > 

Email of Author: (i) < ajaichhawchharia@ gmail.com > 


(ii) < ajaikumarbooks @ gmail.com > 
Archive.org: < https://archive.org/details/@ ajai kumar chhawchharia > 











Facebook ID « www.facebook.com/ajaikumarchhawchharia8 » 


Linkedin: « www.linkedin.com/AjaiKumarChhawchharia > 
Goodreads: 


https://www.goodreads.com/author/show/991710.Ajai Kumar Chhawchharia 


